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Fhe SAN FRANCISO 
YMPHOVY ORCHESTRA 


PIERRE MONTEUX - CONDUCTOR 








TWENTY-NINTH SEASON 


DECEMBER 6, 1940 - APRIL 19, 1941 
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MAOTEM cconces wooe sasse 


It is customary for the Musical Association of 
San Francisco to send out a yearly prospectus 
announcing the varied attractions to be presented under its management. The 
pages of this folder cover the 1940-1941 season and reveal the general spirit and 
character of our program. 


One noteworthy feature may be observed—the division of the scheduled 
twelve pair of concerts into six pair which will present guest artists, and six pair 
that will be purely orchestral. The Musical Association feels its patrons’ interests 
will be best served by hearing frequent orchestral performances under our dis- 
tinguished leader, Pierre Monteux. 


In keeping with the established standard for our programs will be the artists 
who have been chosen for their unexcelled qualities: 
RACHMANINOFF: World-renowned composer and pianist, who will appear in two pair 


of concerts, featuring a cycle of his outstanding works, many of which will be 
new to San Francisco. 


DorotHy MAyNor: Soprano, who has electrified the East with her gifted voice and 
artistry, and who will make her exclusive San Francisco appearances this season 
with the Symphony. 


Jose Irursi: A favorite among our established pianists--one who is always welcome 
and eagerly anticipated. 


ISAAC STERN: Youthful violinist, who has already attained top rank through his virile 
and authoritative virtuosity. 


Sir THOMAS BEECHAM: Recognized throughout the world as England’s outstanding 
conductor and interpreter. 


Interesting orchestral programs will be announced upon the return of Pierre Monteux 
to San Francisco. 


A special performance with Margaret Speaks, gifted soprano of the concert 
and radio world, on Sunday evening, March 2, under the auspices of the San 
Francisco Symphony Forum, will be a colorful event. On this occasion, the 
Forum, composed of college students from Berkeley, Stanford, Mills and Univer- 
sity of San Francisco, will function in the capacity of management. The students 
of the Forum are incorporated in the Musical Association and are a vital force. 
Their courage, faith and service are prophetic of the important part youth plays 
and will continue to play in our work. 


The Musical Association, which maintains the San Francisco Symphony 

Orchestra, receives its support from the voluntary generosity of its friends and 

U through the sale of season tickets. Your purchase of a season ticket helps 
towards solving our economic problems. 


Al We take this opportunity to thank you for your valued support and invite 
S 5 Ps e e ° . 
your co-operation in again assisting to make our 
symphony continuingly secure and successful. 


| 





FRIDAY AFTERNOON SERIES 


TWO-THIRTY O’CLOCK 


DECEMBER 6° 9.0 > 6° 48s ee  CORENING CONCERT 
DECEMBER 13... . . . .. .. ORCHESTRAL PROGRAM 
JANUARY3 . . . . SiR THOMAS BEECHAM, Guest Conductor 
JANUARY 17 <2 on Be oe ee LISAAC STERN: Vrolinis! 
TANUARY: 240 vs. s)he Dera fc ee tee PORGHESTRAT: PROGRAM 
REBRUARY (© +. 400) beeen ee | RACH MANINOBE,, Pianist 
FEBRUARY 14 . . . . . . +. +. RACHMANINOFF, Pianist 
REBRUARY 2) 40. SP ee oe VORCHESTRATAEROGRAM 
Marco 14... . . . . . DorotHy Maynor, Soprano 
MaRncHoS)s 2°. 0e 4 2a 2» ORCHESTRAL PROGRAM 
NPRIE tia Ok es <b Dee he oe een DORCHESERAT PROGRAM 
AIPRIT ELC ae bat ah 4) ee os ae oe ee.) OSESELURBIcnLaiese 


SEASON TICKETSeFRIDAY SERIES 
TWELVE CONCERTS 
ORCHESTRA, Center sections and first four center aisle 
seats in side sections, 6thto 28throws. . . . . . $33.00 
ORCHESTRA, 3rd, 4th and 5th rows, allsections . . . . 26.40 


ORCHESTRA, all side sections 6th to 28th rows not includ- 
me ftouriaisie Seats a0. 0 yt tees a oe ag oe 


ORCHESTRA, [stand 2nd tows 4 ). 1. %» 402.2 ° 2 2-19.80 
GRAND TIER, three center sections, firstthreerows. . . 33.00 
GRAND) LIBRA Dalanices.s> fe b> eo. 4 ees Be ee ee el ee al OO 
Dress CIRCLES first five tows... (2. # af i wots oe 1 LOS 
DRESS GIRGCERSNEXUSINTOWS co) © ose ae Ibe, wa bowl) 
ALCON So GIRGIR Gr bc, U8 The! ne i ee sere ALOE) 
BALCONN wee * 3 ty Hetce: Suh Ped  Wee es eat mine cesta SOOO 
Boxes‘obeip ht seater ai <2 / a i) do a eats, ued Le tOLO OO 
DOXxESs Sincleseats, ss se a ar wt oS poate She eae agOUOU 


All Tickets are Tax Exempt 





SATURDAY NIGHT SERIES 







EIGHT-THIRTY O’CLOCK 
















DECEMBER} ( 3 2 « . « & o's. » » OPENING CONCERT 


DECEMBER 14... . . . . . ORCHESTRAL PRocRAM 
JANUARY4 . . . . Sir THomas BEECHAM, Guest Conductor ‘ 
JANUARY]8. . . . . . . . . . Isaac Stern, Violinist 
JANUARY 25° 2 5 3°. 895-2] - ORGHEStRAD PROGRAM 
FEBRUARY 8 . . . . . . . . RACHMANINOFF, Pianist 
FEBRUARY 15 . . . . . . . +. RACHMANINOFF, Pianist 
PEBRUARY2Z2 4. @ 4 ~2 «s 4 ~ ..+ ORCHESTRAL PROGRAM 
MarcH 15... . . . . . DororHy Maynor, Soprano 
MARCH 29) ae iu. = @ ie. 4 ORCHESTRAL PROCRAM 
APRA O tne to 4 oe = (ORCHESTRAL PROGRAM 
APRIDIONS hot, oleae be ene 2 ac, JOSE TTRURBESeramist 





SEASON TICKETS*SATURDAY SERIES 







TWELVE CONCERTS 





ORCHESTRA . . . . $15.00 Granp Tier... . $15.00 
Dress CircLtE . . . 10.20 Batcony CirctE .. 10.20 
BaLcony. . . . . 6.60 BoxesofS8seats . . 144.00 








SPECIAL POPULAR CONCERT 
Sunday Evening, March 2 @ Eight-Thirty O’Clock 






Soloist: MARGARET SPEAKS, Soprano 








ORCHESTRA : a0, 1. .- $1.25 “-Granp Tier’ > 4. 4 $195 
Dress CIRCLE. « . . 100. BatconyCimcie. . . 85 
DATCONY 4 mean Seek 65" Rox Sears « os. =. Shoe ahSO 











Under auspices of San Francisco Symphony Forum of Uni- 
versity of California, Stanford University, Mills College and 
University of San Francisco 






All Tickets are Tax Exempt 
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MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 
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| Mrs. Leonora Woop Armssy, President and Managing Director 

| E. RaymMonp ArMsBY. . . . Vice-President JoHN A.McGrecor. .. . . . Treasurer 
| 
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Pau A. BissINcER . . . . Vice-President Howarp K. SKINNER .. . . . Secretary 
CuHartEs R. BtytH .. . . Vice-President GerrALDG.Ross . . . . Assistant Secretary 
EXECUTIVE COMMITTEE 
| Dr. Hans BARKAN MorTIMER FLEISHHACKER Guwo J. Musto 

PaAut A. BISSINGER Miss LutiE D. GoLDsTEIN Mrs. ASHTON H. Potter 
Miss LoutseE A. Boyp Mrs. WALTER A. HAAS Miss ELsE SCHILLING 
Mrs. FREDERICK W. BRADLEY Mrs. E. S. HELLER Mrs. M. C. Stoss 

Mrs. SELAH CHAMBERLAIN Mrs. Marcus S. KoSHLAND Mrs. SIGMUND STERN 


KENNETH MONTEAGLE 


FINANCE COMMITTEE 
C. O. G. Miter, Chairman 














E. RayMonp ARMSBY GEORGE T. CAMERON J. B. Levison 
Mrs. Epwarp Otis BARTLETT MorTIMER FLEISHHACKER JoHN Francis NEYLAN 
Paut A. BISSINGER Miss Lutie D. GoLpsTEIN Mrs. AsHuTon H. Porter 
CHARLES R,. BLYTH Mrs. Marcus S. KosHLAND Joun H. THRELKELD 
MUSIC COMMITTEE 
| Mrs. LEonorA Woop ARMSBY Mrs. GEorcE T. CAMERON J. Emmet HAYDEN 
Dr. Hans BARKAN Dr. LEo ELOESSER CHARLES G. Norris 
SAN FRANCISCO SYMPHONY FORUM OFFICERS 
Puiuie N. Boone VIRGINIA ADAMS Henry Evers 
Lewis BYINGTON CoRNELIA CLARK MARYLOUISE SANFORD 
| COMMITTEE CHAIRMEN 
C.0.G. MILLER. ... . . . . Finance’ Mrs. Jonn P. Cocutan .Vice-Chair.Ticket Sales 
Mrs. Marcus S. KosHLAND . Women’s Finance Mrs. ASHTON H. Potter . . . . Box Sales 
Mrs. M. C. Stoss . Ticket Sales and Publicity Mrs. Lirti1an BrrmincHam . Symphony Guild: 
| Mrs. H. R. McKinnon .Young People’s Concerts Puitip N. Boone . . S.F. Symphony Forum 
BOARD OFGOVERNORS 
E. RayMonp ARMSBY Mrs. Paut I. Facan Mrs. Ancus D. McDonaLp 
. Mrs. LEonorA Woop ARMSBY MortTIMER FLEISHHACKER Joun A. McGreEcor 
G. STANLEIGH ARNOLD Mrs. J. C. FLowErs Mrs. Harotp R. McKINNoN 
Mrs. Georce W. BAKER, JR. Joun F. Forses R. C. NEWELL 
Dr. HANS BARKAN Mrs. J. E. FRENCH CHARLES G. Norris 
Mrs. Epwarp O. BARTLETT Miss LutiE D. GoLpsTEIN CHARLES PAGE, JR. 
ALBERT M. BENDER JoserpH D. GRANT Puuiuip H. PatcHiIn 
CHARLES R. BLYTH FARNHAM P. GRIFFITHS Mrs. Asuton H. Potter 
Miss Loutse A. Boyp Mrs. LEon GUGGENHIME Mrs. STANLEY POWELL 
Mrs. F. W. BRADLEY Mrs. WALTER A. HAAs Mrs. GeorcE B. Rossins 
H. SEWALL BRADLEY Mrs. Harry S. HALEY OTTORINO RONCHI 
Paut A. BISSINGER J. Emmet HaybDEN Mrs. Henry P. RussELi 
| GrEoRGE T. CAMERON Mrs. E. S. HELLER Miss ELSE SCHILLING 
| Mrs. SELAH CHAMBERLAIN Watter S. HELLER Mrs. M. C. Stoss 
| Mrs. Joun P: CocHLAN Mrs. I. W. HELLMAN Mrs. Nico. SMITH 
Mrs. ELIZABETH S. COOLIDGE WILLIAM F. HUMPHREY Mrs. SIGMUND STERN 
| Mrs. W. W. CrRocKER Mrs. Marcus S. KosHLAND Mrs. Powers SYMINGTON 
Mrs. O. K. CusHING FREDERICK J. KOSTER Mrs. Davip ARMSTRONG-T AYLOR 
Mrs. GEORGES DE LATOUR GAETANO MEROLA JosEePH S. THOMPSON 
| Miss KATHARINE DONOHOE C. O. G. MILLER Joun H. THRELKELD 
JosEepH H. Dyer, Jr. Mrs. C. O. G. MILLER Mrs. Cyrit ToBIN 
Mrs. FRANK EDOFF Rosert W. MILier THomMas J. WATSON 
| SipnEY M. EHRMAN Epwarp F. MoFFaATT MICHEL WEILL 
ALBERT I. ELkus KENNETH MONTEAGLE Mrs. Eur H. WIeEt 
Dr. LEO ELOESSER Guiwo J. Musto LEONARD E. Woop 


ForREST ENGELHART Dwicut F. McCorMAck J. D. ZELLERBACH 
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LEONORA WOOD ARMSBY 
PRESIDENT AND MANAGING DIRECTOR 


HOWARD k. SKINNER, Business Manager 


WAR MEMORIAL OPERA HOUSE 











COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never il]; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Dp) Ee ALR enon) 


Wells Fargo Bank 
Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
S"AUN’. FRAN CG 1S..C,©® 


MEMBER F. D. I. GC. 
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the value of a goad appearance 


found in the correciness 
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Finest Custom Quality 


FULL DRESS $95 
TUXEDO $85 


Bullock & Jones 


CUSTOM TAILORS - MEN’S WEAR - IMPORTERS 
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Continental Buffet Luncheon in the Garden Court 


RUSS MORGAN AND HIS ORCHESTRA PLAY NIGHTLY 
(Except Monday) AND AT SATURDAY TEA DANSANTS 


THE PALACE HOTEL 





TODAY'S GREAT PIANO 


LHE. CHOICE (OF 


TODAY'S GREAT ARTISTS 


CHARLES NAEGELE 
WILLEM NOSKE 





RUDA FIRKUSNY 
ARNOLD GABOR 


FRANCES ANTOINE 
WILHELM BACHAUS 


SIMON BARER 
JOSEPH BATTISTA 
HAROLD BAUER 


WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 


LOUIS PERSINGER 
LILY PONS 
ROSA RAISA 



















MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BJOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARO ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCZYNSKI 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 

JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE HELEN TRAUBEL 
SEVERIN EISENBRGER ERICA MORINI PAUL WITTGENSTEIN 
FRANK FARREL EDITH MASON VICTOR WITTGENSTEIN 
DANIEL ERICOURT ALFRED MIROVITCH SAMUEL YAFFE 

JAKOB GIMPEL GRACE MOORE FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 
310 SUTTER ST. 


soarerst, — MALDtHt 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


1828 WEBSTER ST. 
OAKLAND 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 


Mrs. LEONORA WOOD ARMSBY, PRESIDENT AND MANAGING DIRECTOR 
E. RAYMOND ARMSBY VICE-PRESIDENT JOHN A. MCGREGOR... 
PAUL A. BISSINGER VICE-PRESIDENT HOWARD K. SKINNER. . . 
CHARLES R. BLYTH VICE-PRESIDENT GERALD G. ROSS ASSISTANT SECRETARY 


TREASURER 
SECRETARY 


EXECUTIVE COMMITTEE 


Guipo J. Musto 

Mrs. ASHTON H. POTTER 
Miss ELSE SCHILLING 
Mrs. M. C. SLOSS 
Mrs. SIGMUND STERN 


DR. HANS BARKAN 

PaUL A. BISSINGER 

Miss LOUISE A. BOYD 

MRS. FREDERICK W. BRADLEY 
Mrs. SELAH CHAMBERLAIN 


MORTIMER FLEISHHACKER 
Miss LuTicE D. GOLDSTEIN 
MRS. WALTER A. HAAS 
Mrs. E. S. HELLER 

Mrs. MARCUS S. KOSHLAND 
KENNETH MONTEAGLE 
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a FINANCE COMMITTEE 


Cc. O. G. MILLER, CHAIRMAN 


GEORGE T. CAMERON 
MORTIMER FLEISHHACKER 
Miss LuTiceE D. GOLDSTEIN 
MRS. MARCUS S. KOSHLAND 


J. B. LEVISON 

JOHN FRANCIS NEYLAN 
Mrs. ASHTON H. POTTER 
JOHN H. THRELKELD 


E. RAYMOND ARMSBY 

MRS. EDWARD OTIS BARTLETT 
j PAUL A. BISSINGER 

" CHARLES R. BLYTH 


MUSIC COMMITTEE 


J. EMMET HAYDEN 
CHARLES G. NORRIS 


Mrs. GEORGE T. CAMERON 
DR. HANS BARKAN Dr. LEO ELOESSER 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 
PHILIP N. BOONE VIRGINIA ADAMS HENRY EVERS 
LEWIS BYINGTON CORNELIA CLARK MARYLOUISE SANFORD 
RICHARD LYON 


Mrs. LEONORA WoOOoOD ARMSBY 


. CHAIRMAN WOMEN’S FINANCE COMMITTEE 
. TICKET SALES AND PUBLICITY 


MrRs. MARCUS S. KOSHLAND . 
Mrs. M. C. Stoss. : 
Mrs. H. R. MCKINNON. 
Mrs. JOHN P. COGHLAN. 


- YOUNG PEOPLE’S CONCERTS 


Mrs. ASHTON H. POTTER. 


Mrs. LILLIAN BIRMINGHAM. 


PHILIP S. BOONE. 
MRS. WALTER A. HAAS . 
MRS. HAROLD FABER. 


E. RAYMOND ARMSBY 


Mrs. LEONORA WOOD ARMSBY 


G. STANLEIGH ARNOLD 
Mrs. GEORGE W. BAKER, JR. 
DR. HANS BARKAN 

Mrs. EDWARD D. BARTLETT 
ALBERT M. BENDER 
CHARLES R. BLYTH 

Miss Louise A. Boyo 
MRS. F. W. BRADLEY 

H. SEWALL BRADLEY 
PAUL A. BISSINGER 
GEORGE T. CAMERON 

MRS. SELAH CHAMBERLAIN 
MRS. JOHN P. COGHLAN 


MRS. ELIZABETH S. COOLIDGE 


Mrs. W. W. CROCKER 
Mrs. O. K. CUSHING 

Mrs. GEORGES DE LATOUR 
MISS KATHARINE DONOHOE 
JOSEPH H. DYER, UR. 
MRS. FRANK EDOFF 
SIDNEY M. EHRMAN 
ALBERT |. ELKUS 

DR. LEO ELOESSER 
FORREST ENGELHART 


. VICE-CHAIRMAN, TICKET SALES 


- Box SALES 
. SYMPHONY GUILD 


SAN’ FRANCISCO SYMPHONY FORUM 
. HONORARY CHAIRMAN YOUNG PEOPLE’S CONCERTS 
. VICE-CHAIRMAN YOUNG PEOPLE’S CONCERTS 


BOARD OF GOVERNORS 


MRS. PAUL |. FAGAN 
MORTIMER FLEISHHACKER 
Mrs. J. C. FLOWERS 
JOHN F. FORBES 

Mrs. J. E. FRENCH 

Miss LuTIE D. GOLDSTEIN 
JOSEPH D. GRANT 
FARNHAM P. GRIFFITHS 
Mrs. LEON GUGGENHIME 
Mrs. WALTER A. HAAS 
MRS. HARRY S. HALEY 
J. EMMET HAYDEN 

MrRs E. S. HELLER 
WALTER S. HELLER 

Mrs. |. W. HELLMAN 
WILLIAM F. HUMPHREY 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
GAETANO MEROLA 

Cc. 0. G. MILLER 

Mrs. C. O. G. MILLER 
ROBERT W. MILLER 
EDWARD F. MOFFATT 
KENNETH MONTEAGLE 
Guipo J. Musto 

DWIGHT F. MCCORMACK 


E COMMITTEE CHAIRMEN 
ci else MIME ER Ys 2c. Pick isl Chere ARCOM Miter e bens . . . CHAIRMAN FINANCE COMMITTEE 


Mrs. ANGUS D. MCDONALD 

JOHN A. MCGREGOR 

MRS. HAROLD R. MCKINNON 

R. C. NEWALL 

CHARLES G. NORRIS 

CHARLES PAGE, JR. 

PHILIP H. PATCHIN 

Mrs. ASHTON H. POTTER 

Mrs. STANLEY POWELL 

Mrs. GEORGE B. ROBBINS 

OTTORINGO RONCHI 

MRS. HENRY P. RUSSELL 

MisS ELSE SCHILLING 

Mrs. M. C. SLOSS 

Mrs. Nicol SMITH 

Mrs. SIGMUND STERN 

MRS. POWERS SYMINGTON 

Mrs. DAVID ARMSTRONG- 
TAYLOR 

JOSEPH S. THOMPSON 

JOHN H. THRELKELD 

Mrs. CYRIL TOBIN 

THOMAS J. WATSON 

MICHEL WEILL 

LEONARD E. Woop 

J. D. ZELLERBACH 





beautiful flowers earved by hand with white sand on flawless Slasd 


Torch Ginger (illustrated), Bamboo, Night Blooming Cereus, Oppi and Butterfly Orchid. 


Dinner plates doz. 50.00 
Salad plates doz. 35.00 
Butter plates doz. 25.00 
Lombte glasses doz. 19.50 


momeseayme - °° SLOANE 
- GLASS SHOP + STREET FLOOR 


SUTTER wear GRANT ¢ SAN FRANCISCO 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


~~ 
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FIRST PAIR OF SYMPHONY CONCERTS 
1192nd and 1193rd Concerts 


FripAY, DecEMBER 6, 2:30 P. M. 
SATURDAY, DECEMBER 7, 8:30 P. M. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


JUBILEE OMETRGE CER rt rae ae tees Karl Maria Von Weber 
(1786-1826) 


Friedrich August, the first king of Saxony, celebrated the fiftieth 
anniversary of his coronation in September, 1818. Weber was at the time 
director of the state-supported German opera in Dresden, the Saxon 
capital, and composed several works in honor of his royal patron’s jubilee, 
of which this overture is the best known. It is in the style commonly 
adopted for such productions, climaxing and ending with the Saxon 
national anthem, which is far from unknown to the American audience, 
but with a different title and reference. 


SYMPLONY No:.5, 
Bera NE AS OR © DUIS O2 i ose aetna oe Jean Sibelius 
(1865-) 

This work is played today as San Francisco’s part in an international 
tribute to Sibelius on the occasion of his 75th birthday. It is therefore 
particularly interesting to note that the fifth symphony received its first 
performance at a concert in Helsinki on its composer’s fiftieth birthday, 
December 8, 1915.* This event was celebrated as a national holiday 
throughout Finland. 

The symphony, however, reflects no holiday mood. “In a deep dell 
again’, wrote Sibelius late in 1914, and the “deep dell’ was apparently 
one of the spirit. “But I already begin to see dimly the mountain I shall 
certainly ascend ... God opens His door for a moment, and His 
orchestra plays the fifth symphony’. For Karl Ekman, from whose bio- 
graphy of Sibelius this quotation is taken, the fifth symphony reflects the 
composer’s reactions to the outbreak of the first World War. Ekman 
calls it “an expression of its author’s strong optimism, gained through 
suffering; in an evil time an uplifting testimony to an indomitable faith 
in life’s ever renovating power’. 

It is no part of a program editor’s business to tell his readers whether 
a thing be good or bad, or to what degree it is to be appreciated. His 
attitude, in the late Sir Donald Francis Tovey’s phrase, should be that 
of “counsel for the defense’, and his defense should do no more than 
assemble pertinent facts, since no attorney ever does more than appeal to 
the jury’s cold, impersonal powers of reasoning. Nevertheless, a subjective 
reaction to a piece of music may at times be quoted in these notes, and no 


*The score was later revised and did not attain its final form until 1919. At this time 
Sibelius was working simultaneously on his fifth, sixth and seventh symphonies. 
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NEW YORK TIMES (Noel Strauss) 


... Violin playing that was exceptional in all respects... An 
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technique . . . Rare finesse and charm . . . Unfailing accuracy of 
finger. 


NEW YORK SUN (Ivan Kolodin) 


ee Wail iia playing in a noble and enduring tradition ee 
violinist of consequence and an interpreter of distinction. 


NEW YORK HERALD-TRIBUNE (Jerome D. Bohn) 


. . . A violinist of genuine importance . . . Few players can hold 
the listener’s undivided attention throughout the course of one of 
Bach’s long works for violin solo as did Mr. ‘Temianka with his con- 
ception of the B Minor Partita. 


NEW YORK TELEGRAM (Robert C. Bagar) 


. . . Rarely has one heard the fascinating Szymanowski piece per- 
formed with such poetry, sensitiveness and exactitude. 
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PROGRAM NOTES—Continued 


subjective reaction to this symphony is more interesting than that of 
Cecil Gray, as published in his book on Sibelius. 


“Physicists and astronomers tell us’’, says Gray, “that there is in the cos- 
mos a species of star which they call a White Dwarf, the substance of which 
is so compressed that a piece the size of a shilling may weigh as much as 
several tons, and Sibelius’ fourth symphony is a veritable White Dwarf 
in the musical firmament. .. If the fourth is a White Dwarf, the fifth 
is its Opposite, a Red Giant, a Betelgeuse of music, a huge work in which 
the substance 1s highly attenuated and rarefied . . . . In the fourth there 
is not a bar that could possibly have been written by any other com- 
poser, dead or alive . . . . In the fifth, on the contrary, there is not a bar, 
considered in isolation from its context, that could not have been written 
by anyone else, yet curiously enough the effect of the whole is just as 
completely and absolutely individual, as utterly unlike anything else in 
music as the fourth itself. For this reason it is perhaps an even more re- 
markable achievement than its predecessor, for it is less difficult, though 
assuredly difficult enough, to do something which no one else has ever 
previously done, than to reveal a fresh and unsuspected beauty in the 
familiar, the obvious, the commonplace, the hackneyed even, which is 
what Sibelius does in this work” 


It is common practice for symphonic program books to contain formal 
outlines of symphonies and other works in large forms, but in the case of 
the last four of Sibelius’ seven symphonies these are extremely difficult 
to present within reasonable limits of space, since these works dispense 
almost entirely with the classical patterns. 


Too much is said about the bones and sinews of the classical forms, too 
little about the spirit that animates them. With the earliest masters of 
these forms, like Haydn and Mozart, they are a device for securing 
dynamic symmetry. Their emphasis is upon balance; upon statement, 
contrast and restatement. In one of the most profoundly influential first 
movements in the symphonic literature, that of the ninth symphony, Bee- 
thoven hints at one revolutionary change in the formal meaning of the 
sonata pattern, and completely achieves another. The innovation com- 
pletely achieved is the organization of the movement around a central 
climax, creating the kind of pyramidal first-movement form much beloved 
of later symphonists, among them Brahms. ‘The innovation hinted at is 
the gradual evolution of the form from mysterious beginnings, in place 
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PROGRAM NOTES—Continued 


of the specific statement of a thesis with which the classical sonata move- 
ment commonly opens. 


The later symphonies of Sibelius build upon the mysterious opening 
of the ninth symphony and carry it to its logical conclusion, leading to a 
type of structure wherein the classical balances and restatements are 
almost completely absent, their place being taken by continuous growth 
from tentative beginnings to climactic conclusion. In a scheme of con- 
tinuous evolution no one part is more important than another, and the 
rerminology of principal and subordinate themes, bridge passages, etc. 
therefore cannot apply. Consequently the only verbal analysis possible is 
one in which practically every line of the music has a corresponding line 
of text, and such an analysis is out of the question in the present program 
book. 

These remarks are directed, so far as the fifth symphony is concerned, 
at the first and last movements. The second is a series of remarkably 
simple variations on the theme presented by the flutes at the ninth bar, 
the rhythm stated by the strings at the outset marching almost without 
interruption throughout. 


SYMPHONY No. 2, 


DEVIANT ORR OPUS 1300 fae thers ae eee Johannes Brahms 
(1833-1897) 

Brahms carried self-criticism to almost pathological lengths, destroying 

innumerable complete compositions and endlessly revising others. Prof. 

Tovey remarks that the published work of Brahms is like an iceberg seen 

from a distance; only about one-ninth of the composer’s total output exists 

in print, and the manuscripts of the remainder were burnt by Brahms 
himself. 


One evidence of this diffidence to inflict his music upon the world is 
revealed in Brahms’ curious custom of issuing two works in the same form 
in the same or immediately successive opus numbers (the piano sonatas, 
Opp. 1 and 2; the four sets of piano variations, Opus 21, 23 and 24; the 
piano quartets, Opp. 25 and 26; the two string quartets, Opus 51; the 
clarinet sonatas, Opus 120, etc.) It is almost as if the satisfactory comple- 
tion of one work in a given pattern cost the composer so much effort and 
labor that sufficient head of creative steam was left over to cause a second 
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PROGRAM NOTES—Continued 


work in the same mold to emerge. Sometimes these Brahmsian pairs seem 
to comment on each other, or to reflect the given form in different lights. 
‘The most obvious example of this is the pair of concert overtures, Opp. 80 
and 81, the first of which is the comic Academic Festival, while the second 
is the Tragic. 


A good case might be made out for regarding the first and second sym- 
phonies as an intimately related pair of this sort. Brahms worked for fif- 
teen years on the first symphony, completing it in 1876. The second sym- 
phony was finished a year later, and had taken only a few months of effort. 
The two works have one highly significant thematic idea in common. The 
huge, stormy motif, C-B-C, upon which the finale of the first symphony is 
constructed, dominates the second symphony as D-C sharp-D. The key 
plan of the first symphony rises by thirds, that of the second symphony 
descends by thirds. (In the first symphony the first movement is in C 
minor, the second in A flat major, equivalent to G sharp, the third is in 
B and the last again in C. In the second symphony the progression of the 
four movements is D, B, G and D.) This nearly precise reversal of the 
sequence of keys in the first symphony may have been accidental, but with 
a Brahms very little happens by accident. 


The emotional character of the two works is likewise sharply con- 
trasted. ‘he first symphony is rugged, heroic, vehement, and caused Hans 
von Bulow to call it Beethoven’s tenth. The second symphony is far more 
intimate and relaxed and jovial. Philip Hale, paraphrasing Richard 
Specht, speaks of it as evoking “sunshine, fair days, warm winds, clarity 
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PROGRAM NOTES—Continued 


and tenderness.” It pleased Brahms’ humor, however, to refer to the work 
in quite different terms. Just as he was finishing the score, he wrote to 
Elisabet von Herzogenberg: “You have only to sit down to the piano, put 
your small feet on the two pedals in turn, and strike the chord of F minor 
several times in succession, first in the treble, then in the bass (ff and pp) 
and you will gradually gain a vivid impression of my latest.” A few days 
before the first performance he wrote Frau von Herzogenberg ‘“The orches- 
tra will play my new symphony with crepe bands on their sleeves. It is to 
be printed with a black edge, too’. 


I 
Allegro Non Troppo, D major, 3/4 time. The first theme is stated at 
once without introduction: 





As the brackets in the above quotation indicate, the theme is divided 
into three parts, of which the first, consisting solely of the first three notes, 
is much the most important. This figure, hereafter to be called the 
“motto,” dominates the entire fabric of the first and last movements. 

Drum rolls and chords of the lower brass introduce an important 
transition theme, derived from the motto: 


2 VIOLINS Ca ~ 
ee Pe ee eS 





This leads eventually to the second theme, beginning in F sharp minor, 
and sung by the violas and ’celli: 





The woodwinds and upper strings take up this theme, and introduce 
a long, complicated concluding subject beginning thus: 
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Another important phase of the concluding theme derived from motive 
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C in Example 1, is given to the violins in octaves over persistent synco- 
pation: 
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References to the second theme (Example 3) end the exposition. 

Space, time and patience do not permit an extended outline of the 
extremely intricate development. It is based almost entirely upon Ex- 
amples 1, 2 and 5, put through manifold changes of key, instrumental 
treatment, and rhythm, in the stormy, climactic Brahmsian fashion. ‘he 
motto is omnipresent, both in its original form and inverted. ‘Those who 
have observed the themes as unfolded in the exposition will have little 
difficulty in tracing their transformations in the development. 

The recapitulation restates the materials of the exposition in somewhat 
varied guise. The motto is omitted, and the second phrase of Example | 
appears in the oboes instead of the horns. Example 2 does not recur, but 
the second theme, (Example 3) is restated as before in the lower strings. 
Examples 4 and 5 come back, also, before the close of the recapitulation. 
The coda begins with a prominent horn solo based on an inversion of the 
motto. Further working over of the motto in the full orchestra and in 
solo wind instruments against plucked chords of the strings, bring the 
movement to an end. 
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PROGRAM NOTES—Continued 


Bl 
Adagio Non Troppo, B major, 4/4 time. The ‘celli have the principal 
subject at the outset: 





A horn call, extended by the woodwinds and later the strings, con- 
cludes the first section of the movement. 

The middle section begins with a change of time signature to 12/8 and 
the following woodwind subject: 





The key changes to B minor, and example 8 is developed in stormy 
and mysterious fashion. 

The third and final section of the movement restores the original key 
and time signature. his is a highly modified recapitulation of the first 
part of the movement. Example 6 and the horn call that follows it are 
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PROGRAM NOTES—Continued 


restated, with signal alterations of treatment, but with sufficient resem- 
blance to the first section to satisfy the demands of the ear for symmetrical 
balance in the structure of the movement as a whole. 


III 
Allegretto Grazioso, G major, 3/4 time. A scherzo with two trios. ‘The 
scherzo theme is given out by the oboe at the beginning: 





The first trio, in 2/4 time, Presto non assat, is obviously derived from 
the scherzo proper: 


LINS 
oe 





The scherzo is restated in abbreviated form, beginning, as before, in 
the oboe. 
The second trio is also a Presto, but in 3/8: 





This theme is obviously derived from the triplet figure of Example 9 
and its last bars. After the second trio the scherzo is heard for the third 
time, beginning in the violins in F sharp major, but returning to the 
oboe solo and G major before the end. 


IV 
Allegro Con Spirito, D major, 4/4 time. Practically all the materials 
of the finale, except the second theme, are derived from the motto in the 
first movement. It begins at once with its first subject: 
VIOLINS 
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PROGRAM NOTES—Continued 


(Compare the first three notes of Example 12 with the first three notes 
of Example 1.) 


The joyous full throated rush of the first subject and its bridge passage 
lead eventually to the broader second theme, which, like the first, is given 
to the violins, but with the motto constantly twisting below it in the ’celli: 





The most striking feature of the concluding passage in the exposition 
section is the extraordinary series of rapid, rushing scale passages in the 
woodwind instruments. 


The development begins with a restatement of the first theme (Ex- 
ample 12) and is based entirely upon it. The first part of the develop- 
ment is exuberant and exultant; the second part, marked tranquillo, 
works out the material more mysteriously. An idea taken from the fifth 
bar of Example 12, deep in the trombones under tremolando strings, ends 
this section. 


The recapitulation is orthodox, bringing back Examples 12 and 13 and 
their connecting links as before. Example 12 also provides the stuff of the 
brilliant, grandiose coda, although Example 13 provides the final bars. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


AMERICAN FESTIVAL OVERTURE... .William Schuman 
ie (1910—) 

The composer provides the following notes on this overture, which 
was commissioned by the Boston Symphony Orchestra and had its first 
performance at a concert of that organization last year: 

“The first three notes of this piece will be recognized by some listeners 
as the ‘call to play’ of boyhood days. In New York City it is yelled on the 
syllables, “Wee-Awk-Eee’ to get the gang together for a game or a festive 
occasion of some sort. ‘This call very naturally suggested itself for a piece 
being written for a very special occasion—a festiv al of American music by 
the Boston Symphony Orchestra. From this it should not be inferred that 
the overture is program music. In fact, the idea for the music came to 
mind before the origin of the theme was recalled. The development of 
this bit of ‘folk material’ then, is along purely musical lines. 

“The first section of the work is concerned with the material discussed 
above and the ideas growing out of it. This music leads to a transition 
section and the subsequent announcement by the violas of a fugue subject. 
The entire middle section is given over to this fugue. ‘The orchestration 
is at first for strings alone, later for wood-winds alone and finally, as the 
fugue is brought to fruition, by the strings and wood-winds in combin- 
ation. 

“This climax leads to the final section of the work, which consists of 
opening materials paraphrased and the introduction of new subsidiary 
ideas. The tempo of the work is fast.” 

Mr. Schuman was born in New York City and is a graduate of Columbia 
University. He studied composition with Roy Harris and others. He has 
been a member of the faculty of Sarah Lawrence College since 1935, and 
is at present holder of a Guggenheim Fellowship. Among his works are 
three symphonies, three string quartets, a piano concerto, ‘and a consider- 
able number of choral works, “including a recently published cantata, with 
text by Genevieve ‘Taggard, entitled This Is Our Time. 


AION DON SY MPHONY 52. Ralph Vaughan Williams 
(1872—) 

Dr. Vaughan Williams has brought out at least three different versions 
of this work. The first was completed in 1912, and the last, considerably 
shorter than the others, in 1920. This is the published version and the 
one played today. 

Albert Coates conducted the first performance of the symphony in its 
final form, and issued an extensive, picturesque description of it first 


War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 


Trustees of the War Memorial. 
mk * * * 


Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
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THE SAN FRANCISCO SYMPHONY FORUM 








The San Francisco Symphony Forum is composed of students from the Univer- 
sity of California, Stanford, Mills, St. Mary’s and University of San Francisco, 
and is affiliated with the Musical Association of San Francisco. The courage, 
faith and service of its members is prophetic of the important part youth plays 
and will continue to play in our work. 





CHAIRMEN 
Virginia Adams William Barkan Philip S. Boone 
OFFICERS 
Lewis Byington Richard Lyon 
Cornelia Clark Richard Palmer 
Henry Evers Marylouise Sanford 
EXECUTIVE COUNCILS 
Ava Jean Barber Louise Lindley Frederick Rea 
J. Brandon Bassett Lois Mitchell James Schwabacher 
John Collins Edward Nielson Janet Scott 
John Donahue Douglass North Dr. Marceille Spetz 
William Gillis Wrede Petersmeyer Milton ‘Tucker 
Peggy Hawkins Edward Pinger Ann Wilder 
Fred W. Kimball Mary Powell Jane Williams 
David Leaf Patricia Pruyn 








The Neat Guest Artist 


Sir Thomas Beecham, who will conduct the concerts of January 3-4, has 
had an exceptionally varied career, beginning with an amateur orchestra 
which he founded and directed at the age of ten years. That this was no 
mere child’s amusement is attested by the fact that this organization was 
often conducted by the celebrated Hans Richter. Beecham made his first 
professional appearances as a symphonic conductor in 1905, at the age of 
26, directing the Queen’s Hall Orchestra in London. In 1908 he established 
his own orchestra in the British capital, abandoning it two years later to 
go into opera. The Beecham seasons of opera at Covent Garden and other 
London theatres lasted from 1910 to 1920, and were among the most im- 
portant in recent operatic history. In the same period Beecham directed 
some of Diaghilev’s London presentations of Russian ballet and Russian 
opera, and conducted the Halle Orchestra of Manchester. In 1932 he 
founded the London Philharmonic Orchestra and became director of 
Covent Garden. He has appeared frequently with American orchestras, 
but this will be his first concert in San Francisco. 
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PROGRAM NOTES—Continued 


published in the bulletin of the British Music Society. ‘This is almost in- 
variably reprinted in American program books when the symphony is 
performed, sometimes without indication of its source, and with the im- 
plication that it is to be regarded as an “official” interpretation. But it 
is not “official”. Vaughan Williams has never sanctioned it; A. E. F. 
Dickinson’s Introduction to the Music of R. Vaughan Williams, half of 
which 1s devoted to the London symphony, snubs it completely; and it 
is by no means insignificant that Arthur Bliss, who knows Vaughan 
Williams and his work extremely well, remarked in reply to some 
questions posed by the writer of these lines that he had never seen the 
Coates “program’’. That “program”, however, is given below for what it 
may be worth. 

Vaughan Williams himself has said “The title might run A Symphony 
by a Londoner—that is to say that various sights and sounds of London 
may have influenced the composer, but it would not be helpful to 
describe these. The work must succeed or fail as music, and in no other 
way. Therefore if the hearers recognize a few suggestions of such things 
as the Westminster chimes or the lavender cry, these must be treated as 
accidents and not as essentials of the music”. 

With these warnings, and with Mr. Bliss’ further warning that “this 
symphony has London’s personality, and is no mere colored photograph”, 
one may give Coates’ description once again, presenting it as the reaction 
of one student of the work and not as guide to its “meaning’’. Quotations 
from the score* have been added by the present editor. 


And now for Coates: 


I 
“The first movement opens at daybreak by the river. Old Father 


*One purpose of these citations is to make as clear as possible the strong family re- 
semblance which many of the themes, both quoted and unquoted, bear to each other. 
The design of the opening bar of Example | is repeated, in varied forms, in the opening 
bars of Example 3, 4, 5, 7 and 8, and will be heard elsewhere as well. It, scarcely needs 
to be pointed out that this fact agrees completely with the “programmatic” function 
Coates ascribes to Example 1. But it is also well to bear in mind what Sir Donald Francis 
Tovey says in his essay on Beethoven’s seventh symphony: “It is possible to hear too 
much about the way in which a whole work is ‘based on the one idea embodied in its 
first four notes:’ and some day an analyst will arise who will administer a drastic cure 
by persuading people to swallow the soul-stirring doctrine that every piece of music 
whatever is based on the one idea embodied in a figure of one single note.” 
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Thames flows calm and silent under the heavy gray dawn, deep and 
thoughtful, shrouded in mystery: 


4 Engl; sh Aorn 
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London sleeps, and in the hushed stillness of early morning one hears 


Big Ben (the Westminster chimes) solemnly strike the half hour. 
“Suddenly the scene changes (Allegro risoluto) : 
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One is in the Strand in the midst of the bustle and turmoil of morning 
traffic. ‘I’his is London street life of the early hours—a steady stream of 
foot passengers hurrying, newspaper boys shouting, messengers whistling, 
and that most typical sight of London streets, the costermonger (‘Coster 
‘Arry’) , resplendent in pearl buttons and shouting some coster song refrain 
at the top of his raucous voice, returning from Covent Garden Market, 
seated on his vegetable barrow drawn by the inevitable little donkey: 


~~ 
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“Then for a few moments one turns off the Strand into one of the 
quiet little streets that lead down to the river, and suddenly the noise 
ceases, cut off as if by magic: 
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We are in that part of London known as the Adelphi, formerly the 
haunt of fashionable bucks and dandies about town, now merely old- 
fashioned houses and shabby old streets, haunted principally by beggars 
and ragged street urchins. 


“We return to the Strand and are once again caught up in the bustle 
and life of London—gay, careless, noisy, with every now and then a touch 
of something fiercer, something inexorable, as though one felt for a 
moment the iron hand of the great city—yet, nevertheless, full of that 
mixture of good humor, animal spirits and sentimentality that is so 
characteristic of London.”’ 


ot 


“In the second movement the composer paints us a picture of that 
region of London which lies between Holborn and the Euston Road 
known as Bloomsbury. Dusk is falling. It is the damp and foggy twilight 
of a late November day.* ‘Those who know their London known this 
region of melancholy streets over which seems to brood an air of shabby 
ventility—a sad dignity of having seen better days. In the gathering 


*Mr. Bliss writes “Vaughan Williams always insisted that it should be called Symphony 
by a Londoner, implying, I feel sure, that it is no mere descriptive or picturesque work 
about a great city, but the music of a man whose artistic sense was dominated by his 
living and working there. I do not know, for instance, whether the slow movement was 
originally designed by Vaughan Williams to represent London at night, but I do know 
that it conjures up at once the river on the Chelsea Embankment where Vaughan 
Williams lived, because I lived and worked in the same house with him, and its slow 
beauty can be traced to no other source.” 
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PROGRAM NOTES—Continued 


eloom there is something ghost-like. A silence hangs over the neighbor- 
hood, broken only by the policeman on his beat. 


Eng lish horn 





“There is tragedy, too, in Bloomsbury, for among the many streets 
between Holborn and Euston there are alleys of acute poverty and worse. 

“In front of a pub, whose lights flare through the murky twilight, 
stands an old musician playing the fiddle. His tune is played in the 
orchestra by the viola: 





S = ‘ , ° 6a G 
In the distance the ‘lavender cry’ is heard: ‘Sweet lavender, sweet 
lavender, who'll buy sweet lavender?’ 
c/grinel 
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Up and down the street the cry goes, now nearer, now farther away. 













. 


“The gloom deepens, and the movement ends with the old musician 
still playing his pathetic little tune.”’ 


III 


“In this movement one must imagine one’s self sitting late on a Saturday 
night on one of the benches of the ‘Temple Embankment (that part of 
the Thames Embankment lying between the Houses of Parliament and 
Waterloo bridge). On one side of the river all is quiet, and in the silence 
one hears from a distance, coming from the other side of the river, all 
the noises of Saturday night in the slums. (The ‘other side’, the south 
side of the River Thames, is a vast net-work of very poor quarters and 
slums.) On a Saturday night these slums resemble a fair; the streets are 
lined with barrows, lit up by flaming torches, selling cheap fruit, vege- 
tables, produce of all kinds; the streets and alleys are crowded with people. 
At street corners coster girls in large feather hats dance their beloved 
‘double-shuffle jig’ to the accompaniment of a mouth organ. We seem to 
hear distant laughter; also every now and then what sound like cries of 
suffering. Suddenly a concertina breaks out above the rest; then we hear 
a few bars on a hurdygurdy organ: 


VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET: SAN FRANCISCO : TU xeEDo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 
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All this, softened by distance, melted into one vast hum, floats across 
the river to us as we sit meditating on the Temple Embankment. 

“The music changes suddenly, and one feels the ‘Thames flowing 
silent, mysterious, with a touch of tragedy. One of London’s sudden fogs 
comes down, making Slumland and its noises seem remote. Again, for a 
few bars, we feel the Thames flowing through the night, and the picture 
fades into fog and silence. 

IV 

“The last movement deals almost entirely with the crueler aspects of 
London, the London of the unemployed and unfortunate. After the 
opening bars we hear the ‘Hunger March’—a ghostly march of those 
whom the city grinds and crushes, the great army of those who are cold 
and hungry and unable to get work: 
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‘We hear again the noise and bustle of the streets (reminiscences of the 
first movement), but these now also take on the crueler aspect. ‘There 
are sharp discords in the music. This is London as seen by the man who 
is ‘out and under’; the man ‘out of a job’, who watches the other man go 
whistling to his work; the man who 1s starving, watching the other man 
eat— and the cheerful, bustling picture of gay street life becomes dis- 
torted, a nightmare seen by the eyes of suffering. 

“The music ends abruptly, and in the short silence that follows, one 
again hears ‘Big Ben’, chiming from Westminster tower. 

“There follows the epilogue, in which we seem to feel the great deep 
soul of London—London as a whole, vast and unfathomable—and the 
symphony ends as it began, with the river—old Father ‘Thames—flowing 
calm and silent, as he has flowed through the ages, the keeper of many 
secrets, shrouded in mystery.” 








SYMPHONY No. 7, 

ie V IE ORG Ob W592 eras stewca nae Ludwig Van Beethoven 
(1770-1827) 

Historians of music are fond of quoting examples of critical pathology 
in connection with the seventh symphony. One commentator, we are 
told, saw the slow movement as “the love-dream of an odalisque”, while 
another perceived it to be a procession through the catacombs. Stull an- 
other envisaged the entire symphony as an expression of Austria’s rejoicing 
at the defeats Napoleon was suffering at the time of its composition, while 
a fourth authority, anticipating Karl Goldmark by many years, declared 
this score to represent a rustic wedding. The thesis behind all these 
nosegays of conflicting views seems to be that because some opinions about 
music are demonstrably wrong, no opinions are ever right. Yet several 


University of California Extension Division 


announces 


*Droorams and Personalities of the Symphony Season” 
Ss ymp yi 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and 
the symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 3, 17 and 24; February 
7,14 and 21; March 14 and 28; April 4 and 18. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 





JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 


740 PINE STREET EXbrook 4366 

















PROGRAM NOTES—Continued 


generations have concurred most heartily in Richard Wagner’s dictum 
that the seventh symphony is “the apotheosis of the dance’, and it is not 
accidental that this work has, in recent seasons, figured in the repertoire 
of the San Francisco Symphony Orchestra only in connection with the 
performances of the Monte Carlo Ballet Russe.* 


The seventh symphony had its first performance on December 8, 1813, 
at a curious concert in the great hall of the University of Vienna. This 
event was organized by Johann Maelzel, the musical mechanician and 
inventor of the metronome, whom Beethoven immortalized in the second 
movement of his eighth symphony. Maelzel at that time operated a kind 
of dime museum in Vienna in which the principal attractions were his 





*Although the phrase just cited is universally familiar, it is usually quoted apart 
from its context, doubtless because the whole passage is in the high-flown style which 
Wagner frequently affected. It is to be found in Wagner’s Art W ork of the Future: 
“All tumult, all yearning and storming of the heart become here the blissful insolence 
of joy, which snatches us away with bacchanalian might and bears us through the roomy 
space of Nature, through all the streams and seas of Life, shouting in glad self-con- 
sciousness as we tread throughout the Universe the daring measures of this human 
sphere-dance. ‘This symphony is the Apotheosis of the Dance herself: it is Dance in her 
highest aspect, as it were the loftiest deed of bodily motion incorporated in an ideal 
mould of tone. Melody and Harmony unite around the sturdy bones of rhythm to firm 
and fleshy human shapes, which, now with giant limbs’ agility, and now with soft, 
elastic pliance, almost before our very eyes, Close up the supple, teeming ranks; the while 
now gently, now with daring, now serious, now wanton, now pensive, and again exult- 
ing, the deathless strain sounds forth and forth; until, in the last whirl of delight, a kiss 
of triumph seals the last embrace.” 
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PROGRAM NOTES—Continued 


mechanical trumpeter and a mechanical orchestra called the Panharmoni- 
con. He prevailed upon Beethoven to compose for this contraption a 
kind of symphonic poem celebrating Wellington’s victory over the forces 
of Napoleon in the battle of Vitoria, in Spain, which had occurred in 
June, 1813. Maelzel and Beethoven together would then take the Pan- 
harmonicon to London, and the English would be treated to the spectacle 
of seeing the foremost composer of his time exhibited like a sideshow 
freak, along with a composition of his, mechanically interpreted, which 
was calculated to play up to their political passions. 

Maelzel perceived, however, that a performance of Wellington’s Victory 
with a full orchestra and under the most brilliant possible conditions 
would enhance the prestige of his Panharmonicon. He therefore arranged 
a concert for the benefit of the Austrian and Bavarian soldiers who had 
been wounded in the action against Napoleon at Hanau in September, 
and persuaded some of the foremost musicians of that time to donate 
their services to the cause. Thus among the players in the orchestra that 
assembled under Beethoven’s baton on December 8 were such as Meyer- 
beer, Spohr, Hummel and Salieri. The program consisted of Wellington’s 
Victory, two marches, by Duschek and Pleyel, performed by Maelzel’s 
mechanical trumpeter with full orchestral accompaniment, and “an en- 
tirely new symphony”, the one played on this occasion. ‘he concert was 
an enormous success and was twice repeated, but in the meantime Bee- 
thoven quarreled with Maelzel, the Panharmonicon version of Welling- 
ton’s Victory was never completed, and the trip to London was called off. 
According to a news report sent from Stuttgart in 1937, the Panharmoni- 
con had just come to light in that city; it was put in working order and 
presumably is still amusing visitors to the Stuttgart public museum, if 
that institution has not been closed because of the war. 

I 

Poco sostenuto, A major, 4/4 time. ‘The symphony opens with one of 
the longest introductions in the literature. It is composed of two separate 
themes, the first given out by the oboe with a sharp chord from the 
orchestra, “like a pennant unfolding from a flagstaff’, as someone has 
put it: 
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This is developed, especially in conjunction with a rising staccato scale 
figure of the strings. ‘he oboe also has the second theme: 
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Both themes are worked over, and the introduction ends with re- 
iterated intimations of the rhythm of the principal theme to come, the 
violins answering the flute and oboe antiphonally. 

The main movement now begins (Vivace, 6/8 time) with four bars 
devoted solely to the rhythm which will dominate to the end, after which 
the flute has the principal theme: 
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The theme is repeated by the full orchestra. The second theme is reached 
through a transition passage of some length: 





The concluding portion of the exposition immediately follows, be- 
ginning: 





The development is based largely on Example 3, with particular em- 
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phasis upon its rhythmic rather than its melodic aspect. Example 5 also 
plays a prominent part in the development. | 
_ ‘The recapitulation brings the principal theme, Example 3, back in the 
full orchestra in the original key. It is repeated more quietly, in a varied 
form, with much use of conversational woodwind solos. ‘The second 
theme (Example 4) and the concluding section are reheard in customary 
fashion, and the coda, begun after a brief, sudden pause, gives further 
treatment to Example 3 and its all-pervading rhythm. 
II 

Allegretto, A minor, 2/4 time. The lower strings have the theme at the | 

third bar: 




















\ 
The melody is then transferred to the violins while the violas and 
‘celli play a countersubject against it: 
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This material expands through the orchestra, with constantly increasing 
sonority. 
The second section of the movement goes into A major, with the 
following theme in the clarinet over undulating triplets of the violins, 
the rhythm of Example 6 continuing in the ’celli and basses: 
















(This theme is certainly not unrelated to Example 1.) 
The key returns to A minor, and Example 7 is developed by the wood- 
winds, with a broken chordal figure in 16th notes and the rhythm of | 
Example 6 in accompaniment. This episode eventuates in a double fugue | 
based on the principal theme of the movement: | 
| 
| 











PROGRAM NOTES—Continued 


The coda recalls the A major episode (Example 8) and ends with 
further restatements of Example 6. 
III 
Presto, F major, 3/4 time. The first part of the scherzo expresses the 
theme: 
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The second part, much longer than the first, develops and restates this 
material. 

The trio (Assai meno presto, D major) is based upon a melody said 
to be an old Austrian hymn, sung by the woodwinds below a sustained 
high A of the violins: 





The second section of the trio brings forth a continuing idea, and the 
first part is restated. 

The entire scherzo is now repeated, after which the entire trio is heard 
once more, and then the scherzo for a third time. The coda recalls the trio 
before the end. 

IV 

Allegro con brio, A major, 2/4 time. Four bars of rhythm precede the 

principal theme, given to the violins: 
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This melody is often said to be that of Nora Creina, one of the many 
Irish folk songs Beethoven published in his own arrangements. But it 
is actually the accompaniment figure set to Nora Creina, and 1s Bee- 
thoven’s own. 


The violins also have the second theme: 





The development whirls Example 12 through many keys. Recapitula- 
tion in the original key follows, and the recapitulation of the second 
theme as well. The coda gives Example 12 a final twirl. 
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GUEST ARTIST THIS WEEK 

Sir ‘Thomas Beecham, has had an exceptionally varied career, beginning 
with an amateur orchestra which he founded and directed at the age of 
ten years. That this was no mere child’s amusement is attested by the fact 
that this organization was often conducted by the celebrated Hans Richter. 
Beecham made his first professional appearances as a symphonic conduc- 
tor in 1905, at the age of 26, directing the Queen’s Hall Orchestra in 
London. In 1908 he established his own orchestra in the British capital 
abandoning it two years later to go into opera. The Beecham seasons of 
opera at Covent Garden and other London theatres lasted from 1910 to 
1920, and were among the most important in recent operatic history. In 
the same period Beecham directed some of Diaghilev’s London presenta- 
tions of Russian ballet and Russian opera, and conducted the Halle 
Orchestra of Manchester. In 1932 he founded the London Philharmonic 
Orchestra and became director of Covent Garden. He has appeared fre- 
quently with American orchestras, but this will be his first concert in 
San Francisco. 


THE NEXT GUEST ARTIST 

Isaac Stern was born in Russia in 1920, and was brought to San Francisco 
at the age of ten months. He comes of a musical family, his mother having 
graduated from the Imperial Conservatory in St. Petersburg, while his 
father, too, was active musically in Russia. He obtained most of his musical 
education in San Francisco, principally with Robert Pollak and Naoum 
Blinder. Although he had been playing in public as early as 1928, his 
official debut recital was given at the Veteran’s Auditorium in 1935. He 
made his first appearance with orchestra at a concert of the San Francisco 
Symphony at the Civic Auditorium in 1936, playing the Saint-Saens violin 
concerto in B minor, and in the following season he presented the Brahms 
concerto on the Friday-Saturday series at the Opera House. He has since 
been soloist with many other orchestras and has given recitals generally 
throughout the country. For his third appearance with this orchestra, 
on January 17 and 18, he has chosen the Sibelius concerto. 


ERRATUM 
Since many subscribers keep these programs for future reference, it is 
worth pointing out that Examples | and 4 in the notes on the Vaughan 
Williams London symphony, appearing on Page 47 in the program book 
for the second concert of the present season, were erroneously inter- 
changed. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SUTTE FROM 


LAE PACER UIS SHE PAE RD nt George Frederic Handel 
(1685-1759) 
(ARRANGED BY SIR THOMAS BEECHAM) 

The Faithful Shepherd (Il Pastor Fido) is the seventh of Handel's 45 
operas. It was not a great success on the occasion of its first production, in 
London in 1712, nor did it win much favor when revived and refurbished 
22 years later. It remains to this day one of Handel’s most obscure com- 
positions. 

The libretto, by one Gaetano Rossi, employs a typical early 18th century 
story of Arcadian nymphs and shepherds. Amaryllis is betrothed to 
Silvio, but loves and is loved by Mirtillo; Mirtillo is also loved by 
Eurilla, while Silvio is pursued throughout the three acts by Dorinda. 
Thanks to Eurilla’s machinations, Amaryllis is condemned to death for 
being unfaithful to Silvio, but at the end the goddess Diana decrees the 
marriage of Amaryllis to Mirtillo and that of Silvio to Dorinda. 

Sir ‘Thomas Beecham’s suite, made in 1939, draws freely upon the 
“symphonies,” dance movements, and other portions of both versions. 
The pastorale, however, is interpolated from Handel’s opera Parnasso 
in Festa of 1734. 


SUMMERS NIGH LOIN WEES RV bie ee Frederick Delius 
(1862-1934) 

A remarkable number of the works of Delius reflect moods of nature— 
or, to be more accurate, the moods of the composer in contemplating 
nature—in the form of tone poems, choral pieces and songs. His list of 
compositions is replete with titles like Over the Hills and Far Away, In 
a Summer Garden, North Country Sketches, Songs of Sunset, A Song Be- 
fore Sunrise, A Song of the Aligh Hills, Midsummer Song, To Be Sung 
of a Summer Night on the Water, On H earing the First Cuckoo in Spring, 
and so on. 

Summer Night on the River is an extremely short work calling for an 
unusually small orchestra. It was composed in 1911 and received its first 
performance three years later under the baton of Willem Mengelberg. 


SYMPHONY No. 31, 
DNA TOR (PH RIS) oan, pesca ea are he: W. A. Mozart 
(1756-1791) 
The long job-hunting odyssey of Mozart’s early manhood brought him 
and his mother to Paris in March, 1778. At first they were well received, 
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SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. . . . Their 
phenominal work is a nucleous around which centers all other activities 
of the Symphony Orchestra. ‘loo much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 
aid courage... =. We feel that not only the Association, but all the 
members of our audiences, take pleasure in offering them this tribute. 
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PROGRAM NOTES—Continued 


for Mozart had made a great impression in the French capital when he 
nad given concerts there fifteen years before. It soon developed, however, 
ihat the Parisian patrons of art still thought of him as a seven year old 
prodigy and could not take him seriously in his new role of composer, 
full-grown virtuoso and all-round maestro di musica. Consequently com- 
missions were slow in coming and the payment for them was even slower, 
pupils were few, and salaried positions were not to be had. Worst of all, 
frau Mozart died very suddenly in July, and the composer was only too 
glad to return to his father in Salzburg about three months later. 

Disastrous as the Parisian adventure was, it nevertheless called forth 
a number of Mozart’s most interesting early works, among them the flute 
and harp concerto, the ballet music to Les Petits Riens, and this symphony 
which was commissioned by Jean Le Gros, conductor of the Concert 
Spirituel. 

The Concert Spirituel was one of the earliest concert societies in 
Europe. It had been founded in 1725 for the purpose of providing con- 
certs on church holidays, when the Opéra and the theatres were closed 
At first 1ts programs laid strong emphasis on religious music, but by 1778 
the offerings had drifted over toward the secular side. Le Gros took office 
as director of the Concert Spirituel in 1777. He had been a tenor at the 
Opéra, and had retired, it was said, because he had grown too fat to cut 
an heroic figure on the stage. At all events, he would appear to have been 
an excellent musician with several quite definite ideas concerning what 
he wanted in the way of new music. Among other things, he disliked the 
repeated exposition commonly employed at the time in the first move- 
ments of symphonies, and therefore Mozart’s Paris symphony is probably 
the only important work of its kind before Beethoven in which no first- 
movement repeat is to be found. Of considerably greater importance, Le 
Gros took great pride in the precise attack of which his orchestra was 
capable, and demanded that this be exploited in new works written for 
him. ‘Thus arose a kind of gambit that was the sign and symbol of the 
Concert Spirituel throughout the whole musical world and which was 
known as the premier coup d’archet. (First stroke of the bow.) 

The rest of the story can best be told in excerpts from Mozart’s letters 
to his father. 

“I brought along the new symphony”, Mozart writes in describing a 
certain meeting with friends, “with which the Concert Spirituel will open 
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PROGRAM NOTES—Continued 


at Corpus Christi. They both liked it very much, and I too am quite 
pleased with it. But I cannot say whether it will be popular, and, to tell 
the truth, I care very little, for who will not like it? I can answer for its 
pleasing the few intelligent French people who may be there, and as for 
the stupid ones, I shall not consider it a great misfortune if they are not 
pleased. I still hope, however, that even asses will find something in it 
to admire, and moreover I have been careful not to neglect le premier 
coup @Warchet, and that is quite sufficient. What a fuss the oxen here 
make of the trick! The devil take me if I can see any difference! They 
all begin together, just as they do in other places”. 


Later on Mozart writes “I have had to compose a symphony for the 
opening of the Concert Spirituel. It was performed on Corpus Christi day 
with great applause . . . I was very nervous at the rehearsal, for never 
in my life have I heard a worse performance. You have no idea how they 
twice scraped and scrambled through it. I was really in a terrible way and 
would gladly have rehearsed it again, but as there was so much else to 
rehearse, there was no time left. So I had to go to bed with an aching heart 
and in a discontented and angry frame of mind. I decided next morning 
not to go to the concert at all, but in the evening, the weather being fine, 
[at last made up my mind to go, determined that if my symphony went 
as badly as it did at the rehearsal, I would certainly make my way into 
the orchestra, snatch the fiddle out of the hands of Lahoussaye, the first 
violin, and conduct myself! I prayed God that it might go well, for it is 
all to His greater honour and glory; and behold—the symphony began. 
Raalf was standing beside me, and just in the middle of the first Allegro 
there was a passage which I felt sure must please. The audience were quite 
carried away, and there was a tremendous burst of applause. But as I knew, 
when I wrote it, what effect it would surely produce, I had introduced the 
passage again at the close—when there were shouts of ‘Da capo’. ‘The 
Andante also found favour, but particularly the last Allegro, because, 
having observed that all last as well as first Allegros begin here with all 
the instruments playing together and generally unisono, I began mine 
with two violins only, piano for the first eight bars, followed instantly by 
a forte; the audience, as I expected, said ‘hush’ at the soft beginning, and 
when they heard the forte, began at once to clap their hands. I was so happy 
that as soon as the symphony was over, I went off to the Palais Royal, 
where I had a large ice, said the rosary as I had vowed to do, and went 
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PROGRAM NOTES—Continued 


home, for I always am and always will be happiest there, or else in the 
company of some good, true, honest German who, if he is a bachelor, 
lives alone like a good Christian, or, if married, loves his wife and brings 
up his children properly. Now I have a piece of news for you which you 
may have heard already, namely, that that godless arch-rascal Voltaire 
has pegged out like a dog, like a beast! ‘That is his reward! You are quite 
right, we owe Theresa wages for five quarters. ‘That I do not like being 
here, you must long ago have noticed. I have very many reasons, but, as 
I am here, it is useless to go into them”. 


This, however, is not the end of the tale. The letter just cited was 
written on the third of July; on the ninth Mozart had this to say: 

“Le Gros is so pleased with it that he says it is his very best symphony. 
But the Andante had not the good fortune to win his approval; he de- 
clares that it has too many modulations and that it is too long. He derives 
this opinion, however, from the fact that the audience forgot to clap their 
hands as loudly and to shout as much as they did at the end of the first 
and last movements. For indeed, the Andante is a great favorite with my- 
self and with all connoisseurs, lovers of music, and the majority of those 
who have heard it. It is just the reverse of what Le Gros says, for it is 
quite simple and short. But in order to satisfy him (and, as he maintains, 
some others) I have composed a fresh Andante. Each is good in its own 
way, for each has a different character. But the last pleases me even more”. 

Two Andantes for the Paris symphony therefore exist, one published 
as the second movement of the whole, one separately. No one knows 
which was the original, which the afterthought. 
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PROGRAM NOTES—Continued 


An outline of the symphony is not urgently called for. The premier 
coup @archet will be readily recognized in the unison and octave D’s of 
ihe strings in the opening bars. But I cannot refrain from reprinting the 
theme of the finale as given, with added historical sound effects, by Prof. 
Tovey in his Essays in Musical Analysis: 





== Loud and pro- 
— longed applause. 
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SYMPHONY No. 7, 
CMa] OR 7.O) Bey Scli(ac sae eetnnl cat ean iene eee at ie Jean Sibelius 


(1865—) 

This work, completed in 1924, is Sibelius’ last symphony and his most 
recent big work in any form except for the symphonic poem, Tapiola, of 
1925. Sibelius has produced nothing at all since 1929, or if he has, it has 
not been made public. Throughout the past decade frequent references 
have been made in the musical press to an eighth symphony, but this has 
so far failed to materialize. 

In his biography of the Finnish master Karl Ekman quotes a letter 
Sibelius wrote in 1918 in which he discusses plans for work in progress. 
He was then revising the fifth symphony and creating the sixth and 
seventh. ‘The last is referred to as ““The seventh symphony: joy of life and 
vitality, with appassionato passages. In three movements, the last a 
‘Hellenic rondo.” Later in the same letter Sibelius says “With regard to 
Symphonies VI and VII the plans may possibly be altered according to 
the development of the musical ideas. As usual, I am a slave to my themes 
and submit to their demands.” 

The plans for the seventh symphony were indeed altered, and when the 
work had achieved its final form the three movements had been forged 
into one, while the “Hellenic rondo” had disappeared. ‘The composition 
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“New and unfamiliar music, beautifully played—they are performing a noble work. 
As usual their program was full of interest and their manner of performance highly 
distinguished. It is unfortunate that an ensemble so admirably musical and compe- 
tent will give only three concerts this year”. 


Alfred Frankenstein in the San Francisco Chronicle 





“The Music Lovers are not only excellent artists. They show brains and a sense of 
adventure—They are musicians of high competence and mature understanding”’. 


Alexander Fried in San Francisco Examiner 





“These evenings—presented with fine musicianship and a contageously adventuresome 
spirit are as civilized an activity as can be found in the city—Watch the Music Lovers 
and hear them”. 

Marjory M. Fisher in San Francisco News 





“impassioned singing of the strings against a profoundly moving piano part, were 
moments of indescribable beauty”. 
Marie Hicks Davidson in Call-Bulletin 








TICKETS FROM SHERMAN, CLAY & CO and from 
LULU, J: BLUMBERG, Manager 
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of a symphony in a single movement is not unique. Many other con- 
temporary composers have written symphonies in one movement—witness 
the works of Carlos Chavez and Willem Pijper played at these concerts 
last season and the third symphony of Roy Harris, which will be presented 
this year—but the one-movement plan of Sibelius’ seventh is different 
from that of others. Ihe one-movement symphony is commonly con- 
structed in a number of more or less independent sections contrasting 
in tempo and thematic material, and therefore corresponding to the separ- 
ate movements of the classical symphonic pattern. With Sibelius, how- 
ever, there are no contrasting sections; the entire work is a single unit, 
but a unit that is singularly rich in the variety of its constituent particles. 

In discussing the symphonies as a whole in his book on Sibelius Cecil 
Gray says “From first symphony to last one finds a steady, consistent 
diminution in the use of contrapuntal devices, culminating in the seventh, 
in which no trace of fugato and singularly little polyphony even of the 
ireest kind are to be found. Finally, the whole sequence shows a progres- 
sive disinclination to employ large-scale symmetrical melodies as _ his 
thematic material, and an ever-increasing tendency to build the move- 
ments out of short and fragmentary subject-matter.” 

The first part of this statement may be compared with Sibelius’ views 
on modern music as given by Ekman: “I find much that is interesting 
in present-day music, although I cannot be in sympathy with all the ten- 
dencies that have been expressed within the last few decades . . . The 
error of our day has been its faith in polyphony. It has seemed as if people 
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imagined that the whole had become better by placing nonentities on top 
of each other. Polyphony, of course, is a force when there is good reason 
‘or it, but for a long time it has almost seemed an illness raging among 
composers’, 

As was pointed out in the program notes for Sibelius’ fifth symphony 
published here a few weeks ago, the only kind of outline possible for the 
‘ater symphonies of this composer is one in which practically every line 
of the music has a corresponding line in the analysis. Such an analysis of 
the seventh symphony is provided by Ernest Newman in the second volume 
of the Sibelius Society recordings. It is extremely useful in connection 
with records, but is likely to prove more exhausting than enlightening 
in the concert hall. The seventh symphony does not trace the continuous 
ascent from misty beginnings to climactic conclusion often observable 
in other symphonic movements by Sibelius: its most obvious factor of unity 
is a big theme first stated by a solo trombone and repeated twice later on. 
Around these three statements of the principal subject is, again to quote 
Gray, “a host of small, pregnant, fragmentary motives of which at least 
a dozen play a prominent part in the unfolding of the action. The re- 
sourceful way in which these are varied, developed, juxtaposed, permuted 
and combined into a continuous and homogeneous texture is one of the 


miracles of modern music; Sibelius himself has never done anything to 
equal it in this respect”. 


THE SAN FRANCISCO TRIO 


ALICE MORINI BORIS BLINDER 
Piano WILLIAM WOLSKI Violincello 


Violin 
S. F. Chronicle — A. Frankenstein — November 28 


There was no difficulty that was not completely surmounted, 
and no expressive possibility that was not thoroughly realized. 


S. F. Examiner — Alexander Fried — November 28 


Only a trio of the first rank could master such a program as 
the one that triumphantly opened a new season of the San 
Francisco Trio last night. 


NEXT CONCERT, WEDNESDAY EVENING, JANUARY 8 
COMMUNITY PLAYHOUSE 


Reserved Seats: SHERMAN, CLAY — $1.00 — $1.50 — $2.00 
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SUITE FROM 


IBV MAR WULAUUDD IONE Sy RPG Shee ee Georges Bizet 
(1838-1875) 

The Fair Maid of Perth, opera in four acts after Sir Walter Scott’s like- 
named novel, was first produced in Paris in 1867, three years after The 
Pearl Fishers and eight years before Carmen. The story, as told by MM. 
Saint-Georges and Adenis, the librettists, is as follows: 

A young gipsy girl named Mab takes refuge from a crowd of too ardent 
admirers in the home of the armorer, Henry Smith. Smith is about to en- 
tertain his fiancée, Catherine Glover, and her father, and, in order not 
(o arouse Catherine’s jealousy, hides Mab in an adjoining room. As Henry 
and Catherine are discussing the plans for their wedding they are inter- 
rupted by the Duke of Rothsay, who comes to the armorer for a dent- 
straightening job on his sword. ‘The Duke makes love to Catherine, there- 
by enraging Henry, who is prevented from throwing his hammer at the 
Duke only by the sudden appearance of Mab, who deflects Henry’s arm. 
Che presence of a strange woman in Henry’s house causes Catherine’s 
temper to flare up, and in the ensuing uproar no one but the audience 
notices that Mab is carefully pocketing a jewel Henry had offered Cather- 
ine as a symbol of their engagement. 

The second act is largely a carnival scene during which the Duke en- 
gages Mab to induce Catherine to come to a masked bal] he is giving that 
night. heir conversation is overheard by Ralph, one of Father Glover’s 
apprentices, who informs Smith. In the third act a masked woman does 
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THE SAN FRANCISCO SYMPHONY FORUM 


The San Francisco Symphony Forum is composed of students from the Univer- 
sity of California, Stanford, Mills, St. Mary’s and University of San Francisco, 
and is affiliated with the Musical Association of San Francisco. The courage, 
faith and service of its members is prophetic of the important part youth plays 
and will continue to play in our work. 





CHAIRMEN 
Virginia Adams William Barkan Philip S. Boone 
OFFICERS 
Lewis Byington Richard Lyon 
Cornelia Clark Richard Palmer 
Henry Evers Marylouise Sanford 
EXECUTIVE COUNCILS 
Ava Jean Barber Louise Lindley Frederick Rea 
J. Brandon Bassett Lois Mitchell James Schwabacher 
John Collins Edward Nielson Janet Scott 
John Donahue Douglass North Dr. Marceille Spetz 
William Gillis Wrede Petersmeyer Milton ‘Tucker 
Peggy Hawkins Edward Pinger Ann Wilder 
Fred W. Kimball Mary Powell Jane Williams 
David Leaf Patricia Pruyn 








University of California Extension Division 


announces 
“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and 
the symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 3, 17 and 24; February 
7,14 and 21; March 14 and 28; April 4 and 18. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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Presents 


SIR THOMAS BEECHAM 


In a Lecture 


“A MINGLED CHIME” 


MONDAY EVENING, JANUARY 6, 8:30 o’clock 
Tickets on Sale Women’s City Club - $1.00 plus tax 
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indeed appear in the Duke’s palace. The Duke believes her to be Cather- 
ine, but it is actually Mab herself. Smith appears, and then Father Glover 
and Catherine. Father Glover tells the Duke that Catherine has forgiven 
Smith, and asks Rothsay to come to the wedding. But Smith now has his 
turn; he denounces Catherine, and at the climax of his denunciations 
discovers the jewel pinned to the Duke’s cloak. 

In the last act Ralph pleads Catherine’s innocence. Henry refuses to 
hear him, and Ralph challenges him to a duel. As Smith is leaving to meet 
Ralph at the appointed place, Catherine emerges from her house weak 
and wan and tells him she is about to die. Smith goes off to his duel, 
resolved to lose it. In a moment Mab appears seeking Catherine, and 
discovers that she has lost her mind. Mab informs Catherine and Father 
Glover that the Duke has taken Ralph’s place at the duel and has been 
killed by Henry. Henry returns, likewise Catherine’s reason, and all ends 
happily. 

The prelude is that to the first act. The other four movements are all 
drawn from the carnival scene of the second act. The aubade, however, 
is not a part of the printed score. It was withdrawn by Bizet in favor of 
the serenade which immediately follows it in this suite, and was arranged 
lor concert purposes by Sir Thomas Beecham from the unpublished manu- 
script. The gipsy dance is sometimes used for part of the ballet in the 
fourth act of Carmen. 









THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
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SPECIAL POPULAR CONCERT 
Sunday Evening, March 2 - Eight Thirty O’Clock 
Soloist: MARGARET SPEAKS, Soprano 
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After the last note of the Symphony 
THE CONCERT IS YOURS 


on Columbia Records! 


PehOGGA LACAN DVEUGU ii were cee Bach 


D Minor. Columbia 69490-D. 12-inch record. 
Comette at the organ. Now $1.00 
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From Romeo and Juliet Symphony. Harty 
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Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO. weats beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
| DUCK _ . carries a mixed bouquet on his back 
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San Francisco Symphony Orchestra 


A PIERRE MONTEUX, Conductor 


Xs 


FOURTH PAIR OF SYMPHONY CONCERTS 
2000th and 2001st Goncerts 


Fripay, JANUARY 17, 2:30 P. M. 
SATURDAY, JANUARY 18, 8:30 P. M. 


Soloist: ISAAC STERN, Violinist 
Ww 


TOCCATA AND 


GEG CEN DY ANLIIN ©) Rosa te dete Deke a raed Bach 
(ORCHESTRATED BY LEONID LEONARDI) 






















CONCERTO FOR VIOLIN AND 
ORG@EES TRAC De MINOR: ZOPUS 472 fee Sibelius 4 
Allegro moderato 
Adagio di molto 
Allegro ma non tanto 
MR. STERN 





NE ERM s:S ON 


MUSIC FOR A SCENE FROM SHELLEY... . Barber AG 
(First Performance in San Francisco) 
To the Memory of SELBY C. OPPENHEIMER 





THREE EXCERPTS FROM 
ROMEO AND JULIET SYMPHONY... Berlioz 
Love Scene 
Queen Mab Scherzo 
Romeo Alone-Sadness-Distant Sounds of Music and 
Laughter-Festival in Capulet’s Palace 
————— 
Under the auspices of the San Francisco Museum of Art, a series 
of “Symphony Teas” is being given at the Museum in the Veterans’ 


Building on Friday afternoons following the Symphony Concerts. 
These affairs are opening to the public with a fee of 35 cents. 








GUEST ARTIST THIS WEEK 


Isaac STERN was born in Russia in 1920, and was brought to San Francisco 
at the age of ten months. He comes of a musical family, his mother having 
graduated from the Imperial Conservatory in St. Petersburg, while his 
father, too, was active musically in Russia. He obtained most of his musical 
education in San Francisco, principally with Robert Pollak and Naoum 
Blinder. Although he had been playing in public as early as 1928, his 
official debut recital was given at the Veteran’s Auditorium im L955 MELE 
made his first appearance with orchestra at a concert of the San Francisco 
Symphony at the Civic Auditorium in 1936, playing the Saint-Saens violin 
concerto in B minor, and in the following season he presented the Brahms 
concerto on the Friday-Saturday series at the Opera House. He has since 
been soloist with many other orchestras and has given recitals generally 
throughout the country. For his third appearance with this orchestra, 
on January 17 and 18, he has chosen the Sibelius concerto. 


THE NEXT GUEST ARTIST 


SERGE] RACHMANINOFF is one of the few contemporary musicians to win 
equal standing as a major composer and a virtuoso executant. He was born 
near Novgorod in 1873, and was trained at the Moscow Conservatory, 
studying piano under Nicholas Sverov and composition under Anton Aren- 
sky; personal friendship with Tschaikowsky during his student days also 
did much to form his point of view. 

Rachmaninoff was chief conductor at the Imperial Theatre in Moscow 
from 1904 to 1906. He then settled in Dresden for two years devoted solely 
to composition. In 1909 he made his first American tour, returning to Mos- 
cow in 1910, and remaining there until the Russian Revolution. Until 1915 
Rachmaninoff’s activities as pianist were largely devoted to the interpreta- 
tion of his own works. In that year Alexander Scriabin died, and Rach- 
maninoff resolved to make a European tour playing only Scriabin’s works. 
His reputation as a general virtuoso dates largely from this time. Rach- 
maninoff left Russia in 1917, and has lived in the United States ever since. 

Rachmaninoff’s larger works include three operas, Aleko (1892), The 
Miserly Knight (1905) , and Francesca da Rimini (1905) ; three symphonies 
(1895, 1907 and 1936) ; four piano concertos (18915 -E90d- 1909 and 1927) ; 
several choral pieces including The Bells (1913) ; a trio in memory of 
Tschaikowsky (1893) ; a ‘cello sonata (1901) ; the tone poem The Island of 
the Dead (1907) ; the Rhapsody for Piano and Orchestra on a Theme by 
Paganini (1934) ; many songs; two piano sonatas (1907 and 1913); and 
countless small piano pieces, of which one is in the key of C sharp minor. 

Rachmaninoff made his first appearance with the San Francisco Sym- 
phony Orchestra last season when he played his second concerto. ‘This 
year he will appear on two successive Friday-Saturday pairs. He will 
present his third concerto at the concerts of February 8-9 and the Rhap- 
sody on a Theme by Paganini at the concerts of February 14-15. 


ee l 


VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET . SAN FRANCISCO . TU xeEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


TOCCATA AND FUGUE IN D MINOR....-..:. J. Spach 
(1685-1750) 


(ORCHESTRATED BY LEONID LEONARDI) 

Virtuosi of the violin and piano, like Paganini and Liszt, have often 
cultivated a kind of long-haired diabolism: only the organists, among 
concert performers, can play God. Nowhere is the organ’s cataclysmic 
grandeur more thunderously and majestically exploited than in Bach’s 
toccata and fugue in D minor, and the work, like others by the same com- 
poser, has been a tempting challenge to those who conjure the genii out 
of a still louder and more variously colorful medium— the modern See 
phony orchestra. | 

Leonid Leonardi was born in Moscow in 1901, and received his training 
in Paris. Among his teachers were d’Indy, Busoni and Ravel. He has done 
much conducting for radio in this country, and in recent years has been 
active as a composer and arranger for the films. He lives in Hollywood. 


CONCERTO FOR VIOLIN AND ORCHESTRA, 


DEMEN ORO BUS ee See ean gral Jean Sibelius 
(1865-) 


Sibelius wrote his violin concerto in 1903, but revised it two years later. 
It was first performed in 1905 at a concert of the Berlin Singakademie 
with Carl Halir playing the solo and Richard Strauss conducting. Maud 
Powell introduced it to America in the following season. 


I 


Allegro moderato, D minor, 2/2 time. The solo has the principal theme 
at the fourth bar: 
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This melody takes no less than 30 measures for its complete unfolding, 
after which it is worked over for another 22 measures. Then comes a brief 
solo cadenza, after which the orchestral strings bring in the second theme 
in B flat major: 






Ss 





War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Lessin of the War Memorial. 

* * * 
Hard-of- ea aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 
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SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. . . . Their 
phenominal work is a nucleous around which centers all other activities 
of the Symphony Orchestra. Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 
and courage. ... We feel that not only the Association, but all the 








members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. Jr. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Hoc GeL as Mrs. Roger 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 
Dibblee, Mrs Benj. H. 
Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk Jr. 
Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 


Evans, Mrs. Harry 
Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 





Fisher, Mrs. Marshal H. 
Force, Mrs. R. C. 

Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Gray, Nancy 

Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 
Hendrickson, Mrs. Alfred 
Hepburn, Miss Louise 
Howard, Mrs Horace 

Howe, Mrs. Thomas Carr, Jr. 
Hunter, Mrs Thomas B. 
Johnston, Mrs. Clarence Loran 
Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benj. C. 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C. Jr. 
Knox, Mrs. John B 

Kropp, Miss Miriam T. 
Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East: 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs Robert Watt 
Moffatt, Mrs Edward F. 
Monteagle, Mrs. Kenneth 





Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Poundstone, Mrs. H. C. 
Powell, Mrs. Stanley 
Proctor, Mrs. Frank Hunt 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Rogers, Mrs. Wm. Lister 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Schmiedell, Mrs. E. G. 
Sherman, Mrs. F. R. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis Jr. 
Stanwood, Mrs. Edward B. 
Tobin, Mrs. Cyril 

Towne, Mrs. Herbert 
Vaughan, Mrs. Kendrick 
Walker, Mrs. Randolph 
Warner, Mrs. Davis 

Wiel, Mrs. Eli H. 
Whitaker, Mrs. L. C. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Wm. Wallace 
Young, Mrs. Dwayne 





JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 


From Primary Beginning to Final Accomplishment 


Opera, Church and Concert Repertoire 


740 PINE STREET 


INSTRUCTIONS 


1030 BUSH ST., SAN FRANCISCO, PHONE OR 6367 


LARGE STOCK OF FINE 
HARPS - RENTAL HARPS 
ACCESSORIES 


REPAIR SHOP 
9114 S. BUDLONG AVE. 
Los ANGELES, CALIF. 


EXbrook 4366 








PROGRAM NOTES—Continued 
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This episode ends with Example 2 in the solo, treated with leaping oc- 
taves and trills in D flat major. A third theme immediately follows, the 
tempo changing to Allegro molto and the key to B flat minor as the or- 
chestral violins present: 
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This also has its second section given to the violins and flutes a few bars 
later: 
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After a minor climax the exposition ends with a long-held pedal B flat 
of the ‘cellos and basses, over which the solo instrument begins a big 
cadenza. With a final outburst, the orchestra resigns the stage to the prin- 
cipal instrument. 


You Should Have These 


COLUMBIA RECORDINGS 


EX 573 


<b album 


Off Grant nr. Sutter 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
D MINOR, OPUS 47 Sibelius 
Played by Jascha Heifetz and the London Philharmonic 
Sir Thomas Beecham, conducting 
THREE EXCERPTS FROM 
ROMEO AND JULIET SYMPHONY Berlioz 
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OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 coated ADE se 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—1814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
LES SYLPHIDE SEES 
ROUGE ET NOIR SCHEHERAZADE 
THE NEW YORKER ee Pee pata 
Sunday Eve., February 2 
Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: 50c, $1.10, $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 


March 4 March 21 
ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHOUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax ‘Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 














PROGRAM NOTES—Continued 


The cadenza is written into the score and is based on Example 1. It 
serves not only as cadenza but as development section as well. At its end 
the bassoon cuts in under the solo and harks back to Example | in G minor 
to begin a free, wide-open recapitulation in which all the material quoted 
above returns in clearly recognizable if somewhat varied forms. Example 
I, treated in conflicting rhythms between the solo and orchestra, provides 
the coda. 

II 


Adagio di molto, B flat major, 4/4 time. The solo violin has the prin- 
cipal subject after five bars of introduction from the woodwinds: 


Bree ea 2 Re Eee 6 Weep ET 

8 USS Gere Gn SU a Se] GS SS lh Le (Se 0 ed Wear ee ll 
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Like the principal theme of the first movement, this melody is exception- 
ally long and its statement constitutes the whole first part of the move- 
ment. 


A contrasting idea, derived from the woodwind introduction, is stated 
by the orchestral violins: 
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The solo joins, and the pace grows more dramatic and agitated. Eventu- 
ally the violas go back to Example 6 to bring in the combined recapitu- 
lation and development with which this comparatively short movement 
concludes. 





SHEET MUSIC 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC CO. 


310 SUTTER STREET . SAN FRANCISCO . EX Brook 0442 
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Continental Buffet Luncheon in the Garden Court 


LEO REISMAN AND HIS ORCHESTRA PLAY NIGHTLY 
(Except Monday) AND AT SATURDAY TEA DANSANTS 


THE PALACE HOTEL 














iy 
TODAY'S GREAT PIANO 


Poh CH OC hao 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 
JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER 'KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 


CHARLES NAEGELE 
WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMD RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCZYNSKI 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


310 SUTTER ST. 
SAN FRANCISCO 


Baldarin 


1828 WEBSTER ST. 
DAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


rete ee 
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III 


Allegro ma non tanto, D major, 3/4 time. A kind of free rondo con- 
cerned with the statement, restatement and embellishment of two sub- 
jects. The first is given out by the solo at the fifth measure:* 
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‘The second appears in the orchestral strings at the 48th bar of the move- 


ment: 





>>> 





*“Evidently a polonaise for polar bears,” says the learned ‘Tovey. 





ANNOUNCEMENT 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


Fifth Pair of Symphony Concerts 


Friday, January 24, 2:30 Saturday, January 25, 8:30 
PROGRAM 
Symphony No. 85, B Flat Major (The Queen of France) . .Haydn 
VII P MOM VINOs Obert ese ase jous tel Pa lee apaates ee gaieiae ct ar Fae Roy Harris 
(First performance in San Francisco) 
SIGS SAK Gwe Za a UUs (tel ayn tehaeeee eee a pee ean oe Strauss 
Dance Or thes oCVel:V Gls. LO a5 C) O27TLG stay ete ie enna ener Strauss 





Box Office: Sherman Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331(San Francisco) or HIgate 1220 (Oakland) 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
Presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
OPERA HOUSE - - TWENTY-NINTH SEASON 


FRIDAY AFTERNOON AND SATURDAY NIGHT 
Al 2:c0) 7 e * © AT 8:30 


FRI., JAN. 24 —  SAT., JAN. 25. FRI., MAR.14 — SAT., MAR. 15 | 
ORCHESTRAL PROGRAM DOROTHY MAYNOR 
FRI., FEB. 7 a SAT., FEB. 8 sa ate eLS. 


FRI., MAR. 28 SAT., MAR. 29 
SERGE] RACHMANINOFF ORCHESTRAL PROGRAM 


FRI., FEB. 14 SAT., FEB. 15 FRI., APR. 4 —_— SAT., APR. 5 


SERGEI RACHMAN INOFF ORCHESTRAL PROGRAM 


PIANIST 


FRI., APR. 18 SAT., APR. 19 
FRI., FEB. 21 —_— SAT., FEB. 22 


ORCHESTRAL PROGRAM JOSE ITURBI 


PIANIST 


SPECIAL POPULAR CONCERT 
Sunday Evening, March 2 - Eight Thirty O’Clock 
Soloist: MARGARET SPEAKS, Soprano 


TICKETS: FRIDAY 55¢ to $2.75 — — SATURDAY 55¢ to $1.25 
SYMPHONY BOX OFFICE, SHERMAN, CLAY — SUtter 1331 


FINE FOODS 


Served in the most beautiful 
restaurants inthe West... 
at no greater cost 
than elsewhere. 


ICE CREAM 
SODAS 
PASTRIES 
CANDIES 


ea D 
aT 


33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 
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PROGRAM NOTES—Continued 


MUSIC FOR A SCENE FROM SHELLEY... .Samuel Barber 
(1910-) 

Mr. Barber writes: “In the summer of 1933 I was reading Shelley’s 
‘Prometheus Unbound’. The lines in Act II Scene 5, where Shelley indi- 
cates music, suggested the composition. It is really incidental music for 
this particular scene, and has nothing at all to do with the figure of 
Prometheus. 


“The lines are as follows: 

‘Panthea to Asia: (within a cloud in the top of a 

snowy mountain) 

Nor is it I alone, 
Thy sister, thy companion, thine own chosen one, 
But the whole world which seeks thy symphony. 
Hearest thou not the sounds i’ the air which speak 

the love 

Of all articulate beings? Feelest thou not 
The inanimate winds enamoured of thee? List! (Music.) 


69? 


Samuel Barber, a nephew of Louis Homer, was born in West Chester, 
Pennsylvania. He studied at the Curtis Institute of Music in Philadel- 
phia and is at present a member of the faculty of that school. He won the 
American Prix de Rome in 1935 and the Pulitzer prize in 1935 and1936. 
He has written a symphony, a violin concerto, and other orchestral works, 
a string quartet and a ’cello sonata, and many vocal works, including a 
choral piece entitled A Stopwatch and an Ordnance Map. Music for a 
Scene from Shelley was first performed by the New York Philharmonic 
Symphony Orchestra in 1935. 


THREE EXCERPTS FROM 


ROMEO AND: JULIET SYMPHONY ...... Hector Berlioz 
(1803-1869) 


Romeo and Juliet, Dramatic Symphony with Chorus, Vocal Solos, and 





JAN FRANCISCO CONSERVATORY OF MUSIC, Inc. 


3435 Sacramento Street WAInut 3496 
ADA CLEMENT, LILLIAN HODGHEAD, Co-Directors 









The following distinguished members of the San Francisco 
Symphony Orchestra are teaching at the Conservatory: 


STANISLAS BEM CHARLES RUDD 
In Charge of Cello Department Clarinet and Saxophone 
HENRY WOEMPNER BENJAMIN KLATZKIN 
Flute and Woodwind Ensemble Trumpet and Brass Instruments 
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ALEG TEMPLETON 


PLA NTS 1 
WORLD’S FOREMOST MUSICAL PERSONALITY 


WAR MEMORIAL 
OPERA HOUSE 
THURSDAY EVE., MARCH 27 


TICKETS ON SALE: SHERMAN, CLAY & CO. 


ADMISSIONS: 83'—$1.10—$1.65—$2.20—Box Seats $2.48 
Tax Included 
Presented by TOM C. GIRTON 

Wm. E. CHAMBERLAIN Local Manager 


MvAIN-A.G-EM EN T:> MCA. ARTISTES ~LID.. 


MAXIM HENRI 


SCHAPIRO TEMIANKA 


Pianist Violinist 


Continuing their Series 


“THE HISTORY OF THE SONATA” 
* 


—ALEXANDER FRIED, S. F. Examiner, Dec. 19th, 1940 


NEXT CONCERT: SCHUBERT-SCHUMANN 


WEDNESDAY EVENING, JANUARY 22nd, 1941 
at 8:30 o'clock 


GCOMMUNILY PLAYHOUSE 
Tickets for the series: $3.30 - $5.50 - $8.80. Single Tickets: 83c - $1.10 - $1.65. 


(All seats reserved.) At Sherman, Clay & Co., San Francisco and Oakland, 
| and at Community Playhouse 











THE SAN FRANCISCO SYMPHONY FORUM 


The San Francisco Symphony Forum is composed of students from the Univer- 
sity of California, Stanford, Mills, St. Mary’s and University of San Francisco, 
and is affiliated with the Musical Association of San Francisco. The courage, 
faith and service of its members is prophetic of the important part youth plays 
and will continue to play in our work. 





CHAIRMEN 
Virginia Adams William Barkan Philip S. Boone 
OFFICERS 
Lewis Byington Richard Lyon 
Cornelia Clark Richard Palmer 
Henry Evers Marylouise Sanford 


EXECUTIVE COUNCILS 


Ava Jean Barber Louise Lindley Frederick Rea 

J. Brandon Bassett Lois Mitchell James Schwabacher 
John Collins Edward Nielson Janet Scott 

John Donahue Douglass North Dr. Marceille Spetz 
William Gillis Wrede Petersmeyer Milton ‘Tucker 
Peggy Hawkins Edward Pinger Ann Wilder 

Fred W. Kimball Mary Powell Jane Williams 
David Leaf Patricia Pruyn 


University of California Extension Division 
announces 
“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and 
the symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 3, 17 and 24; February 
7, 14 and 21; March 14 and 28; April 4 and 18. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 








——___ 


SUBSCRIBE NOW TO... 


OPERA and CONCERT 


MAGAZINE 


If you wish to receive your copies by mail during 1941, 
please send $1.00 to: 


OPERA AND CONCERT 
700 Montgomery Street 
San Francisco, California 
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FRIDAY BOX HOLDERS 


Mrs. Pierre Monteux 
Mrs. Sigmund Stern 
Mrs. Leonora Wood Armsby 


Mrs. George Washington Baker, Jr. 
Mr. and Mrs. Winston Cowgill 
Mrs. Frank P. Deering 

Mrs. Frank W. Fuller 

Mrs. Thomas Carr Howe, Jr. 

Mrs. L. D. Howard 

Mrs. John S. Logan 


Mrs. Arthur Brown, Jr. 

Mrs. Phillip E. Bowles 

Mrs. Dunn Dutton 

Mrs. Frederick Hussey 

Mrs. Samuel Knight 

Mrs. Roger Lapham 

Mrs. Richard McCreery 

Mrs. Ashton Potter 

Mrs. David Armstrong Taylor 


Mrs. Spencer Grant 
Mrs. A. J. Lowrey 

Mrs. Frank G. Noyes 
Mrs. William P. Roth 
Miss Else Schilling 

Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Dean Witter 

Mrs. J. B. Wright 


Mrs. Alfred Ghirardelli 
Mrs. J. D. Goodfellow 

Mrs. Gustav Knecht 

Mrs. Maxwell C. Milton 
Mrs. William Orrick 

Mrs. William C. Volkmann 


Mr. and Mrs. Joseph D. Grant 


Mrs. George Bowles 

Mrs. Edward H. Clark, Jr. 

Mrs. Donald Gregory 

Mrs. Osgood Hooker, Sr. 

Mr. Osgood Hooker, Jr. 

Mr. and Mrs. Kenneth Monteagle 
Mrs. Parker ‘Toms 


Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mr. and Mrs. Mortimer Fleishhacker 
Mr. and Mrs. J. B. Levison 


Mr. and Mrs. Charles R. Blyth 


Mr. and Mrs. George T. Cameron 
Mr. and Mrs. Nion R. Tucker 


Mr. and Mrs. Charles G. Norris 


Mrs. Walter D. Heller 
Mrs. Morris Meyerfield 
Mrs. George Oppen 

Mrs. Richard H. Shainwald 


Q 


Sp) 


W 


V7; 


Mrs. Roger Bocqueraz 
Mrs. George Fuller 

Mrs. W. Parmer Fuller, Jr. 
Mrs W. Parmer Fuller III 
Miss Virginia Lowrey 
Miss Bernice Roth 

Miss Lurline Roth 

Miss Virginia Volkmann 


Mrs. Frederick W. Bradley 


Mrs. Edward Otis Bartlett 
Mrs. Charles N. Black 

Mrs. Eldrid Boland 

Mrs. Georges deLatour 

Mrs. Frederick W. McNear 
Mr. and Mrs. C. O. G. Miller 
Marquise de Pins 


Mrs. Otto Barkan 

Mrs. Richard Heimann 
Mrs. Gerald F. Herrmann 
Mr. William F. Leib 
Mrs. Robert Watt Miller 
Mrs. Harry H. Scott 

Lady ‘Tennyson 


Mrs. R. Stanley Dollar 
Mrs. William Earl Graham 
Mrs. William Hume 

Mrs. James Irvine 

Mrs. Joseph R. Knowland 
Mrs. Walton N. Moore 
Mrs. Frank Hunt Proctor 
Mrs. Ernest J. Sweetland 


Mrs. Prentiss Cobb Hale 


Mrs. Henry Boyen 

Mrs. Arthur Bowles Cahill 
Mrs. Arthur J. Crocker 
Countess Alessandro Dandini 
Mrs. John L. Flynn 

Mrs. Peter B. Kyne 

Mrs. James F. McNulty 

Mrs. Theodore Wores 


Mrs. George Porter Baldwin 
Mrs. Frank J. Edoff 

Mrs. Laurence Fletcher 

Mrs. George Force 

Mrs Harold Force 

Mrs R.iG. Force 

Mrs. L. M. Giannini 

Miss Florence Williams 


Mrs. Reed J. Bekins 

Mrs. George Edwin Bennett 
Mrs. Clarence Loran Johnston 
Mrs. James A. McKee 

Mrs. Arthur S. Musgrave 


Mrs. Frank E. Buck 
Mrs. Ralph K. Davies 
Mrs. J. Lindsay Hanna 
Mrs. James Levensaler 
Mrs. Olga Meyer 

Mrs. Frank Summers 











RROGRAM IN OLE S-_Gontinwead 


Prologue in Choral Recitative, After Shakespeare's Tragedy, to quote its 
full and official title, was the major work of Berlioz for the year 1839. 
It was written as the result of a gift of money made the composer by Pagan- 
ini, who admired his gifts and desired to give him a year free of financial 
concerns. Paganini, incidentally died a few months after the score was 
completed, and never heard the composition his generosity had made 
possible. 


The work is a kind of cantata in three parts—one is tempted to call 
them “acts’’—subdivided so that there are seven principal movements. 
‘Today’s excerpts are all from Part II. 


Berlioz himself regarded the Love Scene as his finest orchestral move- 
ment. It deals, of course, with the passions of the balcony episode, and 
no quotations are necessary to indicate its programmatic intention. 


The Queen Mab Scherzo was inspired by the following well known 
speech of Mercutio: 


Mer. O, then, I see Queen Mab hath been with you. 
She is the fairies’ midwife, and she comes 
In shape no bigger than an agate-stone 
On the fore-finger of an alderman 
Drawn with a team of little atomies 
Athwart men’s noses as they lie asleep; 
Her waggon-spokes made of long spinners’ legs, 
The cover of the wings of grasshoppers, 
The traces of the smallest spider’s web, 
The collars of the moonshine’s watery beams, 
Her whip of cricket's bone, the lash of film, 
Her waggoner a small grey-coated gnat, 
Not half so big as a round little worm 
Prick’d from the lazy finger of a maid; 
Her chariot is an empty hazel nut 








— 





“A first-rate talent, admirably trained. The case for Werner Philipp is splen- 
didly proven.” Alfred Frankenstein, San Francisco Chronicle 
“Masterful brushwork, grandeur and epic breadth.” 

New York Herald-Tribune 


WERNER PHILIPP 
PAINTER 
Classes for advanced students and beginners 
Special classes for Children . Private Lessons 
Studio at 


fH 34e SY LORS RAE Telephone ‘TUxedo 0536 
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MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
LIGKE LS GOrON SALE FEBRUARY “17 


TOM C. GIRTON Presents 
SAN CARLO OPERA COMPANY 


Thitty -“Fitst IE yi ele ascontinenial aye 


FORTUNE GALLO, General Director 


WAR 


MARCH 10 TO MARCH 23 INCLUSIVE 





MEE ME ORO A tas Or PRA EO) S28; 


17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 


DATES 


Monday Eve., Mar. 10 


sé 


Tuesday Eve., 
Wed. Eve., pa ED 
huesday. Eve...“ /18 


Friday Eve., “14 


Saturday Mat., “ 


Sunday Mat., “ 16 
Sunday Eve. “ 
Monday Eve., “ 
Tuesday Eve., “ 
Wed. Eve., i 
Thursday Eve., ‘ 20) 
priday Eve. . ‘“ 21 
Saturday Mat., “ 2 
Saturday Eve., “ 


Sunday Mat., “ 23 


Sunday Eve., “ 
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OPERAS 


IMME BUTTERFLY 














1] (Ballet) 
AIDA 
Ly: (Ballet) 
LA TRAVIATA 

LSP he CBallet) 
| FAUST 

14) (Ballet) 








Triple Bill MarTHa 


15) from Romeo and Juliet 


Ballet Divertissment 
'RIGOLETTO 
(Ballet) 





(In English) Balcony Scene 





| IL ‘TROVATORE 
16| (Ballet) 





iby | | CAVALLERIA & PAGLIACCI 





18|LA BOHEME 





19| BARBER OF SEVILLE 





‘CARMEN 
| (Ballet) 





‘Lucta 

| (Ballet) 
(TALES OF HOFFMAN 
2 | (Ballet) in English 








22'|SAMSON ET DELILAH 





MME BUTTERFLY 
(In English) 
AIDA 








(Ballet ) 


$1.90 
Box 
Seats 


—— 


een ea 


| 


$1.75 $1.50 $1.65 
Ist 20 Rows Last 8Rows, Grand 
Orchestra | Orchestra Tier 


$1.25 $1.00 i 

Dress | Balcony | |! 
| Circle | Circle | Pal 
oi eee | 
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MAIL ORDERS NOW 
BEING RECEIVED. 


Location Desired 


THE TOM C. GIRTON BOX OFFICE 
SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, © 
‘TELEPHONE: EXBROOK 6696 





he enclosed check hts. een. ae aero ee eee gee ae is in full payl 
FT ee ge ae ee BE Feito ch 1 ge wee tee Babe seats as indicated in above $f 
Nannie: 2 (DP 5t7th) Sarl es eee ae 0S) he ae eA och cle te oh eign ei alien, are 
Address 


Telephone No 


eee eee ee eae 


SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 








PROGRAM (NO TES—Continuwed 


Made by the joiner squirrel or old grub, 
Time out 0’ mind the fairies’ coachmakers. 
And in this state she gallops night by night 
Y Through lovers’ brains, and then they dream of love; 
O’er courtiers’ knees, that dream on court’sies straight, 
O’er lawyers’ fingers, who straight dream on fees, 
O’er ladies’ lips, who straight on kisses dream, 
Which oft the angry Mab with blisters plagues, 
Because their breaths with sweetmeats tainted are: 
Sometime she gallops o’er a courtier’s nose, 
And then dreams he of smelling out a suit; 
And sometimes comes she with a tithe-pig’s tail 
Tickling a parson’s nose as a’lies asleep, 
Bul Then dreams he of another benefice: 
: Sometime she driveth o’er a soldier’s neck, 
e And then dreams he of cutting foreign throats, 
Of breaches, ambuscadoes, Spanish blades, 
Of healths five-fathom deep; and then anon 
Drums in his ear, at which he starts and wakes, 
And, being thus frighted, swears a prayer or two, 








PROUD TRADITIONS 


| & ee aathet © perdaw.) anc |e cise Dy 
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brilliantly woven into the ‘romantic, glamorous 
y 8 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


co, C PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 
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A Mrs. Pierre Monteux 


B Gamma Phi Beta 
University of California 


(3 Chi Phi 
University of California 


D Pi Beta Phi 
University of California 


E Zeta Psi 
University of California 
Mrs. Leonora Wood Armsby 
Philip S. Boone 
Lewis Byington 
Richard Lyon 


E Kappa Alpha Theta 
University of California 


G Delta Upsilon 
University of California 


H Chi Omega 
University of California 


J Delta Kappa Epsilon 
University of California 


K Dr. and Mrs. Donald Dallas 
Dr. and Mrs. Nelson Howard 
Mr. and Mrs. Lee Laird 
Mr. and Mrs. John C. Leslie 
Dr. and Mrs. Robert Scarborough 


L Mrs. Wallace Alexander 
Mr. and Mrs. Thomas Ambrose 
Dr. and Mrs. Harold K. Faber 
Dr. and Mrs. Frank Gerbode 
Dr. and Mrs. B. H. Page 
Mr. and Mrs. George E. Titzell, Jr. 





SATURDAY NIGHT BOX HOLDERS 


M Mr. and Mrs. F. Worthen Bradley 
Mrs. Jane C. Brophy 
Dr. and Mrs. Garnett Cheney 
Dr. Miriam Miller 
Dr. and Mrs. William Lister Rogers 
Mr. and Mrs. Frederick E. Supple 


N Delta Tau Delta 
& Stanford University 


P Theta Delta Chi 
Stanford University 


O Mr. and Mrs. J. D. Zellerbach 


R Chi Psi 
Stanford University 


S Delta Gamma 
University of California 


aly Kappa Kappa Gamma 
University of California 


U International House 
University of California 


V Mills College 


W Bowles Hall 
University of California 


Xx Alpha Phi 
University of California 


Y Psi Upsilon 
University of California 


Z Sigma Chi 


University of California 


The following University and College Organizations are Season Subscribers: 


Delta Delta Delta 
University of California 


Phi Delta Theta 
University of California 


Dominican College 
San Rafael 


San Jose State College 
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St. Mary’s College 

St. Luke’s Hospital Student Nurses 
Stanford Hospital Student Nurses 
Stanford University Medical School 
University of California Medical School 


University of San Francisco 








PROGRAM NOTES—Continued 


And sleeps again. This is that very Mab 
That plats the manes of horses in the night, 
And bakes the elf-locks in foul slottish hairs, 
Which once untangled much misfortune bodes; 
This is the hag, when maids lie on their backs, 
That presses them and learns them first to bear, 
Making them women of good carriage: 
‘This is she— 

Rom. Peace, peace, Mercutio, peace! 
Thou talk’st of nothing. 


Mer. ‘True, I talk of dreams, 
Which are the children of an idle brain, 
Begot of nothing but vain fantasy, 
Which is as thin of substance as the air 
And more inconstant than the wind, who woos 
Even now the frozen bosom of the north, 
And, being anger’d puffs away from thence, 
Turning his face to the dew-dropping south. 

The movement played last on this occasion, for reasons of purely musi- 
cal contrast, appears in the score just before the Love Scene. It consists 
mostly of the brilliant Festival in Capulet’s Palace introduced by brief 
episodes (Andante malinconico, Allegro and Larghetto espressivo) which 
are more or less in keeping with the literary ideas of the first part of the 
title: Romeo Alone—Sadness—Distant Sounds of Music and Dancing. 


Linest . . 
TYPE OF PRINTING 


Ww 


from Ft Calling Card . . . To A Billboard 


Ww 


Disaé PRINTING & PUBLISHING CO. 


L00O MONTGOMERY STREET. 7 7) S UrrEeR 4772 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, 


FIRST VIOLINS: 


BLINDER, NAQUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 
3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
MORTENSEN, MODESTA 
ANDERSON, THEODORE 
DeE GRASSI, ANTONIO 
LARAIA, W. F. 
MENDELEVITCH, RODION 
JENSEN, THORSTEIN 
GUARALDI, MAFALDA 


DICTEROW, HAROLD 
GORDOMN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILIO F. 
HELGET, HANS 
BARET, BERTHE 
SHAPRO, DAVID R. 
ROSSET, EMIL 
PATERSON, J. A. 
HERBERT, WALTER 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

TRIENA, FRANK 
VAN DEN BURG, JAC 
OLSHAUSEN, DETLEV 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 





7GELLOS: 


BLINDER, BORIS 
PRINCIPAL 


DEHE, WILLEM 


REINBERG, HERMAN 


CLAUDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 


PASMORE, DOROTHY 


BASSES: 


KUCHYNKA, FRANK 


PRINCIPAL 


SCHMIDT, ROBERT E. 


BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 


BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 


SHANIS, JULIUS 
ScH!ivo, LESLIE J. 


ENGLISH HORN: 


SCHIVO, LESLIE J. 


CLARINETS: 


SCHMITT, RUDOLPH 
RupDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 


RuDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


CONDUCTOR 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAyYE, E. B. 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER, CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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ACME BREWERIES, San Francisco ~ 


* RELATIVELY SO COMPARED TO OTHER 








MARION HUTTON 
in Glenn Miller’s Moonlight 
Serenade, broadcasts... 
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There’s a greater demand than ev 
for Chesterfields. Smokers who have tri 
them are asking for them again and agai 


and for the best of reasons...Chesterfield 
are cooler, better-tasting and definitely mule 
Chesterfields are made for smokers lik 
yourself...so tune in now for your 1} 
smoking pleasure. 


They Sats 


PISANI PRINTING & PUBLISHING CO 700 MONTGOMERY, 5S. F. 


Copyright 1941, Liccett & Myers Tosacco Co. 





THE MUSICAL ASSOCIATION 
OF SAN FRANGISCO 


PCE SEN 38-21 one 


SAN FRANCISCO 
SYMPHONY ORCHESTRA 
oe 








PIERRE MONTEUX 
GC ON Dow 6 Eon 
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SEASON 


LEONORA WOOD ARMSBY 
PRESIDENT AND MANAGING DIRECTOR 


HOWARD kh. SKINNER, Business Manager 


WAR MEMORIAL OPERA HOUSE 
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COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


DB” se AS ke a, 2 


Wells argo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SAN FRANCISCO 


MEMBER F. D. I. C. 
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After the last note of the Symphony 


THE CONCERT IS YOURS 


on Columbia Records! 


SVAN D EL OI S999 can aay arene: qu teats ees Harris 


Foremost among modern compositions is this 
Roy Harris symphony, regarded as the most 
important American recording of the year. 
Columbia records it on 8 sides (four 12-inch 
records) with Koussevitsky and the Boston 
Symphony Orchestra. 68183-D—86-D for only 
$4.50 


Hear this musical masterpiece and all other 
fine recordings in our Record Salon 

. oD 
you'll find a complete range of popular and 
classical selections at all times. 





Ly CY SINS eae bed 
RADIO-PHONOGRAPH 


With automatic record changer 
for 10 or 12-inch records. 7 tubes, 


famous Radiorgan, wal 109-9 5 


nut finish. Special . . 





Lie SEN vat ie oe bd 
PERIOD COMBINATION 


7-tube Mahogany finish console with 
Radiorgan tone mastery. Automatic 
record changer for 10 or 12-inch 


records. Easy terms, 159-95 
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New F Orms 
for Flowers 


by WILLIAM JUSTEMA 


Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO . wears beads, and ferns in her shoulders 
GUITAR .. . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
DUCK . . Carries a mixed bouquet on his back 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


Ww 


FIFTH PAIR OF SYMPHONY CONCERTS 
2002nd and 2003rd Concerts 







FRIDAY, “JANUARY 24° 2:30 Po Mi. 
SATURDAY, JANUARY 25, 8:30 P. M. 






Xs 
.. Program... 


SYMPHONY NO. 85, B FLAT MAJOR 
(THE-OUEEN OF FRANGE\ = 220 ens Haydn 


Adagio—Vivace 






Romanza: Allegretto 
Minuetto: Allegretto 
Presto 


SS VIE EE GIN VaBINIO) oo oe ae area etn ee te eae one Harris 
(In one movement) 
(First Performance in San Francisco) 


TNS RaMcl Sos EOIN 


STARE 35 Be AEE oN Et WS Tae Ae oe eae Strauss 
Introduction—Of the Dwellers in the Back-World—Of 
the Great Yearning—Of Joys and Passions—The Grave 
Song—Of Science—The Convalescent—The Dance Song 
—The Night Wanderer’s Song. 


DANCE OF THE SEVEN VEILS, 
BRO MESA OML [as any Yea eo eee ihe gee Strauss 





Under the auspices of the San Francisco Museum of Art, a series 
of “Symphony Teas” is being given at the Museum in the Veterans’ 
Building on Friday afternoons following the Symphony Concerts. 
These affairs are open to the public with a fee of 35 cents. 
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THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 


President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 














LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 


THE NUTCRACKER 
GAITE PARISIENNE 


THE NUTCRACKER 
CAPRICCIO ESPAGNOL 


Saturday Eve., February 1 


Wednesday Eve., January 29 SERENADE 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—1814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
LES SYLPHIDE SERENADE 
THE NEW YORKER VIENNA—1814 
Sunday Eve., February 2 
Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 


GAITE PARISIENNE GAITE PARISIENNE 
Tickets: 50c, $1.10, $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 


March 4 March 21 
ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEDX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEDUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 
J. EMMET HAYDEN, Chairman Music Committee 























PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 85, B FLAT MAJOR 


(ULE O OTE IN © Pe Teie Any Gilt Vine orto. Franz Josef Haydn 
(1732-1809) 


Few things in the domain of strictly useless musical information are 
more amusing to contemplate than the utter confusion of the authorities 
as regards the Paris symphonies of Haydn. One authority will tell you Hay- 
dn wrote twelve symphonies for Paris, another that he wrote only six. Ac- 
cording to one school, these works were commissioned by the Concert 
Spirituel, according to another by the rival Concert de la Loge Olympi- 
que. The dates also vary, but 1786 is the year most often given. 


It is therefore not surprising that at least three different theories have 
been put forward to account for the title, The Queen, or The Queen of 
France, applied to the fourth of the Paris symphonies. ‘These theories, in 
the order of their appeal to the present writer, are as follows: 


1. That the title refers to a secret “program.” According to Giuseppe 
Carpani, who wrote one of the early biographies of Haydn,* the compo- 
ser was in the habit of stimulating his creative imagination by composing 
after all manner of stories. His symphonies are actually ilustrations of 
those stories, says Carpani, (just as Richard Strauss’ Till Eulenspiegel 
is a musical illustration of that famous tale) but Haydn never revealed 
the literary ideas that underlie his work. Many of the titles of the Haydn 
symphonies, however, are, according to Carpani, mysterious references to 
“programs” that were lost forever with the composer’s death. 


Dr. Frederick Niecks, in his curious and fascinating book, Program 
Music of the Last Four Centuries, quotes Carpani as declaring that one 
of the symphonies of Haydn, for instance, was written to illustrate the 
idea of a poor man going to America, making a good deal of money by 
trading with the Indians, returning home in stormy weather on the At- 
lantic, and settling down to raise a large family. “Although Haydn had 
pointed it out to him,” says Niecks, “‘and Pichl had cited it, Carpani did 
not remember which symphony this was.” (Italics mine.) 

2. That the symphony derives its title from the fact that Marie An- 
toinette heard it when performed by the Concert Spirituel or the Concert 
de la Loge Olympique, and expressed her approval of it in emphatic and 
delighted terms. This is quite possible, and tends to confirm another 
theory, namely 


*This biography was stolen by that celebrated literary adventurer, Henri Beyle, 
better known as Stendhal, and published in French as his own. 





War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 

* * * * 
Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN FHE LOBBY 
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MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON Presents 
SAN CARLO OPERA COMPANY 


: Thitty -“Fitst Cun. Ver seoniiicnie: bie: 


FORTUNE GALLO, General Director 


ReAC Re a Vik NOoR Ay OP EeRVAG SHO lUsS3E 
MARCH 10 TO MARCH 23 INCLUSIVE 


17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax eee a 










| $1.90 $1.75 $1.50 $1.65 $1.25 $1.00 

y DATES OPERAS Box 1st 20 Rows| Last 8 Rows! Grand Dress | paleo | 

Seats Orchestra | Orchestra Tier Circle | Circle | Baloo 
| ——————_ | —————— ee ee 


“d MME BUTTERFLY 
fionday Eve., Mar. 10 (In English) 
iY CARMEN 
}iaesday Eve., “ 11 (Ballet) 
ie s AIDA | 
\ ed. Eve., 12 (Ballet) 
iy LA TRAVIATA 
awursday Eve., “ 13 (Ballet) 
FAUST 


iday Eve., “« 14 (Ballet) | | | 

| Triple Bill MARTHA | 

(In English) Balcony Scene | 
| 
| 

















sé 


15 ‘from Romeo and Juliet 
Ballet Divertissment 


turday Mat., 





qT RIGOLETTO 
‘nday Mat. “ 16 (Ballet) 


t s In TROVATORE | | | 
_nday Eve., 16 (Ballet) | | x Peres) (ao Sen 
fjpnday Eve., “ 17 CAVALLERIA & PAGLIACCI | 


| tesday Eve. “18 La BOHEME 


Ved. Eve., “ 19 BARBER OF SEVILLE 

| CARMEN 

; -ursday Eve,“ 20 (Ballet) 

a fs LUCIA 

0 iday Eve., vA | (Ballet) 

i 3 TALES OF HOFFMAN | 
} putcay Mat., Ze (Ballet) in English | 


“urday Eve., “ 22 SAMSON ET DELILAH | | | 


2 ‘MME BUTTERFLY 
ia, Mat., Phe, (In English) SSeS fs ce Se oH te oe | —— 
SS —_— ee | S™”™”S—C rece > 





¢ IDA 
Maday Eve. “ 23! (Ballet) 

AIL ORDERS NOW THE LOM. G. GIRTON BOX OFFICE 
ZING RECEIVED. SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, CALIF. 
TELEPHONE: EXBROOK 6696 

ane Enclosed yeh ecley here sree pres ng ee ee eee ee ts teeming ae is in full payment 


PON tacos che. ace Nae Dede Mead casts aes eee RE cee seats as indicated in above space. 





gcation Desired 


| NAMI Gi <(DTENE ete store iey: Cag aes cae Be SLL UOm acute, cao rec Seen eeaste omnes eaae tae ioe: a 
) A COLRESS eee Seats oi a a ac Pach cate Aeae santa ce eae Satie STE Mi ree Seen gE cee TO aaa eh a 


\ | Telephone No.2. 222s oe Ssh cee ade TN ee oie te hee a ae oes Se oe a 
A SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 












































PANG GRA MeN OmteEss 


3. That the symphony contains a hidden reference to Marie Antoin- 
ette’s past life. Marie Antoinette was an Austrian princess, daughter of 
Maria Theresa. Josef Haydn was one of the major purveyors to the Aus- 
trian aristocracy; Marie Antoinette had often heard him and his music 
before her marriage to Louis XVI in 1770, and Haydn had every reason to 
know her musical tastes. It is entirely in keeping with Haydn’s nature 
for him, in writing a symphony Marie Antoinette might hear in Paris, 
to quote a melody that she might have known and liked in the days of 
her girlhood at the court of Vienna. ‘This melody would have no reference 
value for anyone in the audience except the queen herself; for Marie 
Antoinette it would be a delicate personal compliment and a “remem- 
brance of things past.” 
This theory is brought forward by Michel Brenet in her biography of 
——— Haydn. The evidence, to be sure, is very slight. It is simply that the theme 
of the second movement in this symphony (which: Haydn used again 
in a somewhat different form in his better known Military Symphony) 
is that of a French song by an unknown composer—precisely the kind 
al of song that was popular among young ladies of the aristocracy in Haydn’s 
tume. The rest is conjecture, but a very intelligent conjecture based upon 
thorough knowledge of Haydn and his psychology. 


SME ELON WAN Ooi ewe, Cue ocr eRe naan ge ee oe Roy Harris 
a (1898-) 
Mr. Harris composed his third symphony in the fall of 1938, and it was 
first performed in the following year by the Boston Symphony Orchestra. 
The following outline of it amplifies material supplied by the composer. 
— The symphony is in one movement, subdivided into five closely linked 
and interwoven sections. The first, described by the composer as ‘“Tragic— 
low string sonorities,” opens in the ’celli, with a kind of echo at the 
ae unison and octave in the violas at the end of each phrase. The sonority 
increases. with subdivision of the parts, bass clarinet and bassoons are 
added, and, after a gesture of the trombones and horns, the violins make 
their first entry at the 60th bar with the following theme: 
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Continued 
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ALIF. 
VIRGINIA MORGAN Concert Harpist 
- For all Information regarding Engagements and Lessons Address 
pe 872 CHESTNUT STREET . SAN FRANCISCO . TU xeEpo 2738 
pace 


Member: San Francisco Symphony, Music Faculty Mills College 
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THE NEXT GUEST ARTIST 


SERGE] RACHMANINOFF is one of the few contemporary musicians to win 
equal standing as a major composer and a virtuoso executant. He was born 
near Novgorod in 1873, and was trained at the Moscow Conservatory, 
studying piano under Nicholas Sverov and composition under Anton Aren- 
sky; personal friendship with ‘[schaikowsky during his student days also 
did much to form his point of view. 

Rachmaninoff was chief conductor at the Imperial Theatre in Moscow 
from 1904 to 1906. He then settled in Dresden for two years devoted solely 
to composition. In 1909 he made his first American tour, returning to Mos- 
cow in 1910, and remaining there until the Russian Revolution. Until 1915 
Rachmaninoff’s activities as pianist were largely devoted to the interpreta- 
tion of his own works. In that year Alexander Scriabin died, and Rach- 
maninoff resolved to make a European tour playing only Scriabin’s works. 
His reputation as a general virtuoso dates largely from this time. Rach- 
maninoff left Russia in 1917, and has lived in the United States ever since. 

Rachmaninoff’s larger works include three operas, Aleko (1892), The 
Miserly Knight (1905) , and Francesca da Rimini (1905) ; three symphonies 

(1895, 1907 and 1936) ; four piano concertos (1891, 1901, 1909 and 1927) 
several choral pieces including The Bells (1913); a trio in memory of 
Tschaikowsky (1893) ; a ’cello sonata (1901) ; the tone poem The Island of 
the Dead (1907) ; the Rhapsody for Piano and Orchestra on a Theme by 
Paganini (1934); many songs; two piano sonatas (1907 and 1913); and 
countless small piano pieces, of which one is in the key of C sharp minor. 

Rachmaninoff made his first appearance with the San Francisco Sym- 
phony Orchestra last season when he played his second concerto. ‘This 
year he will appear on two successive Friday-Saturday pairs. He will 
present his third concerto at the concerts of February 8-9 and the Rhap- 
sody ona Theme by Paganini at the concerts of February 14-15. 











SAN FRANCISCO CONSERVATORY OF MUSIC, Inc. 


3435 Sacramento Street WAInut 3496 
ADA CLEMENT, LILLIAN HODGHEAD, Co-Directors 









The following distinguished members of the San Francisco 
Symphony Orchestra are teaching at the Conservatory: 


STANISLAS BEM CHARLES RUDD 
In Charge of Cello Department Clarinet and Saxophone 
HENRY WOEMPNER BENJAMIN KLATZKIN 
Flute and Woodwind Ensemble Trumpet and Brass Instruments 
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PROGRAM NOTES—Continued 


This 1s worked over and leads to the second section of the symphony 
(“Lyric—strings, horns, woodwinds’) introduced by this brief but very 
prominent flute solo: 





followed nine bars later by the principal theme of the section: 


COTTE ES 
FASE es ' — / SE 
AHIR Jay 23 SO ES es a STD 
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3 violins 























The second section merges shortly into the third (“Pastoral”). Over a 
shimmering polytonal background of the elaborately subdivided strings, 
the woodwinds bring forth several new figures, beginning in the English 
horn: 
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followed by the oboe: 
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and bassoons and bass clarinet: 
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cs 
THE 


music 2 album RECORDS 


Off Grant nr. Sutter 


14 TILLMAN PLACE 





SY ME LION YANO seo etait else aioe eens tee o eictal Spa toasty, ween kel e oer ee oe Harris 
Koussevitzsky—Boston Symphony Orchestra. Formerly $4.50 now $2.50 
ep SIS RAE e ZA eAs EUS PIA Cie) gettin tieenceetapeusteyauest ise vice Cores wi tee ET LESS 
Koussevitzsky—Boston Symphony Orchestra. Formerly $9.00 now $5.00 
DANCE OF THE SEVEN VEILS FROM SALOME Strauss 
Leopold Stokowski—Philadelphia Orchestra. Formerly $2.00 now $1.00 





129 





— 


ee eee ee 


a nt ens 


Legend 


“re i 
— > 


———— —— 
Se ee eee ast 


= # . 


—— i 
= 


| 
Ly 
i 
Ht 
} 
if 
Hf 
Le 
i 


| 
| 
| 
| 
| 
: 
| 
| 
| 
; 


= 





SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. . . . Their 
phenominal work is a nucleous around which centers all other activities 
of the Symphony Orchestra. Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 
and courage. ... We feel that not only the Association, but all the 
members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 


Allan, Mrs. Frank Howard 


Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 


Baker, Mrs. George W. Jr. 


Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 
Dibblee, Mrs Benj. H. 
Dinkelspiel, Mrs. Lloyd 


Dodson, Mrs. L. Polk Jr. 


Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 
Evans, Mrs. Harry 
Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 





Fisher, Mrs. Marshal H. 
Force, Mrs. R. C. 

Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Gray, Nancy 

Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
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PROGRAM NOTES—Continued 


The atmosphere grows more agitated, the brass take over the lead pre- 
viously assigned to the woodwinds, the percussion makes its presence 
known, and Section IV begins with the following fugue subject in the 
strings: 





The development of this fugue subject is entrusted almost entirely to 
the brass against dramatic comment of the woodwinds and strings. To- 
ward the end of the section the woodwinds and strings return to Example 
3, developing it in canon against further discussion of the fugue in the 
brass. Section IV ends in the following rhythmic figure: 





This leads at once into Section V (“Dramatic-Tragic’) in which the 
strings and woodwinds return in canon to Example I, the brass and per- 
cussion continuing to develop Example 8. The coda involves still further 
developments of Examples 1 and 3 over repeated D’s of the kettledrum. 


Roy Harris was born in Lincoln County, Oklahoma. He studied at the 
University of California and privately with Arthur Farwell and Nadia 
Boulanger, and has held the Guggenheim Fellowship and the Creative 
Fellowship of the Pasadena Music and Arts Association. He taught com- 
position at the Westminister Choir School in Princeton, New Jersey, from 
1954 to 1938, and has been a member of the faculty of the Juilliard School 
in New York, where he is at present living. 


In addition to his three numbered symphonies for orchestra, Mr. Harris 
has written a Symphony for Voices on Poems by Walt Whitman, a Folk 
Song Symphony, for voices and orchestra, a symphonic elegy entitled 
Farewell to Pioneers, an overture on the theme of When John ny Gomes 
Marching Home, and many other orchestral works. Among his contri- 
butions to the literature of chamber music are three string quartets, a 
trio, a Passacaglia, Cadenza and Fugue for piano quintet, and a trans- 
cription, made with Mrs. M. D. Herter Norton, of Bach’s Art of the Fugue, 
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for string quartet. He has also written many choral compositions beside 
those mentioned above. 


WELWS SPAKE AA RAT EOS RGN oe oc, ots ees Richard Strauss 
(1864-) 

Thus Spake Zarathusta, Tone Poem (Freely After Friedrich Nietzsche) 

for Large Orchestra is the fifth of the seven tone poems by Richard 

Strauss. It was composed in 1896, just after Till Eulenspiegel and just 

before Don Quixote. 

The phrase “freely after Friedrich Nietzsche” poses a very difficult 
problem. Strauss has been quoted as saying that his work is not to be 
regarded as a musical illustration of Nietzsche's famous book, Thus Spake 
Zarathustra. “I meant,” said he, “to convey by means of music an idea of 
the development of the human race from its origin through the various 
phases of its development, religious and scientific, up to Nietzsche's idea 
of the Superman. The whole tone poem is intended as my homage to 
Nietzsche’s genius, which found its greatest exemplification in Thus 
Spake Zarathustra.” 

Nevertheless the score is scattered through with allusions to Nietzsche’s 
volume. Strauss reprints an extract from Nietzsche’s opening page on a 
flyleaf of the music, and seven of the eight movements that follow the 
introduction to the tone poem are distinguished with the titles of “dis- 
courses” in the philosopher’s Zarathustra. Consequently the commenta- 
tors on Strauss often give the text of these “discourses,” obviously with 
the idea that they throw some light on the drift of the composer’s thought. 
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PROGRAM NOTES—Continued 


Yet the connection is often very difficult to perceive and the present writer 
has come to the conclusion that Nietzsche’s text provides very little clue 
to the understanding of Strauss, except insofar as its dithyrambic, psal- 
modic style may have influenced the big, grand gesture of the music. 
Strauss’ work seems rather to set forth certain ideas the composer took 
over from Nietzsche and made very much his own, and it is very possible 
that Nietzsche would have writhed at Strauss’ treatment of them.* It 
should also be pointed out that, as elsewhere, Strauss does not hesitate 
throughout Zarathustra to depart from the text of his extra-musical ideas 
to follow his musical ideas to their ultimate development. ‘This is, in the 
last analysis, a tone poem, not a sermon or a tract. 

It is, of course, obvious that the Nietzschean concept of the Superman 
would appeal very strongly to a composer who was very shortly (1898) 
to say farewell to the tone poem with a work called A Hero’s Life in 
which the hero is the composer himself. Both the Zarathustra and the 


*Nietzsche was alive at the time of the first performance of the tone poem— his 
body died in 1900 — but his mind had long since collapsed. One reason for the 
statement made above that the philospher might have writhed at a tribute from Richard 
Strauss is that Strauss was an ardent disciple of Wagner, while Nietzsche, at first a 
friend of the composer of Tristan, had turned violently against him. In Thus Spake 
Zarathustra Nietzsche refers to Wagner as “one who tooted a mournful horn in mine 
ear,” and as a “murderous minstrel” whose ‘“‘awful, melancholy air” had ‘“‘slain the 
rapture” of Zarathustra’s dance. “Only in the dance do I know how to speak the parable 
of the highest things,” says Zarathustra, “and now hath my grandest parable remained 
unspoken in my limbs.” 
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PROGRAM NOTES—Continued 


Hero of Strauss may be described in the words with which Elizabeth 
Forster-Nietzsche sets forth her brother’s ideal: “the strong, mighty and 
magnificent man, overflowing with life and elevated to his zenith.” 

The passage from Zarathustra’s Prologue given on a title page of the 
score is as follows: | 


“When Zarathustra was thirty years old, he left his home and the 
lake of his home, and went into the mountains. There he enjoyed his 
spirit and his solitude, and for ten years did not weary of it. But at last 
his heart changed, and rising one morning with the rosy dawn, he. went 
before the sun and spake thus unto it: 


“Thou great star! What would be thy happiness if thou hadst not 
those for whom thou shinest! 


“For ten years has thou climbed hither into my cave: thou wouldst 
have wearied of thy light and of the journey had it not been for me, mine 
eagle and my serpent. 

‘But we awaited thee every morning, took from thee thine over- 
flow, and blessed thee for it. 

“Lo! I am weary of my wisdom, like the bee that hath gathered too 
much honey; I need hands outstretched to take it. 


eee 


I would fain bestow and distribute, until the wise have become 
once more joyous in their folly, and the poor happy in their riches. 


“Therefore must I descend into the deep, as thou doest in the eve- 
ning when thou goest behind the sea, and givest light also to the nether- 
world, thou exuberant star! 


“Like thee must I go down, as men say, to whom I shall descend. 


“Bless me, then,thou tranquil eye that canst behold even the great- 
est happiness without envy! 


“Bless the cup that is about to overflow, that the water may flow 
golden out of it, and carry everywhere the reflection of thy bliss! 

“Lo! ‘This cup is again going to empty itself, and Zarathustra is a- 
gain going to be a man.’ 

“Thus began Zarathustra’s down-going.”’* 


Over a long-held low C, fifty fathoms deep, the trumpets state the 
figure upon which the greater part of the tone poem 1s based: 


1 


fae eee 


This motif is unmistakably associated with the idea of the Superman. It 
develops into an enormous climax on a sustained C major chord. ‘There 
follows at once the movement entitled Of the Dwellers in the Back-World. 
(The Backworldsmen are, according to Nietzsche, those who subscribe 


*The teachings of Nietzsche’s Zarathustra do not resemble in the slightest degree 
the teachings of the great Persian prophet of that name. Nietzsche had his reasons for 
inventing a fictional Zarathustra in his own image, but that point lies outside the 
province of these notes. This is as good a place as any to observe that Nietzsche’s book 
had been published in sections between 1883 and 1885, and was a vivid, burning issue 
in the intellectual life of the period in which Strauss composed his tone poem. 
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to the tenets of the great Western religions.) At the fifth bar of this move- 
ment the bassoons state the following motif: 





3 





Throughout the tone poem this* seems to symbolize all that is opposed 
to the Superman—the “slave morality” which “extols the qualities favor- 
able to the weak, the suffering and the oppressed.” ‘The citadel of this 
“slave morality” is identified by the following figure in the horns, which 
occurs a few bars after Example 2. ‘The words given in the quotation 
below are written into the score at this point, and they are more general 
in significance than might be implied by the language in which they 
appear: ** 





The greater part of the Dwellers in the Back-World, however, is based 
upon the theme which immediately succeeds Example 3: 


4 violas 


, LOLINS 





dilate tempo hastens slightly at the beginning of the next movement, 
Of the Great Yearning. At its seventh bar Example I returns in the 
English horn, and the greater part of the episode is based upon that 
figure, treated in conjunction with rapid chromatic passages. 

"The pace grows still faster, and a new theme appears in the violin at 
the outset of the movement called Of Joys and Passions: 
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This is developed at some length. 

The tempo slackens at the beginning of The Grave Song, heralded by a 
return of Example 2, the anti-Superman motif. The Joys and Passions 
theme, however, continues through the Grave Song, appropriately altered 
in character, and with an extra-musical significance too obvious to be 
pointed out. Examples 1 and 2 are also prominent through this move- 
ment. ‘This leads to 


*It is worth pointing out that the motif of the Superman is a chord without a third; 
it can therefore be major or minor or neither major nor minor; it is ambiguous or rath- 
er ambivalent, in precisely the same fashion as the cosmic opening of Beethoven’s ninth 
symphony. It is perhaps not too fanciful to associate this ambivalence with the idea 
of the subtitle to Nietzsche’s Zarathustra: “A Book for All and None.” Example 2, the 
anti-Superman theme, on the other hand, is always major or minor. 


**It is obvious that the whole of Nietzsche’s attitude toward religion cannot be set 
forth in seven notes in a tone poem. He was no soap-box atheist, and there is probably 
no thinker in history who has suffered so much from snap vulgarizations of his thought. 
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PROGRAM NOTES—Continued 


Of Science. Example 1 is transformed into 
g basses & cel{z 






NSE SAGES Foe eas 

and subjected to ponderous and very learned fugal development. But 
science offers no solution to Zarathustra’s quest. At the end of the fugue 
the anti-Superman figure sounds again, dolefully, and the searching 
philosopher’s attention is drawn to another possibility, as the music 
eventuates in a passage of a highly sensuous and dance-like character. 
This new road seems to appeal; at least Example | is very prominent 
at the end of the movement. 


There is a sudden burst of energy with the introduction of the title 
The Convalescent. The theme of this movement, however, is the fugue 
subject (Example 6) now treated freely and joyously. (The values of 
science, in other words, are now “transvalued” in terms of the Super- 
man’s overflowing health and energy.) ‘There is a climax and a pause. 
Then Example 2 sounds out again, at first in its characteristically lugu- 
brious form. Almost at once, however, it is worked over with passionate 
vigor, and during the course of this latter treatment the trumpet issues 
an important call: 
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in which one can almost visualize the Superman in action against opposing 
forces, much like the Hero on his battlefield in that later tone poem. 


As these materials are worked over, the music grows more and more 
waltz-like, and finally goes over into The Dance Song, with the following 


melody in a solo violin, prepared by repeated statements of Example 1: 
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There follows a symphonic waltz, many pages in length, based mainly 
upon Examples 8 and 1, but also with subsidiary waltz themes not quoted. 
Suddenly a deep bell is heard signalizing the start of the last movement 

The Night Wanderer’s Song. The bell tolls twelve times, through the 
attainment and subsistence of a big climax. Then the violins bring in a 
broad lyrical melody: 
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and the tone poem ends very quietly, with its famous, inconclusive jux- 


taposition of the chords of B major and C major, suggesting riddles and 
mysteries and insoluble enigmas. 
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SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

TRIENA, FRANK 
VAN DEN BURG, JAC 
DOLSHAUSEN, DETLEV 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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’CELLOS: 

BLINDER, Boris 
PRINCIPAL 

DEHE, WILLEM 
REINBERG, HERMAN 
CLAubDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE, DOROTHY 


BASSES: 
KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 
HEROLD, ROY 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE Jd. 
D’ESTE, CHARLES 


ENGLISH HORN: 
ScHivo, LESLIE J. 


CLARINETS: 


SCHMITT, RUDOLPH 
RubDD, CHARLES 
FRAGALE, FRANK 
CLOW, RAY 


-E FLAT CLARINET: 


RuUDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


CONDUCTOR 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAyYE, E. B. 
BAKER, MELVILLE 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 

’ TRUTNER, HERMAN CC. 
TRYNER, CHARLES E, 
ROTH, PAUL 

JAKOB, JOS. 
GEHRING, CONRAD 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND &. 
KRESS, VICTOR 
STORCH, WALTER 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
PECKHAM, FRANK 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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MARION HUTTON 
in Glenn Miller’s Moonlight 
Serenade, broadcasts... 
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There’s a greater demand than evel 
for Chesterfields. Smokers who have tried 
them are asking for them again and again 
and for the best of reasons... Chesterfield} 
are cooler, better-tasting and definitely milder 
Chesterfields are made for smokers lik 





yourself...so tune in now for your 194 
smoking pleasure. 


Copyright 1941, Liccetr & Myers Tobacco Co. 
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COUID- ANYONE YOU KNOW 
| ~ ANSWER THIS ADVERTISEMENT? 


i 
| Could any human being you know fill all the requirements of 
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if the above advertisement? . . . Now read it again, and think 

q how fully a corporate executor meets each qualification. 

i _ A trust company is never ill; it is never away. It can be counted 

i upon to be present and ready to serve when the time comes. | 
q The officers of a trust company have a daily familiarity with | 
j probate procedure, the administration of property, and the 
| affairs of your estate. | 
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i | | SEE YOUR LAWYER ABOUT YOUR WILL TODAY 4 
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After the last note of the Symphony 
THE CONCERT IS YOURS 


m your Record Library! 


SYNLRELONY 2 ONO i o2 2s cee Rachmaninoff 
The famous Symphony in E minor pre- 
sented in Album M239... six 12-inch 
records .. . at the new low price, $6.50 


CONGERE ONO 6 a8 Rachmaninoff 
The D minor concerto, featuring Vladi- 
mir Horowitz at the piano with The 
London Symphony Orchestra. Album 
M117 .. . five 12-inch records, offered 
at the new low price, $5.50. 


REE ES OID) Yea. prresntie on Rachmaninoff 
The Rhapsody for piano and orchestra 
on a theme of Paganini .. . made up of 
94 variations from Paganini’s famous 
caprices. Album M250, three 12-inch 
records. Now only $3.50. 








For the most complete selec- 

tions of popular and classical 

recordings, visit our Mezza- 
nine Record Salon. 


For better values 
see our wide range of 
RADIOS ®* PHONOGRAPHS 
COMBINATIONS 
RADIO—PHONOGRAPH— 


RECORDERS 


A Radio For Every Price Group! 


Radio-Record Salon, Mezzanine 
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laSter with colorings to suit your individual decor. 


HSAGE . . . wherein violets form the face 
ORSO . wears beads, and ferns in her shoulders 
UITAR . . for either long or short blooms 
ARDEN HAT . . with daisies in the crown 
UCK .. . carries a mixed bouquet on his back 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor : 


Ww 


SIXTH PAIR OF SYMPHONY CONCERTS 
2002nd and 2003rd Concerts 














FRIDAY, FEBRUARY 7, 2:30 P.M. 
SATURDAY, FEBRUARY'S8, 8:30 P.M. 


Soloist: SERGEI RACHMANINOFF, Pianist 


Ww 
Rachmaninoff Program 
SYMPHONY NO. 2, E MINOR, OPUS 27 
Largo—Allegro moderato 
Allegro molto 
Adagio 
Allegro vivace 


EN eksR Me Sts LON 


CONCERTO FOR PIANO AND ORCHESTRA, 
NOAA SHARP MINORe OP USA 
Vivace 
Andante 


nn 











Allegro vivace 


RHAPSODY FOR PIANO AND ORCHESTRA 
ON A THEME OF PAGANINI, OPUS 43 


Under the auspices of the San Francisco Museum of Art, a series | 
of “Symphony Teas” is being given at the Museum in the Veterans’ ! 
Building on Friday afternoons following the Symphony Concerts. 

These affairs are open to the public with a fee of 35 cents. 


War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 

* * ¥* ¥* 
Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 





a 
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GUEST ARTIST THIS WEEK AND NEXT 


SERGEI RACHMANINOFF is one of the few contemporary musicians to win 
equal standing as a major composer and a virtuoso executant. He was born 
near Novgorod in 1873, and was trained at the Moscow Conservatory, 
studying piano under Nicholas Sverov and composition under Anton Aren- 
sky; personal friendship with Tschaikowsky during his student days also 
did much to form his point of view. 

Rachmaninoff was chief conductor at the Imperial Theatre in Moscow 
from 1904 to 1906. He then settled in Dresden for two years devoted solely 
to composition. In 1909 he made his first American tour, returning to Mos- 
cow in 1910, and remaining there until the Russian Revolution. Until 1915 
Rachmaninoff’s activities as pianist were largely devoted to the interpreta- 
tion of his own works. In that year Alexander Scriabin died, and Rach- 
maninoff resolved to make a European tour playing only Scriabin’s works. 
His reputation as a general virtuoso dates largely from this time. Rach- 
maninoff left Russia in 1917, and has lived in the United States ever since. 

Rachmaninoff’s larger works include three operas, Aleko (1892), The 
Miserly Knight (1905) , and Francesca da Rimini (1905) ; three symphonies 
(1895, 1907 and 1936) ; four piano concertos (1891, 1901, 1909 and 1927) ; 
several choral pieces including The Bells (1913); a trio in memory of 
Tschaikowsky (1893) ; a’cello sonata (1901) ; the tone poem The Island of 
the Dead (1907) ; the Rhapsody for Piano and Orchestra on a Theme by 
Paganini (1934); many songs; two piano sonatas (1907 and 1913) ; and 
countless small piano pieces, of which one is in the key of C sharp minor. 

Rachmaninoff made his first appearance with the San Francisco Sym- 
phony Orchestra last season when he played his second concerto. This 
year he will appear on two successive Friday-Saturday pairs. He will 
present his first concerto and Rhapsody on a Theme of Paganini at the 
concerts of February 8-9, and his third concerto at the concerts of Feb- 
ruary 14-15. 














SAN FRANCISCO CONSERVATORY OF MUSIC, Inc. 


3435 Sacramento Street WAIlnut 3496 
ADA CLEMENT, LILLIAN HODGHEAD, Co-Directors 


The following distinguished members of the San Francisco 
Symphony Orchestra are teaching at the Conservatory: 






STANISLAS BEM CHARLES RUDD 
In Charge of Cello Department Clarinet and Saxophone 
HENRY WOEMPNER BENJAMIN KLATZKIN 
Flute and Woodwind Ensemble Trumpet and Brass Instruments 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


A brief sketch of the essential facts in Rachmaninoff’s career appears 
on the opposite page, and some information pertinent to the works of 
this program is to be found elsewhere in this book. In between one would 
like to present some authoritative estimate of Rachmaninoft’s contribu- 
tion to the musical literature and some direct personal statement of his 
creative point of view. It happens, however, that the best critical esti- 
mates, like Leonid Sabaneyeff’s study in his Modern Russian Composers, 
are too long and too much given to individual opinion, while a rather 
extended search has failed to turn up any statement of Rachmaninofl’s 
own that completely fills the second bill. The nearest one can come to 
the latter desideratum is an interview Rachmaninoff gave to the Musical 
‘Times in London in 1930. It is therefore reprinted here. 

“Human beings,” said the Russian master, “go on learning as long as 
they live. They gather experiences and impressions, from which they 
should draw conclusions to be utilized when they are getting old and 
have time to reflect on their memories. This. however, applies to those 
who have leisure wherein to assimilate impressions, and not to artists who 
rush about all the time giving concerts at Amsterdam today and at Paris 
tomorrow, and who take the boat on the following day for New York or 
Buenos Aires, who spend their life in sleeping-cars and hotel bedrooms 
and on concert-platforms. It is a life that hardly allows them a minute for 
rest, and leaves them no time to observe the places they visit. In this 
terrible and continual rush they have little chance of talking to people 


ee eee 
RACHMANINOFF says of the STEINWAY 


“I am very happy to have the opportunity of 
using the Steinway for my concerts because I 
consider it perfect in every way.” 


CTE oN WW as oY 


the piano of Rachmaninoff and vir- 
tually every other great artist, ts 
exclusive with Sherman, Clay. 

















Choose the beautiful Steinway 
grand or a new adaptation of 
the same Steinway you've al- 
ways known and loved (in a 
console case and priced at 
$525, grands priced from ve | 
$985), and your home will ce : gs 
have the world’s finest piano. x 

No other piano will give you 
so much for so little. 


7 


Sherman |Y Clay 


= 
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10 Pacific Coast Stores 
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Hon. ANGELO J. ROSSI, Mayor 


MUNICIPAL CONCERTS ° 


SAN FRAN CI Cc 0 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 





ALEXANDER 


| 
Ww 
TUESDAY NIGHT, MARCH 4 | 





Sensational Russian Pianist 4 
—PROGRAM— a 

SAN ER ANGISCO OVERIFURE e222 cess Wesley La Violette ; 
(CONDUCTED BY THE COMPOSER) q 

CONCERTO FOR PIANO, B Flat Minor........ Tschaikowsky : 
Mr. BRAILOWSKY ; 

SAVEIANG ff 22] 2 DD Cae Nh © ata oes owe prin Calan a oe coc wieckt a gee eecn era Beethoven eS 


MonrTeux, Conducting 


Tickets $1.00 - 75c - 50c - No Tax 


FRIDAY NIGHT, MARCH 21 


KIRSTEN FLAGSTAD : 


First Lady of the Opera A 

Epwin McArtuur, Conducting 4 
TUESDAY NIGHT, APRIL 15 4 
Brilliant Young Genius of the Violin fe! 
MontTeEux, Conducting G 

Tickets for Flagstad and Menuhin Concerts : 


| $1.50 - $1.00 - 75c - 50c - No Tax 
| SYMPHONY BOX OFFICE: Sherman, Clay—SUtter 1331 
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PROGRAM NOTES—Continued 


they meet and whom they find interesting. They have no leisure to read 
a book they may have been wanting to read for years. They must be 
always on the move during the season. They are obsessed by catching 
trains and practicing. Almost every day brings another concert engage- 
ment which must be fulfilled. 

“Success dominates artistic life. It carries us away with it, and hardly 
leaves us time enough to gather new impressions. These are confined to 
a period of the artist’s life before he attains success. In that first period 
the artist meets people destined to influence his later career. In the most 
dificult and critical period of my life, when I thought all was lost and it 
was useless to worry any more, I met a man who took the trouble to talk 
to me for three days. He restored my self-respect, dissipated my doubts, 
gave me back strength and confidence, and revived my ambition. He 
stimulated me to new work, and, I might almost say, saved my life. ‘This 
man was Count ‘Tolstoy. I was twenty-four years old when I was intro- 
duced to him. 

“Young man,’ said he to me, ‘do you imagine that everything in my 
life goes smoothly? Do you suppose I have no troubles, never hesitate and 
lose confidence in myself? Do you really think faith is always equally 
strong? All of us have difficult moments; but this is life. Hold up your 
head, and keep on your appointed path.’ 

“Another great event in my career happened when I was introduced 
to I’schaikowsky some three years before he died. To him I owe the first 
and possibly the deciding success in my life. It was my teacher Sverev who 
took me to him. T’schaikowsky at that time was already world-famous and 


, 


ANNOUNCEMENT 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
Seventh Pair of Symphony Concerts 


Friday, February 14, 2:30 Saturday, February 15, 8:30 


SERGEI RACHMANINOFF, Guest Artist 
PROGRAM 


OQVCELULE COM BOTT ONE Sitihy oof eem ny che Sena aah, Rae thee Beethoven 
Sy MpROMysING..3) E Hlat Major Gihentshy) 1... 2,0 cs Schumann 


Concerto for Piano and Orchestra, No. 3, D Minor. Rachmaninoff 
Mr. RACHMANINOFF 


Manic HiresMusic tromeaDve Vauculeesel es 2 ashe. ee W agner 





Box Office: Sherman Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331(San Francisco) or HIgate 1220 (Oakland) 
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SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. . . . Their 
phenominal work is a nucleous around which centers all other activities 
of the Symphony Orchestra. Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 
and courage. ... We feel that not only the Association, but all the 
members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. Jr. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 
Dibblee, Mrs Benj. H. 
Dinkelspiel, Mrs. Lloy 
Dodson, Mrs. L. Polk Jr. 
Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 

Evans, Mrs. Harry 

Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 


Fisher, Mrs. Marshal H. 
Force, Mrs. R. C. 
Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Gray, Nancy 
Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 
Hendrickson, Mrs. Alfred 
Hepburn, Miss Louise 
Howard, Mrs Horace 
Howe, Mrs. Thomas Carr, Jr. 
Hunter, Mrs Thomas B. 
Johnston, Mrs. Clarence Loran 
oS Miss Eleanor 

ahn, Mrs. Ira 
Kamm, Mrs. Walker W. 
Keator, Mrs. Benj. C. 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C. Jr. 
Knox, Mrs. John B. 
Kropp, Miss Miriam T. 
Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs Robert Watt 
Moffatt, Mrs Edward F. 
Monteagle, Mrs. Kenneth 


Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
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honored by everybody, but he remained unspoiled. He was one of the 
most charming artists and men I ever met. He had an unequalled delicacy 
of mind. He was modest, as all really great people are, and simple, as 
very few are. (I have met only one other man who at all resembled him, and 
that was ‘T’chekov.) T’schaikowsky was about fifty-five at that time, that 
is to say, more than twice my age, but he talked to me, a young beginner, 
as if I were his equal. He listened to my first opera, Aleko, and arranged 
for it to be given at the Imperial Theater. The mere fact of having a work 
performed at the Imperial Theater would have been enough to start my 
career; but I’schaikowsky did even more. Timidly and modestly, as if he 
were afraid I might refuse, he asked me if I would consent to have my 
work produced with one of his operas. To be on the poster with Tschai- 
kowsky was about the greatest honor that could be paid to a composer, 
and I would not have dared to suggest such a thing. ‘T’schaikowsky knew 
this. He wanted to help me, but was anxious also not to offend or 
humiliate me. 

“‘T soon felt the result of T’schaikowsky’s kindness. I began to be known, 
and some years later I became leader of the Imperial Opera orchestra. 
Having once reached this important position the rest came easy. The 
difficult thing is to take the first step, to mount the first rung of the 
ladder. It looks so high that many artists of talent never reach it and are 
lost before getting there. A talented beginner, full of hope and confidence, 
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may find actual success replaced by inward satisfaction, but real results 
can be obtained if he has not to struggle too much for his bread, if his 
nerve be not impaired by continually having to ask for support, and if 
he is not obliged to dissipate his time in trying to obtain a hearing for 
his works. Artists need help at the beginning of their career—advisers who 
can warn them not to appear in public too soon, and who can guide 
their footsteps. 

“Very few artists are so fortunate as to be able to rely from the first on a 
real protector, as was the lot of Josef Hofmann, the world-famed American 
pianist, whose path was smoothed by a. philanthropic society, and the boy- 
violinist, Yehudi Menuhin, who also has influential protectors. Parents, 
of course, often spoil children they consider wonderful. It happens very 
rarely that parents can be persuaded not to try to make fortunes out of 
their children too early. I myself discovered a young man of sixteen de- 
serving assistance—T’srekensky. Realizing that he had great talent, I sent 
him to Hofmann. 

“Although I had to fight for recognition, as most young men have to, 
although I have experienced the troubles and sorrows which precede suc- 
cess, and although I know how important it is for an artist to be spared 
such troubles, I realize when I look back on my early life that it was 
enjoyable in spite of all its vexation and bitterness. 

“The older we get the more we lose that divine self-confidence which 
is the treasure of youth, and the fewer are those moments when we believe 
that what we have done is good. We get lucrative contracts—more, in 
fact, than we can accept—but we are still longing for that inner satisfac- 
tion which is independent of outside success, and which we felt at the 
beginning of our career at the time of our troubles when success seemed 
far away. 

“Nowadays it very rarely happens to me to feel sincerely satisfied with 
myself, to feel that what I do is really a success. Such occasions stick in my 
memory for a long time—for nearly the rest of my life. I recollect the city 
where I felt this thrill of satisfaction last, and I remember all the details. 
I remember the concert hall, where everything seemed to me to be perfect 
that night—the lighting, the pianoforte, the audience. Only on such a 
night do I feel happy and satisfied. ‘The last time I had this happy feeling 
was at Vienna. 

“There is, however, a burden which age perhaps is laying on my shoul- 








SHEET MUSIC 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC CO. 


310 SUTTER STREET . SAN FRANCISCO . EX sprook 0442 








159 














THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


Presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
OPERA HOUSE - - TWENTY-NINTH SEASON 


FRIDAY (faite AND SATURDAY NIGHT 


AT 2:30 * + « AT 8:30 
FRI., Sat., FEB. 15. + FRI.,MAR.28  #— SAT., MAR. 29 
SERGEI ‘RACHMAN INOFF ORCHESTRAL PROGRAM 

PIANIST 
FRI., FEB. 21 GAT., FEB: 22 FRI ARR. 4 SAT., APR. 5 
ORCHESTR AL PROGRAM ORCHESTRAL PROGRAM 
FRI. MAR. 14 — SAT., MAR. 15 FRI., APR. 18 SAT., APR. 19 
DOROTHY MAYNOR JOSE ITURBI 
SOPRANO PIANIST 





UNIVERSITY “POP’’ CONCERT 
Sunday Evening, March 2 - Eight Thirty O’Clock 
Soloist: MARGARET SPEAKS, Soprano 


TICKETS: FRIDAY 55¢ to $2.75 — — SATURDAY 55¢ to $1.25 
SYMPHONY BOX OFFICE, SHERMAN, CLAY — SUtter 1331 








FINE FOODS 


Served in the most beautiful 
restaurants inthe West... 
at no greater cost 
than elsewhere. 



















yu yt 


ICE CREAM 
SODAS the Theatre 
PASTRIES always in favor 


33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 





160 














PROGRAM NOTES—Continued 


ders. Heavier than any other, it was unknown to me in my youth. It is 
that I have no country. I had to leave the land where I was born, where I 
passed my youth, where I struggled and suffered all the sorrows of the 
young, and where I finally achieved success. 

“The whole world is open to me, and success awaits me everywhere. 
Only one place is closed to me, and that is my own country—Russia.” 


SYMPHONY NO. 2, E MINOR, OPUS 27 


Rachmaninoff composed his second symphony in Dresden in 1906-7, 
and it was first performed in Moscow two years later. It is dedicated to 
Serge ‘Taneieff. his composer, often called “the Russian Brahms,” was 
one of the most characteristic and important figures of the musical Mos- 
cow in which Rachmaninoff grew up and in which his musical ideals 
were formed. 

In the last half of the 19th century musical Russia was rather sharply 
divided into two camps. On the one hand was the St. Petersburg school 
of Rimsky-Korsakoff, Moussorgsky and Borodin, on the other fie Mos- 
cow school of Tschaikowsky, Rubinstein and Taneieff. The St. Petersburg 
group took as its base the Russian national ideal, with its glorification of 
native folk song and folk dance and all that goes with them. It was in- 
clined to take an experimental, if not revolutionary attitude toward 
matters of form and texture, and made use of Western musical tradi- 
tions only if they served its purposes. Its most extreme personality 1 
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Moussorgsky, who refused to recognize the validity of any of the Western 
conventions at all, and gallantly declined to submit himself to the disci- 
pline of acquiring what was in those days regarded as technique. 


The Moscow school held exactly the opposite point of view. It was 
rooted in Western traditions and conventions, and made use of native 
Russian materials only for special purposes and particular reasons. Most 
of the works of ‘Taneieff, and many of those by Ischaikowsky and Rach- 
maninoff, have no hint or suggestions of Russian coloring, although the 
great emphasis placed upon the Slavonically flavored compositions of the 
last two masters mentioned serves to obscure that fact. 


In 1922 Josef Stransky, conductor of the New York Philharmonic, made 
many cuts in Rachmaninoff’s E minor symphony which were approved by 
the composer. Rachmaninoff later told the librarian of the Boston Sym- 
phony Orchestra that when he conducts the work himself he makes no 
cuts, but that he did not object to abbreviations made by others. The 
Stransky version is the one used on this occasion. 


1 


Largo, E minor, 4/4 time. The symphony opens with an extended intro- 
duction, based upon the melody presented by the violins at the fourth bar: 





This is developed to a climax and subsides, and the introduction ends 
with a reminiscence of Example | in the English horn. 


The tempo changes to Allegro moderato and the time to alla breve, and, 
again at the fourth bar, the violins have the principal subject: 


= 





(This, it will be seen, is closely related to Example 1. There is, indeed, 
a great deal of inter-relationship and family resemblance between many 
of the principal ideas of the symphony.) Example 2 is repeated and ex- 
tended, and there is a transition passage in a slightly faster tempo, in 
which a triplet figure is prominent, leading over to the second theme. 


The second theme appears after a sudden diminuendo and a change 
of pace to Moderato: 
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This also is repeated and varied, and the exposition dies away in a long 
pranissimo. 


The development begins, after six bars of rhythmic preparation, with 
the theme of the introduction (Example 1) in a solo violin. The develop- 
ment as a whole is mostly based on this subject, worked out in many 
disguises and in connection with scale passages, strong rhythmic figures, 
and dramatic calls and outbursts of the brass. 


‘There isa big climax, followed by a brief, but broadly sonorous passage 
of retransition. The recapitulation is concerned, in this version, with the 
second theme only, given out in the key of E major. The coda (pitt vivo) 
is based upon a kind of quick-march version of Example 1. 


BE: 


Allegro molto, A minor, alla breve. A free, modern-type scherzo, 
opening: 
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Some 84 bars later the violins have a markedly contrasted melody 
(Moderato) in. G major: 





The rhythm of Example 4 reasserts itself in a pianissimo passage, and 
eventually the first part of the movement is restated. 


A sudden sharp chord announces the trio: (Meno mosso), devoted mainly 
to the following figure, given out by the second violins: 
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This scrambles through the whole orchestra. Later a kind of mysterious 
march is added. The scherzo proper finally returns, for a free restatement 
and discussion of Example 4. 
ise 
Adagio, A major, 4/4 time. The first violins have the principal theme 
eke airste bar: 
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This is almost immediately followed by a long clarinet solo, and that by 
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a third thematic idea in strings and woodwinds. The section ends with 
a return to Example 7. The middle section of the movement is devoted 
to development of the theme of the introduction to the first movement, 
Example I. Example 7 comes back at the crest of a climax, and the third 
section of the movement is devoted to it, combined with further discus- 
sion of Example I, with solo instruments prominent. 


Le 


Allegro vivace, E major, alla breve. The principal theme is a kind of 
fanfare for the violins and woodwinds: 
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A mysterious processional ensues in the wind instruments, and then Ex- 
ample 8 returns. ‘The broad second theme, in D major, is sung by the 


violins in octaves: 





Between the exposition and the development a flashback to the third 
movement is inserted for six bars of Adagio. 

The tempo immediately picks up at the beginning of the develop- 
ment, the first part of which is concerned with Example 8, eventually 
joined by suggestions of Example | in solo woodwinds. ‘The development 
concludes with much emphasis upon a descending scale derived from 
Example 9. 

A return to Example 8 in its original key brings in the recapitulation, 
which restates previous materials in orthodox fashion. The coda involves 
further treatment of Example 8. 


CONCERTO FOR PIANO AND ORCHESTRA 
NO. 1, FSHARP MINOR, OPUS 1 


This work was originally written in 1890, when the composer was 17 
years old and was studying at the Moscow Conservatory. It was com- 
pletely rewritten in 1917, and it is said that this version, which is the 
one played today, ‘leaves little more of the old concerto than a few of 
its most beautiful themes.’’ The work was added to the present program 
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quite late in the day, and no score was available at the time these notes 
had to be compiled. Consequently no outline can be provided. 


RHAPSODY ON A THEME OF PAGANINI, OPUS 43 


Rachmaninoff’s rhapsody, composed in 1934, is based upon Paganini’s 
most famous tune, that of the caprice in A minor for solo violin, which 
is also the basis of Brahms’ Variations on a Theme by Paganini for piano 
solo. Rachmaninoff’s work is also in variation form. 

The theme is not heard in its original form until after the introduc- 
tion and first variation. It is given to the violins: 























In the seventh variation the solo piano introduces the theme of the 
Dies Trae: 
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There has been much speculation regarding Rachmaninoff’s use of this 
melody. It is the tune of a hymn dealing with the terrors of the Day of 
Judgment which for centuries has been part of the Roman Catholic mass 
for the dead, and many modern composers have employed it to suggest 
the grotesque and macabre.* Rachmaninoff may quote it with reference 
to Paganini’s supposedly diabolical powers, but a somewhat more logical 
explanation was put forward by Herbert F. Peyser, as quoted in Musical 
America for December 10, 1939. Peyser had not, at that time, heard the 
Rhapsody but he was nevertheless moved to suggest that “if you eliminate 
the melodic notes of the first part of the Paganini theme and reduce it 
to its skeleton, you will notice, I think, that the Dies Irae is to all intents 
and purposes the inversion of the Paganini. Even rhythmically there is 
a Close family relation. Now, I don’t know what Rachmaninoff does with 
these materials, but a clever musician would, it seems to me, notice this 
kinship, and make something of it on purely musical grounds—let alone 
what he might do in an emotional and poetic sense.” 


Peyser’s argument is, for the present writer, a trifle difficult to follow, 
yet if one will play the notes marked with crosses in the second part of 
the theme (after the double bar) something vaguely resembling the Dies 
Trae will result. The notes marked with crosses in the first part of the 
theme are identical with the opening notes of the theme of the finale in 
Beethoven’s Eroica. Granting that this pattern is merely tonic and domi- 
nant, which can occur in any simple melody, it is still noteworthy that 
Rachmaninofl’s treatment of the theme in the first variation (before the 
theme itself appears) has a certain resemblance to the finale of the Eroica 
in several respects. 


The Dies Irae reappears in Rachmaninoff’s tenth variation and in the 
24th and last, and its spirit doubtless conditions many of the proceedings 
in between. 


In 1939 Rachmaninoff collaborated with Michel Fokine on the libretto 
to a ballet, Paganini, which is based on this rhapsody. In the first part of 
this stage work the great violinist appears on a concert platform sur- 
rounded by figures of envy, scandal, gossip and guile, with Satan himself 
guiding his bow. In the second scene Paganini plays the guitar among the 
people. In the final episode the violinist attempts to compose, his hand 
this time guided by a figure called Divine Genius, but his communion with 
the muse is interrupted by a virtuoso in his own image, who brings with 
him a host of Paganini imitators and the devil’s crew of Guile, Envy and 
Scandal. ‘The Divine Genius routs these intruders, and at the end leads 
the spirit of the dead Paganini upward and away. 


This story was doubtless imposed upon the music after the fact, and is 
not to be taken as a “program” for the Rhapsody. Nevertheless, it is worth 
noting that the point of the ballet has certain very marked similarities to 
the ideas expressed in the Musical Times interview with Rachmaninoff 
quoted above. 


*Berlioz: Fantastic Symphony. Liszt: Dance of Death. Rachmaninoff: Island of the 
Dead. Schelling: A Victory Ball. Miaskovsky: Sixth Symphony (where it refers to the 
Russian Revolution) , etc. 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


Ww 
SEVENTH PAIR OF SYMPHONY CONCERTS 
2004th and 2005th Concerts 


FRIDAY, FEBRUARY 14, 2:30 P.M. 
SATURDAY, FEBRUARY 15, 8:30 P. M. 


Soloist: SERGEI RACHMANINOEFFE, Pianist 


Ww 
Program 
OWE RAL Ra LO GiVi@ Nulese ate ea ee ae Beethoven 
SYMPHONY NO. 5 ee ele AG MAJOR, 
OR USD Liisi TS TI dat, borate eae, ee Schumann 
Lebhaft 
Scherzo: Sehr massig 
Nicht schnell 
Feierlich 
Lebhaft 


PN oie Ra sS.S Orn 


CONCERTO FOR PIANO AND ORCHESTRA, / 
INOS. DMEIN@ Ro SO PUSia0 eae Rachmaninoff 
Allegro ma non tanto 
Intermezzo: Adagio — 
Finale 


MAGIC FIRE SCENE FROM 
DDT SVVAAT TAGES Ere aera ee ae ee A RE Wagner 


er 


Under the auspices of the San Francisco Museum of Art, a series 
of “Symphony Teas” is being given at the Museum in the Veterans’ 
Building on Friday afternoons following the Symphony Concerts. 
These affairs are open to the public with a fee of 35 cents. 








NOTE: Announcement of Young Peoples’ Concerts on Page 197. 
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Se PLE EH Pes Re as ETE 


GUEST ARTIST THIS WEEK 
SERGEI RACHMANINOFF is one of the few contemporary musicians to win 
equal standing as a major composer and a virtuoso executant. He was born 
near Novgorod in 1873, and was trained at the Moscow Conservatory, 
studying piano under Nicholas Sveroy and composition under Anton Aren- 
sky; personal friendship with Tschaikowsky during his student days also 
did much to form his point of view. 


Rachmaninoff was chief conductor at the Imperial Theatre in Moscow 
from 1904 to 1906. He then settled in Dresden for two years devoted solely 
to composition. In 1909 he made his first American tour, returning to Mos- 
cow in 1910, and remaining there until the Russian Revolution. Until 1915 
Rachmaninoff’s activities as pianist were largely devoted to the interpreta- 
tion of his own works. In that year Alexander Scriabin died, and Rach- 
maninoff resolved to make a European tour playing only Scriabin’s works. 
His reputation as a general virtuoso dates largely from this time. Rach- 
maninoff left Russia in 1917, and has lived in the United States ever since. 


Rachmaninoff’s larger works include three operas, Aleko (1892), The 
Miserly Knight (1905) , and Francesca da Rimini (1905) ; three symphonies 
(1895, 1907 and 1936) ; four piano concertos (1891, 1901, 1909 and LOZ7 i 
several choral pieces including The Bells (1913); a trio in memory of 
Tschaikowsky (1893) ; a cello sonata (1901) ; the tone poem The Island of 
the Dead (1907) ; the Rhapsody for Piano and Orchestra on a Theme by 
Paganini (1934); many songs; two piano sonatas (1907 and 1915) ; and 
countless small piano pieces, of which one is in the key of C sharp minor. 


Rachmaninoff made his first appearance with the San Francisco Sym- 
phony Orchestra last season when he played his second concerto. This 
year he will appear on two successive Friday-Saturday pairs. He will 
present his first concerto and Rhapsody on a Theme of Paganini at the 
concerts of February 7-8, and his third concerto at the concerts of Feb- 
ruary 14-15. 


a 
a 


THE NEXT GUEST ARTIST 

Dorotuy Maynor was born in Norfolk, Virginia, and received her first 
musical training in the choir of her father’s church. Later she studied 
at Hampton Institute, and was for several seasons a member of the famous 
Hampton Institute Negro Choir. As a student at the Westminster Choir 
School she had an audition with Serge Koussevitzky, who immediately 
arranged for her to sing at an official reception for members of the Boston 
Symphony Orchestra and officials of the Berkshire Festival. ‘hat was in 
the summer of 1939, and Miss Maynor’s career as a soloist dates from that 
occasion. She has since sung with many orchestras in the east, but will 
make her first appearance in San Francisco at the Symphony concerts of 
March 14-15. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVER TURE OCB GMON Tae oan. Ludwig van Beethoven 
(1770-1827) 

Lamoral, Count of Egmont, Prince of Gavre, led an unsuccessful up- 
rising of the Dutch against their Spanish rulers in the year 1567. Two and 
a quarter centuries later this exploit, for which Egmont was executed, 
became the subject of a drama by Goethe. Beethoven composed incidental 
music for a revival of Goethe’s tragedy staged in Vienna in 1810, of which 
only the overture remains in the modern repertoire. 

Various critics have attempted to show that Beethoven, in this over- 
ture, paints a specific tone picture of various aspects of the play, but these 
attempts are more naive than convincing. The assertion of the heroic will 
against oppression was, however, a favorite theme with Beethoven (wit- 
ness [’delio) and the piece is clearly conceived in terms of the general 
spirit and feeling of Goethe’s work. 


SYMPHONY NO. 3, E FLAT MAJOR, 


OU AGS oO Ra eM ASUS Ue ene his te? ae Robert Schumann 
(1810-1856) 

In 1849 Schumann was appointed director of the symphony orchestra 
in the Rhenish city of Diisseldorf. His years in this post were the most 
difficult and unhappy of his entire life, for Schumann was not a gifted 
conductor, managed the non-musical aspects of his position badly, and 
these stresses and strains greatly aggravated the nervous troubles from 
which he had long suffered. In 1854 he attempted to commit suicide, and 
he spent the last two years of his life in an insane asylum. 

The third symphony* was composed late in 1850, and was first presented 
early in the following year at a concert of the Diisseldorf orchestra, Schu- 
mann conducting. Schumann’s biographers state that the work was in- 


*It is actually Schumann’s fourth and last symphony in order of composition. The 
symphony in D minor, second in order of composition, is numbered fourth because it 
was published after the others. 
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War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 
* * * * 
- Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 
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VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET . SAN FRANCISCO : TUxeEpDo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 
SSS 
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SAN FRANCISCO OVERTURE.........-.. Wesley La Violette 
CONDUCTED BY THE COMPOSER) 
CONCERTO FOR PIANO, B Flat Minor........ Tschatkowsky 
Mr. BRAILOWSKY 
SVENEP ELON VANOW Ohare sen. c Aihara eee h bicussvaaitene Beethoven 


Montreux, Conducting 


Tickets $1.00 - 75c - 50c - No Tax 


FRIDAY NIGHT, MARCH 21 


KIRSTEN FLAGSTAD 


First Lady of the Opera 
Epwin McArtruour, Conducting 


TUESDAY NIGHT, APRIL 15 


YEHUDI MENUHIN 


Brilliant Young Genius of the Violin 
MontTEvux, Conducting 








Tickets for Flagstad and Menuhin Concerts 
— $1.50 - $1.00 - 75c - 50c - No Tax 
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PROGRAM NOTES—Continued 


tended by its composer as a reflection of the folk-life of the Rhineland, 
and some of its thematic ideas have been traced back to Rhenish folk 
songs. Ihe fourth movement was inspired by the ceremonies which took 
place in the Cologne cathedral when a certain archbishop was raised to 
the rank of cardinal. On the original manuscript Schumann titled this 
movement “In the manner of the accompaniment to a solemn ceremony,” 
but he later withdrew this superscription. 


: I 
Lebhaft (Lively), E flat major, 3/4 time. The principal theme appears 
at once in the full orchestra: 


ioe Bata eae RT et aes : ae 
pastes | Salers brett ett 


This is worked over at some length. The quieter second subject begins 
in the woodwinds in G minor: 


























9 woodwinds 
= 


rar ae ee a MARCA sat ae oes 
El rr Peed Salers eee 


This is also worked over, by itself and in conjunction with ideas from 
Example 1, and the exposition ends with a brief concluding theme not 
quoted. 












































ANNOUNCEMENT 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


Eighth Pair of Symphony Concerts 


Friday, February 21, 2:30 Saturday, February 22, 8:30 
PROGRAM 
Piece PEGEOUGIIC..4) diets ca eaee es eee al es Oe César Franck 
(Orchestrated by Charles O’Connell — first performance) 
SITU ONO AS ry aac, Piola a ee ee ee Darius Milhaud 


(Conducted by the composer — first performance in San Francisco) 
SA OUN OIGT CSA Beh Gi oy oh cements er bayer Paalsy waa ear os me Schubert 
This concert as a whole and the presentation of Piéce Héroique in particular 


are dedicated to Ignace Jan Paderewski as part of the nation-wide Paderewski 
Testimonial to be observed from February 15 to 22. 


a ee 


Box Office: Sherman Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331(San Francisco) or HIgate 1220 (Oakland) 
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SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
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- 
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its gratitude to the members of the Women’s Committee. . . . Their 
phenominal work is a nucleous around which centers all other activities 
of the Symphony Orchestra. ‘Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 


and courage. ... We feel that not only the Association, but all the F 


members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. Jr. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
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PROGRAM NO'TES—Continued 


The development begins with a sudden G major chord (fff) in the full 
orchestra. The first portion of the development is concerned mainly with 
Example 2. Then Example 1 comes back to prominence and is taken 
through various keys in dramatic fashion, with the entire orchestra at 
work practically all of the time. Toward the end of the development 
Example | is treated in the manner of a horn call under tremolandi in 
the strings. 

The first theme goes back to the original key to begin a fairly orthodox 
recapitulation. The coda introduces a new thematic idea not quoted. 

II 

Scherzo: Sehr mdssig (Very moderately), C major, 3/4 time. The ’celli, 

violas and bassoons have the principal theme at the outset: 





which is taken up by the higher strings and woodwinds. A second section 
follows, with a rapid, staccato, skipping figure in 16th notes, with which 
Example 3 is eventually combined. 

A kind of trio ensues beginning in the woodwinds. (The clarinet part 
only is quoted) : 


4 3 
ea 2 


RACHMANINOFF says of the STEINWAY 


“I am very happy to have the opportunity of 
using the Steinway for my concerts because I 
consider it perfect in every way.” 


Se ehe ESI Niwas fy, 


the piano of Rachmaninoff and vir- 
tually every other great artist, is 
exclusive with Sherman, Clay. 


























Choose the beautiful Steinway 
grand or a new adaptation of 
the same Steinway you’ve al- 
ways known and loved (in a 
console case and priced at 
$525, grands priced from 
$985), and your home will 
have the world’s finest piano. 
No other piano will give you 
so much for so little. 


¢ 


Sherman 


America’s Greatest Music House 10 Pacific Coast Stores 


(Cl seer oe, 
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PROGRAM = NOTES—Gonitinued 


The skipping 16th note figure also appears throughout this trio. 

A fourth section of the movement is devoted to the development of 
these materials. At the end Example 3 is restated in much the same form 
as at the beginning and there is a coda of some size beginning very quietly 
with a fragment of Example 3, working up to a climax, and subsiding. 

II] 

Nicht schnell (Not fast), A flat major, 4/4 time. ‘The slow movement 
is freely constructed on three themes. The first is given to the clarinets 
at the beginning: 







































































The middle section of the movement works over Examples 6 and 7, and 
all three ideas return in the final portion. 
IV. 

Feierlich (Solemnly), E flat minor, 4/4 time. This movement, often 
referred to as the ‘“‘cathedral scene,” is called by Prof. ‘Tovey “one of the 
finest pieces of ecclesiastical counterpoint since Bach.”’ Its theme is as 
follows: 


8 


brass 


4 —f- ai 
Le EG I an ree pa Ae ee 
Vi 
Lebhaft E flat major, alla breve. Strings and woodwinds give out the 
principal theme: 


9 
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The transition to the econd theme is an ingenious transformation of the 
187 
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PROG RA Me NOES —-C omit mived 


subject of the ‘cathedral scene,” entirely altered in character. Strings and 
woodwinds also have the short second theme: 











The concluding portion of the exposition is based upon material more 
remarkable for its rhythmic than its melodic interest. 

The brief development is concerned mainly with flying fragments of 
Example 10, but Example 9 is not altogether neglected. ‘The recapitula- 
tion is regular, and there is an extended coda with somewhat disguised 
references to the music of the “cathedral scene” and to the first theme of 
the first movement, Example I. 


CONCERTO FOR PIANO AND ORCHESTRA, 
PANTENO R= OPT S23 ae net een Sergei Rachmaninoff 
(1873-) 
Rachmaninoff composed his third piano concerto in the summer of 
1909 for use during his first American tour, which took place in the 
following fall and winter. It was first performed at a concert of the New 
York Symphony Orchestra, Walter Damrosch conducting, in November 
of the year mentioned. It is dedicated to Josef Hofmann. 


I 


Allegro ma non tanto, D minor, 4/4 time. After two bars of the 
rhythmic selvage which the composer seems to like, the piano gives out 
the principal theme in simple octaves: 













a Peg TTS heey = 
OO Petes Swe ST ASaaf aves rous Suey Premeas 
Fetter te tee eee ee ee ee 
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This is repeated by the orchestra with embroideries in the solo. A transi- 
tion passage in which a portion of the second theme is hinted at leads to 
the second theme proper, which involves three quite separate ideas. The 
first of these is a broad theme (Moderato) begun in the lower strings. ‘hhe 
second restores the original tempo and begins with the following rhythmic 
figure of the orchestra: 
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“New and unfamiliar music, beautifully played—they are performing a noble work. 
As usual their program was full of interest and their manner of performance highly 
distinguished. It is unfortunate that an ensemble so admirably musical and compe- 
tent will give only three concerts this year”. 


Alfred Frankenstein in the San Francisco Chronicle 
sss: 


“The Music Lovers are not only excelient artists 


101 They show brains and a sense of 
adventure—They are musicians of high competence 


and mature understanding”. 
Alexander Fried in San Francisco Examiner 





“These evenings—presented with fine musicianship and a contageously adventuresome 
spirit are as civilized an activity as can be found in the city—Watch the Music Lovers 
and hear them”’. 


Marjory M. Fisher in San Francisco News 
Se ee re ee ee 


“—impassioned singing of the strings against a profoundly moving piano part, were 
moments of indescribable beauty”. 


Marie Hicks Davidson in Call-Bulletin 
ea, Ce ee 
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PROGRAM NOTES—Continued 





which is answered by the solo. After this dialogue, the piano brings in 
a new version of Example 2: 





which is worked over. 

The development opens with a return to Example 1. This theme is 
most prominent throughout this section of the movement, although 
thematic interest here is very often dissolved in the torrents and cascades 
of figuration that stream from the solo instrument. ‘The development 
concludes with a long cadenza written into the score. ‘Toward its end solo 
wind instruments recall Example 1.* Example 1 itself, in its original 
form and scoring, comes back after the cadenza to begin the greatly trun- 
cated recapitulation. The movement ends with references to Example 2. 

II 

Intermezzo. Adagio, A major, 3/4 time. ‘The oboe states the principal 

theme: 


This employment of orchestral instruments during the course of a solo cadenza is 
probably without precedent in the literature of the concerto. 
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PROGRAM NOTES—Continued 





which is continued and extended by the strings. ‘The solo instrument 
makes its entry, takes up Example 4 in D flat major and develops it, with 
its subsidiaries, at considerable length. ‘The middle section of the move- 
ment (poco pitt mosso) exploits rather waltz-like material in 3/8 time, 
with rapid figuration of the solo. A very brief return to Example 4 con- 
cludes the intermezzo proper. The solo then takes up a new idea in heavy 
octaves and drives without pause into 


II] 
Alla Breve (here used as a tempo indication as well as a time signa- 
ture to indicate a speed just twice as fast as that of the preceding link 
passage) , D minor. ‘The piano has the principal theme at the third bar: 





This is extensively worked over and is then re-presented in rhythmically 
altered form. A second variant follows, marked Scherzando, and making 
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PROGRAM NOTES—Continued 


much use of capricious, scherzo-like figuration in the solo. Toward the 
end of this section all the themes of the preceding movements are recalled. 
First is Example | in the lower strings; then comes Example 3 in the solo 
followed by Example 2 in the violins and woodwinds combined with vague 
hints of 4. 


The Scherzando section ends quietly in the solo, and is followed by a 
recapitulation of the first portion of the movement. There is an extended 
coda in the major during the course of which a broad new theme rises 
to great importance: 





MAGIC FIRE SCENE FROM 


OTE VV AL IG OTOL eC Re hin. el Oo eee aed, Richard Wagner 
(1813-1883) 

In the final scene of Die Walkiire, Wotan, chief of the Nordic gods, 
puts his daughter, the Valkyr Briinnhilde, to sleep under a tree at the top 
of a mountain. For breaking Wotan’s command she is condemned to sleep 
until awakened by a hero without fear who shall plunge through the ring 
of fire with which the mountain top is to be surrounded. At the start of 
the excerpt Wotan calls upon Loge, the god of fire, to ring the mountain 
with flame. The fire springs up, and music descriptive of it mingles with 
a motive significant of Briinnhilde’s sleep. At the end Wotan stretches 
forth his spear and proclaims that any who fear his power shall not attempt 
to penetrate the flames. He sings this, ironically enough, to the motive of 
Siegfried, who will indeed be unafraid of Wotan’s power, will smash his 
spear, go through the fire, and awaken Briinnhilde. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, 


FIRST VIOLINS: 


BLINDER, NAOUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 
3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
MORTENSEN, MODESTA 
ANDERSON, THEODORE 
DeE GRASSI, ANTONIO 
LARAIA, W. F. 
MENDELEVITCH, RODION 
JENSEN, THORSTEIN 
GUARALDI, MAFALDA 


DICTEROW, HAROLD 
GORDOHN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILIO F. 
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SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

TRIENA, FRANK 
VAN DEN BurRG, JAC 
OLSHAUSEN, DETLEV 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 
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"CELLOS: 

BLINDER, BORIS 
PRINCIPAL 

DEHE, WILLEM 
REINBERG, HERMAN 
CLAUDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE, DOROTHY 


BASSES: 
KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 
HEROLD, ROY 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE J. 
D’ESTE, CHARLES 


ENGLISH HORN: 
ScCHIvo, LESLIE J. 


CLARINETS: 
SCHMITT, RUDOLPH 
RuDD, CHARLES 
FRAGALE, FRANK 
CLowW, RAY 


E FLAT CLARINET: 
RUDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


CONDUCTOR 





BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, E. B. 
BAKER, MELVILLE 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER, CHARLES E. 
ROTH, PAUL 

JAKOB, JOS. 
GEHRING, CONRAD 


TRUMPETS: 


KLATZKIN, BENJAMIN e 
BARTON, LELAND S. 

KRESS, VICTOR 

STORCH, WALTER 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT % 
SALINGER, M. A. 
PECKHAM, FRANK 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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Right here is the cigarette with high score 
for REAL MILDNESS, BETTER TASTE and COOLER SMOKING. 


Chesterfield’s right combination of the world’s best cigarette 


tobaccos is winning more and more smokers like yourself. 


Try them... you can’t buy a better cigarette i, Sulify 


Copyright 1941, Liccerr & Mysrs Tosacco Co. 


Sr 


PISANI PRINTING & PUBLISHING CO. 35° '700 MONTGOMERY, S. F. 





THE MUSICAL ASSOCIATION 
OF SAN FRANCISCO 


PRESENTS THE 


NAN FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX 
CO Nt Me Go hoe a 
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SEASON 


LEONORA WOOD ARMSBY 
PRESIDENT AND MANAGING DIRECTOR 


HOWARD kh. SKINNER, Business Manager 


WAR MEMORIAL OPERA HOUSE 

















COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT? 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Ht BGR 9 CaO Lets ya DPE Ges Asner Mie Ngee 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SAN FRANCISCO 


MEMBER F. D. I. C. 
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After the last note of the Symphony 


THE CONCERT IS YOURS 
in your Record Library! 


PIECE, HERO O) OO Aes Cesar Franck 


Parts 1 and 2. Marcel Dupre at the organ. 


12-inch Victor Red Seal record, now re- 
duced in price to only $1.00. 


SAVEE ELON YoeNOmoe 2 kata, sta Milhaud 
The “Serenade”. Goehr and orchestra. 
Columbia record DB 1304. Now only 75c 


NEY APM es COIN INI a hoyle in een Schubert 
The C major symphony in 11 parts 

six 12-inch records. The Chicago Sym- 
phony conducted by Frederick Stock 
renders this magnificent work in set M 
40 of Columbia records. The album 
complete is now only $6.25. 


Hear these musical gems soon . . they're 
valuable additions to any record library! 
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For the most complete selec- 

tions of popular and classical 

recordings, visit our Mezza- 
nine Record Salon. 


For better values 
see our wide range of 
RADIOS * PHONOGRAPHS 
COMBINATIONS 
RADIO—PHONOGRAPH— 


RECORDERS 


A Radio For Every Price Group! 


Radio-Record Salon, Mezzanine 
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Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 

TORSO . wears beads, and ferns in her shoulders 

GUITAR . . for either long or short blooms 

GARDEN HAT .. . with daisies in the crown 

PUCK . . Carries a mixed bouquet on his back 
Exclusive with 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


Ww 


EIGHTH PAIR OF SYMPHONY CONCERTS 
2007th and 2008th Concerts 





FRIDAY, FEBRUARY 21, 2:30 P.M. 
SATURDAY, FEBRUARY 22, 8:30 P.M. 


PADEREWSKI TESTIMONIAL CONCERT 


Ww 
Program 


IS AR(CIE 18s ONL OLEH Tae oa aon Sie eae ne | Franck 


ORCHESTRATED BY CHARLES O'CONNELL — FIRST PERFORMANCE 


SHAVE ELON ok teore atk tao eeweg? Oar = Bele Dies Milhaud 2 


Pastoral: Modérément animé 

Trés vif 

‘Tres modéré 

Animé 
THE COMPOSER CONDUCTING—FIRST PERFORMANCE IN SAN FRANCISCO 


PN Ee RVs SOON 


SVE TION YolNsG MAT O Ree. a age 96, Sage eo Schubert 
Andante — Allegro ma non troppo 
Andante con moto 
Allegro vivace 
Allegro vivace 





Under the auspices of the San Francisco Museum of Art, a series 
of “Symphony Teas” is being given at the Museum in the Veterans’ 
Building on Friday afternoons following the Symphony Concerts. 
These affairs are open to the public with a fee of 35 cents. 
Eee 


NOTE: Announcement of Young Peoples’ Concerts on Page 222. 








Heer re SSS © 


207 











‘THE ANNOUNCEMENT of a National Paderewski Testimonial to honor 
Paderewski on the Golden Anniversary of his American debut prompted 
Mr. Paderewski to issue the following statement: 


“My dear American Friends: 


“When fifty years ago I came over to your great and hospitable country 
I never dreamed that half a century later anyone would pay the slightest 
attention to that date. The honor you are bestowing on me now, in addt- 
tion to your unfailing friendship I have been always proud to enjoy, comes 
at a moment when all our efforts should be united in order to help and 
assist those who fight in defending the most sacred principles of democ- 
racy and of our civilization, when all the tribute, the appreciation and all 
our gratitude should be concentrated. upon their heroism and upon their 
valiantness. 


“In spite of those considerations, my appreciation of your kind thought, 
my warm response to the suggestions of the Testimonial Committee, makes 
me accept its plan with deepest gratitude. 

“For the sake of millions of innocent victims of this terrible war, to 
whom the proceeds of the manifestations connected with my name are 
going to bring help, from the bottom of my heart I wish you every success 
and I thank you. 


I. J. PADEREWSKI” 
New York, January 16, 1941 


Contributions can be sent to Ignace Paderewski, 37 East 36th St., New 
York City. 








THE NEXT GUEST ARTIST 


DorotHy MAynor was born in Norfolk, Virginia, and received her first 
musical training in the choir of her father’s church. Later she studied 
at Hampton Institute, and was for several seasons a member of the famous 
Hampton Institute Negro Choir. As a student at the Westminster Choir 
School she had an audition with Serge Koussevitzky, who immediately 
arranged for her to sing at an official reception for members of the Boston 
Symphony Orchestra and officials of the Berkshire Festival. ‘That was in 
the summer of 1939, and Miss Maynor’s career as a soloist dates from that 
occasion. She has since sung with many orchestras in the east, but will 
make her first appearance in San Francisco at the Symphony concerts of 
March -14-15. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


PEC RELIC CO) OB ls 9h patos, eee che Reet. at eR César Franck 
(1822-1890) 
(ORCHESTRATED BY CHARLES O'CONNELL) 
‘This is the last of a series of three pieces written in 1878 for the dedi- 
cation of the organ in the ‘Trocadéro. ‘The transcriber is musical director 
for the RCA Victor Company. 


SEEING Sie ieee Rte Se tir dadere OOS A, Darius Milhaud 
(1892-) 

“IT always thought ’d wait until I was past fifty before writing a 
symphony,’ Milhaud remarked to the present writer, “but the opportunity 
came a little earlier, and I am very glad of it.” 

Opportunity knocked in the form of a commission from the Chicago 
Symphony Orchestra to compose a symphony for that organization’s fif- 
tieth anniversary celebration, which is taking place throughout the present 
season. ‘he commission was given in the summer of 1939. In September of 
that year the second World War broke out, and in reaction to the doleful 
happenings of those days Milhaud found himself completely unable to 
work. “But I had promised a symphony for the Chicago festival,” he said, 
“and it had to be completed. I drove myself to it, finished the score in 
December, 1939, and it was an intellectual and spiritual life-saver for me.” 

Although this is Milhaud’s first symphony for full orchestra, he has 
produced a prodigious quantity of music in every other form and manner. 
For those who may be making his acquaintance for the first time today, it 
may be said that the composer was born in Aix-en-Provence and studied 
at the Paris Conservatory with André Gédalge and others. From 1917 to 
1919 he was attached to the French Legation in Rio de Janeiro, where his 
chief was the poet-diplomat, Paul Claudel. This experience had two im- 
portant results for Milhaud: it aroused his interest in Brazilian folk 
themes, which appear in many of his works of the post-war period, and 
it led to his collaboration with Claudel in a remarkable series of stage 
works, of which the most celebrated are a translation of the Oresteia of 
Aeschuylus and an opera, Christopher Columbus, produced in Berlin in 
1930. 

Milhaud returned to Paris in 1919, and became one of the most 
prominent members of the notorious Group of Six. This association—the 
other members were Arthur Honegger, Francis Poulenc, Georges Auric, 
Germaine ‘Tailleferre and Louis Durey—was never taken very seriously by 
its members, and soon dissolved. Milhaud lived in Paris for the next 
twenty years, producing a long list of ballets, operas, and other stage 
and film music, orchestral works, chamber music, concertos, songs, and so 
on. Works of his played in San Francisco in recent years include the ballet 
score The Creation of the World, the Suite Provengale for orchestra, a 
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War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 

* a ¥* * 
Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 

OPERA GLASSES FOR RENT IN THE LOBBY 
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Hon. ANGELO J. ROSSI, Mayor 


MUNICIPAL GONGERTS «| 


SAN FRANCI a 
SYMPHONY ORCHESTRA 


| PIERRE MONTEUX, (Conductor 
Ww 
| 








TUESDAY NIGHT, MARCH 4 


ALEXANDER 
BRATLOWSKY 


Sensational Russian Pianist 


—PROGRAM — 


SAIN SE RANGISGCO OVER UR oases eo Wesley La Violette 
(CONDUCTED BY THE COMPOSER) 
GONGERTOVFORSPIANO?B Flat Minor... 73.4. Tschaikowsky 
Mr. BRAILOWSKY 
SYNGE ELON DY SNIO eer eters is tae hie ie apes Ob ce Beethoven 


Montreux, Conducting 


Tickets $1.00 - 75c - 50c - No Tax 


FRIDAY NIGHT, MARCH 21 


KIRSTEN FLAGSTAD 


First Lady of the Opera 
Epwin McArTuor, Conducting 


TUESDAY NIGHT, APRIL 15 


h YEHUDI MENUHIN 


i Brilliant Young Genius of the Violin 
iA MonrTeux, Conducting 









| | Tickets for Flagstad and Menuhin Concerts 
$1.50 - $1.00 - 75c - 50c - No Tax 


| SYMPHONY BOX OFFICE: Sherman, Clay—SUtter 1331 








quintet for woodwinds and piano, the violin solo version of his ‘cinema 
fantasy” entitled Le Boeuf sur le Toit, several of his ten string quartets, 
and the piano suites L’album de aadene Bovary, SAaraONCHe and Sau- 
dades do Brazil. Milhaud is now a member of the faculty of Mills College. 
The symphony was first performed at a concert of the Chicago Sym- 
phony Orchestra in October, 1940, and the present is its second presenta- 
tion anywhere. Like other works of Milhaud, its forms are quite free, and 
bear little or no relationship to the traditional symphonic structures. It 
embodies the principle of constant melodic growth and evolution which 
Milhaud learned from Gédalge and which has been the guiding principle 
of his entire career. ‘he following outline was prepared. in col bouton 
with the composer. 
I 
Pastoral: Moderement animé, F, 4/4 time. This movement is described 
by Milhaud as “very melodic and quiet, with great feeling for nature.” 
Its first melodic element (Milhaud prefers this term to dhe conventional 
“theme” or “subject’’) appears at once in the flutes and first violins, 
pizzcato: 


1 

t <—— ~ 

ton gheat F 
-y ‘ + $ Lay + 





* 


Thirty measures are required for the full exposition of this melody. Then 








ANNOUNCEMENT 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
Ninth Pair of Symphony Concerts 


Friday, March 14, 2:30 Saturday, March 15, 8:30 
DOROTHY MAYNOR, Guest Artist 

PROGRAM 

Variations and Fugue on a Theme by Handel.......... Brahms 

(Orchestrated by Edmund Rubbra—First Performance in San Francisco) 

Aria, L’Amero Saro Costante, from J] Re Pastore....:... Mozart 

Aria, Leise, Leise, from Der Freischiitz................ Weber 
MISS MAYNOR 

San Juan Capistrano, Two Nocturnes.............. McDonald 

(First Performance in San Francisco) 

Aria, Depuiss lee Oui roOmlmIeOUISCl sacs, eee ny aes Charpentier 
MISS MAYNOR 

SUMING var eee ae Me nce oe ON Bale eeu eee ee eae Franck 


ee ae Ne eS VERE SEES, A ei EO ERY cy eg ee 
Box Office: Sherman Clay & Co., San Francisco and Oakland; 
Telephone SUtter 1331(San Francisco) or HIgate 1220 (Oakland) 




















SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. .. . Their 
phenominal work is a nucleous around which centers all other activities 


of the Symphony Orchestra. ‘Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 


and courage. 


We feel that not only the Association, but all the 


members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 


Baker, Mrs. George W. Jr. 


Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, MisOus 
Dailey, Mrs. Gardner 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 
Dibblee, ‘Mts Benj. 
Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk Jr. 
Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 
Evans, Mrs. Harry 
Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 


Fisher, Mrs. Marshal H. 
Force, Mrs. : 

Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J; D. 
Gray, Nancy 

Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 
Hendrickson, Mrs. Alfred 
Hepburn, Miss Louise 
Howard, Mrs Horace 

Howe, Mrs. Thomas Carr, Jr. 
Hunter, Mrs Thomas B 
Johnston, Mrs. Clarence Loran 
Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benj. C. 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C. Jr. 
Knox, Mrs. John B. 

Kropp, Miss Miriam T. 
Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs Robert Watt 
Moffatt, Mrs Edward F. 
Monteagle, Mrs. Kenneth 


Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Poundstone, Mrs. H. C. 
Powell, Mrs. Stanley 
Proctor, Mrs. Frank Hunt 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Rogers, Mrs. Wm. Lister 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Schmiedell, Mrs. E. G. 
Sherman, Mrs. F. R. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis Jr. 
Stanwood, Mrs. Edward B. 
Tobin, Mrs. Cyril 

Towne, Mrs. Herbert 
Vaughan, Mrs. Kendrick 
Walker, ‘Mrs. Randolph 
Warner, Mrs. Davis 
Wiel, Mts. Eli H. 
Whitaker, Misit. Ge. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Wm. Wallace 
Young, Mrs. Dwayne 











JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 


From Primary Beginning to Final Accomplishment 


Opera, Church and Concert Repertoire 


740 PINE STREET 


ICNeS) Roo) oF )- OeN Ss 


1030 BUSH ST., SAN FRANCISCO, PHONE OR 6367 


LARGE STOCK OF FINE 
HARPS - RENTAL HARPS 


ACCESSORIES 


7a V7 


REPAIR SHOP 
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its first portion is briefly developed in canon. The second major melodic 
element appears in the woodwind at the 49th bar: 
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These materials are developed at some length. The second idea is then 
recalled in canon, with elements of the first, newly expressed. Example 1 
re-enters in a very calm and simple manifestation, with changes of or- 
chestration, to provide the coda. 


II 
Tres vif, A flat, 2/2 time. (“Rather dramatic and robust, with a fugue 
in the middle.”) The first two bars express a rhythmic pattern which 
recurs at intervals throughout the movement. At the third bar the wood- 
winds have the principle melodic element: 
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This is worked over with various secondary ideas not quoted, after which 
the violins have a more lyric element: 


























which is worked over in conjunction with ideas from the first part of 
the movement. A third element, more light and rapid in character, appears 
in the violins under fragmentary comments of the woodwind: 
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Example 3 returns in the full orchestra. A big climax is attained, and 
following it the rhythmic pattern of the first two bars is restated. A fugue 
on Example 3 now follows. The concluding portion of the movement 
freely develops all the materials cited. 
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III 


Tres modéré, G, 3/4 time. Woodwinds and horns open with a chorale, 
followed by a more tender element given to the violins: 








6 Chorale ; ¥ \ 
es SE) TESS PI a 9 Mee a a Nea i dl ESSE (TREN a FeO Sree TS BP 
an = 98 ig feed ta ge Gate pee | 4 No : 7 
La eges ee en Ce PS OP Re oe a Oem 
ae on Ss pf? ee “~—[———> ot el es 
f The dramatic element of the chorale and the more tender idea continue 


in dialogue. A new idea, expressed simultaneously in the extreme high and 
low registers of the orchestra, ensues: 











The tender theme is eventually fully expressed by the clarinet over an 
accompaniment of four solo ’celli, harp, kettledrums and gong: 
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This is worked over, with changes of instrumentation. Example 8 returns, 
and after it the chorale from the beginning of the movement, quite loud 
and full. The dialogue of dramatic and tender is compressed into alter- 
nating bars of fortissimo and pianissimo. Once more the chorale is heard, 
P now very softly, and the movement ends with a reminiscence of Example 


8 in the English horn. 





IV 


Animé, A, 2/2 time. (“Also a pastoral, but more vigorous and joyous 
6 the first.’ ") The first thirty bars are in the nature of an introduction: 
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The principle melodic element follows, in the rey strings, harp and 
woodwinds: 
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This is also a lengthy idea requiring thirty bars for its full exposition. 
A new element now appears, also in strings and woodwinds: 
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Example 11 is worked over with various counterpoints and suggestions 
of Example 9. After a crescendo Example 9 itself comes back in shortened 
form. Example 10 returns, its first fifteen bars superimposed on its last 
fifteen measures. After another climax a new melodic element, in the 
manner of a folk dance, appears in the woodwinds, horns and trumpets: 
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This is combined with previous materials. At the end Examples 9 and 10 
are combined, and are eventually fused with Example 12 











ZINE ENE ON A TIN (Cet OA |G Ree BO Seether anne Franz Schubert 
; (1797-1828) 

The numbering and sequence of Schubert’s last symphonies has long 
been a matter of the wildest confusion. The work played on this occa- 
sion bears the number 7 on the printed score; various authorities however, 
call it Schubert’s eighth symphony, while on the labels of a recent record- 
ing it is called the ninth, and in the program books of the Chicago Sym- 
phony Orchestra and elsewhere it 1s always numbered tenth. Yet the sub- 
ject is by no means so difficult to make sense of as some of the literature* 
would make it appear, and, although it is not particularly important, it 
may be of interest to straighten it out. 

Schubert died in great poverty and obscurity, leaving a vast number of 
his manuscripts in the possession of his brother, Ferdinand. Among these 
manuscripts were seven completed symphonies. ‘The first six of these are 
works of Schubert’s youth, composed between 1813 and 1818; the last is 
the great C major of the present program, written in 1828, the last year 
of the composer’s life. 

Ferdinand Schubert dedicated himself to making his brother’s work 
known. What he lacked in means and influence he made up in intelligence 
and energy, and his efforts were successful. In 1838 he gave the manuscript 
of the C major symphony to Robert Schumann, who was instrumental in 
having it performed under Mendelssohn’s direction in Leipzig in 1839, 
and it was published in 1850 as Schubert’s seventh symphony. 

In 1865 the Unfinished symphony in B minor came to light, and was 
promptly dubbed Number Eight, despite the fact that it had been written 
in 1822, six years before the C major. (Fortunately for everybody, Schu- 
bert always dated his manuscripts.) Three years later another unfinished 


*Including, alas, the notes by the present writer published in this program book 
when the symphony was last played by the San Francisco Symphony Orchestra, in 1938. 
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symphony by Schubert came to the attention of the world at large. ‘This 
is a sketch for a work in four movements in the key of E major, which 
Schubert apparently dashed off in a few hours in the summer of 1821 and 
never returned to. The manuscript of this had been given to Mendelssohn 
by Ferdinand Schubert; neither, apparently, had regarded it as anything 
but a useless fragment, since, unlike the unfinished symphony in B minor, 
it does not contain any completed movements. In 1868 this manuscript was 
presented to Sir George Grove by Paul Mendelssohn, the composer's 
brother. Grove was much interested in it, and was responsible for having 
it completed by John Francis Barnett, and this version was performed in 
London in 1883. Grove gave the manuscript to the Royal College of 
Music in London, where it is today. Another completed version of it 
was made by Felix Weingartner in 1928 and published in 1934; so far as 
| know this symphony has never been performed in any version in this 
country. Since it dates from 1821, it may obviously be regarded Schubert's 
real seventh symphony. 


Sir George Grove believed that between the B minor Unfinished 
(which was correctly numbered eight, if for incorrect reasons) and the 
big C major of 1828, Schubert had written another symphony, during an 
excursion to Gastein in the Tyrol in the summer of 1825. ‘This would 
then be the ninth symphony, and the big C major would be the tenth. 
But the manuscript of the symphony composed at Gastein has never been 
found, and some authorities doubt if it ever existed. One school of critics 
holds that Schubert’s Grand Duo for piano four hands, Opus 140, may be 
a transcription of the lost Gastein symphony; this has been orchestrated 
by Joseph Joachim, and the reasons for regarding the duo as a transcribed 
symphony are set forth in Sir Donald Francis ‘Tovey’s notes on the Joachim 
version in his Essays in Musical Analysis. 


In other words, one may make out a case for calling Schubert's last 
symphony Number Eight, Number Nine or Number Ten, depending 
upon one’s attitudes toward the E major sketch and the mysterious Gas- 
tein; the only positively incorrect number is seven, the number by which 
it is most widely known. 


I 
Andante, C major 4/4 time. Two horns give out the theme of the 
long and extremely important introduction: 





This is worked over through several repetitions. Toward the end of the 
introduction the bouncing rhythm of the principal subject to come (Ex- 
ample 2) is suggested. 


The tempo changes to Allegro ma non troppo and the time signature 
to alla breve as the first theme of the main movement is given out by the 
strings, interrupted by pulsating triplets of the woodwinds which are 
not quoted: 





A second portion of this theme follows very shortly in-the violins: 
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This is briefly worked over, and leads to the second theme, one of those 
typically Schubertian melodies that waver between the modes. It is stated 
by the oboes, beginning in E minor and ending in the orthodox dominant 
key of G major: 





After some working over of this material, also, the trombones softly in- 
tone a closing theme derived from the introduction: 





A reminiscence of Example 2, but in G major, concludes the exposition. 
cony The development is comparatively short and very clear in content, 
taking Examples 2, 3 and 4 through various keys and relatively uncompli- 
cated combinations. Toward the end Example 5 is introduced, and the 
transition to the recapitulation, hushed and mysterious in feeling, is based 








oa on this figure. 

The recapitulation begins with Example 2 again in the strings, as at 
the beginning of the main movement. ‘The thematic material is reviewed 
a in regular and orthodox fashion, with Example 4 beginning in C minor. 

The trombones again have Example 5 as concluding theme. The coda, 















= one : : A ) : 
marked pit moto, is based mainly on the scale-wise progressions of 
Example 3, but the movement ends with a grandly sonorous return to 
the theme of the introduction. 
II 
—— Andante con moto, A minor, 2/4 time. Seven bars of introduction 
establish the rhythm. The theme then appears in the solo oboe: 
ee 
—— The clarinet joins the oboe for a few bars of repetition, whereupon the 
instrument first heard brings in the sequel to its melody in the key of 
A major: 
* e 
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This is worked over at length by the entire orchestra. A placid chord of 
the horns and bassoons introduces the second theme, in F major, begun 
by the second violins and continued by the first violins and clarinet: 





oe IN SA Be sede 
This, too, is subjected to development. Echoing calls of the horn and 
strings signalize the return of the first theme (Examples 6 and 7), which 
the oboe now resumes, with decorative countersubjects in the trumpet 
and strings. he working over at length achieves a climax, after which 
there is a sudden pause, and the ‘cellos return to Example 6 in a placid, 
consoling version. 

Now the key changes to A major, and the flute and clarinet go back 
to the second theme (Example 8) above much figuration in the strings. 
This passage, too, is climactic and dramatic, but gradually dies down. ‘The 
key finally goes back to A minor, and the oboe restates Example 6 for the 
last time. It is worth noting that Example 7, always heretofore in the 
major, remains in the minor as the movement comes to its end. 


III 
Allegro vivace, CG major, 3/4 time. A scherzo in sonata form, its 
principal subject beginning thus in the strings: 












This is immediately answered by the woodwinds. The strings return to 
Example 9 in a slightly altered version, leading eventually to the second 
theme of the movement, also given out by the violins, in the key of G: 





Example 9 returns to conclude the exposition, and the entire exposition 
section is then repeated. The second half of the scherzo is given over 
to the much condensed development and the recapitulation of these 
materials. 

The trio goes into A major. It is introduced by repeated notes of 
the horns, after which the woodwinds give out a long melody beginning: 





After the trio, based entirely on Example 11 and its sequel, the reiterated 

notes of the horn come back again, heralding the repetition of the scherzo. 
The movement goes back to its opening (Example 9) and the entire 

Scherzo portion, up to the beginning of the trio, is heard once more. 


IV 


Allegro vivace, C major, 2/4 time. The finale opens with a loud 


unison call from the full orchestra, answered by a triplet figure from 
the Strings, piano: 
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These two rhythms, the dotted eighth and sixteenth and the triplet, 
will be heard incessantly through the movement, which contains scarcely 
a single bar without the one or the other. 

A second portion of the principal theme is heard shortly after in the 
oboes, with the strings twisting about it in triplets: 





Repetitions of these materials, plus a rising and descending scale in the 
dotted rhythm, lead eventually to a big C major chord and a dramatic 
pause. Then, after four repeated notes in the horn, there rises the second 
theme, given to the woodwinds, with the strings harping persistently on 
the triplet by way of accompaniment: 





This is worked over, and the exposition concludes with a repetition of 


the busy scales in the dotted rhythm and huge rising chords in the 
trombones and horns climbing seven-league stairs in seven-league boots. 
But the exposition quiets down in its last bars with a string tremolo, which 
continues into the first bars of the development. 


The development, like the corresponding division of the first move- 
ment, is short. At its outset the oboes, over the tremolo and the dotted 
rhythm, illustrate how much the bracketed motif in Example 14 is in- 
debted to the finale of Beethoven’s ninth symphony. Elsewhere in the 
development the four repeated notes of Example 14 ring out like the 
trumpets of Judgment. The section ends with repeated reminiscences of 
the little call with which the movement had opened. (Example 12, first 
two bars.) ‘These become more insistent, and eventually bring in the 
recapitulation. 


The recapitulation begins with Example 12, but in the highly un- 
orthodox key of E flat major. Example 13 is reheard, and the transition 
to Example 14, much as in the exposition. Example 14 itself comes back 
in regular fashion, and the stair-climbing concluding theme. The coda 
combines Examples 12, 13 and 14 in a new development, bringing the 
movement to a triumphant close. 
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HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILIO F. 
HELGET, HANS 
BARET, BERTHE 
SHAPRO, DAVID R. 
ROSSET, EMIL 
PATERSON, J. A. 
HERBERT, WALTER 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

TRIENA, FRANK 
VAN DEN BURG, JAC 
OLSHAUSEN, DETLEV 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 





"CELLOS: 

BLINDER, BORIS 
PRINCIPAL 

DEHE, WILLEM 
REINBERG, HERMAN 
CLAUDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE, DOROTHY 


BASSES: 
KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY GC. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 
HEROLD, ROY 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIVO, LESLIE J. 
D’ESTE, CHARLES 


ENGLISH HORN: 
ScCHIvo, LESLIE J. 


CLARINETS: 
SCHMITT, RUDOLPH 
RuUDD, CHARLES 
FRAGALE, FRANK 
CLOW, RAY 


E FLAT CLARINET: 
RUDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


CONDUCTOR 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HArYE, E. B. 
BAKER, MELVILLE 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER, CHARLES E. 
ROTH, PAUL 

JAKOB, JOS. 
GEHRING, CONRAD 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S&S. 
KRESS, VICTOR 
STORCH, WALTER 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
PECKHAM, FRANK 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 





226 














iAdhnnibop ditatte cain nn Thc wee 





ACME BREWERIES, Son Francisco — 


%* RELATIVELY SO COMPARED TO OTHER FOODS 


vw 





eran) i ry hes eas . mI a Lt fe, ; ; . 
4 ci aoty 7 : ob pitty « a - 1 


5 - “ < > .£ » - 
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Right here is the cigarette with high score 
for REAL MILDNESS, BETTER TASTE and COOLER SMOKING. 


Chesterfield’s right combination of the world’s best cigarette 


tobaccos is winning more and more smokers like yourself. 


Try them...you can’t buy a better cigarette They - leafy 


Copyright 1941, Liccetr & Myers Tosacco Co. 


PISANI PRINTING & PUBLISHING CO. 3 700 MONTGOMERY, &. F. 





THE MUSICAL ASSOCIATION 
OF SAN FRANCISCO 


PRESENTS THE 


| SAN PRANGISCO 
| SYMPHONY ORCHESTRA 


PIERRE MONTEUX 
G200N 0D 06° On 


2g 


SEASON 


LEONORA WOOD ARMSBY 
PRESIDENT AND MANAGING DIRECTOR 
HOWARD kh. SKINNER, Business Manager 


WAR MEMORIAL OPERA HOUSE 




















COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 










SEE YOUR LAWYER ABOUT YOUR WILL TODAY 






of Sed (See Sa eee & Drees eA hed en Bihan: Nie: 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SeAG NE -ECRTAIN CSG © 


MEMBER F. D. I. C. 





















THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


GERICERS 


Mrs. LEONORA WOOD ARMSBY, PRESIDENT AND MANAGING DIRECTOR 


E. RAYMOND ARMSBY . . 
PAUL A. BISSINGER . . 
CHARLES R. BLYTH 


DR. HANS BARKAN 

PAUL A. BISSINGER 

MiSS LOUISE A. BoYybD 

MRS. FREDERICK W. BRADLEY 
MRS. SELAH CHAMBERLAIN 


E. RAYMOND ARMSBY 

MRS. EDWARD OTIS BARTLETT 
PAUL A. BISSINGER 
CHARLES R. BLYTH 


MRS. LEONORA Woop ARMSBY 


DR. HANS BARKAN 


VICE-PRESIDENT 
VICE-PRESIDENT 
VICE-PRESIDENT 


EXECUTIVE COMMITTEE 


MORTIMER FLEISHHACKER 
Miss LuTiE D. GOLDSTEIN 
MRS. WALTER A. HAAS 
Mrs. E. S. HELLER 

Mrs. MARCUS S&S. KOSHLAND 
KENNETH MONTEAGLE 


FINANCE COMMITTEE 


C. O. G. MILLER, CHAIRMAN 


GEORGE T. CAMERON 
MORTIMER FLEISHHACKER 
Miss LuTIE D. GOLDSTEIN 
Mrs. MARCUS S. KOSHLAND 


MUSIC COMMITTEE 


Mrs. GEORGE T. CAMERON 
DR. LEO ELOESSER 


JOHN A. McGREGOR ... =. 
HOWARD K. SKINNER .. .« -« 
GERALD G. ROSS 


TREASURER 
SECRETARY 
ASSISTANT SECRETARY 


Guioo J. Musto 

MRS. ASHTON H. POTTER 
Miss ELSE SCHILLING 
Mrs. M. C. SLoss 
Mrs. SIGMUND STERN 


J. B. LEVISON 

JOHN FRANCIS NEYLAN 
MRS. ASHTON H. POTTER 
JOHN H. THRELKELD 


J. EMMET HAYDEN 
CHARLES G. NORRIS 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


PHILIP N. BOONE 
LEWIS BYINGTON 
RICHARD LYON 
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Mrs. MARCUS S. KOSHLAND . 
Mrs. M. GC. SLoss. Sa 
Mrs. H. R. MCKINNON. 

MRs. JOHN P. COGHLAN. 

MRS. ASHTON H. POTTER. 
Mrs. LILLIAN BIRMINGHAM... 


PHILIP & BOONE. ; 
MRS. WALTER A. HAAS. 
MRS. HAROLD FABER. 


E. RAYMOND ARMSBY 

MRs. LEONORA WooD ARMSBY 
G. STANLEIGH ARNOLD 
MRS. GEORGE W. BAKER, UR. 
DR. HANS BARKAN 

MRS. EDWARD O. BARTLETT 
ALBERT M. BENDER 
CHARLES R. BLYTH 

Miss LouISeE A. BoyYob 
Mrs. F. W. BRADLEY 

H. SEWALL BRADLEY 

PAUL A. BISSINGER 

GEORGE T. CAMERON 

MRS. SELAH CHAMBERLAIN 
MRS. JOHN P. COGHLAN 
MRS. ELIZABETH S. COOLIDGE 
MRS. W. W. CROCKER 

Mrs. O. K. CUSHING 

MRS. GEORGES DE LATOUR 
MISS KATHARINE DONOHOE 
JOSEPH H. DYER, UR. 

MRS. FRANK EDOFF 

SIDNEY M. EHRMAN 

ALBERT |. ELKus 

DR. LEQ ELOESSER 
FORREST ENGELHART 


VIRGINIA ADAMS 
CORNELIA CLARK 


COMMITTEE CHAIRMEN 


oe Sh lalish on ne uewiet vain - - - GHAIRMAN FINANCE COMMITTEE 
. CHAIRMAN WOMEN’S FINANCE COMMITTEE 


. VICE-CHAIRMAN, 


HENRY EVERS 
MARYLOUISE SANFORD 


- TICKET SALES AND PUBLICITY 
- YOUNG PEOPLE’S CONCERTS 
TICKET SALES 

- Box SALES 
. SYMPHONY GUILD 


eye tector © ae - SAN FRANCISCO SYMPHONY FORUM 


. HONORARY CHAIRMAN YOUNG PEOPLE’S CONCERTS 
. VICE-CHAIRMAN YOUNG PEOPLE’S CONCERTS 


BOARD OF GOVERNORS 


MRS. PAUL I. FAGAN 
MORTIMER FLEISHHACKER 
Mrs. J. C. FLOWERS 

JOHN F. FORBES 

Mrs. J. E. FRENCH 

Miss LuTie D. GOLDSTEIN 
JOSEPH D. GRANT 
FARNHAM P. GRIFFITHS 
Mrs. LEON GUGGENHIME 
MRS. WALTER A. HAAS 
MRS. HARRY S&S. HALEY 

J. EMMET HAYDEN 

Mes E. S&S. HELLER 
WALTER S&S. HELLER 

Mrs. |. W. HELLMAN 
WILLIAM F. HUMPHREY 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
GAETANO MEROLA 

C. O. G. MILLER 

Mrs. C. O. G. MILLER 
ROBERT W. MILLER 
EDWARD F. MOFFATT 
KENNETH MONTEAGLE 
Guipo J. Musto 

DWIGHT F. MCCORMACK 
MRS. ANGUS D. MCDONALD 


JOHN A. MCGREGOR 

MRS. HAROLD R. MCKINNON 
R. C. NEWALL 

CHARLES G. NORRIS 
CHARLES PAGE, UR. 

PHILIP H. PATCHIN 

MRS. ASHTON H. POTTER 
MRS. STANLEY POWELL 
Mrs. GEORGE B. ROBBINS 
OTTORING RONCHI 


MRS. HENRY P. RUSSELL 
Miss ELSE SCHILLING 
Mrs. M. C. Stoss 

Mrs. Nicol SMITH 

Mrs. SIGMUND STERN 
MRS. POWERS SYMINGTON 
MRS. DAVID ARMSTRONG- 


TAYLOR 
JOSEPH &S. THOMPSON 
JOHN H. THRELKELD 
Mrs. CYRIL TOBIN 
THOMAS J. WATSON 
MICHEL WEILL 
Mrs. Ev! H. WIEL 
LEONARD E. Woop 
J. D. ZELLERBACH 
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After the last note of the Symphony 


THE CONCERT IS YOURS 
im your Record Library! 


DOROTHY MAYNOR 

The outstanding discovery of the music 
world during the past year, was the phe- 
nomenal voice of this extraordinary so- 
prano. Her records to date include the 
following: 

PO IVICA. LAG Yh Aah eaten. Prades tye Schubert 
It is interesting to compare Miss May- 
nor’s interpretation of this classic with 
that of Marian Anderson. Victor record 


[5752>.> =. “other side. “Gretchen. Am 
Spinnrade.” 12-inch. $1.00. 
MAGI Ge DER ss... of wes a Mozart 


Pamina’s Aria, “Ach, Ich Fuhl’s”’ with 
“Oh Sleep! Why Dost Thou Leave Me” 
on the opposite side. Victor 15826. 12- 
inch. $1.00. 





For the most complete selec- 


~ tions of popular and classical 
Hear these musical gems soon . . they’re recordings, visit our Mezza- 
valuable additions to any record library! nine Record Salon. 





For better values 
see our wide range of 
RADIOS * PHONOGRAPHS 
COMBINATIONS 
RADIO—PHONOGRAPH— 
RECORDERS 


A Radio For Every Price Group! 





Radio-Record Salon, Mezzanine 
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FRIDAY BOX HOLDERS 


Mrs. Pierre Monteux 
Mrs. Sigmund Stern 


Mrs. Leonora Wood Armsby 


Mrs. George Washington Baker, Jr. 


Mr. and Mrs. Winston Cowgill 
Mrs. Frank P. Deering 

Mrs. Frank W. Fuller 

Mrs. Thomas Carr Howe, Jr. 
Mrs. L. D. Howard 

Mrs. John S. Logan 


Mrs. Arthur Brown, Jr. 

Mrs. Phillip E. Bowles 

Mrs. Dunn Dutton 

Mrs. Frederick Hussey 

Mrs. Samuel Knight 

Mrs. Roger Lapham 

Mrs. Richard McCreery 

Mrs. Ashton Potter 

Mrs. David Armstrong Taylor 


Mrs. Spencer Grant 
Mrs. A. J. Lowrey 

Mrs. Frank G. Noyes 
Mrs. William P. Roth 
Miss Else Schilling 

Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Dean Witter 

Mrs. J. B. Wright 


Mrs. Alfred Ghirardelli 
Mrs. J. D. Goodfellow 

Mrs. Gustav Knecht 

Mrs. Maxwell C. Milton 
Mrs. William Orrick 

Mrs. William C. Volkmann 


Mr. and Mrs. Joseph D. Grant 


Mrs. George Bowles 

Mrs. Edward H. Clark, Jr. 
Mrs. Donald Gregory 

Mrs. Osgood Hooker, Sr. 
Mr. Osgood Hooker, Jr. 


Mr. and Mrs. Kenneth Monteagle 


Mrs. Parker Toms 


Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mr. and Mrs. Mortimer Fleishhacker 


Mr. and Mrs. J. B. Levison 
Mr. and Mrs. Charles R. Blyth 


Mr. and Mrs. George T. Cameron 
Mr. and Mrs. Nion R. Tucker 


Mr. and Mrs. Charles G. Norris 


Mrs. Walter D. Heller 
Mrs. Morris Meyerfield 
Mrs. George Oppen 

Mrs. Richard H. Shainwald 


O 


~ 


W 


Mrs. Roger Bocqueraz 
Mrs. George Fuller 

Mrs. W. Parmer Fuller,]Jr. 
Mrs W. Parmer Fuller III 
Miss Virginia Lowrey 
Miss Bernice Roth 

Miss Lurline Roth 

Miss Virginia Volkmann 


Mrs. Frederick W. Bradley 


Mrs. Edward Otis Bartlett 
Mrs. Charles N. Black 

Mrs. Eldrid Boland 

Mrs. Georges deLatour 

Mrs. Frederick W. McNear 
Mr. and Mrs. C. O. G. Miller 
Marquise de Pins 


Mrs. Otto Barkan 

Mrs. Richard Heimann 
Mrs. Gerald F. Herrmann 
Mr. William F. Leib 
Mrs. Robert Watt Miller 
Mrs. Harry H. Scott 

Lady Tennyson 


Mrs. R. Stanley Dollar 
Mrs. William Earl Graham 
Mrs. William Hume 

Mrs. James Irvine 

Mrs. Joseph R. Knowland 
Mrs. Walton N. Moore 
Mrs. Frank Hunt Proctor 
Mrs. Ernest J. Sweetland 


Mrs. Prentiss Cobb Hale 


Mrs. Henry Boyen 

Mrs. Arthur Bowles Cahill 
Mrs. Arthur J. Crocker 
Countess Alessandro Dandini 
Mrs. John L. Flynn 

Mrs= Peter ba Kyne 

Mrs. James F. McNulty 

Mrs. ‘Theodore Wores 


Mrs. George Porter Baldwin 
Mrs. Frank J. Edoff 

Mrs. Laurence Fletcher 

Mrs. George Force 

Mrs Harold Force 

Mrs. R. C. Force 

Mrs. L. M. Giannini 

Miss Florence Williams 


Mrs. Reed J. Bekins 

Mrs. George Edwin Bennett 
Mrs. Clarence Loran Johnston 
Mrs. James A. McKee 

Mrs. Arthur S$. Musgrave 


Mrs. Frank E. Buck 
Mrs. Ralph K. Davies 
Mrs. J. Lindsay Hanna 
Mrs. James Levensaler 
Mrs. Olga Meyer 

Mrs. Frank Summers 
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Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO. wears beads, and ferns in her shoulders 
GUITAR .. . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
DUCK . . Cafries a mixed bouquet on his back 
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SUTTER near GRANT 
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San Francisco Symphony Orchestra 









PIERRE MONTEUX, Conductor 


Ww 


NINTH PAIR OF SYMPHONY CONCERTS 
Fripay, MArcu 14, 2:30 P. M. 


SATURDAY, Marcu 15, 8:30 P. M. 
Soloist, DOROTHY MAYNOR, Soprano 


Program 
VARIATIONS AND FUGUE ON A 
TENE BY ELLAND OILS 2406 Se ae Brahms 


ORCHESTRATED BY EDMUND RUBBRA, FIRST PERFORMANCE IN SAN FRANCISCO 


RA ek AMERO. SAR@ COSA N TE 


RON EE SRA) CO) EGE e eee wae sear Mozart 
ARLAS LEISE LEIS: FROM 
OW EIR d BY Dy SG a Ef NS AI Aa i Maar ae A Re Rn nem tage ate cle Weber 


Miss MAYNOR 


PRY VO) SEN GC) @GIEUERIN GS 20 ars. &. detenein mentees ack ees McDonald 
The Mission 
Fiesta 
First PERFORMANCE IN SAN FRANCISCO 
ARTA DE PUSS EE JOURS: 
Habs IN oles GIES eS hcl eek foe Se nees o Charpentier 


Miss MAYNOR 
eNG@s the ke Vin oro lEOen 


CLAERCHEN’S DEATH, 
eye @) eee eV) ING eke ose ere ne et oe re Beethoven 


PLAYED IN MEMORY OF ALBERT M. BENDER 


SNe LEHI NOV ly IN LAN) ioe oe Set Ne ey og Ee cts cae Franck 
Lento — Allegro non troppo 
Allegretto 
Allegro non troppo 


Under the auspices of the San Francisco Museum of Art, a series 
of “Symphony Teas” is being given at the Museum in the Veterans’ 
Building on Friday afternoons following the Symphony Concerts. 
These affairs are open to the public with a fee of 35 cents. 























SAN FRANCISCO 


SYMPHONY ORCHESTRA 


HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 


Receipts: 
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Present 


Deficit 


10% 
About 
$20,000 







San Francisco Symphony Orchestra 
War Memorial Opera House 


San Francisco, California 
Please accept (or add to) my contribution in the amount of 


Saco ren SS Erol Nes od (Ua! Ge cea eh Sere Dollars (Sa eee ss s) 
which is enclosed herewith as my portion toward extinguishing this 
year’s deficit. 











There is a side to our Symphony Orchestra which may be prosaic, but 
which at the moment is all important with respect to maintaining the 
orchestra at its present peak. The Orchestra is under contract to the Musi- 
cal Association for eighteen weeks of each year. In that time 52 concerts are 
given, and to cover the cost of paying the orchestra, conductor, guest 
artists, promotion, rent of the Opera House, advertising, etc., $210,000.00 
is necessary. 


This sum is secured in several ways: First of course by the sale of season 
boxes and tickets; next by the concerts which are sold to other organiza- 
tions, such as the Art Commission of San Francisco, the Standard Oil 
Thursday evening programs, and an occasional concert at one of our 
colleges. 


Although the sum derived from these sources of revenue is considerable, 
it does not meet the amount required for our season's expenditures, and 
this is where you who are really deeply interested in the welfare of our 
city’s most beautiful music come forward with gifts of money to help in 
balancing the budget. The budget has been kept out of the red just be- 
cause we have all of you who are vitally and courageously interested in the 
welfare of the Symphony to assist us. 


Perhaps you ask yourselves, “Why do we all accept the task which is 
put upon us every year of making up the differences out of our pockets be- 
tween what the concerts can earn and what they cost to produce?” One 
answer is because we love and enjoy our symphony and are proud of it. 
This is true, of course, but there is a larger aspect to the picture than this. 
Our Symphony is a symbol of the strength and ability of our city to hold 
its own among the other great cities of America. Every metropolis knows 
the value of a beautiful orchestra in promoting its prestige to the world 
at large. London, New York, Boston, Philadelphia and San Francisco are 
all admired for their magnificent orchestras. 3 


So great and steady and acknowledged a force an orchestra is felt to be 
that the London Philharmonic Orchestra now plays to countless thousands 
throughout all England in the shelter of tents or any spot where crowds 
may collect to listen. 


In the face of what music means to the world in fair or turbulent 
times, it is well for us to accept gratefully our proportionate share of look- 
ing after the welfare of the Symphony. In return, your orchestra will tide 
you through the moods and anxieties which may be ahead of you, for music 
is in the heart, and there is rhythm in the pulse beat of us all, and we long 
in imagination to be part of music, even though we are only listeners. 


Our campaign for needed funds for the orchestra is now under way 
and we hope and rely on your making possible a successful season by your 
contribution, large or small, to the MUSICAL ASSOCIATION OF SAN 
FRANCISCO, WAR MEMORIAL OPERA HOUSE, SAN FRANCISCO. 


LEONORA Woop ARMSBY. 


ho 
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SYMPHONY WOMEN’S COMMITTEE ; 


It is appropriate at this time that the Musical Association express 





its gratitude to the members of the Women’s Committee. . . . ‘Their 
phenomenal work as a nucleus around which centers all other activities £ 
of the Symphony Orchestra. Too much praise cannot be given this group g 


who have undertaken their task for the Symphony with dauntless energy 


and courage. 


.. We feel that not only the Association, but all the / 


members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 


Allan, Mrs. Frank Howard 


Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 


Bartlett, Mrs. Edw. Otis 


Bentley, Mrs. Charles H 
Birmingham, Mrs. J. E 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 

Brooke, Mrs. Philip N. 


Bull, Mrs. Edward Cline 


Bullard, Mrs. Robert P 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 


Dollar, Mrs. R. Stanley 


deLatour, Mrs. George 
Dibblee, Mrs Benj. H 


Dinkelspiel, Mrs. Lloyd 


Dodson, Mrs. L. Polk 
Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 
Evans, Mrs. Harry 
Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 


1030 BUSH SrtT., 


LARGE STocK QO 
HARPS - 





ARPS -Kajotan Ald 


Ve INS aes Cl ce Gonos GaN secs 


RENTAL HARPS 
ACCESSORIES 


Fisher, Mrs. Marshal H. 

Force, Mrs. R. C 

Girvin, Mrs. Richard 

Goldstein, Miss Lutie D. 

Goodfellow, Mrs. J. D. 

Jr. Gray, Nancy 
Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Hartis, “Mrs: L, W: 
Hendrickson, Mrs. Alfred 

; Hepburn, Miss Louise 

; Howard, Mrs Horace 

Howe, Mrs. Thomas Carr, Jr. 

Hunter, Mrs Thomas B. 

Johnston, Mrs. Clarence Loran 

Jenkins, Miss Eleanor 

. Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 

Keator, Mrs. Benj. C. 

Kendrick, Mrs. Charles 

Kirkham, Mrs. Francis 

Kirkwood, Mrs. Robert C. Jr. 

Knox, Mrs. John B. 

Kropp, Miss Miriam T. 

F. Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 

Ife. McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs Robert Watt 
Moffatt, Mrs Edward F. 
Monteagle, Mrs. Kenneth 


Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Poundstone, Mrs. H. C. 
Powell, Mrs. Stanley 
Proctor, Mrs. Frank Hunt 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Rogers, Mrs. Wm. Lister 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Schmiedell, Mrs. E. G. 
Sherman, Mrs. F. R. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis Jr. 
Stanwood, Mrs. Edward B. 
Tobin, Mrs. Cyrii 

Towne, Mrs. Herbert 
Vaughan, Mrs. Kendrick 
Walker, Mrs. Randolph 
Warner, Mrs. Davis 
Wiel, Mrs. Eli H. 
Whitaker, Mrs. L. C. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Wm. Wallace 
Young, Mrs. Dwayne 





740 PINE STREET 





SAN FRANCISCO, PHONE OR 6367 


REPAIR SHOP 
9114 S. BUDLONG AVE. 
Los ANGELES, CALIF. 


F FINE 


JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 


EXbrook 4366 



















PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


VARIATIONS AND FUGUE ON A THEME 
BY SECAIN DE © Raise Ate Bee es en ae Johannes Brahms 
(1833-1897) 
(ORCHESTRATED BY EDMUND RUBBRA) 

This work, which is not to be confused with the same composer’s Varia- 
tions ona Theme by Joseph Haydn, Opus 56, is, in its original version, the 
biggest and most erandly sonorous of Brahms’ several sets of variations for 
piano solo. Many critics have read orchestral effects into its texture, and 
it is quite likely that other orchestrations of it exist. 

The theme (which Rubbra gives to trumpets and drums at the outset, 
in the manner of a Handelian Renee) comes from one of Handel's key- 
board suites. The 18th century composer provided five variations Lor 11; 
Brahms gives 1t 25 variations anda big fugue by way of finale. 

Romina Rubbra was born in E1 igland in 1901. He isa pupil of Holst 
and Vaughan Williams, and has composed much in many forms. His 
Brahms transcription, which dates from 1938, bears the opus number 47 
in his list of works. 


ARTA} GAMERO-SAR OG: COS TAN TE, 
|B RCO iY Oy GY ey hy eed lead LON ard alors Deere et ure aan W.A. Mozart 
(1756-1791) 
Il Re Pastore (The Shepherd King) is the tenth of Mozart's 22 operas, 
composed in 1775 for the entertainment of the Archduke Maximilian of 
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‘THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


announces z 


ANNUAL “EASTER” CONCERT 


of the a 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


featuring 


BASIL RATHBONE 


Narrator in ‘‘Peter and the Wolf’’ 


—PROGRAM— 


Overtaresto, he Blvino-Dutchimatie.:.e.. Wagner 
Syinphonysins bomainor, . Untnished =s2 2. Schubert 
BR eter anche. WVOLE ses a eek anne le ane eet Prokofieff 


*BASIL RATHBONE, Narrator 


Suite from “Le Bourgeois Gentilhomme”’ Richard Strauss 
(First Performance in San Francisco) 


Thus Diodes abalinUsthane eo acne aang! Richard Strauss 
*Mr. Rathbone has just made a recording of “Peter and the Wolf” 
with Leopold Stokowski. 


Ticket Prices 
ORCHESTRA, $2.50 and $2.00 > GRAND TIER $2.50 and $2.00 
DRESS GIR GLE-SI-b5 2 BALCONY CIRCLE, $1.25 
BALCONY, 75¢ : BOX SEATS, $2.75 
TAX EXEMPT 
Mail Orders Now Accepted 
Tickets on General Sale, Monday, March 24 
SYMPHONY BOX OFFICES: Sherman, Clay & Co., San Francisco 
and Oakland. Telephone SUtter 1331 (San Francisco) or 
HIgate 1220 (Oakland). 
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Austria when he visited Salzburg. The libretto is by the protean Pietro 
Metastasio, whose texts were set by hundreds of 18th century composers. 
(There are settings of // Re Pastore by at least five other musicians beside 
Mozart.) The story, in simplest outline, is that Alexander the Great de- 
cides to make a shepherd named Aminta king of Sidon, but Aminta refuses 
to accept the throne when he learns that it means giving up his shepherdess- 
love, Elisa. Eventually the faithfulness of Aminta and Elisa touches Alex- 
ander’s heart, and he permits Aminta to make Elisa his queen. 

Although this famous aria is now sung exclusively by women, it was 
written for one of the male sopranos who, in the mid-eighteenth century, 
interpreted the leading masculine roles in opera. ‘This is Aminta speaking, 
and the drift of his expression is not much different from that of a certain 
broadcast made by an ex-king of England on December 11, 1936. 


L’amero, saro costante: Her I'll love, and love forever: 

Fido sposo e fido amante, Spouse e’er loyal and faithful lover, 
Sol per lei sospirero! For her only I breathe and live! 

In si caro e dolce oggetto, In that dear one my bliss I’m finding, 
La mia gioja, il mio diletto, Pure delight, joy, together binding, 
La mia pace io troverero. With the quiet sweet peace can give. 


(English version by Isidora Martinez.) 


ARPA»? LEISED LBisk.. EROM 
Oe Pew ON EY FEN Ce BU OVS Pe Te cits Karl Maria Von Weber 
(1786-1826) 
Kuno, chief of the forest rangers in the service of Prince Ottokar, has 
promised his daughter, Agatha, in marriage to the winner of a contest in 
marksmanship. Agatha is in love with Max, one of Kuno’s rangers, but Max 
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fails to win the contest. He resolves to go with Caspar, another forest 
ranger, to the lair of an evil spirit named Samiel, there to obtain magic 
bullets with which he may hit any target. 

In the second act of the opera Agatha is alone, awaiting a visit from 


: Max. She sings: 
: RECITATIVE 
Wie nahte mir der Schlummer How tranquilly I slumber’d 
Bevor ich ihn geseh’n? — sefore on him TI gazed! 
Ja, Liebe pflegt mit Kummer But evermore with sorrow 
Stets Hand in Hand zu geh’n! Love hand in hand must go. 
Ob Mond auf seinem Pfad wohl lacht! The moon reveals her silv’ry light! 


(She draws the curtain from before the bal- 
cony; a bright starlit night is seen over the 
landscape.) 

Welch’ schéne Nacht! Oh lovely night! 
(She steps upon the balcony and folds her 
hands in prayer.) 


ARIA 
Leise, leise Softly sighing, 
Fromme Weise! Day is dying, 
Schwing’ dich auf zum Sternenkreise. Soar my prayer heav’nward flying! 
Lied, erschalle! Starry splendor 
Feiernd walle Yonder shining 





Pour on us thy radiance tender! 
(Looking out.) 


Mein Gebet zur Himmelschalle! 


O wie hell die goldnen Sterne. How the golden stars are burning 
Mit wie reinem Glanz’ sie gliih’n! Thro’ yon vault of ether blue 
Nur dort in der Berge Ferne, But lo, gath’ring o’er the mountains 
Scheint ein Wetter aufzuzieh’n. Is a cloud, foreboding storm, 

Dort am Wald’ auch schwebt ein Heer And along yon pinewood’s side, 

Dust’rer Wolken dumpf und schwer. — Veils of darkness slowly glide. 

7u dir wende Lord, watch over me, 

Ich die Hinde, I implore thee, 

Herr ohn’ Anfang und ohn’ Ende! Humbly bending I adore thee, 

Vor Gefahren Thou hast tried us, 

Uns zu wahren, Ne’er denied us, 

Sende deine Engelschaaren! — Let the holy angels guide us! 
Alles pflegt schon lingst der Ruh; Earth has lulled her care to rest; 

Trauter Freund! was weilest du? Why delays my loit’ring love? 

Ob mein Ohr auch angstlich lauscht, Fondly beats my anxious breast: 
Nur der Tannen Wipfel rauscht, Where, my love, dost thou rove? 
Nur das Birkenlaub im Hain Scarce the breeze among the boughs 
Fliistert durch die bange Stille; Wakes a murmur thro’ the silence, 

Nur die Nachtigall und Grille Save the nightingale lamenting, 
Scheint der Nachluft sich zu freu’n. — Not a sound disturbs the night. 
Doch wie? Triigt mich mein Ohr? But hark! doth my ear deceive? 
Dort Klingt’s wie Schritte — I heard a footstep, 
Dort aus der Tannen Mitte There in the pinewood’s shadow, 
Kommt was hervor — I see a form! 
Er ist’s! Er ist’s! ’Tis he, ’tis he! 
Die Flagge der Liebe mag wehen! O love, I will give thee a sign, 


(She waves a white handkerchief to him.) 


War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 


‘Trustees of the War Memorial. 
Bid * * * 


Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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Dein Madchen wacht 

Noch in der Nacht — 
Er scheint mich noch nicht zu sehen — 
Gott! tauscht das Licht 
Des Mondes nicht, 


So Schmiickt ein Blumenstrauss den Hut— 


Gewiss, er hat den besten Schuss gethan! 
Das kiindet Gliick ftir morgen an! 


O siisse Hoffnung! Neu belebter Muth! — 


Alle meine Pulse schlagen, 

Und das Herz wallt ungestum, 
Siiss entziickt entgegen ihm! 
Konnt’ ich das zu hoffen wagen? 
Ja, es wandte sich das Gltick 

Zu dem theuern Freund zuriick, 
Will sich morgen treu bewahren! 
Ist’s nicht Téuschung, ist’s nicht Wahn?e 





Thy maiden waits 

Through storm and shine. 

He seems not to see me yet, 
Heav’n, can it be I see aright? 


With flow’ry wreath his hat is bound! 
Success at last our hopes have crown’d. 
What bliss tomorrow’s dawn will bring! 
Oh! joyful token, hope renews my soul! 
How every pulse is flying, 

And my heart beats loud and fast, 

We shall meet in joy at last! 

Could I dare to hope such rapture? 
Frowning Fate at last relents, 

And to crown our love consents, 

Oh what joy for us tomorrow, 

Am I dreaming? Is this true? 


Himmel, nimm des Dankes Zahren Bounteous heav’n, my heart shall praise 


thee 


Fiir dies Pfand der Hoffnung an! For this hope of rosy hue. 


SAN JUAN CAPISTRANO, 
SEAW Os ING Gal BRENIG Ser cated wat oan tena, te tee Harl McDonald 
(1899-) 

Mr. McDonald has written as follows concerning the work to be heard 
at these concerts: 

“San Juan Capistrano was composed in the latter part of 1938. ‘The 
music is meant to reflect two scenes in the little mission community of 
Capistrano which lies near the Mexican border in California. For nearly 
three hundred years the mission has dominated the town and its inhabi- 
tants. Except for an occasional automobile, at which children stare as it 
passes through, life in Capistrano goes on in much the same fashion as it 
did a century or two ago. 

“The first movement, The Mission, opens in a quiet vein suggesting the 
tranquillity of early evening. Occasionally the soft music of the strings 1s 
punctuated by the sound of mission bells. Faintly, from a distant proces- 
sion, comes a strain reminiscent of a seventeenth century ecclesiastical 
melody, and gradually the chanting and the clangor of the bells engulf 
the scene. As the procession disappears in the mission the subdued and 
languorous music of the opening passages is heard again. 

“The second nocturne, Fiesta, pictures the community baile or danza 
which is held in the mission-square. The movement opens with the fast 
Spanish-Colonial Jota in 6-8, 3-4 rhythm; there is an abrupt climax and 
the music then pictures the ever-popular danza-dueto in Habanero tempo. 
A return of the Jota music brings the piece to a close, fortissimo.” 

Harl McDonald was born on a ranch near Boulder, Colorado, but grew 
up in Southern California. He studied music with his mother and also at 
the University of Redlands and the University of California, at the Leip- 
zig Conservatory, and with various private teachers in this country and 
abroad. He was a member of the faculty of the University of Pennsylvania 
from 1927 to 1939, and was head of the music department of that institu- 
tion from 1933. He is now manager of the Philadelphia Orchestra. 

He has composed four symphonies, two piano concertos, many choral 
works and a good deal of chamber music. The rhumba from his Rhumba 
Symphony and his Three Poems on Traditional Aramaic Themes have 
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been presented in San Francisco by the Philadelphia Orchestra, and the 
San Francisco String Quartet has played his Quartet on Negro Themes. 


ARTA DEPUIS.LE TOURS 
JL COUN BV EX ONC) Ny De aes ton Sane ae Me Beek e Gustave Charpentier 
(1860-) 
Louise, the Parisian seamstress who has left her workaday home to live 
with the poet, Julien, stands in the garden of their cottage on the Butte 
Montmarte overlooking Paris. She turns to Julien: 


Depuis le jour ott je me suis donnée Since the day when I gave me unto you, 

Toute fleurie semble ma destinée. Radiant with flowers seems my fate. 

Je crois rever sous un ciel de féerie, I seem to dream under a fairyland heaven, 

L’ame encore grisée de ton premier baiser. My soul still drunk from your first kiss. 

Quelle belle vie! Mon réve n’était pas How beautiful is life! My dream has not 
un réve! been a dream. 

Ah! Je suis heureuse! Ah! I am so happy! 

L’amour etend sur moi ses ailes! Love spreads its wings over me! 

Au jardin de mon coeur A new joy sings 

Chante une joie nouvelle! In the garden of my heart 


ees 


THE SAN FRANCISCO SYMPHONY FORUM 
a 
The San Francisco Symphony Forum is composed of students from the Univer- 
sity of California, Stanford, Mills, St. Mary’s and University of San Francisco, 
and is affiliated with the Musical Association of San Francisco. The courage, 
faith and service of its members is prophetic of the important part youth plays 
and will continue to play in our work. 
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“Programs and Personalities of the Symphony Season” 


Ten lectures on the concerts of the San Francisco Symphony Orchestra and 
the symphonic literature in general, by Alfred Frankenstein. 


Friday mornings at 11, before the concerts, January 3, 17 and 24; February 
7, 14 and 21; March 14 and 28; April 4 and 18. 


Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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Tout vibre, tout se réjouit Everything trembles, everything rejoices in 


De mon triomphe! Autour de moi My triumph! About me 

Tout est sourire, lumiére et joie! Everything smiles, light and joy. 

Et je tremble delicieusement And I tremble with delight 

Au souvenir charmant When I recall the charm 

Du premier jour d’amour. Of the first day of love. 

SVAN ED ECO) Ni Yeh) oe VCLING Oe resent ear age César Franck 


(1822-1890) 

The legends of the Franck symphony have been told so often that 
people are beginning to tell them all over again with reverse english. ‘Thus, 
in order to typify the lack of understanding with which this work was re- 
ceived when it was first presented (in Paris in 1889) Vincent d’Indy cites 
the case of an unnamed professor at the Paris Conservatory who declared 
that, regardless of what virtues Franck’s composition might possess, it 
could never be called a symphony because it employs the English horn, 
an instrument never found in the symphonies of Haydn and Beethoven. 
Mr. Cecil Gray, in his book on Sibelius published in 1930, comes to the 
defense of the anonymous professor, and argues that the type of musical 
mind which demands effects of color so marked and individual as those 
provided by the English horn is incapable of true symphonic thinking: 
and it need scarcely be said that this estimable instrument is not to be 
found in the symphonies by the author of The Swan of Tuonela. 

Be that as it may, it is nevertheless true that many thousands of music 
lovers have been content to accept César Franck’s one contribution to the 
literature of the symphony as a deeply satisfying example of the species, 
and it is also true that, biographers and disciples to the contrary notwith- 
standing, the Franck symphony did not have much difficulty in making its 
way. It was first heard in America a few months after its introduction in 
Paris, and within ten years had been performed in practically every im- 
portant music center in the world. 

Franck’s symphony represents the culmination of a philosophy of mu- 
sical structure with which this composer is especially identified. This 
principle has been labeled cyclic form, a term which imphes the attain- 
ment of an inner organic unity between the several movements of a piece 
of music on a large scale through the quotation in later movements of 
material that had previously appeared in earlier, or through — and this is 
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a much subtler and esthetically quite different process —the derivation 
of some or all of the thematic ideas of a given work from one or two ger- 
minal motifs. This principle was not original with César Franck. It is to 
be found in many significant works of Beethoven, Schumann, Tschai- 
kowsky and Brahms, and it is certainly not unrelated to the Lisztian con- 
cept of “transformation of themes.” But where these other composers 
employ the cyclic principle occasionally, as one of many types of formal 
organization, Franck makes use of it constantly and bases his entire contri- 
bution to symphonic and chamber music upon it. 

Both types of cyclic procedure are to be found in Franck’s symphony — 
both the obvious direct quotation of material from one movement in 
another, and the subtle, hidden derivation of apparently different thematic 
ideas from one and the same germ-cell. 


The symphony, however, actually has two germinal motifs, the first 


A 


stated in the opening bar sPreaare ee se | ~ and the second ap- 














pearing as the first measure of the closing theme in the first movement. 


gre 5 All the important themes of the work are derived 


from one or another or both of these two figures. And each of these figures 
is worth a paragraph or two in itself. 

The questioning melodic curve of Example A appears often in music. 
It, or something closely resembling it, can be found in the subject of the C 
sharp minor fugue in the first book of Bach’s Well Tempered Clavier, in 
the fifth and sixth bars of the first movement in Schubert’s Unfinished 
symphony, in the finale of Beethoven’s last quartet, in Liszt’s tone poem, 
Les Préludes, and as the motif of Fate in Wagner’s Ring. The last three 
instances cited are worth looking into a little more closely. 

Beethoven, in the quartet mentioned, writes over the questioning motif 

















IMUsS eS SOULE. 
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the words ‘Muss es sein?’ (“Must it be?’’) 





and over the answering phrase, which looks ever so slightly like Franck’s 
second germinal figure (Example B above) he writes the words “Es 


ES F4uss Séli/ 


muss sein” (“It must be.”) re fF ee It is, of course, true 
c =e : or 














that Beethoven intended this in mock seriousness, but that fact has only 
recently been emphasized; at all events, whether it be intended with mock 
seriousness or serious seriousness, the total effect is decidedly serious, and 
it requires no great stretch of the imagination to see in this the source of 
the figure as used with fateful implications by both Liszt and Wagner. 
Franck was no less a student of Beethoven than his Hungarian and Ger- 
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man colleagues, and it is entirely possible that his employment of the 
motif stems from the same place. 


The second germinal motif of the Franck Symphony (Example B) is 
called by M. d’Indy a forculus, referring to the neumic sign of medieval 
notation which appears in the Solesmes edition of the Roman Catholic 


missal as a This “torculus” appears elsewhere in the music of 





César Franck. It is, for example, the germinal motif of his violin sonata 
and his piano quintet. 


In the outline of the symphony which follows, the derivation of the 
themes from the germinal motifs is indicated with brackets over the quo- 
tations. When passing tones have been inserted between essential notes, 
the essential notes are indicated with crosses. 


Ife 


Lento, D minor,* 4/4 time. The symphony opens with a slow introduc- 
tion, beginning in the ’celli and basses with the first germ motif in its full, 
thematic form: 


*This work is said to be in D minor because the first movement opens and closes in 
that key. Actually, D minor plays a comparatively small part in the proceedings, at least 
by contrast with the emphasis upon the principal tonality in the classic symphonic 
form. The unorthodox freedom of Franck’s key-plan here and elsewhere is part and 
parcel of that famous Franckian chromaticism which led Claude Debussy to leave 
Franck’s class at the Paris Conservatory with the remark that he did not desire to study 
with a teacher whose only precept was “Modulate, modulate, modulate.” This aspect 
of Franck’s style has been traced by some authorities to the influence of Liszt and Wag-~ 
ner, but it is probably due to an equal degree to the composer’s life-long experience as 
a church organist. The organist, called upon to provide a diffused, atmospheric back- 
ground of sound to a church service, is likely to take refuge in a kind of persistent side- 
slipping or dissolving of tonalities. It is worth remarking also that Franck’s orchestra- 
tion in the symphony is clearly beholden to the organ in its handling of the classical 
instruments and in its use of such classical outlaws as the English horn, bass clarinet, 
tuba and cornet. (Just why M. d'Indy’s professor friend did not cast Franck into outer 
darkness for employing the last three of the instruments mentioned as well as the first 
remains to be explained.) This orchestration — one is tempted to call it “registration” — 
is particularly related to the resonances and sonorities of the Parisian organs of Franck’s 
time, which were somewhat reedier in tone than the organs we are used to hearing in 
America. It should be noted, however, that Franck does not by any means write for the 
orchestra in the organ-like fashion of the symphony in his tone poems and choral works. 
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continued by the violins one bar later: 


























iS Sa Se 


Example | is then repeated and worked over. 
‘The tempo changes to Allegro non troppo and the time to alla breve 
as the main movement opens with the following theme in the violins: 


pes iipia 


(The first four bars of this, it will be readily seen, are a new version of 
Example 13) An important subsidiary phrase appears in the woodwind 


c 


eight bars after Example 3 as quoted: 


There is a rallentando and fermata, the tempo goes back to Lento and the 
time signature to 4/4, and the entire introduction (Examples eZ set seq-) 
is repeated, but in F minor. After this the tempo returns to Allegro non 
troppo and the time to alla breve, and the first theme proper (Examples 
3 and 4) is restated, also in F minor. ‘The second theme follows, in the vio- 
lins in F major: 


DRE ay ete ney ga ay I ee NS, ee, 
cul § V4 4 
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leading to the closing subject, which is the second germ motif in its full 
thematic aspect, given out by violins, trumpets and woodwinds: 


gale te ts PER re Bie pees eieleie Bee 


‘The exposition ends with the first bars of Example 6 given out successively 
by solo horn, oboe and flute, each solo ending with a long-held chord. 





























The development also starts with the first measures of Example 6, but 
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in the violins, and at a more dramatic pace. Detailed description of this 
section of the movement would take far too much space. Suffice it here 
to say that it concerns itself with both the germinal motifs in their simplest 
forms as in Examples A and B and in their fuller manifestations as Ex- 
amples | and 6, as well as with Examples 2 and 4, with various scale figures, 
and with at least one episodic theme not quoted. 

The development reaches a great climax at the height of which the 
tempo returns to Lento and the time to 4/4, and the recapitulation begins 
with a restatement of the material of the introduction in canon in the brass 
and lower strings under a marching progression of the upper strings, wood- 
winds and horns, which, like Example 14 below, is a kind of lowest com- 
mon denominator of Examples A and B. Once again there is a change to 
Allegro (not non troppo this time) and 4/4 time, and the first theme 
(Example 3) is restated in E flat minor by the strings, with a new answer- 
ing figure in the woodwind. It is worked over, with Example 4, through 
D minor to D major, in which key the second theme (Example 5) is re- 
capitulated, as well as the closing theme, Example 6. The recapitulation 
ends, as had the exposition, with woodwind solos on Example 6. ‘There is 
a long coda in D minor beginning with a modulating bass figure not 
quoted, over which Example 4 is given new treatment. In the last bars 
Example | comes back (Lento) and the movement ends on a triumphant 
D major chord like an organ piece of Bach concluding with the tierce de 
Picardie. 


if 


Allegretto, B flat minor, 3/4 time. Here a three-part, ABA type of 
slow movement and a scherzo are telescoped together. The principal theme 
of the slow movement is foreshadowed for 16 bars by the harp and plucked 
strings. Then it appears in the English horn: 
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and is repeated with fuller orchestration. 
The second part of the slow movement, in B flat major, follows, its 
theme given to the violins: 
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After some development of this, Example 7 returns in the English horn 
and plucked strings, to conclude the slow movement proper. 
The scherzo, in G minor, immediately follows: 



































The development of this theme (or rather of that portion of it given to 
the violins in the above quotation) also involves persistent ghostly refer- 
ences to Example 8. The trio of the scherzo, in E flat major, begins with 
this clarinet theme: 












































which is worked over in constant conjunction with the whispering six- 
teenth notes of the strings. 

‘The key returns to G minor and the scherzo (Example 10, violin fig- 
ure) is repeated, but in highly varied form, with Example 7 played off 
against it. Example 7 grows more insistent as the original tonality of B flat 
minor is reinstated, but through this section also the 16th-note scherzo 
idea is persistently heard. The coda, poco piu lento, consists of alternating 
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by Brahms. 
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statements of the two trio themes (Examples 9 and 11) beginning in B 
major, but the movement ends in B flat major. 


III 


Allegro non troppo, D major, alla breve. ‘The ‘celli and bassoons have 
the principal theme at the seventh bar: 
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Variation and restatement of this lead to the second theme, begun by the 
brass and continued in the strings, in B major: 


13 Crumpet 
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The development begins in B minor with a ponderous ascending and 
descending bass figure not altogether unlike Example 4. Shortly, however, 
the time changes to 3/4, and Example 7, the principal theme of the 
slow movement, is reheard, again as an English horn solo accompanied by 
running triplets of the first violins. With a return to alla breve there is a 
comparatively brief development of Example 12 begun high in the violins, 
in B major. There is a long crescendo at the climax of which Example 15 
is shouted out by the full orchestra. This climax subsides, and the last 
part of the development begins, after a long-held pause, with a return to 
the ponderous bass figure referred to above, alternating with suggestions 
of Example 7 in the woodwind. Another climax is attained, this time serv- 
ing to bring in the recapitulation. 


Example 12, the principal theme of the movement, is restated by the 
full orchestra in the original key at the outset of the recapitulation, but the 
second theme (Example 13) is omitted, its place being taken by Example 
7 from the slow movement, now given fortissimo to practically everything 
in the orchestra except the first violins, which have an ornamental counter- 
point against it, but within a few bars they, too, take it up. 


Now begins a long coda. Thirteen measures after Example 7 has run 
its course as substitute second theme in the recapitulation, Example 6, the 
second germ theme, is heard in the violins in B flat major. Shortly after- 
ward the basses and ’celli take up this persistent bass figure: 

















which, as noted above, is a kind of lowest common denominator of both 
germ motifs, and over it, with the gleam of harps and all the other har- 
monic and instrumental attributes of glory and apotheosis, Examples | 
and 6 are heard in majestic alternations proceeding through various keys. 
But neither is given the final word, and the symphony ends with Example 
12, one of the several joint and equal products of both germinal figures. 


290 








PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA . 


PIERRE MONTEUX, Conouctor 


FIRST VIOLINS: 


BLINDER, NAOQUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 
3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
MORTENSEN, MODESTA 
ANDERSON, THEODORE 
DE GRASSI, ANTONIO 
LARAIA, W. F. 
MENDELEVITCH, RODION 
JENSEN, THORSTEIN 
GUARALDI, MAFALDA 


DIcTEROW, HAROLD 
GORDOHWN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILIO F. 
HELGET, HANS 
BARET, BERTHE 
SHAPRO, DAVID R. 
ROSSET, EMIL 
PATERSON, J. A. 
HERBERT, WALTER 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

TRIENA, FRANK 
VAN DEN BURG, JAC 
OLSHAUSEN, DETLEV 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 





Sg eS ES ee ee eee 
er 


LOA 


*7CEEEOS: 


BLINDER, Boris 
PRINCIPAL 


DEHE, WILLEM 
REINBERG, HERMAN 
CLAUDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE, DOROTHY 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 
HEROLD, ROY 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHivoO, LESLIE J. 
D’ESTE, CHARLES 


ENGLISH HORN: 


ScCH!ivo, LESLIE Jd. 


CLARINETS: 


SCHMITT, RUDOLPH 
RuDD, CHARLES 
FRAGALE, FRANK 
Clow, RAY 


E FLAT CLARINET: 


RUDD, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 





BASSOONS: 


KUBITSCHEK, ERNST 
LA HAyYe, E. B. 
BAKER, MELVILLE 


CONTRA BASSOON: 
BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C., 
TRYNER, CHARLES E. 
ROTH, PAUL 

JAKOB, JOS. 
GEHRING, CONRAD 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND &. 
KRESS, VICTOR 
STORCH, WALTER 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
PECKHAM, FRANK 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 











ACME BREWERIES, Son Francisco 


RELATIVELY 80 COMPARED TO OTHER FOODS 











Es 












OUR OWN PATSY GARRETT 
out in front with Chesterfields 
and Fred Waring's Pennsylvanians 










... for Chesterfields are made for smokers like 
yourself, with the three important things you want in a 
cigarette. .. MILDNESS, BETTER TASTE and COOLER SMOKING. 
Chesterfield’s right combination of the world’s best ciga- 






rette tobaccos has so many things a smoker likes... that 






Chesterfield is just naturally called the smoker’s cigarette. 


¢ f 






(Copyright 1941, Liccrtr & Myers Tosacco Co. 






PISANI PRINTING & PUBLISHING CO. @23 => 700 MONTGOMERY, S. F. 






THE MUSICAL ASSOCIATION 
OF SAN FRANCISCO. 


PRESENTS THE 


SAN FRANCISCO 
SYMPHONY ORCHBSTRA 


PIERRE MONTEUX 
COGN De 68s oe 


2g" 


SEASON 


LEONORA WOOD ARMSBY 
PRESIDENT AND MANAGING DIRECTOR 


HOWARD k. SKINNEB, Business Manager 


WAR MEMORIAL OPERA HOUSE 


























COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


ot Nig ss <i OR area DR es AS Re i Me Ee Nae 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
S' AUN) FIRSA NG T-SiC.O 


MEMBER Ff. D. I. C. 























THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 


Mrs. LEQNORA WOOD ARMSBY, PRESIDENT AND MANAGING DIRECTOR 


E. RAYMOND ARMSBY . . VICE-PRESIDENT 
VICE-PRESIDENT 
VICE-PRESIDENT 


PAUL A. BISSINGER 
CHARLES R. BLYTH . 


DR. HANS BARKAN 

PAUL A. BISSINGER 

Miss LOUISE A. Boypb 

MRS. FREDERICK W. BRADLEY 
MRS. SELAH CHAMBERLAIN 


E. RAYMOND ARMSBY 

MRS. EDWARD OTIS BARTLETT 
PAUL A. BISSINGER 
CHARLES R. BLYTH 


MRS. LEONORA Woop ARMSBY 


DR. HANS BARKAN 


EXECUTIVE COMMITTEE 


MORTIMER FLEISHHACKER 
Miss LuTicE D. GOLDSTEIN 
MRS. WALTER A. HAAS 
Mrs. E. S. HELLER 

MRS. MARCUS S&S. KOSHLAND 
KENNETH MONTEAGLE 


FINANCE COMMITTEE 


C. O. G. MILLER, CHAIRMAN 


GEORGE T. CAMERON 
MORTIMER FLEISHHACKER 
Miss Lutre D. GOLDSTEIN 
MRS. MARCUS S. KOSHLAND 


MUSIC COMMITTEE 


Mrs. GEORGE T. CAMERON 
DR. LEO ELOESSER 


JOHN A. McGREGOR.. . 
HOWARD K. SKINNER... . SECRETARY 
GERALD G. Ross . 


TREASURER 


ASSISTANT SECRETARY 


Guipo J. Musto 

Mrs. ASHTON H. POTTER 
Miss ELSE SCHILLING 
Mrs. M. C. SLOSS 
MRS. SIGMUND STERN 


J. B. LEVISON 

JOHN FRANCIS NEYLAN 
MRS. ASHTON H. POTTER 
JOHN H. THRELKELD 


J. EMMET HAYDEN 
CHARLES G. NORRIS 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


PHILIP 5S. BOONE 
LEWIS BYINGTON 
RICHARD LYON 


EGG. Milteer. 

MRS. MARCUS S. KOSHLAND . 
Mrs. M. C. SLoss. : 
MRS. H. R. MCKINNON. 
MRS. JOHN P. COGHLAN. 
MRS. ASHTON H. POTTER. 


MRS. LILLIAN BIRMINGHAM... 


PHILIP S. BOONE. 
MRS. WALTER A. HAAS . 
MRS. HAROLD FABER. 


E. RAYMOND ARMSBY 

Mrs. LEONORA WooD ARMSBY 
G. STANLEIGH ARNOLD 
Mrs. GEORGE W. BAKER, JR. 
DR. HANS BARKAN 

MRS. EDWARD O. BARTLETT 
CHARLES R. BLYTH 

Miss LOUISE A. Boypb 
PHILIP S. BOONE 

MRS. F. W. BRADLEY 

H. SEWALL BRADLEY 

PAUL A. BISSINGER 

GEORGE T. CAMERON 

Mrs. SELAH CHAMBERLAIN 
MRS. JOHN P. COGHLAN 
MRS. ELIZABETH S. COOLIDGE 
MRs. W. W. CROCKER 

Mrs. O. K. CUSHING 

MRS. GEORGES DE LATOUR 
MISS KATHARINE DONOHOE 
JOSEPH H., DYER, JR. 

MRS. FRANK EDOFF 

SIDNEY M. EHRMAN 

ALBERT |. ELKusS 

DR. LEO ELOESSER 
FORREST ENGELHART 


VIRGINIA ADAMS 
CORNELIA CLARK 


COMMITTEE CHAIRMEN 


On On Oro ee oe one . - » GHAIRMAN FINANCE COMMITTEE 


HENRY EVERS 
MARYLOUISE SANFORD 


. CHAIRMAN WOMEN’S FINANCE COMMITTEE 


. TICKET SALES AND PUBLICITY 


»~ « «© e e YOUNG PEOPLE’S CONCERTS 


ee) el kel e's es) of el ehiciee cee VIGEOEHAIRMAN. Tiere oACES 


a Ga Oc - Box SALES 
peere che . SYMPHONY GUILD 


Hop On eee "SAN" FRANCISCO SYMPHONY FORUM 


. HONORARY CHAIRMAN YOUNG PEOPLE’S CONCERTS 
. VICE-CHAIRMAN YOUNG PEOPLE’S CONCERTS 


BOARD OF GOVERNORS 


MRS. PAUL |. FAGAN 
MORTIMER FLEISHHACKER 
Mrs. J. C. FLOWERS 

JOHN F. FORBES 

Mrs. J. E. FRENCH 

Miss LUTIE D. GOLDSTEIN 
JOSEPH D. GRANT 
FARNHAM P. GRIFFITHS 
MrRsS. LEON GUGGENHIME 
MRS. WALTER A. HAAS 
MRS. HARRY S. HALEY 

J. EMMET HAYDEN 

Mrs E. S. HELLER 
WALTER S. HELLER 

Mrs. |. W. HELLMAN 
WILLIAM F. HUMPHREY 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
GAETANO MEROLA 

C. O. G. MILLER 

Mrs. C. O. G. MILLER 
ROBERT W. MILLER 
EDWARD F. MOFFATT 
KENNETH MONTEAGLE 
Guipo J. Musto 

DWIGHT F. MCCORMACK 
Mrs. ANGUS D. MCDONALD 


JOHN A. MCGREGOR 

MRS. HAROLD R. MCKINNON 

R. C. NEWALL 

CHARLES G. NORRIS 

CHARLES PAGE, UR. 

PHILIP H. PATCHIN 

MRS. ASHTON H. POTTER 

MRS. STANLEY POWELL 

MrRs. GEORGE B. ROBBINS 

OTTORINO RONCHI 

MRS. HENRY P. RUSSELL 

Miss ELSE SCHILLING 

Mrs. M. C. StLoss 

Mrs. Nicol SMITH 

Mrs. SIGMUND STERN 

MRS. POWERS SYMINGTON 

Mrs. DAVID ARMSTRONG- 
TAYLOR 

JOSEPH S. THOMPSON 

JOHN H. THRELKELD 

Mrs. CYRIL TOBIN 

THOMAS J. WATSON 

MICHEL WEILL 

Mrs. EL! H. WIEL 

LEONARD E. Woop 

Jd. D. ZELLERBACH 




























After the last note of the Symphony 


THE MUSIC IS YOURS 
im your Record Library! 


SINFONIA CONCERTANTE...Mozart 
K364. Album M 188, featuring Sammons, 
Tertis and Harty with the London Phil- 
harmenic Orchestra. Four 12-inch rec- 
ords. Now only $4.50. 

PER OUROGERA was oats Szymanowski 
Chant de Roxane, 14625. A 12-inch rec- 
ord featuring Jascha Heifetz. Now $1.00. 


NOU EURINO! }ace24 eaters Szymanowski 
Record 14383, with “Tarantella” on the 
opposite side. Yehudi Menuhin is the 
recording artist. 12-inch record, $1.00. 
SYMPHONIA DOMESTICA.....: Strauss 
Album M 520. Five 12-inch records, fea- 
turing Ormandy and the Philadelphia 
orchestra. Now only $5.50. 





For the most complete selec- 


e 
See the books, hear the records . . . then tions of popular and classical 
go to the Opera equipped to appreciate recordings, visit our Mezza- 
it more than ever! nine Record Salon. 


OT, better values 


see our wide range of 


RADIOS * PHONOGRAPHS 
COMBINATIONS 
RADIO—PHONOGRAPH— 
RECORDERS 
A Radio For Every Price Group! 


Radio-Record Salon, Mezzanine 





260 











THE ART COMMISSION 


OTTORINO RONCHI ANGELO J. ROSSI JOSEPH H. DYER, Jr. 


President Mayor Secretary 
Presents 
Municipal Coucerts 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEU » Conductor 
And Guest Attractions 


Civic Auditorium 


SATURDAY NIGHT, APRIL 12 


MUNICIPAL CHORUS 


HANS LESCHKE, Conducting 


In Beethoven’s 


es EOS Sa 
PEGGY TURNLEY RUSSELL ROBERTS 
REBA GREENLEY DOUGLAS BEATTIE 
In celebration of the Fifteenth Anniversary of the Municipal Chorus no 
admission to the Concert will be charged. All seats reserved. Free tickets may 


be had at Symphony box office, Sherman, Clay. No one will be admitted 
without a ticket. 




















TUESDAY NIGHT, APRIL 15 


YEHUDI MENUHIN 


Brilliant Young Genius of the Violin 
—PROGRAM~— 


Overture, ““The Russian BASter 22c6 3 tates ee rage eet cn: Rimsky-Korsakov 
Concerto for Violin, D NWA O igre orto bs ican ae Ae eh ae Brahms 
Mr. MENUHIN 
Finale to a MEMO eioraa nna Ae ati ew natal. nity tee de Charles Jones 

Conducted by the Composer 
peat ca Sara eye rs inna sY_ 3 cre sisters Waltigks exe andes Ne air aed see eS heer eke, ook Ravel 
Mr. MENUHIN 
Boulpaa ide CInCOInstin cen: Sisto teen mew we a, he Elgar 


MonrTEvx, Conducting 


Tzigane 


Tickets: $1.50 - $1.00 - 75c - 50c - Tax Exempt 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 
IE 


J. EMMET HAYDEN, Chairman Music Committee 








261 












New F Orms 
for Flowers 


by WILLIAM JUSTEMA 










Plaster with colorings to suit your individual decor. 


VISAGE .... wherein violets form the face 
TORSO. wears beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
DUCK .. . carries a mixed bouquet on his back 


not shown 


Exclusive with 


* SLOANE 


Gib LL Eek une avr Gah AcING: 





a surveala’s 
touch with a 
sense of humor 













San Francisco Symphony Orchestra 
: PIERRE MONTEUX, Conductor 
or 
TENTH PAIR OF SYMPHONY CONCERTS 
2029th and 2030th Concerts 




























FRIDAY, MARCH 28, 2:30 P. M. 
SATURDAY, Marcu 29, 8:30 P. M. 


Program 
SINFONIA CONCERTANTE FOR 
OBOE, CLARINET, HORN 
BASSOON AND ORCHESTRA... Mozart 


Allegro 

Andantino con Variazioni 
Oboe: MERRILL REMINGTON 
Clarinet: RUDOLPH SCHMITT 
Horn: PIERRE LAMBERT 
Bassoon: ERNEST KUBITSCHEK 


SINFONIA CONCERTANTE FOR 
IN ODAIN DEO RIGEDE SUmRON so 2 ee Szymanowskhi 
Moderato 
Andante molto sostenuto — 
Allegro non troppo 
MAxim SCHAPIRO, Guest Pianist 
(First Performance in San Francisco) 


Ian (EE RoVviA S Sal Orn 


Sia ONTASDOMESEICAL ta, 0:5. Strauss 
a ee 
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SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
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phenomenal work as a nucleus around which centers all other activities 
of the Symphony Orchestra. ‘Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 


and courage. 


. . We feel that not only the Association, but all the 


members of our audiences, take pleasure in offering them this tribute. 
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| PROGRAM NOTES 


7 By ALFRED FRANKENSTEIN 
" SINFONIA CONCERTANTE FOR 
' OBOE, CLARINET, BASSOON, 
ELORIN CAN D726 RG EE Se Rea a at es W. A. Mozart 
(1756-1791) 
The story behind this work is extremely mysterious, and while it is of 


no particular importance, it is rather interesting. 

When Mozcart was in Paris in April, 1778, he wrote to his father that he 
had been commissioned by Jean Le Gros, conductor of the famous Parisian 
musical society known as the Concert Spirituel, to write a sinfonia concer- 
tante for flute, oboe, horn, bassoon and orchestra. Some celebrated virtuosi 
upon these instruments were at that moment visiting Paris, and Le Gros 
wished to take advantage of the possibility of presenting them all at once 
in a single work. Among these virtuosi was Johann Baptist Wendling, one 
of the most famous flutists of the 18th century. 

Mozart completed his sinfonia concertante for the instruments men- 
tioned within three weeks of the receipt of the commission, but Le Gros 
grew cool toward the idea, never put the piece into rehearsal, and either 
lost or sequestered the manuscript, which to this day has never been found. 
Mozart believed Le Gros had been influenced in this by a composer named 
Cambini, who had taken offense when, at a social gathering, Mozart had 
improvised, in a somewhat truculent spirit, on the themes of one of his, 
Cambini’s, string quartets. All of these facts are known only through 
Mozart’s letters. 
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contemporary achievements. 
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THE NEXT GUEST ARTIST 


Jose IrurBI was born in Valencia, Spain, in 1895. He began to take lessons 
on the piano at the age of five, and at the age of seven ine began his pro- 
fessional career playing in motion picture theaters and cafes in Valencia. 
Eventually he was sent to the Paris Conservatory, from which he was 
graduated at the age of 17. He was head of the piano department at the 
Geneva Conservatory from 1919 to 1923, and began his career as a concert 
artist in the latter year. His American debut was made in 1928, and he 
has been closely identified with American musical affairs ever since. Iturbi 
made his first appearance as a conductor in Mexico City in 1933, and 
three years later was appointed to his present position as ‘director of the 
Rochester Philharmonic Orchestra. 

Iturbi has made three previous appearances with the San Francisco 
Symphony Orchestra on the regular subscription series. He played the 
Mozart D minor concerto in 1931 and again in 1933, and the Beethoven 
C minor concerto in 1936. He will present the Schumann concerto at the 
final concerts of the present season, April 18-19. 








THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


Presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
OPERA HOUSE - - TWENTY-NINTH SEASON 


LAST TWO PROGRAMS 


FRIDAY AFTERNOON, APRIL 4, 2:30 O’?CLOCK 
SATURDAY EVENING, APRIL 5, 8:30 O’CLOCK 


ORCHESTRAL PROGRAM 
BRANDENBURG GONGERTOOINO:, esos Mae. © frase en hon ae eae he ee Bach 


(SOTO) Gre he 92 SLO INO 4 ens = 2 ee ae ae ee ey Arthur Bliss 
(First Performance in San Francisco) 
Conducted by the Composer 


STEGER ESD eID VLE, tiers meen oe, tee ee est OM A eS Bgl eg eo Wagner 
Su1ITrEs No. 1 anp No. 2 from Daphnis GiHONOLO Ga Ravel 


FRIDAY AFTERNOON, APRIL 18, 2:30 O?CLOCK 
SATURDAY EVENING, APRIL 19, 8:30 O’?CLOCK 


Soloist: JOSE ITURBI, Pianist 


PROGRAM 
SVAN CEL OINGYS LN OL vo iracee ne sacs de a Ge RAs erat Tics eater, ae Beethoven 
GONGERTO tor Liano-and Orchestra im A minor. 1.4...) Schumann 
Mr. ITURBI 
INTOG DURINE GIN Geile, sa) Shae eh en ree hoe, Cae, Edwin Stringham 
(First Performance in San Francisco) 
eat GR = Ses Se DPN 2. os ye rae ee ET Bl en ee ges De Bussy 
TICKETS: FRIDAY 55¢ to $2.75 — — — SATURDAY 55¢ to $1.25 


SYMPHONY BOX OFFICE, SHERMAN, CLAY — SUtter 1331 
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In 1869 Otto Jahn, the greatest 19th century authority on Mozart, 
died, and his enormous collection of Mozart documents was presented to 
the Prussian State Library. Among these papers was the manuscript, not 
in Mozart’s handwriting, of the sinfonia concertante of the present pro- 
gram, Which differs from the work described in Mozart’s letters in calling 
for the clarinet instead of the flute. Jahn had never mentioned the exis- 
tence of this manuscript to anyone. In his colossal Mozart biography he 
reconstructs the story of the Le Gros commission and the conductor’s sub- 
sequent refusal to present the work, and adds in a footnote simply that 
“this sinfonia concertante is lost beyond recovery.” 

At the time of Jahn’s death the firm of Breitkopf and Hartel was wind- 
ing up its complete edition of Mozart’s works, and the manuscript found 
in the Jahn collection was issued in the 24th and last series of that publi- 
cation, where it is identified without qualification as the sinfonia con- 
certante written for Le Gros in 1778. Apparently the editors did not at that 
time notice the difference in instrumentation between the piece described 
by Mozart and the piece taken from the Jahn collection. The sinfonia 
concertante published by Breitkopf and Hartel was listed in the second 
edition of Kochel’s catalogue of Mozart’s works as Appendix 9. This book 
came out in 1905. Some time after 1905 Breitkopf and Hartel published 
the separate score and parts of the sinfonia concertante, but by then the 
editors had apparently begun to have their doubts, for in this edition the 
work is described as “presumably identical with Kéchel Appendix 9,” 
which means “presumably identical with the work written for Le Gros in 
On 

On the basis of these facts one may construct four different theories 
regarding the sinfonia concertante as we have it today. 

|. It may be an arrangement, by an unknown hand, of Mozart’s sin- 
fonia concertante of 1778. The most likely reasoning here is that Le Gros, 
in order to avoid having trouble with Cambini, hid the original until 
both Mozart and Cambini had left Paris, and then, finding that a good 
flutist was not available, had the piece rearranged for the available instru- 
mentalists. A few weeks after the episode of the sinfonia concertante 
Le Gros commissioned and performed a symphony of the conventional 
sort by Mozart. (This is the Paris symphony played earlier this season by 
sir Thomas Beecham.) This work was a great hit, and its success may have 
caused Le Gros to go back to the sinfonia concertante. But the very exis- 
tence of the Paris symphony may also be used as the basis of precisely the 
opposite argument: if Cambini’s opposition was not sufficiently strong to 
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“Programs and Personalities of the Symphony Season” 






Ten lectures on the concerts of the San Francisco Symphony Orchestra and 
the symphonic literature in general, by Alfred Frankenstein. 







Friday mornings at 11, before the concerts, January 3, 17 and 24; February 
7, 14 and 21; March 14 and 28; April 4 and 18. 






Lecture Hall, 540 Powell Street. $5.00 for the course, single admission 75c 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


announces 


ANNUAL SUSTAINING FUND 
EASTER CONCERT 


of the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
featuring 


BASIL. RATHBONE 


Distinguished Star of Stage, Screen and Radio 
Narrator in ‘Peter and the Wolf” 


—PROGRAM— 


Overture to ““The Flying Dutchman se ee Wagner 
Symphony rin 18) jeaubaore. Llhakababieveel son sau a4 ec: Schubert 
Pete eanlid © (Ole VV Oli. terra (ate aire ieesm erat, oie Prokofieff 


*BASIL RATHBONE, Narrator 


Suite from ‘“‘Le Bourgeois Gentilhomme” Richard Strauss 
(First Performance in San Francisco) 


Thus Spake Zarathustra............-. Richard Strauss 
*Mr. Rathbone has just made a recording of “Peter and the Wolf” 
with Leopold Stokowski. 





Ticket Prices 
ORCHESTRA, $2.50 and $2.00 > GRAND TIER $2.50 and $2.00 
DRESS CIRCLE, $1.65 ° BALCONY CIRGLE, $1.25 
BALCONY, 7/5¢ . BOX SEATS, $2.75 
SPADE CEVi lal 
SEATS NOW ON SALE 
SYMPHONY BOX OFFICES: Sherman, Clay & Co., San Francisco 
and Oakland. Telephone SUtter 1331 (San Francisco) or 
HIgate 1220 (Oakland) . 
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prevent Le Gros from giving Mozart a second commission, it is hard to 
imagine it strong enough to prevent Le Gros from playing the sinfonia 
concertante, especially when he particularly wanted to exploit Wendling 
at his concerts. The whole Cambini side of the story may have been com- 
pletely a figment of Mozart’s imagination, anyway. 


9. The work as it is now may have been an arrangement by Mozart 
himself of the sinfonia concertante of 1778. When Mozart was on his way 
back to Salzburg from Paris in October, 1778, he wrote his father that, 
although Le Gros might think he alone possessed the works written for 
him, the composer had them all fresh in mind and intended to write them 
down again as soon as he got home. But it is difficult to conceive of Mozart's 
substituting the clarinet for the flute in a version made for Salzburg, where 
he lived for three years after the Paris adventure. ‘The clarinet was a new 
instument in those days, and there were no clarinet virtuosi in Salzburg. 
Mozart’s great clarinet pieces were not written until a decade later, when 
he was living in Vienna. This arrangement might have been made, then, 
years after 1778, but a composer so prolific as Mozart had no need to carry 
things in his head so long, since it was not much more difficult for him to 
write a new work than to rewrite an old one. ‘Vheretore 

3. The present sinfonia concertante could be a later piece by Mozart 
having nothing whatever to do with the sinfonia concertante Of 1/75) pul 
there is no external evidence to show that he ever planned or executed a 
second work in this form. 

4. “The present sinfonia concertante could be a fake; i.e., a piece by an 
unknown composer ascribed to Mozart either through accident, ignorance, 
or deliberate misrepresentation. The strongest evidence for this belief 1s 
Jahn’s complete silence regarding the manuscript. It is conceivable, but 
not readily credible, that the manuscript came into Jahn’s possession too 
late in his life for that authority ever to have done anything about it; it 1s 
also conceivable, but still less credible, that the manuscript was never 1n 
Jahn’s possession at all, but was added to his collection by an unknown 
person after his death. Sir Donald Francis ‘Tovey believed this piece to be 
spurious on the basis of the internal evidence. In his Essays im Musical 
Analysis Tovey says bluntly ‘the man who wrote it could not compose.” 
This opinion, however, is not shared by one of the most eminent of con- 
temporary Mozartians, Dr. Alfred Einstein, who includes the work in his 
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third edition of Kéchel (1937) under the heading “works once lost, now 
partially recovered.” 

The term sinfonia concertante was employed in Mozart's time to 
describe a kind of freely constructed concerto in which more than one solo 
instrument was employed. In more recent times the phrase has somewhat 
altered in its application; it 1s used by Szymanowski, for instance, to cover 
a work for one solo instrument and orchestra in which the solo part does 
not stand out in such bold relief as it would in a concerto. 

The present composition reflects the old classic suite in that all three 
of its movements are in the same key, E flat major, and goes back to the 
classical concerto grosso in its employment of a solo group of four instru- 
ments. Lhe first movement, however, is clearly derived from the Mozart 
concerto pattern, for it begins with an extensive orchestral introduction 
in which all the material is set forth before it is taken up by the soloists. 
There is also the typical Mozartian cadenza for the soloists before the end. 
The finale is a theme and variations in which each solo instrument has 
its chance. The slow movement is omitted from today’s performance. 


SINFONIA CONCERTANTE FOR 
PTCAUNI Oe AINGID ONG Elias ile ee Ned ae Karol Szymanowski 
(1883-1937) 

Karol Szymanowski was the foremost Polish composer of the 20th cen- 
tury. He was born in the Ukraine of a wealthy and highly musical Polish 
family, studied in Warsaw with Zygmunt Noskowski, and, his studies 
completed, went to Berlin in 1903. He returned to his family estate in the 
Ukraine in 1908 and this remained his home, except for short trips abroad, 
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until the Russian Revolution of 1917. In 1920 Szymanowski established 
himself in Warsaw, and six years later was appointed director of the War- 
saw conservatory. In 1929 he resigned this position because of ill health, 
and he spent the last years of his life in a tuberculosis sanitarium in 
Switzerland. 

Four influences exerted themselves successively over Szymanowsk1’s 
music as his career progressed. First was the influence of Chopin. During 
his years in Berlin he fell under the spell of Richard Strauss and other late 
German romantics. Later he discovered Debussy and impressionism, and 
in the final phase he was deeply interested in Polish folk music. 

Szymanowski is best known in this country for his small violin pieces, 
like The Fountain of Arethusa, and his two violin concertos, all of which 
were composed for his friend, Paul Kochanski. His symphonies, operas and 
ballets, his choral works and his chamber music still remain to be dis- 
covered by the American public at large. 

The sinfonia concertante is Szymanowski’s fourth symphony. It was 
written in 1931, and is therefore one of his last works. It is very simply 
constructed on a modified classical plan, reflecting the composer's interest 
in Polish folk music in its finale. It was composed for Szymanowski’s own 
use, but his health prevented his exploiting it very fully, and it has there- 
fore been introduced in many music centers by Arthur Rubinstein, to 
whom it is dedicated. 
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Moderato, F major, 3/4 time. The timpani and plucked lower strings 
open with a rhythmic figure which persists for many bars. ‘The piano has 
the first theme at the fifth measure: 





This is taken up by solo wind instruments and is developed by the entire 
ensemble. The pace grows faster, and the first motif of Example 1 is worked 
over by way of transition to the second theme. ‘This appears in the piano, 
its essential melodic idea being: 
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Development of this leads to a big climax ending with a tremolo of the 
timpani and plano. 
Now a third theme makes its appearance in the solo flute: 
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which is restated by the piano and worked over in a scherzando episode of 
some length. Example 3 then reappears in the whole orchestra. 





The recapitulation begins with Example 1 in two solo violins. After 
the reappearance of the second theme (Example 2) there is a cadenza for 
the piano, and a coda based on Example 3, 


IT 


Andante molto sostenuto, 4/4 time. ‘The theme appears in the flute 
over a murmuring accompaniment of the strings and piano, with a coun- | 
tertheme, not quoted, in the viola from the fourth bar: 





The piano has a little cadenza, and the theme goes to the solo violin with 
a new counter-idea in the trumpet, later the English horn and viola. 

The second theme is announced by the piano. (Only the topmost voice 
Is quoted) : 
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Concluding their Series 


“THE HISTORY OF THE SONATA” 
* 


. among the finest and most stirring musical events of the winter.” 
—ALEXANDER FRIED, S. F. Examiner, Dec. 19th, 1940 
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Tickets for the series: $3.30 - $5.50 - $8.80. Single Tickets: 83c - $1.10 - $1.65. 
(All seats reserved.) At Sherman, Clay & Co., San Francisco and Oakland, 
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Development of this leads through a climax to the reappearance of the 
frst theme, fortissimo, in the strings and horns. There is a little remi- 
niscence of Example 5, whereupon Example | from the first movement 
recurs and is treated in a kind of canon between the flute and piano. A 
piano cadenza leads without pause to 


il 
Allegro non troppo, A minor, 3/8 time. Rhythmic and dynamic ideas 
dominate in the first part of the finale, which is devoted to a kind of 
oradual unfolding of the mazurka which is to be its principal theme. ‘Ehe 
timpani begin: 























and the horns: 





The sonority grows constantly, ending ina huge climax and a pause. Then, 
after five bars of rhythm, the piano states the melody of the mazurka: 








S, 


The orchestra appropriates this and combines it with the figures previously 
quoted. 

A second mazurka theme, much quieter than the first, is stated by a 
solo violin against a counterpoint in the clarinet: 
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‘This theme is transferred to the piano. The tempo hastens, and Example 
J comes back, fortissimo, beginning in the piano, to which the strings and 
woodwinds are soon added. There is a fast and furious coda in A major 
on Example 9 and the rhythmic ideas of the opening. | 


evil IO NTA DOMES EILGA.. by. Richard Strauss 
(1862-) 

The Symphonia (sic) Domestica, completed on December 31, 1903, is 
the semi-final orchestral work of Richard Strauss. Except for the Alpine 
Symphony of 1915 his creative effort since 1904 has been concerned al- 
most exclusively with opera and other types of stage music. 

Strauss has always exhibited a certain inconsistency of attitude toward 
the descriptive or “programmatic” side of his work. On the one hand 
he has frequently stated that he wished his tone poems and symphonies to 
be heard simply as music, and on the other hand he has often scattered 
descriptive remarks through his scores and permitted his closest associates 
to publish extensive descriptive commentaries upon them. Ernest New- 
man once flew into a fine rage over this. “He writes a work like IRN 
Eulenspiegel,” said Newman, “that is based from start to finish on the 
most definite of episodes, and then goes through the heavy farce of mysti- 
fying his hearers by telling them he prefers not to give them the clue to 
the episodes, but to leave them to ‘crack the nut’ as best they can. All the 
while he is giving clue after clue to his personal friends, till at length 
sufficient information is gathered to reconstruct the story that Strauss had 
worked upon; this gradually gets into all the program books, and then we 
are able to listen to the work in the only way it can be listened to with 
any comprehension — with a full knowledge of the ‘program.’ With each 
new work of Strauss there is the same tomfoolery. One can use no milder 
word to describe proceedings that no doubt have a rude kind of German 
humor, but that strike other people as more than a trifle silly.” 

Still and all, there is something to be said for Strauss, and the hearer, 
confronted with one of his big orchestral pieces for the first time, is likely 
not to disagree too violently with the composer's point of view as it was 
set forth by Richard Aldrich when the Domestica was first performed in 
New York. “Dr. Strauss believes,” said Aldrich, ‘that the anxious search on 
the part of the public for the exactly corresponding passages in the music 
and the ‘program,’ the guessing as to the significance of this or that, the 
distraction of following a train of thought exterior to the music, are de- 
structive to the musical enjoyment. Hence he has forbidden the publica- 
tion of what he has sought to express until after the concert.” 

This agrees entirely with the writer’s experience with the music of 
Strauss. The first thing to be grasped is the general line of the musical 
expression. The descriptive, literary and picturesque allusions do not take 
their natural place in the whole scheme until the music becomes familiar 
—and then they often seem quite unimportant. Thirty years ago they 
seemed enormously important, and some of the commentaries published 
by such as Wilhelm Klatte when these works were new seem today a good 
deal funnier than the parody of them in H. L. Mencken’s Book of Bur- 
lesques. The prize monstrosity of that sort, however, is told of Strauss 
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himself, perhaps without foundation. “The composer is supposed to have 
asked the conductor, Anton Seidl, if he had noticed that the Donna Anna 
of his Don Juan had red hair. When Seidl replied in the negative Strauss 
‘s said to have answered, in all seriousness, ‘“Then I have failed.” 

The fact remains, however, that the Symphonia Domestica has a pro- 
eram; that program can be set forth simply, and it does unquestionably 
enhance one’s enjoyment of the work. The piece, which 1s “dedicated to 
my dear wife and our youngster,” is a picture of the domestic happiness 
of Richard Strauss and his family. It is in one continuous movement, sub- 
divided into four sections with episodes between. Ihe first movement sets 
forth the three basic themes, one describing the composer, one his wife, 


f C 


and one the child. ‘The second movement is a scherzo entitled, in the Ger- 
man commentaries, The Parents’ Happiness — The Child at Play. ‘Vhe 
third movement is an adagio called Doing and Thinking — Love Scene — 
Dreams and Cares. Vhe finale is a double fugue headed Merry Argument 
— Happy Conclusion. That is the general outline. A few details will be 
added below. 

[t should be noted, however, before turning to a more extended out- 
line, that the symphony 1s exceptionally complex, and the quotations 
below of the father and mother themes are the merest outline sketch of 
what goes on while they are being played. ‘The complexity of the structure 
is reflected in the exceptional size of the orchestra, which calls for such 
unusual things as an extra quartet of horns, a quartet of saxophones, the 
almost obsolete oboe d'amore, and a curious disposition of the clarinets 
whereby instruments of that variety in D, A. and B flat are all required. 


The symphony opens (Bewegt, F major, 2/4 time) with the Father 
theme, a long melody in four separate parts, OVCT each of which appears 
an adjective describing a different aspect of the Father's personality: he is 
“easy-going, “dreamy, “peevish” AG eh Yien 
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The Mother theme follows. She is VED IVehy.a. | | 
“angry” by turns: 


affectionate’ and 





























































































































These materials are worked over, and the quiet Child theme is suggested 
by the oboe d’amore, its course interrupted by watchful hints of the 


Mother theme in the flute. Then, after a few bars. the Child theme is fully 
stated by the instrument which had first hinted at it: 
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This is followed by a very brief interlude, beginning with trills in the 
woodwinds, which is said by some to represent the Child taking a bath. 
It is obviously a bath before admiring relatives, for at the end of this 
passage occurs one of Strauss’ most engaging programmatic curiosities. 
A three note figure of the trumpets and clarinets is labeled in the score 
“The Aunts: ‘Just like his papal’ ” 


EPPIPS IE es “Cans den ige pel” 


and the answering phrase of the trombone, horns and oboes is labeled 
“The Uncles: ‘Just like his mama!’ ”: 











"Gan ate Mla-ma!” 


Now the scherzo (The Parents’ Happiness — the Child at Play) begins. 
It is naturally, like all the rest of the symphony, based upon the three 
principal themes, but it is not entirely in the gay 3/8 with which it opens. 
This scherzo admits a good deal of dramatic and lyric expression, and it 
ends with a passage a little like the woof-woofing of Cerebus in Gluck’s 
Orpheus, perhaps suggesting that the child, like the Niblungs of Richard 
[, is naturally given to works of destruction. 

There is now an interlude of some length (G minor, 6/8) labeled 
Cradle Song, and based upon a folk-like melody of the clarinets. A bell 
strikes seven, but it is not the child that is put to bed but the “dreamy” 
section of the Father theme, which appears first in the oboe (later flute 
and violins) and is rocked to sleep by the triplets of the clarinet in A. 

The adagio follows: Doing and Thinking — Love Scene Dreams 
and Cares. This is the longest section of the symphony, but it demands no 
special description. Alfred Kalisch and Percy Pitt called it “a symphonic 
slow movement of great polyphonic elaboration and superlative orchestral 
color,” and that will suffice. 

The bell strikes seven again, (A. M. this time) and the Father theme 
springs easy-goingly out of bed. The theme is taken up in fugal fashion 
as the finale proper (Merry Argument — Happy Conclusion) begins. ‘The 
Mother theme is introduced and eventually the Child. The finale, how- 
ever, soon loses its fugal character, and becomes a big symphonic allegro. 
(It is said that the argument is between the parents over the child’s fu- 
ture.) The Child theme gradually attracts to itself various episodic ideas 
all more or less in the nature of folk-tunes. There is a very brilliant con- 
clusion in which Papa has the last word. 





VIRGINIA MORGAN Concert Harpist | 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET : SAN FRANCISCO ° TUxepo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 





281 














=a naeanITEnTRTISIenmama 





PERSONNEL 





SAN FRANCISCO SYMPHONY ORCHESTRA 


FIRST VIOLINS: 


BLINDER, NAOUM 
CONCERT MASTER 


HEYES, EUGENE 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 


3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMDORE, MARY 
CLAUDIO, FERDINAND 
MORTENSEN, MODESTA 
ANDERSON, THEODORE 
DE GRASSI, ANTONIO 
LARAIA, W. F. 
MENDELEVITCH, RODION 
JENSEN, THORSTEIN 
GUARALDI, MAFALDA 


DICTEROW, HAROLD 
GORDOMWN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILIO F. 
HELGET, HANS 
BARET, BERTHE 
SHAPRD, DAVID R. 
ROSSET, EMIL 
PATERSON, J. A. 
GOLD, JULIUS 
HERBERT, WALTER 
SPAULDING, MYRON 
KOBLICK, NATHAN 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WEILER, ERICH 
MITCHELL, LUCIEN 
TRIENA, FRANK 
VAN DEN Buroa, Jac 
OLSHAUSEN, DETLEV 
TOLPEGIN, VicToR 
KARASIK, MANFRED 


PIERRE MONTEUX, Conoucrtor 


"CELLOS: 

BLINDER, Boris 
PRINCIPAL 

DEHE, WILLEM 
REINBERG, HERMAN 
CLAUDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMDORE, DOROTHY 


BASSES: 
KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSIN!, JOSEPH 


jo] EY Ba pl 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 
HEROLD, Roy 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 
Sed iIVGs ee Stele: 
D’ESTE, CHARLES 


ENGLISH HORN: 
SCHive, CEesnie uk 


CLARINETS: 


SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 
BIBBENS, F. C. 
CLow, RAY 


E FLAT CLARINET: 
RUDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNST 
LA HAYE, E. B. 
BAKER, MELVILLE in 


S25 i De 


Pt 


CONTRA BASSOON: : 
BAKER, MELVILLE 


HORNS: ; 
LAMBERT, PIERRE 
TRUTNER, HERMAN C, 

TRYNER, CHARLES E., 
ROTH, PAUL 

JAKOB, JOS. 
GEHRING, CONRAD 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S&S. 
KRESS, VICTOR 
STORCH, WALTER 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 
MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA - 


TYMPANI: 
LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
PECKHAM, FRANK 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 











ACME BREWERIES, Son Francisco — 


% RELATIVELY 80 COMPARED TO OTHER FOODS 








OUR OWN PATSY GARRETT 
out in front with Chesterfields 
and Fred Waring’s Pennsylvanians 


... for Chesterfields are made for smokers like 
yourself, with the three important things you want in a 
cigarette. .. MILDNESS, BETTER TASTE and COOLER SMOKING. 
Chesterfield’s right combination of the world’s best ciga- 


rette tobaccos has so many things a smoker likes... that 
Chesterfield is Just naturally called the smoker’s cigarette. 


- Z 


a an; eee 

f 
Ska A 4 
¢ J f 
ef eerP7 
P 
4 


(Copyright 1941, Liccrrr & Myers Tosacco Co. 


PISANI PRINTING & PUBLISHING CO. ©=3) 700 MONTGOMERY, §&. F. 





THE MUSICAL ASSOCIATION 
OF SAN FRANCISCO 


PRESENTS THE 


SAV FRANCISCO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX 
i ON D.wW CCE OC} 


2g” 


SEASON 


LEONORA WOOD ARMSBY 
PRESIDENT AND MANAGING DIRECTOR — 


HOWARD Kk. SKINNER, Business Manager 


WAR MEMORIAL OPERA HOUSE 








| 
| 
| 
} 
| 
| 
| 
| 








COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Sag el Oe at Digby SP vA Rk YMe oN: 


Wells Fargo Bank 
& Union Trust Co. — 


Market at Montgomery . . . . Market at Grant Avenue 
SAN FRANCISCO 


MEMBER F. D. I. C. 




















THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
Mrs. LEONORA WooD ARMSBY, PRESIDENT AND MANAGING DIRECTOR 
FE, RAYMOND ARMSBY . . VICE-PRESIDENT JOHN A. McGREGOR . . TREASURER 


HOWARD K. SKINNER ....- - SECRETARY 
GERALD G. ROSS ASSISTANT SECRETARY 


VICE-PRESIDENT 
VICE-PRESIDENT 


PauL A. BISSINGER 
CHARLES R. BLYTH 


EXECUTIVE COMMITTEE 


MORTIMER FLEISHHACKER Guipo J. Musto 

Miss LuTtie D. GOLDSTEIN Mrs. ASHTON H. POTTER 
Mrs. WALTER A. HAAS Miss ELSE SCHILLING 
Mrs. E. S. HELLER Mrs. M. CGC. SLOSS 
Mrs. MARCUS S. KOSHLAND Mrs. SIGMUND STERN 
KENNETH MONTEAGLE 


DR. HANS BARKAN 

PAUL A. BISSINGER 

Miss LouISE A. BOYD 

MRS. FREDERICK W. BRADLEY 
Mrs. SELAH CHAMBERLAIN 


FINANCE COMMITTEE 


c. O. G. MILLER, CHAIRMAN 


E. RAYMOND ARMSBY 

Mrs. EDWARD OTIS BARTLETT 
PAUL A. BISSINGER 
CHARLES R. BLYTH 


GEORGE T. CAMERON 
MORTIMER FLEISHHACKER 
Miss LuTie D. GOLDSTEIN 
Mrs. MARCUS S. KOSHLAND 


J. 8B. LEVISON 

JOHN FRANCIS NEYLAN 
Mrs. ASHTON H. POTTER 
JOHN H. THRELKELD 


MUSIC COMMITTEE 


Mrs. LEONORA WogoD ARMSBY Mrs. GEORGE T. CAMERON 
DR. HANS BARKAN DR. LEO ELOESSER 


SAN FRANCISCO SYMPHONY FORUM OFFICERS 


J. EMMET HAYDEN 
CHARLES G. NORRIS 


PHILIP S. BOONE 
LEWIS BYINGTON 
RICHARD LYON 


EG. GB: G. MILLler. - 
Mrs. MARCUS S. KOSHLAND . 
Mrs. M. C. SLoOss. Seren va 
Mrs. H. R. MCKINNON. 
Mrs. JOHN P. COGHLAN. 
MRS. ASHTON H. POTTER. 


Mrs. LILLIAN BIRMINGHAM... 


PHILIP S. BOONE. nas 
MRS. WALTER A. HAAS. 
MRS. HAROLD FABER. 


E. RAYMOND ARMSBY 


MRS. LEONORA WOOD ARMSBY 


G. STANLEIGH ARNOLD 
Mrs. GEORGE W. BAKER, JR. 
DR. HANS BARKAN 

MRS. EDWARD QO. BARTLETT 
CHARLES R. BLYTH 

Miss LOUISE A. Boypb 
PHILIP S. BOONE 

MrRs. F. W. BRADLEY 

H. SEWALL BRADLEY 
PAUL A. BISSINGER 
GEORGE T. CAMERON 
Mrs. SELAH CHAMBERLAIN 
Mrs. JOHN P. COGHLAN 


MRS. ELIZABETH S. COOLIDGE 


Mrs. W. W. CROCKER 
Mrs. O. K. CUSHING 

Mrs. GEORGES DE LATOUR 
MISS KATHARINE DONOHOE 
JOSEPH H. DYER, UR. 
MRS. FRANK EDOFF 
SIDNEY M. EHRMAN 
ALBERT |. ELKUS 

DR. LEO ELOESSER 
FORREST ENGELHART 


VIRGINIA ADAMS 
CORNELIA CLARK 


COMMITTEE CHAIRMEN 


. CHAIRMAN FINANCE COMMITTEE 


HENRY EVERS 
MARYLOUISE SANFORD 


| CHAIRMAN WOMEN’S FINANCE COMMITTEE 


. TICKET SALES AND PUBLICITY 
» YOUNG PEOPLE’S CONCERTS 
. VICE-CHAIRMAN, TICKET SALES 


. Box SALES 
. SYMPHONY GUILD 


d> ‘eudevuetndl % tae "SAN" FRANCISCO SYMPHONY FORUM 


. HONORARY CHAIRMAN YOUNG PEOPLE’S CONCERTS 
_ VICE-CHAIRMAN YOUNG PEOPLE’S CONCERTS 


BOARD OF GOVERNORS 


Mrs. PAUL I. FAGAN 
MORTIMER FLEISHHACKER 
Mrs. J. C. FLOWERS 

JOHN F. FORBES 

Mrs. J. E. FRENCH 

Miss LuTtiE D. GOLDSTEIN 
JOSEPH D. GRANT 
FARNHAM P. GRIFFITHS 
Mrs. LEON GUGGENHIME 
Mrs. WALTER A. HAAS 
Mrs. HARRY S. HALEY 

J. EMMET HAYDEN 

Mrs E. S. HELLER 
WALTER S. HELLER 

Mrs. |. W. HELLMAN 
WILLIAM F. HUMPHREY 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
GAETANO MEROLA 

Gees Ges MIEEER 

Mrs. C. O. G. MILLER 
ROBERT W. MILLER 
EDWARD F. MOFFATT 
KENNETH MONTEAGLE 
Guipoo J. Musto 

DWIGHT F. MCCORMACK 
Mrs. ANGUS D. MCDONALD 


JOHN A. MCGREGOR 

MRS. HAROLD R. MCKINNON 

R. C. NEWALL 

CHARLES G. NORRIS 

CHARLES PAGE, JR. 

PHILIP H. PATCHIN 

Mrs. ASHTON H. POTTER 

Mrs. STANLEY POWELL 

Mrs. GEORGE B. ROBBINS 

OTTORINO RONCHI 

Mrs. HENRY P. RUSSELL 

Miss ELSE SCHILLING 

Mrs. M. C. SLOSS 

Mrs. Nicol SMITH 

Mrs. SIGMUND STERN 

Mrs. POWERS SYMINGTON 

Mrs. DAVID ARMSTRONG- 
TAYLOR 

JOSEPH S. THOMPSON 

JOHN H. THRELKELD 

Mrs. CYRIL TOBIN 

THOMAS J. WATSON 

MICHEL WEILL 

Mrs. ELI H. WIEL 

LEONARD E. WooD 

J. D. ZELLERBACH 


287 








After the last note of the Symphony 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


Ww 
3 ELEVENTH PAIR OF SYMPHONY CONCERTS 
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FrIpAY. APRIL 4,'2:30 P. M. 
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Program 


| BRANDENBURG CONCERTO NO. 1, 
BONE ATO mene ee fee ans meee ee Bach 
Allegro 
Minuet — Trio I — Polacca — Trio II 
| Adagio 
Allegro 
NEE (OCT OV: SSA Rabel GIN Yon 5 ue oe ee ee Bliss 
F Purple: ‘The Color of Amethysts, Pageantry, Royalty and 
Death 
Red: The Color of Rubies, Wine, Revelry, Furnaces, Cour- 
age and Magic 
Blue: The Color of Sapphires, Deep Water, Skies, Loyalty 
and Melancholy 
Green: The Color of Emeralds, Hope, Youth, Joy, Spring 
and Victory 
First PERFORMANCE IN SAN FRANCISCO — 
‘THE COMPOSER CONDUCTING 
EN rE RMS ss FOwN 
RES TOE RELLY Les Lh SR Noe oe ween degen = BS. Wagner 
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Daybreak 
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General Dance 
—ee  f 


Under the auspices of the San Francisco Museum of Art, a series 
of “Symphony Teas” is being given at the Museum in the Veterans’ 
Building on Friday afternoons following the Symphony Concerts. 
These affairs are open to the public with a fee of 35 cents. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


BRANDENBURG CONCERTO NO. ls 
PIA ORG easy noe ieee ame ends Oa = Johann Sebastian Bach 
(1685-1750) 

In the year 1721 Christian Ludwig, Margrave of Brandenburg, com- 
missioned Bach to write a set of six concertos for his private household 
orchestra. Bach set out on this task in the daring exploratory spirit char- 
acteristic of him, and produced six concertos each for a different ensemble 
__in effect, discovering six different orchestras within the single frame- 
work of the instrumental forces available at the Brandenburg court. ‘This 
idea apparently seemed simply another instance of crazy modernism to 
the Margrave and his musicians; at all events the concertos were never 
played at Brandenburg, and the manuscript did not turn up for more 
than a century after it was created. 

The first concerto of the series is the longest and the most full-bodied 
“1 instrumentation. It calls for two horns, three oboes, violino piccolo, 
bassoon, and the customary string quintet. ‘The choice of these instru- 
ments, and their disposition in the whole fabric, brings the first Branden- 


burg far closer to the modern conception of orchestral balance than any 
other work of Bach’s time. Moreover, the soloistic spotlighting of particu- 
lar instruments, characteristic of the other concertos of the Brandenburg 
series, is here indulged in comparatively seldom. (The obsolete violino 
piccolo, by the way, 1s replaced with an ordinary violin in this per- 
formance.) 

The concerto is likewise very unusual in one aspect of its form. It 
provides the Allegro, Adagio and Allegro common to all the concertos of 
Bach, but tacked on to these is a kind of appendix consisting of a series 
of dance movements which, both in their musical character and their 
‘nstrumentation, reflect the true spirit of 18th century German Hausmusik. 

In order to secure a more effective contrast, Mr. Monteux inserts the 
dance movements between the first Allegro and the Adagio instead of play- 
ing them at the end. The first dance is a minuet for the full ensemble 
followed by a trio for two oboes and bassoon. The second dance is a 
Polacca, and its trio is for the horns and oboes. The Polacca, incidentally, 
is interesting historically. Movements bearing this title, or its French 
equivalent, Polonaise, were very popular among patriotic Saxon compo- 
sers. like Bach, at this time. The reason is that Friedrich August, the then- 
reigning Elector of Saxony, had become King of Poland in 1697, and had 
thereby established a Dresden-Warsaw axis in religion and polite customs 
as well as in government. In order to please his Polish subjects Friedrich 
August had become a Catholic. which fact has much to do with Bach's com- 
position of the B minor mass. But that, as Kipling was fond of remarking, 
is another story. 
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SAN FRANCISCO 
SYMPHONY ORCHESTRA 


HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 
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Financial Chart: 





‘There remains an imperative need for additional pledges to the main- 

tenance fund for this present season. We urge the many devoted friends 

of the Symphony Orchestra to contribute as much as they are able in order 
that this concert season may be closed without a deficit. 
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San Francisco Symphony Orchestra 
War Memorial Opera House 
San Francisco, California 


Please accept (or add to) my contribution in the amount of 


SEAS ae eee a eae Mia ie Se ES A Dollars (ise ae oe) 


which is enclosed herewith as my portion toward extinguishing this 
year’s deficit. 














THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


announces 


ANHUAL SUSTAINING FUND 
EASTER CONCERT 


of the 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


featuring 


BASIL RATHBONE 


Distinguished Star of Stage, Screen and Radio 
Narrator in “‘Peter and the Wolf” 


—PROGRAM— 


Overturesto Phe st lyvane urchmman ) as oe Wagner 
ithe Pleasure Wome ot w wplack alinees a. ae eee Griffes 
=e REteh yaliGl CENGM VV Ole suk, te Rs A ee nl, ake Prokofieff 

*BASIL RATHBONE, Narrator 
EhunearianshatsodiNOs22- ac, umes Seatac So Liszt 
Symphonie No-67)(Pathetiqte)ies 22... Tschaikowsky 


*Mr. Rathbone has just made a recording of “Peter and the Wolf” 
with Leopold Stokowski. 


Ticket Prices 
ORCHESTRA, $2.50 and $2.00 > GRAND TIER $2.50 and $2.00 
DRESS CIRCLE, $1.65 . BALCONY CIRCLE, $1.25 
BALCONY, 75¢ ° BOX SEATS, $2.75 
TAX EXEMPT 
P SEATS NOW ON SALE 
SYMPHONY BOX OFFICES: Sherman, Clay & Co., San Francisco 
and Oakland. Telephone SUtter 1331 (San Francisco) or 
HIgate 1220 (Oakland). 
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SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. . . . ‘Wher 
phenomenal work as a nucleus around which centers all other activities 
of the Symphony Orchestra. Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 
anh <COUmAGEs aa. VC feel that not only the Association, but all the 


members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. Jr. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 
Dibblee, Mrs Benj. H. 
Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk Ir. 
Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 

Evans, Mrs. Harry 

Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 





Fisher, Mrs. Marshal H. 
Force, Mrs. R. C. 

Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Gray, Nancy 

Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 
Hendrickson, Mrs. Alfred 
Hepburn, Miss Louise 
Howard, Mrs Horace 

Howe, Mrs. Thomas Carr, Jr. 
Hunter, Mrs Thomas B. 
Johnston, Mrs. Clarence Loran 
Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benj. C 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C. Jr. 
Knox, Mrs. John B. 

Kropp, Miss Miriam T. 
Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs Robert Watt 
Moffatt, Mrs Edward F. 
Monteagle, Mrs. Kenneth 





Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Poundstone, Mrs. H. C. 
Powell, Mrs. Stanley 
Proctor, Mrs. Frank Hunt 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Rogers, Mrs. Wm. Lister 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Schmiedell, Mrs. E. G. 
Sherman, Mrs. F. R. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis Jr. 
Stanwood, Mrs. Edward B. 
Tobin, Mrs. Cyril 

Towne, Mrs. Herbert 
Vaughan, Mrs. Kendrick 
Walker, Mrs. Randolph 
Warner, Mrs. Davis 

Wiel, Mrs. Eli H. 
Whitaker, Mrs. L. C. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Wm. Wallace 
Young, Mrs. Dwayne 








JOHANNA KRISTOFFY 
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Opera, Church and Concert Repertoire 


740 PINE STREET 





EXbrook 4366 
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1030 BUSH ST., SAN FRANCISCO, PHONE OR 6367 


LARGE STOCK OF FINE 
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REPAIR SHOP 
9114 S. BUDLONG AVE. 
Los ANGELES, CALIF. 
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AECORO RES NER EEO IND sae eee Nee ee eee area Arthur Bliss 
(1891-) 

Mr. Bliss was born in London and obtained his education at Cam- 
bridge and at the Royal College of Music, where he also taught for a brief 
period. He lived in Santa Barbara from 1923 to 1926, and then returned 
to England, remaining there until two years ago. He is now a member of 
the faculty of the University of California. Works of his recently played 
in San Francisco include the suite from the ballet Checkmate, a quintet 
for clarinet and strings, and a song cycle entitled Swmmer, 1940. His list 
of works includes much other einer music, many songs and choral 
pieces, a plano concerto, music for the film Things to Cone. etc. 

“The Color Symphony,” says Mr. Bliss, “owes its existence to the en- 
couragement of Sir Edward Elgar, at whose suggestion it was written for 
one or the Three Choir estas and it was produced in Gloucester 
Cathedral in 1922, the composer conducting. . . . The work was completely 
revised in 1932 and was subsequently published n this form. The four 
movements are labelled with color titles. These colors, with the images 
they suggest, give guidance to the four different moods suggested.” 

Sous Berane! the symphony Was given its first performance at Glou- 
cester a pamphlet about it was published by Percy Scholes. ““The name of 
the Bliss symphony will at once attract attention,” says the author in his 
introductory remarks, “and must necessarily arouse curiosity. A little 
explanation, then, is needed, and this will be best supplied by a frank 
personal] note 1f I may venture upon it. 

‘When, a day or two before this was written, the composer met me 
for a chat and in order that | might with him study the score of the new 
work and hear it from his hands at the piano, I urged upon him the 








THE, MUSICAL -ASSOGIATFION “OF SAN (FRANCISG@ 


Presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
OPERA HOUSE - - TWENTY-NINTH SEASON 


LAST PROGRAM 


FRIDAY AFTERNOON, APRIL 18, 2:30 O’CLOCK 
SATURDAY EVENING, APRIL 19, 8:30 O’CLOCK 
Soloist: JOSE ITURBI, Pianist 
SNE OBE (ON CAIN ORO oh 9b cer St tic oe Ma alg rai aay CIR Ae Soe Beethoven 


CONCERTO for Piano and Orchestra in A minor........ Schumann 
Mr. ITURBI 





SYMPHONIE VARIATIONS for Piano and Orchestra. ...Cesar Franch 
EAS VINE Rae PR Pe ss nd es Pag ot eh Mees ens Debussy 
TICKETS: FRIDAY 556 to $2.75 - — — =< SATURDAY 55¢ to $1.25 
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FRIDAY BOX HOLDERS 


Mrs. Pierre Monteux 
Mrs. Sigmund Stern 
Mrs. Leonora Wood Armsby 


Mrs. George Washington Baker, Jr. 
Mr. and Mrs. Winston Cowgill 

Mrs. Frank P. Deering 

Mrs. Frank W. Fuller 

Mrs. Thomas Carr Howe, Jr. 

Mrs. L. D. Howard 

Mrs. John S. Logan 


Mrs. Arthur Brown, Jr. 

Mrs. Phillip E. Bowles 

Mrs. Dunn Dutton 

Mrs. Frederick Hussey 

Mrs. Samuel Knight 

Mrs. Roger Lapham 

Mrs. Richard McCreery 

Mrs. Ashton Potter 

Mrs. David Armstrong Taylor 


Mrs. Spencer Grant 
Mrs. A. J. Lowrey 

Mrs. Frank G. Noyes 
Mrs. William P. Roth 
Miss Else Schilling 

Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Dean Witter 

Mrs. J. B. Wright 


Mrs. Alfred Ghirardelli 
Mrs. J. D. Goodfellow 

Mrs. Gustav Knecht 

Mrs. Maxwell C. Milton 
Mrs. William Orrick 

Mrs. William C. Volkmann 





Mr. and Mrs. Joseph D. Grant 


Mrs. George Bowles 

Mrs. Edward H. Clark, Jr. 

Mrs. Donald Gregory 

Mrs. Osgood Hooker, Sr. 

Mr. Osgood Hooker, Jr. 

Mr. and Mrs. Kenneth Monteagle 
Mrs. Parker Toms 


Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mr. and Mrs. Mortimer Fleishhacker 
Mr. and Mrs. J. B. Levison 


Mr. and Mrs. Charles R. Blyth 


Mr. and Mrs. George T. Cameron 
Mr. and Mrs. Nion R. Tucker 


Mr. and Mrs. Charles G. Norris 


Mise Valter Da reller 
Mrs. Morris Meyerfield 
Mrs. George Oppen 

Mrs. Richard H. Shainwald 


U 
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Mrs. Roger Bocqueraz 
Mrs. George Fuller 

Mrs. W. Parmer Fuller, Jr. 
Mrs W. Parmer Fuller III 
Miss Virginia Lowrey 
Miss Bernice Roth 

Miss Lurline’ Roth 

Miss Virginia Volkmann 


Mrs. Frederick W. Bradley 


) 


Mrs. Edward Otis Bartlett 
Mrs. Charles N. Black 

Mrs. Eldrid Boland 

Mrs. Georges deLatour 

Mrs. Frederick W. McNear 
Mr. and Mrs. C. O. G. Miller 
Marquise de Pins 


Mrs. Otto Barkan 

Mrs. Richard Heimann 
Mrs. Gerald F. Herrmann 
Mr. William F. Leib 
Mrs. Robert Watt Miller 
Mrs. Harry H. Scott 

Lady Tennyson 


Mrs. R. Stanley Dollar 
Mrs. William Earl Graham 
Mrs. William Hume 

Mrs. James Irvine 

Mrs. Joseph R. Knowland 
Mrs. Walton N. Moore 
Mrs. Frank Hunt Proctor 
Mrs. Ernest J. Sweetland 


Mrs. Prentiss Cobb Hale 


Mrs. Henry Boyen 

Mrs. Arthur Bowles Cahill 
Mrs. Arthur J. Crocker 
Countess Alessandro Dandini 
Mrs. John L. Flynn 

Mrs.) Peter Bs Kyne 

Mrs. James F. McNulty 

Mrs. Theodore Wores 


Mrs. George Porter Baldwin 
Mrs. Frank J. Edoff 

Mrs. Laurence Fletcher 

Mrs. George Force 

Mrs Harold Force 

Mrs. R. GC. Force 

Mrs. L. M. Giannini 

Miss Florence Williams 


Mrs. Reed J. Bekins 4 
Mrs. George Edwin Bennett 

Mrs. Clarence Loran Johnston 

Mrs. James A. McKce 

Mrs. Arthur S. Musgrave 


Mrs. Frank F. Buck 
Mrs. Ralph K. Davies 
Mrs. J. Lindsay Hanna 
Mrs. James Levensaler 
Mrs. Olga Meyer 

Mrs. Frank Summers 








abandonment of the vague title so far announced, and the suostitution 
of something more definite. I argued, and I think I shall be supported by 
the opinion of many, that the popularity of much of the greater music 
has for two centuries been impeded by ae repulsive, meaningless and 
alyebraic-looking titles-that-are-no- titles, as ‘In A flat, One oon antl that 
Sie works as Beethoven: s Heroic Sironony or Tschaikovsky’s Pathetic 
Symphony have gained, perhaps in ultimate appreciation, and decidedly 
in initial reception, by their more alluring titles. “Symphony in A flat, 
Op. 59” means absolutely nothing to the man in the street, for it 1S NOL a 
name but a mere means of mica reference, like the numbering of a car 
or a convict; Heroic Symphony at once catches his eye and engages his 
attention. I argued, and Bliss admitted, that Vaughan Williams nad done 
well in siving real names to his two existing ‘symphonies, A London 
Symphony le 4 Pastoral Symphony, and | begged Bliss (on behalf, as 
[ felt, of a large number of concert-goers) if he had had in his aoe 
when composing his work any extra- musical idea to allow it to appez 

in the title, as Vaughan W illiams had done. 


“At once he admitted the existence of such an idea. It seems (and it 
is interesting to hear this) that when composing he always experiences 
i play of nolo sensation, that such a play had been vivid in his mind 
dren working at this symphony and that the title, 4 Color Symphony, 
which at once suggested itself to him, would actually express a conception 
that had dominated him when at work. The title is, therefore, legitimate, 
and I think it is also attractive; whilst the sub-titles given to the various 
movements are, I feel sure, likely to be of service to many, by re vealing 
(in a very general way, of course) the underlying feeling of each.’ 

Mr. Scholes then indulges in a little general speculation on the subject 
of musical and visual associations. This portion of the pamphlet was later 
expanded into the detailed article, “Color and Music,” in Scholes’ recently 
published and readily obtainable Oxford Companion to Music. 

The following outline of the symphony, edited by Mr. Bliss in the 
light of the 1932 revision, is taken from the Scholes pamphlet. Quotation 
eke have been dispensed with. 











THE NEXT GUEST ARTIST 


Jose Irursr was born in Valencia, Spain, in 1895. He began to take lessons 
on the piano at the age of five, and at the age of seven Tixe began his pro- 
fessional career playing in motion picture Thesis and cafes in Valencia. 
Eventually he was sent to the Paris Conservatory, from which he was 
graduated at the age of 17. He was head of the piano department at the 
Geneva Conservatory from 1919 to 1923, and began his career as a concert 
artist in the latter year. His American debut was made in 1928, and he 
has been closely identified with American musical affairs ever since. Iturbi 
made his first appearance as a conductor in Mexico City in 1933, and 
three years later was appointed to his present position as director of the 
Rochester Philharmonic Orchestra. 

Iturbi has made three previous appearances with the San Francisco 
symphony Orchestra on the regular subscription series. He played the 
Mozart D minor concerto in 193] and again in 1933, and the Beethoven 
C minor concerto in 1936. He will present the Schumann concerto at the 
final concerts of the present season, April 18-19. 
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THE ART COMMISSION 


OTTORINO RONCHI ANGELO J. ROSSI JOSEPH H. DYER, Jr. 
President Mayor Secretary 


Presents 


Municipal Coucerts 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


a 


And Guest Attractions 


Ciuic Auditorium 


TUESDAY NIGHT, APRIL 15 


Yen Uy 


MENUHIN | 


Brilliant Young Genius of the Violin 


—PROGRAM— 


OVELEILe as DoD GeCUSSI ate IGASUCR (is teva onere iets <Uaotarey coum sheyeiower satner= = Rimsky-Korsakov 


Goncerto for Violin; De Majors: cathe cosiete ive Pare ei syne apie = tie aegata Brahms 
Mr. MENUHIN 


Finale to a Symphony. 2% 2.2. «2 oye neue 3 ee bes he cee eee okies Charles Jones 
Conducted by the Composer 


Tzigane ee ee ee Ge ee mn Oe er ee Ne Wee SP Le eae ern erre oA are Ye eric Ravel 


| 
Mr. MENUHIN 


Pomp and GUTCUETIAS Ca Ceara eects i Bi Soc eile en we Oe eter en Mtaocerarie ta teeth ayaret> Elgar 
MontTevux, Conducting 


Tickets: $1.50 - $1.00 - 75c - 50c - Tax Exempt 
SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 


J. EMMET HAYDEN, Chairman Music Committee 
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Purple: The Color of Amethysts, Pageantry, Royalty and Death. The 
Movement opens with two bars of roll on the Kettledrum, leading to a 
slow tune which persists for some time, giving the feeling of a steady 
inexorable march, of Pageantry and the sense a Death: 


1 Andante maestoso = CRN ay ee 


; 

f) bs 
[= =: , ga a ee 
ae eae eee os ees 






































Another Tune shortly succeeds. It will be recognized from the following 
which is its later and definitive form. For the moment, however, it appears 
with a rhythmic figure which connects it, in the mind of the hearer, with 


Tune I: 
































‘There follows immediately a Tune less dramatic than the two pr eceding 
Wunes— léss of Pageantry and more of reflection on its symbolism” iS 
the composer's suggestion: 














"ap * 1) a yy 2 ee 2 os ¥, ~ z 
a = See 2 
3S aes = 


Then comes a short ‘Trumpet Fanfare, leading to a big outburst of 
emotion, with the use of the Full Orchestra: 





his may, perhaps, be described as the Royalty section. 
Tune 3 then returns, scored for different instruments, and in a dif- 
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Continental Buffet Luncheon in the Garden Court 


GLEN GRAY AND HIS ORCHESTRA PLAY NIGHTLY 
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T'S OUT M0 


The Book Everyone 






Has Been Talking 
About! 


THE MAGIC CITY 


Treasure Island 
1939-1940 
by JAMES and WELLER 


The only official history 
and story of The G.G.1.E. 


Pictures Galore—-8 beau- 
tiful color pages of the 
night lighting effects — 
100 beautiful halftones of 
scenes you will long 
remember. 


Here is history —— fiction 
— factual information 
woven into a book chock : 
full of human interest th , 
anecdotes — that will a me 
make it one of the most 
prized books in your 
library. 


This is a very limited edi- : \ / , é ix p jv : 
tion — and this book will | hie | Sob 


soon be sold out! 


per copy 


Use coupon below and Beautifully Bound 


order at once. 


G. G. |. E. Publication Division 
700 Montgomery Street, San Francisco, Calif. 


Gentlemen: 


| enclose herewith $...............- for which I request ---.---- copies of ‘‘The Magic City.” 

Pleasevcend.. C(O. Di ee ee copies of ‘“The Magic City.” 

DD RRESS sr ce are pe eS ee ees Sea ese San Sy aor ree 

PNA ee a a a ec tw re tae te Serer ec atin were eames Pee eo eae eee 
301 








PROD = Ph Al? rons 


| 
| 
| 
| 
| 
| 
a 


DEIERGEey, ie a RV EACH so Ua sthuA-GrRoE ©. v Biotin 


ithe Oia ae anal Jewels by 


olamorous 


brilliantly woven into the romantic, g 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 


pattern that is San Francisco. 
| 
| QUNSE. = HURSE-R Sol Xm sGebeAaRoy Si kh Eber 





















Served in the most beautiful 
restaurants inthe West... 
at no greater cost 


than elsewhere. ; 


FINE FOODS 


U”- after 


| i ICE CREAM se 
| - SODAS : K the Theatre 
: PASTRIES 
| ee always in favor 
| \ 
| 
| 
33 Powell—The Art Gallery Dining Ruom 
130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 
Also Stores in — Los Angeles — Pasadena — Hollywood 


302 











%5 





ferent key, the march-like tap of the Drum still persisting as a rhythm 

transferred at various moments to various instruments. This Tune (3) 1s 

then to some extent “developed” and we return to Tune 2 anc. ob onewl: 
The general plan of the Movement has thus been: 


Gay = Abia yelie Amo 
(11) Outburst; 
(iin) eal OES, 257: 


(the later appearance of the Tunes giving them, of course, in a somewhat 
elaborated form) . 

It should, however, be recognized that the work is not what is usually 
spoken of as “Programme Music”; there are these hints, here and there, 
and there is a vague symbolism and a color association underlying every- 
thing, but there is not the detailed procedure according to pictorial, or 
narrative, or poetical plan that is to be found in such works, for instance, 
as those of Liszt and Strauss. 


Hie 

Red: The Color of Rubies, Wine, Revelry, Iurnaces, Courage and 

Magic. This is the Scherzo of the Symphony. Its central feeling is an- 

nounced at once by the Trumpet. At Bar 3 enters a rhythmic triplet figure, 
and soon, over it, comes this ‘Dune: 

Ppa os eae coe es et 
pee clarinel ar Le ag 2) | ail appa 
SS 0 to ETT eS eee. Ler 2 ER EE 4d 
Saee a Ee ery Ba aoe See Seer 1 sees ae 
violins tL EL) EE Le rere pir ee 


The downward leap in the ’Cellos, at the end, symbolises the revelry which 
characterizes the whole Movement. 

Another Tune (less important, very simple, and easily recognized) 
follows, and then the music works us to a convulsive climax, suggestive 
of high Courage. 

This dies away in a plucked-string passage for Violins, in a moment 
taken over by the Oboes, low down. In this way we are ushered into the 
Magic section: 
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All American Youth Orchestra 
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English horn: 
From this we pass straight into “the reddest of all the tunes — red as 
a furnace”; 







































































Development of this brings in (in combination with Tune Oye sleumer 2 
from the First Movement (“Purple is not so far from Red’) . 

A reference to Tune 7 follows and dies down into sultry mutterings 
(‘an effect like glowing embers’’) . 

Then comes an Oboe Cadenza, which brings Recapitulation of the 
Tunes 5 and 8. 

Very quick Drum taps bring in a Coda, in which are heard references 
to all the ‘Tunes of the Movement, welded together in a prolonged and 
gigantic crescendo. 

The Movement ends in ‘“‘a blaze of Scarlet Flame.” 

This whole Movement is full of vitality, and, whatever else it may 
be, is not “highbrow music.” Its general scheme is logical — 

(i) Tunes 5, 6, 7, 8 — corresponding to an “Exposition.” 

(i) ‘Tunes 8+ 1, 6, 7 —treated as a sort of “Development.” 
(1) Tunes 5, 8 —as a shortened “Recapitulation.” 
(iv) And then the long Coda just described. 

II]. 

Blue: The Color of Sapphires, Deep Water, Skies, Loyalty and Mel- 
ancholy. Vhis is another Slow Movement. A rhythm which binds together 
much of the Movement is the following, which is constantly recurring: 


It Fret Lents. 


f) 
@ aye 

















wo 








7 


Above this appear arabesques, such as this: 


9b eh CrP tp tr 

















Perhaps Ya suggests Water, and 9b the play of Sunlight upon it. A section 
lor Wind Instruments only is opened by: 


Le eee oo Sere ee 






































Here there comes the interplay of Oboe and Bass Clarinet over the rock- 
ing motion of Flutes, and perhaps a hint of “all the blueness of nature — 
Skies and Seas.” ‘This is cut into abruptly by a loud and emphatic restate- 
ment of the opening rhythm, 9a. 

Above this then comes 9c (the reason for the adoption of this ‘a-b-c’ 
numeration 1s evident: 9a, b, and ¢ are in close connection). This is a 
Trumpet theme, “rather suggestive of Loyalty”: 


oleae ET ee | 
re EA ae epi DE 


Yt cantabile ¢ molto legate 
































The Middle Section of the Movement opens here with a long trill on 
the Flute, leading to a Tune characteristic of Melancholy: 





Then is built up a big climax, in which the same tune is heard 
forlissimo, given out by all the Trombones. A good deal of play is then 
made with this tune, suggestive of different aspects of Melancholy. 

The Final Section gives us again 9a, 9b, and 9c, and then 10. A Coda 
is formed by a long-drawn crescendo and diminuendo, in which the rhythm 
of Ya is heard, first in the Wood-Wind, then (at the top of the crescendo) 
on the ‘Trombones, and finally, very softly, on the Kettledrum. (This is 
the only entry of the Kettledrum in the whole Movement and the note 
heard is its lowest possible.) A touch of every mood and every theme in 
the Movement enters into this somewhat extended Coda. 


MAXIM SCHAPIRO 


Internationally tenowned Concert Pianist and Teacher 


SAN FRANCISCO STUDIO 


DB 2 r r Grr ten 1 . ron rs fLOrMSC 
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The general scheme of the Movement, it will be seen, is that of a 

free sort of Rondo — 
(i) 9a and b; 10; 9a and c. E 
(oye de 4 
(Gi RE lo euarclaes: 10 . 
(iv) CODA, consisting chiefly of 9a and c, and 11. 


IV 
Green: The Color of Emeralds, Hope, Joy, Youth, Spring and Victory. 
This Final Movement is based on the Fugue form. The general plan of x 


the Fugue may be described as roughly that of Bach’s (so-called) S¢. 
Anne’s Fugue, i.e., it falls into three sections, of which the first grows out 
of a slow, dignified Subject, and the second out of a lighter and more 
rapid Subject. The treatment of the third Section differs with Bach and 
Bliss but their general formal and emotional schemes have some resem- 
blance, as organists will at once notice. 

The Subject of the First Section of the Fugue (at the opening 
chiefly handled by strings) differs perhaps from anything ever written 
or heard by Bach: 





As the Section grows in intensity, several of the tunes from previous 
movements appear as “Episodes,” notably “Tunes 6 and 1. When all this 
has been worked up to the first big climax, in which the Subject 1s con- 





stantly more and more compressed in its treatment, stretto-wise, the a 
Trumpets give out a quick, rhythmic figure leading to the 
SECOND SECTION, a fugal treatment (chiefly for Wind) of this 
Subject: 
Ck 7 A ET 
A 
ET MUS } 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC CO. 


310 SUTTER STREET . SAN FRANCISCO . EX sprook 0442 
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In this Section ‘Tune 6 is again drawn upon, and Tunes 13 and 6 
can be said to represent two qualities of Youth, its Hope and its Joy. 

A prolonged crescendo based on 13 brings in a reference, on plucked- 
violins, to Tune 3, almost immediately followed by the return very loudly 
of 12 combined with 13, and this leads to the 

LAST SECTION — The entrance of six Kettledrums. playing rhyth- 
mic figures from 13, announces the culminating point of the whole Sym- 
phony, which closes soon afterwards in a burst of fanfares borrowed from 
Example 4 (first movement) . 

There is a poetical idea in this “Green” Fugal Movement. “It is.’ 
says the composer, “as Spring-like as anything I can write — growing all 
ie times 


Seo E CERO a DNAs nee eter ee, ee, oe Richard Wagner 
(1813-1883) 

Wagner wrote the Siegfried Idyll as a birthday gift to Cosima Liszt, 
mother of Wagner’s son, Siegfried, and the composer's future wife. Cosima 
was born on Christmas Day, and she awakened on December 29, 18 70;sto 
the strains of this serenade played by a small orchestra assembled on the 
stairs of the Wagner villa at Lucerne. The work is based upon the love 
music from the final scene of Wagner's music drama. Siegfried, particularly 
upon the leading motives known as Peace and Siegfried Treasure of the 
World. Interwoven with this material are bird calls and a German nursery 
folk song, Schlaf’, mein Kind, schlaf’ ein, this last with obvious reference 
to the infant Siegfried Wagner, who was then seven months old. 


DAPHNIS AND CHLOE, 
SEEES NOS IAN Dee te ee Gl lap eee Maurice Ravel 
(1875-1937) 

Daphnis and Chloe was Ravel’s contribution to the repertoire of the 
Diaghilev Ballet Russe. It was first produced in Paris in 1910 with chore- 
ography by Michel Fokine, with Nijinsky and Karsavina in the name 
parts, Adolph Bolm and Enrico Cecchetti in other roles, and Pierre Mon- 
teux conducting. 

The elaborate plot was adapted by Fokine from the famous Greek 
pastoral novel of the same name written in the third century, A.D., by a 
highly mysterious author named Longus. Daphnis and Chloe are shepherd 
lovers. ‘Their adventures are far too many and involved to detail here. 
Suffice it to say that at one stage in the action of the ballet Chloe is car- 
ried off by pirates. The first suite contains the music of Daphnis’ prayer 
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io Pan for her safekeeping and the dance in the pirates’ camp. The second 
suite consists of the music that accompanies Chloe’s return, the panto- 
mime of Daphnis and Chloe in honor of Pan, and the general dance of 
rejoicing. 

The setting for the Nocturne is the entrance to the temple of Pan 
from which, but a moment before, Chloe has been kidnapped. Daphnis 
has come too late to save her, and has thrown himself upon the ground. 
Then comes the Nocturne, the action of which is described as follows 
in the score: 

“A little flame shines suddenly above the head of one of the statues 
in the grotto. Lhe nymph moves and descends from her pedestal. A second 
and a third nymph join her, and they begin a slow, mysterious dance. ‘They 
perceive Daphnis, bend over him, and wipe away his tears. They arouse 
him and conduct him to the altar stone. Little by little the form of the god 
becomes visible. Daphnis prostrates himself in supplication.” 

The setting for the Warlike Dance is thus described: 

“A dim light. We are in the camp of the pirates. A rugged coast, the 
sea in the background, with rocks to right and left. A trireme is near the 
shore, and cypresses grow about. We see the pirates running here and 
there, laden with booty. ‘Torches are brought in which at the end throw 
a lurid light on the scene.” 

The score contains the following notes on the second suite: 

“Daybreak: No sound but the murmur of rivulets fed by the dew 
that trickles from the rocks. Daphnis lies stretched before the erotto of 
the nymphs. Little by little the day dawns. The songs of birds are heard. 
Afar off a shepherd leads his flock. Another shepherd crosses the back of 
the stage. Herdsmen enter, seeking Daphnis and Chloe. They find Daphnis 
and awaken him. In anguish he looks about for Chloe. She at last appears 
encircled by shepherdesses. The two rush into each other’s arms. Daphnis 
observes Chloe’s crown. His dream was a prophetic vision; the intervention 
of Pan is manifest. The old shepherd, Lammon, explains that Pan saved 
Chloe in remembrance of the nymph, Syrinx, whom the god loved. 

“Pantomime: Daphnis and Chloe mime the story of Pan and Syrinx. 
Chloe impersonates the young nymph wandering over the meadow. Daph- 
nis as Pan appears and declares his love for her. The nymph repulses him; 
the god becomes more insistent. She disappears among the reeds. In 
desperation he plucks some stalks, fashions a flute, and on it plays a mel- 
ancholy tune. Chloe comes out and by her dance imitates the accents of 
the flute.” (This movement leads without pause to the following.) 


“General Dance: The dance grows more and more animated. In mad 
whirlings, Chloe falls into the arms of Daphnis. Before the altar of the 
nymphs he swears on two sheep his fidelity. Young girls enter; they are 
dressed as bacchantes and shake their tambourines. Daphnis and Chloe 
embrace tenderly. A group of young men comes on the Stage. 

“Joyous tumult. A general dance. Daphnis and Chloe.” 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 8, F MAJOR, 

CE Score ser ee vee eae, ae Cohen Gees Ludwig Van Beethoven 

(1770-1827) 

The eighth is the shortest and gayest of Beethoven’s symphonies, and 
the only one that contains no slow movement. It therefore reminded Pro- 
fessor Donald Francis ‘Tovey of the story about the person who, seeking 
General Tom Thumb, knocked by mistake on the door of Luigi Lablache, 
the famous operatic basso, who was nearly seven feet tall and had one of 
the most tremendous voices of all time. “I am sorry, I was looking for ‘om 
Thumb,” said the unexpected visitor. “I am Iom Thumb,” roared Lab- 
lache; ‘““when I am at home I relax.”’ 

The symphony was composed in the summer of 1812, the greater part 
of it at Linz, where Beethoven had gone to break up a love affair between 
his brother, Johann, and his housekeeper. This curious episode, which 
reveals none of its parties in a particularly favorable light, is not reflected 
in the music, but an incredible amount of midnight oil has been burnt 
over the fact that the second movement of the eighth symphony does reflect 
another experience of Beethoven's at about the same period. Some time 
before going to Linz Beethoven had been the guest of honor at a dinner at 
which another guest was Johann Maelzel, the famous mechanician. Mael- 
zel had already brought out his musical chronometer, which he was later, 
in an improved form, to name the “metronome.” His “panharmonicon, ” 
a mechanical orchestra for which Beethoven composed his Battle Sym- 
phony, was just beginning its long and curious career, but his “automatic” 
chess player, which was to be exposed by Edgar Allan Poe and cause Mael- 
zel’s downfall, was not yet in existence. At his dinner Beethoven impro- 
vised a canon with punning words directed at Maelzel, and the theme of 
this appears in the second movement of the eighth symphony (Example 4) 
accompanied by the persistent, ticking notes of the woodwind as if to 
suggest the beat of Maelzel’s chronometer. 

I 

Allegro vivace e con brio, F major, 3/4 time. The first movement 
bursts at once into its principal subject: 

1 VIOLINS, CLARINET 



















This is extended in a dramatic, leaping phrase of the violins, and leads 
into the second theme, also given to the upper strings: 
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SYMPHONY ORCHESTRA 
HERE IS HOW THE MUSICAL ASSOCIATION OF SAN 
FRANCISCO STANDS FINANCIALLY FOR THE 
PRESENT SEASON: 
Financial Chart: 
$10,000 
y 


There remains an imperative need for additional pledges to the sustaining 
fund for this present season. We urge the many devoted friends of the 
Symphony Orchestra to subscribe as much as they are able in order that the 
season may be closed without a deficit. Any contribution no matter how 


small will be gratefully received. i 
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An extensive concluding section now follows. During its course several 
thematic ideas are heard, of which the most important is the leaping 
octave figure 














several times repeated at the very end of the exposition. The entire expo- 
sition is then repeated, from the beginning of the movement. 

The development section is concerned entirely with Example 3 and 
the first five notes of Example 1. It develops a big climax, at the crest of 
which the first theme comes back in the brass instruments to begin the 
recapitulation. ‘This section of the movement is orthodox, passing all the 
materials of the exposition in review down to the reiterated octaves of - 
Example 3, now on the tonic, F, instead of the dominant, C. The coda 
presents further development of Examples | and 3. 

II 

Allegretto scherzando, B flat major, 2/4 time. The second movement 
is in the sonata form without development. Over the “metronome” chords 
of the woodwinds the tune of the Maelzel canon is brought forth by the 
upper and lower strings in dialogue, beginning 
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of the Symphony Orchestra. Too much praise cannot be given this group 
who have undertaken their task for the Symphony with dauntless energy 
We feel that not only the Association, but all the 


and courage. 


SYMPHONY WOMEN’S COMMITTEE 


It is appropriate at this time that the Musical Association express 
its gratitude to the members of the Women’s Committee. 
phenomenal work as a nucleus around which centers all other activities 


members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H. V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. Jr. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Bentley, Mrs. Charles H. 
Birmingham, Mrs. J. E. 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Butte, Mrs. C. Felix 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs Robert R. 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 
Dibblee, Mrs Benj. H. 
Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk Jr. 
Dunne, Mrs Arthur 
Ebright, Mrs George 
Edoff, Mrs. Frank 

Evans, Mrs. Harry 

Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 





Fisher, Mrs. Marshal H. 
Force, Mrs. R. C. 

Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Gray, Nancy 

Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris. Mrs... WW 
Hendrickson, Mrs. Alfred 
Hepburn, Miss Louise 
Howard, Mrs Horace 

Howe, Mrs. Thomas Carr, Jr. 
Hunter, Mrs Thomas B. 
Johnston, Mrs. Clarence Loran 
Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benj. C. 
Kendrick, Mrs. Charles 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C. Jr. 
Knox, Mrs. John B. 

Kropp, Miss Miriam T. 
Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East, Jr. 
Miller, Mrs Robert Watt 
Moffatt, Mrs Edward F. 
Monteagle, Mrs. Kenneth 





Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Page, Mrs. Charles, Jr. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Poundstone, Mrs. H. C. 
Powell, Mrs. Stanley 
Proctor, Mrs. Frank Hunt 
Ray, Mrs. Milton S 
Redewill, Mrs. Francis H. 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Rogers, Mrs. Wm. Lister 
Roos, Mrs. Leslie Leon 
Rowe, Mrs. Albert H. 
Schmiedell, Mrs. E. G. 
Sherman, Mrs. F. R 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis Jr. 
Stanwood, Mrs. Edward B. 
Tobin, Mrs. Cyril 

Towne, Mrs. Herbert 
Vaughan, Mrs. Kendrick 
Walker, Mrs. Randolph 
Warner, Mrs. Davis 

Wiel, Mrs. Eli H. 
Whitaker, Mrs. L. C. 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Wm. Wallace 
Young, Mrs. Dwayne 
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A brief transition section leads to a recapitulation of the first part of 
the movement, and a short coda. 
II] 
Tempo di Minuetto, F major, 3/4 time. The minuet proper is based 
primarily upon the following idea, stated at the third bar: 























The trio consists mainly of a broad melody first stated by the horns, 
and a high-pitched, arabesque figure in the solo clarinet, both above a 
persistent, rather heavy triplet accompaniment in the ’celli. Vincent d’Indy 
thought this section of the movement might be a takeoff on the efforts of 
a village band, like the trio of the scherzo in the sixth symphony. At the 
conclusion of the trio the minuet is heard again. 

IV 

Allegro vivace, F major, 2/2 time. The violins have the principal sub- 

ject at the outset: 








‘This is repeated by the full orchestra. leading over to the second theme, 
also in the violins: 
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PINCOMPARABLY SUPERIOR” says Jose leuch: 





This distinguished artist, like somany 
other musicians, prefers ae Baldwin 
to all others oeiee of i its superior 
tone, action, and responsiveness. 


This complimentary recognition 1s 
well deserved. For Baldwin’s theory 
of manufacture, which permits no 
compromise with men, methods, or 
materials, 1S dedicated to one en-~ 
deavor—to build the finest piano in 
the world. 


Baldwin dealers possess a portfolio of 
exquisite interiors by leading deco- 
rators with the grand piano as the 
central motif. We invite you to see it. 


310 Sutter St., 





THE BALDWIN PIANO CO. 


1828 Webster St., Oakland 


San Francisco 
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The woodwinds take up this subject, and later the strings, and the 
movement proceeds to rush through a brief development section based on 
Example.7. Leaping octave F’s of a solo bassoon precede the recapitulation, 
which restates the materials of the exposition in regular order. ‘There now 
follows a coda as long as exposition and development together. This sec- 
tion is proportionately the longest coda in any of Beethoven’s symphonies, 
and might better be called, in d’Indy’s phrase, a “terminal development.” 
[t is concerned mainly with further possibilities inherent in Example 7, 
but Example 8 is also reheard before the end. 


CONCERTO-.FOR PIANO AND 


ON GEN Sa Roce IN Ox sr ee A te WEAT @) Res sacs Franz Liszt 
(1811-1886) 

Liszt began work on his first concerto as early as 1830, but he made 
many different versions of it and did not relinquish it as finished until 
26 years later. It was first performed at Weimar in 1855, with Liszt as 
soloist and Berlioz conducting. 

Like most of the large-scale works of this composer, the concerto is 
very free in form, and exploits, but not to the same extent as do Liszt’s 
symphonic poems, the principle of “transformation of themes.” It is in 
one continuous movement subdivided into four sections which correspond 
roughly to the four movements of the classical symphonic pattern. 

The work opens (Allegro maestoso, E flat major, 4/4 time) with its 
principal theme in the full orchestra. According to Philip Hale, Liszt 
was given to singing this theme, in defiance of his adverse critics, to the 
words ‘Das versteht ihr alle nicht!”” (“This you all don’t understand!’’) 
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This is immediately answered by thundering octaves of the piano. Ex- 
ample | is stated again by the orchestra, and this time is answered by the 
kind of poetic, improvisatory material that makes pianists shake their 
heads as they deliver it. Example | returns a third time, with new octave 
passages in the piano by way of reply. The middle section of the move- 
ment is introduced by rocking triplets of the piano under a gracefully 
rising broken chord of the clarinet. ‘Ihe main theme of the second section 
follows three bars later: 





ANNUAL SPRING CONCERT 


University of California Concert Band 
CHARLES C. CUSHING, Conductor 


Sunday afternoon, April 20, at 3:15 
Men’‘s Gymnasium, U. C. campus - Admission free 


Works of Josquine des Pres, Palestrina, Rimsky-Korsakov, 
Tchaikowsky, Prokofieff, Bizet, Debussy and Gustav Holst 
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This is briefly developed. ‘The first movement ends with a varied return 4 
of Example | and the pianistic thunderations and poetizings of the open- ‘7 
ing pages, leading without pause to ie 
Quasi Adagio, B major, 12/8 time. The strings foreshadow the prin- 
cipal theme for nine bars. ‘Then the piano states it: me 














Contrast is provided by a dramatic recitative of the piano over a tremolo 
of the strings. ‘Toward the end of the movement a new idea is introduced 
by the flute above a long trill of the solo: 

















This is taken up by other solo instruments, but the movement ends with 
a reminiscence of Example 3 in the clarinet. 

Allegretto vivace, E flat major, 3/4 time. The entrance of the triangle, 
which caused much discussion when the work was new, announces the 
scherzo, which is based mostly upon the theme heard in the piano at the 
tenth bar: 
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‘The scherzo is the shortest movement of the four. It concludes with one 
of the many brief piano cadenzas with which the concerto is ornamented, 
a cadenza this time based upon Example |. ‘This theme is worked over with 
Example 4 in a kind of introduction to the finale: 

Allegro marziale animato, E flat major, 4/4 time. Here most of the 
principal themes are “transformed” in grandiose style, much as they are 
in the finale to Les Préludes. Example 3 begins the procession, followed 
by Examples 4, 5 and 6. The coda involves a new idea in the violins: 





but the work ends with references to Example IL 
324 








pee Sn ee 


arf 


tn ofl te 


Pe 








SYMPHONIC VARIATIONS FOR 


PIANOSAND OR GHESE RA. Hi ee Set Cbsaye Pane 
(1822-1890 

Cesar Franck was not always the mystical, other-worldly organist of 
the traditional picture. He began his career asa plano virtuoso, and among 
his earlier works are the fantasies on operatic airs and the Souvenirs of 
this place and that which were the plano virtuoso’s stock-in-trade in the 
1840's. The Symphonic Variations, however, are of the same period (1885) 
as the violin sonata, the Prelude, Chorale and Fugue, and other major 
works of Franck, and they reflect his virtuoso interests only in their 
mastery of the pianistic idiom. 

The theme (Poco Allegro, F sharp minor, 4/4 time) is stated at once 
in dialogue between the strings and piano: 
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There follows a rather free series of variations— so free, in fact, that most 
program annotators side-step the issue of saying how many there are, but 
if the double bars in the score are any criterion, the composer thought 
there were eleven. 


THE SEA, THREE 
SVE ELOIN TG SKEET CEE Ses te ee Claude Debussy 
(1862-1918) 
The Sea, completed in 1905, is Debussy’s largest orchestral work. The 
following comments upon it are taken from Oscar Thompson’s biography 
of the composer. 


From Dawn Till Noon on the Ocean. “There is a mysterious, eerie 
quality in the undulations with which this sketch begins. In the music 
are at once an incantation and an awakening. The chief subject is de- 
claimed by muted trumpet and English horn. Thereafter, as the light 
seems to grow clearer and Nature more boisterous, the waves of this chi- 
merical sea ride higher, throwing their spume into the sunshine, with all 
manner of glint and refraction, exultant, tumultuous, but not menacing 
or cruel. ‘Toward the end wind instruments intone a solemn theme that 
has been described as ‘the chorale of the depths.’ Above it continues the 
pitching of the waves: there comes a momentary lull, then a last shake of 
the mane of these horses of the sea.” 


Play of the Waves. “Here Debussy limns his now throughly awakened 
seéa at play. There are waves of every color and mood in a capricious sport 
of wind and spray. In a contrastive sense this is the scherzo of Debussy’s 
heretical] symphony. ‘The elements dance, they romp and race through im- 
memorial games the secrets of which never wilt be known to man. The 
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waves become coryphées, or they gambol like dolphins. About all is an 
aura of the remote and unreal. This is a world of sheer fantasy, of strange 
visions and eerie voices, a mirage of sight and equally a mirage of sound. 
On the sea’s vast stage is presented a trancelike phantasmagoria so evan- 
escent and fugitive that it leaves behind only the vagueness of a dream, 


“Dialogue of the Wind and the Sea presents a gustier and wider sea, 
with a stronger dramatic emphasis and something more closely akin to 
human quality in the impersonation, however, incorporeal it may be, of 
wind and ocean. The use of the whole-tone scale is more conspicuous 1n 
this movement than elsewhere in The Sea. ‘There are two clear recollections 
of the first movement, the first subject being whisked back in one of count- 
less necromantic transformations of fragments of song, and the chorale 
returning again for a climax of growing sonorities. This climax has few 
parallels in Debussy’s usually reticent scoring. Ihe brass peals forth in 
shining splendor. At the close is again the undulation of harmonies sug- 
gestive of the sea that rolls and will not cease to roll, whatever the puny 
destinies of man. The dialogue of wind and waves is of cosmic things, of 
which Debussy’s arabesques are cabalistic symbols. he music only hints 
at the immensities it does not attempt to describe. ‘Yet beneath these elu- 
sive and mysterious overtones, writes Lawrence Gilman, ‘the reality of the 
living sea persists; the immemorial fascination lures and enthralls and 
terrifies, so that we are almost tempted to fancy that the two are, after all, 
‘dentical—the ocean that seems an actuality of wet winds and tossing 
spray and inexorable depths and reaches, and that uncharted and haunted 
and incredible sea which opens before the magic casement of the dream- 


ing mind’.”’ 
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The San Francisco Symphony Orchestra 


29TH SEASON 1940-194] 


ff he season consisted of 52 performances in a period of 18 weeks between 

December 6, 1940, and April 19, 1941. The Musical Association of San 
Francisco sponsored 12 Friday-Saturday pairs, one Easter concert, and 
four Young People’s concerts. By arrangement with the Musical Associa- 
tion the Art Commission presented six Ballet Russe performances and 
five concerts, and Standard Oil Company of California presented ten 
broadcasts, and Stanford University and the San Francisco 
Forum sponsored one concert each. 

The repertoire for the season follows. Unless otherwise indicated, the 
compositions named below were played on the Musical Association series 
under the direction of Pierre Monteux. Initials in parentheses before titles 
indicate programs other than the regular offerings of the Musical Associa- 
tion. AC refers to Art Commission concerts, BR to Ballet Russe perfor- 
mances, SS to Standard Symphony broadcasts, YP to young People’s con- 
certs, “Stanford,” ‘Easter’? and “Forum” to those special events. Names 
of soloists and guest conductors are placed after the titles of the works 
they performed, except that the initials YP alone indicate the guest con- 
ductorship of Rudolph Ganz in the Young People’s series and the initials 
BR alone indicate the guest conductorship of Efrem Kurtz or Franz Allers 
with the Ballet Russe. An asterisk indicates first local performance, a 
double asterisk first performance anywhere. 


Symphony 


AUBER: ) BIZET: 3 
(SS) Overture to Fra Diavolo Suite from The Fair Maid of Perth 
BACH: (Sir Thomas Beecham) 
Brandenburg Concerto No. | (Forum) Ouvre ton Coeur (Margaret 
(YP) Chorale for Brass (arr. Abert) Speaks) 
* arr. Leonardi) Toccata and Fugue BLISS: 
in D minor ee Stanford) = (*) A Color Symphony (Arthur Bliss) 
BOLZONI 
BARBER: y ; el Pe ONS 7 . 
(*) Music for a Scene from Shelley (xP) Minuet for Strings (and SS) 
; BORODIN: 
BEETHOVEN: (SS) Dances from Prince Igor 
(YP) Rondo from C minor concerto o 
Robert Brereton) BRIN S ae pee 
( . % : pera (AC) Concerto for Violin and Orches- 
aaa peeuem eee SS) ; tra (Yehudi Menuhin) 
4Aarchen’s Death, from Egmon AC\ &y ng Te tie 
(AC) Missa Solemnis (Hans Leschke, ah Symphony No. I: (John: Barbir- 
Municipal Chorus, Peggy ete Symphony No. 2 (and Stanford and 
Reba Greenley, Russell Roberts, SS) 


Douglas Beattie.) 


: (* arr. Rubbra) Variations and Fucue 
(AC) Marcia Funebre from Symphony e 


on a Theme by Handel 
on 8 RNS ocaanee _ CHARPENTIER: 
(AC) Symp 1ony No. 5 (and SS) Aria, Depuis le Jour, from Louise 
Symphony No. 7 (and SS) 


(Dorothy Maynor) (Also by Margaret 


Symphony No. 8 Speaks for Forum) 


BERLIOZ: 


aaa ; CHOPIN: 
(Forum) Suite from The Damnation of (BR) Les Sylphides 
Faust (and SS) DEBUSSY: se 


(AC) Overture, The Roman Carnival 
(John Barbirolli) (and SS) 
Excerpts from Romeo and Juliet Sym- 


(Forum) Prelude to The Afternoon of 
a Faun 
(YP) Clair de Lune 


phony The Sea 
BINGHAM: DELIBES: 
(Forum) All Hail the Blue and Gold (SS) Ballet music from Lakme 
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DELIUS: 
Summer 


Thomas Beecham) 


Night on the: River- (Sir 


DILLON: bite 
(SS) Chinese Suite 
DVORAK: _ fo see gee 
(YP) Finale from Violin Concerto 
(Mischa Myers) 
(SS) New World Symphony 
ELGAR: Me ten, 
(AC) Enigma Variations (John Bar- 
biroll1) 
(AC) March, Pomp and Circumstance 


FOSTER: 

(AC) (arr. Busch) Old Folks at Home 
FRANCK: 

(**arr. O’Connell) Piéce Héroique 

(and Stanford) 
Symphony 
Symphonic Variations for Piano and 
Orchestra (Jose Iturbi) 

GANZ: 

(YP) * The Cuckoo 

(YP) **Percussional Melée 
GERSHWIN: 

(BR) (*arr. Bennett) The New Yorker 
GLAZOUNOFF: 

(SS) Scenes de Ballet 
GLINKA: 

(SS) Kamarinskaya 
GLUCK: 

(YP) Ballet music from Orpheus 
GRIEG: 

(YP) Heart Wounds 

(SS) Norwegian Dances 


GRIFFES: 
(Easter) ‘The Pleasure Dome of Kublai 
Khan 
GUION: 
(YP) ‘Turkey in the Straw 
HANDEL: 


(*arr. Beecham) Suite from The Faith- 
ful Shepherd (Sir Thomas Beecham) 
HARRIS: 
(Stanford) **Ode to Truth 
*Symphony No. 3 
HAUG: 
(SS) **Barcarolle for Flute and Orches- 


HAYDN: 
Queen of France Symphony (and SS) 
HERBERT: 
(Forum) Prelude to Act III of Natoma 
JONES: 
(AC) *Finale to a Symphony (Charles 
Jones) 
LA VIOLETTE: 
(YP) *Masquerade for woodwinds 
(AC) **San Francisco Overture (Wes- 
ley La Violette) 
LIADOV: 
(SS) The Enchanted Lake 
LISZT: 
Concerto for Piano and Orchestra, No. 
| (Jose Iturbi) 
(YP) Liebestraum 
(SS) Mephisto Waltz 
(Easter) Hungarian Rhapsody No. 2 
(and SS) 
(SS) Les Preludes 


MAC DOWELL: 

(YP) ‘Toa Wild Rose (and SS) 

(SS) To a Water Lily 
MASSENET: 

(SS) Ballet music from Le Cid 

(SS) Suite from Les Erinnyes 
MC DONALD: 

*San Juan Capistrano 
MENDELSSOHN: 

(YP) Overture, Fingal’s Cave 

(YP) Suite from Midsummernight’s 
Dream 

MILHAUD: 
*Symphony (Darius Milhaud) 
MOZART: 

(YP) First movement from Concerto for 
two pianos (Helen and Andrienne 
Levitt) 

Aria, L’Amero, Saro Costante, from 
Il Re Pastore (Dorothy Maynor) 

Sinfonia Concertante for Woodwinds 
and Orchestra (Merill Remington, 
Rudolph Schmitt, Ernest Kubitschek 
and Pierre Lambert) 

Paris Symphony (Sir Thomas Beec- 
ham) 

NICOLAT: 

(SS) Overture to The Merry Wives of 

Windsor 

OFFENBACH: 
(BR) (arr. Rosenthal) Parisian Gaieties 

PONCHIELLI: 

(SS) Dance of the Hours, from La 
Gioconda 

PROKOFIEFF: 

(Easter) *Peter and the Wolf (Basil 

Rathbone) 
RACHMANINOFF: 

Concerto for Piano and Orchestra No. 
| (Sergei Rachmaninoff) 

Concerto for Piano and Orchestra No. 
3 (Sergei Rachmaninoff) 

Rhapsody on a Theme by Paganini 
(Sergei Rachmaninoff) 

Symphony No. 2 (and SS) 

RAVEL: 

(Forum) Bolero 

Daphnis and Chloe, Suites Nos. 1 and 2 
(and SS) 

(AC) Tzigane (Yehudi Menuhin) 

RIMSKY-KORSAKOFF: 

(SS) March from Le Coq d’Or 

(YP) Flight of the Bumblebee 

(BR) Spanish Caprice (and YP) 

(AC) Overture, The Russian Easter 

SAAR: 
(SS) Lake Emerald 
SAINT- SAENS: 
(YP) Marche Héroique 
SCHUBERT: 
Symphony in C major (scherzo on YP) 
(SS) Unfinished symphony 
SCHUMAN, WILLIAM: 
*American Festival Overture 
SCHUMANN, ROBERT: 
Symphony No. 3 
(YP) ‘Traumerei 
SCHNEIDER: 
(Forum) Fires of Wisdom 
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SEARCH: 
(SS) La Golondrina 
SIBELIUS: 
Concerto for Violin and Orchestra 
(Isaac Stern) 
(SS) Finlandia 
(SS) Valse ‘Triste 
Symphony No. 5 
Symphony No. 7 (Sir Thomas Beec- 
ham) 
SHOSTAKOVITCH: 
R) Symphony No. 1 (Rouge et Noir) 
SMETANA: 
(YP) The Moldau 
SMITH: 
(Forum) Hail, Stanford, Hail 
SPEAKS: 
(Forum) Sylvia and Morning (Marga- 
ret Speaks) 
STRAUSS, JOHANN: 
(YP) Emperor Waltzes 
(Forum) ‘Tales from the Vienna Woods 
(and SS) 
STRAUSS, RICHARD: 
Dance of the Seven Veils from Salome 
Symphonia Domestica 
Thus Spake Zarathustra 
STRAVINSKY: 
(BR) *The Fairy’s Kiss 
(BR) The Poker Game 
(BR) Petrouchka 
SZYMANOWSKI: 
*Sinfonia Concertante for Piano and 
Orchestra (Maxim Schapiro) 
STRECH: 
(SS) Old Hawaii 
TSCHAIKOWSKY: 
(AC) Concerto for Piano and Orches- 
tra, No. | (Alexander Brailowsky) 
(BR) The Nutcracker 
(BR) Serenade for String Orchestra 
(BR) The Swan Lake 
(Forum) Romeo and Juliet (and SS) 
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(Easter) Symphony No. 6 (excerpts on 
YP and SS 
VAUGHAN WILLIAMS: 
London Symphony 
WAGNER: 

ART COMMISSION WAGNER PROGRAM; 
KIRSTEN FLAGSTAD, SOLOIST; EDWIN 
McARTHUR, CONDUCTING: 

Overture to Meistersinger (and SS) 

Elsa’s Dream from Lohengrin 

Dich, Theure Halle from Tann- 
hduser 

Bacchanale from Tannhduser (and 
BR) 

Prelude and Finale from Tristan 
und Isolde 

Prelude and Good Friday Spell 
from Parsifal (Good Friday Spell 
also on SS and Stanford) 

Ride of the Valkyries from Die 
Walkiire 
Brunnhilde’s Immolation from 
Gotterddmmerung 

Wotan’s Farewell and Magic Fire Scene 
from Die Walkiire (and SS) 

Siegfried Idyll 

(Easter) Overture to The Flying Dutch- 
man (and SS) 

(SS) Introduction to Act III of Lohen- 
grin 

(SS) Prize Song from Meistersinger 

(SS) ‘Traume 

WEBER: 

(SS) Overture to Euryanthe 

(SS) Invitation to the Dance 

Aria, Leise, Leise, from Der Freischiitz 
(Dorothy Maynor) 

Jubilee Overture (and SS) 

(YP) Overture to Oberon 

(BR) Vienna, 1814 


For Your 
Record Library 
We Suggest These 
Columbia Recordings 
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SYMPHONY NO. 8, F MAJOR, OPUS Dye. Geran a teodie eae ncee alee? Beethoven 


Vienna Philharmonic conductor Felix Weingartner, Old price $5.00 now $3.50 
CONCERTO for PIANO AND ORCHESTRA, No.1, E FLAT MAJOR. . Liszt 
Emil Sauer and Orchestre des Concerts du Conservatoire Paris Felix 

price $5.00 now $3.50 

SYMPHONIC VARIATIONS FOR PIANO AND ORCHESTRA..... Franck 

Walter Gieseking with London Philharmonic Orchestra and Sir Henry Wood 
Old price $3.50 now $2.50 ‘ 





872 CHESTNUT STREET 





“VIRGINIA MORGAN 


For all Information regarding Engagements and Lessons Address 





Concert Harpist | 


SAN FRANCISCO TU xeEpo 2738 


Member: San Francisco Symphony, Music Faculty Mills College 
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APPRECIATION 


he following members of the Musical Association of San Francisco 
- through their contributions to the Sustaining Fund . . have rend- 


ered a valuable public service. 


The Musical Association gratefully 


acknowledges this assistance which has made it possible for the San 
Francisco Symphony Orchestra to perform magnificent music during 


its twenty-ninth season. 


HONORARY MEMBERS 


ANONYMOUS 
ARMSBY, MRS. LEONORA WOOD 
BOYD, LOUISE A. 
BRADLEY, MRS. F. W. AND H. SEWALL 
CROCKER, THE W. H. FAMILY 
COUNTESS pe LIMUR 
MRS. HENRY POTTER RUSSELL 
WILLIAM W. CROCKER 
CHARLES CROCKER 
EHRMAN, MR. AND MRS. SIDNEY M. 
FLEISHHACKER, MR. AND MRS. MORTIMER 


HAAS, MADELEINE AND WILLIAM 
HAAS, MR. AND MRS. WALTER 
FHELEER, MRS.-E. S&S. 

HILLS BROS. COFFEE, INC. 
KOSHLAND, MRS. MARCUS 5. 
McGREGOR, JOHN A. 

MILLER, MR. AND MRS. C. O. G. 
NORRIS, CHARLES G. 
SCHILLING, ELSA 

STERN, MRS. SIGMUND 
VOLKMANN, GEORGE F. 


REGULAR MEMBERS 


ANONYMOUS 

ACKERMAN, MRS. LLOYD S. 
ALLYNE, LUCY H. 

BAILEY, MR. AND MRS. FRAZER 
BARKAN, DR. AND MRS. HANS 
BENNETT, MRS. GEORGE E. 
BERTON, MRS. G. A. 

BISSINGER, MR. AND MRS. NEWTON 
BISSINGER, MR. AND MRS. PAUL 
BLOCH, LOUIS 

BLUMLEIN, JACOB 

BLYTH, MR. AND MRS. CHARLES R. 
BORDEN’S DAIRY DELIVERY CO. 
BREUNER, CAROLINE 

BREUNER, KATHERINE 

BROOKE, MRS. PHILIP N. 

BROWN, MARTHA LEONARD 
CALIFORNIA BARREL COMPANY, LTD. 
CAMERON, MR. AND MRS. GEORGE T. 
CITY OF PARIS DRYGOODS Co. 
CLARK, MRS. TOBIN 

CLARK, MRS. WARREN D. 
CLAYBURGH, HERBERT E. 
COGHLAN, MR. AND MRS. JOHN P. 
COHN, MRS. MAX M. 

COLEMAN, PERSIS H. 

COLEMAN, S. WALDO 

CUSHING, MRS. OD. K. 

DALY, MRS. JOHN D. 

DAVIS, D. G. 

DELATOUR, MRS. GEORGES 
DINKELSPIEL, MRS. LLOYD wW. 
DINKELSPIEL, MRS. LOUIS M. 
DINKELSPIEL, MRS. SAMUEL L. 
DODGE, MRS. GEORGE M. 

DURHAM, MR. AND MRS. WILLARD H. 
EHMANN, MR. AND MRS. E. W. 
EHRMAN, MR. AND MRS. ALBERT L. 
EHRMAN, MRS. ALFRED 

EHRMAN, MRS. S. W. 

ELOESSER, DR. LEO 

THE EMPORIUM 

ENGELHART, MR. AND MRS. FORREST 
EPSTEIN, MR. AND MRS. GUSTAV 
ESBERG, MRS. MILTON H. 

FAVILLE, W. B. 

FELTON, MRS. CHARLES N. 
FLOWERS, MRS. JOSEPH C. 
FORBES, JOWN F. 

FORCE, R. C. 

FULLER, MRS. W. PARMER, JR. 
GALL, MRS. REBECLA F. 

GAMBLE, ELIZABETH 

GLASER, MRS. EDWARD F. 
GOLDSTEIN, CELENE AND LUTIE D. 
GRAHAM, DR. GILBERT F. 

GRANT, MR. AND MRS. J. D. 


GRANT, MR. AND MRS. SPENCER 
GREENEBALUM, EMIL 
GRIFFIN, MRS. WILLARD M. 
GRIFFITH, ALICE S&S. 
GRIFFITHS, FARNHAM P. 
GUGGENHIME, MRS. D. J. 
GUGGENHIME, MRS. LEON 
HAAS, MRS. A. 
HAAS, LOUIS 5S. 
HALL, FREDERIC W. 
HASTINGS, MRS. RUSSELL P. 
HAYNE, MRS. GRACE P. 
HELLER, WALTER 5. 
HELLMAN, MRS. I. W. 
HELLMANN, MRS. HORATIO G. 
HOCKENBEAMER, MRS. A. F. 
HOOKER, OSGOOD 
HOTEL ST. FRANCIS 
HUNTINGTON, MARIAN 
HYMAN, MRS. JOSEPH 

IN MEMORIAM 
IRVINE, MRS. JAMES 
JACOBI, J. d. 
KAHN, MRS. IRA 
KEAST, MR. AND MRS. GEORGE 
KENDRICK, MR. AND MRS. CHARLES 
KING, ARTHUR DALE 
KING, MRS. FRANK B. 
KLEINJUNG, MRS. JOSEPHINE 
KOSHLAND, MR. AND MRS. DANIEL 
KOSHLAND, MRS. JESSE 
KOSTER, FREDERICK J. 
LANG, MR. AND MRS. ALBERT G. 
LARSH, MRS. H. G. 
LAYMAN, DR. MARY H. 
LENGFELD, MRS. A. L. 
LEVISON, MR. AND MRS. J. B. 
LIEBES | Heed Gel 
LILIENTHAL, MR. AND MRS. PHILIP 
LIPMAN, F. L. 
LISSER, DR. AND MRS. H. 
LOCHEAD, MR. AND MRS. JAMES K. 
LOWE, MR. AND MRS. SAMUEL 
Mc BEAN, MRS. ATHOLL 
McDONALD, MR. AND MRS. ANGUS 
McDONALD, MRS. MARK L. 
Mc ENERNEY, MR. AND MRS. GARRET 
MACCALLUM, JEAN A. 
I. MAGNIN & CO. 
MANNON, d. M. JR. 
MARTIN, A. B. 
MEYERFELD, MRS. M. 
MIGHAELS, C. F. 
MILLS, MRS. EDWARD M. 
MOFFITT, DR. A. EC. 
MONTEAGLE, MR. AND MRS. KENNETH 
MLUNSELL, MRS. dU. E. @. 
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MURPHY, WALTER P. 

MUSICIANS’ UNION, LOCAL NO. 6 
MUSTO, GUIDO 

MUSTO, LAURA 

NEUSTADTER, NEWTON H. 
NEWBALIER, MRS. SANFORD R. 
NOYES, MRS. FRANK G. 

SLIVERSs MRS-E. i: 
OPPENHEIMER, MRS. JULIUS 
PACIFIC GAS & ELECTRIC COMPANY 
PACIFIC MUSICAL SOCIETY 

PAGE, CHARLES R. 

PAUSON, FRANK & SONS 

PISANI, G. 

POWELL, MR AND MRS. STANLEY 
RAISS, MRS. CARL 

ROLKIN, MRS. EDWARD M. 
ROSENBAUM, MRS. EMMA 
ROSENBERG, MRS. ABRAHAM 
JOHN ROSENFELD & SONS 

ROTH, MRS. W. P. 

SAN FRANCISCO MUSICAL CLUB 
SCHILLING, MRS. RUDOLPH 
SCHILLING, DR. AND MRS. WALTER 
SCHWABACHER, MR. AND MRS. ALBERT 
SCHWABACHER, MRS. LOUIS A. 
SCHWABACHER, MRS. LUDWIG 
SHAINWALD, MRS. RICHARD H. 
SHERMAN, CLAY & CO. 

SHERMAN, MRS. FRED R. 

SHOMO, MRS. J. A. 


ASSOCIATE 


ANONYMOUS 

AARON, MRS. LEOPOLD 
ACHENBACH, MRS. M. S&S. 
ACKERMAN, MRS. I. GS. 
ADAMS, MRS. WILLIAM WOOD 
ALEXANDER, ELIZABETH 
ALLEN, MRS. H. W. 

ALLEN, MARTHA L. 

ALLEN, MRS. WYATT H. 
ALTMAN, JOHN C. 

ALWARD, MRS. H. V. 
ANDERSON, MRS. BERRIEN P. 
ANDERSON, MRS. MELVIN J. 
ANDERSON, MRS. NANCY W. 
ANDREWS, MARGARET 
ANDREWS, MARY 

ANDREWS, MR. AND MRS. ROBERT E. 
ANSPACHER, SELAM 
ARNHOLD, MRS. B. 
ARNSTEIN, MRS. WALTER 
ASH, CHARLES &. 

ASTREDO, MRS. J. C. 
BABCOCK, MRS. WILLIAM 
BAKER, MRS. GEORGE W., JR. 
BAKER, MRS. WAKEFIELD 
BAKEWELL, HARRIET 
BALDWIN, A. R. 

BALDWIN, FRANCES 
BALDWIN, MRS. JOHN G. 
BARKAN, FRITZ 

BARKAN, DR. OTTO 
BARTLETT, MRS. EDWARD OTIS 
BARUCH, MRS. FREDERICK 
BARUH, MARCUS M. 
BATCHELDER, LINCOLN 
BAUER, MRS. SAMUEL 
BAUM, HELEN 

BEATTY, MYRFLE 

BEAVER, MRS. FREDERICK 
Se PeneeaMirs. ohePReEN 
BEETZ, HANS B. 

BENIOFF, MR. AND MRS. DAVID 
BENNER, MR. AND MRS. FREDERICK C. 
BENTLEY, MRS. GHARCES: H: 
BENTLEY, FLORENGE 

BEND Z4.MRS.-A.. EG. 

BEBEER,- DRe ALICE GE. 
BERENSON, MRS. A. 
BERKELEY PIANO CLUB 
BELURMAN, MRS. ANNIE P. 
BIRMINGHAM, MRS. J. E. 
BISHOP, MRS. ROY 
BISSINGER, MRS. S&S. 


D02 


SIMON, MRS. ALFRED 

SINTON, MRS. EDGAR 
SKEWES-COX, MRS. VERNON 
SLACK, CHARLES W. 

SLOSS, MRS. JOSEPH 

SeBSS,. MRS] EEEIN 

SLOSS, MR. AND MRS. LEON, JR. 
SLOSS, MR. AND MRS. LOUIS, JR. 
SLOSS, JUDGE AND.MRS:.M. C. A 
STERN, MR. AND MRS. NEWTON W. 
STRAUSS, MRS. JACK 

SUTRO, MR. AND MRS. ALFRED 
TAYLOR, MRS. DAVID ARMSTRONG 
THOMPSON, MORLEY P. 
THREEKELD, “MRS. M.+E: 

TUBBS, MRS. ALFRED 

VOLKMANN, MR. AND MRS. DANIEL 
VOLKMANN, JOHANNA M. 
VOLKMANN, MR. AND MRS. WM. G. 
WALKER, MR. AND MRS. RANDOLPH C. 
WALTER, MRS. C. R. 

WALTER, MRS. JOHN I. 

WHITAKER, MR. AND MRS. L. EC. 

THE WeAbEE Ae CSE 

WIEE, MR. AND IMRS: BE rH: 
WILLIAMS, MRS. W. WILBERFORCE 
WITTER, MR. AND MRS. DEAN 
WRIGHT, MR. AND MRS. HAROLD L. 
YELLOW CAB COMPANY 

YOUNGER, MRS. W. Jd. 

ZELLERBACH, MR. AND MRS. J. D. 
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MEMBERS 


BUORNSTAD, MRS. A. W. 

BLACKWELDER, MRS. ELLIOT 

BLAIR, JENNIE M. 

BLOOM, MRS. S&S. 

BLOOMFIELD, DR. AND MRS. ARTHUR L. 

BOARDMAN, MRS. WALTER W. 

BOGGS, MRS. ANGUS G. 

BOHEMIAN CLUB SYMPHONY 
ORCHESTRA 

BOLAND, MRS. F. ELDRED 

BRETEN.] MRS. ROBERT GE. 

BONTICON, HELEN 

BEE TESMRS Ar. ee 

BOWLES, MRS. GEORGE 

BOYLE, NINA 

BRANDENSTEIN, MRS. M. J. 

BRANSTEN, MR. AND MRS. EDWARD 

BRANSTEN, MRS. MANFRED 

BRAWNER, MRS. W. P. F. 

BRICCA, MRS. C. R. 

BRICE, MRS. ELIZABETH 

BROOKS, GEORGE W. 

BROWN, MRS. ABRAHAM LINCOLN 

BROWN, MRS. HILYER 

BROWN, MRS. I. I. 

SROWN, MRS. LAURENCE CLAY 

BREWIN EE IVR stare ese es. 

BRUCE, MRS. STARR 

BRUNN, DR. HAROLD 

BUCHANAN, LYNDA 

BUCK, THOMAS 

BUCKWALTER, EDNA W. 

BUBB EE MRS. CEE 

BULLARD, MR. AND MRS. ROBERT P. 

BULLIS, MRS. EDWARD A. 

BULLOCK & JONES CO. 

BURCKHARDT, CAROLINE 

BUSH Peele 

BED ey Mrs. PERE 

SB Elisksy ae Ree oS, al ee 

CAHN, MRS. M. I. 

CAHN, MR. AND MRS. RALPH 

CAMERON, ESTELLE M. 

CAMP, MR. AND MRS. HARRY 

CAMPBELL, DOUGLAS H. 

CAMPBELL, MRS. G. P. 

CARRUTHERS, MRS. CE. P. 

CARSON, MRS. A. C. 

CELLA, ALMA 

CHAPMAN, MRS. C. EC. 

CHARLES, MARTIN A. 

CHARLES, MRS. RAYMOND 

CHASE, MRS. GEORGE QQ. 








CHIPMAN, MRS. W. F. 
CLARK, MRS. DEARBORN 
CLAY, MAUDE C. 

CLAYTON, A. FLORENCE 
COBLENTZ, MRS. LAMBERT 
COGGINS, MRS. SHIRLEY M. 
COGHILL, NEWTON B. 
COLE, MRS. CHARLES R. 
COLE, MRS. ERNEST R. 
COLLINSON, E. 

COLMAN, MR. AND MRS. JESSE 
COMAN, MRS. E. T. 
CONRAD, MRS. BARNABY 
COOK, HOUSTON 

COOK, MRS. W. H. 

COOPER, ETHEL 

COPE, MRS. WALTER B. 
CORDES, DR. FREDERICK C. 
COWERD, MARY COOK 
CREED, MRS. W. E. 

CROWLEY, MRS. P. J. 
CUSHING, MRS. wu. E. 
DAILEY, MRS. GARDNER 
DAVIS, MRS. ALBERT D. 
DAVIS, ALVIN 

DAVIS, B. 

DAVIS, MRS. FRANCES L. 
DEERING, MRS. JAMES H. 

bE GUIGNE, CHRISTIAN III 
DELANY, MARION 

DELEE, MRS. EDITH S&. 
DEMPSTER, MRS. L. R. 
DERNHAM, MRS. IRENE B. 
DILL, MR. AND MRS. MARSHALL 
DON LEE, INC. 

DONOHOE, KATHERINE 
DREXLER, E. A. 

DURBROW, MRS. C. w. 
DUTOT, ELIZABETH 
DUTTON, MRS. DUNN 
DUTTON, MRS. GRAYSON 
EARHART, GERTRUDE 
EASLEY, JULIA M. 

EBRIGHT, MRS. GEORGE 
EDOFF, MRS. FRANK u. 
EDWARDS, MRS. ELIZABETH D. 
EHRLICH, PHILIP S. 
EISENBACH, DAVID R. 
EISNER, MRS. NORMAN 
ELKUS, MRS. CHARLES pe Y. 
ELOESSER, HERBERT 

EMGE, DR. LUDWIG A. 
EPPINGER, MRS. JOSUA, UR. 
EPSTEIN, MRS. MILTON H. 
ERSKINE, MRS. MORSE 
ERSKINE, DOUGLAS 

ESBERG, A. |. 

EVANS, MR. AND MRS. HARRY 
FABER, DR. AND MRS. HAROLD K. 
FAIRMONT HOTEL 

FALK, EDNA SALLY 

FAUBEL, GRACE 

FAURE, VICTOR C. 
FEIGENBAUM, MRS. B. J. 
FIELD, MRS. ALEXANDER 
FUNSTEN, MRS. uJ. d. 
GARDNER, MRS. KENNETH D. 
GAY, ELIZABETH 
GREENHOOD, FRANCES 
GREENLEE, MRS. FREDERICK L. 
GREGORY, MRS. DONALD 
GREGORY, MRS. WARREN 
GRIFFIN, MIRIAM 

GRIMM, H. T. 

GUGGENHIME, MRS. RICHARD E. 
GUMP, A. L. & CO. 

GUNST, MR. AND MRS. MORGAN A. 
GUNST, MRS. M. A. 
HACKETT, C. NELSON 
HAEFNER, EMMA 
HALLOWELL SEED Co. 
HAMILTON, MRS. EDWARD M. 
HAMILTON, MRS. NOBLE 
HAMSHAW, MRS. WALTER 
HANCOCK BROS 

HANDLON, MRS. JOSEPH H. 
HANNA, MRS. RIGHARD u. 


HANNAH, MRS. CHARLES C. 
HARDY, MRS. SUMNER 

HARRIS, MRS. L. W. 

HARRISON, MRS. ROBERT W. 
HAYDEN, CURTIS 

HAYDEN, uJ. R. 

HEGHT, EDA 

HEIMANN, MR. AND MRS. RICHARD 
HELLER, MR. AND MRS. EDWARD H. 
HELLER, MRS. WALTER D. 
HELLMAN, MRS. F. Jd. 

HENRY, CHARLES A. 

HEWLETT, MRS. A. W. 

HEYMAN, MRS. ALVIN 

HILL, MRS. HARRY 

HILLER, EDNA 

H!IRSCHKIND, W. 

HODGES, MRS. EE. S. 

HEeBKRER, MRS. -REIBERW Gay oriix: 
HORSBURGH, MRS. JAMES 
HOSFORD, MRS. GEORGE N. 
HOUGAARD, MRS. WILLIAM F. 
HOUGHTELLING, WILLIAM 
HOWELL, JOHN THOMAS 
BETTER, MRSS ERNESi 

HYMAN, MRS. VERA R. 

HYMAN, MRS. WILLIAM 

JACKSON, MRS. B. Jd. 

JACOBS, MRS. CARRIE E. 

JACOBS, IRVING P. 

JACOBS, REBECCA 

JANNEY, MRS. F. F. 

JEDDIS, MRS. FRANK L. 

JENKINS, ELEANOR CUSHING 
JOHNSON, GRACE N. 

JOHNSON, LEDA 

JORDAN, MRS. DAVID STARR 
JOSEPH, SIGMUND 

KAHN, MRS. FELIX 

KAHN, SAMUEL 

KAUFFMAN, MRS. SOL 

KAYE, MR. AND MRS. JAMES MAYEFIELD 
KEATOR, MRS. BENJAMIN C. 

KEI EsyY@ oe eee 

KENNA, MRS. A. 

KENT, ARTHUR H. 

KEYES, EDNA L. 

KING, PERGY_E: 

KIRK, MRS. JOSIAH H. 

KIRKHAM, MRS. FRANCIS 
KIRKWOOD, MRS. ROBERT C. 
KIRKWOOD, MRS. R. C., JR. 
KLUMPKEY, ANNA E. AND JULIA 
KNIGHT, MRS. SAMUEL 

KNOX, MRS. JOHN 

KNOX, MR. AND MRS. MAURICE H. 
KOHN, MRS. S. 

KORBEL, CAROLINE 

KOSHLAND, MR. AND MRS. ABRAHAM 
KOSHLAND, MR. AND MRS. ROBERT J. 
KUHN, MRS. CHARLES J. 

KUTNER, ALFRED 

LAGEY, JOSEPH) &: 

LAMONT, DONALD Y. 

LANDELS, MRS. E. D. 
LANSBURGH, S&S. LAZ 

LATHROP, MR. AND MRS. LELAND S&S. 
LEAVENS, MR. AND MRS. ROBERT F. 
CEES MRS: RUSSELELYV. 

LENS, FRANCES 

LESTER, ALBERT.M. 

LETGCAER, SB. W. 

LEVY, MARTHA 

EN. Yieurois es 

LEWIS, AZRO N. 

CEWisS, MRS. Is. -N: 
PIiBRRENSTEIN, MRS. Jey 
LIEBENTHAL, MRS. A. 

LIEBES, ARNOLD 

LIEBMANN, MR. AND MRS. MAURICE 
CIStENTEAAL, 8. PR: 

LILIENTHAL, MRS. JESSE W., JR. 
LILIENTHAL, MR. AND MRS. SAMUEL 
LILIENTHAL, VICTORIA 
LIVERMORE, MRS. NORMAN 
LIVINGSTON BROS. 

LIVINGSTON, LAWRENCE 
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LONG, MR. AND MRS. J. A. 
LOWE, WILLIAM H. 
LOWENBERG, A. Ju. 
LOWREY, MRS. A. J. 
LYMAN, MRS. OLIVER B. 
Mc BAINE, MRS. J. P. 
Mc CREARY, MRS. F. EC. 
Mc DONALD, MRS. JULLIARD 
Mc GAW, MRS. JOHN 
Mc GINNIS, MR. AND MRS. FELIX Ss. 
Mc GREGOR, CAMPBELL 
Mc KINNON, MR. AND MRS. HAROLD R. 
Mc NEAR, MRS. GEORGE P. 
MACAULEY, MRS. EDWARD 
MACK, MRS. A. 
MAILLIARD, MR. AND MRS. Jd. W., JR. 
MAJORS, DR. ERGO A. 
MARK HOPKINS HOTEL 
MARSHALL, MRS. STEWART M. 
MARWEDEL, MRS. C. W. 
MARX, MRS. MELVILLE 
MASON, GERTRUDE A. 
MAYER, MRS. HENRY L. 
MEARS, PROF. AND MRS. ELIOT G. 
MENDELL, MRS. GEORGE H. 
MENDELSON, MRS. JULIUS 
MENDESSOLLE, EVELYN 
METCALF, MRS. JOHN B. 
MEYER, MRS. ALFRED 
MEYERHOFF, MRS. PAUL 
MIDDLEMAS, MRS. STUART 
MILBANK, MRS. ROBBINS 
MILLER, MRS. HARRY EAST 
MILLS, GWLADYS 
MILTON, ANN 
MILTON, MRS. MAXWELL 
MITTAU, FRANKLIN 

IN MEMORY OF FREDERICK MITTAU 
MOFFAT, HENRIETTA 
MOFFITT, JAMES K. 
MOORE, JAMES R. 
MOORE, MRS. JOSEPH, JR. 
MOORE, MRS. WALTON N. 
MORGAN, MRS. H. W. 
MORRISON, MRS. LEWIS F. 
MUEH, ELIZABETH 
MLIRDOCK, MRS. WILLIAM C., JR. 
MUSICIANS CLUB OF SAN FRANCISCO 
MYERS, HELEN E. 
NATHAN, MR. AND MRS. A. 
NATIONAL LEAGUE OF AMERICAN 

PEN WOMEN SAN FRANCISCO 
BRANCH 

NATZEL, JOHN D. 
NELSON, MR. AND MRS. ROLPH R. 
NELSON, THERESIA 
NEPPERT, FLORENCE E. AND JULIA M. 
NEWHALL, MRS. E. W., JR. 
NICHOLS, HENRY D. 
NICKELSBURG, MR. AND MRS. M. 5S. 
NIELSEN, MRS. ERICH 
NOBLE, MRS. CHARLES, JR. 
NOCK, H. M. 
NORRIS, MRS. FRANK 
NORRIS, MRS. L. A. 
NORTON, RICHARD 
D’CONNOR, MOFFATT & CO. 
OLCESE, MARGARET T. 
OLDER, MRS. B. J. 
OLIVER, MRS. A. LESLIE 
OLNEY, MRS. WARREN, JR. 
OPPEN, MRS. GEORGE 
ORRICK, W. H. 
OTTO, MRS. GEORGE 
PETTIT, DR. A. V. 
PFLUGER, J. C. 
PHILOMATH CLUB 
PISCHEL, MRS. KASPAR 
PODESTA & BALDOCCHI 
POSEY, MRS. MARY M. 
POTTER, MRS. ASHTON 
POTTER, MRS. J. SHELDON 
QUINLAN, MRS. THOMAS 
RAAS, MRS. J. C. 
RANSOHOFFS INC. 
RATHBONE, KING AND SEELEY 
RAWLINGS, JANE D. 


Doe: 


REDEWILL, DR. AND MRS. FRANCIS H. 
REGENSBURGER, HELEN 
REHFISCH, MRS. H. M. 

REINCKE, L. M. 

RENNY, JESSIE 

RETTENMAYER, MRS. Jd. P. 
RHINE, ESTHER 

RICH, HELEN D. 

RICHARDSON, MRS. WILLIAM J. 
RINDER, REV. REUBEN R. 
ROBINSON, MRS. M. R. 

ROGERS, MRS. WILLIAM Ele TER 
ROOS BROS. 

ROOS, MRS. ROBERT A. 
ROSENBAUM, MRS. CHARLES W. 
ROSENER, LELAND 5. 

ROWE, MRS. ALBERT H. 

RUBKE, F. W. 

RUEGER, MR. AND MRS. GODFREY, JR. 
SAHLEIN, MRS. HENRY 

ST. FRANCIS WOOD MUSICAL CLUB 
SALOMON, MRS. LEON 

SALZ, MILTON H. 

SAMPSON, DR. AND MRS. J. J. 
SARONI, MRS. ALFRED B. 
SAYLES, FRANCES C. 

SBARBORD, MRS. A. E. 

SCATENA, GEMMA 

SCHMIDT, MRS. BERNHARD H. 
SCHMIEDELL, MRS. E. G. 
SCHWAMM, LOUISE 

ScoTT, MRS. B. C. 

SCOTT, MRS. HARRY H. 

SELENE, ROSE 5S. 

SELLMAN, MRS. W. H. 
SHAINWALD, MRS. R. S. 

SHARP, FANNIE AND VIBE T 
SHARP, DR. AND MRS. JAMES GRAHAM 
SHELDON, MRS. EDWIN R. 
SHERMAN, MRS. JULIUS 

SHOOK, DR. FRANCIS M. 
SIMPSON, MRS. A. W:; JR. 
SINSHEIMER, MRS. SAMUEL 
SINTON, STANLEY H. 

SINTON, MRS. STANLEY, JR. 
SLOSS, MR. AND MRS. RICHARD L. 


SMITH, MRS. STUART F. 
SMITHIES, DR. HAROLD R. 
SOMMER & KALI FMANN 
SONNENBERG, MRS. A. 
SPAULDING, MRS. W. H. 
SPERRY, MRS. HORACE B. 
SPRAGUE, FRANCES A. 
STARR, MRS. G. W. 
STEBBINS, L. W. 
STEINHART, HILDA 
STEINHART, ROSE 
STEPHENS, MRS. GEORGE 
STERLING, MRS. RALPH T. 
STEVENS, HARLEY C. 
STEWART, MRS. CHARLES A. 
STOLZ, EMANUEL M. 

STOLZ, MAX 

STONE, MRS. ABRAHAM LINCOLN 
STRASSBURGER, MRS. LAWRENCE 
STRAUS, MRS. LOUIS 
STULL, FLORENGE 
SULLIVAN, FRANK E. 
SUSSMAN, MRS. EMILIE 
SUTRO, MRS. JOHN A. 
SWAYNE, MRS. LLOYD 
TERWILLIGER, MRS. H. L. 
TETLOW, MARY A. 

THOMAS, ARTHUR F. 
THOMPSON, BARBARA BEACH 
THOMPSON, MRS. JAMES A. 
THOMPSON, L. GERTRUDE 
THOMPSON, MRS. BETTIE W. 
THORNER, MRS. THEODORE 
TOBIN, MRS. CYRIL 

TOBIN, MRS. Jd. 5S. 

TOOHIG, MRS. JOSEPH D. 
TOYE, MRS. FLORENCE M. 
TROUILLET, MRS. ELISE 
TUBBS, TALLANT 

UPTON, MRS. JOHN 


























VAN WYCK, MRS. SYDNEY 

VINCENT, MRS. W. GERMAIN 

VON ADELUNG, MRS. EDWARD 

VOUTE, C. A. 

WAGNER, HELEN R. 

WALDECK, EDA 

WALDROP, MRS. UDA 

WALKER, MRS. DAVID H. 

WALKER, MRS. P. ud. 

WALLACE, MRS. R. W. 

WALTER, MRS. EDGAR 

WARE, MRS. EVELYN &. 

WARREN, MRS. LINGAN A. 

WEATHERWAX, MRS. C. M. 

WEILL, MR. AND MRS. MICHEL D. 

WEINSTOCK, MRS. H. BARBARA 

WHITLEY, MRS. H. A. 

WILBER, MRS. EARLE MORSE 

WILDBERG, MRS. IRVING I. 

WILLARD, E. M. 

WILARD, MARY 

WILLIAMS, STEPHEN 

WILSON, MRS. A. W. 

WOLF, MRS. PAUL T. 

WOMEN’S MUSICIANS’ CLUB OF 
SAN FRANCISCO 


WOOD, MRS. CALEN 

WOOD, HAZEL AND MYRTLE 
WOOD, MRS. L. E. 

WOOD, MRS. PAUL 
WORMSER, MRS. PAUL 
WRIGHT, MRS. H. E. 
WURSTER, WILLIAM WILSON 
YABROFF, MRS. SAMUEL 
ZANE, MARGARET 
ZARUBA, MRS. V 
ZENTNER, MRS. JULIUS 
ZIEL, JOHN G. 
ZIMMERMAN, MRS&. P. 
ZIMMERMAN, RUDOLPH 
ZOOK, EDGAR T. 


ADDENDA 


PODD, MRS. JAMES 
REYNOLDS, MRS. LLOYD 
LEHMANN, MRS. A. 
NORTH, MRS. HENRY E. 
MAYES, MRS. CAROLYN B. 
MACEY, MRS. JAMES ud. 
CRESSY, MR. FRANK A. 


FIRMS AND ORGANIZATIONS CONTRIBUTING 


We are fortunate in being able to list a number of firms and organiza- 
tions among our ConuDtione for this is a definite recognition io the 
Symphony’s worth to the community as a Civic asset, as W vell as being a 
source of cultural uplift to thousands of individuals. 


BALDWIN PIANO CO. 

BEETZ BROS., INC. 

BENIOFF BROS. DAVID, FURRIERS 

BERKELEY PIANO CLUB 

BOHEMIAN CLUB SYMPHONY 
ORCHESTRA 

BORDEN’S DAIRY DELIVERY CO. 

BULLOCK & JONES COMPANY 


CALIFORNIA BARREL COMPANY, LTD. 


CITY OF PARIS DRYGOODS CO. 
DON LEE, INC. 

THE EMPORIUM 

FAIRMONT HOTEL 
FORTHNIGHTLY MUSIC CLUB 
GUMP, A. L. & CO. 

HALOWELL SEED COMPANY 
HANCOCK BROS. 

FILES BROS. COFFEE, (ING. 
HOTEL ST. FRANCIS 

LIEBES, ARNOLD 

H. LIEBES COMPANY 
LIVINGSTON BROS 

l. MAGNIN & CO. 

MAISSON MENDESSOLLE 


MARK HOPKINS HOTEL 

MUSICIANS’ CLUB OF SAN FRANCISCO 

MUSICIANS’ UNION, LOCAL NO. 6 

NATIONAL LEAGUE OF AMERICAN PEN 
WOMEN SAN FRANCISCO BRANCH 

D’CONNOR MOFFAT & COD. 

PACIFIC GAS & ELECTRIC COMPANY 

PACIFIC MUSICAL SOCIETY 

PAUSON, FRANK & SONS 

PHILOMATH CLUB 

PISANI PRINTING & PUBLISHING CO. 

PODESTA & BALDOCCHI 

RANSOHOFFS, INC. 

RATHBONE, KING, & SEELEY 

ROOS BROS. 

ROSENFELD, JOHN & SONS 

ST. FRANCIS WOOD MUSICAL CLUB 

SAN FRANCISCO MUSICAL CLUB 

SHERMAN, CLAY & COMPANY 

SOMMER & KAUFMANN 

THE WHITE HOUSE 

WOMEN’S MUSICIANS’ CLUB OF 
SAN FRANCISCO 

YELLOW CAB CO. 


MAXIM SCHAPIRO 


Internationally Renowned Concert Pianist and Teacher 


SAN FRANCISCO STUDIO 


2632 LARKIN STREET 


PHONE GRAYSTONE 6273 
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FIRST VIGLINS: 


BLINDER, NAOUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 
BRD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
MORTENSEN, MODESTA 


SS FF 





| ANDERSON, THEODORE 

| De GRass!, ANTONIO 

| LARAIA, W. F. 
MENDELEVITCH, RODION 


| JENSEN, THORSTEIN 
GUARALDI, MAFALDA 
| 


DicTEROW, HAROLD 
ai} | GORDOHWN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS 
PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILIO F. 
HELGET, HANS 
BARET, BERTHE 
SHAPRO, DAVID R. 
ROSSET, EMIL 

| 

| 





PATERSON, J. A. 
GOLD, JULIUS 
HERBERT, WALTER 
SPAULDING, MYRON 
| KOBLICK, NATHAN 


it VIOLAS: 

|| FIRESTONE, NATHAN 
i PRINCIPAL 

|| VERNEY, ROMAIN 

a | WEILER, ERICH 

t| MITCHELL, LUCIEN 
TRIENA, FRANK 

| VAN DEN Burs, JAc 
Al | DOLSHAUSEN, DETLEV 
W TOLPEGIN, VicToR 

Bl | KARASIK, MANFRED 
i 


it 336 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, 


’CELLOS: 

BLINDER, Boris 
PRINCIPAL 

DEHE, WILLEM 
REINBERG, HERMAN 
CLAUDIO, CESARE 
KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE, DOROTHY 


BASSES: 
KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLIT!I, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


ple e lyr aye 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 
HEROLD, Roy 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 
REMINGTON, MERRILL 
SHANIS, JULIUS 
SCHIvO, LESLIE dl. 
D’ESTE, CHARLES 


ENGLISH HORN: 


ScCHIvo, LESLIE J. 


CLARINETS: 


SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 
BiIBBENS, F. C. 
Clow, RAY 


E FLAT CLARINET: 
RupDD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 





CONDUCTOR 








BASSOONS: 


KUBITSCHEK, ERNST 
EA RAYE Es Se 
BAKER, MELVILLE 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER, CHARLES E, 
ROTH, PAUL 

JAKOB, JOS. 
GEHRING, CONRAD 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND &. 
KRESS, VICTOR 
STORCH, WALTER 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
PECKHAM, FRANK 


ORGAN: 


ALTMANN, LUDWIG 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 
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poplar nluynler 


There’s a greater demand than ever | 
for Chesterfields. Smokers who have tried © 
them are asking for them again and again, i 
and for the best of reasons...Chesterfields 
are cooler, better-tasting and definitely milder. 
Chesterfields are made for smokers like 
yourself...so tune in now for your 1941 








smoking pleasure. 
me, F a 
Ley Salisfy | 


“iss ° 700 MONTGOMERY, S&S. F. 
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| es the auspices of the Young People’s Concerts Committee, the 
Musical Association of San Francisco presents its seventh season of 


concerts for young people, with Rudolph Ganz conducting. 


The first program will be devoted to “The Orchestra” and will include a 


demonstration of the various instruments. 


“Nature in Music’ is the title of the second program. It will illustrate the 


effectiveness of music in a descriptive way. 


The title of the third program is “The Waltz,” featuring waltz movements 
pros 5 


as well as a complete ballet with special choreography and costumes. 


The final program is entitled “Human Emotions and Moods in Music,” 
and will bring out the unlimited possibilities of the orchestra in depicting 


varying moods. 


Students attending all concerts may participate in a new notebook 
competition for which complete details will be announced later. Ques- 
tions on the first three programs, with notebook covers, will be sup- 
plied to all season ticket holders participating. An interval of three 
weeks between the third and fourth concerts will permit sufficient 
time for careful judgment of the notebooks submitted so final contest 


winners may be announced and prizes awarded at the last concert. 


Mrs. Harotp RicHeErRT McKInnon, Chairman 


Mrs. WALTER A. Haas, Honorary Chairman 


Mrs. Haro.p K. FABER, Vice-Chairman 
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THE CONCERTS 


MARCH]... . . « « «= «|. “Pur OrcHEsSTRA”’ 


Demonstration of Instruments 


MARCHS . ......-— sits iat “Na TURE IN Music” 
MARCH. 15.-.0... ° ws Sb eo es ew.) “Ee Warez 


With Ballet 


APRIL 5. : . “Human EMoTIons AND Moops In Music” 


Award of Prizes for Notebook Competition 


ORDERS FOR SEASON TICKETS SHOULD BE PLACED IMMEDIATELY 


SEASON TICKET PRICES 


(Four Concerts) 


ORGHEST RAM SEATS edie ste ee whe ol cae cle ROI 
CHANDMLIER ObATIChas «(2 aunt yr en Bo “ees 2.00 
DRESS CIRELE SRUTS). “oe. ced «el a ee 1.40 
BARCONYAGIRGIE SPATS 04 5 we. ee pe 1.00 
BACGONY (UTE rows). 620-4 le 62 | Sela 1.00 
BALCONY, (lasi0 BOWS) <2 sawdiny kewl ale. a. .60 
BOxese(seannorayy tly ae sp 4d ie? Aw 1 BOO 


All Tickets are Tax Exempt 


WAR MEMORIAL OPERA HOUSE - UNperuty 4008 
Howarp K. Skinner, Business Manager 





NE eeeeeEeEeEeEeE——————————— 


THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


maintaining the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Prerre Montevux, Conductor 





OFFICERS 
Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby . . Vice-President John A. McGregor . . . . . Treasurer 
Paul A. Bissinger . . . . Vice-President Howard K. Skinner . . . . . Secretary 
Charles R. Blyth . . . . Vice-President Gerald G. Ross . . . Assistant Secretary 


EXECUTIVE COMMITTEE 


Dr. Hans Barkan Mortimer Fleishhacker Guido J. Musto 

Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Miss Louise A. Boyd Mrs. Walter A. Haas Miss Else Schilling 
Mrs. Frederick W. Bradley Mrs. E.S. Heller Mrs. M. C. Sloss 

Mrs. Selah Chamberlain Mrs. Marcus S. Koshland Mrs. Sigmund Stern 


Kenneth Monteagle 





YOUNG PEOPLE’S CONCERTS COMMITTEE 


Mrs. Harold Richert McKinnon, Chairman 
Mrs. Walter A. Haas, Honorary Chairman 
Mrs. Harold Faber, Vice-Chairman 











EXECUTIVE COMMITTEE @, 
Mrs. George W. Baker, Jr. Mrs. Harold Faber Mrs. Robert W. Miller bs 
Mrs. Otto Barkan Mrs. Donald Gregory Mrs. Harold Richert McKinnon 4 
Mrs. Robert P. Bullard Mrs. Walter A. Haas Mrs. Churchill Peters | ? 
Mr. Charles M. Dennis Mrs. Thomas Page Mailliard Mrs. Ashton H. Potter : ; y 
Mrs. Harry Evans Mrs. Louis Sloss, Jr. AN 





ADVISORY COMMITTEE 


Mrs. Hans Barkan Mrs. George A. Gunn Marquise Henri G. de Pins 
| Mrs. Charles H. Bentley Mrs. Maurice Harrison Mrs. Stanley Powell | 
| Mrs. Alan Benner Mrs. J. Emmet Hayden Mrs. Laurence Redington 
| Mrs. Louis A. Benoist Mrs. A. Bourn Hayne Mrs. Hall Roe 
| Mrs. Russell G. Blackman Mrs. E. H. Heller Mrs. Walter F. Rountree 

Mrs. Arthur Bliss Mrs. Thomas Carr Howe, Jr. Mrs. John S. Selfridge 

Miss Barbara Burke Mrs. Bruce Kelham Mrs. F. R. Sherman 
| Miss Estelle Carpenter Mrs. J. C. Kittle Mrs. Nicol Smith 
| Mrs. John P. Coghlan Mrs. Roger Kent Mrs. G. Willard Somers 
| Mrs. Barnaby Conrad Mrs. Lee Laird Mrs. Edward B. Stanwood 
| Miss Eleanor Cramer Mrs. Baldwin McGaw Mrs. Laurence H. Tharp 
| Mrs. W. W. Crocker Mrs. Edward F. Moffatt Mrs. Daniel Volkmann 
| Mrs. Benjamin Dibblee Mrs. Arturo Orena Mrs. Richard Walker 
| Mrs. Lloyd Dinkelspiel Mrs. Charles Page Mrs. Wendell Witter 

Mrs. Alfred Esberg, Jr. Mrs. Robert Patterson Mrs. Richard A. Woods 

Miss Lutie D. Goldstein Miss Betsy Pilsbury Mrs. Clarence M. Young 


Mrs. Leon Guggenhime Mrs. John G. Ziel 











NOTES 


AND PROGRAMS 
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CONCERTS 
FOR 
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1941 SEASON 


Audeltd Ganz, as onducting 


LEONORA WOOD ARMSBY - PRESIDENT AND MANAGING DIRECTOR 











All contestants must be season ticket holders in order to participate. 


INSTRUCTIONS 
Read Carefully 


1. Notebook entries covering the first three concerts must be sent 


in not later than Saturday, March 22. 


2. Your completed notebooks should be sent to the examining 
group of your school. Contestants whose schools do not have an 
examining group should send their entries to the Judging Com- 
mittee of the Young People’s Concerts, War Memorial Opera 


House, San Francisco. 


3. Name, age and address must be clearly printed on the space 


provided above. 


Names of the prize-winners will be announced at the last concert on 


April 5. 
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YOUNG PEOPLE’S CONCERTS 
San Yranctsce Symphony Orchestra 
RUDOLPH GANZ - CONDUCTING 
Llinst Concert, 194 Seaton 


WAR MEMORIAL OPERA HOUSE 
SATURDAY MORNING, MARCH 1, 10:30 


CP ED PPP EBP EERE PEEBISISM 
“The Orchestra” 


PROGRAM 


Assisting Artist Miscua Myers, Violinist 


Ee Sie She Sie She She She She She She She Sh 
SEE ee ee ep EO eB EP EP Ep SS, 


EL OVERTURE £0 OBBRONA (os a ee eae Weber 


2. A History or VioLIn MAKING 


Illustrated with slides from the Ernest Schelling Collection of The Philharmonic- 
Symphony Society of New York 


3. DEMONSTRATION OF ORCHESTRAL INSTRUMENTS 


MINUET OR SHRINCS: 4 cunts. se 2) Se es Bolzoni 
MASQUERADE RORMWINDS 3. a. 4 4 i ee. en V iolette 
CHORALE FORD RAScESis 3.42, | a Ce 08 2 peer bert 
PERCUSSIONNINIPT EH 4 eo Se ee) Ganz 


4, “AMERICA, THE BEAUTIFUL” (Everybody Sing) 


2. THmRD MovEMENT FROM VIOLIN CONCERTOINA MINOR. . Dvorak 
MISCHA MYERS 
OU MARCHEAOUAVEs Weer ore ee ae schaikowsky 


YOUNG PEOPLE’S CONCERTS COMMITTEE 
Mrs. Harold Richert McKinnon, Chairman - Mrs. Walter A. Haas, Honorary Chairman 
Mrs. Harold Faber, Vice-Chairman 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
Mrs. Leonora Wood Armsby, President and M anaging Director 
Howard K. Skinner, Business Manager 








OVERTURE TO “OBERON” . . Carl Maria von Weber (1786-1826) 


Carl Maria von Weber, a German, has been called the first romantic opera 
composer. Born of a musical family, he was taught to finger the piano almost as 
soon as he could speak. Instructed by his father, Baron Franz von Weber, the 
child, it was hoped, would equal his cousin, Mozart, and was therefore made to 
write incessantly in order to earn money. 

Before he was fourteen, he had written various compositions, including two 
operas. His fame rests chiefly on three opera masterpieces, “Der Freischutz,” 
“Euryanthe” and “Oberon.” He was appointed conductor of the opera at Breslau 
before he was eighteen years old. 

The opera “Oberon,” the overture of which is being played today, was first 
produced at Covent Garden, London, England. He finished the overture in 
March, 1826, under heroic effort and in April the work was produced with 
triumphant success. He wrote in all 250 compositions. He died when he was 


only forty years old. 


SVMPRICA THE DEAUEINUL: © 4 2 Sl ee ee ewe en ana 
Led by St. Monica’s Boys’ Choir, FATHER Encar Boy Le, Director 

O beautiful for spacious skies, for amber waves of grain, 

For purple mountain majesties above the fruited plain. 


America! America! God shed His grace on thee, 


And crown thy good with brotherhood from sea to shining sea. 


O beautiful for pilgrim feet whose stern impassioned stress 
A thoroughfare for freedom beat across the wilderness. 


America! America! God mend thine ev’ry flaw, 


Confirm thy soul in self-control, thy liberty in law. 
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Tutirp MOVEMENT FROM VIOLIN CONCERTO 
INA MINOR . . . . . . . . Antonin Dvorak (1841-1904) 


A simple, kindly man, modest and retiring, with a great love for his art, 
Antonin Dvorak rose from being a Bohemian village inn-keeper’s son to a man 
esteemed and honored in two worlds—honored in the Old World by university 
and other titles, and esteemed in the New World because of his helping to point 
the way to the freer use of our native idioms of musical language, particularly 
in his “New World” Symphony, which is probably his best-known work. His 
talent for composition was of the highest order. 

The last movement of his violin concerto played today was written for the 
great violinist, Joseph Joachim. It is a spirited Rondo and has much the same 


character as some of Dvorak’s famous Slavonic dances. 


MarcHEStav. . . . Peter Iljitsch Tschaikowsky (1840-1893) 


It is said of Tschaikowsky, that while he is not the most Russian, he is the 
greatest of all Russian composers. In his early years he studied piano and also 
sang, but graduated from the university as a lawyer. Fortunately, he later de- 
cided on musical composition for a career, and gave to the world a tremendous 
number of orchestral works, operas, piano music and songs. 

The Marche Slav was written and first performed in 1876 for a concert given 
at Moscow for the benefit of the soldiers wounded in the war between Turkey 
and Servia, and was first called the Russo-Servian March. It was intended to 
appeal to the patriotic feelings of the Balkan States and its principal themes 


are based on South Russian or Servian folk-music. 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial . . . Hard-of-hearing aids are available in 


the lobby. Attendant will connect same to your seat location on request. 











Announcement 


SECOND YOUNG PEOPLE’S CONCERT 
Saturday Morning, March 8, 10:30 


“NATURE IN MUSIC” 


I, OVERTURE, “PENGAES*CAVE 2 = 5-2 5s “2 Seco 4s “40. Mendelssohn 
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. First MOVEMENT FOR CoNcERTO IN E FLAT, (for two pianos) . . Mozart 
ADRIENNE AND HELEN LEVITT 
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FIRST CONCERT—MARCH 1 
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2. The brass section of an orchestra includes these four instruments ranging in 


pitch from high to low: 











o. 1 enjoyed the numbers of this program in the following order and for the 


reasons given: 
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YOUNG PEOPLE’S CONCERTS 
San Yrancisco Symphony Onchestra 


RUDOLPH GANZ - CONDUCTING 


Second Concert, 1941 Season 


WAR MEMORIAL OPERA HOUSE 
SATURDAY MORNING, MARCH 8, 10:30 





Nature in Music” 


PROGRAM 


Assisting Artists, ADRIENNE AND HELEN Levitt, Duo Pianists 
(Members Junior Auxiliary of The Pacific Musical Society ) 


1- OVERTURE, “FINGAL S CAVE <~ 2 1 -2<, 2 © « . . © Mendelssohn 
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(6) (PRESB UMBreg Beni pM, Cue fs vn oe bal Dat cae Wh Rimsky-Korsakow 
(CVGr Amn DesunNey 2) See: tee a ee eee Debussy 
3. First MOVEMENT FoR ConceERTO IN E F3at, (for two pianos) . . Mozart 
ADRIENNE AND HELEN LEVITT ‘ 
4. THE River Morpau . 2 2 . . < 2 2 . 2 «se 4 . . Smetana 
o. AMERICA” (Everybody Sing) . ..... 2.2.2.2... Carey 
6. OVERTURE TO “WILLIAM TELL” . . Foe a ude eh Ee ROSSITER 


(Baldwin Pianos Used) 
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Mrs. Harold Richert McKinnon, Chairman - Mrs. Walter A. Haas, H onorary Chairman 
Mrs. Harold Faber, Vice-Chairman 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
Mrs. Leonora Wood Armsby, President and M anaging Director 
Howard K. Skinner, Business Manager 








OVERTURE, 
““FINGAL’S CAVE” . . Felix Mendelssohn-Bartholdy (1809-1847) 


Felix Mendelssohn was born at Hamburg, Germany, February 3, 1809, and 
when only three years of age took his first piano lessons from his mother and 
older sister. At the age of nine he gave his first public recital. Unlike most com- 
posers, Mendelssohn had no worries about money and his life was a very happy 
one, which can be noted in most of his compositions. 

In 1829 Mendelssohn made his first trip to England, and after the close of 
his concert season there, took a pleasure trip through Scotland and Ireland, 
which gave him the inspiration for his “Scotch” Symphony and the “Fingal’s 
Cave” Overture. Fingal’s Cave is a deep cavern in the island of Staffa, and 
Mendelssohn was so impressed that he later described his impressions in music. 
The composition is often called the “Hebrides’”’ Overture. 
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First MovEMENT FROM CONCERTO IN E FLAT, 
(for two pianos) 


Oe ei ay Mozart (1756-1791) 
ADRIENNE AND HELEN LEVITT 

Wolfgang Amadeus Mozart, born at Salzburg, January 27, 1756, was one of 
the brightest lights in musical history. His compositions, including fifty-one 
symphonies alone, exceeded five hundred, and covered practically all fields of 
musical literature. Mozart commenced piano lessons with his father when he 
was four years of age, and at the age of six made his first public appearance. His 
success was such that concerts had to be arranged throughout Europe. 

Mozart wrote concertos for practically every instrument in the orchestra, 
several of which were for piano, but only one for two pianos, probably because 


he wanted a two-piano concerto to play with his sister. 


Tue River Motpau. . . . . Friedrich Smetana (1824-1884) 


Friedrich Smetana is generally regarded as the father of Bohemian music, 
with Dvorak as his nearest approach. Probably his best known work is the opera 
“The Bartered Bride”; however, his compositions included many forms. The 
symphonic poem played today is the second of a cycle of six similar works 


intended to glorify his native country. 

Although continuous, the work contains seven subdivisions, or scenes, of 
The River Moldau: I. Two springs forming the source; united they become the 
mighty river Moldau. II. It flows through dense woods in which are heard the 
sounds of the hunt. III. A rural wedding procession approaches along the river 


> 














bank. IV. Moonlight on the river, and dance of the nymphs. V. The Rapids of St. 
John. VI. The broad, majestic stream as it passes Prague. VII. The historic 
fortress Vysehrad, from the walls of which is obtained the last view of the river 


as it flows on and is lost to view in the distance. 
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My country, ’tis of thee, 
Sweet land of liberty, 

Of thee I sing. 

Land where my fathers died, 
Land of the Pilgrim’s pride, 
From ev'ry mountain side 


Let freedom ring. 


Our fathers’ God, to Thee, 
Author of liberty, 

To Thee we sing. 

Long may our land be bright 
With freedom’s holy light; 
Protect us by Thy might, 
Great God, our King. 


OVERTURE To “WituiaM TELL” . Gioachino Rossini (1792-1868 ) 


Although Rossini wrote many operas, he closed his career as a writer for 
opera at the early age of 37, with the opera “William Tell.” His best-known and | 
most frequently performed opera is “The Barber of Seville.” | 

The overture to “William Tell” has been described as a “symphony in four 
parts” or it might be called “A Tone Picture” with the following sub-titles: 

1. The Sunrise 

2. The Storm 

3. The Calm After the Storm 
4. Finale (The Trumpet Call) : 


War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial . . . Hard-of-hearing aids are available in 
the lobby. Attendant will connect same to your seat location on request. 








Announcement 


THIRD YOUNG PEOPLE’S CONCERT 
Saturday Morning, March 15, 10:30 


“THE WALTZ” 


1. THIRD MovEMENT FROM SYMPHONY INC MAJOR. . . . . . Schubert 
Dea (a) ECE A RIGEh: Wyo ak ele Me LE eS Sibelius 


(b) WaLtz in A FLAT . Brahms 


(c) VALSE, ALLEGRO CON GRAZIA, FROM “SYMPHONIE 
PATHE TIOUR cee gutergs (NSO Sheltie s.! a T'schaikowsky 


38. THEEMPERORWALTZES. ........ . . . Johann Strauss 


4.“‘A MipsUMMER Nicut’s DREAM” . . . . . - . . «. Mendelssohn 


Overture 
Nocturne 
Scherzo 
Wiru San Francisco Opera BALLET 


a ee 
SECOND CONCERT—MARCH 8 


1. In the overture “Finca’s Cave,” Mendelssohn has described in tone the follow- 
ing features of the cavern: 


2. What picture of Nature is expressed in the four following numbers? 


To A Witp RosrE 


THE CucKoo 
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3. The dates below are those of the birth of three composers represented 
(| i program. Place the name of each of the three before his birth year. 
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2. I enjoyed the numbers of this program (No. 2) in the following order and for 


the reasons given: 
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“She Walt," 
PROGRAM 


Assisted by the SAN FrANcIsco OPERA BALLET 
WILLAM CHRISTENSEN, Artistic Director 


1. Tairp MovEMENT FROM SYMPHONY 


INC MAJOR. ... .. . . .. . Franz Schubert (1797-1828) 

Jee): VAESE) URISTED sas wish. ce eee ele ee Bean Sibeliie (1865—) 

(b) WADTZ INCA RLAR 5. <4. %. Johannes Brahms (1833-1897) 
(c) VALSE, ALLEGRO CON GRAZIA, FROM “SYMPHONIE 

PATHETIQUE” . . . . . Peter Ilyitch Tschaikowsky (1840-1893) 

3. THE “EMPEROR” WatTzes . . . . . . Johann Strauss (1825-1899) 


4. “COLUMBIA, THE GEM OF THE OCEAN” (Everybody Sing) 


5. “A MipsuMMER Nicut’s DREAM” . FelixM endelssohn-Bartholdy (1809-1847) 
Overture 
Nocturne 
Scherzo 
Wiru San Francisco OPERA BALLET 


YOUNG PEOPLE’S CONCERTS COMMITTEE 
Mrs. Harold Richert McKinnon, Chairman - Mrs. Walter A. Haas, Honorary Chairman 
Mrs. Harold Faber, Vice-Chairman 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
Mrs. Leonora Wood Armsby, President and M anaging Director 
Howard K. Skinner, Business Manager 





“COLUMBIA, THE GEM OF THE OCEAN” 


O Columbia, the gem of the ocean, 
The home of the brave and the free, 


The shrine of each patriot’s devotion, 





A world offers homage to thee. 

Thy mandates make heroes assemble 
When Liberty’s form stands in view; 
Thy banners make tyranny tremble, 
When borne by the red, white, and blue! 
When borne by the red, white, and blue! 
When borne by the red, white, and blue! 
Thy banners make tyranny tremble, 
When borne by the red, white, and blue! 


The star-spangled banner bring hither, 
O’er Columbia’s true sons let it wave; 
May the wreaths they have won never wither, 
Nor its stars cease to shine on the brave. 
May thy service, united, ne’er sever, 

But hold to their colors so true; 

The army and navy forever, 

Three cheers for the red, white, and blue! 
Three cheers for the red, white, and blue! 
Three cheers for the red, white, and blue! 
The army and navy forever, 

Three cheers for the red, white, and blue! 





Ballet from 
“A MIDSUMMER NIGHT’S DREAM” 


“A Midsummer Night’s Dream” has a three-fold counterplot; to-wit: 1. Un- 
der an ancient law in Athens a father could choose his daughter’s husband and 
if she refused to marry him, the father could demand that she be put to death. 
The father of Hermia had chosen Demetrius as her husband but she was in love 
with Lysander. When her father demanded the death penalty, she and Lysander 
agreed to meet in the woods and run away to his Aunt’s house where they could 
be married. Hermia confided in her friend Helena, who jealously betrayed them 
to Demetrius, with whom she is in love. When Demetrius pursues the fleeing 
couple, Helena pursues Demetrius. The four lovers arrive in the woods and 

















Lysander with Hermia stop to rest because Hermia is weary. Demetrius scorns 
Helena and leaves her unprotected in the woods while he goes on searching for 
Hermia. At last weary, he lies down to sleep. 


2. Six tradesmen have decided to present the tragedy of Pyramis and Thisbee 
as a play in celebration of the forthcoming marriage of Duke Theseus to Hip- 
polyta, queen of the Amazons. They go to the woods to rehearse the play. 


3. In these same woods dwell the fairies, ruled by Queen Titania and King 
Oberon, who have quarreled about a changeling boy that Titania has taken to 
raise. Oberon desires the boy for a page but Titania will not give him up, so 
Oberon sends mischievous Puck around the world after a flower with a magic 
love charm. Juice from this little flower sprinkled on the eyes of a sleeping 
person will cause that person to fall in love with the first person or being the 
sleeper sees after awakening. Oberon intends to shame the Queen into giving 
him the boy by causing her to fall in love with some ridiculous creature, and 
then to taunt her until she has to give in to him. 


Oberon hears Demetrius scorn Helena and taking pity on her tells Puck to 
find Demetrius whom he describes as a youth dressed in Athenian garb, and to 
sprinkle some of the flower juice on his eyes, thinking that Helena will be the 
first one he sees when he awakes. Puck mistakenly charms Lysander who is dis- 
covered and awakened by Helena. Lysander falls in love with Helena and 
abandons Hermia who awakes alone in the forest. Oberon learns of Puck’s mis- 
take and sends him again to Demetrius with the love charm which is sprinkled 
on him. Seeing Helena he also falls in love with her and seeks after her. Hermia 
finds the others and Helena quarrels with her because she thinks that Hermia 
has set her lovers to making fun of her. While the ladies quarrel, the men draw 
knives to fight for Helena, but Puck causes them to be blinded by fog and leads 
them astray in the forest. Demetrius is led to Helena while Lysander wanders 
until he becomes weary. When he lies down to sleep, Puck removes the charm 
and once again he loves Hermia, whom he marries. 


The players enter the woods to rehearse. In the meantime, Bottom has fallen 
asleep in the woods where he is found by Puck who puts the head of a donkey 
on his shoulders. Awakened by the change, Bottom goes to the meeting not real- 
izing that he has a donkey’s head and frightens the others who run away from 
him. When Titania lies down to sleep, Puck leads Bottom to her. She awakens 
to see this donkey head and falls in love with him. Puck and Oberon are greatly 
amused to see her make love to the creature; Oberon chides her about it until she 
gives him the boy. While she is asleep again the charm is removed and she is 
embarrassed about falling in love with a donkey. Now poor Bottom is left alone 
in the forest forsaken by all. He discovers his predicament and mourns his fate. 
Puck tires of this joke and removes the head. (CONTINUED ON NEXT PAGE) 








The play is given for the Duke and Hippolyta, who with the other couples 
laugh at the foolishness of the players. The fairies laugh at the foolishness of the 
mortals and go on living happily in the woods with their King and Queen. 





Choreography by WiLLAM CHRISTENSEN 
Music by FeLtrx MENDELSSOHN 
After the story by William Shakespeare 
Costumes by J. C. TAyLor and CHarLotTe Rwer 





OBERON . . . . . Willam Christensen HELENA . . . . . Jacqueline Martin 
MUUANTAR. =, 09 8! < 2° 2 Janet Reed DEMETRIUS . . . . . Deane Crockett 
BUCK sas « « . . « Ruby Asquith PEASEBLOSSOM . . . . Ruth Riekman 
iimesnuSs 2 = . ~ . . « Ron Marvin MusTARDSEED. . . . . Zoya Leporsky 
DEPPOLYIAssi 2. . 4 « Jean Dalziel MotH ..... . . Mattlyn Gevurtz 
LysANDER .. . . . . Harold Lang CoBWEB .... . . Zoe Del Lantis 
HerMIA .. . . . . Barbara Wood 
PLAYERS 
Bottom .. . .. . Norman Thomson DNOUIG 4 4 a «| ia Prancisebailey 
OGINGE =) — «. = . « « Sarl Riggins FLUTE . . . . . . . Frank Marasco 
STARVELING. . . .. . Alice Kotchik SNUG sce «brs Go a dois wbernard 
FAIRIES 


Anna White, Bette Gerlach, Helen Louise Evans, Eileen Whitson, Doris Whistler, 
Lorraine Pace, Barbara McIntyre, Natalie Carr 


SCARE FOR THE BALLET 
Fritz BERENS, Conductor-Pianist 


DEANE CROCKETT, Personnel 
ARMANDO AGNINI, Technical Director 





The San Francisco Opera Ballet is sponsored and maintained by 


THE SAN FRANCISCO OPERA ASSOCIATION 


GaETANO MEROLA, General Director 
Rosert Watt Miter, President 
War Memorial Opera House. Owned and operated by the City and County of San Francisco 


through the Board of Trustees of the War Memorial . . . Hard-of-hearing aids are available in 
the lobby. Attendant will connect same to your seat location on request. 





Announcement 


FOURTH YOUNG PEOPLE’S CONCERT 
Saturday Morning, April 5, 10:30 


“HUMAN EMOTIONS AND MOODS IN MUSIC” 
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9. DISTRIBUTION OF Prizes for Notebook Competition 
6. “THE STAR-SPANGLED BANNER” (Everybody Sing) . . . . . . Smith 
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THIRD CONCERT — MARCH 15 


|. [wo composers represented on this program who wrote masterpieces before 
they reached the age of 20 years are: 


2. There are two terms in music often confused. Define each so the difference is clear. 
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3. State the differences in mood and tempo between the waltzes on this program: 


Thestimperor \Waltzeste. csr fenced Ain, Sele Wee 








4. In listening to symphonic music our attitude is different from that while seeing 
a ballet accompanied by a symphony orchestra. State this difference: 
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d. 1 enjoyed the numbers of this program in the following order and for the 


reasons given: 
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YOUNG PEOPLE’S CONCERTS 


RUDOLPH GANZ - CONDUCTING 


Aonrth Concent, 194) Season 


WAR MEMORIAL OPERA HOUSE 
SATURDAY MORNING, APRIL 5, 10:30 


“Auman Emotions and Mecds in Music” 


PROGRAM 


Assisted by RopertT BRERETON, Pianist 


|. Marcur HEROIQUE— “4-10. 3) 4?) se) 1 Sane Sees 
2. (a) TRAUMEREI (DREAMING) . . . .. . Schumann 
(b) BaLLer oF THE Happy Spirits (Happiness) . . Gluck 
(c) HEARTWouNDs (SADNESS) . . . . .. Grieg 
(b) TuRKEY INTHE Straw (Fun) .- . 2 . ~~ ) =@ueaa 
3. Ronpo from C minor Concerto forPiano. . . Beethoven 


ROBERT BRERETON 


Hs LOVERUREAM 90 Move fk) i oy OE 1, es 
o. DisrRIBUTION oF Prizes for Notebook Competition 


6. “THE STAR-SPANGLED BANNER” (EverybodySing). . Smith 


(The Piano is a Steinway) 


YOUNG PEOPLE’S CONCERTS COMMITTEE 
Mrs. Harold Richert McKinnon, Chairman - Mrs. Walter A. Haas, Honorary Chairman 
Mrs. Harold Faber, Vice-Chairman 


MUSICAL ASSOCIATION OF SAN FRANCISCO 
Mrs. Leonora Wood Armsby, President and M anaging Director 
Howard K. Skinner, Business Manager 
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MarcueE Heroique . . Charles Camille Saint-Saéns (1835-1921) 

Charles Camille Saint-Saéns, the distinguished French composer, 
was one of the most remarkable figures in modern music. He first ap- 
peared in public at the age of eleven and at sixteen composed his first 
symphony. Although chiefly known as a composer, he was outstanding 
as an organist, and his improvisations were marvelled at. The “Marche 


Heroique” was written in memory of a friend who was killed in the 


defence of Paris in 1871. 


“TRAUMEREI” . . . . . . . Robert Schumann (1810-1856) 

Although Schumann wrote a great number of works in the large 
forms, for orchestra, chorus, solo instruments, etc., one of his most 
widely known compositions is “Traumerei’ which is in the early reper- 
toire of all violinists. It is from a volume of pieces for piano solo to 
which Schumann gave the title “Childhood Scenes” and described it 


as “‘reminiscences written for older ones.”’ 


DANCE OF THE Happy SPIRITS FROM 
“ORPHEUS” . . . Christoph Wilibald Gluck (1714-1787) 


Modern grand opera goes back in an unbroken line to Gluck and 
its history begins with his “Orpheus and Eurydice,” the oldest of all 
grand operas which still hold the stage, which was produced in Vienna 
in 1762. Many of the delightful melodies of the opera have been 
gathered together by Felix Mottl, the famous conductor, to form a 


suite for orchestra. 


HEARTWouNDS. . . . . . . . Edvard Grieg (1843-1907) 


Edvard Grieg, the Norwegian composer, suffered greatly with poor 


health and on this account did little composing during his later years 


but would spend his time arranging his piano pieces and songs for 





ate 




















orchestra. The piece played today is arranged for string orchestra from 


his song “The Wounded Heart,” expressive of sorrow and suffering. 


TURKEYINTHESTRAW. . . . . . .. David Guion (1895—) 


David Guion, an American composer born in Texas, and an accom- 
plished pianist and teacher, is best known for his arrangements of 
Negro songs for piano and orchestra, also his musical settings for 
Mother Goose rhymes. His most famous arrangement is “Turkey in the 


Straw’’ which is also known as “‘Old Fiddler’s Breakdown.” 


Ronpo from Concerto No. 1 In C MAJoR 
for Piano and Orchestra . Ludwig van Beethoven (1770-1827) 
Beethoven is often called the greatest composer of all time, and was 
an outstanding pianist during his early years. He was forced to give 
up his career as a pianist when he was about thirty as he lost his sense 
of hearing, however most of his great composing was done after he be- 
came deaf. It appears that altogether Beethoven wrote seven piano con- 


certos although only five were published. 


“LOVESDREAWE 2°. gulecs-as 0 « ranzelisziaqioudeloooD 


Franz Liszt, the Hungarian composer, achieved early fame as a pian- 
ist and gave concerts in all the principal cities of Europe. After hear- 
ing Paganini, the great violinist, Liszt was so impressed that he prac- 
ticed and practiced to attain the same skill on the piano that Paganini 
had on the violin. He finally won the title “Prince of Pianists,” and some 
think he was the greatest pianist of all time. After twenty years of sen- 
sational success he retired from the concert stage and devoted himself 
to composing and teaching. Among his piano compositions was a group 
of three Nocturnes, the third of which carries the title ““Liebestraum” 


or “Love Dream.”’ 











THE STAR-SPANGLED BANNER 


Oh say! can you see, by the dawn’s early light, 

What so proudly we hailed at the twilight’s last gleaming? 
Whose broad stripes and bright stars, thro’ the perilous fight 
O’er the ramparts we watch’d, were so gallantly streaming? 
And the rockets’ red glare, the bombs bursting in air, 

Gave proof thro’ the night that our flag was still there. 

Oh, say, does that Star-Spangled Banner yet wave 

O’er the land of the free and the home of the brave? 


Oh, thus be it ever when free men shall stand 

Between their lov’d homes and the war’s desolation! 

Blest with vict’ry and peace, may the heav’n rescued land 
Praise the Power that hath made and preserved us a nation! 
Then conquer we must, when our cause it is just, 

And this be our motto: “In God is our trust.” 

And the Star-Spangled Banner in triumph shall wave 

O’er the land of the free and the home of the brave! 
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HIS CONCERT tonight is to our knowledge the first of its 

type to be given in the United States. It is an all-request 

program directed and managed by the University of Cali- 
fornia and Stanford University branches of the San Francisco Sym- 
phony Forum. This organization was founded two years ago to pfo- 
mote a keener interest in the San Francisco Symphony Orchestra at 
the major universities in the Bay area. The Forum, though very young 
in years, reaches a milestone tonight in its first student-directed per- 
formance of the San Francisco Symphony Orchestra. 

We, the members of the San Francisco Symphony Forum, feel a 
deep obligation to the very keen understanding and co-operation of 
the officers of the Musical Association who have made it possible 
for us to present this concert and who encourage us in our plans 


for the future. 
VIRGINIA ADAMS 


PHILIP BOONE 


RICHARD LYON 


Chairmen, San Francisco Symphony Forum 
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PATRONS AND PATRONESSES 


Dr. and Mrs. Warren D. Allen Dr. Aurelia Reinhardt 

Mrs. Leonora Wood Armsby President and Mrs. Robert Gordon Sproul 
Dean and Mrs. John Bunn Dean and Mrs. Herferd E. Stone 

Provost and Mrs. Monroe E. Deutsch Dr. and Mrs. Robert E. Swain 

Dr. and Mrs. Albert I. Elkus Mr. and Mrs. Frank Walker 

Mr. and Mrs. Luther B. Marchant President and Mrs. Ray Lyman Wilbur 


Mr. and Mrs. Pierre Monteux Dean Marty Yost 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO PRESENTS 


The Ginst 
UNIVERSITY “POP” CONCERT 


UNDER THE AUSPICES OF SAN FRANCISCO SYMPHONY FORUM 
UNIVERSITY OF CALIFORNIA AND STANFORD UNIVERSITY 


te 
San Bnavucisce. S. ymphony Onchestra 
PIERRE MONTEUX, CONDUCTOR 
Sunday Evening, March 2, 8:30 


yk 
SOLOIST: MARGARET SPEAKS, SOPRANO 
Ww 
Praguam 
Hail stantordyidatle ah ite eee hl Mary Ropers saa 
Fires of Wisdom (Mills College) . . . . . . Edwin Schneider 
AO haStaubigancoren MSUATE Ere (jae nk meng ae MWR ye dey), 
2.Prelude to Act III, from “Natoma” . . . . . . Véctor Herbert 
3. (a) Aria, “Depuis le jour” from “Louise? . . . . . Charpentier 
(b) Ouvre ton coeur . nae eee Bizet 
MISS SPEAKS 
4. Overture-Fantasie, “Romeo and Juliet” . . . . . Tschaikowsky 
INTERMISSION 
All Hail, Blue and Gold . ee ale Harold Bingham 
(Orchestrated for this occasion by Albert I. Elkus ) 
2 : ooo! pes from “The Damnation of Faust” . . Berlioz 
6.Preludeto““The AfternoonofaFaun”. . ..... . Debussy 
MQ DES VIIa yea tyke hy Se Se a Gy a Wg! aes. OleweS peaks 
ME MOrinoren es Se Nate ey, Oley Speaks 
(c) Tales fromthe Vienna Woods. . . . . . . Johann Strauss 
MISS SPEAKS 
Sh BION, ull ad AR nah of UR ea al eM MF a” Aap) °07° 57:9) 


ee EE a te es Oe OS SECOND SM PP oh ea 
War Memorial Opera House. Owned and operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial... Hard-of-hearing aids are available 


in the lobby. Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
maintaining the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 

Mrs. Leonora Wood Armsby, President and Managing Director 
E. Raymond Armsby . Vice-President John A. McGregor . . . Treasurer 
Paul A. Bissinger . . Vice-President Howard K. Skinner . . . Secretary 
CharlesR. Blyth. . . Vice-President Gerald G. Ross. . Assistant Secretary 

EXECUTIVE COMMITTEE 

Dr. Hans Barkan Mortimer Fleishhacker Guido J. Musto 
Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Miss Louise A. Boyd Mrs. Walter A. Haas Miss Else Schilling 
Mrs. Frederick W. Bradley Mrs. E. S. Heller Mrs. M. C. Sloss 


Mrs. Selah Chamberlain Mrs. Marcus S. Koshland Mrs. Sigmund Stern 
Kenneth Monteagle 


Ww 
THE SAN FRANCISCO SYMPHONY FORUM 


The San Francisco Symphony Forum is composed of students from the University of 
California, Stanford, Mills, St. Mary’s and University of San Francisco, and is affiliated 
with the Musical Association of San Francisco. The courage, faith and service of its 
members is prophetic of the important part youth plays and will continue to play in 
our work. 


CHAIRMEN 
Virginia Adams Richard Lyon Philip S. Boone 
OFFICERS 
William Barkan Cornelia Clark Richard Palmer 
Lewis Byington Henry Evers Marylouise Sanford 


EXECUTIVE COUNCILS 


Ava Jean Barber David Leaf Patricia Pruyn 

J. Brandon Bassett Louise Lindley Frederick Rea 

John Collins Lois Mitchell James Schwabacher 

John Donahue Edward Nielson Janet Scott 

William Gillis Douglass North Dr. Marceille Spetz 

Peggy Hawkins Wrede Petersmeyer Milton Tucker 

Dan Hays John Piel Ann Wilder 

Fred W. Kimball Edward Pinger Jade Williams 
Mary Powell 


Grateful acknowledgment is made to Sherman, Clay & Company for their generous gift of a 
phonograph and records for the Forum’s library, to The Music Album for records, and to 
Podesta & Baldocchi for their floral contribution. 
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SasierCancent 


FEATURING 


BASIL RATHBONE 


NARRATOR 
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Pierre Mouteunr, Conductor 


meclhora Wood Armsby, President and Managing Director - Howard K. Skinner, Business Manager 
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T IS appropriate at this time that the Musical Association express its gratitude to the 
members of the Women’s Committee, the Young People’s Concerts Committee 
and the San Francisco Symphony Forum. .. . Their phenomenal work is a nucleys 

around which centers all other activities of the Symphony Orchestra. Too much praise 

cannot be given these groups who have undertaken their tasks for the Symphony with 
dauntless energy and courage... . We feel that not only the Association, but all the 





members of our audiences, take pleasure in offering them this tribute. 


Adams, Mrs. Josiah H. 
Allan, Mrs. Frank Howard 
Alward, Mrs. H.V. 
Babcock, Mrs. William 
Bailey, Mrs. Frazer 
Baker, Mrs. George W. Jr. 
Baldwin, Mrs. John 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Bartlett, Mrs. Edw. Otis 
Benner, Mrs. Alan 
Benoist, Mrs. Louis A. 
Bentley, Mrs. Charles H. 
Bentley, Miss Florence 
Birmingham, Mrs. J. E. 
Blackman, Mrs. Russell G. 
Bliss, Mrs. Arthur 
Bocqueraz, Mrs. Roger 
Boyd, Miss Louise A. 
Boyle, Father Edgar 
Brady, Mrs. George 
Brooke, Mrs. Philip N. 
Bull, Mrs. Edward Cline 
Bullard, Mrs. Robert P. 
Burke, Miss Barbara 
Butte, Mrs. C. Felix 
Carpenter, Miss Estelle 
Cheney, Mrs. Garnett 
Chickering, Mrs. Allen 
Cole, Mrs. Robert R. 
Conrad, Mrs. Barnaby 
Cushing, Mrs. O. K. 
Dailey, Mrs. Gardner 
Dennis, Charles M. 
Dollar, Mrs. R. Stanley 
deLatour, Mrs. George F. 


Dibblee, Mrs. Benj. H. 
Dinkelspiel, Mrs. Lloyd 
Dodson, Mrs. L. Polk Jr. 
Dohrmann, Mrs. Robert 
Donner, Mrs. J. 

Doyle, Mrs. Richard Jr. 
Dunne, Mrs. Arthur 
Ebright, Mrs. George 
Edoff, Mrs. Frank 
Esberg, Mrs. Alfred Jr. 
Evans, Mrs. Harry 

Eyre, Mrs. Edw. Engle 
Faber, Mrs. Harold 
Fisher, Mrs. Marshal H. 
Force, Mrs. R. C. 
Girvin, Mrs. Richard 
Goldstein, Miss Lutie D. 
Goodfellow, Mrs. J. D. 
Gray, Nancy 

Gregory, Mrs. Donald 
Guggenhime, Mrs. Leon 
Gunn, Mrs. George A. 
Haas, Mrs. Walter A. 
Haas, Mrs. Walter A. Jr. 
Haley, Mrs. Harry S. 
Hamilton, Mrs. Noble 
Harris, Mrs. L. W. 
Harrison, Mrs. Maurice 
Hayden, Mrs. J. Emmet 
Hayne, Mrs. A. Bourn 
Heller, Mrs. E. H. 
Hendrickson, Mrs. Alfred 
Hepburn, Miss Louise 
Howard, Mrs. Horace 
Howe, Mrs. Thomas Carr Jr. 
Hunter, Mrs. Thomas B. 
Johnston, Mrs. Clarence Loran 


Jenkins, Miss Eleanor 
Kahn, Mrs. Ira 

Kamm, Mrs. Walker W. 
Keator, Mrs. Benj. C. 
Kelham, Mrs. Bruce 
Kendrick, Mrs. Charles 
Kent, Mrs. Roger 
Kirkham, Mrs. Francis 
Kirkwood, Mrs. Robert C. Jr. 
Kittle, Mrs. J. C. 

Knox, Mrs. John B. 
Kropp, Miss Miriam T. 
Laird, Mrs. Lee 

Lary, Mrs. Albert Geiger 
Lawler, Mrs. John 
McDonald, Mrs. Angus 
McDonald, Mrs. Julliard 
McGaw, Mrs. Baldwin 
McKinnon, Mrs. Harold R. 
Mailliard, Mrs. Thos. Paige 
Miller, Mrs. Harry East 
Miller, Mrs. Harry East Jr. 
Miller, Mrs. Robert Watt 
Moffatt, Mrs. Edward F. 
Monteagle, Mrs. Kenneth 
Noble, Mrs. Charles 
Oliver, Mrs. Edwin Letts 
Oppenheimer, Mrs. Selby 
Orena, Mrs. Arturo 

Page, Mrs. Charles Jr. 
Patterson, Mrs. Robert 

de Pins, Marquise Henri G. 
Peters, Mrs. Churchill C. 
Peterson, Mrs. Baltzer 
Potter, Mrs. Ashton H. 
Poundstone, Mrs. H. C. 
Powell, Mrs. Stanley 


Proctor, Mrs. Frank Hunt 
Ray, Mrs. Milton S. 
Redewill, Mrs. Francis H. 
Redington, Mrs. Laurence 
Rich, Mrs. H. Dunning 
Robertson, Mrs. Cameron 
Roe, Mrs. Hall 

Rogers, Mrs. Wm. Lister 
Roos, Mrs. Leslie Leon 
Rountree, Mrs. Walter F. 
Rowe, Mrs. Albert H. 
Schmiedell, Mrs. E. G. 
Selfridge, Mrs. John S. 
Sherman, Mrs. F. R. 
Sinsheimer, Miss May 
Sloss, Mrs. Frank H. 
Sloss, Mrs. Louis Jr. 
Smith, Mrs. Nicol 
Somers, Mrs. G. Willard 
Stanwood, Mrs. Edward B. 
Tharp, Mrs. Laurence H. 
Tobin, Mrs. Cyril 
Towne, Mrs. Herbert 
Vaughan, Mrs. Kendrick 
Volkmann, Mrs. Daniel 
Walker, Mrs. Randolph 
Warner, Mrs. Davis 
Whitaker, Mrs. L. C. 
Wiel, Mrs. Eli H. 
Witter, Mrs. Wendell 
Wood, Mrs. Benton 
Woods, Mrs. Richard 
Woods, Mrs. Wm. Wallace 
Young, Mrs. Clarence M. 
Young, Mrs. Dwayne 
Ziel, Mrs. John G. 











THE SAN FRANCISCO SYMPHONY FORUM 


The San Francisco Symphony Forum is composed of students from the University of 
California, Stanford, Mills, St. Mary’s and University of San Francisco, and is affiliated 
with the Musical Association of San Francisco. The courage, faith and service of its 
members is prophetic of the important part youth plays and will continue to play i | 


our work. 


Adams, Virginia 
Barber, Ava Jean 
Barkan, William 


Bassett, J. Brandon Donahue, John 
Evers, Henry 
Gillis, William 


Boone, Philip S. 


Byington, Lewis 
Clark, Cornelia 
Collins, John 


EXECUTIVE COUNCILS 


Hawkins, Peggy 
Hays, Dan 
Kimball, Fred W. 
Leaf, David 
Lindley, Louise 
Lyon, Richard 


Mitchell, Lois 
Nielson, Edward 
North, Douglass 
Petersmeyer, Wrede 
Palmer, Richard 
Piel, John 


Pinger, Edward 
Powell, Mary 
Pruyn, Patricia 

Rea, Frederick 
Sanford, Marylouise 
Schwabacher, James 


Scott, Janet 

Spetz, Dr. Marceille 
Tucker, Milton | 
Wilder, Ann 
Williams, Jade 
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BASIL RATHBONE ® NARRATOR 
Hungarian Rhapsody. No, 2° 2.8. <<. « . « 2 © » wet Be eegee 
INTERMISSION 
7 of Symphony No. 6 (“Pathetique’) . . . . . . . . Tschaikowsky 
sted Adagio—Allegro—Andante—Allegro vivo 


Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 





rceille i War Memorial Opera House. Owned and operated by the City and County of San Francisco 
; through the Board of Trustees of the War Memorial. . .Hard-of-hearing aids are available in the 
lobby. Attendant will connect same to your seat location on request. 
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Mrs. LEonorA Woop Armssy, President and Managing Director 
E. RayMonp ARMspyY . Vice-President Joun A. McGrecor . 
Pau. A. BIssINGER Vice-President Howarp K. SKINNER 
CHARLES R. BLyTH Vice-President GrratpG. Ross . 


EXECUTIVE COMMITTEE 


MortTIMER FLEISHHACKER 
Miss Lutie D. GotpsTEIN 
Mrs. WALTER A. Haas 
Mrs. E. S. HELLER 

Mrs. Marcus S. KosHLAND 
KENNETH MONTEAGLE 


FINANCE COMMITTEE 
C. O. G. MILLER, Chairman 
GEorRGE T. CAMERON 
MorTIMER FLEISHHACKER 
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. Secretary 
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THE COMMITTEE ON COMMEMORATION OF 
THE FIFTIETH ANNIVERSARY 
STANFORD UNIVERSITY 
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San Francisco Symphony Orchestra 


PIERRE MontTEUX, Conductor 


FOUNDERS DAY 


March 9, 1941 
8:00 P.M. 
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PROGRAM 


The audience is requested to refrain from applause 


Toccata and Fugue-in Di Minor 2 22. % < «J. s.Bach 


(Orchestrated by Leonid Leonardi) 


Nowhere is the organ's cataclysmic grandeur more thun- 
derously and majestically exploited than in Bach's toccata 
and fugue in D minor. Like other organ works by the same 
composer, it has been a tempting challenge to those who 
conjure the genii out of the modern symphony orchestra 
with all its flexibility and color. 


Piéce Herdique . . . César Franck 


(Orchesirated by Charles O'Connell) 


This is the last of a series of three pieces written in 1878 
for the dedication of the organ in the Trocadero. The work 
begins in B minor, but the last half is in the triumphant key 
of B major favored by the composer when he wished to 
express highest religious aspiration. 


Good Friday Spell from “Parsifal” . . . Richard Wagner 


The “Good Friday Spell” is perhaps the most beautiful of 
the few separate lyrics in ‘’Parsifal.’’ Parsifal, having re- 
covered the sacred spear from Klingsor, has strayed under 
Kundry's parting curse through endless maze and misery in 
returning search of the Grail. On the verge of despair he 
comes upon Gurnemanz, and the repentant Kundry. Here 
follows the scene of the feet-washing, of the anointing of 
Parsifal by Gurnemanz, and of Kundry’s baptism. Parsifal 
remarks on the beauty of the meadows and flowers. Gurne- 
manz explains that this beauty is caused by the Spell of 
Good Friday, and that the flowers and trees, watered by the 
tears of repentant sinners, express by their luxuriousness 
the redemption of man. 


Ode to Truth (First Performance) . . . . . Roy Harris 


Dedicated to Stanford University in honor of fifty years of distinguished 
contribution to American scholarship. 

The composer, who is present on the occasion of this 
first performance, writes as follows: "It is my belief that 
Truth is the goal of education. Consequently, when Stanford 





{ 











University commissioned an orchestral work, it was my hope 
to create music which would honor the ardent scholar. I 
have named it ‘Ode to Truth’ and have dedicated it to ‘schol- 
ars in search of Truth.’ 

“The ‘Ode to Truth’ is structurally like the Gothic arch— 
with the greatest climax at the center of the work. Excepting 
at the climax and the coda, the work is canonic throughout. 
Materials from Stanford songs have been freely adapted and 
woven into the contrapuntal texture of the work. The coda 
is a chorale in which the harmony is a study in atonal major 
consonance. 


INTERMISSION 


Symphony No. 2,inD Major . . . . . Johannes Brahms 





Allegro non troppo 

Adagio non troppo 

Allegretto grazioso, quasi andantino 
Finale 


The symphonies of Brahms have certainly each a most 
distinctive character. Names are easily given; they are as 
quick to disappear. They undergo the same sort of test and 
wear as songs and proverbs. Neither of the names ‘Pathetic’ 
or ’Appassionata”’’ that Hanslick offered for the third Brahms 
symphony, have taken hold. Hans Richter made an equally 
vain attempt when he called it the “Eroica.” The name 
Pastoral’ that Hanslick suggested for the second symphony 
of Brahms, does seem to have met with more lasting re- 
sponse, as it has a better ground. And the truth of the name 
lies rather in a contrast with the other symphonies of Brahms 
than in its own instrinsic character. The word “Pastoral” 
suits the work in no tangible sense, and there is no evidence 
of any corresponding intention of the composer. Indeed, 
heroic feeling abounds in the first and last movements, and 
the Adagio has the full depth of symphonic tradition. There 
is a clear sense, at the outset, of simplicity together with a 
certain primeval feeling. The main melody has a spontaneous 
flow, a lack of effort, a natural freshness that gives to the 
whole work a special serenity of mood. And yet an air of 
the heroic is somehow present from the beginning. It is in 
the conjunction, some might say in the balance, of these 
two elements that lies the temper of the symphony. 
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PIERRE MONTEUX, Conductor 


with 


JOHN 
ABRBIROLLI 


GUEST CONDUCTOR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


Livic Auditorium :: Friday, 
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COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Ti D 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
S ACN: aE (REACN: CalcSeCO 


NIEMBERSE. Dil. G: 

















© | THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 


Presents 


« Municipal Concerts 
| with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUxX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 


—REPERTOIRE— 


Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
p GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 SERE iat / 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—1814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
LES SYLPHIDE SERENADE 
ROUGE ET NOIR Se Le te Ne 
THE NEW YORKER VIENNA—I814 
; Sunday Eve., February 2 
Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


CIVIC AUDITORIUM 


March 4 March 21 
ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHUR, Conducting 
’ 7 Tickets: 50¢, 75¢, $1.00—No Tax ‘Tickets: 50¢, /5¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No ‘Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 
J. EMMET HAYDEN, Chairman Music Committee 
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New F Orms 
for F lowers 


by WILLIAM JUSTEMA 











PlaSter with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO . wears beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
DUCK . . Carries a mixed bouquet on his back 
not shown 


Exclusive with 
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| OVERTURE, THE ROMAN CARNIVAL... .Berlioz 





VARIATIONS ON AN 
ORIGINAL THEME} (ENIGMA) 420. oe oa: Elgar 
Theme: Andante— 
Varwels L-istesso, tempo =(G; 4A. E.) 
Wena pay Mi Keren ood LD eso a) 
Vaile son Nleoretro (Roe se les) 
Var. 4: Allegro di molto (W. M. B.) 
Vale OY MLOCeT AON (cde 2N0) ae 
Var. 6: Andantino (Ysobel) 
Var. 7: Presto (Troyte) 
Wako oe ALleoretto™ (WW. IN: —— 
Var. 9: Moderato (Nimrod) 
Var. 10: Intermezzo: Allegretto (Dorabella) 
Var: 11: Allegro di molto (G. R. S.) 
Varet2: Andante-(B. Gy N.)—— 
Var. 13: Romanza: Moderato (***) 
Valoltsebinales Alleoro, (EoD els) 


INTERMISSION 


SYMPHONY NO. 1, 

Oy HIN ORGS OPUS GB). gat wantrces alta ec Brahms 
Un poco Sostenuto—Allegro 

Andante sostenuto 

Un poco Allegretto e grazioso 

Adagio—Allegro non troppo, ma con brio 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE, THE ROMAN CARNIVAL... .Hector Berlioz 
(1803-1869) 


This is the prelude to the second act of Berlioz’s opera, Benvenuto Cel- 
lini. It was an afterthought, added to the score in 1843, five years after the 
first production. 

For Berlioz to have composed an opera about Benvenuto Cellini was 
complete poetic justice, for the swashbuckling memoirs of Cellini constitute 
the greatest artistic autobiography of the Renaissance, and the memoirs of 
Berlioz are equally preéminent among the artistic autobiographies of the 
Romantic period. But the opera, like all the works of the composer in this 
form, has failed to keep the stage except for sporadic revivals, and it is 
known in this country almost solely through the overture to the first act 
and the orchestral movement now to be played. 

The plot of the work, like so many operatic stories, becomes gibberish 
when reduced to a synopsis. Suffice it to say that it concerns both the 
amours and the professional rivalries and adventures of Cellini, and 
reaches its climax with the famous story of the casting of the bronze 
Perseus. The Roman Carnival overture is based essentially upon two 
themes. The first, stated toward the beginning by the English horn, is one 
of Cellini’s love songs from the first act. The second an extremely rapid, 
whirling affair, is the tune of a saltarello (literally a “jump-dance”’) which 


occurs during a Roman carnival scene in the second act. 


VARIATIONS ON AN 


ORIGIN A Tee TELE ME: CENT GVA aoe Sir Edward Elgar 


(1857-1934) 

There are really two enigmas, one connected with the theme, one with 

the variations. Both, as will be seen, may be closely connected. Sir Edward 
himself, however, recognized only the enigma of the theme. 
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PROGRAM? NOODLES 


“The enigma” he said, “I will not explain—its ‘dark saying’ must be 
left unguessed and I warn you that the apparent connection between the 
variations and the theme is often of the slightest texture; further, through 
and over the whole set another and larger theme ‘goes’ but is not played. . . 
So the principal theme never appears, even as in some late dramas—e. g. 
Maeterlinck’s L’Jntruse and Les Sept Princesses—the chief character is 
never on the stage.” 

This is in itself a “dark saying” of an emphatically dusky hue. It has 
been interpreted by the wise men to mean that the theme was created as 
a counterpoint to another melody, but Elgar never indicated what that 
other melody was. R. C. Powell contributed an article to Music and 
Letters for July, 1934, in which he argues that the other melody was 
Auld Lang Syne, but this view has been disputed, notably by A. H. Fox- 
Strangways, who replied to Powell in Music and Letters for January, 
1935. Those interested in this extremely curious and ingeniously argued 
controversy are referred to the files of the magazine itself. 

Auld Lang Syne is a good guess for several reasons, among them the 
nature of the second enigma, that of the variations. Each variation, with 
the exception of the thirteenth, is distinguished in the score with the 
initials or the private Elgarian nickname of one of the composer’s friends. 
Each variation, according to Elgar’s own statement, is a sketch of the 
idiosyncrasies of one of those friends, and the whole is therefore a series 
of portraits of the Elgar circle as it existed in Malvern, Worcestershire, 
where the Elgars lived from 1891 to 1904. (The variations were written 
in 1899.) 


Elgar never revealed the enigma of the theme, but he did clear up the 
mystery of the variations, and his explanation was made public prop- 
erty shortly after his death. That explanation is appended, but it is well 
to bear in mind that the composer declared the connection between the 
variations and the friends to be “‘a personal matter that need not have 
been mentioned.” This is not program music a /a Richard Strauss re- 
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PROGRAM - NOTES 


quiring a detailed story for its full appreciation. “His music is full, as 
his life was,” says Fox-Strangways, ‘“‘of the treasuring up and chortling 
over little oddities and appropriatenesses of word, action or event: this 
playful allusiveness was to him the salt of life.” “To listen too intently 
for these chortlings in the variations is to miss their music, and to empha- 
size them too strongly in a program note would justly call down upon 
one’s head the devastating remark of Philip Hale with reference to Max 
Kalbeck’s effort to read a detailed picture of the temptation of St. An- 
thony into Brahms’ variations on a theme by Haydn: “Was not Kalbeck 
like the man ‘of meager aspect with sooty hands and face’ seen by Captain 
Lemuel Gulliver at the Academy of Lagado engaged for eight years 
upon a project for extracting sunbeams from cucumbers?” 


Theme: Andante, G minor, 4/4 time. ‘The theme occupies the first 
17 measures and leads without pause to 


Var. 1: L’istesso tempo, likewise l’istesso key and time: C. A. E. Caro- 
line Alice Elgar was the composer’s wife. 


Var: 2: Alleoro, G minor, 3/8: H. DeS-P. This-reters to El Dotter 
Powell, a pianist who used to play trios with Elgar and B. G. N. of 
Variation 12. ‘The opening measures reflect the pianistic didoes with 
which Stuart-Powell was accustomed to warming up his fingers. 

Var 3: Allegretto, G major, 3/8: R. B. T. Richard Baxter ‘Towns- 
hend was an amateur actor who had a way of playing tricks with his 
voice, as witness the falsetto of the woodwinds and the deep rumble of 
the bassoons. 


Var 4: Allegro di molto, G minor, 3/4: W. M. B. William M. Baker 
Was a country squire who was extremely positive and fiery in argument. 
This is the shortest of the variations. 

Var. 5: Moderato, C minor, 12/8: R. P. A. Richard P. Arnold, son 


of Matthew Arnold, a man of various and changeable moods. This 20eS 
without pause to 


Var. 6: Andantino, C major, 3/2: Ysobel. Isabel Fitton played the 
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PROGRAVE NOES 


viola in the Malvern quartet parties, and the variation therefore empha- 
sizes that instrument. The leap of a tenth in the theme as heard at the 
and did not reveal their true symphonic personalities until later periods. 
Thus, the first completely characteristic symphony of Beethoven is the 
beginning and end is said to refer to the fact that Miss Fitton was un- 


usually tall. 


Varad: Presto. G major, 4/4: Troyte. Arthur ‘Troyte Griffith was an 


architect, and obviously an excitable and tempestuous person. 


Var. 8: Allegretto, G major, 6/8: W. N. Winifred Norbury was “a 
patrician lady of the older generation who lived in a charming 18th 
century house in the country outside Worcester.” “This delicate variation 


goes on without pause to 


Var. 9: Moderato, E flat major, 3/4: Nimrod. Nimrod is the mighty 
hunter of the Book of Genesis; August Jaeger (Jaeger is the German 
word for hunter) was one of Elgar’s publishers and editor of The Musical 
Times. ‘The variation is said to recall an evening when Jaeger waxed 
eloquent in praise of Beethoven's slow movements. ‘The music is in a 
broad Beethovenian vein, and Elgar has been quoted as saying it was de- 
signed after the slow movement of the Sonate Pathétique. 


Var. 10: Intermezzo: Allegretto, G major, 3/4: Dorabella. Dora 
Penny was an old friend of the Elgars. She stuttered. So does the music. 


Var. 11: Allegro di molto, G minor, 2/2: G. R. S. George Robertson 
Sinclair, organist of Hereford Cathedral, had a particularly lively bull- 
dog named Dan. ‘This variation deals with the dog rather than with Dr. 
Sinclair. 

Var. 12: Andante, G minor, 4/4: B. G. N. Basil G. Nevinson played 
the ‘cello in the Elgar circle, and this episode brings the ‘cello to the 
fore. Without pause to 


Var. 13: Romanza: Moderato, G major. 3/4. 7° The persone dis 
tinguished solely by three asterisks was Lady Mary Lygon, who was, at 
the time of the composition of this work, on her way to Australia. Part 
of the variation, therefore, consists of a quotation from Mendelssohn's 
overture, Calm Sea and Prosperous Voyage, over an accompaniment in 
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“the soft tremor of the drums suggests the distant throb of the en- 


which 
vines of a liner.” 

Var. 14: Finale: Alleoro;,.G major, 4/4: E. DD, U. The ainitials- refer 
to a nickname with which Elgar himself was known at Malvern, but the 
nickname has not been revealed. ‘This movement is bigger and more 
varied than any variation has a right to be. Elgar originally intended 
not to number it and call it simply “finale,” but that would have lett 


thirteen variations, and he did not like that number. 
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SYMPHONY NO. 1, 
CoN EN. ORS * OTe sO Otccw cts oer ener ape oe Johannes Brahms 
(1833-1897) 


The first symphony of Brahms is probably the most mature and _ per- 
sonal first symphony in the literature of music. All the other great masters 
of the form made their initial essays in the symphony early in their careers, 
third, the first completely characteristic symphony by Schubert is the 
eighth, and so on. Brahms, however, was extremely reluctant to try his 
hand at the symphony until his career was very well on its way. “I shall 
never compose a symphony,” he once told a friend, “You have no con- 
cepuon of how the likes of us feel when we ve the tramp of a giant like 
Beethoven behind us.” 


Consequently it was not until 1876, after having established himself as 
a world figure by means of his chamber music, his German Requiem, and 
2 other works, that Brahms produced his first symphony. No one knows how 
long the composition of the music had taken, but sketches for it are known 
| to have existed as far back as 1862. Phe work employs the classic Beethoven 
3 orchestra and follows, in a broad, free manner, the classic Beethoven 
g formula. Its most striking original feature, perhaps, is the extensive intro- 
duction to the last movement, with its Alpine horn call emerging from 
stormy surroundings like a burst of catnee alter rain. 
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COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements ol 
the above advertisement? . . . Now read it again, and think 


es, 


ii how fully a corporate executor meets each qualification. | 
A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 

. The officers of a trust company have a daily familiarity with 

probate procedure, the administration of property, and the 

affairs of your estate. 
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PROGRAM 
ALL WAGNER PROGRAM 


Prelude to “Die Meistersinger”’ Orchestra 
(a) Elsa’s ““Traum”’ from “Lohengrin” Madame Flagstad 
(b) “Dich theure Halle” from “Tannhauser”’. . Madame Flagstad 
Bacchanale (Venusberg) from ““Tannhauser” Orchestra 
: Prelude and Love-Death from 
" “Tristan and Isolde” Orchestra and Madame Flagstad 
2 NS Rovia SS leOsN 
; Prelude and Good Friday Spell from “‘Parsifal”’ Orchestra 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


CAN PRANG TS COsOVEIR ICC i age cs Wesley La Violette 


(1894-) 


This work, composed in the summer of 1939, was written at the in- 
vitation of Pierre Monteux for the San Francisco Symphony Orchestra. 
[ts title is not to be taken in a descriptive sense. It signifies merely that 
the music was created while the composer was living in this city and for 
the San Francisco orchestra and its conductor, to whom it is dedicated. 


Mr. La Violette provides the following outline: 


“The material for the overture is announced in the opening five notes 
given to the strings, ‘fast and brilliantly.’ It is freely developed at some 
length, leading to a Pitt Largo where the thematic material is given to 
the town solo. iP he introductory material returns, anda L arghetto Moder- 
ato section gives the thematic material, inverted and augmented rhythmi- 
cally, to ihe solo trumpet. It is further developed in fhe strings. At the 
climax the theme appears in the brass, maestoso, augmentation, while 
the strings figure the theme in diminution rhythmically. The principal 
ficure returns, and leads to an extensive dev elopment in a solo string and 
10 woodwind quartet, which is later answered by full sections, leading 
to the final statement in an Andante Maestoso, with an accelerando to a 
brilliant close, with the entire orchestra.’ 

Wesley La Violette was born in St. James, Minnesota, and was raised 
In Spokane, Washington. He was graduated from the school of music at 
Northwestern University in 1917, nd after a period of war service re- 
ceived the degrees of Master of Music and Doctor of Music at the Chicago 
Musical College. He was a member of the faculty of that institution for ten 
years, and then for five years taught at DePaul U niversity in the same 
city. He is director of the DePaul U niversity Press, recently established for 
the publication of American music, although for the past two years he has 
been living in San Francisco. He has composed four string quartets, two 
symphonies, an opera entitled Shylock, two violin concertos and two sona- 
tas for the same instrument, an octet for wind and piano, and many songs, 
symphonic poems etc. He is also author of Music and Its Makers. 
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RONG ROA Vi NTO fo Cr Oil te. 


CONCERTO FOR PIANO AND ORCHESTRA, 


NOs be Balse nel VUEN O Ness an Peter Ilyitch Tschaikowsky 
(1840-1893) 


The first piano concerto of Tschaikowsky provides an illuminating 
study in musical criticism as practiced by those against whom musical 
criticism is usually directed — the virtuost. The German pianist and con- 
ductor, Hans von Biilow, is reported to have said, “If I don’t practice for 
one day, I notice it. If I don’t practice for two days, the public notices it. 
If | don’t practice for a week the critics notice it.” Von Biilow as critic 
plays an important part in this story, but first other things are to be 
discussed. 

Tschaikowsky composed this concerto in 1874, at which time he was 
a member of the faculty of the Moscow Conservatory, the founder and 
director of which was the celebrated pianist, Nicholas Rubinstein, who is 
| not to be confused with his better known brother, Anton. On Christmas 
ey Eve, 1874, Tschaikowsky played over his B flat minor concerto for his 
chief. At the end, as ‘schaikowsky himself described it: 

“Then burst forth from Rubinstein’s mouth a mighty torrent of words. 
He spoke quietly at first; then he waxed hot, and at last resembled Zeus 
hurling thunderbolts. It appeared that my concerto was utterly worthless, 
absolutely unplayable; passages were so commonplace and awkward that 
they could not be improved; the piece as a whole was bad, trivial, vulgar. 
I had stolen this from that one, and that from this one; only two or three 
pages were good for anything while the others should be wiped out or 
radically re-written. ‘For instance, that! What is it, anyhow?” (And then 
he caricatured the passage on the pianoforte.) ‘And this? Is it possible?’ 
and so on, and so on. I cannot reproduce for you the main thing, the tone 
in which he said all this. An impartial bystander would necessarily have 
believed that I was a stupid, ignorant, conceited note-scratcher who was 
so impudent as to show his scribble to a celebrated man.” 

As a result of this reception Tschaikowsy destroyed the dedication to 
Nicholas Rubinstein, and re-dedicated the work to Hans von Bulow. ‘That 
artist wrote to the composer ““The ideas are so original, so noble, so power- 
i ful; the details are so interesting, and though there are many of them they 
do not impair the clearness and unity of the work. The form is so mature, 
ripe, distinguished in style, for intention and labor are everywhere con- 
cealed. I should weary you if I were to enumerate all the characteristics 
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PROGRAM NOTES—Continued 


of vour work — characteristics which compel me to congratulate equally 
the composer as well as all those who shall enjoy actively or passively the 
composition. ” And since von Biilow was about to embark on an American 
tour he took the concerto with him and gave it its first hearings in Boston 
and New York. 

The semi-final commentary on this exercise in comparative criticism as 
practiced by performers is that Biilow afterward eliminated the concerto 
from his repertoire, while Rubinstein took it up and played it frequently 
from 1878 on. But the ultimate commentary is that, after Bulow had 
accepted the original version and then rejected it, and Rubinstein had 
rejected the original and later accepted it, Tschaikowsky himself com- 
pletely revised the score according to suggestions made to him by the 
pianist Edward Dannreuther. 

The concerto opens with one of Tschaikowsky’s most stirring pages — 
a long introduction in which a broad, sweeping melody is given to the 
strings. This is repeated in modified form by the solo instrument. ‘There 
is a solo cadenza, and the theme is restated by the strings under ascending 
chords of the piano. The introduction, really a movement in itself, leads 
at last into the main movement, in the customary sonata form, contrasting 
a Russian folk tune first introduced by the piano with a somewhat broader 
theme sung later by the woodwinds and horns. There is the usual develop- 
ment and recapitulation, and the usual cadenza before the end. ‘This ca- 
denza is not left to the caprice of the interpreter, as is usual with classical 
concertos, but was written by Tschaikowsky and is an integral part of the 
score. 

The slow movement opens with a folk-like melody in the solo flute, 
taken up by the piano and developed in various ways. There is a sudden 
change to Prestissimo at the opening of the second section of the move- 
ment. The main material of this section is a waltz-like tune based on the 
melody of an old French song. Another solo cadenza, and then the move- 
ment returns to Andante semplice and the flute theme of the opening. The 
finale is a rondo based on the eminently Russian melody given to the 
solo at the beginning, and developed with the utmost brilliance, sonority 
and soloistic display. 


SYMPHONY NO. 5, C MINOR, 
) N/a , 
GD) ACSC Se a Stk ie ee eam Ludwig van Beethoven 
(1770-1827) 
One of the favorite games of the musical debunkers is to tell us that 
Beethoven did not intend the first four notes of the fifth symphony to rep- 
resent “fate knocking at the door.” 
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PROGRAM NOTES—Continued 


This remark was, to be sure, made by Beethoven himself, but it was 
made many years after the symphony was written and under special and 
peculiar circumstances. It is first recorded by Anton Schindler, who lived 
with Beethoven during the last 14 years of his life, and wrote an invalu- 
able, if in spots unauthentic, biography of the composer. Schindler was a 
naive and literal-minded soul who honestly believed Beethoven had com- 
posed every one of his works in response to an inner “program,” and was 
much distressed that Beethoven had not clearly indicated the nature of 
that “program” in each instance. Schindler would have had a descriptive 
title placed over every movement Beethoven produced, like the titles the 
composer himself provided for the sonata known as Farewell, Absence and 
Return, and was rather baffled to discover Beethoven unsympathetic to- 
ward this idea. 


In 1823 Schindler conducted a series of performances of Beethoven's 
symphonies, and the composer let fall the famous “fate knocking at the 
door” while going through the score of the fifth symphony with him in 
preparation for these concerts. It is clear that Beethoven was for the 
moment talking Schindler’s language in order to impress a musical idea 
upon him, but there is no evidence whatever for the statement that Beet- 
hoven thought of the figure in those terms while creating the fifth sym- 
phony in the year 1805-7. 

But there is this much to be said for Schindler — that Beethoven's 
mature symphonies do convey so marked a sense of extra-musical refer- 
ence, so strong a sense of the ethical and rhetorical, that their interpreta- 
tion in terms of extra-musical imagery was inevitable. These “interpreta- 
tions” may be characterized, as Sir Donald Francis Tovey has characterized 
them, as “roaring cataracts of nonsense,” but there would not be so many 
of them, nor would they have appeared so frequently and in so many 
places if there were not something in the music to call them forth. 

The opening figure of the fifth symphony carries a purely musical sig- 
nificance that quite transcends the obvious idea of “fate knocking at the 
door.” The fifth symphony is the first great work wherein a composer 
tackles the problem of binding the four movements of the conventional 
symphonic structure into unity. The four-note motif* has that binding 
value; it recurs, if subtly, in the second movement, and quite unmistakably 
in the third and fourth. Other devices for the attainment of unity are the 
link between the third and fourth movements so that the scherzo goes into 
the finale without pause, and the literal repetition of a portion of the 





*It is also worth noting that motifs of repeated notes appear frequently in Beetho- 
ven’s works of the same period as the fifth symphony, as witness the finale of the Eroica, 
the first movement of the Sonata Appassionata, the first movement of the fourth piano 


concerto, the first movement of the violin concerto, and the scherzo of the quartet, Opus 
59, No. LI. 
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<cherzo in the last movement. ‘The fifth symphony may therefore be re- 
carded as the first in the 19th century sequence of “cyclic” symphonies, its 
principles being developed more fully by Schumann in his fourth sym- 
phony, and reaching the ultimate in complexity in the symphony by 
César Franck. 

An innovation of equal, if not greater importance, 1s the enormous 
emphasis here given to the finale. These notes have several times referred 
to the quite profound remark that in the first movement of the 18th cen- 
tury forms “the composer shows what he can do, in the second what he can 
feel. and in the last how glad he is that it is all over.’ The finale of the 
fitth symphony is almost the first important instance of a last movement 
wherein the composer does not “show how glad he is that it 1s aM OWGies = 
here, rather, is the triumphant summation in grand rhetorical gestures ol 
3 all that had gone before, in a spiritual if not in a thematic sense. The 
q entire concept of symphonic balance is here reproportioned, and the older 
| concept was never to be re-established. 
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33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 
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ELSA’S DREAM, FROM LOHENGRIN 


Einsam in triiben ‘Tagen 
Hab’ ich zu Gott gefleht, 
De Herzens tiefstes Klagen 
Ergoss’ ich im Gebet: 


Da drang aus meinem Stohnen 


Ein Laut so klagevoll, 
Der zu gewalt’gem T6nen 
Weit in die Ltifte schwoll: 


Ich hért’ ihn fern hin hallen, 


Bis kaum mein Ohr er traf; 
Mein Aug ist zu gefallen, 
Ich sank in stissen Schlaf. 


In lichter Waffen Scheine 
Ein Ritter nahte da, 

So tugendlicher Reine 

Ich keinen noch ersah: 

Ein golden Horn zur Hiften, 
Gelehnet auf sein Schwert, 
So trat er aus den Liiften 

Zu mir, der Recke werth; 
Mit ziichtigem Gebahren 
Gab Troéstung er mir ein: 
Des Ritters will ich wahren, 
Er soll mein Streiter sein! 


Oft when the hours were lonely, 
I unto heav’n have pray’d, 
One boon I ask’d for only, 

To send the orphans aid; 

I pray’d in tears and sorrow, 
With heavy heart and sore, 
Hoping a brighter morrow 

Yet was for us in store. 

Afar my words were wafted, 

I dreamt not help was nigh, 
But One on high vouchsaf'd it, 
While I in sleep did lie. 


I saw in splendor shining, 

A Knight of glorious mien, 

On me his eyes inclining 

With tranquil gaze serene; 

A horn of gold beside him, 

He leant upon his sword, 

Thus when I erst espied him 

‘Mid clouds of light he soar’d; 

His words so low and tender 

Brought life renew’d to me. 

My guardian, my defender, 

Thou shalt my champion be! 
—NATALIA MACFARREN. 


THE LECTURE EVENT FOR WHICH 
WE HAVE WAITED FIVE YEARS 


The One and Only 


DOROTHY THOMPSON 


First Lady of Journalism 


Subject: 


SLOW SECURE IS OUR FU PURE: 
REVEALING FACTS SHE WOULD NEVER 
DARE UTTER OVER THE RADIO 


OPERA HOUSE 


WEDNESDAY, MARCH 26 AT 8:30 P. M. 


One Lecture Only 


Avoid Disappointment ... Secure Seats Now 
SEATS ON SALE AT SHERMAN, CLAY — EXbrook 8585 








THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


announces 


ANNUAL “EASTER” CONCERT 


of the 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


featuring 


BASIL RATHBONE 


Distinguished Star of Stage, Screen and Radio 
Narrator in ‘Peter and the Wolf”’ 


—PROGRAM— 


Overture to. Lhe Flyine Dutchman... 7-7... =. Wagner 
Symphony in B minor, “Unfinished”......... Schubert 
Ae) ey eles CMa avout h alee CO) CMe nee es Mee ee ene oro Prokofiteff 


*BASIL RATHBONE, Narrator 


Suite from ‘Le Bourgeois Gentilhomme” Richard Strauss 
(First Performance in San Francisco) 
Thus Spake Zarathust tare Richard Strauss 


*Mr. Rathbone has just made a recording of “Peter and the Wolf” 
with Leopold Stokowski. 


Ticket Prices 
ORCHESTRA, $2.50 and $2.00 > GRAND TIER $2.50 and $2.00 
DRESS CIRCLE, $1.65 2 BALGONY CIRGLE, $1-25 
BALCONY, 75¢ “ BOX SEATS, $2.75 
RACKS Ew yee 


Mail Orders Now Accepted 
Tickets on General Sale, Monday, March 24 
SYMPHONY BOX OFFICES: Sherman, Clay & Co., San Francisco 


and Oakland. Telephone SUtter 1331 (San Francisco) or 
HIgate 1220 gee ee 


OPERA HOUSE Ait eee 
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DICH, THEURE HALLE, FROM TANNHAUSER 


Dich, theure Halle, griiss’ ich wieder, Oh hall of song, I give thee greeting! 
In dir erwachen seine Lieder, All hail to thee, thou hallow’d place! 
Froh eriiss’ ich dich, geliebter Raum! ‘Twas here that dream, so sweet and 
Und wecken mich aus diistrem Traum. fleeting, 

Da er aus dir geschieden, Upon my heart his song did trace. 
Wie 6d’ erschienst du mir! But since by him forsaken, 

Aus mir entfloh der Frieden, A desert thou dost seem! 

Die Freude zog aus dir! Thy echoes only waken 


Remembrance of a dream. 


Wie jetzt mein Busen hoch sich hebet, But now the flame of hope ts lighted 
So scheinst du jetzt mir stolz und hehr; Thy vault shall ring with glorious war, 
Der mich und dich so neu belebet, For he, whose strains my soul delighted, 
Nicht weilt’ er ferne mehr! No longer roams afar! 

Sei mir gegrtisst. Sei mir gegrusst! All hail to thee, all hail to thee! 

Du, theure Halle, sei mir gegrtisst! Thou hall of glory, dear to my heart! 


—NATALIA MACFARREN. 
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MUSIC Aibuw ee Wag- 
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made permanent for you on Victor and Co- 
lumbia recordings. All records reduced as 
much as half. 
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LARGE STOCK OF FINE REPAIR SHOP 


HARPS = RENTAL HARPS 9114 S. BUDLONG AVE. 
ACCESSORIES Los ANGELES, CALIF. 
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THE PERFECT CHOICE FOR 
COCK LALTES AND DINNER 


BEEORE EME. CONCERT 


35 


TEE 
he D WO" Oey RIO Orit 


TAVE CEL Eel 


RRB RACK CRETE RTE RRR ERROR RRR 





L 
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Leopold Stokowski 
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. who shine at concerts, parties, 
and other social gatherings ... find 
that Podesta & Baldocchi Flowers 
add the final touch of distinction to 
the loveliest gowns .. . for the 


smartest occasions! 


Flowers Telegraphed Anywhere 


Vedesta 
Celdoeché 


America’s Most Famous Florists 





224 Grant Ave - Telephone SUtter 6200 














In Person 


All American Youth Orchestra 











872 CHESTNUT STREET 





VIRGINIA MORGAN 


For all Information regarding Engagements and Lessons Address 
SAN FRANCISCO 
Member: San Francisco Symphony, Music Faculty Mills College 


Concert Harpist 


TU xepo 2738 








ISOLDE’S LOVE-DEATH, FROM TRISTAN UND ISOLDE 


; ISOLDE: ISOLDE: (Unconscious of all around her, 
4 Mild und leise turning her eyes with rising inspiration 
, wie er laichelt, on Tristan’s body.) 
wie das Auge How gently and softly 
hold er Offnet: He smiles 
secht ihr, Freunde, And opens his eyes: 
seh’t ihr’s nicht? Look, my friends, 
Immer lichter Do you not see it? 
wie er leuchtet Ever brighter, 
wie er minnig Ever lovelier, 
immer micht’ger, Ever stronger, 
Stern-umstrahlet Enshrouded in stars 
hoch sich hebt: He is borne on high: 
seht ihr Freunde, Look, my friends, 
seh’t ihr’s nicht Do you not see 
Wie das Herz ihm How his heart 
muthig schwillt, Swells in courage, 
voll und hehr Full and sublime, 
im Busen quillt: In his breast, 
wie den Lippen How from his lips 
wonnig mild In gentle ecstacy 
stisser Athem His sweet spirit 
sanft entweht: Goes softly forth? 
' Freunde, seht — Look, my friends, 
fiihlt und seht ihr’s nicht? Do you not feel and see this? 
Hore ich nur Do I alone hear 
diese Weise, This melody, 
die so wunder — So wonderful 
voll und leise, And heavenly? 
Wonne klagend, This rapturous lament 
Alles sagend, That tells all 
mild vers6hnend In gentle expiation? 
aus ihm tonend This song 
auf sich schwingt, That soars from him 
in mich drinet, And forces from me 
hold erhallend Answering echoes: 
um mich klingt? That ring around me 
Heller schallend, Ever louder 
mich umwallend, And surround me? 
sind es Wellen Are they softly blowing 
Sanfter Liifte? On the atr? 
Sind es Wogen Are they exhaling 
wonniger Diifte? This blissful fragrance? 
Wie sie schwellen, How they swell 
mich umrauschen, And rush around me! 
soll ich athmen, Shall I breathe them? 
y soll ich lauschen? Shall I listen? 
soll ich schliirfen, Shall I drink them in? 
untertauchen, Immersing myself 
suss in. Diiften Sweetly in their fragrance, 


- s mich verhauchen? Myself expiring 
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In dem wogendem Schwall On the waves, 


‘7 dem tonenden Schall On the melody, 

in des Welt-Athems On the sighs 

wehendem All — Of the sorrowing universe, — 
ertrinken — Drowning — 

versinken — Sinking — 

unbewusst — Unknowing — 

héchste Lust! Ultimate desire! 


BRUNNHILDE’S IMMOLATION, FROM 
GOETTERDAEMMERUNG 


The text of this episode is too extensive for quotation here. It forms 
the finale to the entire Ring cycle. The body of Siegfried has been brought 
back to the hall of the Gibichungs on the banks of the Rhine. At the be- 
ginning of the /mmolation Scene Brunnhilde orders a funeral pyre erected 
to receive him, and while the young men heap up the branches, she re- 
views the fated tangle of deceit and misunderstanding that has led to 
Siegfried’s death. She calls upon the gods to witness the result of their 
dalliance with the forces of evil, and commands the Rhine maidens to re- 
trieve the ring of the Niblungs from her ashes. The funeral pyre is NOW 
alight, and Brunnhilde springs upon her Valkyr horse and rides into it. 
The flames engulf the entire scene. Then the Rhine rises, and upon its 
flood the Rhine maidens appear to take the ring as Brunnhilde had de- 
sired. The flood subsides, and at the end the castle of the gods is seen 
aflame in the heavens. 
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SUBSCRIBE NOW TO... 


OPERA and CONCERT 


MAGAZINE 


If you wish to receive your copies by mail during 1941, 
please send $1.00 to: 


OPERA AND CONCERT 
700 Montgomery Street 
San Francisco, California 




















JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 
740 PINE STREET EXbrook 4366 
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HERE IS THE BOOK 
YOU'VE BEEN a 


WAITING FOR 
7G 


Official Publication 


The Magic City 
By WELLER-JAMES 
Its history — story — ro- 
mance and facts blended 
into a superb volume, 

handsomely bound! 


BY 
CHAP EERS 


1]. How It Began 

2- An Island Is-Built 

3. The Magic City 

4. Beauty and Color 

be etinere. Be Licht 

6. The Government on 

Parade 

. California Presents 

8. Show Window of the 
States 

9. Friends From Abroad 

10. Market Place of the 
Pacific 

11. Old Masters and Art 
in Action 

12. Science in the Service 
of Man 

13. The Woman's Role 

14. Pageant and Song 

15. The Street of the 
Barkers 

16. Gala Days of ’39 

17. The Months Between 

18. The Golden Forties 

19. And the World Came 

20. The Curtain Falls 
Appendix 
Index 















































~ and beautifully bound, 

depicting a colorful ar- 
ray of ‘“‘thumb nail’ 
sketches of Fair scenes and 
views. Size 7 in. by 10 in. 












RESERVATION GOLDEN GATE INTERNATIONAL EXPOSITION 


PUBLICATION DIVISION 
COUPON 700 Montgomery Street 


( ) Kindly Reserve for me ........ copies of **The Magic City” 







REMEMBER THIS IS A LIMITED EDITION—PLACE YOUR ORDER TODAY 
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COSMOPOLITAN ATTRACTIONS 


Present 


CLARE TREE MAJOR CHILDREN’S THEATRE 
OF NEW YORK 


SOMweE Webel = 


By Johanna Spyri 
Dramatized by CLARE TREE MAJOR 


Curran Theatre 


SUNDAY AFTERNOON,. MARCH 23, 1941 


—CHARACTERS — 


EG 1 ee ee eee Kay Mallory Miss Rottenmeier...............----- Elaine Sheldon 
Detach esd tse A aii nother Helen Yaple Cla taineeyets Pipe ec ee Se Betty O’Connor 
Barbara, Deta’s Friend...............--- Oline Bodil Mr. Candidate, the Tutor........ Robert Walters 
rrTiette: i pe eter ee Terry Garrnett Mr. Sesemann, Clara’s Father...................... 
Eres Ree ee eee IvanDeN array) oe cage ere Austin Edwards 
[DN ree ees neat Oe oe Lance Cunard Mrs. Sesemann, Clara’s Grandmother........ 
Grandfather, Heidi’s.......... Howard Woihitheld = so eer ee ee Helen Denton 
Pastote ties Action caccbanaaattetocs ss Anthony Kern BDoctot a. Bee ee Robert Mason Warren 
Sebastian, the Servant.......... Anthony Peyton 
—SCENES— 


ANG I. Scene 1 On the Mountain Side. 
Scene 2. Outside the Alm Uncle’s Cottage. 
Scene 3. ‘The same, the next morning. 
Scene 4. A Pasture on the Mountain Side, late afternoon. 
ACT II. Scene 1 Mr. Sesemann’s Library, in Frankfort, two years later. 
Scene 2 The same, two months later. 
ACT III. Scene 1 Outside the Alm Uncle’s Cottage, the end of the following summer. 
Directed by CLARE TREE MAJOR 
Assisted by WALTER ROBERTS 
Costumes by MARIAN DePEW 
Settings by IRVING MORROW 


Dear Little Friends: 


Have you enjoyed YOUR VERY OWN THEATRE this season? Would 
you like to see the CLARE TREE MAJOR plays next season? Here are the shows 


we will bring you next year if enough of you think you would like to see them: 


“SLEEPING BEAUTY” 

“TOBY TYLER” 

“POOR LITTLE RICH GIRL” 

“MRS. WIGGS OF THE CABBAGE PATCH” 


Just fill in the lines below, or have Mother or Daddy do it for you, and mail to 
COSMOPOLITAN ATTRACTIONS, 26 O’FARRELL ST., SAN FRANCISCO, 


and an announcement will be sent you when dates are set, together with prices. 





OUR OWN PATSY GARRETT 
out in front with Chesterfields 
and Fred Waring’s Pennsylvanians 


_.. for Chesterfields are made for smokers like 
yourself, with the three important things you want in a 
cigarette. .- MILDNESS, BETTER TASTE and COOLER SMOKING. 
Chesterfield’s right combination of the world’s best ciga- 
rette tobaccos has so many things a smoker likes... that 
Chesterfield is just naturally called the smoker’s cigarette. 


Tay Salil 


(Copyright 1941, Liccerr & Myers Tosacco Co. 

















‘dle ART COMMISSION OF SAN FRANCISCO | 





OTTORING RONCHI, presioeNT =. =: SOQSEPH H. DYER, JR., SECRETARY 








{ SAN FRANCISCO 
SYMPHONY 
ORGHESTRA 


PIERRE MONTEUX, Conductor 








PRODIGY OF YESTERDAY - GENIUS OF TODAY 
IMMORTAL OF TOMORROW 


GUEST SOLOIST 


J. EMMETT HAYDEN, CHAIRMAN MUSIC COMMITTEE 
























COULD ANYONE YOU KNOW 
~ ANSWER THIS ADVERTISEMENT? 


Could any human being you know fill all the requirements of | 
the above advertisement? . . . Now read it again, and think | 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 





SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


rR. US T DET POA Re Th MoE INT 


Wells Fargo Bank 
Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SAN FRANCISCO 


MEMBER F. D. I. C. 
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{PS OUT NOW |! 


The Book Everyone 
Has Been Talking 
About! 


THE MAGIC CITY 


Treasure Island 
1939-1940 
by JAMES and WELLER 





The only official history 
and story of The G.G.1.E. 


Pictures Galore—8 beau- 
tiful color pages of the 
night lighting effects —— 
100 beautiful halftones of 
scenes you will long 
d remember. 


Here is history — fiction 
— factual information 
woven into a book chock 
full of human interest 
anecdotes — that will 
make it one of the most 

prized books in your 

library. 


This is a very limited edi- 
tion — and this book will 
soon be sold out! 





per copy 


Use coupon below and Beautifully Bound 


order at once. 


G. G. |. E. Publication Division 
700 Montgomery Street, San Francisco, Calif. 


Gentlemen: 


Saba herewith $..-..___... for which I request -....-.- copies of ““The Magic City.” 
ease send C. O. D. _...............--- copies of ‘The Magic City.” 
ADDRESS 





beautiful flowers carved by hand with white sand on flawless dlass 


Torch Ginger (illustrated), Jamboo, Night Blooming Cereus, Oppi and Butterfly Orchid, 


Dinner plates 
Salad plates 
Butter plates 
Zombie glasses 


EXCLUSIVE WIFH THE 
GLASS SHOP:+ STREET FLOOR 


¥ 


> 


. . doz. 50.00. 
doz. 35.00 
doz. 25.00 
doz. 19.50 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


| with 
| YEHUDE MENUHIN 


Program 


ON TRO URE, 
Sethe RoW SS LAINGE AS TERS Fee Rimsky-Korsakoff 


CONCERTO FOR VIOLIN 
NN DIORCHES DRA, D MAJOR, OPUS. /7. Brahms 
Allegro non troppo 
Adagio 
Allegro giocoso ma non troppo vivace 
Mr. MENUHIN 


[NEE ReMi Ss sk ON 


MINEO) A SY MIPHONY 5.4%... 6)... Charles Jones 
‘THE COMPOSER CONDUCTING — FIRST PERFORMANCE 
LEZ GHIA IST Ss lr a Sa Se Ravel 


Mr. MENUHIN 


POMP AND CIRCUMSTANCE, 
PEA REY IVER GIN Qe (tee eae Elgar 


RCA—VICTOR RED SEAL RECORDS 


MR. MENUHIN under Management: EVANS & SALTER, 113 West 57th 
Street, New York. Division of Columbia Concerts Corporation 
of Columbia Broadcasting Company 
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TODAY'S GREAT PIANO 


THE CH OLC ECE 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
JOSEPH BATTISTA 
HAROLD BAUER 


MOISSAYE BOGUSLAWSKI| 


ANTON BILOTTI 
JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


MARIE THERESE BRAZEAU 


MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 


CECILLE DE HORVATH 


JOSE ECHANIZ 
DAVID EARLE 
FLORENCE EASTON 


SEVERIN EISENBRGER 


FRANK FARRELL 
DANIEL ERICOURT 
JAKOB GIMPEL 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 


IRMA SCHENUIT HALL 


STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 


ALEXANDER KELBERINE 


ALEXANDER KIPNIS 
WIKTOR LABUNSKI 


WESLEY LA VIOLETTE 


RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
ERICA MORINI 
EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 


CHARLES NAEGELE 
WILLEM NOSKE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENCZYNSKI 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 


ALEXANDER TANSMAN 


HELEN TRAUBEL 


PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 


SAMUEL YAFFE 


FRANCISZEK ZACHARA 


The Boston Symphony now uses the Baldwin in its Concerts. 


Baldurin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


310 SUTTER ST. 
SAN FRANCISCO 


FINE FOODS 


Served in the most beautiful 
restaurants inthe West... 
at no greater cost 
than elsewhere. 


ICE CREAM 
SODAS 
PASTRIES 
CANDIES 
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33 Powell—The Art Gallery Dining Room 


130 Post—In the Shopping District 


Also Stores in — Los Angeles — Pasadena — Hollywood 
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621 Market—New and Modern 




















PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE, 
TREE RUSS TP AING EAS TE Re ar ae N. A. Rimsky-Korsakoff 
(1844-1908) 

“During the summer of 1888,” wrote Rimsky-Korsakoff in his auto- 
biography, “I finished Scheherezade and The Bright Holiday, an Easter 
overture on themes from the obikhod.” (The obikhod is the most import- 
ant collection of canticles of the Greek Orthodox church, and all the titles 
referred to below are those of hymns in this volume.) 


“The rather lengthy, slow introduction of the Easter Sunday Overture,” 
the composer continues,” (blithely disregarding the change he has effected 
in the title of the work, and the further change that was to eventuate in 
the title The Russian Easter, which appears in the score) “on the theme 
of Let God Arise, alternating with the ecclesiastic theme, 4n Angel Wailed, 
appeared to me, in its beginning, as it were, the ancient Isaiah’s prophecy 
concerning the resurrection of Christ. The gloomy colors of the Andante 
lugubre seemed to depict the holy sepulchre that had shone with ineffable 
light at the moment of the resurrection—the transition to the Allegro of 
the overture. 


“The beginning of the Allegro, Let Them Also That Hate Him Flee 
Before Him, led to the holiday mood of the Greek Orthodox church 
service on Christ’s matins; the solemn trumpet voice of the Archangel was 
replaced by a tonal reproduction of the joyous, almost dance-like bell- 
tolling, alternating now with the sexton’s rapid reading and now with the 





conventional chant of the priest reading the glad tidings of the Evangel. 
The obikhod theme, Christ Is Risen, which forms a sort of subsidiary part 
of the overture, appeared amid the trumpet-blasts and the bell-tolling, 
constituting also a triumphant coda. 








New 
. Columbia Recordings 
- as For Your 
MUSIC Album 





Record Library 


Of Gront nr. Sutter 


SRRG ARLEN MATOR« OR USTCU. scx ay con ue een Chopin : 
Played by Walter Geiseking — $1.00 : 

REREAD COD Ye LOR' CisA RINE 7s muita ere San aes okie Debussy ft 
Benny Goodman and the New York Philharmonic Orchestra — $1.00 : 
BACCHANALE “VENUSBURG MUSIC” for “TANNHAUSER”.... Wagner 
Pittsburgh Symphony Orchestra Fritz Reiner, Conducting — $2.50 
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“In this overture were thus combined reminiscences of the ancient 
prophecy, of the gospel narrative, and also a general picture of the Easter 
service and its pagan merrymaking. The capering and leaping of the 
Biblical King David before the ark, do they not give expression to a mood 
of the same order as the mood of the idol-worshipper’s dance? Surely the 
Russian obikhod is instrumental dance music of the church, is it not? And 
do not the waving beards of the priests and sextons clad in white vestments 
and surplices, and intonating Beautiful Easter in the tempo of Allegro 
vivo, etc., transport the imagination to pagan times? And all those Easter 
loaves and twists, and the glowing tapers—how far a cry from the philo- 
sophic and socialistic teachings of Christ! This legendary and heathen 
side of the holiday, this transition from the gloomy and mysterious even- 
ing of Passion Saturday to the unbridled pagan-religious merry-making on 
the morn of Easter Sunday is what I was eager to reproduce in my overture. 


“Accordingly I requested Count Golenicheff-Kutusoff to write a pro- 
eram in verse, which he did for me. But I was not satisfied with his poem, 
and wrote in prose my own program, which is appended to the published 
score. Of course in that program I did not explain my views and my con- 
ception of the bright holiday, leaving it to tones to speak for me. Evidently 
these tones do speak of my feelings and thoughts, but within certain limits, 
for my overture raises doubts in the minds of some hearers, despite the 
considerable clarity of the music. In any event in order to appreciate my 
overture even ever so slightly it is necessary that the hearer should have 
attended Easter morning service at least once, and, at that, not ina,domestic 
chapel but in a cathedral thronged with people from every walk of life, 
with several priests conducting the cathedral service—something which 
many intellectual Russian hearers, let alone hearers of other confessions, 
quite lack nowadays. As for myself, I had gained my impressions in my 
childhood passed near the Tikhvin Monastery.” 


Rimsky-Korsakoff’s “program,” printed in the score, consists of two 
Biblical quotations and two paragraphs of the composer's own, as follows: 


“Tet God arise, let his enemies be scattered: let them also that hate 
Him flee before Him. As smoke is driven away, so drive them away: as 
wax melteth before the fire, so let the wicked perish at the presence of 
God.” (Psalm 67). 


“And when the sabbath was past, Mary Magdalene, and Mary the 
mother of James, and Salome, had bought sweet spices that they might 


“VIRGINIA MORGAN Concert Harpist 
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come and anoint him. And very early in the morning, the first day of the 
week, they came unto the sepulchre at the rising of the sun. And they said 
among themselves, who shall roll us away the stone from the door of the 
sepulchre? And when they looked, they saw that the stone was rolled 
away: for it was very great. And entering into the sepulchre they saw a 
young man sitting on the right side, clothed in a long white garment; and 
they were affrighted. And he said unto them, be not affrighted: Ye seek 
Jesus of Nazareth, which was crucified: he is risen; he is not here: behold 
the place where they laid him.” (Gospel of St. Mark.) 


“And the joyous tidings spread throughout the universe, and those 
who hated Him fled before Him, driven away like smoke. 


“‘Resurrexit!’ sing the choirs of angels in heaven, to the sound of the 
trumpets of the archangels and the rustling of the wings of the seraphim. 
‘Resurrexit!’ sing the priests in the temples, surrounded by clouds of in- 


cense, in the light of innumerable tapers, to the pealing of triumphant 
bells.” 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
TEAS ORS ORG eel tere arta eee Johannes Brahms 
(1833-1897) 
Brahms’ violin concerto was first produced in 1879, the solo part 
performed by Joseph Joachim, who had materially assisted Brahms with 
technical advice during the period of composition. 


I. 
Allegro non troppo, D major, 3/4 time. The first movement adheres 


SSS 


MENUHIN’S INCOMPARABLE ART 
PERPETUATED ON GRAMOPHONE RECORDS 


Among the greatest achievements in Yehudi Menuhin’s extraordinary career 
is his historical contribution to the library or recorded music. A wealth of 
glorious music permanently available on 165 gramophone double-faced records, 
including all of the Sonatas and Partitas of Bach for violin alone; all of the 
concertos of Bach for violin and orchestra. Fourteen Sonatas for violin and 
piano with Hephzibah Menuhin at the piano including Beethoven's ihe 
Kreutzer Sonata,’ Beethoven’s Seventh and Tenth sonatas, Schumann’s D 
minor, Mozart’s A Major and F Major, Lekeu’s sonata in G, Pizzetti’s sonata, 
Brahms’ D Minor, Enesco’s A Minor, Cesar Franck’s A Major, Bach’s E Major, 
Schubert Rondo Brilliant, Szymanowski’s Mythes, etc. Also Mendelssohn's 
famous concerto in E Minor recently recorded in Paris with Enesco conducting 
the great Orchestra Colonne; the “lost” Schumann Concerto with the New 
York Philharmonic Orchestra, Barbirolli conducting; Mozart’s concertos No. | 
in D Major, No. 3 in G Major, No. 7 in D Major; Paganini’s Concerto No. 1] in 
D Major; Elgar’s B Minor; Lalo’s Symphonie Espagnole; Bruch’s G Minor; 
Dvorak’s A Minor; Chausson’s Poeme; and many smaller works such as the 
“Legende” of Wieniawski (with orchestra); Rossini-Paganini’s “Moses Fan- 
tasy”; Locatelli’s Labyrinth; Wieniawski’s Souvenir de Moscou; Szymanowski’s 
Notturno and Tarantella; Pugnani-Kreisler’s Praeludium and Allegro; 
Kreisler’s Caprice Viennois, Schon Rosmarin, etc. 

















to the classic form in exposing practically all of its thematic material in 
the orchestra before the entrance of the solo. ‘The first theme is quite long. 
Ot its three separate phrases the first, presented immediately by the strings 
and bassoons, is the most important: 





The second theme, likewise, is composed of three separate phrases, 
beginning thus in the oboe: 




















The little motive distinguished with a bracket in the above quotation is 
the basic for subsequent portions of the second theme and is prominent 
elsewhere in the movement. A closing theme announces an important 
energetic rhythm: 





The solo violin makes its entry at the 90th bar with leaping cadenza- 
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like material, punctuated in the orchestra with the rhythm of Example 3, 
the orchestra later turning to material derived from Example 2 in accom- 
paniment to the runs and arpeggios of the solo. 


The second exposition begins with Example 1, high in the principal 
instrument. The themes exposed by the orchestra alone at the outset of 
the movement are now reheard under the embroidery of the solo, which 
also discovers a brand new melody of its own: 





As is customary, the solo rests at the beginning of the development. 
The orchestra opens this section fortissimo, with material derived from 
Examples! and 3, and likewise rehearses Example 4. The violin re-enters 
with an expressive transformation of the bracketed motive in Example 2, 
to which it eventually adds a highly decorative countersubject, the motive 
itself continuing in the accompaniment. The countersubject then is devel- 
oped by the orchestra. Flaming leaps of ninths in the solo and the rhythm 
of Example 3 lead to the recapitulation, which is ushered in by another 
fortissimo statement of Example | in the orchestra. The thematic material 
is again passed in review in a fashion not unlike that of the second ex- 
position. The coda begins with the cadenza. Example | is further devel- 
oped at the end. 


1 Wt 
Adagio, F major, 2/4 time. At the second bar the solo oboe gives out 


a melody which Max Bruch stated was that of a Bohemian folk song: 
eee ee ———_ a 





After the full exposition of this tune the solo violin takes it up in varied 
and decorated form. A second section, with expressive arabesques for the 
solo, is in F sharp minor. Eventually the key and theme of the first section 
are reinstated, with further variation of the folk song by the soloist. 


NOE 
Allegro giocoso ma non troppo vivace, D major 3/4 time. The 
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solo gives out the principal subject of this brilliant rondo: 


Gag Fred bith 


As the term “‘rondo” implies, the movement keeps returning to Example 6 























in its original key and rhythm, with episodes of contrast between the 
repetitions. “The most important episodic theme is stated by the solo 
violin in octaves: 






































A brief cadenza initiates the coda (poco piu presto) based on Examples 
6 and 7. 


Eile Nee te @ eNO AVE PEO) ING. Geri eta eae Charles Jones 
(1912-) 
The composer provides the following information: 

“In the summer of 1938 I completed a rather short symphony which was 
made up of two distinct parts or movements. While these movements 
were not thematically connected in any way, they were intended to com- 
plement each other and form part of a two unit formal scheme. The part 
played to-night is the second or finale of the symphony, and in hearing 
this by itself it is necessary to bear in mind that it is the contrasting 
portion to a lyrical and broadly planned first movement. Its chief pur- 
pose 1s to create a kind of musical tension not found in the first part, 
and thus bring the piece to a satisfactory conclusion. The tempo in- 
dication is Allegro Moderato, and the form is that of a rondo, treated 
in such a way that the chief elements of sonata form (two contrasting 
themes) are also present. 


“About myself I can add that I was born in Canada of American 
parents and received my musical education in New York City, eraduating 
from the Juilliard Graduate School in 1939. Since then I have been a 
member of the faculty of Mills College. My teachers have been Bernard 
Wagenaar, Aaron Copland and Darius Milhaud. Among my works are a 
suite for strings, a Capriccio tor viola and piano, a sonatina for violin, a 
string quartet, songs, piano pieces and a symphony.’ 


AL ee AGING tow ata ee ce. og. sek kk a ak 2 oa ee areata Maurice Ravel 
(1875-1937) 


Ravel composed the Tzigane in 1924. Its use of Hungarian gypsy) 
material may have been prompted by the fact that it was written for the 
well known Hungarian violinist, Jelly d’Aranyi. ‘The first part is a long 
introduction or recitative for violin alone,” says Madeleine Goss in her 
biography of Ravel, “a series of variations such as gypsies love to develop 
from their native themes, and giving the effect of improvisation. The 








work begins in slow tempo and gradually increases to a dazzling whirl- 
wind of violin acrobatics.”’ 


POMP AND CIRCUMSTANCE, 
UT Te TA Te es Ii Ge INO) lee es eet Sir Edward Elgar 
(1857-1934) 

Elgar composed five marches under the general title Pomp and Cir- 
cumstance. ‘These appeared at various intervals between 1901 and 1930, 
but only the first has achieved any wide-spread popularity. As the author 
of the article on Elgar in Grove’s Dictionary shrewdly remarks, these 
marches “illustrate that love of the proud pageantry of war which be- 
longs essentially to times of peace.” 

There exists a wide-spread idea that the first Pomp and Circumstance 
march was written for the coronation of King Edward VII, but this is 
an error. The work was first performed nearly a year before Edward’s 
coronation, but the broad melody of its trio was employed in a Corona- 
ation Ode which Elgar composed for performance at Covent Garden 
as part of the festivities associated with Edward’s assumption of the 
throne. Edward fell ill shortly before the date set for this production and 
the Coronation Ode was never given an “official” performance, but the 
Pomp and Circumstance tune, set to the words Land of Hope and Glory 
from the ode, has become a kind of secondary British national anthem. 
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TUESDAY EVENING, JANUARY 28, at 8:30 


Ballet Russe de Monte Carla 


Sponsored by UNIVERSAL ART, INC. 
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POKER GAME 


Ballet in Three Deals, by Igor STRAVINSKY 
(Libretto in collaboration with M. Malaieff) 
Choreography by George BALANCHINE 
Scenery and Costumes by Irene SHARAFF 


Several players at the green cloth of the ‘The Joker eliminates one adversary by fill- 
card room find their game complicated by ing out a spade flush, but his knavery is 
the endless vagaries of the Joker. ended by a triumphant “royal flush” in 

The first deal results in two equal hearts. 

“straights” pitted against each other with Fer strussle asainst: wronedoers 
the Joker unable to upset the balance of CR ROD aris Ort gn Pe 
power. In the second deal the Joker con- 
spires with three aces to sweep to victory 
over four queens. The last deal becomes a 
tense struggle between three “flushes.” 


Peace is very well in its way. 

But what purposes does it serve 

With enemies who do not keep faith 
—La Fontaine 
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THE NUTCRACKER 


(Casse Noisette) 
Fairy-tale ballet in two acts and three scenes 

Music by TCHAIKOWSKY Choreography by PETIPA 

Revived by Mme. A. FEDEROVA 

Scenery and costumes after Alexandre BENOIS 
Costumes executed by Karinska, Inc. 
Scenery executed by Eugene B. Dunkel Studios, Inc. 

Waltz, Second Scene: Original choreography by Mme. A. Fedorova 


ACT I] 

Scene 1. Counselor von Stahlbaum gives 
a Christmas party for his children, Clara 
and Fritz, and invites many friends. Each 
guest brings a present, that of Dr. Drossel- 
mayer being a Bavarian doll in the shape 
of a nutcracker. When the party is over 
and all go to bed, Clara has a dream in 
which the Nutcracker comes to life and 


beckons her to follow him into the land 
of fantasy. 

Scene 2. In the Snowcountry, the Snow- 
flakes dance for Clara, after which the 
Nutcracker takes her to visit the Kingdom 
of Candy. 

ACT II 

In the Kingdom of Candy a celebration 
in Clara’s honor is given on the terrace of 
the Palace of Sweets. 
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ACT I 

Scene 1 
Gourisel of stot eet eee ee te ANG Sette io LA Vladimir KOSTENKO 
SOC Gt Cie nee in See eee EP Rs St, eee oe et ke. Sat. Jeanette LAURET 4 
Their Children... ................. Dorothy ETHERIDGE and Ian GIBSON | 
Dre Drosselinayer= <.ntee ion Fee er es a ee, Pe ee Simon SEMENOFF 
Guests 2 eter es nee oan Cetncont= Sea 2 Miles. Tania SEMENOVA, Katia GELEZNOVA 


Nathalie KELEPOVSKA, Vida BROWN, Tatiana CHAMIE 
MM. Alexandre GOUDOVITCH, James STARBUCK, Chris VOLKOFF 
Roy MILTON, Robert STEELE 


See y aes UN Swe NE wees oo Se etewe wera p ewe Howe UNCLE TNS 


inneir’ Ghildrenis- 455"). + Miles. CRABTREE, LACCA, THOMAS, WILLIAMS, 

HILL, WOICIKOWSKA 

PROV Ss 75s hos ce eae nar chee ee _...Anna SCARPOVA and Nicholas BERESOFF 
Scene 2 


Snow Flakes 
Alicia MARKOVA and Igor YOUSKEVITCH 
Miles ROUDENKO, MARRA, KORJINSKA, LACCA, ROSTOVA, GELEZNOVA, 
MLADOVA, WILLIAMS, HIGHTOWER, GRANTZEVA, CRABTREE, 
BROWN, HILL, KELEPOVSKA, THOMAS, SEMENOVA 


% 
; 
H 
i 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 








Intermission 
ACT II 
SLC Tela £1 EET Viel SW es OE A peat iy Beh PM OE con hee ie SES Alicia MARKOVA 
Mirlitons 
Miles. FLOTAT, LACCA, ETHERIDGE, THOMAS, KORJINSKA, SCARPOVA 
Chinese 


Leila CRABTREE and ROLAND GUERARD 
Miles. CHAMIE, WOICIKOWSKA MM. IRWIN, MILTON 


Walse 
Lubov ROSTOVA, Milada MLADOVA, Tania GRANTZEVA 
Chris VOLKOFF, James STARBUCK, Ian GIBSON 
Mile. BROWN, ROUDENKO, GELEZNOVA, HIGHTOWER, HILL, LACCA, 
WILLIAMS, FLOTAT, KELEPOVSKA, THOMAS, MARRA, SCARPOVA | 


Trepak 
Frederic FRANKLIN 
MM. ARMOUR, KATCHAROFF, GOUDOVITCH, TOMIN 


Pas de Deux 
Alicia MARKOVA and Igor YOUSKEVITCH 


Pinaleiz.e Entire Cast 
Conductor: Franz ALLERS 


its ees SR TES eS See ew 


Intermission 


—_______. 


VIRGINIA MORGAN Concert Harpist | 
For all Information regarding Engagements and Lessons Address 

872 CHESTNUT STREET SAN FRANCISCO . TU xEpDo 2738 

Member: San Francisco Symphony, Music Faculty Mills College 








MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON Presents 


SAN CARLO OPERA COMPANY 
Thitty -“Fitst ya Veauscontinental VERE 


FORTUNE GALLO, General Director 


TAMAS RG win WC © Rela IanO? bE RelA Ei@ ie ogk 


MARCH 10 TO MARCH 23 INCLUSIVE 


17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 





DATES 








Monday Eve., Mar. 10 
Tuesday Eve., “ 11 
Wed. Eve., ee 2 
Thursday Eve., “ 13 


Bricaysnve.,, 14 





Saturday Mat., “ 15 





Sunday Mat., “ 16 





Sunday Vet < 2 16 


Monday Eve, “17 


Tuesday Eve. “ 18 


Wed. Eve., 2:19 


Thursday Eve., ‘“ 20 


Friday Eve., ‘C2 


Saturday Mat., “ 22 


Saturday Eve., “ 22 
Sunday Mat., “ 23 


Sunday Eve. “ 25 


MAIL ORDERS NOW 


BEING RECEIVED. 


Location Desired 


RIGOLETTO 


IL TROVATORE 


CAVALLERIA & PAGLIACCI 

















$1.90 $1.75 $1.50 $1.65 $1.25 
OPERAS aor it Ze SIREN tg So Grape as | Balcony | 
eats rchestra | Orchestra 1er ircle | 
rr Deva iia ick Mh artis tae) rae Sy eS 
MME BUTTERFLY 
(In English) 
CARMEN 
(Ballet) 
AIDA 
: (Ballet) 
LA TRAVIATA 
| (Ballet) 
FAUST 
(Ballet) | 
Triple Bill MARTHA | 
(In English) Balcony Scene 





from Romeo and Juliet 
Ballet Divertissment 





(Ballet) 





(Ballet) 


LA BOHEME 








BARBER OF SEVILLE 


CARMEN 
(Ballet) 








SAMSON ET DELILAH 


LUCIA 
(Ballet) Sg Sala Cees See 
TALES OF HOFFMAN 
(Ballet) in English 








MME BUTTERFLY 
(In English) 


AIDA 





SS 
(Ballet ) | 
THE TOM C. GIRTON BOX OFFICE 


SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FR 
TELEPHONE: EXBROOK 6696 
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GAITE PARISIENNE 


Ballet in One Act 
































f Music by Jacques OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Jacques BRINDEJONC-OFFENBACH 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste Allegri Costumes executed by Mme. Karinska 
This is the saucy and sparkling French the glove-seller at once, and he falls head 
sister of “Le Beau Danube,” and it had over heels in love with her, with the result 
its first performance at the Theatre de that the flower-girl becomes jealous. 
w( Ge o O* ‘The ae : 
Monte Carlo in the spring of 1938. ‘I’h Brightly uniformed soldiers enter, and 
) ballet is concerned with the immense os lates 
sly RE the “cocodettes” prove that a uniform is 
ae susto of living in and for the moment, é Es, 
always an attraction, for they leave every- 
15¢ Anding its supreme expression in the Of- Leena aes ) ij leb 
Balcon thing and follow. The outstanding celeb- 
fenbach can-can. ceed : 
bch ve : ;, rity of the hour, La Lionne, makes her 
Out on the terrace there is a ball every 
Bes | PE es appearance in the company of a Duke and 
evening. As the curtain rises, the waiters 
On a x ; the Lady in Green. She ignores the 
and the girl attendants are arranging the , 
o. Ses wealthy Peruvian, as he walks up and 
tables and preparing the cloakroom; an 
down, but flirts first with one and then 
attractive young flower-girl and a fascinat- " 
with the other of the assembled men. 
ing glove-seller are laying out their wares. 
Dancing attendance on this fair femininity Meanwhile the Austrian baron, grown 
is a wealthy Peruvian; but a group of _ bold, approaches the glove-seller; and at 
“cocodettes”—ladies of light and easy vir- the same time the officer playfully makes 
tue—enter and succeed in tearing him a game of trying to kiss the kirl, who 
away from the two charming rivals. ‘There spiritedly defends herself. The baron, in 
now appears a young Austrian baron enraged jealousy, flies at the interloper, 
whose friends have sung the praises of but they are separated. The scandal 
both the gaiety of Paris and this fascinat- a however, and all are drawn into 
ing vendor of gloves. The baron recognizes The celebrity tries to calm the officer, 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 
740 PINE STREET EXbrook 4366 
A 
Bert Ravere’4 “LURE OF THE TROPICS” 
a}, CA 
me 
pay THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
yve spa DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 


INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE 
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Symphony 


Flowers 

L 
Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 


and Baldocchi floral creations are 
famous for beauty and artistry. ... 


We TELEGRAPH 
Flowers Anywhere 


Vedest £ 





Caldoechi 


America’s Most Famous Florists 


424 Grant Ave - Telephone SUtter 6200 
Pe ee 








San Yrancisce ena Association 


GAETANO MEROLA, GENERAL DIRECTOR 
PAUL POSZ, BUSINESS MANAGER 


CONCERT ATTRACTIONS 


WEDNESDAY EVENING, FEBRUARY 5 
GLADYS SWARTHOUT 


CAPTIVATING AMERICAN SOPRANO 
TUESDAY EVENING, FEBRUARY 11 


MARIAN ANDERSON 


THE GREATEST LIVING CONCERT SINGER 


THURSDAY EVENING, FEBRUARY 13 
VLADIMIR HOROWITZ 


SENSATIONAL RUSSIAN PIANIST 
DATE TO BE ANNOUNCED LATER 


LINA PAGLIUGHI 


PHENOMENAL COLORATURA SOPRANO 


SPRING SERIES 


TUESDAY EVENING, MARCH 25 
ARTUR RUBINSTEIN 


DYNAMIC TITAN OF THE PIANO 
SUNDAY AFTERNOON, MARCH 30 


MISCHA ELMAN 


TONE MASTER OF THE VIOLIN 
TUESDAY EVENING, APRIL 1 


NINO MARTINI 


TENOR STAR OF OPERA, CONCERT, FILMS 


TUESDAY EVENING, APRIL 22 
JOSEF HOFMANN 


THE “COMPLETE PIANIST” 
TUESDAY EVENING, APRIL 29 


HELEN TRAUBEL 


THE "AMERICAN FLAGSTAD” 
FRIDAY EVENING, MAY 2 


JOHN CHARLES THOMAS 


AMERICA’S MOST POPULAR BARITONE 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 


WAR MEMORIAL 


OPERA HOUSE 














while the glove-seller, impressed by the 
haron’s bravery, drags him off. 

And now the divertissement begins: 

First the dancers appear in the famous 
quadrille, then in a variety of numbers. 
The crowd takes part; flowers and sou- 
venirs are distributed; the characters alter 
beneath the black velvet masks and ‘“‘Baou- 
tas” (the feather-boas of the period) 
which have been given out. One might 


Glavessellety sx cor eS cave te sy ee nose 
Flower Gitl....---4--------- Se ee he Ve ee Sees Ws 
[eae ONN ets. Ficlets 
Mheslady sin “Green... ..-.0- =e. Pe 2 ee 
Thepeerd Viatt --s2ca-na--cu22-e- we Set ae ee 
Titra “1 SE Wace) 0 ae Se hot 7 AS me te SE SS 
TOMO EIC OLE ile face tate oa es a Pores Serhan 
Tem Kot instance eek Ane) ete tee oe 


Tortoni........ Ns FE brite ORT SEO 


AE TS oe ies ee _...Tatiana GRANTZEVA 


easily imagine the scene to be in Venice. 
The farandole becomes still gayer, until 
the crowd disappears through the garden 
and the stage is empty. 
Empty, that is, save for the glove-seller 
and her baron, whom she allows to em- 
brace her tenderly ... And they, too, move 
away ... the light fades. 

At which moment, the Peruvian, still 
alone, dashes across the stage—in mad 
pursuit of pleasure. 





Mia SLAVENSKA 
Jeanette LAURET 
Leonide MASSINE 
George ZORITCH 
Marc PLATOFF 


Robert IRWIN 


Girl Attendants 
Miles. SCARPOVA, ETHERIDGE, CRABTREE, CHAMIE 


Cafe Waiters 
MM. KATCHAROFF, BERESOFF, SEMENOFF, TOMIN 


**Cocodettes”’ 


Miles. KORJINSKA, FLOTAT, MLADOVA, ROUDENKO, HIGHTOWER, 
LACCA 


Billiard Players 
Thomas ARMOUR, Ian GIBSON, James STARBUCK 


Soldiers 
MM. VOLKOFF, MILTON, KOSTENKO, STEELE, STARBUCK, GOUDOVITCH 


The Dance Master 
Robert IRWIN 
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Dandies 3 
MM. BERESOFF, KATCHAROFF, SEMENOFF, TOMIN 


Can-Can Dancers 


Katia GELEZNOVA 
Miles. ETHERIDGE, HIGHTOWER, KELEPOVSKA, KORJINSKA, BROWN, 
WILLIAMS, THOMAS, HILL, SCARPOVA, ROUDENKO 


Conductor: Efrem KURTZ 


Cast Subject to Change 





Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 

Sergei DENHAM, Vice-President 

David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director YAZVINSKY, Regi G 

Rene BLUM, Founder and Director, Jean Pitan ose 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 


Staff for S. HUROK 


IT a UBIC EPR WAN CC LS tie Gece ta nth ee ae Oe ea ee ome Pe Company Manager 


Gerald (Goodeie = ee SE eee eS eee Meee ROE General Press Representative 
Bath Vir nist tcc eines eee cna h Coen tag Se RC Advance Press Representative 
MaéuRroliinattet de 5265 copie ah eee ie ern ane Ce pee ne ey ea Executive Secretary 
CSV SO Ch ek cn eke cao ee ese ee ia Be ae eect or Oy Carpenter 
CarliGir ett teeter as aed ren 2 Bat idea ee itor geet ae eas ee Property Master 
SidheyAhlubbard5 7 2 <a eae ee as ge ed Se ae eh Electrician 
MabélaGarpentery 25 gc aie eo eee en ee ese nt See eee Wardrobe Mistress 


Pletiry aBiasetttes tee fetes ec er ee eee De ele ee Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 
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There’s a greater demand than ever 
for Chesterfields. Smokers who have tried 
them are asking for them again and again, 
and for the best of reasons...Chesterfields 
are cooler, better-tasting and definitely milder. 
Chesterfields are made for smokers like 
yourself...so tune in now for your 1941 





















smoking pleasure. 


Tle Sith 









Copyright 1941, Liccett & Myers Tobacco Co. 
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WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 


again, 
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J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 
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EIGHT PERFORMANCES 
OPERA HOUSE JANUARY 28 TO FEBRUARY 2, 194! 














COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Dia 2 Ae GR eM, aboeN YS 


Wells argo Ba 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SHAN? EoReAGN: GL Sze 


MEMBER F. D. I. C. 








THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 








LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 ner ADE / 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—1814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
SERENADE 
eee ees SCHEHERAZADE 
EE EE IES VIENNA—I1814 


THE NEW YORKER 
Sunday Eve., February 2 


Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 
March 4 March 21 


ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEDX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.000—No Tax Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEDX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 





J. EMMET HAYDEN, Chairman Music Committee 
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New F Orms 
for Flowers 


by WILLIAM JUSTEMA 


| Plaster with colorings to suit your individual decor. 


(| VISAGE .. . wherein violets form the face 

TORSO. wears beads, and ferns in her shoulders 
| GUITAR . . for either long or short blooms 
| GARDEN HAT . . with daisies in the crown 
| DUCK .. . carries a mixed bouquet on his back 


, not shown 


Exclusive with 
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J WEDNESDAY EVENING, JANUARY 29, at 8:30 


The 
Rattet Russe de Monte Carle 


Sponsored by UNIVERSAL ART, INC. 
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SERENADE 


Choreography by George BALANCHINE 
Music by TCHAIKOWSKY 
Costumes by Jean LURCAT 

Settings by Gaston LONGCHAMP 












Just as symphonic themes integrate ‘points’ and in the free plastic medium. 
and flow one against another, so this ballet The sonatina, a sombre adagio, calls forth 
uses three types of movement in counter- _ two girls and a boy in a tragic pantomime 
point. The sonatina and waltz are designed against the background of the corps-de- 
in ceaseless linear patterns danced on the _ ballet. 






1. Sonatina 
Nathalie KRASSOVSKA 
Miles. ROUDENKO, HIGHTOWER, MLADOVA, GELEZNOVA, GRANTZEVA, 
CRABTREE, ETHERIDGE, KORJINSKA, FLOTAT, THOMAS, LACCA, 
HILL, BROWN, WILLIAMS, MARRA, SCARPOVA, KELEPOVSKA 










2. Waltz 
Nathalie KRASSOVSKA and Marc PLATOFF 
Miles. ROUDENKO, HIGHTOWER, MLADOVA, ETHERIDGE, CRABTREE, 
HILL, THOMAS, FLOTAT, KORJINSKA, LACCA, WILLIAMS, 
SCARPOVA, MARRA, GRANTZEVA 










3. Adagio 
Nathalie KRASSOVSKA, and Igor YOUSKEVITCH 
Miles. Milada MLADOVA, Rosella HFGHTOWER, Lubov ROUDENKO, 
Miles. BROWN, THOMAS, CRABTREE, HILL, GELEZNOVA, 
GRANTZEVA, WILLIAMS 
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War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 


Trustees of the War Memorial. 
* * * * 







Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 
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brilliantly woven into the romantic, glamorous 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 
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| The Art Commission 
OTTORINO RONCHI JOSEPH H. DYER, JR. 
President Secretary 
Presents 
THE MUNICIPAL CHORUS 
HANS LESCHKE, Conductor 
In Beethoven’s 
| Missa Selemnis 
with the 


| San Francisco Symphony Orchestra 
i PIERRE MONTEUX, Conductor 

| In Celebration of the Fifteenth Anniversary 

of the Municipal Chorus no Admission to 

| the Concert will be Charged. 


| GENIC] A UD EEORITUM« vA.P Robie 2 
J. EMMET HAYDEN, Chairman Music Committee 
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MM. ARMOUR, STARBUCK, TOMIN, GOUDOVITCH 
Conductor: Efrem KURTZ 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 


Intermission 


BAISER DE LA FEE 


Ballet-Allegory in Four Scenes by Igor STRAVINSKY 
Inspired by the Music of Tchaikowsky 
Based on the tale, ““The Virgin of the Lake,’ by Hans Christian Andersen 
Choreography by George BALANCHINE 
Costumes by Alice HALICKA 


“Le Baiser de la Fee’ (“fhe Fairy's 
Kiss’), inspired by the music by Tchai- 
kowsky and written by Stravinsky in 
“heartfelt homage to Tchaikowsky’s won- 
derful talent,” was composed for Ida Rub- 
instein and presented for the first time at 
the Opera in Paris, November 27, 1928. 
Stravinsky writes in his Autobiography: 

“As I was free to choose both the subject 
and scenario of the ballet, I began to 
search for them, in view of the character- 
istic trend of Tchaikowsky’s music, in the 
literature of the nineteenth century. With 
that aim, I turned to a great poet with a 
gentle, sensitive soul whose imaginative 
mind was wonderfully akin to that of the 
musician. I refer to Hans Christian Ander- 
sen, with whom in this respect Tchaikow- 
sky had so much in common. 

“In turning over the pages of Andersen 
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RECORDS 


SERENADE IN -C MAJOR anes ments = 
Adrian Boult and B. B. C. Symphony 
Was $5.00 Now $3.50 


iE SNURGRACKER SULEES 4...ace. 
Boston Symphony 
Formerly $6.50 Now $3.50 





THE 


14 TILLMAN PLACE 


BA EE Mersey oh rT ebed 2 ee Tschaikowsky 


Seta Re I Tschaikowsky-Koussevitzky 





I came across a story I had completely for- 
gotten but which struck me as being the 
very thing for the idea I wanted to ex- 
press. It was the very beautiful stor 
known as “The Ice Maiden.” I chose that 
as my theme and worked out the story on 
the following lines. A fairy imprints her 
magic kiss on a child at birth and parts it 
from its mother. Twenty years later, when 
the youth has attained the very zenith of 
his good fortune, she repeats the fatal kiss 
and carries him off to live in supreme 
happiness with her ever afterwards. As my 
object was to commemorate the work of 
Tchaikowsky, this subject seemed to me 
to be particularly appropriate as an alleg- 
ory, the muse having similarly branded 
Tchaikowsky with her fatal kiss, and the 
magic imprint has made itself felt in all 
the musical creations of this great artist.” 
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DISTINGUISHED RECOGNITION 
By a 
GREAT AMERICAN INSTITUTION 
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Now uses the Baldwin in Its Concerts 
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FINE FOODS 


Served in the most beautiful 
restaurants in the West .. . 
at no greater cost 
than elsewhere. 


ICE CREAM after 
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SODAS 2 Vthe Theatre 
ace always in favor 


33 Powell—The Art Gallery Dining Room 


130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 
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Piis Mother cic it cee an Oe et We ee Rc ce ac ea, ee aa Ea Jeanette LAURET 


Mitre. Wrote te ws ee te ae sect eR tg < Me ce ate aden eas ee ee aoe Jeanette LAURET 
Two: Wilt Settee ce teeecre see ed Sao RE ae tee MM. STARBUCK, MILTON 
Snowflakes............ Miles. ROUDENKO, MARRA, GRANTZEVA, GELEZNOVA, 


HIGHTOWER, SCARPOVA, KORJINSKA, MLADOVA, LACCA, 
KELEPOVSKA, BROWN, WILLIAMS, HILL, WOICIKOWSKA, 
POURMEL, FLOTAT, THOMAS, ETHERIDGE 


1 Saad SEV Vs anteram pt 5 Oa tee ale Ae ae en Sra ted aly ORO Ra BS ee Ratha hd SARs ON Mia SLAVENSKA 
Prem ohad owe. ull cphaee For ee, Ser. 5 toes, Set, Bed he ase yee Milada MLADOVA 
Mountaineers................ MM. KATCHAROFF, ARMOUR, GODKIN, KOSTENKO, i 
VOLKOFF, GOUDOVITCH, KOKITCH, BERESOFF yl 
Second Tableau—The Village Festival L 
ive Brideet oom e- 5! o.-8- ee FE Bite eka a eas eee ak ae Pee Andre EGLEVSKY eH 
ier DEG e ne ee) ert k esos Se eee er pe 2 oem ene: sea eon, eee Alexandra DANILOVA i 
The Bridesmaids...........--.----------- Nathalie KRASSOVSKA and Milles. GELEZNOVA, | 
GRANTZEVA, ROUDENKO, MLADOVA, HIGHTOWER iF 
The Fairy (disguised as a Gypsy) ..........-.-.-2----c-c2c0csc0-eeeceeeeeeeeeeeeeees Mia SLAVENSKA i 
Peasant: Gitls and "DO ys sence tee et le cee re Fee eee Sad ae eee ee The Ensemble i 
iE 


Third Tableau—Inside the Mill 
Dance of the Peasant Girls........ Nathalie KRASSOVSKA and Miles. GELEZNOVA, 
MLADOVA, ROUDENKO, BROWN, GRANTZEVA, HIGHTOWER, 
WILLIAMS, HILL, FLOTAT, LACCA, ETHERIDGE, 
SCARPOVA, POURMEL, KORJINSKA 
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Pas de Deux: 
Alexandra DANILOVA and Andre EGLEVSKY 


OY ye 


2S 


Variation: 


Alexandra DANILOVA 


Coda: 
Alexandra DANILOVA, Nathalie KRASSOVSKA, Andre EGLEVSKY 


and Ensemble 


SE TE, ae I pe Re EE ae ee en 


pee <a 


Scene: The Fairy and The Bridegroom 
Mia SLAVENSKA and Andre EGLEVSKY 


HARPS- Kajelan At 
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1030 BusH ST., SAN FRANCISCO, PHONE OR 6367 
| 
LARGE STOCK OF FINE REPAIR SHOP 
HARPS - RENTAL HARPS 9114 S. BUDLONG AVE. 
ACCESSORIES Los ANGELES, CALIF. 


MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY, 


TOM C. GIRTON Presents 
SAN CARLO OPERA COMPANY 


Thitty - Fist Grnual a Asconsinental Wowk: 


FORTUNE GALLO, General Director 


WAM RonaViS Be McG ieelt Ae lem Op bP HaRovns ald Ore asek 
MARCH 10 TO MARCH 23 INCLUSIVE 





17 Performances » Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 


$1.90 S175 $1.50 $1.65 | $1.25 $1.00 ; 
DATES OPERAS Box 1st 20 Rows Last8 Rows Grand | Dress | Balcony | Balen 


Seats Orchestra | Orchestra Tier. | Circle Circle 
MME BUTTERFLY 
Monday Eve., Mar. 10 (In English) | 


| Gui ee CD Se, ee eae lee Pe a ee ee 
| Tuesday Eve, “ 11 (Ballet) | 
H AIDA 
| Wed. Eve., oy Ly (Ballet) 
| LA TRAVIATA 
| Thursday Eve., “ 13 (Ballet) 
ae FAUST 
# Friday Eve, “ 14 


ES | SS | 


ee ———— 








(Ballet) 


Triple Bill MARTHA 
ss (In English) Balcony Scene 
Saturday Mat., 15 “from Romeo and Juliet | 
i Ballet Divertissment _ 


a 











| f RIGOLETTO 
_ Sunday Mat., 16 (Ballet) Sepa NE i 


Ir. TROVATORE | 


i Sunday Eve., S16 (Ballet) 


Monday Eve., ‘© 17 CAVALLERIA & PAGLIACCI | 
Tuesday Eve., “ 18 LA BOHEME 











Wed. Eve., “19 BARBER OF SEVILLE 
CARMEN 

Ti Thursday Eve... 20 (Ballet) tee i ae eS ee, te ee 
im LUCIA | 

_ Friday Eve, “21 (Ballet) | yostenc% 


ii rs TALES OF HOFFMAN 
Saturday Mat., 22 (Ballet) in English fe ete) Seiad (ose eeiee. |S Se 

















Saturday Eve., 22 SAMSON ET DELILAH 


i bi MME BUTTERFLY 
_ Sunday Mat., 23 (In English) 


1 , AIDA | | 
_ Sunday Eve., 23 _ (Ballet) | a 


| MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
1 BEING RECEIVED. SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, Call 


TELEPHONE: EXBROOK 6696 


te . . 1 ’ 
iF PT EWEN CLOSE CLOCK. Sino. ite ote ons Pe bapa Gn Ar reat nga ee peers is in full payme 


seats as indicated in above spat 





FED Tis sis ei tne, OR ah eS ae oa Sage On eS sts 


Neate sx (orirad)) et ele a is I a cng eeeeee eee ak 
EPEC CRE, PCE ON We GAD I oe MENG LM GE RY ie peat eect ned con Ty t 


} 
\ Telephone No .2.2.22-ccfehccbpe lilacs Sac artecemscntssneec ctu soaperen sce neces S 
Ws 


A SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAIL/g% 
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Fourth Tableau—Epilogue 
(Berceuse de demeures eternelles) 


: 

| 

i 

i 

ST Fie: ALE Vien ccs we Ars a on aaa oe tage PL is a de oa ae, Pea Mia SLAVENSKA i 

Te EAC Rt OO rece See ae ee Andre EGLEVSKY lH 
Conductor: Efrem KURTZ i 
i} 

Intermission [ 


VIENNA - 1814 


Music by Carl Maria von WEBER, orchestrated by Russell BENNETT 
Libretto and Choreography by Leonide Massine 
754 Costumes and Scenery designed by Stewart CHANEY 


Sal cony - 
Costumes executed by Karinska Inc. 


Scenery executed by Eugene B. Dunkel Studios Inc. 


The scene represents the gala peace ball island of Elba causes a panic among the 
tendered by Prince Metternich to the di- celebrants, though Metternich calms them 
lomats of all countries to celebrate the and prevails upon the men to exhibit 
defeat of Napoleon. With the arriving courage, and upon the women to follow 
Ambassadors comes Princess Lieven, with — their example. 


whom Metternich falls in love. An unfortunate incident causing con- 
A brilliant Polonaise opens the ball, fol- sternation brings the fete to an end, and 
lowed by a grand divertissement. The sud- Metternich takes tender leave of Princess 


den news of Napoleon’s escape from the Lieven. 


Dritice aIVICCCORERIC Ec ee. at oe ee ee Be re bon eae ne re Se ee de Marc PLATOFF 
DrittCessal Vila fatOns son chs este de ee PR On fe ee Tatiana ORLOVA 





JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 

TEACHER of VOICE | 

From Primary Beginning to Final Accomplishment i) 


Opera, Church and Concert Repertoire i 
740 PINE STREET EXbrook 4366 





Bert Ravere’4 “LURE OF THE TROPICS” 





—— 







, CAL 





THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 


INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE 


yaymell 











en ackin inne ON peepee eee ea 
Symphony 
: in 


Flowers 


Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 
and Baldocchi floral creations are 
famous for beauty and artistry. . 


We TELEGRAPH 
Flowers Anywhere 


Vedesta 
Eeldocché 


America’s Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 
Ses Se or 





LHE PERFECT CHOICE FOR 
GOGKTLALILS AND DINNER 


BEELRORE. J. Eo JciON GER 


Ww 
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GAETANO MEROLA, GENERAL DIRECTOR 
PAUL POSZ, BUSINESS MANAGER 


CONCERT ATTRACTIONS 


WEDNESDAY EVENING, FEBRUARY 5 THURSDAY EVENING, FEBRUARY 13 
GLADYS SWARTHOUT VLADIMIR HOROWITZ 


CAPTIVATING AMERICAN SOPRANO SENSATIONAL RUSSIAN PIANIST 










TUESDAY EVENING, FEBRUARY 11 DATE TO BE ANNOUNCED LATER 


MARIAN ANDERSON LINA PAGLIUGHI 


THE GREATEST LIVING CONCERT SINGER PHENOMENAL COLORATURA SOPRANO 


SPRING SERIES 
TUESDAY EVENING, MARCH 25 TUESDAY EVENING, APRIL 22 
ARTUR RUBINSTEIN JOSEF HOFMANN 


DYNAMIC TITAN OF THE PIANO THE “COMPLETE PIANIST” 










SUNDAY AFTERNOON, MARCH 30 TUESDAY EVENING, APRIL 29 
MISCHA ELMAN HELEN TRAUBEL 


TONE MASTER OF THE VIOLIN THE “AMERICAN FLAGSTAD” 







TUESDAY EVENING, APRIL 1 FRIDAY EVENING, MAY 2 
NINO MARTINI JOHN CHARLES THOMAS 


TENOR STAR OF OPERA, CONCERT, FILMS AMERICA’S MOST POPULAR BARITONE 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 | 


OPERA HOUSE 















WAR MEMORIAL 













Pred erice wy Olle Gentz 25 Seto ree OMe teen ee ee Pees i en a ah Casimir KOKITCH 


Peinicess: Wel Veni ns, eee ee ns, en, Seo ee tate ee OE Mia SLAVENSKA 
Prince. dewhigner =. 755 2.2. Ee oe pn ad i ae ee ak ee By at Simon SEMENOFF 
Barotr clad eet. ssi meres ee ae ee 8 ie ee ee ee Robert STEELE 
Baronesst laa per.= oh. eee an ee ee oe eee Mees Nesta WILLIAMS 
Secretaries.............. Igor YOUSKEVITCH, Andre EGLEVSKY, Roland GUERARD, 
George ZORITCH, Frederic FRANKLIN 

Webtitanites: 25-0... ce ee ete Alexandra DANILOVA, Rosella HIGHTOWER, 
Tatiana GRANTZEVA, Milada MLADOVA, Andree THOMAS 

Bord: Castel reac iit k aso oan hate ce cc heh at eee oe aS James STARBUCK 
lady: Gastelreagh 27 ge ny 22 eS tet ee eee ee eee Katia GELEZNOVA 
Tally rata dig nxt Me. ets, Cie tan A eR en Da pe, nas ANE a ae one ig Nicholas BERESOFF 
MadamevdesPerigord:: trea 56 Ae eatin nes erate oe ae ee eens eee Jeanette LAURET 
Madame denSagan::2<y.Ao) cs toe ee ee a hn re Tatiana SEMENOVA 
Murat’s Ambassadors......................-. Thomas ARMOUR and Michel KATCHAROFF 
SUR CIES WW LY CS osoc neste? om ete acne ce ee ne ee Anna SCARPOVA and Yolanda LACCA 
Dirtchwlieg atvon 3 sien, ee ee ee ae Tatiana CHAMIE and Georges TOMIN 
ihvcolan. Legation...) = 5. Lubov ROUDENKO and Alexander GOUDOVITCH 
Counts Rasuimovsky.s20ss 6 eee Baran oe eh ae Vladimir KOSTENKO 
WSs Ng Y (OR Cae sie a ee Rede RES Bit Oe CE BOR elem ee PRES Mia es De OO Robert IRWIN 

DIVERTISSEMENTS: 


Dance Saxon 


Nathalie KRASSOVSKA 


Sicilienne 


Chris VOLKOFF 


Theme Russe 


Mia SLAVENSKA and Marc PLATOFF 


Variation 


Simon SEMENOFF 


Entree Chinoise: 


Princess Turandot and Unknown Prince........ Alicia MARKOVA, Leonide MASSINE 
ielicmeh htee. Chinese c...c¢cs- ee eee MM. GIBSON, GOUDOVITCH, MILTON 
Pas de Deux 


Alexandra DANILOVA and Andre EGLEVSKY 


Mazurka 
Katia GELEZNOVA and Frederic FRANKLIN 


VIRGINIA MORGAN Concert Harpist 
For all Information regarding Engagements and Lessons Address 

872 CHESTNUT STREET SAN FRANCISCO ; TU xepo 2738 

Member: San Francisco Symphony, Music Faculty Mills College 














Miles. MARRA, FLOTAT, LACCA, CRABTREE, KELEPOVSKA 
ETHERIDGE, WILLIAMS, BROWN 

MM. KOSTENKO, GOUDOVITCH, VOLKOFF, KATCHAROFF 
TOMIN, STEELE, MILTON, GIBSON 


Conductor: Efrem KURTZ 


Cast Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 

Sergei DENHAM, Vice-President : ; 

David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director YAZVINSKY, Regi G I 

Rene BLUM, Founder and Director, fon poe eee 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 


Staff for S. HUROK 


INDE ICE FW ATACOLS Se setae as ee eee oak Sete ont es eee ee Company Manager 


Gerald Goode 


Ly IE ARIES ae et es Me Re BAO ee ME Eee eS General Press Representative 


PaultMorris 4 =. =.4 2.7 a eed es he es Rte en Advance Press Representative 
Mae=Prohitant= se Pa ers Se RAN Re Oe rs Executive Secretary 
CPV PSii ities oe he een ph ate nee ae cra oh ait os ses ee ah Oe eee eee Carpenter 
Cath iGreene: eco ac ia i ee Se eh INE ae hk CAE ON rere BS os ene ee ee Property Master 
Sidtie yi EAD D array aie ce Reece ca en recede ee Bei. Const anc ae Electrician 
Wa beleiGat pente ty.c3cs-ee ead ek ie See Men te pen Re a he ete ees ee Wardrobe Mistress 
BlencymBiasetties che iat ceet  e e e Seae eee ga eh ee Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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VANESSI’S 


good food 


43°9-. <8 gee oe | 
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Son Froncisco — 


ACME BREWERIES, 














*RELATIVELY SO COMPARED TO OTHER FOODS 



















MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 


i 
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There's a greater demand than ¢ 
for Chesterfields. Smokers who have trie 
them are asking for them again and aga 
and for the best of reasons... Chesterfiel 
are cooler, better-tasting and definitely milae 
Chesterfields are made for smokers lik 
yourself ...so tune in now for your 1} 0) 


smoking pleasure. 


Sdiify 












Copyright 1941, Liccetr & Myers Tobacco Co. 








te ART COMMISSION OF SAN FRANCISCO 
_ LS PRES ENT 5 oF 


IN| ASSOCIATION WITH 


S. HUROK 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


a 


EIGHT PERFORMANCES 
PERA HOUSE JANUARY 28 TO FEBRUARY 2, 1941 


——_——_—— 






















COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Dok Uses, i Drei oA oe eM aha 


Wells Fargo B 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
~SCACN FER AGN. GT: S C-O 


MEMBER F. D. I. C, 
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THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 


a Wevechaemecrvanaransecstiseer 


President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISTENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 Soe ee é 4 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—I814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Suse Sy mak February 2 
LES SYLPHIDE eee 
ROUGE ET NOIR Se ers 
THE NEW YORKER WENN tele 
Sunday Eve., February 2 
Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: $1.65, $2.00, $2.50 — No Tax 
CIVIC AUDITORIUM 








March 4 March 21 
ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 


YEHUDI MENUHIN 
MONTEUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1. 50—No Wax. 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 
J. EMMET HAYDEN, Chairman Music Committee 
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New F Orms 
for Flowers 


by WILLIAM JUSTEMA 


PlaSter with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO . wears beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
GARDEN HAT . . with daisies in the crown 
BUCK . . Carries a mixed bouquet on his back 


Exclusive with 


'~ SLOANE 


S' UST. TE-Re. fee ate 1G Raza NEL 












THURSDAY EVENING, JANUARY 30, at 8:30 


The 


balled Russe de Monte Carle 


Sponsored by UNIVERSAL ART, INC. 





LES SYLPHIDES 


Music by CHOPIN 


Orchestrated by GLAZOUNOV, STRAVINSKY and TANEIEFEF 
Story and Choreography by Michel FOKINE 
Scenery executed by Emile BERTIN 
Costumes by Mme. KARINSKA 


This romantic reverie is a ballet with- 
out story. Into a romantic glade bathed in 
the silver moonbeams come the dancers— 
pure white sylphs with skirts rather long 
as Taglioni might have worn them—to 
transport us to another world, to the 
music of Chopin .. . And at the end, the 
airy phantoms, the romantic glade, the 
silver moonbeams—all fade away and 
naught remains but an unforgettable 
memory. 

Originally staged for a charity fete in 
St. Petersburg, its first performance in 


Western Europe was given at the Theatre 
du Chatelet, Paris, on June 2, 1909. The 
work is remarkable for a number of rea- 
sons, but for none more than its absolute 
unity of atmosphere despite the fact that 
it is composed of various disconnected 
dances. The Chopin works included in the 
ballet are as follows: “Nocturne,” Opus 
325 INO. 23. Valse; sOpus,./0," No.1? Mae 
vurka,” Opus 33, No. 3; “Mazurka,’’ Opus 
67, No. 3; “Prelude,” Opus 28, No. 7, also 
used as the overture; “Valse,” Opus 64, 
No. 2; and “Valse,’’ Opus 18, No. 1. 


Nocturne: 
Mia SLAVENSKA 
Nathalie KRASSOVSKA, Yolanda LACCA 
Miles. KORJINSKA, GRANTZEVA, FLOTAT, MLADOVA, KELEPOVSKA 
GELEZNOVA, SCARPOVA, HIGHTOWER, BROWN, MARRA, HILL, 
THOMAS, WILLIAMS, ETHERIDGE, POURMEL 


and 


Andre EGLEVSKY 


Valse: 
Nathalie KRASSOUSKA 


al 
War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 


* ¥ 


—_——— 


* * 


Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 
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PROUD TRADITIONS 


iS jeae eo thesOpera.. 7% J-and jewelseiy 
CTR Vn,  b REA Poe AGRE?! Both 
brilliantly woven into the romantic, glamorous 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 
ONE P-EL RUE Eee SIG GA RN So Ea 














a ST 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 


Presents 


THE MUNICIPAL CHORUS 
HANS LESCHKE, Conductor 
In Beethoven’s 


Missa Selemnis 


with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
In Celebration of the Fifteenth Anniversary 
of the Municipal Chorus no Admission to 
the Concert will be Charged. | 


GEV-1LC.2 AUD EE OR. LUM SACP REL eh 
J. EMMET HAYDEN, Chairman Music Committee 




















Mazurka: 
Andre EGLEVSKY 


Prelude: 
Yolanda LACCA 


Pas de Deux: 
Mia SLAVENSKA, Nathalie KRASSOVSKA, Yolanda LACCA 
Andre EGLEVSKY 


and ensemble 


Conductor: Franz ALLERS 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 


Intermission 


2 


ROUGE ET NOIR 


(Red and Black) 
Ballet in four movements and one scene 


Music by Dmitri SHOSTAKOVITCH (First Symphony) 


Choreography by Leonide MASSINE Scenery and costumes by Henri MATISSE 


Scenery executed by Oreste ALLEGRI 


FIRST MOVEMENT 
(Aggression) 
Man, symbolizing the poetic spirit, is pursued and overtaken by brutal forces. 


White 
Alicia MARKOVA and Fgor YOUSKEVITCH 
Mile. MLADOVA, LAURET, KELEPOVSKA, GELEZNOVA, WILLIAMS, 
SEMENOVA 


Yellow 
Nathalie KRASSOVSKA, Yvonne HILL, Luboy ROUDENKO, 
Tatiana GRANTZEVA 
George ZORITCH, Thomas ARMOUR, Marc PLATOFF 


(| Cm 
VICTOR Bisa =s @ 
THE \ EX 5738 
RECORDS 


for these (aceestse 


14 TILLMAN PLACE Off Grant or. Sutter 


Chopin 
London Philaarmonic — Conductor Malcom Sargent 
Was $5.00 Now $3.50 ' 
PUTS SHIA G VEER ELOIN Vodern t= a ceeAicirs ane eeece Tae: oe a aad eee Shostakovitch 
Philadelphia Symphony Orchestra — Conductor Stokowski 
Was $9.00 Now $5.00 
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DISTINGUISHED RECOGNITION 
By a 
GREAT AMERICAN INSTITUTION 


(Che 


BOSTON 
Clonee 
Ora 





Now uses the Baldwin in Its Concerts 


ae, De 
310 SUTTER ST. 4 alpiitt 1828 WEBSTER ST. 
SAN FRANCISCO , DAKLAND 











FINE FOODS 


Served in the most beautiful 
restaurants inthe West... 
at no greater cost 
than elsewhere. 
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yu" after 
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ICE CREAM [ff 
SODAS Vthe Theatre 
PASTRIES always in favor 


CANDIES 


33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 

















| 





Blue 
Eleanora MARRA 


Red 
Rosella HIGHTOWER 


Black 
Jeanette LAURET 
Miles. SCARPOVA, KORJINSKA, CHAMIE, THOMAS, FLOTAT, ETHERIDGE 
MM. KATCHAROFF, SEMENOFF, GIBSON, KOSTENKO, TOMIN 


SECOND MOVEMENT 
(Field and City) 


The men of the city encounter the men of the field and bear them off. 
Red 
Frederic FRANKLIN 
Miles. LACCA, HIGHTOWER, POURMEL, BROWN, WOICIKOWSKA 
MM. BERESOFF, MILTON, STEELE, VOLKOFF, GOUDOVITCH 


Blue 
MM. IRWIN, KOKITCH, STARBUCK, GIBSON 


Yellow 
Nathalie KRASSOVSKA and George ZORITCH 


White 
Miles. GELEZNOVA, KELEPOVSKA, MLADOVA, SEMENOVA 


THIRD MOVEMENT 
(Solitude) 


Woman parted from Man is tormented in her solitude by an evil spirit. 


White 
Alicia MARKOVA 
Black 


Marc PLATOFF, Casimir KOKITCH and Chris VOLKOFF 


Blue 
Miles. FLOTAT, SCARPOVA, KORJINSKA, ETHERIDGE, THOMAS 


MM. SEMENOFF, KATCHAROFF, ARMOUR, KOSTENKO, TOMIN 


FOURTH MOVEMENT 
(Destiny ) 
Man eludes the brutal forces and finds Woman again. But joy is shortlived, for in 
freeing himself from his worldly enemies he is conquered by destiny. 


White 
Alicia MARKOVA and Igor YOUSKEVITCH 


Miles. LAURET, WILLIAMS, GELEZNOVA, KELEPOVSKA, 
MLADOVA, SEMENOVA 


HARPS -Kajetav 


IN ST RU CT IONS 


1030 BusH ST., SAN FRANCISCO, PHONE OR 6367 


LARGE STOCK OF FINE REPAIR SHOP 
HARPS - RENTAL HARPS 9114 S. BUDLONG AVE. 
ACCESSORIES Los ANGELES, CALIF. 
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MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON presents 
SAN CARLO OPERA COMPANY 


Thitty - First ‘nnual Wer econinenial: FEW 


FORTUNE GALLO, General Director 


WAR NEVE @eR esol = Orr beRaAS He Oe Usoee 
MARCH 10 TO MARCH 23 INCLUSIVE 





17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 


$1.90 att | coe Bee $1.25 ane 154 
DATE OPERAS Box Ist 20 Rows, Last 8 Rows ran Dress alcony | the 
Soe Seats Orchestra | Orchestra Tier Circle | Circle Balcony 











MME BUTTERFLY 
Monday Eve., Mar. 10 (In English) 


CARMEN 
Tuesday Eve., “ 11 (Ballet) 


AIDA 
Wed. Eve., rate b4 (Ballet) 


1 LA TRAVIATA 
it hursday Eve., “ 13 (Ballet) 


FAUST 





(Ballet) 


Triple Bill MARTHA 


{8 > (In English) Balcony Scene 
‘Saturday Mat., 15 ‘from Romeo and Juliet 
| Ballet Divertissment 





bY e 
| Friday Eve., 





if 5 RIGOLETTO 
Sunday Mat., 16 (Ballet) 


iq * IL ‘TROVATORE 
sunday Eve., 16 (Ballet) 
{ Pe ie hk a 
‘Monday Eve., “17 CAvALLERIA& PAGLIACCI 
it a eearreeeeeoioe” ES————|—___——'— 
Tuesday Eve, “ 18 La BonEemME 

Ned. Eve., “19 BARBER OF SEVILLE 

i} CARMEN 


Chursda Eve., “ 20 (Ballet) ea a ae 


y LUCIA 


| *riday Eve., ae A | (Ballet) | 
| lO | 
Hy, 2 TALES OF HOFFMAN | 
poturday Mat., “ 22 (Ballet) in English | 


| aturday Eve., ‘ 22 SAMSON ET DELILAH | 


1 “ MME BUTTERFLY 
junday Mat., 23 (In English) Sis ee WNT MN Wie een Soe 2AM See 


| AIDA | | 
| AAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 


SEING RECEIVED. SHERMAN, CLAy & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, CALIF. 
TELEPHONE: EXBROOK 6696 
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Black 
Marc PLATOFF 


MM. KOKITCH, IRWIN, VOLKOFF, GOUDOVITCH, GIBSON 
BERESOFF, STEELE, STARBUCK 
Red 
Frederic FRANKLIN 
Mile. ROUDENKO, GRANTZEVA, MARRA, WOICIKOWSKA, WILLIAMS, 
HIGHTOWER, POURMEL, BROWN 
Blue 


Miles. FLOTAT, SCARPOVA, KORJINSKA, CHAMIE, ETHERIDGE 
MM. KATCHAROFF, SEMENOFF, ARMOUR, KOSTENKO, TOMIN 


Conductor: Efrem KURTZ 


Intermission 


THE NEW YORKER 


Libretto by Rea IRVIN in collaboration with Leonide MASSINE 
Music by George GERSHWIN, orchestrated by David RAKSIN 
Scenery and costumes designed by Carl KENT after Rea IRVIN and 
Nathalie CROTHERS 
Costumes executed by Mme. BERTHE 
Scenery executed by Eugene B. Dunkel Studios Inc. 


A dioramic view of New York’s cafe so- tween the covers of The New Yorker mag- 
ciety in three scenes presents a nocturnal azine. 
adventure of the animated drawings made To Central Park’s Plaza come Arno’s 
famous by Peter Arno, Helen E. Hokin- Colonel, Dowager and Timid Man: Hok- 
son, William Steig, Otto Soglow and other — inson’s Clubwoman; boys and girls; each 
artists’ creations whose habitude is be- intent on hotspotting. Venal headwaiters, 


JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 


Opera, Church and Concert Repertoire 
740 PINE STREET EXbrook 4366 

















Bert Rauere’4 “LURE OF THE TROPICS” 











THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 


INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE 









Symphony 
in 
Flowers 


Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 
and Baldocchi floral creations are 
famous for beauty and artistry... . 


We TELEGRAPH 
Flowers Anywhere 








THE PEREEGI GHOIGE FOR 
GCOGK TAILS AND DINNER 
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America’s Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 
PED a SOTA 





San Yrancisce Onera Association 

{| GAETANO MERDLA, GENERAL DIRECTOR 

}) PAUL POSZ, BUSINESS MANAGER 

| CONCERT ATTRACTIONS 

1 WEDNESDAY EVENING, FEBRUARY 5 THURSDAY EVENING, FEBRUARY 13 

1 GLADYS SWARTHOUT VLADIMIR HOROWITZ 

‘ CAPTIVATING AMERICAN SOPRANO SENSATIONAL RUSSIAN PIANIST 

1 TUESDAY EVENING, FEBRUARY 11 DATE TO BE ANNOUNCED LATER 

i MARIAN ANDERSON LINA PAGLIUGHI 

ih THE GREATEST LIVING CONCERT SINGER PHENOMENAL COLORATURA SOPRANO 

5 SPRING SERIES 

i TUESDAY EVENING, MARCH 25 TUESDAY EVENING, APRIL 22 

i ARTUR RUBINSTEIN JOSEF HOFMANN 

it DYNAMIC TITAN OF THE PIANO THE “COMPLETE PIANIST” 

4 SUNDAY AFTERNOON, MARCH 30 TUESDAY EVENING, APRIL 29 

Hi MISCHA ELMAN HELEN TRAUBEL 

! TONE MASTER OF THE VIOLIN THE “AMERICAN FLAGSTAD” 

TUESDAY EVENING, APRIL 1 FRIDAY EVENING, MAY 2 

i NINO MARTINI / JOHN CHARLES THOMAS 

‘*, TENOR STAR OF OPERA, CONCERT, FILMS AMERICA’S MOST POPULAR BARITONE 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt | 

| 


BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 
WAR MEMORIAL OPERA HOUSE 
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baby-faced debutantes, keyhole column- The thread of the story is incidental to 
ists, Steig’s “Small-Fry,” gullible gangsters, | the portrayal of characters whose lives be- 
’ ’ ating - ; . on] r 2 > 1 r 

Soglow’s King, all these with gentle mad- 8" ci eee cily neces to; bed 
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ae The titles of ‘““The New Yorker” and the 
ness people the parade of New York after characters appearing therein are by special 
dark. permission of ‘The New Yorker Magazine. 
i 
: 
Scene 1 : 
Hokinsony Dad yas) he oo or et kn eee Pe eer Cee eee ge Tatiana CHAMIE 1 
AI Col bs aparece a rae eS ee ee, Re MCL OM ee PRY oe Neale Leonide MASSINE | 
Colonel spss ecole teh hy reat ek ok Moen Otel ee we og VT Vladimir KOSTENKO 
Whey Dow a get: te at! Rasta are Ane ee Aetts eeeee  D e Jean YAZVINSKY i 
Bustace Rilleyas SY 20 ci= tk sua h ste, Sete ee ita mo oan Wk Soe George ZORITCH . 
Cha uthe nF rien fhe: lake t 20S oh ers ante ers ae ere wk af ay Nicholas BERESOFF H 
Ole ans 2A cbt eet oes en een. Me ere SMU, Ory een Od Bey Rey Marc PLATOFF 
DO OkMAN pai. Seen ee oe ee Boe Sais Pree ie at sn, Mea tm Ue Ape e ee Robert STEELE 
By Me pints aden MeN ae mie her Aine ae Alexandre GOUDOVITCH ti 
Ded dienes. 3. Se: eee, hee ss, hk oe eee, eee ri, Michel KATCHAROFF | 
Girls eee. ate 8 Nathalie KRASSOVSKA and Miles. MLADOVA, GRANTZEVA, i 
BROWN, GELEZNOVA 
Boys..Frederic FRANKLIN and MM. VOLKOFF, STARBUCK, ARMOUR, TOMIN 
Scene 2 
Matttond’Flotel: ire reat, em Le RS perce Sa wee eh Casimir KOKITCH 
WWELILOLS. «22 se tr ses wees serena er is Mr pee ten re PE, MM. IRWIN and ARMOUR 
DPUTICAEC Ey tas py Pete Sant Soe en Othe Beep SEE Se Pee. ome CON Ae Georges TOMIN 
LOT AY CV: CR og? CA Mee GR ae AL RU eT aR OmenEL Aru tae LN oe Leonide MASSINE 
(SUCCESS ee Bt ae We ek TS ee Jeanette LAURET and Simon SEMENOFE 


Anna SCARPOVA and Robert STEELE 

Rosella HIGHTOWER and Alexandre GOUDOVITCH 
Tatiana FLOTAT and Nicholas BERESOFF 

Jean YAZVINSKY and Vladimir KOSTENKO 
Tatiana CHAMIE and George ZORITCH 


Deb Cat te: sat ccc ete Ot acne a wes EE a ee Nathalie KRASSOVSKA 
Her Three Boy-Friends.....................:........ Igor YOUSKEVITCH, Andre EGLEVSKY 

and Roland GUERARD 
Shialivhty e.2tewe see soci. tt Ae ee Lubov ROUDENKO and Ian GIBSON 
SOR GE Lec ie ey gt os ogee Fons AR oabiie eee mee MPR RNS Alexandra DANILOVA 
Se meittles KAN Se 5 en, cent tee Oe a Pesce See ei eae ny Michel KATCHAROFF 
BOUY Sata 1! cians 36 Re ee ee nN eet tee AO tee Oy Roy MILTON 


Se TN PEN Sree Ae Pie eee) SIN ae Hers oie Me. Sy RL Fyb Frederic FRANKLIN 










pore tient Sc TOM e eight aie tact RR me IS eR. hc RN ene | MRR TOON rR Georges TOMIN 
a a ore ele Sitios 2 a SO reed eM I neo a a Frederic FRANKLIN 










VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET . SAN FRANCISCO : TU xEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 
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Gitests?. (ne a eee a ne Jeanette LAURET and Simon SEMENOFF 
Anna SCARPOVA and Robert STEELE 

Rosella HIGHTOWER and Alexandre GOUDOVITCH 
Tatiana FLOTAT and Nicholas BERESOFF 

Jean YAZVINSKY and Vladimir KOSTENKO 
Tatiana CHAMIE and George ZORITCH 


Girls:.2- ea Nathalie KRASSOVSKA and Miles. MLADOVA, GRANTZEVA, 

BROWN, GELEZNOVA 
BOV 8: cet tee ee ee MM. GIBSON, VOLKOFF, ARMOUR, STARBUCK 
INC WS DOM a cect see ts Ae ee BS ce eee SOEs cre Rehm a perro eee Georges TOMIN 


Piano solo: Miss Rachel CHAPMAN 
Conductor: Franz ALLERS 


Cast Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius See eietae. eka Leonide MASSINE, Artistic Director 
Deel LIBIDINS, Administrative Efrem KURTZ, Musical Director 

Director ; Jean YAZVINSKY, Regisseur General 
Rene BLUM, Founder and Director, 

Ballets de Monte Carlo Franz ALLERS, Associate Conductor 

Staff for S. HUROK 

IWatEciCe: “WW UEMCOTS ce cede see eae op oe ce ee a eee eee Company Manager 
Geral du Goodet cfc ae ee ere ene ies Sea eave lone pace erase es General Press Representative 
PAEIVIGEE 1g het ne So anc eee OR eee ot ene See Advance Press Representative 
[a4 ker Sg Cb efs) ohn: bo RAL Ree ue oie Ceara At nes Sees ene NR) nep ents weet PETC re” Executive Secretary 
CIE SPITE «De aE ee ena OO at ee Eber See eR SME Renn ne ONE Boer Ay Ee nr Re Carpenter 
SETS RL CTI ee ee a RE edge Bp tN? Cree ar Ee ORR eS eT Property Master 
Sidney Flubbard osc oes eee ee a Si a ak ch sas cane mae sa bee ater eect maori ann aee ee Electrician 
Mabel Carpenter: 2. ce. ecco tect. oh eect otnrren fe ach clatter use the tee tease oer Wardrobe Mistress 
beni r ye BLAS CREM hee ee ee 8 i ohn ae eae ute cea eae a Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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ACME BREWERIES 


* RELATIVELY SO COMPARED TO OTHER FOODS 





MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 
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There's a greater demand than cvé 
for Chesterfields. Smokers who have tried 
them are asking for them again and agaifl 
and for the best of reasons... Chesterfield 
are cooler, better-tasting and definitely milde 
Chesterfields are made for smokers like 
yourself ...so tune in now for your 194 
smoking pleasure. 


Copyright 1941, Liccett & Myers Tosacco Co. k 
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Jue ART COMMISSION OF SAN FRANCISCO 
: : - : - . - i HH. , JR., SECRETARY 
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IN; ASSOCIATION WITH 


S. HUROK 





KEREAREVES 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 











rs ikem J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


ur 194 
EIGHT PERFORMANCES 
0PERA HOUSE JANUARY 28 TO FEBRUARY 2, 194! 













COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 





probate procedure, the administration of property, and the 


affairs of your estate. 
SEE YOUR LAWYER ABOUT YOUR WILL TODAY 
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THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 aaa ‘ y 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—I814 CAPRICCIO ESPAGNOL 
Sunday Mat., February 2 


Thursday Eve., January 30 
LES SYLPHIDE 
ROUGE ET NOIR 
THE NEW YORKER 


SERENADE 
SCHEHERAZADE 
VIENNA—1814 

Sunday Eve., February 2 


Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 
March 4 March 21 


ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 


MONTEDUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 

















J. EMMET HAYDEN, Chairman Music Committee 
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New Forms 
for F lowers 


by WILLIAM JUSTEMA 


Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO . wears beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
DUCK .. . carries a mixed bouquet on his back 


not shown 


_ Exclusive with 


'~ SLOANE 
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FRIDAY EVENING, JANUARY 31, at 8:30 


The 


Balled Russe de Monte Carle 


Sponsored by UNIVERSAL ART, INC. 


SWAN LAKE 


Choreographic Poem in One Act 


Music by TCHAIKOWSKY 


Choreography after PETIPA 


Scenery executed by Prince SCHERVACHIDZE after CUYP 
Costumes by Mme. KARINSKA 


This work, originally a two-act, three- 
scene ballet, is seen today in one act. It 
was I'chaikowsky’s first ballet composition, 
written, as he said, “partly because I want 
the money, but also because I have long 
had a wish to try my hand at this kind 
of music.” Its choreography is the work of 
Marius Petipa, and his chief assistant, Lev 
Ivanov. It was first produced in St. Peters- 
burg in 1876 but did not meet with real 
success until it was revived some twenty 
years later. ) 


In a clearing near the wood’s edge, a 
single crowned swan crosses a moonlit 
lake. A young Prince and his friends come 
to hunt swans. He sends his friends in 


CAMMY: Sok, saa aN oe Det Alicia MARKOVA 
Si kOe a ee AE Igor YOUSKEVITCH 
LS 55 ie ee Se, 8S. Roland GUERARD 
Ye Gee ANE OS WT, role es Viadimir KOSTENKO 


The Swans 


search of the birds, remaining behind him- 
self lost in thought. 

The Swan Queen appears, the one who, 
as a swan, crossed the stage as the curtain 
rose. Once a human Queen, she is under a 
sorcerer’s spell and only at this hour may 
regain her human form. The little swans 
are surprised by the huntsmen who 
threaten them with bow and arrow, but 
the Prince intervenes. 

The Prince and the Swan Queen fall in 
love. Upon learning that they are about to 
leave this unhappy place, the Sorcerer ap- 
pears and spirits the girl away. The 
Prince, unable to prevail against the Sor- 
cerer’s spell, his heart breaking with un- 
fulfilled love, falls to the ground, dead. 


Rosella HIGHTOWER, Tatiana GRANTZEVA 
Miles. CRABTREE, FLOTAT, ETHERIDGE, LACCA, SCARPOVA, MLADOVA, 
GELEZNOVA, KELEPOVSKA, KORJINSKA, MARRA, WILLIAMS, 


* * 


HILL, CHAMIE, BROWN, THOMAS, SEMENOVA 
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War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 


* * 


Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 
OPERA GLASSES FOR RENT IN THE LOBBY 












PROUD TRADITIONS 
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brilliantly woven into the romantic, glamorous 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 
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OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 


Presents 


THE MUNICIPAL CHORUS 
HANS LESCHKE, Conductor 


In Beethoven’s 


Missa Selemunis 


with the 


ie: tte Art Commission 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


In Celebration of the Fifteenth Anniversary 
of the Municipal Chorus no Admission to 
the Concert will be Charged. 


CIVIC AU DEF ORTUM, 2A PRE Iz 
J. EMMET HAYDEN, Chairman Music Committee 








1. Entrance 


Alicia MARKOVA and Igor YOUSKEVITCH 


2. Valse 
Rosella HTIGHTOWER, Tatiana GRANTZEVA 


and ensemble 


3. Adagio 
Alicia MARKOVA, Igor YOUSKEVITCH and Roland GUERARD 


4. Pas de quatre 
Miles. CRABTREE, FLOTAT, ETHERIDGE, LACCA 


5. Variation 


Igor YOUSKEVITCH 


6. Variation 


Alicia MARKOVA 


7. Variation 


Roland GUERARD 


8. Coda 
Alicia MARKOVA, Igor YOUSKEVITCH 


and ensemble 


Conductor: Efrem KURTZ 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 


Intermission 


PETROUCHKA 


A Burlesque in One Act 
By Igor STRAVINSKY and Alexandre BENOIS 


Choreography by Michel FOKINE Decor by Alexandre BENOFS 
Scenery Executed by Emile Bertin Costumes executed by Mme. Karinska 
The scene is the Admiralty Square, St. throng his three dancing puppets, Petru- 
Petersburg, about 1830. It is carnival time. chka, the Dancer, and the Moor. 
The crowds are merry. An old Charlatan, The Charlatan, with his magic, has en- 


Oriental in appearance, exhibits to the dowed these dolls with human attributes 






for these 


COLUMBIA _s. 
RECORDS Music 


14 TILLMAN PLACE 





EX 5738 


Album 


Off Grant nr. Sutter 









DIV VAAUN RACKED. cs te Win chee London Philharmonic Conducted by Antol Dorati 
Was $6.00 Now $4.50 
PESO) () CIRRKGA ye sen aiaoe aclee seine hs ae he IS Se cles Stravinsky 
New York Philharmonic — Conducted by Igor Stravinsky 
PAUSE ca ARISING NIN 26.5 3. obo oe Nom ed a eh eee Offenbach 


London Philharmonic Orchestra — Conducted by Kurtz 
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DISTINGUISHED RECOGNITION 
By a 
GREAT AMERICAN INSTITUTION 


Ce 


BOSTON 
CJ pipe 
(Qe 





Now uses the Baldwin in Its Concerts 


~~, = 
310 SUTTER ST. 4 al pint 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 











FINE FOODS 


Served in the most beautiful 
restaurants inthe West .. . 
at no greater cost 
than elsewhere. 
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ICE CREAM | after 
SODAS | ‘the Theatre 


PASTRIES 
CANDIES ~ jek favor 
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33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 









1032 Market—In the Theatre District 621 Market—New and Modern 
Also Stores in — Los Angeles — Pasadena — Hollywood | 





and sentiments. Petrouchka has the most scuffle starts within the puppets’ booth. 
humanity of the three and therefore suf- “The Moor chases Petrouchka in dead ear- 
fers most from the cruelty of the Charla- nest, and strikes him down with his scimi- 
tan who holds him prisoner, aloof from tar. The crowd, amazed, gathers round. A 
life. He feels deeply his enchantment, his policeman goes for the Charlatan, while 
ugliness, his grotesqueness. Petrouchka the crowd watches Petrouchka’s death 
seeks consolation in his love for the Danc- agony. 

er, and believes his suit successful, not The Charlatan reassures the crowd. He 
realizing that his paroxysms of love only holds up the strawstuffed figure of Pe- 
cause her to fear him. The dancer prefers _trouchka. “It’s only a puppet, a doll,” he 
the strong, exotic Moor, a healthy bar- says. Laughing the crowd disperses. Saw- 
barian who first attacks and then worships dust Petrouchka has gone to rest. The 
his cell-plaything, a cocoanut shell. The  Charlatan tramping away to his bed 


Dancer succeeds in fascinating him. Pe- glances over his shoulder. To his conster- 
trouchka, alone in his cell, shakes an im- nation he sees Petrouchka on the roof of 
potent fist at a framed picture of the Char- the booth. “All your cruelty cannot kill 


latan, rushes to the Moor’s quarters and me,” the puppet seems to say. “I live de- 
bursts in on a love scene. The jealous — spite you.” Frightened, the Charlatan runs 
Moor kicks him out. away. . .. Then four pulse-beats in the 
Back in the Square, it is night and the orchestra and the ghost of Petrouchka, as 
snow has begun to fall. The fun of the well as Petrouchka himself, is still. 
Fair is at its height; gaiety reigns. A mer- a Oe F 
chant, gay with vodka, accompanied by The music for this ballet is a develop- 
two gypsy girls, dispenses largesse to the ment of what Stravinsky originally intend- 
crowd; coachmen and nursemaids and ed to be a one-movement work for piano 
grooms dance to rhythmic Russian melo- and orchestra. This masterpiece of mod- 
dies; a trained bear performs for the ern ballet had its first performance at the 
crowd, and the scene is capped by a mad’ ‘Theatre du Chatelet, Paris, on June 13, 
dance of masked revelers. Suddenly a_ 1911. 


hem ances ec. She oe ee sate OE Peni bnety tes eo that Alexandra DANILOVA 
BETLOUCIIRA! ene iia) a EPO abl. tad ONS ae SE ot chi Sd Ween iad Leonide MASSINE 
MbemBlackamookcce sss i Aen) meee eeu he Ft ara See Andre EGLEVSKY 
hem Charlatans: oti nk noe we Ste he be. Mien hee Peek neg Simon SEMENOFF 
hesChief Nutseinaid =... 0. Si eet Crates ES Ce he Tatiana ORLOVA 
dines@hier Coachman. to. ets eee ne eet at Ee Vladimir KOSTENKO 


The Nursemaids: 
Miles. GRANTZEVA, KORJINSKA, MLADOVA, GELEZNOVA, KELEPOVSKA, 
SCARPOVA, WILLIAMS, BROWN 


The Coachmen: 
MM. MILTON, STEELE, STARBUCK, VOLKOFF 


The Grooms: 
MM. ARMOUR, KATCHAROFF 


The Gay Merchant: 
Casimir ‘KOKITCH 


HARPS -Xajetan Add 


NST Rawle C TONES 


1030 BusH StT., SAN FRANCISCO, PHONE OR 6367 


LARGE STocK OF FINE REPAIR SHOP 
HARPS - RENTAL HARPS 9114 S. BUDLONG AVE. 
ACCESSORIES Los ANGELES, CALIF. 
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MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON Presents 
SAN CARLO OPERA COMPANY 


Thirty -Fiest nual Se acen neni Wee 


FORTUNE GALLO, General Director 


Wont Ree NOE ME @ Ret Agi Osh Ree Oro 
MARCH 10 TO MARCH 23 INCLUSIVE 





17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 


$1.90 $1.75 | $1.50 $1.65 Sik25 $1.00. | 
DATES OPERAS Box Ist 20 Rows Last8 Rows Grand Dress | Balcony | , 14 
Seats Orchestra | Orchestra Tier Circle | (Circle 4 Balcony 
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MME BUTTERFLY | | 
_ Monday Eve., Mar. 10 (In English) | 


CARMEN | 
i duesday Eve, “ 11 (Ballet) 


_ Wed. Eve., saan) 0/4 (Ballet) ETE eS an be ee ts | 


ex TRAVIATA | 
Thursday Eve., “ 13 (Ballet) 


FAUST 





: Friday Eve., y (Ballet) 


Triple Bill MARTHA 


ep (In English) Balcony Scene 
Saturday Mat., 15 from Romeo and Juliet 
Ballet Divertissment 








| - RIGOLETTO 
} Sunday Mat., 16 (Ballet) 


In TROVATORE 


Sunday Bye... :: 16 (Ballet) 
“Monday Eve., “ 17 CAVALLERIA & PAGLIACCI 
(2 EA Se Ee SESS SSS ee 


f | 
) Tuesday Eve., “ 18 La BOHEME | | 

















Wed. Eve., “ 19 BARBER OF SEVILLE 
CARMEN 


Thursday Eve., ‘“ 20 (Ballet) 


} LucIA 


‘Friday Eve., eA (Ballet) Se Ot RP gre ee el ates Soe fee Re 
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1 te TALES OF HOFFMAN 
‘Saturday Mat., 22 (Ballet) in English _ 


‘Saturday Eve., “‘ 22 SAMSON ET DELILAH (Nceetin Sod oe a Se ee pee 
‘ s MME BUTTERFLY | 

‘Sunday Mat., 25 (In English) | se 
i yi AIDA | 

‘Sunday Eve., 23 | (Ballet) 


/MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 













/BEING RECEIVED. SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, CALlf 
Location Desired TELEPHONE: EXBROOK 6696 
; SPE eMmClOSCG CHECKS cscassn teste cece ec eer ener rae oma is in full paymen 
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"Felephone : No .cseisciiscsgeseste ecec cok vcn~ Desceteensatbeh steer ctereaesaeee nrc coe apnea 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 





The Gypsies: 
Nathalie KRASSOVSKA and Eleanora MARRA 


The Street Dancers: 
Miles. FLOTAT, CHAMIE 


, The Barker: 
Alexander GOUDOVITCH 


The Masqueraders: 
Mile. HIGHTOWER, LACCA, ETHERIDGE 


MM. IRWIN, TOMIN 


Merchants, Officers, Soldiers, Ladies, Gentlemen, Children, Cossacks, 
Animal Trainers, etc. 


Conductor: Efrem KURTZ 


Intermission 


75¢ 
Balcony 


GAITE PARISIENNE 


Ballet in One Act 
Music by Jacques OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Jacques BRINDEJONC-OFFENBACH 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 


Scenery executed by Oreste Allegri Costumes executed by Mme. Karinska 


This is the saucy and sparkling French — concerned with the immense gusto of liy- 
sister of “Le Beau Danube,” and it had its ing in and for the moment, finding its 
first performance at the Theatre de Monte | supreme expression in the Offenbach can- 


Carlo in the spring of 1938. The ballet is can. 


JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 








Rert Ravere’4 “LURE OF THE TROPICS” 








_ CALIF 
ayn THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
e spac DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 








740 PINE STREET EXbrook 4366 











INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE | 
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Symphony 
Flowers 


Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 
and Baldocchi floral creations are 
famous for beauty and artistry... . 


We TELEGRAPH 
Flowers Anywhere 


Vedesta 
Eeldocchi 


America’s Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 
RR 2h nreeneen EE a E 





THE OPERFECT: CHOICE FOR 
COCKTAILS AND DINNER 


BEFORE VDHE GCONCERT 
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GAETANO MEROLA, GENERAL DIRECTOR 
PAUL POSZ, BUSINESS MANAGER 


CONCERT ATTRACTIONS 


WEDNESDAY EVENING, FEBRUARY 5 THURSDAY EVENING, FEBRUARY 13 
GLADYS SWARTHOUT VLADIMIR HOROWITZ 
CAPTIVATING AMERICAN SOPRANO SENSATIONAL RUSSIAN PIANIST 
TUESDAY EVENING, FEBRUARY 11 DATE TO BE ANNOUNCED LATER 
MARIAN ANDERSON LINA PAGLIUGHI 
THE GREATEST LIVING CONCERT SINGER PHENOMENAL COLORATURA SOPRANO 
SPRING SERIES 
TUESDAY EVENING, MARCH 25 TUESDAY EVENING, APRIL 22 
ARTUR RUBINSTEIN JOSEF HOFMANN 

DYNAMIC TITAN OF THE PIANO THE “COMPLETE PIANIST” 
SUNDAY AFTERNOON, MARCH 30 TUESDAY EVENING, APRIL 29 
MISCHA ELMAN HELEN TRAUBEL 
TONE MASTER OF THE VIOLIN THE “AMERICAN FLAGSTAD” 
TUESDAY EVENING, APRIL 1 FRIDAY EVENING, MAY 2 
NINO MARTINI JOHN CHARLES THOMAS 
TENOR STAR OF OPERA, CONCERT, FILMS AMERICA’S MOST POPULAR BARITONE 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 


WAR MEMORIAL OPERA HOUSE 





San Yrancisce a Asseciation 
| 
| WAR MEMORIAL OPERA HOUSE) 














Out on the terrace there is a ball every Meanwhile the Austrian baron, grown 
evening. As the curtain rises, the waiters bold, approaches the glove-seller; and at 
and the girl attendants are arranging the the same time the officer playfully makes 
tables and preparing the cloakroom; an 4 game of trying to kiss the girl, who spir- 

rises oe sent ED ie shale itedly defends herself. The baron, in en- 
attractive young flower-girl and a fascinat- 
; lene eae aa raged jealousy, flies at the interloper, but 

- . re-S ay ei oe) . y r ) arty Ve ~ ‘j 
DOS OTe Se tae PAYEE CULE Wabes ee are separated. The scandal spreads, 
Dancing attendance on this fair femininity however, and all are drawn into it. The 


is a wealthy Peruvian; but a group of celebrity tries to calm the officer, while 


“cocodettes”—ladies of light and easy vir- the glove-seller, impressed by the baron’s 
tue—enter and succeed in tearing him bravery, drags him off. 
away from the two charming rivals. There And now the divertissement begins: 
now appears a young Austrian baron First appear the dancers of the famous 
whose friends have sung the praise of quadrille, followed by a variety of num- 
both the gaiety of Paris and this fas- bers. The crowd takes part; flowers and 
cinating vendor of gloves. The baron rec- souvenirs are distributed; the characters 
ognizes the glove-seller at once, and he alter beneath the black velvet masks and 
falls head over heels in love with her, with  ‘‘baoutas” (the feather-boas of the period) 
the result that the flower-girl becomes which have been given out. One might 
jealous. easily imagine the scene to be in Venice. 
Brightly uniformed soldiers enter, and ‘The farandole becomes still gayer, until 
the “cocodettes” prove that a uniform is — the crowd disappears through the garden 
always an attraction, for they leave every- | —and the stage is empty. 
thing and follow. Then the outstanding Kmpty, that is, save for the glove-seller 
celebrity of the hour, La Lionne, makes and her baron, whom she allows to em- 
her appearance in the company of a Duke — brace her tenderly . And as they, too, 
and the Lady in Green. She ignores the move away... the light fades. 
wealthy Peruvian, as he walks up and At which moment, the Peruvian, still 
down, but flirts first with one and then alone, still unattached, dashes across the 
with the other of the assembled men. stage—in mad pursuit of pleasure. 
Glovessel le ter sont cos Ae Se cathe hae 5 eee MCN gh ee Lave Me et peat a Mia SLAVENSKA 
Blowete Girls <2 she). tA Pee a i ah eg ee Ae Ae ren neg Stee ie led YN Cn Pos Eleanor MARRA 
Ley) 6) Cayo hs (eee ener Renee ede FOR eA ANTE Oe SO MNIC mee tat nT ae ee Jeanette LAURET 
fittesMady in: Greenicttg mots) hice seo a le oe Tatiana OLCHOVA 
lites Reriiviariet Cx go ORE exe ee br ok be oP ye Meine Sa eta oh See Leonide MASSINE 
Mine Baroni sete: tea! eS ak et ER hee PNA Pe DIET MUTA PRC GE EIEN Frederic FRANKLIN 
CRO LE Cer ox. a See a SS REG be Sagem Wes poe teaaaee OS Marc PLATOFF 
‘Un.7 DYCT a eh Re Me eaten a COME rt A Rete ue etnies pote tee, MERE fk Casimir KOKITCH 
MRO EL OR. < S:8 oro ae Nee ellen oe 7a 2 arora a ees Cee gt tn Meer eae Robert IRWIN 


Girl Attendants 
Miles. SCARPOVA, ETHERIDGE, CRABTREE, CHAMIE 


Cafe Waiters 
MM. KATCHAROFF, BERESOFF, SEMENOFF, TOMIN 


*“Cocodettes”’ 
Miles. KORJINSKA, FLOTAT, MLADOVA, ROUDENKO, 
HIGHTOWER, LACCA 


Billiard Players 
George ZORITCH, Thomas ARMOUR, Ian GIBSON 


Soldiers 
MM. VOLKOFF, MILTON, KOSTENKO, STEELE, STARBUCK, GOUDOVITCH 


The Dance Master 
Robert IRWIN 


Dandies 
MM. BERESOFF, KATCHAROFF, SEMENOFF, TOMIN 


VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET . SAN FRANCISCO . TU xeEpDo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 





ee 
cg 

























hse tre pr eee rec erem neni an RAH REYES FETA ES ESF OEE SNTURNRARANOTT AE OS EENOTE HEY SEVERN ETF EN FO 












EA PATER He AMT IT TS Ths, La 








Can-Can Dancers 
Lubov ROUDENKO 
Miles. GRANTZEVA, ETHERIDGE, HIGHTOWER, KELEPOVSKA, 
KORJINSKA, BROWN, WILLIAMS, THOMAS, 
ROSTOVA, HILL, POURNEL 


Conductor: Franz ALLERS 
Cast Subject to Change 
Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, lee pea Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President ; ‘ 
David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director ean YAZVINSKY, Regi 
Rene BLUM, Founder and Director, J g ORT Regusent Crees 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
ISU Ce VIL C LS se cen eerie Sy ee eee eee ach Ad Company Manager 
Gerald: Gooden xt en a sa General Press Representative 
Patle WRO tris: ro hace se eae ec ees ace Advance Press Representative 
IV ate nek t co bn iny ed tos ao se Ses wc cee etn eee ee Executive Secretary 
CBr VSO TICES rarest cco ees edd Bee Be is ee I ae eee ee coe Carpenter 
CETL Tae 0 Bele ieee re a Sie ele eye EE ect S-SUR  MNER EN true Dasa Pometecady Sa ae Ecce ton ean i Property Master 
Sidneys Pit DD ars al one ates ets pene Pen St eens sae a etn en ae eee Electrician 
Mabel: Gar penitent c ince ec are: fete ee ee eee eee ey ce Wardrobe Mistress 
PV en tye Biase t tics sete ask ee ie tee el i ee pe nee eZ Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 











“A first-rate talent, admirably trained. The case for Werner Philipp is splen- 
didly proven.” Alfred Frankenstein, San Francisco Chronicle 
“Masterful brushwork, grandeur and epic breadth.” 

New York Herald-Tribune 


WERNER PHILIPP 


PAINTER 


Classes for advanced students and beginners 
Special classes for Children . Private Lessons 
Studio at 


1554 TAYLOR STREEL Telephone ‘TUxedo 0536 
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ACME BREWERIES, Son Francisco — 


* RELATIVELY SO COMPARED TO OTHER FOODS 





MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 
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There’s a greater demand than evé 
for Chesterfields. Smokers who have trie 
them are asking for them again and agai 
and for the best of reasons... Chesterfield 
are cooler, better-tasting and definitely milde 
Chesterfields are made for smokers lik 
yourself...so tune in now for your 194 
smoking pleasure. ) 


Copyright 1941, Liccstr & Myers Tosacco Co. ; ify k 
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Juco ART COMMISSION OF SAN FRANCISCO 


OTTORING RONCHI, presipent = jj JOSEPH H. DYER, UpR., SECRETARY 


PRES EN 7 5 


IN| ASSOCIATION WITH 


S. HUROK 


Ballet Russe 
: Carte 







WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


EIGHT PERFORMANCES 
0PERA HOUSE JANUARY 28 TO FEBRUARY 2, 194! 
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COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT 2 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Dake UP Sse Dr tia PAvAD Ro eM EN 


ells Fargo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SicAC NT -F RAGIN, GoD S4G.O 


MEMBER F. D. I. C. 























THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 yee ADE j as 
SERENADE NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—I814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
SERENADE 
ey AS he SCHEHERAZADE 
ROUGE ET NOIR See Sere y ame 
THE NEW YORKER VIENNA—1814 
Sunday Eve., February 2 
Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 


March 4 March 21 


ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax ‘Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEDUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 














J. EMMET HAYDEN, Chairman Music Committee 
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New F Ornms 
for F lowers 


by WILLIAM JUSTEMA 


Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO . wears beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
-GARDEN HAT .. . with daisies in the crown 
DUCK .. . carries a mixed bouquet on his back 


not shown 


Exclusive with 


~~ SLOANE 
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4) SATURDAY MATINEE, FEBRUARY 1, at 2:30 


The 
Balled Russe de Mente Carte 


Sponsored by UNIVERSAL ART, INC. 


TV WEP RSPerEP <aaereveeS CUBA P OTR ONET 


POKER GAME 


Ballet in Three Deals, by Igor STRAVINSKY 
(Libretto in collaboration with M. Malaieff) 

Choreography by George BALANCHINE 
Scenery and Costumes by Irene SHARAFF 





















Several players at the green cloth of the The Joker eliminates one adversary by fill- 

card room find their game complicated by ing out a spade flush, but his knavery is 

the endless vagaries of the Joker. ended by a triumphant “royal flush” in 
The first deal results in two equal hearts. 

“straights” pitted against each other with 


Ever str i wrongdoers. 
the Joker unable to upset the balance of EO EME SS eu: © 


power. In the second deal the Joker con- Peace is very well in its way. 

spires with three aces to sweep to victory But what purposes does it serve = 
over four queens. The last deal becomes a With enemies who do not keep faith? 
tense struggle between three ‘“flushes.”’ —La Fontaine 

















ee Perini Fe ROA ED. SAWP toes 5 Shere we oo eke a! ne SO ey _...Frederic FRANKLIN 


“SE o sae Silt Be ee Gein eae ERP SEP a, Soe eee Oe LCaoe ee em ARG! Alicia MARKOVA 


ND en Snes pe, clay eee et” en Rt uh Mee et ena. ee eae Marc PLATOFF 
IS tt ee ee eee ies ea AE, We ot I Igor YOUSKEVITCH 
BNSC cc Sen, ee a I LN ni nals ee LPL SO As ae Georges TOMIN 
Five, Six, Seven, Eight, Nine and Ten... Miles. ROUDENKO, HIGHTOWER, 


THOMAS, GELEZNOVA, GRANTZEVA, KORJINSKA 


a nel OE RE Be ah oa TE ME ee ee etn ele Alexandra DANILOVA 
cn ELGG nL ae ee a IRR, PN ieee, ee ed a Roy MILTON 


War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
‘Trustees of the War Memorial. 

* % # it ii 
Hard-of-hearing aids are available in the Lobby i 
Attendant will connect same to your seat location on request. iat 
OPERA GLASSES FOR RENT IN THE LOBBY 
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PR OLD. FRADE EONS 


KS Oy hee ntneOpera>..o.. = and jewels sby 
GS hURL EE Vengo ReneS cle Clo ARC ROE iy s =o ot i 
brilliantly woven into the romantic, glamorous 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 
OiN Eon eh ERREsEe ook x GEA ROY. ont Robe 
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The Art Commis 


sion 


OTTORINO RONCHI JOSEPH H. DYER, JR. 
President Secretary 
Presents 
THE MUNICIPAL CHORUS 
HANS LESCHKE, Conductor 
In Beethoven’s 
Missa Solemnis 
with the 
| San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


In Celebration of the Fifteenth Anniversary 
of the Municipal Chorus no Admission to 
the Concert will be Charged. 


CIVIC AUDITORIUM, APRIL 12 
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J. EMMET HAYDEN, Chairman Music Committee 








Ian GIBSON 
PACE 5. ee Reon ger Se at ee ae een Os Rene ee lh Mes Ene A Sim pie Ee Robert IRWIN 
Seven, Eight, Nine and Ten... ............. Miles. MARRA, HILL, BROWN, WILLIAMS 

Diamonds 
(OT CTS bameiesees aivariaect poe peech srepn Pen arree, Dealer ye pane ee PME a Pd Milada MLADOVA 
IRIN oe Sane seca acess acme aap oe ae a ep ae eet nO ree SD RE Robert STEELE 
Jack ee EO Se TER PES Ee RE ROASTS to Peat ee Ene eines ee ne | Se ae yee Thomas ARMOUR 
1X EO EAE EDEN ae RS Oe er RE PO hoe Oh Set ee Sa eee James STARBUCK 
Clubs 

(CITT) | RENIN ee koe NR Ress eee re valine Mee oo ne | Sant Nathalie KRASSOVSKA 
It Se as sok an seey notre peat oe eet ath oe MOOR te IE OG Cr ce te We Chris VOLKOFF 
ack’ ecco ot fhe nett oh Me es eRe A Se ote Sealer et Es Vladimir KOSTENKO 
PR CO secre cc haere ae te Ae eee red ro ee, I Ie, on eg Alexander GOUDOVITCH 


Conductor: Efrem KURTZ 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 





Intermission 


THE NUTCRACKER 


(Casse Noisette) 
Fairy-tale ballet in two acts and three scenes 

Music by TCHAIKOWSKY Choreography by PETIPA 

Revived by Mme. A. FEDEROVA 

Scenery and costumes after Alexandre BENOIS 
Costumes executed by Karinska, Inc. 
Scenery executed by Eugene B. Dunkel Studios, Inc. 

Waltz, Second Scene: Original choreography by Mme. A. Fedorova 


Cred and Fritz, and invites many friends. Each 
Scene 1. Counselor von Stahlbaum gives guest brings a present, that of Dr. Drossel- 
a Christmas party for his children, Clara mayer being a Bavarian doll in the shape 
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COLUMBIA _ .. 
RECORDS music 


14 TILLMAN PLACE 
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2 album 


Off Grant nr. Sutter 






NUE NWT GRACE: SU Lalsbye ser thos s.r ook ete oe Be tee Tschaikowsky 
Chicago Symphony — Conducted by Stock 
Was $5.00 Now $3.50 


CE RIGGLOE ES PAGIN Ollie acer semctne ct eee Sacer Rimsky-Korsakoff 
Philharmonic Symphony Orchestra of New York 
Conducted by Barbirolli $2.50 
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By a 
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FINE FOODS 


Served in the most beautiful 
restaurants inthe West .. . 
at no greater cost 
than elsewhere. 


ICE CREAM after 
SODAS . Vthe Theatre 


PASTRIES 
CaRiEe always in favor 
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33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 
1032 Market—In the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 

















of a nutcracker. When the party is over 
and all go to bed, Clara has a dream in 
which the Nutcracker comes to life and 
beckons her to follow him into the land 
of fantasy. 

Scene 2. In the Snowcountry, the Snow- 
flakes dance for Clara, after which the 


Nutcracker takes her to visit the Kingdom 
of Candy. 
ACT II 
In the Kingdom of Candy a celebration 
in Clara’s honor is given on the terrace of 
the Palace of Sweets. 


ACT I 


Scene 1 


Dis Drosselmayer.:.... 8. ee ee 


PRCT, See cee aete _.......Wladimir KOSTENKO 
A a ye ere ee AER e tS Jeanette LAURET 
Dorothy ETHERIDGE and Ian GIBSON 
Ne Rae Pe ek eon Simon SEMENOFF 


Glestshia een ss eck. ee ee ee Miles. Tania SEMENOVA, Katia GELEZNOVA 
Nathalie KELEPOVSKA, Vida BROWN, Tatiana CHAMIE 
MM. Alexandre GOUDOVITCH, James STARBUCK, Chris VOLKOFF 


Roy MILTON, Robert STEELE 


mher Children... sae Miles. CRABTREE, LACCA, THOMAS, WILLIAMS, 

HILL, WOICIKOWSKA 

LEG Cite BA en ie ee eal oP RR en eT Anna SCARPOVA and Nicholas BERESOFF 
Scene 2 


Snow Flakes 


Mia SLAVENSKA and Andre EGLEVSKY 
Miles. ROUDENKO, MARRA, KORJINSKA, LACCA, ROSTOVA, GELEZNOVA, 
MLADOVA, WILLIAMS, HIGHTOWER, GRANTZEVA, CRABTREE, 
BROWN, HILL, KELEPOVSKA, THOMAS, SEMENOVA 


Conductor: Efrem KURTZ 


Intermission 


ARPS -Kajetan Add 


INSTRUCTIONS 


1030 BusH St., SAN FRANCISCO, PHONE OR 6367 


LARGE Stock OF FINE 


REPAIR SHOP 


HARPS - RENTAL HARPS 9114 S. BUDLONG AVE. 


ACCESSORIES 


Los ANGELES, CALIF. 





“yg 
pasa 2 





Ve aks ves mi nietneaed mane reveal 


DAT RRS TELLS 


Serre v ie Ty A 


| Ro we vrwntennnd an Van weesense¥evedereysy Muy 


AS eee nnmnannnnaas area e4ts¢ yew yr eerEenennunnnaepe Hewes 
































MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON Presents 
SAN CARLO OPERA COMPANY 


Thirty - First JE ell Wie. ve 


| FORTUNE GALLO, General Director 


WReAGR Mets MeO Ror AsIS OrP ht ReA\t gOrGr sak: 
ul MARCH 10 TO MARCH 23 INCLUSIVE 





17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 
$1.90 $1.75 $1.50 $1.65 $1525. che S100 


i DATES OPERAS Box 1st 20 Rows|Last8 Rows) Grand Dress | Balcony | , /°¢ 
i Seats Orchestra | Orchestra Tier Circle | Circle | Balcony 
i} MME BUTTERFLY | 

i Monday Eve., Mar. 10 (In English) 


Wimesday Eve, “ 11) (Ballet), he ee, | ee ee 


| CARMEN 








\. AIDA | | 
| Wed. Eve., | (Ballet) ‘P< | kee 
La TRAVIATA | | 
Bebaursday Eve, “ 13) (Ballet) Ss LT Fa [eee ie Pn ay A Pc Ba Eee 
f: ; FAUST 
|| Friday Eve., “ 14 (Ballet) [ee 

| 


Triple Bill MARTHA 


i ne (In English) Balcony Scene 
| Saturday Mat., 15 from Romeo and Juliet | 
Ballet Divertissment 


y , RIGOLETTO 
| Sunday Mat., I (Ballet) 
It TROVATORE 
Sunday Eve., 


eee es 
| 
| Sunday + LO (Ballet) een REE ERG See sia 





‘ Monday Eve., ‘* 17) CAVALLERIA & PAGLIACCI 


i Tuesday Eve., “ 18 LA BOHEME 


_ Wed. Eve., “ 19) BARBER OF SEVILLE BS | 
NN | | em ee or | Ae Se ae ee ny a eer md | SS eee 
CARMEN | 


Thursday Eve., “ 20 (Ballet) TF enh a (a wl 


LUCIA 
ae 


Friday Eve., 21 (Ballet) | 
| 
| 


é TALES OF HOFFMAN 
Saturday Mat., “ 22 (Ballet) in English oe cain atl ae oe ee es ee 


| Saturday Eve., “ 22 SAMSON ET DELILAH | 


p MME BUTTERFLY | 
{ Sunday Mat., 23 (In English) Cpe Sy eek ab, OG ice —_ 
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= 





Se 





oe 





——— 


AIDA 
| Sunday Eve., “ 23) (Ballet) | 


; MAIL ORDERS NOW THE TOM C. GIRTON BOX OFFICE 
il BEING RECEIVED. SHERMAN, CLay & Co., SUTTER AND KEARNY STREETS, San Francisco, CAL 


TELEPHONE: EXBROOK 6696 


The enclosed check ............-- Pap TR. CHIG ES Rr Read FS oe is in ful 


seats as indicated in above spas 











| Location Desired 
} | paymel 






Name aE a8 ae ek ay eR a Ny iene rr ie Pon Ree eee ere a a 






FE: Pa cee OO RR RR MA, SE MeN Le cepa ertectch age 







Telephone sINO os. oesccds scree cpctecansascastsnatoenttgee espe aac pwaece are eee 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 





Sugaty Clone Paty saeco ce, el tt ee a ee ee Mia SLAVENSKA 
Mirlitons 

Miles. FLOTAT, LACCA, ETHERIDGE, THOMAS, KORJINSKA, SCARPOVA 
Chinese 


Leila CRABTREE and ROLAND GUERARD 
Miles. CHAMIE, WOICIKOWSKA MM. IRWIN, MILTON 


Walse 
Natalie KRASSOVSKA, Milada MLADOVA, Tania GRANTZEVA 
Chris VOLKOFF, James STARBUCK, Ian GIBSON 
Miles. BROWN, ROUDENKO, GELEZNOVA, HIGHTOWER, HILL, LACCA, 
WILLIAMS, FLOTAT, KELEPOVSKA, THOMAS, MARRA, SCARPOVA 


75¢ Trepak 
alcony Frederic FRANKLIN 
MM. ARMOUR, KATCHAROFF, GOUDOVITCH, TOMIN 


Pas de Deux 
Mia SLAVENSKA and Andre EGLEVSKY 


Finale- =. * =) Entire Cast 


Conductor: Franz ALLERS 


Intermission 








JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 


From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 


740 PINE STREET EXbrook 4366 
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Bert Ravere’4 “LURE OF THE TROPICS” 











THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 


INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE 














Symphony 
Flowers 


Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 
and Baldocchi floral creations are 
famous for beauty and artistry. ... 


We TELEGRAPH 
Flowers Anywhere 


Vedesta E 
Ccldreché 


America’s Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 
Rar ee a ee 





THE PERFECT CHOICE FOR 
GOGCKTAILS AND DINNER 


BEE ORE” AL ELE« (@ON GEAR 
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at ishis 
REDWOOD ROOM 


(lable IE Ie db 
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SUNDAY AFTERNOON, MARCH 30 TUESDAY EVENING, APRIL 29 
MISCHA ELMAN HELEN TRAUBEL 


TONE MASTER OF THE VIOLIN THE “AMERICAN FLAGSTAD” 












TUESDAY EVENING, APRIL 1 FRIDAY EVENING, MAY 2 
NINO MARTINI JOHN CHARLES THOMAS 


TENOR STAR OF OPERA, CONCERT, FILMS AMERICA’S MOST POPULAR BARITONE 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 


WAR MEMORIAL OPERA HOUSE 


GAETANO MEROLA, GENERAL DIRECTOR 
PAUL POSZ, BUSINESS MANAGER 
CONCERT ATTRACTIONS 
WEDNESDAY EVENING, FEBRUARY 5 THURSDAY EVENING, FEBRUARY 13 
GLADYS SWARTHOUT VLADIMIR HOROWITZ 
CAPTIVATING AMERICAN SOPRANO SENSATIONAL RUSSIAN PIANIST 
TUESDAY EVENING, FEBRUARY 11 DATE TO BE ANNOUNCED LATER 
MARIAN ANDERSON LINA PAGLIUGHI 
THE GREATEST LIVING CONCERT SINGER PHENOMENAL COLORATURA SOPRANO 
SPRING SERIES 
TUESDAY EVENING, MARCH 25 TUESDAY EVENING, APRIL 22 
ARTUR RUBINSTEIN JOSEF HOFMANN 
DYNAMIC TITAN OF THE PIANO THE “COMPLETE PIANIST” 

































CAPRICCIO ESPAGNOL 


Ballet in one scene by Leonide MASSINE 
Music by RIMSKY-KORSAKOFEF 
Choreography by Leonide MASSINE 
in collaboration with ARGENTINITA 
Scenery and Costumes by Mariano ANDREU 


Costumes executed by Mme. Karinska 


Not even the glaring summer sun over a. Alborada—typical dances of Spanish 
the little town in the desolate region of Galicia composed of steps called “‘munei- | 
old Castile has discouraged the peasants, — ras” | 
hidalgos and dons who have turned out 


in high spirits for the fair. The crowd RR an ee ere ace enecaeets aye a : 
watches the fortune-telling gypsies dance a eae a Othe uslaee CUS ORY. goa ae | 
a fiery “buleria’” which ignites the peas- aoe 
ants and “‘majas” until the dance becomes c. Alborado—a comic dance in the style i | 
general and the couples swing into a fren- — of Northern Spain . | 
“ied “jota.” d. Gypsy scene and songs—combining 

The choreography of Leonide Massine eae re “bul ARE ae opis ferns 5 
and Argentinita follows the score’s nota- ‘'© Y0'CTO , Dulerla and “panadero 


tions closely: e. Asturian fandango 
1. Alborada 


Miles. MARRA, FLOTAT, CHAMIE, SCARPOVA, CRABTREE, KORJINSKA, 
BROWN, HIGHTOWER, HILL, ETHERIDGE 
MM. SEMENOFF, BERESOFF, KATCHAROFF, ARMOUR, GIBSON, 
KOSTENKO, STEELE, STARBUCK, IRWIN, 
GOUDOVITCH, TOMIN 


2. Variation 


Miles. GELEZNOVA, ROUDENKO, GRANTZEVA, MLADOVA, 
WILLIAMS, KELEPOVSKA 
MM. KOKITCH, YOUROFF, VOLKOFF, ROLANOFF, MARKOFF, MILTON 


Miles. LAURET and ORLOVA 
MM. BERESOFF, SEMENOFF, KATCHAROFF, ARMOUR 


4. Gypsy Scene and Song 
Nathalie KRASSOVSKA and Leonide MASSINE 


5. Asturian Fandango 


Alexandra DANILOVA and Igor YOUSKEVITCH 
Nathalie KRASSOVSKA and Leonide MASSINE 


and the entire company 







| 
| 






Conductor: Efrem KURTZ 
Cast Subject to Change 













VIRGINIA MORGAN Concert Harpist | 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET SAN FRANCISCO . TU xeEbo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 


















Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, peace. Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President : i 
David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director : Jean YAZVINSKY, Regisseur General 
Rene BLUM, Founder and Director, 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
WUE ICODN WTEC CES cc ec ae ew gaa cage away sea cee one eee Company Manager 
GBorald Gooden rs ee et Pe ae cee General Press Representative 
DEED LY Gey are ee eee ott ah ee er Owens Parte AD eae ROU ea note Advance Press Representative 
Mae: Frobriaticn. cece soi tb eee ck ened Sate ieee etwas recoceeaee Executive Secretary 
COV Sarnia rae rc an Bee senior eee eae sare Seeanee Carpenter 
EES cee ci, So ED, Rami le RIE PM, inn atm ae ey rere meet Property Master 
Sidney Hubbard. .........-.....2222..--22s-c--ecceesnsceeeccetenenceneccceesnneesnnsecennsnecennresceanccsenes Electrician 
Mabel sCarpentet: 25.52 s en Boe or wren coe need seepem wee ae Wardrobe Mistress 
Pleneys Biasettis. 2.5 ee Stee NA RRR oath, SEE ee ENG Eee Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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Disaié PRINTING & PUBLISHING CO. 


700 MONTGOMERY STREET y 7 SUTTER 4//2 
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* RELATIVELY SO COMPARED 


ACME BREWERIES, Son Francisco — 


TO OTHER FOODS 
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PU Tita! 


Copyright 1941, Liccstr & Myers Tosacco Co. 


MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 


i f 
$5290 
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There's a greater demand than eve 
for Chesterfields. Smokers who have trie¢ 
them are asking for them again and agaifl 
and for the best of reasons...Chesterfield 
are cooler, better-tasting and definitely milde 
Chesterfields are made for smokers like 
yourself ...so tune in now for your 1941 OF 
smoking pleasure. 
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dic ART COMMISSION OF SAN FRANCISCO 


OTTORINO RONCHI, PRESIDENT | JOSEPH H. DYER, JR., SECRETARY 
PRES ENT 5S | | 


IN; ASSOCIATION WITH 


Ss. HUROK 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 









J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 






EIGHT PERFORMANCES 
JANUARY 28 TO FEBRUARY 2, 194! 


es ss Se 


See out ee pare ea 


Fe ee oe 


— — 


Jemates 





[MSP RC eM eS FE 


= 


Sir MeN 


aie 
Beers 


“6 


ie 





COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT? 


Could any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


Vata) | <oal 85) Mad & DFP eR yeas. Roe aks a IN 


Wells Fargo Ba 
Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
SZASN] Fe ReAN: CC VSeG7O 


MEMBER F. D. I. C. 


























THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesday Eve., January 29 Sain, ADE y 
SERENADE a NEW YORKER 
BAISER DE LA FEE BACCHANALE 
VIENNA—1814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
SERENADE 
LES SYLPHIDE 
SCHEHERAZADE 
ROUGE ET NOIR : : 
THE NEW YORKER VIENNA—I814 
Sunday Eve., February 2 
ae Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 


March 4 March 21 
ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEDX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 

















J. EMMET HAYDEN, Chairman Music Committee 
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New F Orms 
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by WILLIAM JUSTEMA 











Plaster with colorings to suit your individual decor. 


_ VISAGE . ... wherein violets form the face 
' TORSO. wears beads, and ferns in her shoulders 
' GUITAR ... for either long or short blooms 
| GARDEN HAT . . with daisies in the crown 
: BUCK . . Carries a mixed bouquet on his back 


Exclusive with 


~~ SLOANE 
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SUNDAY MATINEE, FEBRUARY 2, at 2:30 


The 
Ballet Russe de Monte Corte 


Sponsored by UNIVERSAL ART, INC. 


























SERENADE 


Choreography by George BALANCHINE 
Music by TCHAIKOWSKY 
Costumes by Jean LURCAT 

Settings by Gaston LONGCHAMP 


Just as symphonic themes integrate ‘“points’’ and in the free plastic medium. 
and flow one against another, so this ballet The sonatina, a sombre adagio, calls forth 
uses three types of movement in counter- two girls and a boy in a tragic pantomime 


point. The sonatina and waltz are designed against the background of the corps-de- 
in ceaseless linear patterns danced on the ballet. 


1. Sonatina 
Mia SLAVENSKA 
Miles ROUDENKO, HIGHTOWER, MLADOVA, GELEZNOVA, GRANTZEVA, 
CRABTREE, ETHERIDGE, KORJINSKA, FLOTAT, THOMAS, LACCA, 
HILL, BROWN, WILLIAMS, MARRA, SCARPOVA, KELEPOVSKA 


2. Waltz 
Mia SLAVENSKA and Marc PLATOFF 
Miles ROUDENKO, HIGHTOWER, MLADOVA, ETHERIDGE, CRABTREE, 
HILL, THOMAS, FLOTAT, KORJINSKA, LACCA, WILLIAMS, 
SCARPOVA, MARRA, GRANTZEVA 
3. Adagio 
Mia SLAVENSKA and Igor YOUSKEVITCH . 

Miles. Milada MLADOVA, Rosella HIGHTOWER, Lubov ROUDENKO, 
Miles. BROWN, THOMAS, CRABTREE, HILL, GELEZNOVA, 
GRANTZEVA, WILLIAMS 
MM. ARMOUR, STARBUCK, TOMIN, GOUDOVITCH 


Conductor: Efrem KURTZ 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 


Intermission 







_—_—_— 


War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 

* * * * 
Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 

OPERA GLASSES FOR RENT IN THE LOBBY 











PROUD TRADITIONS 


AS jens Ee" C) Dera. tena PANG Jewels by 





Soe RE Viki LR EAE 2Oe She ANG Raku. both 
brilliantly woven into the romantic, glamorous 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS * JEWELERS AND SILVERSMITHS 
ONG Sa AR Een alee Gaby AUR. Y= vom eieaise ley 












The Art Commission 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 


Presents 


THE MUNICIPAL CHORUS 
HANS LESCHKE, Conductor 


. In Beethoven’s 


Missa Sotemunis 


with the 







San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


{ 
) 
In Celebration of the Fifteenth Anniversary 






of the Municipal Chorus no Admission to 
the Concert will be Charged. | 





CIViLG AU DITO RTUMe: APRPREL [2 
J. EMMET HAYDEN, Chairman Music Committee 

















SCHEHERAZADE 


A choreographic drama in one act by Leon BAKST 
Music by RIMSKY-KORSAKOFF 
Choreography by Michel FOKINE 

Scenery and Costumes by Leon BAKST 


Costumes executed by Mme. Karinska 


In his opulent palace, Shariar, King of 
India and China, listens to the suspicions 
of his brother, Shah Zeman, concerning 
the infidelity of the King’s wives, especially 
his favorite, Zobeide. To test the love of 
his ladies, the King leaves the palace os- 
tensibly for a hunt. As soon as he departs, 
the wives bribe the Chief Eunuch to open 
the doors to the slave quarters. Zobeide 
commands the Eunuch to unlock still an- 
other door, and out steps a handsome 


Zobeide 
The Favorite Slave 


Shale Shatiat soca es eee 
Shah Zeman, his brother.......................------ 
Tne. Chief Bunch =>. cscs ne tee 


negro, which is the signal for the orgy to 
begin. Youths come bearing food and 
wine; the revelry mounts in abandonment. 
At its height, the King suddenly returns. 
He commands his men to put the slaves 
and sultanas to death. Undecided about 
Zobeide, whom he truly loves, he would 
let her live did he not prize honor more. 
But Zobeide snatches a dagger and stabs 
herself, falling dead at the feet of her 
erieving master. 


Beer es eo Se ee ee Jeanette LAURET 
gan he es Ae Frederic FRANKLIN 
WER Tey Sia ee ee Jean YAZVINSKY 
ie pee ee ee Casimit KOKLECE 


Odalisques.............. Nathalie KRASSOVSKA, Eleanora MARRA, Milada MLADOVA 
The Sultan’s Wives..............---. Miles. KORJINSKA, GELEZNOVA, KELEPOVSKA, 
POURMEL, HILL, CHAMIE, WILLIAMS, BROWN 

Olmet. 22 2<c. Miles. FLOTAT, LACCA, CRABTREE, ETHERIDGE, GRANTZEVA, 
ROUDENKO, SCARPOVA, HIGHTOWER 

PRGOLESCONITS 2 aid tek ncee ee MM. SEMENOFF, KATCHAROFF, GIBSON, TOMIN, 


IRWIN, ARMOUR 


INCRE OS tess. xedicnehs Peta ey nes os MM. VOLKOFF, KOSTENKO, STEELE, MILTON, 
STARBUCK, GOUDOVITCH, YOUROFF 


Eunuchs, the Sultan’s Suite, etc. 


Conductor: Efrem KURTZ 


Intermission 
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Off Grant nr. Sutter 


B. B. C. Symphony Orchestra 


Conducted by Boult — Was $6.00 Now $3.50 


DCHEBEERAZADE SUET Es «ci. 5: 5 sees 


ae ieee eee: Rimsky-Korsakoff 


Philadelpha Symphony Orchestra — Conducted by Stokowski 
Was $12.00 Now $6.50 
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FINE FOODS 


Served in the most beautiful 
restaurants inthe West... 
at no greater cost 
than elsewhere. 


ICE CREAM after! 
SODAS Vthe Theatre 


PASTRIES : 
Chine always in favor 
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33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District 
1032 Market—IJn the Theatre District 621 Market—New and Modern | 


Also Stores in — Los Angeles — Pasadena — Hollywood 
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VIENNA - 1814 


Music by Carl Maria von WEBER, orchestrated by Russell BENNETT 
Libretto and Choreography by Leonide Massine 
Costumes and Scenery designed by Stewart CHANEY 
Costumes executed by Karinska Inc. 
Scenery executed by Eugene B. Dunkel Studios Inc. 


The scene represents the gala peace ball island of Elba causes a panic among the 
tendered by Prince Metternich to the di- _celebrants, though Metternich calms them 
lomats of all countries to celebrate the and prevails upon the men to exhibit 
defeat of Napoleon. With the arriving courage, and upon the women to follow 
Ambassadors comes Princess Lieven, with their example. 


whom Metternich falls in love. An unfortunate incident causing con- 
A brilliant Polonaise opens the ball, fol-  sternation brings the fete to an end, and 
lowed by a grand divertissement. The sud- Metternich takes tender leave of Princess 


den news of Napoleon’s escape from the Lieven. 


Erica WICLter nic ie ois nee etc eee ed ee Marc PLATOFF 
Ptinicess tIVi el atile ie cies pias he ete 0) ken 0 is Ga. tery. oe fe Sem Tatiana ORLOVA 
BredericisV Ofle Gentg os cote etn ot he ep ee eeae ok anne ts Aen oye ee Ae Casimir KOKITCH 
RRinicessr ACV et ite. sce hee he: i Oe ree, Oe el ee ee ee a at Mia SLAVENSKA 
Princetde: Ligtios: 2 so). sy oe eee Be ee oe ty neg tie arn teal Simon SEMENOFF 
Batotiekl aa vere yn.) oe ke eee occ eae Ne eee hy. 5 SE eel cha ea Met oa ta Nae I eS Robert STEELE 
a tOMesSi: bl AA SOE Se aoe ae eee? de ik a oe Senne ante eee Nesta WILLIAMS 
Sectetaties!s.2.2..cc.: Igor YOUSKEVITCH, Andre EGLEVSKY, Roland GUERARD, 
George ZORITCH, Frederic FRANKLIN 

Debutantes.....__. OE sa ede ct we ante) RE Alexandra DANILOVA, Rosella HIGHTOWER, 
Tatiana GRANTZEVA, Milada MLADOVA, Andree THOMAS 

Horan Gastelreaghy tts Accs bg ee ee ase hae a ENP ae James STARBUCK 
Lady Castelreagh........ Pere Wy ads Nesp ek ve se 9 tee eee te Katia GELEZNOVA 
lia tari eee mets ne ee een ee Oy ee Ee ete see Nicholas BERESOFF 
Madames desiDerigord 2a. ee ties tay eer Ae et Noe ay eee Jeanette LAURET 
Madamiemde toa Cat ours! tet bo Ade ot eae tote ies se ae ees Tatiana SEMENOVA 
Murat’s Ambassadors.....................--- Thomas ARMOUR and Michel KATCHAROFF 
HilfereaWitvess to 2 tie Me: ee es ae Anna SCARPOVA and Yolanda LACCA 
itcheberationee. 7.4 woe ee eek Tatiana CHAMIE and Georges TOMIN 
Tyrolian Legation._.................. Lubov ROUDENKO and Alexander GOUDOVITCH 
IOGEAR a SUE OVSICY 2) ose 1 es oe ce Dy Rhone Ee She Vladimir KOSTENKO 
LOPE Nee Cosa foie PE eee URE A I rx YO eee A ne eee Vey Robert IRWIN 


ENS ROU Coe i ON Ss 


1030 BUSH ST., SAN FRANCISCO, PHONE OR 6367 
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LARGE STOCK OF FINE REPAIR SHOP 
HARPS = RENTAL HARPS 9114 S. BUDLONG AVE. 
ACCESSORIES Los ANGELES, CALIF. 
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MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON presents 


SAN CARLO OPERA COMPANY 


17 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 





_ Tuesday Eve., 
Wed. Eve., ¥ 
| Thursday Eve., “ 20 


} Briday Eve,  “ 21 
| Saturday Mat., “ 


Saturday Eve., “ 


_ MAIL ORDERS NOW 
| BEING RECEIVED. 


Location Desired 


Thitty - First ial eee A iiene FEDE 


FORTUNE GALLO, General Director 


Week VEEM  O Rb ACL -@ Py RAs +H OLS Ek 
MARCH 10 TO MARCH 23 INCLUSIVE 


















p1.20 lke : ey see op | St | 154 
D OPERAS ox lst 20 Rows} Last 8 Rows ran ress | Balcony 
nll oe Seats Orchestra | Orchestra Tier Circle Circle | Balcony 
Ri oS) OOS a a — — — — — — — — — —— eee KO ODSW_OBean=nan"==@=@ ed 
MME BUTTERFLY | 
_ Monday Eve., Mar. 10 (In English) 
CARMEN | | 
Tuesday Eve., “ 11) (Ballet) 
[ J AIDA 
| Wed. Eve., 12 (Ballet) 
3 La TRAVIATA 
_ Thursday Eve., iN (Ballet) 
Friday E Kt FAUST 
riday Eve., (Ballet) 
SE ET ee oa ee Ge ee | a | CER SO PR Seo a r——_—_———— TFG ee = 
Triple Bill MARTHA 
4 (In English) Balcony Scene 
Saturday Mat., 15 ‘from Romeo and Juliet 
Ballet Divertissment SN a are EIRP eS ec eee 
RIGOLETTO 
Sunday Mat., 16 (Ballet) SS SES | ee ee 
IL TROVATORE 
Sunday Eve; ot > 16 (Ballet) col (ee 
Monday Eve., “* 17 CavALLERIA & PAGLIACCI | | 
Monday Eve,“ 17/Cavatrerta&Pacttaccr! |_| 


18 La BOHEME 


19 BARBER OF SEVILLE 
CARMEN 





(Ballet) 


LUCIA 
(Ballet) 
TALES OF HOFFMAN 
(Ballet) in English 


Se 
ee 


22 





22 SAMSON ET DELILAH i na SA Ue AN LE eee! FE 2 
MME BUTTERFLY 


| Sunday Mat., “ 23 (In English) Er ee a ee ee eel Oe 
3 AIDA | 
Sunday Eve., 23 | (Ballet) 


| | 
THE TOM C. GIRTON BOX OFFICE 
SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, CaLl 
TELEPHONE: EXBROOK 6696 


‘hevenclosed check: G:c5. 320s ee ae ee ee ee ee is in full payme 


Name 


Address 


Telephone No oo ee Ueeterls aes 2 ge ey elo ee ed ONE) a a iets n> acon ene 
SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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156 
Balcony 
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DIVERTISSEMENTS: 


Dance Saxon 


Nathalie KRASSOVSKA 


Sicilienne 


Chris VOLKOFF 


Theme Russe 
Mia SLAVENSKA and Marc PLATOFF 


Variation 
Simon SEMENOFF 


Entree Chinoise: 


Princess Turandot and Unknown Prince........ Alicia MARKOVA, Leonide MASSINE 
he. bhree: Chittese cscs tre eee MM. GIBSON, GOUDOVITCH, MILTON 


Pas de Deux 
Alexandra DANILOVA and Igor YOUSKEVITCH 


Mazurka 


Katia GELEZNOVA and Frederic FRANKLIN 
Miles. MARRA, FLOTAT, CRABTREE, KELEPOVSKA, HILL, 
WOICIKOWSKA, WILLIAMS, BROWN 
MM. KOSTENKO, GOUDOVITCH, VOLKOFF, STARBUCK, KATCHAROFF, 
TOMIN, STEELE, MILTON 


Conductor: Efrem KURTZ 








JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 


From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 
740 PINE STREET EXbrook 4366 


Rent Ravere’4 “LURE OF THE TROPICS” 





THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 


INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE | 











Symphony 
in 
Flowers 


Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 
and Baldocchi flor al creations are 
famous for beauty and ALLISELYs 26 


We TELEGRAPH 
Flowers Anywhere 


Videsti 6 


SSSSSERORTCRBRBHEASy 





LOE PERPEGR GHOLEE FOR 
COCKTAILS AND DINNER 


BEFORE, THE. ~GONGERE 


Ww 





FSESSHSSSSPASASHSHSHHSSSEHEHKRRTOSESERES EERE SERRE REE ERE eee eee 
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THE (7 3 
REDWOOD ROOM A/S 
TE Gal beer America’s Most Famous Florists 
. 


San Yrancisce i Adsseciation 


GAETANO MEROLA, GENERAL DIRECTOR 
PAUL POSZ, BUSINESS MANAGER 


CONCERT ATTRACTIONS 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 


WAR MEMORIAL 


TENOR STAR OF OPERA, CONCERT, FILMS AMERICA’S MOST POPULAR BARITONE | 
| 






a WEDNESDAY EVENING, FEBRUARY 5 THURSDAY EVENING, FEBRUARY 13 

: GLADYS SWARTHOUT VLADIMIR HOROWITZ 

: CAPTIVATING AMERICAN SOPRANO SENSATIONAL RUSSIAN PIANIST 

\ TUESDAY EVENING, FEBRUARY 11 DATE TO BE ANNOUNCED LATER 
MARIAN ANDERSON LINA PAGLIUGHI 

THE GREATEST LIVING CONCERT SINGER PHENOMENAL COLORATURA SOPRANO 

Ss PREN GS E RTES 

TUESDAY EVENING, MARCH 25 TUESDAY EVENING, APRIL 22 
ARTUR RUBINSTEIN JOSEF HOFMANN 
DYNAMIC TITAN OF THE PIANO THE “COMPLETE PIANIST” 

iF SUNDAY AFTERNOON, MARCH 30 TUESDAY EVENING, APRIL 29 | 
MISCHA ELMAN HELEN TRAUBEL | 
| TONE MASTER OF THE VIOLIN THE “AMERICAN FLAGSTAD” 
TUESDAY EVENING, APRIL 1 FRIDAY EVENING, MAY 2 

i NINO MARTINI JOHN CHARLES THOMAS 

| 

: 





| 
} 
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OPERA HOUSE. 















































Cast Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, President Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice- President : k 
David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director Jean YAZVINSKY, Regisseur General 
Rene BLUM, Founder and Director, 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 


Staff for S. HUROK 


WU rece WN ECOL S cee rear a are eer ete ee Company Manager 
Gerald: Good Gen. eee ee ee es a en re eee General Press Representative 
DaulaWionciss icc. © nts eas eee ee ee eee Advance Press Representative 
Whe cE POPMTILALS fe eae rae ere ad Bes ee cnet carte aw Executive Secretary 
(OL Va STATES «Rete ee Me Pe ck oe ee RE Dei oe URC Ane ene cons. Aer ee veo A eee ter Carpenter 
CET OM CP 5» ara ae beatae Wp RUE an i ene ne PEER Sn ren ier Mer Property Master 
Sidney Hubbard. _.........-..-...:--2-.---sceecnenteccecennet cee cceeteneen sine sanetneensconszenanareeanesses Electrician 
Mabel: Car petiter os. <5:25. Se snore tases st Fe ange ae taser En re Wardrobe Mistress 


Flenity witasettl: a ieee cess 2c-t tee foe enn eeepc Se Nees ete a 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 


JOTZ HEALTH SYSTEM 


COLONIC IRRIGATIONS -- NATURAL METHODS 
For Wrenched, Sore or Overworked Muscles 
OUR SOOTHING MASSAGE 
Sulphur and Cabinet Baths — Short Wave 
Infra Red — Ultra Violet Rays — Fever Blanket 
EXER CIS Eo. RED UGENG 
889 Geary Street TUxedo 2181 


(corner Larkin) 
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VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET : SAN FRANCISCO . TUxeEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 





















“A first-rate talent, admirably 


trained. The case for Werner Philipp is splen- 
didly proven.” 


Alfred Frankenstein, San Francisco Chronicle 
“Masterful brushwork, grandeur and epic breadth.” 
New York Herald-Tribune 


WERNER PHILIPP 
PAINTER 

Classes for advanced students and beginners 

Special classes for Children . Private Lessons 













Studio at 





1534 TAYLOR STREET Telephone TUxedo 0536 
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ANESSI’S 


8 Be she (Ou Ae DW aaa eee eye 
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TYPE OF PRINTING 


From ALE alling Card . . . To AA Billboard 


| 
| 


PiAGHA PRINTING & PUBLISHING CO. 


700 MONTGOMERY STREET 7 >» SUttTER 4772 
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ACME BREWERIES, Son Francisco— 


* RELATIVELY SO COMPARED TO OTHER 






MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 


Vy 
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There’s a greater demand than ever 
for Chesterfields. Smokers who have tried 
them are asking for them again and again, 
and for the best of reasons...Chesterfields 
are cooler, better-tasting and definitely milder. 
Chesterfields are made for smokers like 
yourself ...so tune in now for your 194 










smoking pleasure. 


hey Sulify Fi 





Copyright 1941, Liccerr & Myers Tobacco Co. 












‘he ART COMMISSION OF SAN FRANCISCO 
OTTORING RONCHI, PRESIDENT — : JOSEPH H. DYER, dR., SECRETARY 


PRESENTS 





IN; ASSOCIATION WITH 


. HUROK 


WCE) FALL os LB se 



















‘elds SAN FRANCISCO SYMPHONY ORCHESTRA 
dor PIERRE MONTEUX, cONDUCTOR 

like J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 
1941 


EIGHT PERFORMANCES 
OPERA HOUSE JANUARY 28 TO FEBRUARY 2, 194! 

















COULD ANYONE YOU KNOW 
ANSWER THIS ADVERTISEMENT2 


Could’ any human being you know fill all the requirements of 
the above advertisement? . . . Now read it again, and think 
how fully a corporate executor meets each qualification. 

A trust company is never ill; it is never away. It can be counted 
upon to be present and ready to serve when the time comes. 
The officers of a trust company have a daily familiarity with 
probate procedure, the administration of property, and the 
affairs of your estate. 


SEE YOUR LAWYER ABOUT YOUR WILL TODAY 


eRe Us, ie DBS ab ae Area ee a Vi te de 


Wells Fargo Bank 
& Union Trust Co. 


Market at Montgomery . . . . Market at Grant Avenue 
ScARNe hor OA NC i2S3GsO 


MEMBER F..D. I. C. yp 


















































THE ART COMMISSION 


OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 
Presents 
with the 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 
And Guest Attractions 


OPERA HOUSE 
In Association with S. HUROK 


BALLET RUSSE de MONTE CARLO 














LEONIDE MASSINE EFREM KURTZ 
Artistic Director Musical Director 
—REPERTOIRE— 
Tuesday Eve., January 28 Saturday Mat., February 1 
POKER GAME POKER GAME 
THE NUTCRACKER THE NUTCRACKER 
GAITE PARISIENNE CAPRICCIO ESPAGNOL 
Saturday Eve., February 1 
Wednesda ayer Eve., January 29 SOREN ADE y 
SEREN NEW YORKER 
BAISER ae LA FEE BACCHANALE 
VIENNA—1814 CAPRICCIO ESPAGNOL 
Thursday Eve., January 30 Sunday Mat., February 2 
SERENADE 
LES SYLPHIDE 
SCHEHERAZADE 
ROUGE ET NOIR IENNA—1814 
THE NEW YORKER y Te 
Sunday Eve., February 2 
Friday Eve., January 31 LES SYLPHIDES 
LAKE OF SWANS ROUGE ET NOIR 
PETROUCHKA SPECTRE DE LA ROSE 
GAITE PARISIENNE GAITE PARISIENNE 


Tickets: $1.65, $2.00, $2.50 — No Tax 


CIVIC AUDITORIUM 


March 4 March 21 
ALEXANDER BRAILOWSKY KIRSTEN FLAGSTAD 
MONTEUX, Conducting EDWIN McARTHUR, Conducting 
Tickets: 50¢, 75¢, $1.00—No Tax Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 
April 15 
YEHUDI MENUHIN 
MONTEUX, Conducting 
Tickets: 50¢, 75¢, $1.00, $1.50—No Tax 


SYMPHONY BOX OFFICE—SHERMAN, CLAY SUtter 1331 


ee s_—_—_—_—ooo"—_ 


J. EMMET HAYDEN, Chairman Music Committee 
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New F Orms 
for F lowers 


by WILLIAM JUSTEMA 









Plaster with colorings to suit your individual decor. 


VISAGE .. . wherein violets form the face 
TORSO . wears beads, and ferns in her shoulders 
GUITAR . . for either long or short blooms 
GARDEN HAT .. . with daisies in the crown 
DUCK . . Carries a mixed bouquet on his back 


Exclusive with 


~~ SLOANE 


S-ULT. TV E-R@ vnve:aireeG*R-A NET 


















SUNDAY EVENING, FEBRUARY 2, at 8:30 






The 
Ballet Russe de Mente Carle 


Sponsored by UNIVERSAL ART, INC. 









LES SYLPHIDES 


Music by CHOPIN 
Orchestrated by GLAZOUNOV, STRAVINSKY and TANEIEFF 
Story and Choreography by Michel FOKINE 
Scenery executed by Emile BERTIN 
Costumes by Mme. KARINSKA 


This romantic reverie is a ballet with- 
out story. Into a romantic glade bathed in 
the silver moonbeams come the dancers— 
pure white sylphs with skirts rather long 
as Taglioni might have worn them—to 
transport us to another world, to the 
music of Chopin .. . And at the end, the 
airy phantoms, the romantic glade, the 
silver moonbeams—all fade away and 
naught remains but an unforgettable 
memory. 

Originally staged for a charity fete in 
St. Petersburg, its first performance in 


Western Europe was given at the Theatre 
du Chatelet, Paris, on June 2, 1909. The 
work is remarkable for a number of rea- 
sons, but for none more than its absolute 
unity of atmosphere despite the fact that 
it is composed of various disconnected 
dances. The Chopin works included in the 
ballet are as follows: “Nocturne,” Opus 
39 No. 2: “Valse,” Opus 70, No. 1; “Ma- 
zurka,” Opus 33, No. 3; “Mazurka,” Opus 
67. No. 3; “Prelude,” Opus 28, No. 7, also 
used as the overture; “Valse,” Opus 64, 
No. 2: and “Valse,” Opus 18, No. 1. 


Nocturne: 


Mia SLAVENSKA 
Nathalie KRASSOVSKA, Rosella HIGHTOWER 
Miles. KORJINSKA, GRANTZEVA, FLOTAT, MLADOVA, KELEPOVSKA 
GELEZNOVA, SCARPOVA, HIGHTOWER, BROWN, MARRA, HILL, 
THOMAS, WILLIAMS, ETHERIDGE, POURMEL 


and 
George ZORITCH 
Valse: 


Rosella HIGHTOWER 


Mazurka: 
George ZORITCH 


War Memorial Opera House. Owned and operated by the City 
and County of San Francisco through the Board of 


Trustees of the War Memorial. 
* 5 


* % 


Hard-of-hearing aids are available in the Lobby 
Attendant will connect same to your seat location on request. 


OPERA GLASSES FOR RENT IN THE LOBBY 





PROUD TRADITIONS 


r ... . the Opera ... . and jewels by 


SHREVE, TREAT &© EacretT! Both 





brilliantly woven into the romantic, glamorous 


pattern that is San Francisco. 


SHREVE, TREAT & EACRET 


PEARL AND GEM SPECIALISTS = %* JEWELERS AND SILVERSMITHS 
OPNU Es, eh Roba S IX Gas ACR Ys Sa Re oe 


~~ 


The Art Commission 
OTTORINO RONCHI JOSEPH H. DYER, Jr. 
President Secretary 


Presents 


THE MUNICIPAL CHORUS 
HANS LESCHKE, Conductor 


In Beethoven’s 


with the 


( 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


In Celebration of the Fifteenth Anniversary 
of the Municipal Chorus no Admission to 
the Concert will be Charged. 


CIVIC - AUDITORIUM; APRIL 12 
J. EMMET HAYDEN, Chairman Music Committee 








Prelude: 
Nathalie KRASSOVSKA 


Pas de Deux: 
Mia SLAVENSKA and George ZORITCH 


Valse: 
Mia SLAVENSKA, Nathalie KRASSOVSKA, Rosella HIGHTOWER 
George ZORITCH 


and ensemble 


Conductor: Franz ALLERS 


BETWEEN ACTS VISIT THE SAN FRANCISCO OPERA GUILD LIBRARY-MUSEUM 
IN LOBBY OPPOSITE COURT ENTRANCE 


Intermission 


ROUGE ET NOIR 


(Red and Black) 
Ballet in four movements and one scene 
Music by Dmitri SHOSTAKOVITCH (First Symphony) 
Choreography by Leonide MASSINE Scenery and costumes by Henri MATISSE 
Scenery executed by Oreste ALLEGRI 


FIRST MOVEMENT 


(Aggression) 
Man, symbolizing the poetic spirit, is pursued and overtaken by brutal forces. 


White 
Alicia MARKOVA and [gor YOUSKEVITCH 
Miles. MLADOVA, LAURET, KELEPOVSKA, GELEZNOVA, WILLIAMS, 
SEMENOVA 


Yellow 
Nathalie KRASSOVSKA, Yvonne HILL, Lubov ROUDENKO, 
Tatiana GRANTZEVA 
George ZORITCH, Thomas ARMOUR, Marc PLATOFF 


Blue 
Eleanora MARRA 


Red 
Rosella HIGHTOWER 


for these 


VICTOR ef oesis 
RECORDS MUSIC 3 album 


14 TILLMAN PLACE 2 Off Grant nr. Sutter 


BURRS aT SVEN TY oeree ee ate so tegpetie lo nar viince sey 6: oele\= 1 sler sm a.n Freres y ons Szostakowicz 


Played by the Philadelphia Symphony Orchestra Conducted by Stokowski 


INVITATION TO THE WALTZE von Weber 
Played by the B. B. C. Symphony Orchestra Conducted by Toscanini 














| DISTINGUISHED RECOGNITION 
By a 
GREAT AMERICAN INSTITUTION 


Ae 


BOSTON 
Sapna 
Cr 1estra 





Now uses the Baldwin in Its Concerts 


lee i 
310 SUTTER ST. 4 alp T 1828 WEBSTER 5ST. 
SAN FRANCISCO OAKLAND 





FINE FOODS 


Served in the most beautiful 
restaurants inthe West .. . 
at no greater cost 
than elsewhere. 


ICE CREAM A “after 
SODAS " Vthe Theatre 


PASTRIES : 
CANDIES ere in oe 
, a wa : @ Fs] ‘ 


tip 


33 Powell—The Art Gallery Dining Room 
130 Post—In the Shopping District _ 
1032 Market—IJn the Theatre District 621 Market—New and Modern 


Also Stores in — Los Angeles — Pasadena — Hollywood 
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Black 
Jeanette LAURET 
Miles. SCARPOVA, KORJINSKA, CHAMIE, THOMAS, FLOTAT, ETHERIDGE 
MM. KATCHAROFF, SEMENOFF, GIBSON, KOSTENKO, TOMIN 


SECOND MOVEMENT 
(Field and City) 


The men of the city encounter the men of the field and bear them off. 


Red 
Frederic FRANKLIN 
Miles. LACCA, HIGHTOWER, POURMEL, BROWN, WOICIKOWSKA 
MM. BERESOFF, MILTON, STEELE, VOLKOFF, GOUDOVITCH 


Blue 
MM. IRWIN, KOKITCH, STARBUCK, GIBSON 


Yellow 
Nathalie KRASSOVSKA and George ZORITCH 


White 
Miles. GELEZNOVA, KELEPOVSKA, MLADOVA, SEMENOVA 


THIRD MOVEMENT 
(Solitude) 


Woman parted from Man is tormented in her solitude by an evil spirit. 
White 


Alicia MARKOVA 
Jeanette LAURET, Katia GELEZNOVA 


Black 
Marc PLATOFF, Casimir KOKITCH and Chris VOLKOFF 


Blue 
Miles. FLOTAT, SCARPOVA, KORJINSKA, ETHERIDGE, THOMAS 
MM. SEMENOFF, KATCHAROFF, ARMOUR, KOSTENKO, TOMIN 


FOURTH MOVEMENT 


(Destiny ) 
Man eludes the brutal forces and finds Woman again. But joy Is shortlived, for in 
freeing himself from his worldly enemies he is conquered by destiny. 
White 


Alicia MARKOVA and Igor YOUSKEVITCH 
Miles. LAURET, WILLIAMS, GELEZNOVA, KELEPOVSKA, 
MLADOVA, SEMENOVA 


Black 
Marc PLATOFF 
MM. KOKITCH, IRWIN, VOLKOFF, GOUDOVITCH, GIBSON 
BERESOFF, STEELE, STARBUCK 





LARGE STOCK OF FINE REPAIR SHOP 
HARPS - RENTAL HARPS 9114 S. BUDLONG AVE. 
ACCESSORIES Los ANGELES, CALIF. 











MAIL ORDER BLANK 


All Mail Orders Filled Before Tickets Go On Sale 
TICKETS GO ON SALE FEBRUARY 17 


TOM C. GIRTON presents 
SAN CARLO OPERA COMPANY 


Thitty - First Ia ya Ween Loner! hv 


FORTUNE GALLO, General Director 


WAR MEM @O-Roi A -OLPSE R Ave EO eS 
MARCH 10 TO MARCH 23 INCLUSIVE 


17 Performances 7 ‘Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 








| $1.90 
OPERAS | Box 


Seats 
MME BUTTERFLY 
| (In English) 
‘CARMEN 


Tuesday Eve., “ 11 


DATES 


| Monday Eve., Mar. 10. 


(Ballet) 
AIDA 
12| (Ballet) 
'LA TRAVIATA 
(Ballet) 


Wed. Eve., 
Thursday Eve., “ 13 


| Friday Eve, “ 


Triple Bill MARTHA 
(In English) Balcony Scene 
from Romeo and Juliet 
Ballet Divertissment 

RIGOLETTO 
(Ballet) 


‘In ‘TROVATORE 
(Ballet) 


Saturday Mat., “ 15 


“Sunday Mat., “ 16 
Sunday Eve., “ 16 


Monday Eve., “17 CavaLiEertA& PAGLIACcI | | 


Tuesday Eve. “ 18 La BoHEME 
si 19| BARBER OF SEVILLE 
CARMEN 


Wed. Eve., 


Thursday Eve., “ 20 


\Friday Eve, “ 21| 
‘Saturday Mat., “ 22 


(Ballet) 


(Ballet) 


TALES OF HOFFMAN 
(Ballet) in English 


‘Saturday Eve., “ 22 SAMSON ET DELILAH 


‘MME BUTTERFLY 


‘Sunday Mat, “ 23 (In English) 


AIDA 
Sunday Eve., “ 23 (Ballet) 


| 


ee ee ED 


$1.65 
Grand 
Tier 


$1.50 
Last 8 Rows 
Orchestra | 


$1.75 
lst 20 Rows 
Orchestra 


| 
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$1.00 
Balcony 
Circle 


$1.25 
Dress 


| _ 754 
Circle | Balcony 
































MAIL ORDERS NOW 
BEING RECEIVED. 


Location Desired 


Name 
Address 
Telephone No 


(print) coisas IO se ae Lace. 9 as A ar Re, ee eA, pelo! a 2 comeamercdaenanas-Unsaceas aes ' 


pecerscoonsscase® 
weesrassesesseseseanaenne 
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THE TOM C. GIRTON BOX OFFICE 
SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, CALIF. 


TELEPHONE: EXBROOK 6696 


The enclosed check $ 


ee ee eee EE SESE ESET EE EERE REET SEED 


annncwrer 
wweceeaee 
evensecoueer 
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SEND SELF-ADDRESSED STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 








Red 
Frederic FRANKLIN 


Mile. ROUDENKO, GRANTZEVA, MARRA, WOICIKOWSKA, WILLIAMS, 
HIGHTOWER, POURMEL, BROWN 


Blue 
Miles. FLOTAT, SCARPOVA, KORJINSKA, CHAMIE, ETHERIDGE 
MM. KATCHAROFF, SEMENOFF, ARMOUR, KOSTENKO, TOMIN 


Conductor: Efrem KURTZ 





Intermission 





SPECTRE DE LA ROSE 


Choreographic Poem by Theophile GAUTIER 


Music by WEBER Scenes and Dances by Michel FOKINE 
Scenery and Costumes designed by Leon BAKST 
The theme of this romantic ballet was Teatre de Monte Carlo, 1911. 
suggested by J. L. Voudoyer, after the * * * 


poem by Theophile Gautier: A young girl returning from her first 

—- “Souleve ta paupiere close ball, fatigued by the excitement of it all, 

Qu’effleure une songe virginal. falls asleep in her chair. In her dream the 

— Je suis le spectre de la rose rose she holds in her hand comes to visit 

Que tu portais hier au bal.” her, dances with her, kisses her, and at 

break of day leaps from the casement 

It is set to Weber’s “Invitation to the window, as she awakens disillusioned and 
er Dance.” It was first produced at the saddened. 


The Young Girl...........-.------------.---cs--ecreecencceneenneennceensnseseecen canes 


9h Sia) Pot ea, Ue ele atta ee bel ie A, eee ase eee eee oe cae ade 
Conductor: Franz ALLERS 


Nathalie KRASSOVSKA 
Andre EGLEVSKY 





Intermission 









JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 
TEACHER of VOICE 
From Primary Beginning to Final Accomplishment 
Opera, Church and Concert Repertoire 


740 PINE STREET EXbrook 4366 


- 


Rent Rauere’4 “LURE OF THE TROPICS” 


ALIF. 
a THE SPECTACULAR TROPICAL PLACE OF AMERICA ... 
eG DE LUXE CUISINE — MUSIC 3 FLOOR SHOWS NIGHTLY 


INTERNATIONAL SETTLEMENT 533 PACIFIC AVENUE 
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Symphony 


Flowers 





Whether it be a simple corsage or the 
most elaborate arrangement, Podesta 
and Baldocchi floral creations are 
famous for beauty and artistry. . . 


We TELEGRA PH 
Flowers Anywhere 


Vedesta 6 
Cldocchi 


America’s Most Famous Florists 


224 Grant Ave - Telephone SUtter 6200 } 


Rie PeREEGY 2GHOICGE FOR 


COCKTAILS AND DINNER 


BEPrORE “CHE “GONGERT 


Ww 


Rivet so: 
RoEeDEW-O70.D REO. O M 


WEE CLAVE 
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San Yrancisce Onera Association 


GAETANO MEROLA, GENERAL DIRECTOR 


PAUL POSZ, BUSINESS MANAGER 


| CONCERT ATTRACTIONS 


WEDNESDAY EVENING, FEBRUARY 5 THURSDAY EVENING, FEBRUARY 13 
GLADYS SWARTHOUT VLADIMIR HOROWITZ 
CAPTIVATING AMERICAN SOPRANO SENSATIONAL RUSSIAN PIANIST 
TUESDAY EVENING, FEBRUARY 11 DATE TO BE ANNOUNCED LATER 
| MARIAN ANDERSON LINA PAGLIUGHI 
| THE GREATEST LIVING CONCERT SINGER PHENOMENAL COLORATURA SOPRANO 
| SPRING SERIES 
TUESDAY EVENING, MARCH 25 TUESDAY EVENING, APRIL 22 
| ARTUR RUBINSTEIN JOSEF HOFMANN 
DYNAMIC TITAN OF THE PIANO THE “COMPLETE PIANIST” 
SUNDAY AFTERNOON, MARCH 30 TUESDAY EVENING, APRIL 29 
MISCHA ELMAN HELEN TRAUBEL 
| TONE MASTER OF THE VIOLIN THE “AMERICAN FLAGSTAD” 
| TUESDAY EVENING, APRIL 1 FRIDAY EVENING, MAY 2 
| NINO MARTINI JOHN CHARLES THOMAS 
TENOR STAR OF OPERA, CONCERT, FILMS AMERICA’S MOST POPULAR BARITONE 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
BOX OFFICE: SHERMAN, CLAY & CO. — EXBROOK 8585 


WAR MEMORIAL OPERA HOUSE | 












GAITE PARISIENNE 


Ballet in One Act 
Music by Jacques OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Jacques BRINDEJONC-OFFENBACH 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 


Scenery executed by Oreste Allegri 

This is the saucy and sparkling French 
sister of “Le Beau Danube,” and it had 
its first performance at the Theatre de 
Monte Carlo in the spring of 1938. The 
ballet. is concerned with the immense 
custo of living in and for the moment, 
finding its supreme expression in the Of- 
fenbach can-can. 

Out on the terrace there is a ball every 
evening. As the curtain rises, the waiters 
and the girl attendants are arranging the 
tables and preparing the cloakroom; an 
attractive young flower-girl and a fascinat- 
ing glove-seller are laying out their wares. 
Dancing attendance on this fair femininity 
is a wealthy Peruvian; but a group of 
“cocodettes”—ladies of light and easy vir- 
tue—enter and succeed in tearing him 
away from the two charming rivals. There 
now appears a young Austrian baron 
whose friends have sung the praises of 
both the gaiety of Paris and this fascinat- 
ing vendor of gloves. The baron recognizes 
the glove-seller at once, and he falls head 
over heels in love with her, with the result 
that the flower-girl becomes jealous. 


Brightly uniformed soldiers enter, and 
the “cocodettes” prove that a uniform is 
always an attraction, for they leave every- 
thing and follow. The outstanding celeb- 
rity of the hour, La Lionne, makes her 
appearance in the company of a Duke and 
the Lady in Green. She ignores the 


Glove-Seller 
Flower Girl 


The Baron 
The Duke 


| eZvha) GAT SSS aes oe ae eee net or edged alee ON een ee 
The Lady in Greenn.:.:...-.:-.-.-.-------0----+<2+0-----" 


OU OC LT ee ee wk ee a a ra eee aoa oe 


Fine. (GYtian eee moan eee eee 


Costumes executed by Mme. Karinska 


wealthy Peruvian, as he walks up and 
down, but flirts first with one and then 
with the other of the assembled men. 

Meanwhile the Austrian baron, grown 
bold, approaches the glove-seller; and at 
the same time the officer playfully makes 
a game of trying to kiss the kirl, who 
spiritedly defends herself. The baron, in 
enraged jealousy, flies at the interloper, 
but they are separated. The scandal 
spreads, however, and all are drawn into 
it. The celebrity tries to calm the officer, 
while the glove-seller, impressed by the 
baren’s bravery, drags him off. 

And now the divertissement begins: 

First the dancers appear in the famous 
quadrille, then in a variety of numbers. 
The crowd takes part; flowers and sou- 
venirs are distributed; the characters alter 
beneath the black velvet masks and “Baou- 
tas’ (the feather-boas of the period) 
which have been given out. One might 
easily imagine the scene to be in Venice. 
Uhe farandole becomes still gayer, until 
the crowd disappears through the garden 
—and the stage is empty. 

Empty, that is, save for the glove-seller 
and her baron, whom she allows to em- 
brace her tenderly ... And they, too, move 





away _ the light fades. 
At which moment, the Peruvian, still 
alone. dashes across the stage—in mad 


pursult of pleasure. 


Alexandra DANILOVA 
Tatiana GRANTZEVA 
__. Jeanette LAURET 
Tatiana OLCHOVA 


Girl Attendants : 
Miles. SCARPOVA, ETHERIDGE, CRABTREE, CHAMIE 
Cafe Waiters 
MM. KATCHAROFF, BERESOFF, SEMENOFF, TOMIN 





872 CHESTNUT STREET 
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VIRGINIA MORGAN 


For all Information regarding Engagements and Lessons Address 
SAN FRANCISCO . 
Member: San Francisco Symphony, Music Faculty Mills College 





Concert Harpist 
TU xepo 2738 
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*Cocodettes”’ 
Miles. KORJINSKA, FLOTAT, MLADOVA, ROUDENKO, HIGHTOWER, 
LACCA 
Billiard Players 
George ZORITCH, Thomas ARMOUR, Ian GIBSON 
Soldiers 
MM. VOLKOFF, MILTON, KOSTENKO, STEELE, STARBUCK, GOUDOVITCH 
The Dance Master 
Robert IRWIN 
Dandies 
MM. BERESOFF, KATCHAROFF, SEMENOFF, TOMIN 
Can-Can Dancers 
Katia GELEZNOVA 
Miles. ETHERIDGE, HIGHTOWER, KELEPOVSKA, KORJINSKA, BROWN, 
WILLIAMS, THOMAS, HILL, SCARPOVA, ROUDENKO 


Conductor: Efrem KURTZ 


Cast Subject to Change 


Sponsored by UNIVERSAL ART, INC. 


Julius FLEISCHMANN, int Leonide MASSINE, Artistic Director 
Sergei DENHAM, Vice-President 2 ; 
David LIBIDINS, Administrative Efrem KURTZ, Musical Director 
Director é Jean YAZVINSKY, Regisseur General 
Rene BLUM, Founder and Director, 
Ballets de Monte Carlo Franz ALLERS, Associate Conductor 
Staff for S. HUROK 
NaBriceo WW titers se Ptah eae ese ee Oe AIG Metre ae kates Company Manager 
Seraldt Goode.t: se. ee Ret ee Be ee General Press Representative 
MAUI IVIOLRIS He coe art eet te ee Ps GN: PA Be le Advance Press Representative 
Wigemt FOlMa ten s..¢f 5.8 ok eet Oe se ek at oer ye AS We ae Ca Executive Secretary 
EN = Smithy ss ke ee Fee art Ca a oer Sea Va i I Pak. ee Me Pte Woe 8, Carpenter 
SS ATI GREC Hc ek ed AS an ee eee tee Sieg ae se RR ow 1 ts ge Property Master 
SIGE Ve EAUDD ALG. et Nice em ee age Ree OU Le Ph) ne Nee ax pu Electrician 
NiabelmGarpentet i: 5.8 a ne te ee aay te a en ee Wardrobe Mistress 
enya Diasettie: 8 oO -comt dam Steet ee ome eG wee Wardrobe Master 


Exclusive Management: HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York City 


The management strictly forbids the taking of any photographs or motion pictures 
inside the theatre without written permission. 


SOUVENIR PROGRAMS FOR SALE IN THE LOBBY 
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ACME BREWERIES, Son Francisco — 


® RELATIVELY SO COMPARED TO OTHER FOODS 
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MARION HUTTON 
in Glenn Miller's Moonlight 
Serenade, broadcasts... 


Copyright 1941, Liccett & Myers Tosacco Co. 
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There’s a greater demand than ever 
for Chesterfields. Smokers who have tried 
them are asking for them again and again, 
and for the best of reasons...Chesterfields 
are cooler, better-tasting and definitely milder. 
Chesterfields are made for smokers like 
yourself ...so tune in now for your 1941 
smoking pleasure. 


Tle Sita 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
2, 2 Bae In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 
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To name a friend executor of your Will may turn 






out to be an imposition. And perhaps costly to your heirs, 






through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 
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SAN FRA Wells Fargo Bank 
Market at Montgomery 
Market at Grant Avenue | & Union Trust Or 
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Oxford Clothes 


TRinest Custom Quality 


Exclusive with BULLOCK @ CF JONES in San Francisco 


Pike man who treasures the value of a good 
appearance appreciates the security found in the 
correctness’ of Oxitord Formal: Glothes. . .= Phe 
memory of many a pleasant social occasion is 
cherished because correct clothes do have a way 


of favorably influencing a man’s social acceptance. 


FULL DRESS $95 
TUXEDO $85 


BUSINESS SUITS $65 AND UPWARD 


s- 


WwW 


ESTABLISHED 1853 


Bullock ¢ Jones 


Custom Tailors - Men’s Wear - Importers 


340 POST STREET 
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DECEMBER ATTRACTIONS 


OF THE 


San Francisco Opera Association 
Presented by GAETANO MEROLA, General Director 
s * > ob s 


FIRST TIME IN AMERICA 


BALI inva DANCERS 


eA Whole New World of Dance and Music 
with (MISS) DEVI DJA 


Company of 30 Native Gamelan Orchestra 
Recent Sensation of Europe! 








A glamorous spectacle featuring the exotic dances of Bali, Java, 
Sumatra — Melodious Gamelan music — Magnificent 
and Bizarre Costumes 





LIMITED ENGAGEMENT 


GEARY THEATRE. srcestier ti ors: 
DECEMBER 1], at 8:30 
Tickets: $2.75, $2.20, $1.65, $1.10, 55¢—Tax Exempt 


Brilliant Young Russian Pianist 


HOROWITZ 


Returning after four years’ absence more sensational than ever before! 













PROGRAM 

Two Sonatas, Two Etudes 
C minor, G major.......... conseneneed Scarlatti Pour les Agrements | Debussy 
Phantasie, C major, Op. 17....Schumann Pour les huit doigts 
Toccata, bs Woeaztopistoawansaoudtpstts 

aa One : eis LL Sonetto 104 del Petrarca 
SOO NO SFB CEOS UI red Au bord d’une source Liszt 
Etude, E flat minor, Op. 10 Chobin SAT Eien ae ae 
Etude, F major, Op. 10 [ P Variations on a Theme 
Etude, G flat major,Op.10 | fYOU ye Cal MON oer |. sc cnoscsecs08se Horowitz 





CG p F RA ie @ U S 3 @ JLUESDAY EVENING, 
DECEMBER 12, at 8:30 
Tickets: $2.75, $2.20, $1.65, $1.10—Tax Exempt 


ALL TICKETS AT SHERMAN, CLAY BOX OFFICE 
SUTTER AND KEARNY STREETS TEL. EX Brook 8585 


























THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. LEONORA WOOD ARMSBY 
. VICE-PRESIDENT 
. VICE-PRESIDENT 
. BUSINESS MANAGER 


E. RAYMOND ARMSBY . 
PaUL A. BISSINGER. 
HOWARD K. SKINNER 


E. RAYMOND ARMSBY 
PauL A. BISSINGER 
DR. HANS BARKAN 

W. H. BERG 

Miss LouISE A. BOYD 


C. O. G. MILLER 

E. RAYMOND ARMSBY 

MRS. EDWARD OTIS BARTLETT 
PAUL A. BISSINGER 
MORTIMER FLEISHHACKER 


Mrs. LEONORA WOOD ARMSBY 
Dr. LED ELOESSER 


Mr. C. O. G. MILLER . 
Mrs. MARCUS S. KOSHLAND 
MR. KENNETH MONTEAGLE 
Mr. R. E. FISHER 

Mrs. M. C. SLOSS 

Mrs. JOHN P. COGHLAN 

Mrs. ASHTON H. POTTER. 
MRS. HAROLD R. MCKINNON 
MRS. LILLIAN BIRMINGHAM 


E. RAYMOND ARMSBY 

MRS. LEONORA WOOD ARMSBY 

G. STANLEIGH ARNOLD 

MRS. GEORGE WASHINGTON 
BAKER, UR. 

DR. HANS BARKAN 

MRS. EDWARD QTIS BARTLETT 

ALBERT M. BENDER 

W. H. BERG 

MiSS LOUISE A. BoYyo 

MRs. F. W. BRADLEY 

H. SEWALL BRADLEY 

PAUL A. BISSINGER 

MISS ANNIE FLORENCE BROWN 

CHARLES R. BLYTH 

GEORGE T. CAMERON 

MRs. SELAH CHAMBERLAIN 

MRS. JOHN P. COGHLAN 

Mrs. W. W. CROCKER 

Mrs DOD. K. CUSHING 

Mrs. GEORGES DE LATOUR 

MISS KATHARINE DONOHOE 

JOSEPH H. DYER, UR. 

MRS. FRANK EDOFF 

SIDNEY M. EHXHRMAN 


OFFICERS 


EXECUTIVE COMMITTEE 


Mrs. SELAH CHAMBERLAIN 
MORTIMER FLEISHHACKER 
Miss LuTice D. GOLDSTEIN 
MRS. WALTER A. HAAS 
Mrs. E. S HELLER 

Mrs. MARCUS S. KOSHLAND 


PRESIDENT AND MANAGING DIRECTOR 
CHARLES R. BLYTH 
JOHN A. MCGREGOR 
GERALD G. ROSS. 


. VICE-PRESIDENT 
. TREASURER 
. ASSISTANT SECRETARY 


MRS. ASHTON H. POTTER 
Guipo J. MusTO 

Miss ELSE SCHILLING 
Mrs. M. C. SLOSS 

Mrs. SIGMUND STERN 


FINANCE COMMITTEE 


CHARLES R. BLYTH 

GEORGE T. CAMERON 

Miss LuTIE GOLDSTEIN 
Mrs. MARCUS S. KOSHLAND 
J. 8. LEVISON 


MUSIC COMMITTEE 


CHARLES G. NORRIS 
DR. HANS BARKAN 


JOHN FRANCIS NEYLAN 
MRS. ASHTON H. POTTER 
JOHN H. THRELKELD 


Mrs. GEORGE T. CAMERON 
J. EMMETT HAYDEN 


. CHAIRMAN, FINANCE COMMITTEE 


. CHAIRMAN, FINANCE CAMPAIGN COMMITTEE 
CHAIRMAN, MEMBERSHIP COMMITTEE 


. VICE-CHAIRMAN, 


MEMBERSHIP COMMITTEE 


; . CHAIRMAN, SEASON TICKET COMMITTEE 
. VicE- CHAIRMAN, SEASON TICKET COMMITTEE 


. CHAIRMAN, Box COMMITTEE 


CHAIRMAN, YOUNG PEOPLE’S CONCERTS COMMITTEE 


ALBERT |. ELKUS 

DR. LEO ELOESSER 

MRS. PAUL |. FAGAN 
MORTIMER FLEISHHACKER 
Mrs. J. C. FLOWERS 
JOHN F. FORBES 

Mrs. J. E. FRENCH 

Miss LuTiceE D. GOLDSTEIN 
JOSEPH D. GRANT 
FARNHAM P. GRIFFITHS 
MRS. WALTER A. HAAS 
MRS. HARRY S. HALEY 

J. EMMET HAYDEN 

Mrs. E. S. HELLER 

Mes. |. W. HELLMAN 
WILLIAM F. HUMPHREY 
Mrs. MARCUS S. KOSHLAND 
FREDERICK J. KOSTER 
WILLIAM F. LEIB 
GAETANO MEROLA 

C. O. G. MILLER 

ROBERT W. MILLER 
EDWARD F. MOFFATT 
KENNETH MONTEAGLE 
Guioo J. Musto 


. CHAIRMAN, SYMPHONY GUILD 


BOARD OF GOVERNORS 


DWIGHT F. MCCORMACK 

JOHN A. MCGREGOR 

MRS. HAROLD RICHERT 
MCKINNON 

Mrs. ANGUS D. MCDONALD 

R. C. NEWELL 

CHARLES G. NORRIS 

CHARLES PAGE, JR. 

MRS. ASHTON H. POTTER 

MRS. STANLEY POWELL 

OTTORINO RONCHI 

MRS. HENRY POTTER RUSSELL 

Miss ELSE SCHILLING 

Mrs. M. C. SLOSS 

Mrs. SIGMUND STERN 

MRS. POWERS SYMINGTON 

Mrs. DAVID ARMSTRONG - 
TAYLOR 

JOSEPH S&S. THOMPSON 

JOHN H. THRELKELD 

Mrs. CYRIL TOBIN 

MICHEL WEILL 

LEONARD E. WooD 

LLOYD YODER 





HAROLD BAUER 
CHOOSES ‘us, 4. tO play the 
“The 


combination of beautiful tone, 


Baldwin exclusively. 


delicate responsiveness of ac~ 
tion and extremely wide range 
of dynamic possibilities,” he 


gives as reasons for his choice. 


Such praise from SO great a 
musician is gratifying indeed, 
to Baldwin’s conscientious en-~ 
deavors to build the finest 


piano that can be made, 











RUBY: ROSS “WOOD: 
INSPIRED sareuats with the 


idea that as a fine painting 
deserves a fine frame, so does 
a fine piano deserve a brilliant 
setting. She has created the 


setting pictured above as a 


suitable background for the 
Baldwin Grand. 
A portfolio of decor sugges~ 


tions by the country s leading 
decorators 1s displayed by all 
Baldwin dealers. We invite 


you to see it. 


BALDWIN PIANO CO. 


1828 Webster St.. Oakland 





310 Sutter St., San Francisco 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


FIRST PAIR OF SYMPHONY CONCERTS 


1341st and 1342d Concerts 
FRIDAY, DECEMBER 8. 2:30 P. M. 


SATURDAY, DECEMBER 9: 8:30 P. M. 


OVER TURE, LEONORE NO: 3, OPUS 72) wBeethoven 


VARIATIONS ON A THEME BY JOSEPH 
EGY VYDINR@) POS: 5 6A chee oe 4 Brahms 


Sa NTS Fl RUNES ODI So crstcerae tiie A eat cic, Ravel 
Prelude to the Night 
Malaguena 
Habanera 


Feria 
INT ERMISSTON 


SY MER AONYaN@O#2: MENT ORO P5243 Sibelius 
Allegretto 
Tempo andante ma rubato 


Vivacissimno — Allegro moderato 
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FRIDAY BOX HOLDERS 


Mrs. Pierre Monteux 
Mrs. Sigmund Stern 
Mrs. Leonora Wood Armsby 


Mrs. George W. Baker, Jr. 
Mrs. Winston Cowgill 

Mrs. Frank Fuller 

Mrs. Thomas Carr Howe, Jr. 
Miss Dale King 

Mrs. Damon Wack 


Mrs. Arthur Brown, Jr. 

Mrs. Dunn Dutton 

Mrs. Samuel Knight 

Mrs. Roger Lapham 

Mrs. Richard McCreery 

Captain and Mrs. R. P. McCullough 
Mrs. Ashton Potter 


Mrs. Spencer Grant 

Mrs. Alan J. Lowrey 
Mrs. Frank G. Noyes 
Miss Else Schilling 

Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Dean Witter 

Mrs. J. B. Wright 


Mrs. James B. Black 

Mrs. Alfred Ghirardelli 
Mrs. J. D. Goodfellow 

Mrs. Gustav Knecht 

Mrs. Maxwell C. Milton 
Mrs. William Orrick 

Mrs. W. P. Roth 

Mrs. William G. Volkmann 


Mr. and Mrs. Joseph D. Grant 


Mrs. George Bowles 

Mrs. Osgood Hooker, Sr. 

Mr. Osgood Hooker, Jr. 

Mrs. Walker Kamm 

Mr. and Mrs. Kenneth Monteagle 
Mrs. Parker Toms 


Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mrs. Charles Bransten 


Mr. and Mrs. Mortimer Fleishhacker 


Mr. and Mrs. J. B. Levison 


Mrs. Roger Bocqueraz 
Mrs. George Fuller 

Mrs. W. Parmer Fuller 
Mrs. W. Parmer Fuller III 
Miss Bernice Roth 

Miss Lurline Roth 

Miss Virginia Volkmann 
Miss Ann Witter 
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Mr.and Mrs. George IT. Cameron 
Mr.and Mrs. Nion R. Tucker 


Mr.and Mrs. Charles G. Norris 


Mrs. Walter D. Heller 

Mrs. Morris Meyerfeld 
Mrs. George Oppen 

Mrs. Richard H. Shainwald 


Mr. and Mrs. Charles R. Blyth 
Mrs. Frederick W. Bradley 


Mrs. E. O. Bartlett 

Mrs. Charles N. Black 

Mrs. Eldred Boland 

Mr. and Mrs. Georges DeLatour 
Mr. and Mrs. Frederick McNear 
Mr.and Mrs. C.O.G. Miller 


Mrs. Otto Barkan 

Mrs. Richard Heimann 

Mr. William Leib 

Mr. and Mrs. Robert Watt Miller 
Mrs. Harry H. Scott 


Mrs. R. Stanley Dollar 
Mrs. Stuart Hawley 

Mrs. Griffith Henshaw 
Mrs. Joseph Knowland 
Mrs.Walton N. Moore 
Mrs. R. C. Newell 

Mrs. Frank Hunt Proctor 
Mrs. Bert Raily 


Mrs. Prentiss Cobb Hale 


Mrs. Henry Boyen 

Mrs. Arthur B. Cahill 
Countess Allessandro Dandini 
Mrs. John L. Flynn 

Mrs. Peter B. Kyne 

Mrs. James F. McNulty 

Mrs. A. J. Moore 

Mrs. Theodore Wores 


Mrs. Frank J. Edoff 
Mrs. Lawrence Fletcher 
Mrs. H. W. Force 

Mrs. George H. Force 
Mrs. R. C. Force 

Mrs. L. M. Giannini 
Miss Florence Williams 


Mrs. Reed J]. Bekins 

Mrs. George Edwin Bennett 
Mrs. Mitchell Bourquin 

Mrs. Clarence Loran Johnston 
Mrs. George S. Johnston 

Mrs. Floyd L. McElroy 

Mrs. James A. McKee 

Mrs. Norman L. Waggoner 


Mrs. Errol MacBoyle 
Mrs. Milton S. Ray 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE, LEONORE NO. 3....Ludwig Van Beethoven 
(1770-1827) 


The foundation for this famous work was laid 3 years before its com- 
poser was born, when, in his celebrated preface to Alceste, the Chevalier 
Gluck said, among a great many other things, “My idea was that the over- 
ture ought to indicate the subject and prepare the spectators for the 
character of the piece they are about to see.” 

The operatic overture before Gluck is likely to be a symphonic compo- 
sition of some length in several distinct movements, somewhat like the 
concert suite of Bach, but this earlier type of overture has no connection, 
either in mood or material, with the music-drama to come, so that a com- 
poser might frequently use for one opera an overture originally composed 
for another. Gluck ties the overture to the mood of the opera as a W hole, 
and Mozart, going a step further in the overture to Don Giovanni, makes 
an organic connection between overture and opera by quoting material 
from the final scene in the instrumental prelude. 

In all but one of the four overtures to his single opera Beethoven fol- 
lows both Gluck and Mozart. In the overture entitled /idelio the prelude, 
Gluck-fashion, only suggests the atmosphere of the drama, but in the three 
overtures entitled Leonore themes from the Opera proper are employed. 
These quoted themes, however, are not the principal subjects; they are 
merely incidental episodes in the course of sonata-form movements whose 
main themes are not heard again after the curtain rises. It remained for 
Wagner to turn the operatic overture into a symphonic composition based 
entirely on materials from the opera itself. 

When /idelio was first produced at Vienna in 1805 it was preceded by 
the overture now known as Leonore No. 2. The other two Leonores and 
the Fidelio were written for subsequent revivals and revisions. The Leo- 
nores were numbered in the order of their publication, and hence the 
curious perversity that Leonore No. J was actually the last composed. 
Beethoven disliked the title /idelio, which had been invented by his libret- 
tist, Joseph Sonnleitner; he preferred the name Leonore, which was the 
title of the French opera from which Sonnleitner had taken the story, and 
so designated the overtures whenever he could. 





The War Memorial Opera House 1s owned and 


operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 
Head sets for the deaf are available in the foyer. At- 


tendant will connect with seat location upon request. 
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PROGRAM NOTES—Continued 


A study of the relations of the three Leonore overtures would be ex- 
tremely instructive, especially of the relations between No. 2 and No. 3, 
which have the same thematic materials. The way in which No. 2, which 
to anyone else would have been enough, was reshaped into the perfectly 
formed musico-dramatic master piece sate is No. 3 affords an iIncomparably 
illuminating exhibition of the workings of genius. Genius, said Emerson, 
is one-fourth inspiration and three-fourths perspiration. 

Anne McMaster neatly sums up the common attitude toward Leonore 
No. 3? when she says ““T he overture is, to all intents and purposes, a distil- 
lation of the opera, so that the opera tends to be merely a dilution of its 
overture.” Those who heard Fidelio during the recent San Francisco Opera 
season may beg leave to disagree, but let us console ourselves with con- 
currence 1n Miss McMaster’s opinion when no revival of ride fio is in sight. 

The opera concerns itself with the “escaped prisoner’ story which was 
so common in the early 1800's because political imprisonment was so wide- 
spread an evil during those N vapoleonic days. Florestan, a Spanish gentle- 
man, has been unjustly incarcerated by one Don Pizzaro. Florestan’s wife, 
Leonore, disguises herself as a man, and under the name of Fidelio obtains 
employment at the prison in which her husband is held. Hearing that the 
minister of justice is about to inspect the prison, Don Pizzaro resolves to 
kill Florestan forthwith, but his plan is frustrated by Leonore, and all 
ends happily. 

The overture is a large-scale symphonic piece in “first movement” 
form. During the slow introduction one hears a snatch of Florestan’s aria 
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PROGRAM NOTES—Continued 


at the opening of the second act, and during the course of the development 
one hears the distant call of the trumpeter placed in a tower of the prison 
by Don Pizarro to sound a warning signal when the carriage of the min- 
ister of justice shall be sighted. 


VARIATIONS ON A THEME BY 
JOSERTE RW N Ors chs ee ene ae Johannes Brahms 
(1833-1897) 

“I shall never compose a symphony,” Brahms once wrote to a friend. 
“You cannot imagine how the likes of us feel when we hear the tramp 
of the giant behind us.” 

The giant, of course, was Beethoven, and his seven-league stride did 
prevent Brahms from producing his first symphony until 1876, by which 
time he was 43 years of age and had established himself as a world figure 
by virtue of his chamber music, choral works, songs and piano pieces. 
But in the meantime Brahms made several ventures into the field of 
orchestral composition with works of smaller scope than the symphony, of 
which these variations, composed in 1873, are the most important. They 
are published in two versions. Opus 56B 1s for two pianos, but the orches- 
tral version represents the composer’s original conception. 

Brahms took the theme from an unpublished divertimento for wind 
instruments by Haydn. Haydn gives the tune the highly mysterious title 
Chorale St. Anthony, as if to imply that it is not his own but a traditional 
hymn, either directly quoted or freely adapted. Haydn frequently made 
use of folk melodies of various sorts, but industrious research has so far 
failed to turn up any hymn or folk tune that might have served as the 
original for this chorale. 

Brahms begins with the Chorale St. Anthony orchestrated for wind 
instruments as in Haydn, but with the bass doubled by the lower strings: 
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PROGRAM NOTES —Comiinwed 


Fight vari iations and a finale follow. The variations are all in B flat 
major, the key of the theme, or in B flat minor. Each variation, like the 
theme, consists of four periods, the first two of ten bars each, and the 
second two each of 19 bars. Sometimes the second and fourth periods are 
literal repetitions of the first and third, as in the theme, and sometimes 
they carry forward ideas stated in the first and third sections. 

“The listener need not try to recognize Haydn’s melody throughout 
Brahms’ variations:” Prof. Tovey sagely remarks, “he will have no Suni 
culty in doing so whenever 3rahms wishes. i... Line~e us nOmmore neédior 
the variations to keep on edie us of the original melodic surface of 
the theme than there is for birds of paradise to remind us of crows because 
the anatomist knows that that 1s what they are.” 

Var. 1. Poco pitt animato, major, 2/4. “Like a bell the solemn last five 
notes’ (the repeated B flats at the end of the theme) “toll from beginning 
to end throughout the first variation,” says Tovey. “This does not mean 
that the real order of events in the theme is altered; it simply shows that 
the surface melody is now completely free to discuss in any order whatever 
topics are suggested by Haydn’s theme or added to it by the variations.” 
Flowing counter-figures weave ornamental patterns about the repeated 
notes. 

Var. 2. Pitt vivace, minor, 2/4. A rather brusque and vigorous working 
out of the implications of the first bar of the theme. 

Var. 3. Con moto, major, 2/4. A fluent, peaceful transformation of the 
theme, with much romantic sighing of the horn in the second part. 

Var. 4. Andante con moto, minor, 3/8. One of the classic examples of 
invertible counterpoint. The first period consists of a further romanticiz- 
ing of the Haydn tune in the soprano, with a running sixteenth-note 
figure below it. In the second period these two elements change places; 
the tune is now in the lower voices and the running figure in the soprano. 
The materials of the third and fourth periods also switch about in the 
same fashion. 

Var. 5. Vivace, major, 6/8. An impetuous, scherzo-like variation, based 
mainly on the inversion of the first bar of the theme. 

Var. 6. Vivace, major, 2/4. Further development of the theme in in- 
verted form, now in a somewhat march-like character. 
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PROGRAM NOTES—Continued 


Var. 7. Grazioso, major, 6/8. If two weeks from now, you find yourself 
haunted by the dreamy rhythm and melody of a langorous bacarolle, 
this will be it. 

Var. 8. Presto non troppo, minor, 3,4. The theme is transformed into 
a whispering, scurrying ghost. 

Finale. Adante, major, 2/2. Now the music 1s released from the bond- 
age of the 10-and-19-bar formula. The theme is reduced to the following 
subject 





which is repeated many times, without change of key or rhythm, after the 
fashion of a chaconne, with varying harmonies above it. Eventually the 
finale leads to Haydn’s chorale as heard at the beginning, and the work 
ends triumphantly. “Then came a clear brightness,” said old William 
Caxton, “and all the beasts fled away, and St. Anthony understood that in 
that great light our Lord came.” 


SPAUNGIS Teles tadlelenS O) 1) Vice sisi ees eee eee ees eee Maurice Ravel 
(1875-1937) 

To judge from most concert and operatic programs, the music of Spain 
was invented by Georges Bizet in the year 1875, and has remained ever 
since almost the exclusive property of French and Russian composers. ‘The 
Russians like Spanish folk rhythms and modes because, like the folk 
music of some parts of Russia, they are strongly beholden to Arab and 
African sources. The French like Spanish rhythms and devices because 
they are thoroughly exotic. Between them the Rimskys, Debussys, Cha- 
briers and Ravels have succeeded in forming our conception of what 
Spanish music is and should be, and this mutual interest in the art of a 
third country is one of several extremely strong links between the music 
of France and the music of Russia. 

Although he was a classicist at heart, the vein of the exotic was an 
extremely important aspect of Ravel’s nature, so that the list of his works 
is strewn with Greek, Hebrew and Madagascar songs, and a striking quan- 
tity of compositions in Spanish style. His only opera is The Spanish Hour; 
among his piano pieces are the Habanera later orchestrated to form the 
third movement of the work now to be played, and the Alborada del 
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PROGRAM NOTES—Continued 


Gracioso, also orchestrated by the composer; no radio program is complete 
without the Vocalise in the Form of a Habanera, no symphonic * ‘pop 
concert complete without the notorious Bolero; Ang it is worth noting 
that Ravel ended his creative career with a song cycle entitled Don 
Quixote to Dulcinea. There are those who would hate us believe that 
Ravel’s Hispanic leanings were due to the circumstance that his mother 
was a Basque and that he was born in the Basque country, and it may 
be so. 

The Spanish Rhapsody, composed in 1907, is one of Ravel’s most per- 
suasive tributes to the land below the Pyrenees. It is a study in musical 
materials of Spanish character harmonized and orchestrated with the 


gleaming, irridescent impressionism of which the composer was a past 


master. The work calls for no particular analysis, and it need scarcely be 
said that Malaguena is the name of a type of dance-song popular about 
Malaga, while Habanera is the name of a similar type of traditional music 
originally imported from Cuba. 


SY MEE ON YEN OZ DIVE OURO) ES) Aon ae Jean Sibelius 
(1865- +) 


Like all the symphonies of Sibelius, there Is no special story to be told 

about hiss work. G basene “program, ’ although conflicting unofficial 
“programs” have been read into it. It 1s sometimes called die Pastoral 

symphony of Sibelius, and it has been used as a major exhibit in the writ- 
ings of that critical school which, when it turns to Sibelius, produces pur- 
ple prose indistinguishable from the pamphlets written by travel agencies 
to boost the Nor th Cape cruise. But the second symphony is neither more 
nor less “pastoral” than the other symphonies or the violin concerto of its 
composer. There is simply a strong vein of folk-like melody in everything 
Sibelius does. 

The second symphony was composed in 1901-2, and was produced in 
the latter year at Helsinki. 

if 

Allegretto, D Major, 6/4 time. The strings begin the movement with 
a strumming, guitar-like figure. The woodwinds bring in the principal 
subject at the ninth measure: 





The principal subject consists of three woodwind phrases, the first two 
answered with an echo in the horns; the last time the echo is elven to 
the clarinets. Then the flutes begin an extended transition passage, dur- 
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PROGRAM NOTES—Continued 


ing the course of which the violins give out the following extremely 
important idea: 








The transition concludes with rising scale passages, crescendo, in the 
plucked strings, leading to the second theme, in the woodwinds: 





An extremely active, twisting figure in eighth notes in the strings leads 
to a climactic restatement of Example 3 and then to a resumption of the 
strumming heard at the beginning of the movement, now combined with 





from the woodwinds. The strumming figure concludes the exposition. 

The development opens with Example 3 in the oboe over a bustling, 
busy accompaniment of the violas. The first part of the development is 
given over, however, to a working out of Example 4, combined with the 
accompaniment idea first stated by the violas. A minor climax 1s attained 
on an idea derived from Example 2. Before pursuing further the com- 
poser’s apparent intention of basing most of the development on the 
secondary figures (Examples 2 and 4), the clarinet makes an attempt to 
recall the second theme (Example 3) over reiterated G sharps of the 
kettledrum, and the ‘celli recall the first theme (Example 1). But these 
efforts are fruitless, and the second part of the development relentlessly 
pursues the fortunes of Example 2 through a gradually attained climax 
wherein Example 3 is glorified, and is continued by new, broad phrases 
derived from Example 2. 

The recapitulation begins with Example | in the woodwinds, as at 
the beginning, but shortly afterward it is combined with a portion of the 
transition section. The crescendo of the plucked strings returns just 
before the restatement of the second theme (Example 3), which is fol- 
lowed, as before, by the twisting, eighth note idea of the strings, and by a 
final statement of Example 3. Example 4 comes back, and the movement 
ends with the guitar-figure with which it had begun. 

I] 

Tempo Andante, ma rubato, D minor, 4/4 time. ‘The first 4() odd bars 
of the movement are devoted to a shadowy idea plucked out by the 
basses and ’celli. This continues when the bassoons bring in the principal 
subject, in octaves: 











This theme gradually spreads through the orchestra, there are continuing 
phrases, the tempo grows faster and the emotional temperature markedly 
warmer. Toward the end of this section the violins and woodwinds have 
an important new figure: 
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PROGRAM NOT ES—Continued 














The first section of the movement then ends with long-held chords sud- 
denly diminishing from fff to ppp. 

The second section of the movement is in F sharp major, and is marked 
Andante sostenuto. It is begun by the violins 




















and during the course of the working out appears the figure 





with which the second section ends. 

The first section is now recapitulated, but in markedly varied guise. In 
place of the plucked ‘celli and basses one hears a triplet accompaniment 
of the violins and violas, stated for only a bar and half before Example 5 
is resumed, by a solo trumpet. Again the atmosphere grows warmer, and 
Example 6, when it comes back, is subjected to development. Once again 
the section ends with long chords, suddenly diminishing in volume. 

The Andante sostenuto section is reheard, also in altered form and key, 
Example 7 being given to the clarinet, and Example 8 to the violins. 
Both are developed at length, with broad, full orchestration. Example 9 
begins the coda, played by the bass instruments under a furious, rapid 
heure of the violins and violas. But the movement ends with a remi- 
niscence of Example 5, with which it had begun. 


IT] 


Vivacissimo, B flat major, 6/8 time. A freely handled scherzo, begun 
busily by the strings. The headlong flight of the scherzo proper ends in a 
series of pauses broken by repeated B flats of the kettledrum. The trio 
that follows is marked Lento e suave. It is in 12/4 time, and is based on the 
lollowing oboe melody: 





After the trio the scherzo is repeated in somewhat varied form. ‘The trio 
Is also repeated, and leads, through a passage of gathering weight and 
sonority, without pause to 


IV 


Allegro moderato, D major, 3/2 time. The triumphant principal sub- 
ject 1s first stated somewhat fragmentarily, although with the fullest 
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PROGRAM NOT ES—Continued 
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possible sonority. It is not until its restatement at the 25th bar that the 


subject 1S entirely revealed: 








The transition grows quieter, and the folk-like second theme appears in 
the woodwinds, after several false starts: 


























The sonority gradually increases, and the trumpets and bassoons have an 
important idea: 











The brief development is based largely on Example 13 and the first three 
notes of Example 11, although there are occasional hints of Example 12. 
The development works up to a big climax, whereupon there ensues an 
extremely triumphant recapitulation. Examples 11 and 12 are reheard 
with the utmost brilliance and power, the rehearing of Example 12 being 
particularly extended and sonorous. Example 13 ante the rec ‘apitulation, 
in orthodox fashion, and in the coda Example 11 receives its final 
apotheosis. 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 
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To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


vate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 





SAN FRANCISCO Wells Fargo Bank 
arket at Montgomery | . : 
& Union Trust Go. 


Market at Grant Avenue 


26 
































ke 


SOCTAL ACCEPTANCE 











Oxford Clothes 


Finest Custom Quality 





Exclusive with BULLOCK ¢& JONES in San Francisco 


Lene man who treasures the value of a good 


appearance appreciates the security found in the 





correctness of Oxford Formal Clothes. . . . The 
memory of many a pleasant social occasion is 
cherished because correct clothes do have a way 


of favorably influencing a man’s social acceptance. 





| FULL DRESS $95 
| TUXEDO $85 


BUSINESS SUITS $65 AND UPWARD 


ESTABLISHED 1853 


Bullock < Jones 


Custom Tailors - Men’s Wear - Importers 


340 POST STREET 
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Todays 
Guest Artist 





Mae. STRAVINSKY was born in 1882 near Si i 
. . . ye 

Petersburg, where his father was a leading ; 

Nae basso in the Imperial] Opera. He obtained his ; 
formal training in music under Rimsky-Kor- j 

sakov, and made his debut as a composer with ; 

e > a a 

a symphony presented in the Russian capital : 

; 


in 1908. I0wo years later Stravinsky was com- 
missioned by Serge de Diaghilev to write a 
ballet for the latter’s famous Russian ballet 
company, and the success of this first effort, 
The Fire Bird, \ed to a close collaboration be- 
tween the two which ended only with Diaghi- 
lev’s death in 1929. For Diaghilev Stravinsky 


whit, same — 
OTOH tis Rad eS Splits silage, 


See ie aoe wrote, beside The Fire Bird, the ballets Pe- 
IGOR STRAVINSKY | ees | 
trouchka (1911), The Rite of Spring (1912), ; 
Pulcinella, on themes by Pergolesi, (1920), and The Village Wedding é 
(1922). Diaghilev also produced Stravinsky's operas, The Nightingale - 


(1914, Renard (1917) , and Mavra (1922), and a choreographic version of 
The Nightingale (1920). Beside the “Diaghilev” works just mentioned, 
also to his credit the following ballets: The Story of 4 
(1928), The Fairy's Kiss, on 
and The Card Game 


Stravinsky has 
Soldier (1918), Apollo, Ruler of the Muses 
themes by Tschaikowsky (1928); Persephone (1934) 
(1936). 
Although the 
ereatest amount of atte 
concertos for piano and for violin, piano piece 
has made two previous appearances in San F 


ballet is the form to which Stravinsky has devoted the 


ntion, he has also written much chamber and or- 
chestral music, s, choral 
music and songs. He 
On February 13, 1935, he gave a recital at the Opera House with the vio 
linist, Samuel Dushkin, presenting his Duo Concertant for violin and 
ulcinella and The Fairy’s Kiss, and short extracts 
‘ightingale. On March 23, 1937, 
yrus and the San 


-aNncisco. 


piano, suites based on P 
from The Fire Bird, Petrouchka and The N 
at the Civic Auditorium, he conducted the Municipal Ch« 
ymphony of the Psalms, which, next 


Francisco Symphon y Orchestra in his S) 
is his most important contribution 


to the “opera-oratorio, © Oedipus Rex, 
to the choral literature. 

Mr. Stravinsky was r 
of Poetics at Harvard. 
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“Magnificent TOME cs responsive action Says Moriz Rosenthal 


Rosenthal is the last surviving pupil of Lizst, the dean of the 


active, truly great concert pianists. 


Generations of Baldwin craftsmen have labored to produce this 
remarkable responsiveness ina piano on which the great pian~ 






ists may play, unconscious of all mechanical functions. Dall 
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Bee Ree be A Kombel GaSane nee New York 


The beauty of Baldwin tone, available to the casual 
player in the same full richness as to the artist, is en- 
hanced by the serious consideration leading decorators 
are now iving the Baldwin Grand Piano as a motif 
around w ich lovely rooms may be created. 


Thus do A. Kimbel & Son, Inc., New York, designers 


of distinguished interiors since 1851 : exemplify the charm 
of the Baldwin Grand Piano in this classical setting. 


This, and other suggestions by leading decorators, are 
presented in an interesting portfolio now shown by 


Baldwin dealers. 


Haldwineascs 


BALDWIN PIANO CO. 


1828 Webster St., Oakland 310 Sutter St., San Francisco 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


SECOND PAIR OF SYMPHONY CONCERTS 
1343rd and 1344th Concerts 


FRIDAY, DECEMBER 15, 2:30 P. M. 


SATURDAY, DECEMBER 16, 8:30 P. M. 
a 


IGOR STRAVINSKY 


Guest Conductor 


SYMPHONY NO. 2, 
CENERNO Res@ Paiste taro he ess ee Tschaikowsky 
Andante sostenuto—Allegro vivo 
Andantino marziale 
Scherzo: Allegro molto vivace 
Moderato assai—Allegro vivo 
First performance in San Francisco 


Ne AR Mees US OLN 


THE CARD GAME, 


BALE EE UN SE EUR E Reb BAlgog. 2 etc Stravinsky 


First Deal: 
Introduction—Pas d’action—Dance of the Joker 
—Little Waltz. 


Second Deal: 
Introduction—March—Variations of the Four 
Queens—Variation of the Jack of Hearts and 
Coda—March—Ensemble Dance. 

Third Deal: 
Introduction — Waltz-Minuet — Presto (Battle 
of the Spades and Hearts) —Final Dance (Tri- 
umph of the Hearts). 

(Played without pause) . 





First performance in San Francisco 


SU LEE ROVEPEAPROU GHA. 2... es Stravinsky 


The Exhibition of Hocus-Pocus—Russian Dance— 
Petrouchka’s Cell— 
The Fair Toward Evening 


(Played without pause) . 


At the piano: DOUGLAS THOMPSON 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 


CMINOGREORUSH 2) 2 shelerainticheTschavnowsian 
(1840-1893) 

Tschaikowsky wrote his second symphony in the summer of 1872, and 
it was first perfor med in Moscow early in the following year. Seven years 
later he completely revised the work. At that time he wrote to his “Beloved 
Friend,’”’ Mme. von Meck, “How I thank the fates that caused Bessel to fail 
in his contract and never print this score! How much seven years can mean 
when a man is striving for progress in his work! Is it possible that seven 
years hence I shall look upon what I write today as I look now at my 
music written in 1872? I know it is possible, because perfection, the ideal, 
is boundless, and in seven years I shall not yet be old.” 

The revised version was played for the first time in Moscow in 1881. 
Tschaikowsky’s biographers are fond of pointing out that none of the 
critics of the Moscow newspapers observed that the work had been changed 
in the eight years since they had previously heard it. The biographers are 
also ‘eid of quoting extensive passages from the writings of these same 
critics when they happen to be favorable toward Teschiaikcouy sky. 

Before turning to an outline of the symphony it is worth pointing out 
that Stravinsky Wace: in his autobiography among his earliest musical 
recollections the experience of hearing Tschaikowsky conduct the first 
performance of his Pathetic symphony in 1893, when the future composer 
of Petrouchka was 11 years old. “I think that the beginning of my con- 
scious life as artist and musician dates from this time,’”” Stravinsky con- 
cludes. In more recent years Stravinsky has been one of ‘Tschaikowsky’s 
strongest champions. In 1928 he produced a ballet, The Fairy’s Kiss, 
“inspired by the muse of ‘Tschaikowsky,”’ and quoting a number of themes 
from works of Peter Ilyitch. Although the autobiography does not spe- 
cifically say so, one can perceive Stravinsky s admiration for the older 
composer stemming from his increasing emphasis upon classical design, 
as opposed to the ideal of free forms and the use of folk motifs emphasized 
by the school of Rimsky-Korsakov and Moussorgsky under the influence 
of which Stravinsky began his career. In other words, Stravinsky sees 
Tschaikowsky as the great 19th century Russian classicist, and the fore- 
runner of his own most recent tendencies. 








The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 


through the Board of ‘Trustees of the War Memorial. 


Head sets for the deaf are available in the foyer. At- 


tendant will connect with seat location upon request. 
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PROGRAM NOT ES—Continued 


Tschaikowsky’s second symphony is sometimes called the Little Rus- 
sian, because of its quotation of a few folk melodies. ‘schaikowsky was far 
from averse to employing folk tunes, but he used them within the frame- 
work of classical models, and did not seek, @ la Moussorgsky, a radical 
revision of the whole art of music in the light of the folk ideal. 

The following analysis of the score is taken by permission from Felix 
Borowski’s program notes for the Chicago Symphony Orchestra. 

I 

“Andante sostenuto, C minor, 4/4 time. ‘The movement opens with an 
introduction which occupies sixteen pages of the score, and which begins, 
after a single forte chord for the full orchestra, with the following theme 
for a solo horn: 


j Horm Molto csPress ———e eee 

































“The bassoon takes it up against a pizzicato figure in the violoncellos 
and double-basses, and it is developed, leading finally through a passage 
for two unaccompanied horns into the main movement (Allegro vivo, C 
minor, 4/4 time), its principal theme—the folk-song, Down by Mother 
Volga—being announced, after a few introductory measures in the wood- 
wind, by the strings, thus: 

















“The subject is worked over, and after a fortiss¢mo in the full orchestra 
the second theme enters with the following melody in the oboe (other 
wind instruments accompanying) : 





ANNOUNCEMENT 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Pierre Monteux, Conductor 


® 
T hird Pair of Symphony Concerts 
Friday, January 5, 2:30 Saturday, January 6, 8:30 
SN TEM ONO INO pelle svat Cig GN OVS ak Puce SoG oc aoe Beethoven 
ROMAINE GH SULCO mae tone vite cee eee ee a ries ne Regen 
(First performance in San Francisco) 
she hountalmsrOl ROMme ntvaca sis tars gh outa aia ees hee ee Respighi 
PUMP ULeHSpicoel ey ewes mos toe ee See rey thine ach, Richard Strauss 
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san Francisco IIUMICIPAL CONCERTS 
SAN FRANCISCO SYMPHONY ORCHESTRA 


Civic Auditorium 








Friday night, January 12 ‘Tuesday night, March 12 
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Conducting San Francisco Symphony 
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gulls se ! 7 
Orchestra 5 oe a 
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Soloists: Verna Osborne, Myrtle Leon- JOHN CHARLES THOMAS 


ard, George Stinson and Perry Askam, 
with Municipal Chorus, Hans Leschke, Baritone, Metropolitan Opera Com- 
director, and San Francisco Symphony, pany, with San Francisco Symphony 

Monteux, Conductor and Monteux 

& 
Tuesday night, April 9 
World Famous Pianist with San Fran- 

PIERRE MONTEUX cisco Symphony and Monteux 


Conductor 





Opera House——————_ 


* BALLET RUSSE DE MONTE CARLO 


with San Francisco Symphony and Monteux 


Tuesday night, January 30, to Saturday night, February 3 
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ies violas and violoncellos take up this theme with the violins play- 
ing a counter-melody above them. Soon the material of the principal 
subject is heard, and following it appears a reminiscence of the theme 
of the introduction (No. 1), first in the clarinets and later in the horns. 
It is with this that the exposition ends, and the development, which is not 
very extensive, opens with a working out of the first theme of the move- 
ment (No. 2). Phe second subject is not developed at all. The recapitula- 
tion begins with the principal theme scored as at the beginning of the 
movement. The second subject also is scored as in the exposition, and the 
material of the principal theme returns, as it had returned in the first 
civision of the movement. The subject of the introduction also recurs, 
and it is with this (Andante sostenuto) that the movement comes tran- 
quilly to a conclusion. 
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“Andante marziale, quasi moderato, E flat major, 4/4 time. The sub- 
ject with which this movement opens—four measures are quoted below— 
was taken by T’schaikowsky from a wedding march in the last act of his 
(’ndine, an opera which he had written in 1869 to a text by Count Sollo- 
goub, and which he destroyed four years after it had been completed. 
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~ Twenty-six measures after this theme has begun, it is succeeded by a 
second one, the melody of which is thus set forth by the first violins, 
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At the second phrase the bassoons and violoncellos take it up, and 
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PROGRAM NOTES—Continued 


the first idea returns in the wind and in the strings, pizzicato. ‘This imme- 
diately is followed by a third theme, begun by the woodwind and con- 
tinued by the strings, pizzicato: 















fp dolec mf 

“The foregoing material now is developed, the principal theme (No. 
4) being that which is used to bring the movement to a conclusion. 
III 


“Scherzo. Allegro molto vivace, C minor, 3/8 time. ‘The principal sub- 
ject begins thus in the strings: 








“The second theme follows a descending chromatic passage in the 
second violins and violas, its material being set forth by the strings, with 
little interjections in the woodwind: 





“This subject is worked over, after which the figure of the subject at 
the opening of the movement recurs. The trio (listesso tempo, E flat 
major, 2/8 time) is thus introduced by the woodwind and horns: 





“The first violins enter with a counterpoint running in sixteenth notes 
against the theme; later the counterpoint is transferred to the flutes, with 
the theme in the strings, pizzicato. The material of the first part then 
returns, and the scherzo concludes with a coda, in which are heard sug- 
gestions of the subject of the trio (No. 9). 
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PROGRAM NOTES—Continued 
IV 
“Finale. Moderato assai, C major, 2/4 time. The main movement 1S 
preceded by an introduction twenty-four measures long, in which the 
principal subject of the finale is foreshadowed. Allegro vivo, C major, 2/4 
time. The theme with which the main movement opens in the first violins 
isa Little Russian folk song, The Crane. This is quoted below: 





“The theme is developed at considerable length and is followed by a 
more expressive second subject, heard first in the strings, 








and afterward reinforced by the woodwind and horns. The principal theme 
reappears and is subjected to further development, the second subject 
(No. 11) also occasionally being interpolated. At the close the first theme 
is brought forward in the full orchestra, ff, in diminution.” 


THE CARD GAME, 
ETE ISIN) SIP ET ReEE SD HAWG). ees ke Igor Stravinsky 
(1882-) 


The Card Game is an example of that return to the classical ballet. 
as distinct from the dramatic, pantomime ballet of the Petrouchka type, 
that is characteristic of Stravinsky’s more recent work. As he says in his 
autobiography, “In classical dancing I see the triumph of studied concep- 
lion over vagueness, of the rule over the arbitrary, of order over the hap- 
hazard. I am thus brought face to face with the eternal conflict in art 
between the Apollonian and the Dionysian principles. The latter assumes 
ecstasy to be the final goal—that is to say, the losing of one’s self—whereas 
art demands above all the full consciousness of the artist. And if I appre- 
ciate so highly the value of classical ballet, it is not simply a matter of 
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taste on my part, but because I see exactly in it the perfect expression of 
the Apollonian principle.” | | 

The Card Game was completed in 1936 and was first produced by the 
American Ballet Company at the Metropolitan Opera House, New York, 
on April 27, 1937. ‘The choreography was by George Balanchine, the set- 
tings and costumes by Irene Sharaff. The composer conducted. The 
subject 1s said to have been dictated by Stravinsky’s devotion to poker, and 
each of the three “deals” was worked out choreographically strictly accord- 
ing to Hoyle. 

Stravinsky supplies the following abstract of the action: 

“The characters in this ballet are the cards in a game of poker, con- 
tested by several players on the green cloth of a card table. At each deal 
the situation is complicated by the endless wiles of the perfidious ‘wild’ 
Joker, who believes himself invincible because of his ability to become 
any desired card. 

“During the first deal one of the players is beaten, but the other two 
remain with even ‘straights,’ although one of them holds the Joker. 

“In the second deal the hand that holds the Joker is victorious, thanks 
to four Aces, which easily beat four Queens. 

“Now comes the third deal. The action becomes more and more acute. 
This time it is a struggle between three flushes. Although at first victorious 
over one adversary, the Joker, strutting at the head of a sequence of Spades, 
is beaten by a royal flush in Hearts. ‘This puts an end to his malice and 
knavery.”’ 


The composer points the moral of the ballet with the following 


quotation from La Fontaine: 
“One should ever struggle against wrongdoers: 
Peace, I grant, is perfect in its way, 
But what purpose does it serve 
With adversaries who do not keep faith?” 

The titles of the various movements are given on the program. page. 
The introduction to each “deal” accompanies the shuffling and cutting 
of the pack. When the ballet is given stage performance, huge hands, like 
those of gigantic, otherwise invisible players, descend at the end of each 
“deal” and sweep the table clean of cards. 


a) papa pis > an ™~ 7 Y i 
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The genesis of Petrouchka is described as follows in Stravinsky’s auto- 
biography: 
“Before tackling The Rite of Spring, which would be a long and diffi- 
cult task, I wanted to refresh myself by composing an orchestral piece 
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in which the piano would play the most important part—a sort of 
Konzerstiick. In composing the music I had in mind a distinct picture of a 
puppet, suddenly endowed with life, exasperating the patience of the 
orchestra with diabolical cascades of arpeggios. ‘The orchestra in return 
retaliates with menacing trumpet blasts. The outcome is a terrific noise 
which reaches its climax and ends in the sorrowful and querulous collapse 
of the poor puppet. Having finished this bizarre piece, I struggled for 
hours, while walking beside the Lake of Geneva, to find a title which 
would express in a word the character of my music, and, consequently, the 
personality of this creature. 

“One day I leapt for joy. I had indeed found my title—Petrouchka 
(Punch), the immortal and unhappy hero of every fair in all countries. 
Soon afterwards Diaghilev came to visit me at Clarens, where I was 
staying. He was much astonished when, instead of sketches of the Rite, I 
played him the piece I had just composed and which later became the 
second scene of Petrouchka. He was so much pleased with it that he would 
not leave it alone, and he began persuading me to develop the theme of 
the puppet’s sufferings and make it into a whole ballet. While he remained 
in Switzerland we worked out together the general lines of the subject 
and the plot in accordance with ideas which I suggested.” 

There follows an extended account of the finishing of the score, the 
rehearsals, etc., for which there is no space in this program book. One 
paragraph, however, will be of special interest to the local audience: 

“On our arrival in Paris, rehearsals started under the direction of 
Pierre Monteux, who was for several years the conductor of the Russian 
Ballet. From an instrumentalist in Colonne’s orchestra he had attained 
the rank of assistant conductor. He knew his job thoroughly, and was so 
familiar with the surroundings from which he had risen that he knew 
how to get on with his musicians—a great asset for any conductor. ‘Thus 
he was able to achieve a very clean and finished execution of my score. I 
ask no more of a conductor, for any other attitude on his part immediately 
turns into interpretation, a thing I have a horror of. ‘The interpreter of 
necessity can think of nothing but interpretation, and thus takes on the 
garb of a translator, traduttore-traditore;' this is an absurdity in music, 
and for the interpreter it is a source of vanity inevitably leading to the 
most ridiculous megalomania.”’ 





l ‘Translator-traitor. 
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Petrouchka was given its first performance at the Theatre du Chatelet 
in Paris on June 13, 1911. The settings and costumes were by Alexandre 
Benois, the choreography by Michel Fokine; the principal parts were 
taken by Tamar Karsavina and Vaslav Nijinsky, and Mr. Monteux 
conducted. 

The score contains the following “argument: ” 

“During the celebrations of shrove-tide an old Charlatan of Oriental 
appearance produces before the dumbfounded public the animated pup- 
pets Petrouchka, the Ballerina and the Moor, who perform an unbridled 
dance. 

“The Charlatan’s magic has endowed the puppets with human pas- 
sions and feelings, but Petrouchka is more richly gifted than the others. 
Thus he suffers more than the Ballerina and the Moor. He bitterly resents 
the Charlatan’s cruelty, his own slavery, his exclusion from ordinary life, 
his ugliness and ridiculous appearance. He seeks consolation in the love 
of the Ballerina, and believes himself on the point of success. But the beau- 
tiful Ballerina is only frightened by his strange ways. 

“The Moor’s existence is entirely different. He is stupid and evil, but 
his sumptuous clothes attract the Ballerina, who sets her cap for him. 
Just as their love scene starts Petrouchka appears, furious with jealousy, 
but the Moor throws him out the door. 

“The festival of shrove-tide is at its height. A merchant in festive mood 
accompanied by Gypsy singers throws fistfuls of banknotes among the 
crowd. Coachmen dance with nurses, a showman appears with a dancing 
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bear, and finally a band of maskers throws the whole scene into a tumult. 
Suddenly cries are heard from the Charlatan’s little theater. he rivalry 
between the Moor and Petrouchka has finally taken a tragic turn. The 
animated puppets burst from the theater and in running across the scene 
the Moor strikes Petrouchka down with a saber. Petrouchka perishes in 
the snow amid the festive crowd. The Charlatan and a policeman try to 
calm the people, and in the former’s hands the body of Petrouchka appears 
once again as a dummy. ‘The Charlatan emphasizes that Petrouchka’s head 
is only of wood, and his body suffed with straw. The crowd disperses. ‘Che 
Charlatan remains alone, and sees, to his great terror, the ghost of 
Petrouchka above the little theater. ‘he ghost threatens him, and makes 
mocking grimaces at all whom the Charlatan has fooled.” 

In the full score Petrouchka is designated as a series of “burlesque 
scenes in four pictures.” ‘The suite to be played on this occasion comprises 
the latter half of the first “picture, all of the second, and the opening 
portion of the fourth. ‘The music is highly pictorial, and in it the action 
can readily be followed. ‘The following description of the action in the 
episodes of the suite is taken largely from the directions in the score. The 
movements follow each other without pause. 


I 


The scene is the Admiralty Square in St. Petersburg, the time about 
1830. A popular fair is in progress. Among the many booths is the Charla- 
tan’s little theater. ‘he ballet opens with he merry-making of the crowd. 
The present suite begins with the first episode presented by the Charlatan 
on his puppet stage. The brief introduction is entitled in the score The 
Exhibition of Hocus-Pocus: “The Charlatan plays his flute. The curtain 
of the little theater goes up, and the crowd sees three puppets, Petrouchka, 
a Moor anda Balleri ina. The Charlatan animates them with a flourish of 
his flute. Russian Dance: Vhe three puppets begin suddenly to dance, in 
stiff, angular fashion, to the great astonishment of the crowd. The curtain 
falls. 

i 


“Petrouchka’s Cell. Its cardboard walls are painted black, with stars 
and a half moon. Figures of devils ornament the door that leads to the 
Ballerina’s room. On one of the walls of the cell, the frowning portrait of 
the Charlatan. At the rise of the curtain the door is brusquely opened and 
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Petrouchka is kicked into the room. Petrouchka falls, and the door closes 
behind him. Maledictions of Petrouchka. The Ballerina enters. The Bal- 
lerina goes. Petrouchka’s despair.” (At the end of the scene Petrouchka, 
beating his fists against the picture of the Charlatan, knocks a hole in the 
wall and falls through it. Curtain. This scene, with its great emphasis on 
the piano, was, in its original version, the Konzertsttick referred to in the 
quotation from Stravinsky's autobiography above.) 

(The third “picture,” a solo dance for the Moor, his love-scene with 
the Ballerina and his fight with Petrouchka, is omitted.) 

108! 

“The Fair Toward Evening. Same setting as in the first picture. Toward 
the end the effect of advancing night. Dance of the nurses. Enter a peasant 
with a bear. The crowd gives them wide berth. ‘The peasant plays on a 
reed and the bear walks on his hind feet. ‘The peasant and the bear dis- 
appear. The merchant and the Gypsy girls reappear, and the merchant 
again throws banknotes among the crowd. ‘The Gypsies dance and the mer- 
chant plays an accordeon. The merchant and the Gypsies go off. Dance of 
the coachmen and grooms. The nursemaids dance with the coachmen and 
erooms. Maskers appear. Red fire in the wings. A devil-masker forces the 
crowd to frisk with him. Buffooneries of the maskers, goal and pig. ‘The 
crowd joins in with the dance of the costumed group.” ‘The movement 
ends, in this concert version, at the point at which the jollifications of the 
crowd are interrupted by the sudden emergence of Petrouchka, who dashes 
from between the curtains of the puppet theater with the Moor in full 
pursuit. 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
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How so? 

Well, 1 guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 


To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


eate the ability of your bank to act as executor? Ask for booklet. 
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The Next Guest Artist 


SERGEL RACHMANINOFF is one of the few contemporary musicians to win 
equal standing as a major composer and a virtuoso executant. He was born 
near Novgorod in 1873, and was trained at the Moscow Conservatory, 
studying piano under Nicholas Sveroy and composition under Anton Aren- 
sky; personal friendship with Tschaikowsky during his student days also 
did much to form his point of view. 

Rachmaninoff was chief conductor at the Imperial ‘Theater in Moscow 
from 1904 to 1906. He then settled in Dresden for two years devoted solely 
to composition. In 1909 he made his first American tour, returning to Mos- 
cow in 1910, and remaining there until the Russian Revolution. Until 1915 
Rachmaninoff’s activities as pianist were largely devoted to the interpreta- 
tion of his own works. In that year Alexander Scriabin died, and Rach- 
maninoff resolved to make a European tour playing only Scriabin’s works. 
His reputation as a general virtuoso dates largely from this time. Rach- 
maninoff left Russia in 1917, and has lived in the United States ever since. 

Rachmaninoff’s larger works include three operas, Aleko (1892), The 
Miserly Knight (1905), and Francesca da Rimini (1905); three symphonies 
(1895, 1907 and 1936); four piano concertos (1891, 1901, 1909 Cea ieee 
several choral pieces including The Bells (1913); a trio in memory of 
Tschaikowsky (1893); a ‘cello sonata (1901); the tone poem The Island of 
the Dead (1907); the Rhapsody for Piano and Orchestra on a Theme by 
Paganini (1934): many songs; two piano sonatas (1907 and 1913); and count- 
less small piano pieces, of which one is in the key of C sharp minor. 

Rachmaninoff has given many recitals in San Francisco, but will make 
his first appearance with the San Francisco Symphony Orchestra at the 
concerts of January 19-20. 
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“Remarkable in responsiveness...” says Josef Lhevinne, 
distinguished pianist whose crowded concerts from coast to 
coast proclaim his eminence. 


Generations of Baldwin craftsmen have labored to produce this 
remark able responsiveness in a piano on which the great pian- 
ists may play, unconscious of all mechanical functions. ! 


The beauty of Baldwin tone, available to the casual 


player in the same full richness as to the artist, is en- 
hanced by the serious consideration leading decorators 
are now giving the Baldwin Grand Piano as a motif 


around which lovely rooms may be created. 


Helen Koues, director of Good Housekeeping Studio, 


recognized authority on the surroundings for modern 
living, suggests this charming room in which the Bald- 
win srand Piano is treated as part of the gracious life 
which centers there. 


This, and other suggestions by leading decorators, are 
presented in an interesting portfolio now shown by 


Baldwin dealers. 
+ 
q WO i tt PANOs | 
Priced from $955. 


BALDWIN PIANO CO. 1 


1828 Webster St., Oakland 310 Sutter St., San Francisco 





Te 





4 





Es a as aig 











San Francisco Symphony Orchestra 


PIERRE MONTEUX, (Conductor 
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THIRD PAIR OF SYMPHONY CONCERTS 
1345th and 1346th Concerts 
FRIDAY, JANUARY 5, 2:30 P. M. 
SATURDAY, JANUARY 6, 8:30 P. M. 
® 
SVE ONY aN Ole © MAJOR, OPUS 21...Beethoven 
Adagio molto—Allegro con brio 
Andante cantabile con moto 
Minuetto: Allegro molto e vivace 
Adagio—Allegro molto e vivace 
c 


POV IEAIN Gr SC Hea) PS einen te ee eee eg Reger 
Notturno 
Scherzo 


Finale 


LON EE ROME ES STON 


TT Re OW ENGIN S 1) 1e IOI ok vee ee | ie Respighi 
The Fountain of Valle Giulia at Dawn— 
The Triton Fountain at Morn— 
The Fountain of Trevi at Mid-Day— 
) The Villa Medici Fountain at Sunset 


(Played without pause) 


TEESE WIEENSPRIRGEL’S MERRY PRANKS: Seats 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY INO -T GC oMEATOR: 
ES 74 Mee Se ae ote, Geese hs ane Ee ne Ludwig van Beethoven 
(1770-1827) 

Beethoven's first symphony illustrates both the advantages and the dis- 
advantages to the perspective of time. Certain features of its structure 
greatly perplexed the critics and audiences of 1800, when it was first pro- 
duced. In the long view of the present, these no longer perplex, but rather, 
if they are observed at all, havea special savor as predicting devices later to 
take their places among Beethoven's most important contributions to syim- 
phonic art. On the other hand, certain procedures that had a decided 
comic meaning for 1800 have lost that meaning today, so that the contem- 
porary audience inevitably loses, or has to have pointed out to it, some 
elements of significance in the first symphony which, to its own time, were 
instantly apparent. 

To illustrate the advantages of the long view, take the famous opening 
chord of the symphony. Here is a work, supposedly in C major, which 
opens with a chord of C, to be sure, but with an added B flat which makes 
it not the legally required tonic chord of C major, but a dominant seventh 
in F, resolved in orthodox fashion. This procedure, which Beethoven 
obviously intended as a Jest to set the emotional key of a symphony pre- 
dominantly humorous in tone, was terribly disturbing to the pundits of 
1800. ‘Today one can perceive it as the germ from which grew Beethoyen’s 
practice of using introductory material, frequently ambiguous in key, for 
purposes of mystery and suspense decided only with the entrance of the 
main movement. But the ultimate historic significance of the opening 
dominant seventh chord was obviously not apparent to an audience which 
had yet to hear the fourth, seventh and ninth symphonies, and Leonore 
IN'Osoe 

To illustrate the disadvantages of the long view, take the introduction 
to the finale. (Example 8 below.) The principal theme of the movement 
begins with a rapid octave run, G to G. It suits Beethoven’s mood to make 
the first violins attempt this run five times, each time squeezing out one 
higher note in the series, each time in a different rhythm, each time return- 
ing to the home base, and each time attaining the last note with a sudden, 
stage-frighty expression of surprise. This bit of slapstick takes longer to 


(Sq 
| The War Memorial Opera House is owned and 
| operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 
Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
request. No charge for this service. 
* * * ** * 


OPERA GLASSES FOR RENT IN THE LOBBY 











announces the 1940 edition of 


MUSIC and DANCE 
in CALIFORNIA 


Editor-in-Chief, JOSE RODRIGUEZ 
Consultant Editors, Alfred Metzger, Richard D. Saunders 


The forthcoming volume will present a comprehensive 
survey of musical and terpsichorean activities, with 
feature articles on these arts by: 


Arnold Schoenberg Pierre Monteux 
Leopold Stokowski Alfred Hertz 

Erich Wolfgang Korngold Robert Russell Bennett 
Alfred Metzger L. E. Behymer 

David Lichine Lester Horton 

Werner Janssen Richard Lert 

Toscha Seidel Meredith Wilson 
Ernst Toch Lawrence Tibbett 


and others of equal prominence. 


‘The volume will also embody a complete account of musical 
activities of schools, churches, conservatories, symphony 
orchestras, string ensembles, clubs, the screen and radio. 

A section of the book will be devoted to biographies of com- 
posers, conductors. teachers. instrumentalists, vocalists, and 
managers. 

The volume will appear with the imprint of GEORGE PALMER 
PUTNAM AND THE LYMAN House, thus assuring it of a nation- 
wide distribution. 


For further information, apply: 


WILLIAM J. PERLMAN, Director 
594 SUTTER STREET SAN FRANCISCO, CALIFORNIA 
GARFIELD 2856 
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PROGRAM NOT ES= Gontinuwed 


point out than it does to hear, but unless it is pointed out it Passes Com- 
pletely over the heads of the modern audience. But in 1800 it required no 
pointing out at all; in fact it is said that the violinists of the Viennese 
orchestra which played the symphony for the first time regarded the 
passage 1n question as a deliberate insult to their proficiency, and refused 
to play the work until the offending introduction was omitted. 
| “At the conclusion of the concert there was executed a symphony of 
his (Beethoven’s) creation,” wrote one critic at the time, “in which much 
art was to be perceived, novelty and great richness of idea. The wind 
instruments are used too frequently, with the result that the symphony is 
rather a piece for a wind band than a rea] orchestral work.” The verdict 
of this Viennese was not widely concurred in by his contemporaries. “Con- 
fused explosions of the presumptuous effrontery of a young man,” wrote 
a Leipziger a year later, and not long afterward a Parisian was to write. 
apropos this work, “It is believed that a prodigal use of the most barbaric 
dissonances and a noisy use of all the orchestral instruments will make an 
effect. Alas, the ear is only stabbed; there is no appeal to the heart.”’ 
One thing the long view never teaches is tolerance of our own con- 
temporaries! 
I 
Adagio molto, 4/4 time. The slow introduction. opening as described 
above, occupies the first 12 bars of the score. The tempo changes to Allegro 
con brio and the time signature to 2/2 as the first violins state the principal 
subject: 


























y 
This is immediately repeated in D and then in G. A transition section 
introduces two new motifs not quoted and works over Motif B in the above 
quotation before the second theme is introduced by the oboe and flute as 
follows: 
annem 
SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
2 
Fourth Pair of Symphony Concerts 
| Friday, January 19, 2:30 Saturday, January 20, 8:30 
Soloist: SERGE] RACHMANINOFF, Pianist 
. PROGRAM 
Symphony No. 2, in C RZ); (0) 0 Sateen ee ea oe dar es Schumann | 
; Symphonic Poem, Pe Oy Note Whi Caen Re Ue eee Laat LES as 
: SI aS re Kena NK a0) eet ear Se eel ee ee Seen cue Ue Copland | 
(First performance in San Francisco) | 
PA OME OMCE COMING Ny 1 duet chee ORL Se oe. Rachmaninoff | 
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THE ART COMMISSION 


presents the 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


LEOPOLD STOhHOWShHI 
Guest Conductor 


Civic Auditorium 
January 12, 1940 


2 
PROGRAM 
OWE Ree Ree eG MONG ore cetera cage cr he Beethoven 
EON PE ENISHIE DD: SY MiPELOUNS 2 a2 eee oa tes Schubert 


I. Allegro Moderato 


Il. Andante con moto 


PASSAGAG lolA EN. Ge MUIN © Rees ook near es Bach 
GIGATREE DIE ISUIIN Bie rae ee ates corn 2 lean Debussy 
BiG@se WLR GeACiaAIN EXCEEDED LOUN se fea as Moussorgsky 


Arrangement by LEOPOLD STOKOWSKI 


POPULAR PREG ES 
Main Floor, $1.50, $1.00; Dress Circle, $1.50, $1.00; 


3alcony, 75c, 50c. 


Tickets at Sherman, Clay & Company 
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PROGRAM NOTES—Continued 









































There is also a closing theme in the minor, related to the descending scale 
passage of Example 2, but the exposition ends with references to Example 
| and with a new figure not quoted. 

The brief development is concerned mainly with Example 1, broken 
up into the three motifs indicated above, treated singly and in combina- 
tion, but Motif X in Example 2 is also considered, as well as a figure from 
the transition. 

The recapitulation brings back Example 1 in its original form but in 
the full orchestra. The transition passage is greatly abbreviated. The 
second theme (Example 2) is restated in the woodwinds, the closing theme 
in the minor returns, and the movement ends with a coda based on 
Example I. 

II 

Andante cantabile con moto, F major, 3/8 time. The principal theme 

is stated fugally, beginning in the second violins: 




















After this has been spread through the orchestra the second theme is intro- 
duced by the first violins: 



























VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET : SAN FRANCISCO . TUxerEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 








van Francisco Conservatory of Music, Inc. 


23RD YEAR 
3435 SACRAMENTO STREET . WALNUT 3496-3497 


OFFERS A THOROUGH MUSICAL EDUCATION 


Day and Evening Instruction in: 


PIANO VOICE SIGHT SINGING EAR TRAINING ORCHESTRA 

VIOLIN ORGAN HARMONY MUSICIANSHIP CHORUS 

CELLO CLARINET FLUTE FORM COUNTERPOINT ENSEMBLE 
NORMAL COURSES WITH DIPLOMA * SPECIAL CHILDREN’S CLASSES 


BRANCHES IN OTHER Sat evs 
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PROGRAM NOTES—Continued 


The first violins also have a closing theme, played over an important 
rhythm of the kettledrums: 
Br CAs 

‘s. 
































The development is largely a matter of rising two-note figures at 
various intervals (based upon the opening notes of both Example 3 and 
4), with the kettledrum rhythm of Example 5 appearing almost through- 
out. 

Example 3 returns to the second violins to start the recapitulation, 
now with a decorative counterpoint in the ’celli. The second and third 
themes of the movement (Examples 4 and 5) are restated in orthodox 
fashion, and there is a short coda on Example 5. 


Il 

Minuetto: Allegro molto e vivace, C major, 3/4 time. Ihe tempo indi- 
cation is remarkably fast for a minuet, and the movement Is to all intents 
and purposes a scherzo. (The distinction between the two forms is almost 
entirely a matter of speed and character, the scherzo being faster and more 
humorous in spirit than the minuet.) Beethoven had written scherzi in 
his chamber music before this time, as had Haydn in some of his last 
quartets, but Beethoven was apparently reluctant to abandon the term 
“minuet” traditionally associated with the third movement of the sym- 
»hony. Henceforth, however, the scherzo was to be the rule for the sym- 
phonic third movement. 

The first part of the movement, only eight measures long, has the fol- 
lowing melody in the first violins: 


G ; : > & # Gir ae 





























The second part begins as follows: 




















nba be. Eee bedk tnalee nan Wei ais We ie eee 

a a 

after which the theme of Example 6 recurs, and the entire second part of 
the movement 1s repeated, beginning with Example 7. 

The trio, likewise in two repeated parts, is largely a dialogue between 
the wind instruments and the violins, the wind instruments having reiter- 
ated chords and the violins a flowing arabesque, later broken up into 
smaller figures. Ihe minuet proper (Examples 6 and 7) 1s heard once more 
after the trio. 

















IV 

Adagio, C major, 2/4 time. The introduction, described above, and the 
orincipal theme, introduced after the change of tempo indication to 
Allegro molto e vivace, are as follows: 
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The transition ends with 

















in the violas and ‘celli, followed immediately by the second theme in the 


first violins: 























The closing section exploits a brusque figure like a horn call and the rapid 
sixteenth-note scale from Example 8. 

The development is concerned almost entirely with the scale passage, 
the horn call and Example 9. The recapitulation of the principal themes 
is regular. ‘The coda, begun with the scale after a long-held chord, intro- 
duces the following in the oboe and horn: 


if ne A 
ZavEtaraese ate 


which looks suspiciously like the melody of the German drinking song, 
Hoch Solln Sie Leben, a title that may be freely translated There'll Be a 
Hot Time in the Old Town Tonight. 




















ENGIN) IVICA INE Ges (CSL Eu ease ere etek. Gh eee Max Reger 
(1873-1916) 
This work, first produced in 1912, was inspired by various stanzas of 


Joseph von Eichendorff. Eichendorff (1788-1857) was one of the most 


Important poets of the German Romantic movement, and his verse pro- 


vided the texts of countless well known songs by Schubert, Schumann, 
Brahms, Wolf, Reger, and other masters of the German Lied. 


WILSONS RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 


WILSOVS RECORD LIBRARY 
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KoA ED AN: -AT OE SoH ARP UNS Evie eek: 


First Harpist with San Francisco Symphony 
for twenty-six consecutive years. (| Begin- 
ners or advance students phone for appoint- 
ment. (When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 


1003-00 5B A Sibie sO Reeds 


SH Ue Oy N2Os.- 0 


PHONE ORpway 6367 SAN FRANCISCO 


Large Stock of Harps for Sale or Rent 
Cc 
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PROGRAM NOTES—Continued 
The three movements of Reger’s suite are free in form, and require no 
special analysis. Herewith are the lines of Eichendorff which inspired each: 


I 


= 


Notturno: Molto sostenuto, E mayor, 4/4 time. 


NACHTZAUBER NIGHT MAGIC 
Horst du nicht die Quellen gehen 
Zwischen Seen und Blumen weit. Dost thou hear the brooks flowing between 
Nach den stillen Waldeseen, lakes and flowers toward the still forest 


Wo die Marmorbilder stehen 
In der schonen Einsamkeit? 
Von der Bergen sacht hernieder solitude? Softly down from the mountains, 
Weckend die uralten Lieder, 
Steigt die wunderbare Nacht, 
Und die Griinde glinzen wieder, 
Wie du’s oft im Traum gedacht. as thou hast often imagined it in dreams. 


pool where the marble statues Stand in 


awakening age-old songs, comes the won- 


derful night, and the valleys sparkle again 


II 


oO 


Scherzo: Vivace, D minor. 3/4 time. 


ELEE ELVES 
Bleib bei uns! wir haben den Tanzplan . 

‘1 Tal I Stay with us! We have covered the dance 
Bedeckt mit Mondesglanze, : floor in the valley with moonlight; glow- 
Johanneswiirmchen erleuchten den Saal, 

Die Heimchen spielen zum Tanze. worms light the hall, and the cricket plays 


me 25 b- : ee Oe for the dances. Joy, that beautiful, credu- 
Die Freude, das schéne leichtglaubige re 


Kind, lous child, rocks herself in evening winds: 
Es wiegt sich in Abendwinden: 
Wo Silber auf Zweigen und Biischen zinnt, 
Da wirst du die Schénsten finden. there wilt thou find it most beautiful. 


where silver shines on branches and bushes, 


Il 
Finale: Molto sostenuto, E mayor, 4/4 time. 


MORGENGRUSS MORNING GREETING 
Steig nur, Sonne Rise, O Sun, to the heights! The sky shivers 
Auf die Hohn! eg arilintrerbl eet eeer ee 
Schauer wehn. and the earth trembles with ecstasy. 


Und die Erde bebt vor Wonne. = 
[he splendor of the woods. stil] cooly 


Ktthn nach oben wrapped in dreams, is drawn from out the 
Greift aus Nacht fe ei pe 
Waldesgespracht, night toward the sky. 


Noch von Traiumen kiihl durchwoben. 


ee eae 
Mme. JOHANNA KRISTOFEFY 


PRIMA DONNA SOPRANO 


Thorough Vocal and Dramatic Training 


740 PINE STREET EXbrook 4366 
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HE ULIFT 


San Francisco's most modern 
fine hotel; completed in 1927, 
made new in 1954. * Dawntown, 
on Geary, street of smart shops. 
NOW... oe UN een 


REDWOOD ROOM 


FULL COURSE LUNCHEON 
AT ONE DOLLAR ' 


CAN FRANCISCO i 





CORNER OF THE FAMOUS REDWOOD ROOM 





Manufactured 
by the makers 


of 
Bebiier Aeon 

Dry 
GINGER ALE 


Famous 
Since 1877 


| Sparkling 
Water 


URE, wholesome and delightful to 
the taste, Belfast Sparkling Water is 
the ideal table beverage . . . it issupreme 
among the better mixers — heightens 
the flavor of other beverages and gives 





* longer-lasting sparkle in the glass. | 
NEW CENTURY BEVERAGE CO. i 
820 Pacific Avenue DOuglas 0547 San Francisco ; 
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PROGRAM NOTES~—Continued 
1a O RIN AEN S ORY RO Vike i ce Ottorino Respighi 


(1879-1936) 
The score, published in 1918, bears the following descriptive note: 


“The Fountain of Valle Giulia at dawn; the Triton Fountain at morn; 
the Fountain of ‘Trevi at mid-day; the Villa Medici Fountain at sunset. 
In this symphonic poem the composer has endeavored to give expression 
to the sentiments and visions suggested to him by four of Rome’s fountains, 
contemplated at the hour in which their character is most in harmony 
with the surrounding landscape, or in which their b ‘auty appears most 
impressive to the observer. The first part of the poem, inspired by the 
Fountain of Valle Giulia. depicts a pastoral landscape: droves of cattle 
pass and disappear in the fresh, damp mists of a Roman dawn. A sudden 
loud and insistent blast of horns above the trills of the whole orchestra 
introduces the second part, The Triton Fountain. It is like a joyous call, 
summoning troops of naiads and tritons, who come running up, pursuing 
each other and mingling in a frenzied dance between the jets of water. 
Next there appears a solemn theme, borne on the undulations of the or- 
chestra. It is the Fountain of Trevi at mid-day. The solemn theme, passing 
from the wood to the brass instruments, assumes a triumphal character. 
Trumpets peal; across the radiant surface of the water there passes Nep- 
tune’s chariot, drawn by sea horses and followed by a train of sirens and 
tritons. Ihe procession then vanishes, while faint trumpet blasts resound 
in the distance. ‘The fourth part, The Villa Medici Fountain, is announced 
by a sad theme, which rises above a subdued warbling. It is the nostalgic 
hour of sunset. The air is full of the sound of tolling bells, birds twitter- 
ing, leaves rustling. Then all dies peacefully into the silence of the night.” 


TILL EULENSPIEGEL’S MERRY PRANKS. Richard Strauss 
(1864—) 

Much theoretically useful ink has gone down the drain to prove or 
disprove the historicity of Till Eulenspiegel. The principal evidence ad- 
duced by those who believe in an historic Till is the presumed existence 
in an old graveyard in Ltibeck of a headstone whereon are carved an owl 
(Lule) and a mirror (Spiegel), an argument which reminds one a little of 
the conversation about the ancestors at the opening of the second act of 
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SHEET MUSIC 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC Co. 


310 SUTTER STREET . SAN FRANCISCO . EX Brook 0442 
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[n the Palm Court [n the Rose Room Bowl 


* After the Symphony 
+. Leawana Cocktails 


* Before the Symphony 
Continental Buffet Lunch 


*% Vincent Lopez and his 
orchestra plays N ightly 





(except Afondays ) and at 
Saturday Dansants. 
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EROGRAM NOT ES—Continwed 
The Pirates of Penzance. At all events Till Eulenspiegel is the hero of 
countless German folk tales, first published in 1515, dealing with his out- 
rageous jests and practical jokes. He represents the revenge of the peasantry 
upon the townsfolk in the social battle between town and country. The 
Eulenspiegel stories quickly spread throughout Europe, and under the 
name of Howleelas, Till became naturalized in English literature. 

The full title of Strauss’ work is Till Eulenspiegel’s Merry Pranks, 
lfter the Old Rogue’s Tales, in Rondo Form. When the work was first 
produced in 1895 the composer was asked to indicate just what “old rogue’s 
tales” he had in mind. His answer was: 

“It is impossible for me to furnish a program for Eulenspiegel; were I 
to put into words the thoughts which its several incidents suggested to me, 
they would seldom suffice, and might even give rise to offense. Let me 
leave it, therefore, to my hearers to crack the hard nut which the rogue has 
prepared for them. By way of helping them to a better understanding, it is 
sufficient to point out the two Eulenspiegel motives: 












































which in the most manifold disguises, moods and situations, pervade the 
whole up to the catastrophe, when, after he has been condemned to d ‘ath, 
Till is strung up on the gibbet. For the rest, let them guess at the musical 
joke which a rogue has offered them.” 

Several detailed descriptive analyses of the work have appeared since 
Strauss made these remarks, but the composer has sanctioned none of them, 
Therefore one may add only that the piece begins with five bars of intro. 
duction, derived from the second Eulenspiegel theme, in a peaceful, genial 
mood, as if to say “Once Uponra time =. she atmosphere becomes elec- 
trical with the introduction of the first Eulenspiegel theme, and Till’s ad- 
ventures begin. Strauss has mentioned Till on the gibbet, and it is easy to 
peiceive in the music toward the end of the rondo the thunderous accusa- 
tions of a prosecutor, the cocky quips with which Till answers, and Till’s 
final scream on the scaffold. The composition closes with the introductory 
music with which it had begun. 
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Nicholas Goldschmidt 





Lecturer on Dramatic Music at Stanford University — Member 
orthe Faculty of tthe San Brancieco Conservatory of Music 
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Self-Accompanied Song Recital 
Featuring Sones by Schubert, Hugo Wolf, Albert Elkus and 
Folk Songs of Czechoslovakia 


e 
TUESDAY EVE., JANUARY 16. CENTURY CLUB 


Tickets $1.10 at Sherman, Clay & Co. and the San Francisco Conservatory of Music 
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PERSONNEL 


SAN FRANCISCO SYMPHONY ORCHESTRA 


FIRST VIOLINS: 


BLINDER, NADOUM 
CONCERT MASTER 


HEYES, EUGENE 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOLSKI, WILLIAM 


BRD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 


MORTENSEN, MODESTA 
ANDERSON, THEODORE 


DE GRASSI, ANTONIO 
LARAIA, W. F. 


MENDELEVITCH, RODION 


JENSEN, THORSTEIN 
GUARALDI, MAFALDA 
DicTEROW, HAROLD 
GORDOHN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS, PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILLIO F. 
HELGET, HANS 
BARET, BERTHE 
SHAPRDO, DAVID R. 
ROSSET, EMIL 
SPAULDING, MYRON 
KOBLICK, NATHAN 
PATERSON, J. A. 
WYKOFF, DAVID 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

VAN DEN BURG, JAC 
TRIENA, FRANK 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 


PIERRE MONTEU®X, Conductor 


"‘GELCLOS: 


DEHE, WILLEM, SOLO 


REINBERG, HERMAN, SOLO 
BLINDER, BorRIS, SOLO 


KIRS, RUDOLPH 
BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE. DOROTHY 
ANDERS, DETLEY 


BASSES: 

KUCHYNKA, FRANK 
PRINCIPAL 

SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
ScHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSIN!, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 


SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHivo, LESLIE wu. 
SARGEANT, WILLIAM 


ENGLISH HORN: 


ScHivo, LESLIE J. 


CLARINETS: 
SCHMITT, RUDOLPH 
RuDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
Rupp, CHARLES 


BASS CLARINET: 


FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNEST 
LA HAYE, E. B: 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER. CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND 5S. 
KRESS, VICTOR 


TROMBONES: 


Giosi, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
CARR, ALBERT 


LIBRARIAN AND 


PERSONNEL MANAGER 


HAUG, JULIUS 
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SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, GENERAL DIRECTOR 


Jounuary Attractions 
OPERA HOUSE 


—_—___. 


SUNDAY AFTERNOON, JANUARY 14, 2:30 


LAWRENCE TIBBETT 


eA merica’s Master Baritone 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, GAETANO MEROLA, General Director 


—__ 


SUNDAY AFTERNOON, JANUARY 21, 2:30 


BARTLETT and ROBERTSON 


W orld’s Best-Loved Duo-Pianists 
Tickets: $2.75. 92:20" $1.65, $t-10 = bax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, GAETANO MEROLA, General Director 


—_—_—_—_— 


WEDNESDAY EVENING, JANUARY 24 


ARTUR RUBINSTEIN 


Dynamic Titan of the Piano 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, GAETANO MEROLA, General Director 


SUNDAY AFTERNOON, JANUARY 28, 2:30 


LINA PAGLIUGHI 


Sensational Coloratura—"The Second T etrazzini”’ 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OprerA ASSOCIATION, GAETANO MEROLA, General Director 


—_—_—_____. 


Pe IGE ES Ade SHERMAN, CLAY BOX OFFICE 
SUTTER AND KEARNY STREETS ‘TEL. EX Brook 8585 
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| | ARTICULABLY rare is this Sheraton Breakfront of Fiddleback ma- 
hogany purchased in England from Chadwick Manor, a lovely Tudor house 
in Warwickshire, about fourteen miles from Warwick Castle. There were 
never very many of this type with the pull-out secretaire on the market, 


| so it is not unusual that they have all been bought. Girea 1785. 51400 


SLOANE’S 
four Centuries Shop 


OF RARE ANTIQUES 


SUTTER near GRANT 
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MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 


He tried to pay me a com- 
x 


pliment... 


To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 


Trust Depa rtment 


SAN FRANCISCO Wells Fargo Bank 


Market at Montgomery 


Market at Grant Avenue | © Union Trust Go. : 
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Fino coast to coast, gentlemen of discrim- 
inating taste who demand the best, recognize 
in Cavanagh quality, design and skilled 


workmanship, the ultimate in fine headwear. 


Thirty New Styles $5 to $35 
With the famous “Cavanagh Edge”’ 
$10 to $35 


wv 


ESTABLISHED 1853 


ullock & Jones 


Custom Tailors - Men’s Wear - Importers 
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THE ART COMMISSION 


In Association with §. Hurok 
PRESENTS 


Ballet Russe de Mente Carle 


LEONIDE MASSINE, Artistic Director 
WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Brilliant Repertoire Contains Six New Productions and Revivals 
of Classic and Modern Ballets 


EVGHT PERFORMANCES 


REPERTOIRE 


(Subject to change) 


TUESDAY, JANUARY 50 
LAKE OF SWANS 
SCHEHARAZADE (revival) 
SPECTRE DE LA ROSE 
GAITE PARISIENNE 
% 

WEDNESDAY, JANUARY 3] 
LE BEAU DANUBE 
CARNAVAL 
ROUGE EL NOIRE (new ) 
& 

THURSDAY, FEBRUARY | 
FANTASTIC DOLL SHOP 
(revival ) 
SEVENTH SYMPHONY 
GHOST TOWN (new ) 
 ] 


FRIDAY, FEBRUARY 2 
GHOST TOWN 
DEVIL’S HOLIDAY (new) 
BACCHANALE (new) 
CAPRICCIO ESPAGNOL 
(new ) 


SATURDAY MATINEE, FEBRUARY 3 
DEVIL’S HOLIDAY 
ROUGE ET NOIRE 
GAITE PARISIENNE 


SATURDAY NIGHT, FEBRUARY 3 
LES SYLPHIDES 
*PETROUCHKA 

*PDRINCE IGOR 


SUNDAY MATINEE, FEBRUARY 4 
FANTASTIC DOLL SHOP 
BACCHANALE 
IGROUCHKA (new ) 
CAPRICCIO ESPAGNOL 


SUNDAY NIGHT, FEBRUARY 4 
LAKE OF SWANS 
THREE CORNERED HAT 
AFTERNOON OF A FAUN 
GAITE PARISIENNE 


BOX OFFICE: SHERMAN, CLAY & CO., SUTTER AT KEARNY STS. 
Orchestra, Boxes, Grand Tier, $2.50; Dress Circle, $1.65; Balcony Circle, $1.10; 
Balcony, $1.10. 

Telephone: EX BROOK 8585 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. LEONORA WOOD ARMSBY . 
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PauL A. BISSINGER. 
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Mrs. LEONORA WooD ARMSBY 

G. STANLEIGH ARNOLD 

MRS. GEORGE WASHINGTON 
BAKER, UR. 
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ALBERT M. BENDER 

W. H. BERG 

Miss LOUISE A. BoyYb 

MRS. F. W. BRADLEY 

H. SEWALL BRADLEY 

PAUL A. BISSINGER 

CHARLES R. BLYTH 

MISS ANNIE FLORENCE BROWN 

GEORGE T. CAMERON 

MRS. SELAH CHAMBERLAIN 

MRS. JOHN P. COGHLAN 

MRs. W. W. CROCKER 

Mrs O. K. CUSHING 

Mrs. GEORGES DE LATOUR 

MISS KATHARINE DONOHOE 

JOSEPH H. DYER, JR. 

MRS. FRANK EDOFF 

SIDNEY M. EHRMAN 


OFFICERS 


PRESIDENT AND MANAGING DIRECTOR 
CHARLES R. BLYTH 
JOHN A. MCGREGOR 
GERALD G. Ross. 


. VICE-PRESIDENT 
. TREASURER 
. ASSISTANT SECRETARY 


EXECUTIVE COMMITTEE 


Mrs. SELAH CHAMBERLAIN 
MORTIMER FLEISHHACKER 
Miss LuTicE D. GOLDSTEIN 
MRS. WALTER A. HAAS 
Mrs. E. S HELLER 

Mrs. MARCUS S. KOSHLAND 
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Guioo J. Musto 
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Mrs. M. C. SLOSS 

Mrs. SIGMUND STERN 


FINANCE COMMITTEE 


CHARLES R. BLYTH 

GEORGE T. CAMERON 

Miss LUTIE GOLDSTEIN 
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MUSIC COMMITTEE 


CHARLES G. NORRIS 
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JOHN FRANCIS NEYLAN 
MRS. ASHTON H. POTTER 
JOHN H. THRELKELD 


Mrs. GEORGE T. CAMERON 
J. EMMETT HAYDEN 


. CHAIRMAN, FINANCE COMMITTEE 


AEHATEMAN; FINANCE CAMPAIGN COMMITTEE 
- CHAIRMAN, MEMBERSHIP COMMITTEE 
. VICE-CHAIRMAN, MEMBERSHIP COMMITTEE 
: . CHAIRMAN, SEASON TICKET COMMITTEE 
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“INCOMPARABLY SUPERIOR” 


says Jose Tturbi, distinguished pianist, who 
prefers the Baldwin because of its superior 








tone, action and responsiveness. As gifted 
pianists assure you musical perfection in the 
Baldwin, sO do talented decorators promise 
you exquisite settings for it in your home. 
Isabella Barclay, Inc., eminent New York decorators, famous fortheir 


DMA and XIX Century French and English antique furniture 


and wall hangings, suggest this formal setting for the Baldwin. 


Creations by other celebrated decorators are presen ted in the Baldwin. 


portfolio, which all Baldwin dealers are now exhibiting. 
Priced from $955. 


arn | 
PIANOS 
BALDWIN PIANO CO. 





310 Sutter St., San Francisco 














San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


mn @ 
FOURTH PAIR OF SYMPHONY CONCERTS 
1349th and 1350th Goncerts 
PRIDAY VANUARY: 19.73.05 bs AVE. 
SATURDAY, JANUARY 20, 8:30 P. M. 
Soloist: SERGEI RACHMANINOFF, Pianist 
e 
PRO G RAM 
SYMPHONY NO. 2, C MAJOR, OPUS 61. .Schumann 
Sostenuto assai— Allegro ma non troppo 
Scherzo: Allegro vivace 
Adagio espressivo 
Allegro molto vivace 
ONPELE DS: SY VPBONIG POEBNMENOG: 4. Liszt 
lee OCONEE LC Os eee te ae dren ag ne Copland 
(First Performance in San Francisco ) 
$ 
x CONCERTO FOR PIANO AND ORCHESTRA. 


NOP 2 A Gun LENG) RRO Ps ial Sis niee ee « Rachmaninoff 
Moderato 
Adagio sostenuto 


Allegro scherzando 


LIN: DE ReM. lSeSul.OuN 
MR. RACHMANINOFF 
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Sergei Rachmaninoff 


SERGEI RACHMANINOFF is one of the few contemporary musicians to win 
equal standing as a major composer and a virtuoso executant. He was born 
near Novgorod in 1873, and was trained at the Moscow Conservatory, 
studying piano under Nicholas Sverov and composition under Anton Aren- 
sky; personal friendship with Tschaikowsky during his student days also 
did much to form his point of view. 

Rachmaninoff was chief conductor at the Imperial ‘Theater in Moscow 
from 1904 to 1906. He then settled in Dresden for two years devoted solely 
to composition. In 1909 he made his first American tour, returning to Mos- 
cow in 1910, and remaining there until the Russian Revolution. Until 1915 
Rachmaninoff’s activities as pianist were largely devoted to the interpreta- 
tion of his own works. In that year Alexander Scriabin died, and Rach- 
maninoff resolved to make a European tour playing only Scriabin’s works. 
His reputation as a general virtuoso dates largely from this time. Rach- 
maninoff left Russia in 1917, and has lived in the United States ever since. 

Rachmaninoff’s larger works include three operas, Aleko (1892), The 
Miserly Knight (1905), and Francesca da Rimini (1905); three symphonies 
(1895, 1907 and 1936); four piano concertos (1891, 1901, 1909 and 1927); 
several choral pieces including The Bells (1913); a trio in memory of 
Tschaikowsky (1893); a ‘cello sonata (1901); the tone poem The Island of 
the Dead (1907); the Rhapsody for Piano and Orchestra on a Theme by 
Paganini (1934); many songs; two piano sonatas.(1907 and 1913); and count- 
less small piano pieces, of which one is in the key of C sharp minor. 

Rachmaninoff has given many recitals in San Francisco, but will make 
his first appearance with the San Francisco Symphony Orchestra at the 
concerts of January 19-20. 


or 
~ 


The Next Guest Artist 


JascHa Hetrerz was born at Vilna, Russia, in 1901. He studied first with 
his father, and then with Elias Malkin at the Vilna School of Music, which 
he entered at the age of four and from which he was graduated at eight. 
Heifetz then spent four years at the Imperial Conservatory under the tute- 
lage of Leopold Auer, and his career as a virtuoso began at the age of 12. 
He toured throughout Europe until 1917, when he made his first appear 
ances in this country. Since that time he has been more closely identified 
with American musical affairs than with events abroad. A considerable 
number of important modern works have been introduced by him, includ- 
ing concertos by Castelnuovo-Tedesco and the second concerto of Proko- 
fieff, which he will present for the first time locally, along with the Bruch 
G minor concerto, at the San Francisco Symphony concerts of January 
26-27. 

Mr. Heifetz has made three previous appearances with the San Fran- 
cisco Symphony Orchestra. In 1930 he played the Brahms concerto, in 1936 
the Glazounoff and the Mozart D. major, and in 1938 the Beethoven. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 2, C MAJOR, OPUS 61.. Robert Schumann 
(1810-1856) 

The second symphony is the product of a bad period in Schumann’s 
life. In October, 1844, he suffered one of the physical and nervous break- 
downs which periodically upset him, and was advised by his physician to 
leave Leipzig, where he had lived since 1830, and seek new surroundings. 
Schumann therefore moved back to Dresden, the scene of his earliest activ- 
ities. “Here,” he wrote, after settling in the new community, “one can 
recover the old lost longing for music, there is so little to hear.1 This suits 
my condition, for I still suffer very much from my nerves, and everything 
affects and exhausts me immediately.” 

Schumann never really recovered, but the years 1845 and 1846 were 
among the worst in his career. For a long time he was unable to compose, 
except for exercises in counterpoint, reflected perhaps, in Example 12 
below. ‘Then, in an effort to pull himself together and overcome physical 
exhaustion and mental fag, he took upon himself the composition of this 
symphony. The “motto” theme (Example 1) , which recurs throughout the 
four movements of the work, is one of the aural hallucinations with which 
Schumann was afflicted at this period —he remarked that he constantly 
heard trumpets in C major —and the symphony may therefore be regarded 
as an heroic attempt to wrest light from darkness. 

At first Schumann thought he had succeeded, since immediately after 
the score was finished he called the work “a regular Jupiter.’ But later he 
had his doubts. “I composed the symphony in December, 1845,” he once 
wrote, “when I was still ailing. It seems to me as if one could not but hear 
it in the music. It was only in the finale that I began to feel myself again; 
after completing the whole work I began to feel better.” 





"This despite the fact that a young unknown named Richard Wagner had come to 
Dresden two years before, had taken the town by storm with his Rienzi, had almost im- 
mediately been appointed State music director, and was, according to his biographers, 
making a terrific stir in Dresden precisely at this time. It is interesting to note that, 
when Wagner gave Schumann a copy of Tannhduser in 1845 Schumann wrote to Men- 
delssohn “Certainly a clever fellow, full of mad ideas and infinitely audacious, but he 
is really incapable of conceiving and writing four beautiful bars—indeed hardly good 
ones—in succession.” But after Schumann had witnessed the first performance of 
Tannhduser he wrote “I must withdraw much that I wrote you after reading the score; 
on the stage everything works out quite differently. I was greatly affected by much of it.” 
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PROGRAM NOTES—Continued 


The symphony was produced under Mendelssohn’s baton in Leipzig in 
1846. After the first performance Schumann revised it. Orchestration was 
never his strong point, and Mendelssohn had suggested many changes in 
instrumentation. 

It is perhaps worth mentioning that, although published as the second 
symphony, this work is actually Schumann’s third venture into symphonic 
form. ‘The real second symphony is the better known piece in D minor, 
called No, 4 because it was published late in the composer’s career, but 
actually written in 1841. And there are marked similarities between the 
symphonies in D minor and C major. The D minor contains so many 
peculiarities, irregularities and caprices of form that Schumann originally 
intended to call it a fantasy rather than a symphony, and some of these 
irregularities are also to be found in the C major. The recurrence of the 
introductory motif in all subsequent movements is shared by both scores. 
Other features of the C major symphony that reflect the unorthodoxies of 
the D minor are the introduction of the real second theme of the first 
movement (Example 5) in the development section rather than in the 
exposition, the use of the principal theme of the third movement (Ex- 
ample 9) as the second theme in the last (Example 15), and the suppres- 
sion of the recapitulation in the finale. It is obvious, however, that all these 
things except the lack of recapitulation have solid classical precedents in 
the third and fifth symphonies of Beethoven, while the principle of recur- 
rence was later to become the foundation-stone of the Franckian school. 

I 

Sostenuto assai, C major, 6/4 time. ‘The symphony opens with an exten- 
sive introduction. At the outset the brasses, against a counterpoint of the 
strings, pronounce the “motto” theme to be heard in every movement: 





ANNOUNCEMENT 


SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
‘ 
Fifth Pair of Symphony Concerts 
Friday January 26, 2:30 Saturday, January 27, 8:30 
Soloist: JASCHA HEIFETZ, Violinist 


PROGRAM 


SO CEU Cr seh ONO eran GMAT IS esd Te eS pte ase aoe ee Gluck 
symphony in D major (CCV eci0 (ah Wee ppden epeteaennE om ei ct ais Mozart 
Violin oncento a Norslepiin Gand Onis) shank. Bruch 
Nilo Dim Gon GereOuN On Ore Uh erate ki wede font aca, us Prokofieff 


ISR SCR re wis Mahle eRe eames: theta hugh aha sv lhay mle Ravel 


Tickets on Sale at SHERMAN, CLAY & Co. 
San Francisco, EX brook 8585 Oakland, HI ghgate 1220 











SATURDAY BOX HOLDERS 





A Mrs. Pierre Monteux M Delta Gamma 
University of California 
B Kappa Alpha Theta 
University of California N Delta Tau Delta 
. Stanford University 
C Mrs. Leonora Wood Armsby 
. 7 O Delta Tau Delta 
1D Dr. and Mrs. T. W. Brophy Branford Uni t 
Stanford University 
Dr. and Mrs. Donald Dallas 
Dr. and Mrs. Nelson Howard p ThetanbelteGhi 
Mr. and Mrs. John C. Leslie Gian rocdl Winiversity 
Dr. and Mrs. Robert Scarborough 
on QO Mr. and Mrs. J]. D. Zellerbach 
E. Mr. and Mrs. Thomas Ambrose ; 
Dr. and Mrs. Harold Faber R Chi Psi 
Mr. and Mrs. Francis R. Kirkham Stanford University 
Dr. Miriam Miller 
Dr. and Mrs. B. H. Page S Kappa Kappa Gamma 
Mrs. Davis Warner University of California 
I Dr. and Mrs. Sater Cheney T Mills College 
Mr. and Mrs. Lee Laird 
Dr. andMrs. Eric Liljencrantz U Mills College 
Dr. and Mrs. William Lister Rogers 
Mr. and Mrs. Roland Tognazzini V San Francisco Law School 
ar University of California Medical ; 
G Philip Boone Sin } 
University of California hai bs 
H Kappa Alpha Theta W Pee Kappa Ppsilon | 
University of California University of California ; 
J Chi Phi X Alpha Phi 
University of California University of California 
K Pi Beta Phi 
; err. ; Y Psi Upsilon 
University of California io ae 
University of California 
L Sigma Chi I 
University of California 7 Stanford Hospital Student Nurses | 


SATURDAY SERIES COUNCIL 


Co-Chairmen 
Mrs. Harold Faber 


Van H. Penney 

Mrs. Wm. Lister Rogers 
Mary Louise Sanford 
Dr. Marcelle Spetz 

Mrs. Davis Warner 
Virginia Wheeler 
Lloyd M. Wilson 


William Barkan Philip Boone 


Virginia Adams Harcourt Hervey 
William Andrews 
Louis Byington 
Joel Carter 


Cornelia Clark 


Norman Jesburg 
Bernard P. Kane 

Mrs. Francis Kirkham 
Louise Lindley 
Lawrence Metcalf 
Lois Mitchell 

John J. O'Rourke 


Henry Evers 
Peggy Hawkins 


108 











PROGRAM NOT ES—Continued 


This is worked over, and is succeeded by a passage marked wn poco piit 
vivace in which Example 3 below is predicted. The motto comes back, and 
eventually the violins send the introduction spinning into the main move- 
ment (Allegro ma non troppo, C major, 3/4 time) with the following prin- 


cipal theme: 








which is followed almost immediately by 


3 Soll orchestra weed wimg a ees 






A 12 bar transition passage, like a kind of false start of the second theme, 
leads to the second theme proper in the violins: 














Four or five bars in the rhythm of Example 2 conclude the unusually short 
exposition. 

The first part of the development is given over to a working out of the 
first theme of the movement (Example 2), Motif X from Example 3, and 
the scale passage in the first bar of Example 4. Shortly, however, a new 
thematic idea is given out, persistently accompanied by Motif X. Quoting 
the essential upper voices, this is as follows: 
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oan Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET : WALNUT 3496-3497 


The Conservatory takes pleasure in announcing the recent acquisition to the 
Faculty of Mr. Henry Wormpner, the well known artist from the San Francisco 
Symphony Orchestra who was flute soloist with the Minneapolis Symphony and 
was brought to this city in 1936 by Pierre Monteux to occupy the same position. 

An all-around musician, Mr. Woempner is also an accomplished violinist and 
conductor: he is the leader of the San Francisco Woodwind Quintet, whose next 
concert is January 22 at the Community Playhouse. 

Mr. Woempner heads the Flute Department at the Conservatory and holds 
classes in woodwind ensemble. 
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PROGRAM NOTES—Continued 


[t is developed at length, eventually is lost with a resurgence of the rhythm 
of Example 2, but is treated again before the development ends. 

Example 2 comes back in the full orchestra to open the recapitulation, 
which restates the ideas of the exposition in regular order, but with changes 
of orchestration. ‘he big coda, marked con fuoco, subjects Example 2 to 
further treatment, and toward the end the “motto” (Example 1) is heard 
once more in the brass. 

I] 

Scherzo, Allegro vivace, CG major, 2/4 time. The principal theme is 

stated by the first violins: 

















the exposition of this theme is repeated, and in the second part of the 
scherzo proper it 1S developed. 
The first trio goes into G major, with the following idea: 
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This also repeated in the first part, and developed in the second. Then 
the scherzo proper (Example 6) is heard again in somewhat varied guise. 
A second trio is based on 





leading at length to a third statement of the scherzo (Example 6) which 
1s followed by a coda in which the brass revert to the ‘‘motto.” (Ex- 
ample 1). 
III 
Adagio espressivo, C minor, 2/4 time. The violins state the principal 
theme: 
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PROGRAM NOT ES—Continued 





This is repeated by the oboe, and there ensues a passage of horn calls, 
related to Example I. The violins then have the second theme: 


























Example 9 returns in the woodwinds, and ts then restated by the violins in 
the following variant version: 





This passage ends in extended trills for the violins and decorative wood- 
wind figures. 

A new contrasting section begins with the following exercise in counter- 
point: 

















Full restatements of Examples 9, 10 and 11 bring the movement to its end 
in the key of C major. 








Mme. JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 


Thorough Vocal and Dramatic Training 


740 PINE STREET EXbrook 4366 











113 








In the Palm Court In the Rose Room Bowl 


*% Before the Symphony * After the Symphony 
Continental Buffet Lunch 2 T caranan@orcktai.s 


% Vincent Lopez and his 
orchestra plays Nightly 
(except Afondays ) and at 
Saturday Dansants. 


Pee ALAGH HIG TE 




















SPOT ae 


Freshly made in 
















| U 


Q pwr’: after 

* Ythe Theatre 

«| ~ in favor 
sane 










San Francisco 








33 POWELL - SUtter 5570 -: 1032 MARKET 
‘In the Heart of the Theatre District” 














aay F< 8 ae 


ad 
a= Lo eal 


—st 


ss 
—< 


a 


PROGRAM NOTES—Continued 
IV 


Allegro molto vivace, C major, 2/2 time. The principal theme is in 
several parts, beginning in the full orchestra: 

















The transition begins with flying eighth-note figures of the violins accom- 
panied by triplets in the rest of the orchestra. The second theme appears 
in the violas, ’celli and woodwind: 


IS > <> 


(This, it will be seen, bears a strong resemblance to the first four notes 
of Example 9, the principal theme of the third movement.) Examples 13, 
14 and 15 are now worked over, the last appearing not only in the form 
quoted, but also in inversion. The “motto” (Example 1) also is employed. 
A considerable climax is reached, but the exposition ends quietly, with 
repeated C minor chords broken by pauses. 

The development begins with the following, derived from Example 13: 








which is discussed at length, sometimes in connection with Example 13 
itself, but more frequently in combination with the “motto,” sounded 
many times by the brass. ‘There is no recapitulation in the orthodox sense, 
but the scale figure of Example 13 brings the movement to its end. 


ORPHEUS, SY MPEONIC POEM NO. 4.3... Franz Liszt 
(1811-1886) 

This work was originally composed as an overture to the Orpheus of 
Gluck, when presented under Liszt’s direction at Weimar in 1854. The 
published score contains the following preface: 

“We had one day to direct the Orpheus of Gluck. During the rehearsals 
our imagination was profoundly stirred by the point of view, touching and 
sublime in its simplicity, from which the great master had regarded his 
subject; and we were carried back in thought to Orpheus, whose name 
soars so majestically and harmoniously above the most poetic of Greek 
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PROGRAM NOTES—Continued 


myths. In the mind’s eye we saw an Etruscan vase in the Louvre showing 
the first poet-musician, draped in a starry robe, his brow encircled by ne 
mystic royal fillet, his lips apart, breathing divine words and songs, and 
vigorously striking his lyre with his bean fingers, long and tapering. 
We seemed to see PAHOUE him, as if alive, the the forest listening 
enraptured; the brutal Instincts of mankind™omqucred; the very stones 
softening; and hearts even harder still, perhaps, bedewed with avaricious, 
burning tears; the warbling birds and murmuring waterfalls suspending 
their own melody; laughter and pleasure wrapt in reverent thought before 
those accents that Be ealedl to mankind the benevolent power of art, its 
elorious illumination, its civilizing harmony. 

“Instructed by the purest morality and the sublimest religious teach- 
Ings, illuminated by the beacon- light of science, informed by the philo- 
sophic reasoning of the intelligence, surrounded by civilization at its 
height, sacial Sirol today, as of ait and always, preserves in its breast its 
Brutal: ferocious and sensual instincts, which it is the mission of art to 
soften, ennoble and sublimate. ‘Voday, as of old and always, Orpheus — 
which is to say Art—— must loose its melodious floods, its vibrant harmonies 
like a gentle, irresistible light, over the contrary elements which rend and 
bleed in the soul of each nadie idual, as in the entrails of our whole society. 
Orpheus weeps for Eurydice, Eurydice that symbol of the Ideal engulfed 
by evil and sorrow, whom Orpheus 1S permitted to snatch from the mon- 
sters of the other world, to bring out from the depths of Cimmerian 
shadow, but whom he cannot, alas, cherish again on this earth. May those 
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PROGRAM NOTES—Continued 


barbarous times never return, when furious passions, like drunken, fren- 
zied bacchantes, avenge the disdain which art feels for their gross pleasures, 
crushing art with their murderous weapons and their brutal furies. 

“If it had been granted us to formulate our thought completely, we 
should have desired to set forth the serenely civilizing character of the 
songs which radiate from every work of art; their controlled energy, their 
august dominance, their sonority, nobly pleasing to the soul, their gentle 
undulation, like the zephyrs of Elysium, their gradual ascent, like vapors 
of incense, their diaphonous, azure Ether enveloping the world and the 
entire universe as in a transparent garment of ineffable and mysterious 
Harmony.” 


/ / 
ipesy le) INS NUL On aoe serpent ho! Aaron Copland 
(1900-——) 

The composer has published the following commentary: 

“If you have ever been in Mexico you probably know why a composer 
should want to write a piece of music about it. Nevertheless, I must admit 
that it came as something of a surprise when I left Mexico in 1932, after 
a first visit, to find myself with exactly that idea firmly implanted in my 
mind. It isn’t as if I had never been away from home before. I had done 
my share of wandering about, and had even ventured as far as old Fez in 
Morocco without bringing back any musical souvenirs. But there must 
have been something different about Mexico. Or perhaps it wasn’t just 
Mexico—perhaps my piece might never have been written if it hadn't 
been for the existence of the Sal6n México. 

“I remember reading about it for the very first time in Anita Brenner’s 
guide book. Under ‘Entertainment’ she had this entry: ‘Harlem type night- 
club for the peepul, grand Cuban orchestra, Salén México. Three halls: 
one for people dressed in your way, one for people dressed in overalls but 
shod, and one for the barefoot.’ Miss Brenner forgot to mention the sign 
on the wall which said: ‘Please don’t throw lighted cigarette butts on the 
floor so the ladies don’t burn their feet.’ The unsuspecting tourist should 
also have been warned that a guard stationed at the bottom of the steps 
leading to the ‘three halls’ would nonchalantly frisk you as you started up 
the stairs just to be sure you had checked all your ‘artillery’ at the door. 
One other curious custom, special to Salén México, might as well be 
mentioned here: when the dance hall closed its doors at five a.m. it hardly 
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PROGRAM NOTES—Continued 


seemed worthwhile to the overalled patrons to travel all the way home, so 
they curled themselves up on the chairs around the walls for a quick two- 
hour snooze before getting to a seven o'clock job in the morning. 


“Of course Mexico has other, and deeper, aspects than the Salén 
México, several of which suggested music during that first trip. There is 
the Mexico of the ancient Mayan and Aztec civilizations—— those incredible 
pyramids at TVeotihuacan or Chichen-Itza; or places like ‘Tlaxcala, the pic- 
turesque old town through which Cortez passed on his first journey to the 
capital— Tlaxcala, where I later spent two relaxing summers. Nor must 
we forget the Mexico of today, with its heartening message of land and a 
fuller life for the impoverished peon—an aspect which is not without its 
musical implications. But I must instinctively have felt that to write a 
piece about those more profound manifestations of a strange land, a com- 
poser would have to be something more than a mere tourist. That is why 
my thoughts turned to the Salon México. It wasn’t the music that I heard 
there, or the dances that attracted me, so much as the spirit of the place. 
in some inexplicable way, while milling about in those crowded halls, one 
felt a really live contact with the Mexican peuple —the electric sense one 
sometimes gets in far-off places, of suddenly knowing the essence of a 
people — their humanity, their separate shyness, their dignity and unique 
charm. I remember quite well that it was at just such a moment that | 
conceived the idea of composing a piece about Mexico and naming it 
El Salon México. 





“To have an idea for a piece of music is not the same as to have the 
piece itself. Any composer will tell you that. Sooner or later you must 
begin to collect musical themes or tunes out of which a composition will 
eventually emerge. It was only natural that I should have thought of using 
popular Mexican melodies for my thematic material. Chabrier and De- 
bussy didn’t hesitate to help themselves to the melodic riches of Spain (in 
Espana and Ibéria) so Americans like Robert McBride and myself have 
plenty of precedent for using the tunes of the hispanic land on our south- 
crn doorstep. It’s an easy method composers have for translating the 
lavour of a foreign people into musical terms. At any rate, I found myself 
looking about for suitable folk material as the basis for El Salén México. 


~ There is nothing very remarkable about a Mexican popular melody. 
My purpose was not merely to quote them literally, but to heighten with- 
out in any way falsifying their natural simplicity. Most of my tunes were 
laken from an unpretentious little collection gathered together and pub- 
lished by Frances ‘Voor, resident American in the capital. Others I added 
later from the erudite book of Ruben M. Campos, El l’olk-lore y la Musica 
Mexicana. The use of folk material in a symphonic composition always 
brings with it a formal problem. Composers have found that there is little 
that can be done with a folk tune except repeat it. Inevitably there is the 
danger of producing a mere string of unrelated ‘melodic gems.’ In the 
end I adopted a form which is a kind of modified potpourri, in which the 
Mexican themes and their extension are sometimes inextricably mixed for 
the sake of conciseness and coherence. : 


¢¢mm bd . . - - . 
This composition celebrating Mexico was completed, strangely 
enough, in Bemidji, Minnesota, 250 miles north of Minneapolis, where | 
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PROGRAM NOTES~—Continued 


spent the summer of 1934. (You can see that my Mexican impressions were 
strong ones.) Because of other projects that intervened, the orchestration 
was not undertaken until two years later, when I was once again in Mexico. 
| was able to write ‘finis’ to the whole work in July, 1936.” 

Mr. Copland is one of the best known of American composers. He was 
born in Brooklyn, and studied composition with Rubin Goldmark in New 
York and with Nadia Boulanger in Paris. He has been active in the League 
of Composers, the International Society for Contemporary Music, and 
other organizations devoted to modern trends, has taught at Harvard and 
the New School for Social Research, and has composed extensively in all 
lorms. He has written several symphonies, a piano concerto, two ballets, 
choral pieces, chamber music, and an opera, The Second Hurricane, in- 
tended for high school performance. He is the author of the music for 
Willard van Dyck’s documentary film, The City, recently shown in San 
Francisco. 


CONCERTO FOR PIANO AND ORCHESTRA. 

NO.2, CC. MINOR OPUS 18a 0 22 Sergei Rachmaninoff 

as 

Few important pieces of music were created under stranger circum- 
stances than the second piano concerto of Rachmaninoff. In 1898. as the 
result of various difficulties in his professional life (chiefly the disastrous 
lailure of his first symphony) the composer began to doubt his creative 
abilities and the worth-whileness of music making in general. He slumped 
into gloom and lethargy, and found himself unable to start work upon a 
plano concerto for which he had been commissioned by the London Phil- 
harmonic Orchestra. 

Rachmaninoff’s relatives therefore took him to a certain Dr. Dahl. a 
psychiatrist practicing the then new technique of autosuggestion. “My 
relations had told Dr. Dahl,” Rachmaninoff reveals in his memoirs, “that 
he must at all costs cure me of my apathetic condition and achieve such 
results that I would again begin to compose. Dahl had asked what manner 
of composition they desired, and had received the answer, ‘a concerto for 
pianoforte,’ for this I had promised the people in London and had given 
it up in despair. Consequen tly I heard the same hypnotic formula repeated 
day after day while I lay half asleep in an armchair in Dahl’s study. ‘You 
will begin to write your concerto . . . you will work with great facility 

The concerto will be of excellent quality.’ It was always the same, 

without interruption. Although it may sound incredible the cure really 
helped me. Already at the beginning of the summer I began again to com- 
pose. The material grew in bulk, and new musical ideas began to stir 
within me, far more than I needed for my concerto. By the autumn I had 
finished two movements — the adagio and the finale—and a sketch for 
suite for two pianofortes whose opus number— 17—is explained by the 
tact that I finished the concerto later by adding the first movement.” 
_ The concerto follows the customary structural patterns—sonata form 
in the first and last movements, and the three-part, ABA formula in the 
second, the B portion being a development or variation of the A. Space 
limitations do not permit outline and quotation. 
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ae (COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 


twentieth visit out here. 
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Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 











To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


vate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 
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Bellet Russe de Monte Carte 


LEONIDE MASSINE, Artistic Director 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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in piano dramatized by Isabella Barclay, Inc. 


“INCOMPARABLY SUPERIOR” 


says Jose Tturbi, distinguished pianist, who 
prefers the Baldwin because of its superior 
tone, action and responsiveness. As gifted 


pianists assure you musical perlection in the 
Baldwin, so do talented decorators promise 
you exquisite settings for it in your home. 
Tsabella Barclay, Inc., eminent New York decorators, famous fortheir 


XVIII and d, S b.4 Century French and English antique furniture 
and wall hangings, suggest this formal setting for the Baldwin. 


Creations by other celebrated decorators are presented in the Baldwin 
portfolio, which all Baldwin dealers are now exhibiting. 


Priced from $955. 





BALDWIN PIANO CO. 











310 Sutter St., San Francisco 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


FIFTH PAIR OF SYMPHONY CONCERTS 
1351st and 1352nd Concerts 
FRIDAY, JANUARY 26, 2:30 P. M. 
SATURDAY, JANUARY 27, 8:30 P. M. 


Soloist: JASCHA HEIFETZ, Violinist 
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SY MIP ELON Y INO 3c» MAJOR (PRAGUE) . .Mozart 
Adagio-Allegro 
Andante 
Presto 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
NOE G VEENO RO} BUS 26%... fae Bruch 
Prelude, Allegro moderato — 
Adagio 
Allegro energico 
INDI re Fe Bal Z, 


DONE DS ReMeLisis [’O.N 


CONCERTO FOR VIOLIN AND ORCHESTRA, 
NOS CaVilNO ROP US: Gases eres Prokofieff 


Allegro moderato 
Andante assai 
Allegro ben marcato 
(First performance in San Francisco) 
MR. HEIFETZ 8 


|LylA\ \WOSUIL GY EF 5,2 ene er ei ene ae era Ravel 

















pascha Heifetz... Guest Artit 





JASCHA HEIFETZ 


JASCHA HEIFETZ was born at Vilna, Russia, 
in 1901. He studied first with his father, 
and then with Elias Malkin at the Vilna 
School of Music, which he entered at the 
age of four and from which he was grad- 
uated at eight. Heifetz then spent four years 
at the Imperial Conservatory under the 
tutelage of Leopold Auer, and his career as 
a virtuoso began at the age of 12. He toured 
throughout Europe until 1917, when he 
made his first appearances 1n this country. 
Since that time he has been more closely 
identified with American musical affairs 


than with events abroad. A considerable number of important modern 


works have been introduced by him, including concertos by Castelnuovo- 
Tedesco and the second concerto of Prokofieff, which he will present for 
the first time locally, along with the Bruch G minor concerto, at the San 


Francisco Symphony concerts of January 26-27. 

Mr. Heifetz has made three previous appearances with the San Fran- 
cisco Symphony Orchestra. In 1930 he played the Brahms concerto, in 1936 
the Glazounoff and the Mozart D Major, and in 1938 the Beethoven. 
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The Next Guest Artist 


Jusst BJOERLING was born in Sweden in I9IT, ofa 
musical family. At the age of eight he was heard in 
the United States as the boy soprano in a vocal 
quartet in which his father and two brothers also 
sang. He made his debut as a tenor at the Royal 
Opera in Stockholm in 1932, and in the next five 
years sang in opera and concert throughout Europe 
and South America. He returned to this country in 
1937, when he jOined the Chicago City Opera. In 
the following year he joined the Metropolitan. He 
will make his first appearance in San Francisco. at 
the concerts of February 9-10. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE TO IPHIGENIA 
TN ANCES) een a hrn ec Christoph Willibald Von Gluck 
(1714-1787) 

As was pointed out in these notes for the first concert of the present 
season, Gluck was the first opera composer to conceive of the overture as a 
kind of musical sy ae of the play to come, belonging uniquely to the 
specific play it prefaces, and to none other. Of the “program overtures” 
Gluck produced in response to this conception, that for Jphigenia in Aulis, 
produced in 1774, 1s perhaps the most frequently performed in the concert 
hall. 

The libretto of Gluck’s opera is based on Racine’s tragedy of the same 
name, which 1s in turn based on Euripides. ‘The Greek army, on its w ay to 
the siege of ‘Troy, is becalmed at Aulis. The oracle reveals that a favorable 
wind can be secured only if Iphigenia, daughter of Agamemnon, is sacri- 
ficed to the gods. Agamemnon sends for Iphigenia and her mother, Cly- 
temnestra, telling them nothing, however, of the fate in store for his 
daughter, but leading her to believe she is to be married to Achilles on her 
Mca The ins and outs of the subsequent action need not be detailed 
here. Suffice it to say that, after the Greek camp has been divided into two 
warring factions, one demanding the slaughter of Iphigenia and the other 
that she be spared, the gods are appeased with a miraculous substitute sac- 
rifice, and Iphigenia is released in order to provide Euripides, Goethe and 
Gluck with material for further operas and dramas about her adventures 
in the land of Tauris. 


SYMPHONY NOv33, D MAJOR (PRAGUE). War Mozart 
(1756-1791) 

Mozart’s associations with the city of Prague provide a bright spot in 
his generally tragic career. In the summer of 1786 his opera, T We Marriage 
of Figaro, was produced in the Czech capital with enormous success. T te 
comedy was given daily for months on end, its melodies were transformed 
into waltzes and quadrilles for the local dance halls, and the biggest hit of 
all was made by Figaro’s burlesque military aria at the end of the first act, 
Non Piu Anadrat. = 

Composers had no property rights in their works in those days, and 
therefore Mozart got nothing but glory from his success —eglory, and the 








The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 
through the Board of ‘Trustees of the War Memorial. 

* * * * * 
Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
request. No charge for this service. 

* * * * * 

OPERA GLASSES FOR RENT IN THE LOBBY 
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Mr. and Mrs. George T. Cameron 
Mr. and Mrs. Nion R. Tucker 


Mr. and Mrs. Charles G. Norris 


Mrs. Walter D. Heller 

Mrs. Morris Meyerfeld 
Mrs. George Oppen 

Mrs. Richard H. Shainwald 


Mr. and Mrs. Charles R. Blyth 
Mrs. Frederick W. Bradley 
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Mrs. Charles N. Black 

Mrs. Eldred Boland 
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Mr. and Mrs. Frederick McNear 
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PROGRAM NOT ES—Continued 


chance of realizing something out of his popularity by means of personal 
appearances. Consequently, at the invitation of a nobleman, he went to 
Prague in January, 1787, and there gave two of the most uproariously 
successful concerts of his life, at the first of which this symphony received 
its first performance. 

It would be interesting to compare those symphony concerts of 1787 
with similar events today, but details are unfortunately lacking in the 
available literature. The orchestra was the typical provincial band of its 
time, boasting no more than three first and three second violins, two 
violas and two basses. ‘The programs, following 18th century tradition, 
comprised concertos, symphonies, and solos both vocal and instrumental: 
both the solo recital and the purely orchestral symphony concert were 
alike unknown. Unlike the audience of today, the audience of the 18th 
century expected and demanded new works and would have been agerieved 
if such had not been provided, a situation which explains why Mozart 
wrote over 40 symphonies and an even greater number of concertos during 
his brief career. 

The concerts, again following a custom now gone, also involved a ereat 
deal of improvisation. There are records of Mozart’s having improvised 
pianoforte sonatas on themes handed him across the footlights, and of his 
immediately repeating these sonatas note for note, but in a different key. 
At the end of the concert at which the Prague symphony was produced his 
improvisation naturally turned to Non Pit Andrai. The audience there- 
upon tore up their seats; Mozart had reached the pinnacle, so far as 
popular reception is concerned. 

It is also worth noting that, in the autumn of 1787, Mozart’s Don 
Giovanni had its first production in Prague. In the last act of that work 
Don Giovanni's private band entertains its master at dinner with popular 
hits of the moment. When the band strikes up Non Pit Andrai the Don 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


Pierre Monteux, Conductor 
2 
Sixth Pair of Symphony Concerts 
Friday, February 9, 2:30 P.M. Saturday, February 10, 8:30 P.M. 
Soloist: JUSSI BJOERLING, Tenor 


PROGRAM 
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PROGRAM NOTES—Continued 


raises his hand, stops the players, and remarks ‘““We’ve had enough of 
that!” or words to that effect. Even popularity has its limitations. 

The symphony follows the customary Mozart formula, except that it 
contains no minuet. No special reason can be ascertained for Mozart's sup- 
pressing that type of movement in this instance. The slow introduction is 
rather unusual for Mozart, and this particular introduction is unusually 
long and dramatic. Space limitations do not permit outline and quotation. 


CONCERTO FOR VIOLIN AND.ORCHESTRA, 
G VEIN ©) Ree G) RAGS? 6 tis er ine ie hd eee ns eee Max Bruch 
(1838-1920) 

Fate has played one of its oddest tricks with the posthumous reputation 
of Max Bruch. Celebrated in his time as one of the first choral composers 
of the age, he is remembered today almost solely for his contributions to 
the literature of the violin and violoncello. But he was not in any sense a 
specialist in writing for the strings, and the present concerto owes much of 
its position to the fact that it was thoroughly revised by Josephi Joachim, 
who gave the first performance of the final version in 1868. 

I 

Prelude, Allegro moderato, G minor, 4/4 time. Dramatic phrases for 
the woodwind and two brief cadenzas for the solo lead to the first subject, 
stated by the principal violin over an emphatically moving bass: 














A repetition of this theme an octave higher and a return of the moving 
bass figure leads to the second subject, also stated by the solo: 





























A concluding theme of less importance ends the exposition. The develop- 
ment opens with a fiery, dramatic working out of Example | in the sola, 
alter which the orchestra considers the possibilities inherent in the first 
measure of Example 2 while the violin continues with decorative passage 
work. ‘The solo rests as the orchestra continues its working out of the prin- 








san Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET . WALNUT 3496-3497 


ATTENTION 


Among current musical events of importance are the courses on Or- 
chestration, Composition and the Principal Musical Forms given by 
GODFREY TURNER, whose degree from the University of Cam- 
bridge and work with the renowned teacher Nadia Boulanger ably 
qualify him for this purpose. His recent works include the score to 
the ballet success “Brides on Strike,” heard on the Coast this season. 
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cipal themes. ‘here is no recapitulation, but the woodwind phrases and 
solo cadenzas of the opening return at the end of the movement. A brief, 
progressively quieter passage for the orchestra leads without pause to 
II 
Adagio, E flat major, 3/8 time. The solo gives out the main theme 
beginning thus: 
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The theme is long, with an important second section: 












































The contrasting middle section of the movement is introduced by the 
orchestral strings, the solo violin continuing above with decorative ma- 
terial: 

















The solo now reintroduces Example 4, and the movement proceeds to 
work over and discuss all the themes quoted, now in the solo instrument, 
now in the accompaniment. Example 3 is given a full restatement before 
the conclusion. 
Ill 

Allegro energico, G major, 2/2 time. Orchestral foreshadowings predict 
the main theme, heard in its full form at the entry of the principal in- 
strument: 
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SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, General Director 


Opera House Attractions 


7 
SUN. AFT., JAN. 28 MON. EVE., FEB. 12 
LINA PAGLIUGHI NELSON EDDY 


Baritone Idol of Concert Stage and 
Sensational Coloratura— 


a Singing Screen 
“The Second Tetrazzint”’ SINS 


FRI. EVE., FEB. 16 and 


. SUN. AFT., FEB. 18 
MARIAN ANDERSON 
TUES. EVE., FEB. 6 The Greatest Living Concert Singer 
FRITZ KREISLER . 
Dean of Violinists SUN. AFT., MAR. 10 
JOOSS BALLET 
Sensational International 
: Dancers in New Programs 


THUR. EVE., FEB. 8 
SUN. AFT., MAR. 31 


HELEN JEPSON JOSE ITURBI 


Soprano, Glamorous Queen of Song Eminent Spanish Pianist 


Opera House Attraction Tickets: $2.75, $2.20, $1.65, $1.10—Tax Exempt 


| CURRAN THEATRE 


SUN. AFT., FEB. 25 
HENRI TEMIANKA 


Internationally Known Concert Violinist 


Tickets: $2.20, $1.65, $1.10, 55¢— Tax Exempt 


All Tickets at SHERMAN, CLAY & CO., Box Office 
SUTTER AND KEARNY STREETS TEL. EX BROOK 8585 
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VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET . SAN FRANCISCO . TU xeEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 
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This is repeated in varied aspects. ‘Triplet passage work for the solo effects 
the transition to the second theme, heard first in the orchestra alone, but 
quoted here as sung by the solo immediately afterward: 

















A brief passage based on Example 6 leads to an orthodox recapitulation 
wherein Examples 6 and 7 and their various nexuses are given a second 
extensive hearing. A coda based on Example 6 concludes the concerto. 


GONGERAIO TOR VIOEIN AN DIO RC RESIS 
GNIENORS OP CS i635 ered oe eee Serge Prokofteff 
(icot——) 
Twenty-five years ago, in full retreat from the blind alley of mysticism 
into which Scriabin had led Russian music, and equally in retreat from the 
excesses of lilyfied ultra-refinement into which the French impressionists 
were leading music in their own and other countries, Serge Prokofieff went 
back to the classics for the clarity, serenity, and sharpness of outline which 
the world’s music badly needed. He came therefore quite naturally to the 
oldest of the classic instrumental forms that has survived over the centuries 
—the concerto. He has so far written eight concertos, five for piano, one 
for ‘cello, and two for violin. 

The personality and the work of Prokofieff are now too well known 
to require much comment. ‘The Classical Symphony, the suite from The 
Love for Three Oranges, the Visions Fugitives, Suggestion Diabolique, and 
other piano pieces, are now part of the accepted world repertoire. Where- 
fore it seems like a voice from the Dark Ages when one reads, in a book 
published in 1924, that “the chief feature of his music is that it asserts a 
firm will: no passion, but a uniform terseness, continuous and almost 
mechanical. No shadows, no vagueness, but definite lines,sharp contours, 
clearly defined planes.” All of this is correct so far as it goes, but unfor- 
tunately it leaves out the most signal and important feature of a work like 
the second violin concerto, the dreamy tenderness and poetic lyricism that 
run through the first and second movements. The view of Prokofieff as 
a kind of musical automaton comes only from the first impact of his work, 
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and serves to remind us that at one time the music of Brahms was regarded, 
even by persons of great musical cultivation, as cold, austere, and race oid 


of feeling. 
Prokofieff's second violin concerto was completed in 1935. 
I 


Allegro moderato, G minor, 4/4 time. Without accompaniment, the 
solo instrument states the principal theme: 

































































This is taken up by the orchestra and solo together, and there are several 
transitional ideas before the principal violin comes to the second theme, 
which is: 










































































SEVENTH ANNUAL 


BERKSHIRE SYMPHONIC FESTIVAL 
AUGUST, 1940 
Thursday and Saturday Eves.— Sunday Matinees 


Series A Series B Series C 
August 1 August 8 August 15 
August 3 August 10 August 17 
August 4 August 11 August 18 
at Tanglewood, between Stockbridge and Lenox, Massachusetts 

° 


THE BOSTON SYMPHONY ORCHESTRA 
SERGE KOUSSEVITZKY, Conductor 
° 
SUBSCRIPTION PRICES 
for One Series of Three Concerts 
BroniSeGtlOus: «Sevan 2: $7.50 Rear seCulOns<icers.2e et 0 
MOM Sixes. 2 ee a a SOUL RK CalOCChlONS: a: ae OLOU 
(Double or triple the price for two or three series) 
A limited number of boxes available 
* 
For information write to the 
BERKSHIRE SYMPHONIC FESTIVAL, INC., Stockbridge, Mass. 
(Branch office — Steinway Hall, 113 West 57th St., New York City) 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEU®X, Conouctor 


FIRST VIOLINS: 


BLINDER, NAOUM 
CONCERT MASTER 


HEYES, EUGENE 
1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 
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WOLSKI, WILLIAM 
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"CELLOS: 


DEHE, WILLEM, SOLO 
REINBERG, HERMAN, SOLO 
BLINDER, Boris, SOLO 
KIRS, RUDOLPH 

BEM, STANISLAS 
ARKATOV, JAMES 

PETTY, WINSTON 
PASMORE, DOROTHY 
ANDERS, DETLEY 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE J. 
SARGEANT, WILLIAM 


ENGLISH HORN: 
ScHivo, LESLIE J. 


CLARINETS: 
SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
RupDbD, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNEST 

LA HAYE, E. B. 

BAKER, MELVILLE 

HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER. CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
CARR, ALBERT 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 








PROGRAM NOTES~—Continued 


Transitional and concluding material not quoted ends the exposition. 

The development is mainly concerned with Example | in the lower 
reaches of the orchestra against elaborately decorative figures in the solo: 
Example 2, however, is briefly considered. 

The recapitulation begins with Example 1 in the ’celli and basses, 
while the solo has a few bars rest. Example 2 and the secondary ideas are 
repeated with changes of orchestration and key, and the movement con- 
cludes with a coda based on Example 1. 


II 


Andante assat, E flat mayor, 12/8 time. A broken-chord figure in the 
clarinet and plucked strings provides two measures of prelude, and serves 
to accompany the main theme, stated by the solo: 










































































Ink ULIFT 


San Francisco's most modern 
fine hotel; completed in 1927, 
made new in 1954. « Dawntown, 
on Geary, street of smart shops. 
NOW ...IN THE 


REDWOOD ROOM 


FULL COURSE LUNCHEON 
AT ONE DOLLAR 


SAN FRANCISCO 
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PROGRAM NOTES—Continued 


When this has run its course, there is a brief return to material derived 
from Example 3. 


A new contrasting section has the following melody in the horns. 
doubled in the octave by the muted trumpets, and with rapid passage-work 
in the solo: 























The time changes to 4/4 and the tempo to Allegretto, with the follow- 
ing idea in the orchestra: 



































which is vigorously and brusquely worked over. 

The original tempo, time-signature and key are now reinstated, for a 
varied recapitulation of the principal theme (Example 3). The material 
of the second episode (Example 5) is also reheard, but the movement ends 
with Example 3 in the orchestra, the solo now having the plucked accom- 
paniment figure. 


III 


Allegro ben marcato, G minor, 3/4 time. A rondo, wheeling around 
many restatements of the melody presented at the beginning by the princi- 
pal instrument: 


























There are a good many contrasting ideas, too profuse for quotation. The 
movement is ruled, however, by the repetitions of Example 7. 


PRELE. WAL 7, 


PCHOREO GRAPH GeP OEM wee ame oe. Maurice Ravel 
(1875-1937) 

The score of this work contains the following ‘“‘program:” 

“Whirling clouds give glimpses, through rifts, of couples waltzing. The 
clouds scatter little by little. One sees an immense hall peopled by a twirl- 
ing crowd. ‘The scene is gradually illuminated. The light of the chandeliers 
bursts forth, fortissimo. An imperial court about 1855.” 


Alfredo Casella, who assisted Ravel in the first performance of this 
composition, (Vienna, 1920) adds that it “is a sort of triptych: a. ‘The 
Birth of the Waltz; (the poem begins with dull rumors, as in Rheingold, 
and from this chaos gradually takes form and development) b. The Waltz; 
c. The Apotheosis of the Waltz.” 


150 





MUST HAVE THAT 
MASTERS TOUCH ! 
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UE: 


DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 






























ARTICULARLY rare is this Sheraton Breakfront of Fiddleback ma- 
hogany purchased in England fram Chadwick Manor, a lovely Tudor house 
in Warwickshire, about fourteen miles from Warwick Castle. There were 
never very many of this type with the pull-out secretaire on the market, 


so it is not unusual that they have all been bought. Cirea 1785. 51400 
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Skeet 


COSTE 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


How so? 


Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 


To name a friend executor of your Will may turn 


out to be an imposition. And perhaps costly to your heirs, 


through his illness, absence, or untimely death. Why not investi- 


eate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 


SAN FRANCISCO 
Market at Montgomery 
Market at Grant Avenue 


Wells Fargo Bank 


& Union Trust Co. 
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| Oxford Clothes 


Finest Custom Quality 





Exclusive with BULLOCK ¢& JONES in San Francisco 


y 


L/L ith the light-hearted gaiety of one of the most colorful 
Springs in years . . . Bullock & Jones extends a cordial invi- 
tation to inspect their new Spring selections of Oxford Clothes. 
-Styles stirring under the impulse of better times . . . fabrics 
responsive to the increased demand for variety of pattern and 
Shade . . . and the fidelity to fine workmanship, which con- 


tinues to be the chief essential of Oxford Clothes. 
BUSINESS SUITS 


05 


and upward 





TOPCOATS - SPORTS WEAR ° DRESS WEAR 


‘ESTABLISHED 1853 


Bullock ¢ Jones 


Custom Tailors - Men’s Wear - Importers 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, (Conductor 


SIXTH PAIR OF SYMPHONY CONCERTS 


1357th and 1358th Concerts 


PRipAY. PEBRUARY O12 3072 ve. 
SATURDAY, FEBRUARY 10, 8:30 P. M. 


Soloist: JUSSI BJOERLING, Tenor 
* 


PRO Gak Ae M 
BRANDENBURG CONGERTO 


NOR or CVA Retain, casa teen yn ts, ma aes Bach 
Allegro 
Allegro 
ARIA-DALLA SUA PACE. 
BROW DON GIOVAINING = aia e os eave eee Mozart 


MR. BJOERLING 
UNDER THE SPREADING 


(SE Sail NGL es Te RoI, Picea seme oe Bears chee ee em ak SNe Weinberger 


(First performance in San Francisco) 
OU EBA eS ING Si, 9h ra, oh Sia ee oh hat rae Strauss 
Zueignune 
Morgen 
Cacilie 
OVERDOURE TOW EE BAR TERED BRIDE ~Snivecana 


EIN) 2) Ey ROMA SssS L.OUN 


TWO SONGS: 
Al enies UES ora aes Ae ie err ar glee aN em Age ear aA Soderman 
amie U ValStomadetan curacy a eee eee Althen 

MR. BJOERLING 

SYMPHONY, BFLAYT MAJOR, OPUS 20. 2. Chausson 
Lent — Allegro vivo 
Tixes lent 
Animé 
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Jusst BJOERLING was born in Sweden in 1911, of a 
musical family. At the age of eight he was heard in 
the United States as the boy soprano in a vocal 
quartet in which his father and two brothers also 
sang. He made his debut as a tenor at the Royal 
Opera in Stockholm in 1932, and in the next five 
years sang in opera and concert throughout Europe 
and South America. He returned to this country in 
1937, when he joined the Chicago City Opera. In 
the following year he joined the Metropolitan. He 
is making his first appearance in San Francisco at 
the concerts of February 9-10. er oa eae ei 


The Next Guest Artist 


ALEC TEMPLETON was born in Wales in 1910. He showed early signs ot 
extraordinary musical gifts, and began his professional career at the age ol 
12 under the aegis of the British Broadcasting Corporation. He is a grad- 
uate of Worcester College and the Royal College of Music in London. He 
first came to the attention of the broad musical public when he won a 
contest for young pianists sponsored by a London newspaper in. which 
20,000 performers were entered. 

Mr. Templeton’s career has been about equally divided between “‘classi- 
cal” and “popular” music. He came to the U nited States in 1934 with Jack 
Hylton’s dance orchestra, and has remained in this country ever since. He 
will make his first appearance in this city as soloist with the San Francisco 
Symphony Orchestra at the concerts of March 8-9, playing the Mozart 
concerto in B flat, Kochel 595. 





PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


BRANDENBURG CONCERTO NO. 3, 
GEINEAG ORe aie. Vie ecu eae tees Johann Sebastian Bach 
(1685-1750) 

Many a prince or noble, glorious in his own time for military or poli- 
tical exploits, is remembered today solely because of his casual patronage 
sometimes in both senses of that word—of the arts. Such is the case with 
Christian Ludwig, Margrave of Brandenburg, for whose private orchestra 
Bach was commissioned to write a set of six concertos. ‘These concertos— 
now regarded as one of the most remarkable monuments of 18th century 
music—were apparently considered by the Margrave as of trifling worth. 
They were probably never played at the Brandenburg court, and it is 
likely that they were never played anywhere until they were published 
exactly a century after the death of their composer. 


The standardized symphony orchestra of the present time did not exist 
in the days of Bach. In fact, it has been argued that the type of instru- 
mental organization for which Bach wrote his suites and concertos cannot 
really be called orchestral in any way, but should be classified as chamber 
ensemble. The groups of instruments called for are extremely small, and 
in some cases, like the third Brandenburg concerto, the composer obviously 
intended but a single instrument for each part. 

Each of the six Brandenburg concertos calls for a different grouping of 
‘struments. The third is scored for strings in nine voices—three violins, 
three violas and three ’celli—accompanied by a harpsichord with its left- 
hand part reinforced with a double bass. At times the nine principal 
voices of the concerto coalesce into three, and at other times they separate 
into a widespread web of counterpoint. Thus what the concerto lacks in 
instrumental color 1s compensated for by its polyphonic contrasts of three 
versus three times three. 





The concerto form employed by Bach almost invariably involves three 
movements, but in this case only two movements appear in the score. In 
place of the customary slow movement in the middle, Bach merely writes 
two rather mysterious chords forming a half-close on the dominant of the 
relative minor. There are two schools of thought regarding these chords. 


eee S050 0 Nee 





| The War Memorial Opera House is owned and 

| operated by the City and County of San Francisco 

| through the Board of Trustees of the War Memorial. 

| Head sets for the hard of hearing are available in the 

| foyer. Attendant will connect with seat location upon 
request. No charge for this service. 

| * * * * * 

| OPERA GLASSES FOR RENT IN THE LOBBY 
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PROGRAM NOTES—Continued 


One holds that they are intended as the final chords of a cadenza-like 
improvisation by way of slow movement, the other that they are all the 
slow movement Bach ever intended—in other words that they provide a 
brief moment of harmonic variety between two movements in G major. 
Mr. Monteux holds with the latter school, at least so far as performance 
of the concerto by a large orchestra is concerned. 

The bold first movement is based largely on the polyphonic discussion 
of its first three notes in an endless variety of variations and figurations. 
The finale is fast, wheeling jig. 


ARIA, DALLA SUA PACE, 
ROM DONCGLO TV -AINUNG wok eo W.A. Mozart 
(1756-1791) 
Don Ottavio, hero, or at least tenor, of Mozart's opera, has just been 
consoling his beloved, Donna Anna, on the death of her father, who was 
killed by Don Giovanni. He then soliloquizes: 


Dalla sua pace On her, my treasure, 

La mia dipende, All joy dependeth, 

Quel che a lei, Life hath no pleasure 

Piace mi rende, But that she sendeth. 

Quel che le incresce, Sorrows that grieve her 

Morte mi da! Torture my heart! 

S’ella sospira, E’en when she sigheth 

Sospiro anch’io, My sighs awaken, 

E mia quell ira, And joy it dieth 

Quel pianto e mio; By her forsaken; 

E non ho bene, Oh, worst of torments 

S’ella non ha! From her to part! 
—LORENZO DA PONTE. —English version by 


NATALIA MACFARREN. 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Pierre Monteux, Conductor 


Seventh Pair of Symphony Concerts 
Friday, February 16, 2:30 P.M. - Saturday, February 17, 8:30 P.M. 


PROGRAM 


EST VMI Cl The IN AC LIATIRULS I Ken ce, caret aie eG ne ek ee aa Mozart 
SVL OTUVG IN Oly no ameter mare A tte aa ge ons eh stealth Brahms 
Two Symphonic IntenlucesutrouimVlacoetmea mira a eee Bloch 


(First performance in San Francisco) 
Conducted by the composer. 


Shéhérezade (Three Songs for Soprano and Orchestra) .... Ravel 
VERNA OSBORNE, Solo voice 
VAN CISGALGLAG ATTRA tw kee ee ee eee Tschatkowsky 
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PROGRAM NOTES—Continued 


UNDER THE SPREADING GHESTNU-T TREE: 

VARIATIONS AND FUGUE ON AN OLD 

BINGE ERIN ee = & ete ree Jaromir Weinberger 

(1896—) 

When this work was first presented, at a concert of the New York 
Philharmonic-Symphony Orchestra in October, 1939, the program book 
contained the following statement by the composer: 

“A news reel was my inspiration. ‘The summer of 1938 I spent at Juan 
les Pins on the French Riviera, the Cote d'Azur. One evening I went toa 
movie in the open air. In the news reels nowadays you usually see dic- 
tators and very few honest people, so | was surprised to see something 
agreeable. I saw a boys’ camp in England, many young people, and among 
deere in democratic simplicity, ahs. Majesty the King. He was dressed in 
the same sweater as his young subjects and he joined them in the singing 
and laughing. ‘They sang a Raorickaginl old ftolktune. ‘The song heal not 
only very thrilling words ‘but an amazing, wonderful tune; it is a so-called 
polar sone. 

“At several points the music suddenly stopped, and His British Majesty 
with his loyal subjects started to clap their hands, jump to their feet, and 
start a pantomime—finally joiming again in singing the tune to its end. 
I liked this whole scene very much and I said to myself: “This is the theme 
for which you, Jaromir, shall write variations and a fugue.’ 

‘The words of the song are as follows: 


“Under the spreading chestnut tree, 
When I held you on my knee, 

Oh, how happy we could be, 

Under the spreading chestnut tree.” 


Since the melody is English, each of the variations is connected with a 
different aspect of English music, history or literature. ‘The score contains 
an explanation of the composer’s programmatic intentions and structural 
devices, which is appended. Abridgements and additions by the editor ot 
this program are indicated by parentheses. 


‘THEME: Under the Spreading Chestnut Tree: 


Sse ees Sere = 
































San Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET : WALNUT 3496-3497 
| 
| 


ATTENTION 


Formerly from the first desk of the Montreal Symphony Orchestra, Canada’s prin- 
cipal orchestra, JOHN MENSFORTH RAY came to the Conservatory VIOLIN 
DEPARTMENT. Mr. Ray has toured the western world as concertmaster for the 
D’Oyly Carte and the Carl Rosa Opera Companies. A pupil of the famous Dr. 
Brodsky, Mr. Ray’s method of teaching has been especially endorsed by Mr. Henri 
Temianka, internationally renowned violin virtuoso. 
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PROGRAM NOTES—Continuea 


“The period is in eight bars. The third and fourth are a transposition 
of the first and second in the second degree. ‘The seventh and eighth are a 
repetition of the first and second. The melody itself is very well construc- 
ted, leading to a climax in the middle of the tune. The intervals of the 
first and second (and therefore of the seventh and eighth) bars are the 
same as if read from right to left in the mirror. 

“Following the theme, the piano has a transitional passage of several 
bars to the first variation. During the entire work the piano keeps this 
connecting function, and is never used as an orchestral instrument.” 

Var. I—Her Mayesty’s Virginal. (This variation is an elaborate canon, 
making use of the theme in its original version and in a reversed, or 
mirror form. ‘Therefore the parts bear, at various points, the following 
extraordinary direction: 


Tage snl OF THOl a sant Monts GRsa densest 


The title indicates that the variation is written in imitation of the poly- 
phonic contrivances of William Byrd, Giles Farnaby, and other keyboard 
composers of the Elizabethan era.) 

Var. II—The Madrigalists. ‘““Uhe madrigal was one of the favorite 
forms during the 15th and 16th centuries. ‘This variation pays homage to 
the English composers of this early form of music.” 

Var. I1I—The Dark Lady, Heroine of Shakespeare’s Sonnets. 


(‘In the old age black was not counted fair, 
Or if it were, it bore not beauty’s name; 
But now is black beauty’s successive heir, 
And beauty slander’d with a bastard shame: 
For since each hand hath put on nature’s power, 
Fairing the foul with art’s false borrow’d face, 
Sweet beauty hath no name, no holy bower, 
But is profaned, if not lives in disgrace. 
Therefore my mistress’ brows are raven black, 
Her eyes so suited, and they mourners seem 
At such who, not born fair, no beauty lack, 
Slandering creation with a false esteem: 
Yet so they mourn, becoming of their woe, 
That every tongue says beauty should look so.” 
—Shakespeare: Sonnet 127.) 
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Ty RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 
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Var. [V—The Highlanders. “Some years ago while spending some time 
in London a strange music awakened me. This was the first time I had 
ever heard the music of bagpipes en masse. To transfer these striking 
sounds to a symphonic orchestra, I wrote the following scale for the wood- 
winds: B flat, C, D, E, F, G flat, A flat, B flat. Two small flutes play the 
same bagpipe figuration in aliquot tones.’ (Aliquot tones are harmonics, 
or overtones. ) 

Var. V—Pastorale. “It has never been my good fortune to see the 
English landscape. An old classic painting in the British exhibition in the 
Louvre in Paris provided the imagination for this variation.” 

Var. VI—Mr. Weller, Senior, Discusses Widows with His Son, Samuel 
Weller, Esq. “The 23rd chapter of Charles Dickens’ Pickwick Papers estab- 
lishes the classic example of a stubborn generalization. In this variation 
the solo bassoon answers to everything in the same stubborn manner as 
his pattern, the coachman Weller in his imperturbable opinion of widows.” 

““Widders, Sammy,’ said Mr. Weller, ‘Widders are ‘ceptions to every 
rule. I have heerd how many ord’nary women one widder’s equal to in 
pint of comin’ over you. I think it’s five-and-twenty, but I don’t rightly 
know vether it an’t more.’ 

“Well; that’s pretty well,’ said Sam. 

“ ‘Besides,’ continued Mr. Weller, not noticing the interruption, ‘that’s 
a wery different thing. You know what the counsel said, Sammy, as de- 
fended the gen’lem’n as beat his wife with the poker venever he got jolly. 
“And arter all, my Lord,” says he, “it’s a amable weakness.” So I says re- 
spectin’ widders, Sammy, and so you'll say ven you gets as old as me. “— 
Pickwick Papers, Chapter 23.) 

Var. VI—Sarabande for Princess Elizabeth, Electress Palatine and 
Queen of Bohemia. “Elizabeth Stuart (1596-1662), daughter of James I, 
was a lady of unusual beauty and education. She was the unhappy winter 
queen of my unhappy native country. This variation is written in the 
Doric mode on C sharp.” (The phrase “winter queen” refers to the fact 
that the reign of Elizabeth and her consort, Frederick V, over Bohemia 
lated only a few months in the winter of 1614-15. Both Elizabeth and 
Frederick were 17 years of age at the time of their futile, gallant gesture 
toward the Bohemian throne.) 

Fucur. (The fugue begins with a new subject. During the course of its 
development the theme is introduced in inversion, mirror form, and its 
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original shape. The work ends with Under the Spreading Chestnut Tree 
combined with the fugue subject.) 

Jaromir Weinberger was born and raised in Prague, and is usually 
bracketed with the Czech composers, but both his career and his creative 
output have been thoroughly cosmopolitan. He has taught and conducted 
in many parts of Europe and America, and is now living in New York. 
His best known work is the Polka and Fugue trom the Czech folk opera, 
Schwanda the Bagpiper. He has also written operas entitled The Beloved 
Voice, The Outcasts of Poker Flat, and Wallenstein. Among his symphonic 
works are an Overture to a Cavalier Play, Overture to a Puppet Show, and 


a symphonic poem, Don Quixote. 


TREE DOING oo ts ee ee 


ZUEIGNUNG 
Ja, du weisst es, theure Seele, 
Dass ich fern von mich quale, 
Liebe macht die Herzen krank, 
Habe Dank! 


Einst hielt ich, der Freiheit Zecher, 
Hoch die Amethisten Becher, 

Und du segnetest den ‘Trank, 

Habe Dank! 


Und beschworst darin die Bosen, 
Bis ich, was ich nie gewesen, 
Heilig, heilig, an’s Herz dir sank, 
Habe Dank! 

—HERMANN VON GILM. 


MORGEN 
Und Morgen wird die Sonne wieder 
scheinen 
Und auf dem Wege, den ich gehen werde, 
Wird uns, die Glticklichen, sie wieder einen 
Inmitten dieser Sonnenatmenden Erde... 


Und zu dem Strand, dem weiten, 
wogenblauen, 

Werden wir still un langsam niedersteigen, 

Stumm werden wir uns in die Augen 
schauen, 

Und auf uns sinkt des Gliikkes stummes 
Schweigen. 

—JOHN Henry MAckKay. 





CA a tO Le apd Ay BAe Richard Strauss 


(1864—) 


DEVOTION 
Ah! thou knowest, sweet, all mine anguish, 
In thine absence how I languish. 
Love brings sorrow to the heart; 
hanks, sweetheart! 


Once, when merry songs were ringing, 
[ to Liberty was drinking, 

Thou a blessing did impart, 

hanks, sweetheart! 


hou didst lay those wanton spirits; 
Comfort, peace, my soul inherits, 
Joy and bliss shall love impart; 
Thanks, sweetheart! 


TOMORROW 

‘Tomorrow’s sun will rise in glory beaming, 

And on the pathway that my foot shall 
wander 

We'll meet, forget the earth, and lost in 
dreaming, 

Let heaven unite a love that earth no more 
shall sunder... 


And toward that shore, its billows softly 
flowing, 

Our hands entwined, our footsteps slowly 
wending, 

Gaze into each other’s eyes in loves soft 
splendor glowing, 

Mute with tears of joy and bliss ne‘er 
ending. 
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CACILIE 
Wenn du es wiisstest was traiumen heisst 
Von brennenden Kiissen, von Wandern 
und Ruhen, 
Mit der Geliebten Aug’ in Auge, 
Und kosend und plaudernd: 


Wenn du es wiisstset, du neigtest dein 
Herz! 


Wenn du es wiisstest was bangen heisst 

In einsamen Nichten umschauert von 
Sturm, 

Da Niemand tréstest milden Mundes 

Die kampfmiide Seele; 

Wenn du es wiisstest, du kimest zu mir. 


Wenn du es wiisstest was leben heisst 
Umhaucht von der Gottheit weltschaffen- 
dem Athem 
Zu schweben empor lichtgetragen 
Zu seeligen Hohn; 
Wenn du es wiisstest, du lebest mit mir. 
—HEINRICH HArrt. 
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CECILIA 
If you but knew, sweet, what ‘us to dream 
Of fond burning kisses, of wandering and 
resting 
With the beloved one, gazing fondly, 
Caressing and whispering; 
Could I but tell you, your heart would 
assent! 


If you but knew, sweet the anguish 

Of waiting in lonely nights rocked by the 
storm, ; 

When none is near to sooth and comfort 

The strife-weary spirit; 

Could I but tell you, you'd come, 
to me. 


sweet, 


If you but knew, sweet, what living is 

In the creative breath of God, Lord and 
Maker, 

To hover unborne on dove-like pinions 

To regions of light; 

Could I but tell you, you’d dwell with me. 
—English versions by JOHN BERNHOFF. 
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Czech music and Czech culture in general; in him, moreover, this music 
has reached its highest culmination up to this day . . Smetana may be 
considered the hero of Czech music, not only its oreat tounder, but its 
euardian spirit and its gifted architect. Like Verdi, he is the standard- 
bearer and symbol of the history and liberation of his people. It is un- 
fortunate that outside of his native country, almost without exception, he 
is known solely as the composer of The Bartered Bride, master piece though 
that work 1s.” 


The Bartered Bride was the second of Smetana’s nine operas, produced 
in 1866. It is generally considered the greatest of Czech national music- 
dramas, a comedy of Bohemian village inte. employing much material in 
the patterns of Czech folk song and Gane 


CBO) D LES TI@OIN Sota cents cote actin tn sy Rights, ten tree ae dugust Soderman 
(1832-1876) 

Hoéet upp bland bergets granar THE MAGIC LAKE 

Der ar sa mOork en sj6 High among the mountain pines rests a 
Och pa dess vagor simmar deep, dark lake. Waterlilies, white as snow, 
En neckros vit som sno. float upon its waves. A young shepherd 
En herdegosse nalkas approaches, staff in hand. He cries with 
Stranden nu med sin staf, joy: “I shall take that lovely flower for my 
“Den blomman min skall bliva own!” But as he wades to the lily a swan- 
Jag bryter henne av.” white hand rises to the surface and draws 
Han narmar henne sakta the blossom to its depths. An entreating 
rill sig mot saftkr6nt strand voice calls to the boy: “Come, lad, come! 
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Da hojer sig ur vagen [ will teach you much you do not yet 
Med ens en svanvit hand. know. Deep in the earth is the root of 
Den drager blomman neder this flower—the flower you love. I will cut 
Der b6ljan djupast gar: it off for you if you promise me your love. 
“Kom, gosse kom! Jag lar dig har Come, lad, come, let me teach you.” Sud- 
Vad du ej an forstar.” denly the boy becomes afraid. Hastening 

away, he cannot forget the beautiful lily. 
“Sin rot i bottnen gommer He runs among the mountains, but his 
Den blomman du har kar. heart has lost its peace. He wanders among 
Jag bryter av dess stangel, the mountains forever. 


Blott du mig trohet svar, 
Jag bryter av dess stangel 
Blott du mig trohet svar. 
Kom gosse kom! 

Jag lar dig har 

Vad du ej an forstar.” 


En angest gossen fattar, 

Fran stranden ilar han, 

Men vagens fagra blomma 

Ej mer han glomma kan, 
Han irrar skygg bland bergen 
Sin ro hans hjarta mist 

Och ingen har fornummit 
Var han har stannat sist. 


August S6derman was conductor of the Stockholm Royal Opera for 
many years. As a composer, he is particularly well known for his songs and 
ballads. 
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PAN DS DWENVeNISS GN AIDE cere eet, coe oo eee, R. Althen 


Land, du valsignade, tag min sang! LAND OF THE VOLSUNG’S GLORY 
Gjut din ande i orden! Land of the Volsung’s glory, hear my 
Giv att den ljuderfullkomnad engang. song! Put your soul into my words, that 
Sangen om landet i Norden, they may ring with poetry in this song of 
Sangen om sjumila skogar och sj6, Northern lands, this song of endless lakes 
Slatter, somskordar oss bara, and woods, of fields which give rich har- 
Midnattssol och midvintersn6, vests, of midnight sun and midwinter snow. 
Sverige till ara, Sverige! Glory be to Sweden! 

Land, du valsignade, tag mittverk! Land of the Volsung’s glory, take my 
Dig min stravan jag vige! life! To you I dedicate my work. Every 
Signa min tanke och armen stirk! thought and all my strength I would place 
Framst bland de framste jag stige. in your first ranks. When I have died and 
Att nar min bana jag andat har, shadows have claimed me, men must re- 
Stigit till skuggorna neder, member that I lived for Sweden. Glory be 
Stolt man ma minnas att svensk jag var, to Sweden! 


Sverige till heder, Sverige! 


SYMPHONY, B FLAT MAJOR, OPUS 20... Ernest Chausson 
(1855-1899) 

Ernest Chausson was one of that remarkable group of young French 
composers—Vincent d’Indy, Gabriel Pierné, Guillaume Lekeu, Guy Ro- 
partz and Henri Duparc were others—who turned César Franck’s organ 
classes at the Paris Conservatory into the foremost center for the cultiva- 
tion of religious music and the instrumental forms that existed in France 
in the 1870’s and 1880's. The Franckists are customarily described as a 
lonely, misunderstood band, devotedly tending the flickering lamp of 
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purity and holiness in a French musical world otherwise completely dom- 
inated by operatic triviality. This, however, draws the lines of the picture 
somewhat too closely. Among the significant details omitted is the far 
from inconsiderable figure of Gabriel Urbain Fauré, who was at that 
moment pursuing a course strikingly similar to that of the Franckists, but 
quite independently. It may also be—although d’Indy’s ghost may howl 
in anguish at the suggestion—that the despised MM. Massenet, Bizet, Cha- 
pbrier, and other French opera composers of that era may have managed 
between them to contrive a bar or two not altogether unworthy of respect. 

Chausson was a man of independent financial means, of extremely 
sensitive, modest temperament, and possessed of somewhat broader mu- 
sical sympathies than some of his colleagues. He managed, for instance, 
to remain on terms of warm friendship with a bitter, mocking youngster 
named Claude Debussy, who had made a momentary appearance in the 
Franckist circle, and had left with a typical sarcastic quip on his lips. 
Chausson worked slowly, and did little or nothing to bring his works be- 
fore the public. 

Chausson’s symphony was completed in 1890. It reveals, in its har- 
monic, formal and orchestral fabric, the strong influence of César Franck. 
Like most instrumental works of the Franck tradition, it is cast in a 
“cylic’” mold. 

The structural ideal termed “cyclic” by the theorists implies the 
achievement of unity in the complex variety of the symphonic form 
through the quotation of thematic material from earlier movements 1n 
later, and/or the derivation of apparently different principal subjects from 
common source motifs. The most elaborate work of this kind is the sym- 
phony by Franck himself, which is based entirely on six notes stated in 
the first movement. Chausson’s symphony is not so rigorously cyclic as 
that, but it begins and ends with the same theme, and during the course 
of the last movement it employs the principal subject of the first. (Com- 
pare Examples 2 and 11 below.) 

I 

Lent, B flat major, 4/4 time. Clarinets, horns and lower strings have the 

theme of the introduction: 





























This is developed to a climax in the first six pages of the score. 
The main movement begins (Allegro vivo, 3/4 time) with the prin- 
cipal theme in the first bassoon and first horn: 





























The subject is taken up by the higher woodwinds and is worked over to 
another climax. 

The second theme brings forth three separate ideas, the first in the 
woodwind 
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in the lower strings and woodwinds, and this is continued by the violins: 
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‘The exposition closes quietly with reminiscences of Example 2. 

The development involves a thorough and complete discussion of 
Examples oe alo DOL individually and in various combinations. 
The theme of the introduction (Example 1) eventually asserts itself, 
heralding the recapitulation. 


This final section of the movement restores Example 2 in its original 
form in the first horn and harps, under a flowing accompaniment ok the 
violins and flutes. All the materials of the exposition are reheard with 
changes of key and instrumentation, except for Example 3, which is omit- 


ted. The movement ends with a brief coda (Presto) based on Example oh. 


II 


Exes ’ Rieter = Awe : : ; 
Tres lent, D minor, 4/4 time. The principal subject is stated at the out- 
set by the first violins and various lower voices: 




































































When this has been fully exposed, a contrasting idea is introduced by the 
English horn and clarinet over a pulsating accompaniment of the lower 
strings: 









































The first theme of the movement (Example 6) eventually returns, now 
combined with the clarinet arabesque from the second bar of Example /, 
and the first section of the movement ends quietly. 

The middle section goes into B flat (Un peu plus vite) with a sott 
tremolo of the strings. Over a broken chord accompaniment of the violins 
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and violas, the English horn and solo ‘cello state the second principal 
theme of the movement: 

















The violins take this up, in association with decorative woodwind figures. 
A considerable climax is developed, during the course of which is revealed 
the relationship between the rising thirds of the first bar of Example 7 and 
the rising thirds of the principal theme of the finale to come. (Example 9.) 
But the crest of the climax restates Example 6, and a highly varied re- 
capitulation of this subject concludes the movement in D major. 


III 
Animé, B flat major, 2/2 time. The movement opens with an introduc- 
tion, in which the theme to come (Example 9) is foreshadowed in the 
manner of a fanfare. ‘The theme proper is stated by the ’celli and basses at 
the 29th bar: 














Upper voices take up this theme. and it is worked over at some length. 
The second theme appears in the full orchestra: 
coax a a el 
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It is extended by the woodwinds and recalled by the strings before the 
development begins. 

The first part of the development is concerned largely with the first 
theme of the first movement (Example 2), in a fleet, mysterious, staccato 
version: 









































The second part of the development is devoted mainly to the second theme 
of the finale, (Example 10) in a tranquil, lyric manifestation, with much 
use of solo wind instruments. The recapitulation begins with a sudden, 
swift crescendo, upon which Example 9 returns in the full orchestra. ‘The 
customary changes of key accompany the return of the second theme (Ex- 
ample 10), but there are changes of orchestration and other variations of 
treatment. 

The symphony ends with an extended, grandiose coda (Grave), based 
almost entirely on the theme of the introduction to the first movement 
(Example 1), but Example 9 is touched upon before the final bars. 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. [I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 


twentieth visit out here. 
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Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 
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To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not invest- 


ate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 


GUAWING SER AN On) 
Market at Montgomery 
Market at Grant Avenue 





Wells Fargo Bank — 
& Union Trust (Ory 
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Springs in years . . . Bullock & Jones extends a cordial invi- 





SPRING ANNOUNCEMENT 
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tation to inspect their new Spring selections of Oxford Clothes. 
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responsive to the increased demand for variety of pattern and 


shade . . . and the fidelity to fine workmanship, which con- 


tinues to be the chief essential of Oxford Clothes. 
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and upward 


TOPCOATS - SPORTS WEAR : DRESS WEAR 


ESTABLISHED 1853 
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Custom Tailors - Men’s Wear - Importers 


34:07PO Souk EET 


a 



























THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 
MRS. LEOQNORA WOOD ARMSBY . PRESIDENT AND MANAGING DIRECTOR 
E. RAYMOND ARMSBY... . . VICE-PRESIDENT CHARLES R. BLYTH... . - VICE-PRESIDENT 
PauL A. BISSINGER.... . VICE-PRESIDENT JOHN A. MCGREGOR... .-.- . TREASURER 
HOWARD K. SKINNER . . BUSINESS MANAGER GERALD G. Ross. . . ASSISTANT SECRETARY 


EXECUTIVE COMMITTEE 


E. RAYMOND ARMSBY MRS. SELAH CHAMBERLAIN Mrs. ASHTON H. POTTER 
PAUL A. BISSINGER MORTIMER FLEISHHACKER Guipo J. MUSTO 

DR. HANS BARKAN Miss LuTie D. GOLDSTEIN Miss ELSE SCHILLING 
W. H. BERG MRS. WALTER A. HAAS Mrs. M. C. SLOSS 

Miss LouIseE A. BOYD Mrs. E. S HELLER Mrs. SIGMUND STERN 


Mrs. MARCUS S. KOSHLAND 


FINANCE COMMITTEE 


C. O. G. MILLER CHARLES R. BLYTH JOHN FRANCIS NEYLAN 
E. RAYMOND ARMSBY GEORGE T. CAMERON Mrs. ASHTON H. POTTER 
MRS. EDWARD OT!IS BARTLETT Miss LuTIE GOLDSTEIN JOHN H. THRELKELD 
PAUL A. BISSINGER Mrs. MARCUS S. KOSH'-AND 

MORTIMER FLEISHHACKER J. 8. LEVISON 


MUSIC COMMITTEE 





Mrs. LEONORA WOOD ARMSBY CHARLES G. NORRIS Mrs. GEORGE T. CAMERON 
Dr. LEO ELOESSER DR. HANS BARKAN J. EMMETT HAYDEN 


yy i eel w Ed Cy KAS bY ot; ee acim: eC US me eat ea Ca cea . CHAIRMAN, FINANCE COMMITTEE 
Mrs. MARCUS S. KOSHLAND .-.----+ s+ *: 7° _ CHAIRMAN, FINANCE CAMPAIGN COMMITTEE 
Mr. KENNETH MONTEAGLE : CHAIRMAN, MEMBERSHIP COMMITTEE 
Mr. R. E. FISHER . _ViceE-CHAIRMAN, MEMBERSHIP COMMITTEE 
Mrs. M. C. SLOSS . CHAIRMAN, SEASON TICKET COMMITTEE 
Mrs. JOHN P. COGHLAN _ViceE- CHAIRMAN, SEASON TICKET COMMITTEE 
Mrs. ASHTON H. POTTER. Nome De Pde hc te ah iy aoe ohaienn's _ CHAIRMAN, Box COMMITTEE 
MRS. HAROLD R. MCKINNON .--+-+-+-:+ >: > CHAIRMAN, YOUNG PEOPLE’S CONCERTS COMMITTEE 
MRS. LILLIAN BIRMINGHAM .--+-+-+ +s sss 5% 9° . CHAIRMAN, SYMPHONY GuIlD 


BOARD OF GOVERNORS 


E. RAYMOND ARMSBY ALBERT !. ELKUS DWIGHT F. MCCORMACK 
Mrs. LEONORA WOOD ARMSBY DR. LEO ELOESSER JOHN A. MCGREGOR 
G. STANLEIGH ARNOLD Mrs. PAUL |. FAGAN Mrs. HAROLD RICHERT 
Mrs. GEORGE WASHINGTON MORTIMER FLEISHHACKER McKINNON 

BAKER, JR. Mrs. J. C. FLOWERS Mrs. ANGUS D. MCDONALD 
DR. HANS BARKAN JOHN F. FORBES R. C. NEWELL 
MRS. EDWARD OTIS BARTLETT Mrs. J. E. FRENCH CHARLES G. NORRIS 
ALBERT M. BENDER Miss LuTicE D. GOLDSTEIN CHARLES PAGE, JR. 
W. H. BERG JOSEPH D. GRANT Mrs. ASHTON H. POTTER 
Miss LOUISE A. BOYD FARNHAM P. GRIFFITHS Mrs. STANLEY POWELL 
Mrs. F. W. BRADLEY MRS. WALTER A. HAAS OTTORINO RONCHI 
H. SEWALL BRADLEY Mrs. HARRY S. HALEY MRS. HENRY POTTER RUSSELL 
PAUL A. BISSINGER J. EMMET HAYDEN Miss ELSE SCHILLING 
CHARLES R. BLYTH Mrs. E. S. HELLER Mrs. M. C. SLOSS 
Miss ANNIE FLORENCE BROWN Mrs. |. W. HELLMAN Mrs. SIGMUND STERN 
GEORGE T. CAMERON WILLIAM F. HUMPHREY MRS. POWERS SYMINGTON 
Mrs. SELAH CHAMBERLAIN Mrs. MARCUS S. KOSHLAND Mrs. DAVID ARMSTRONG - 
Mrs. JOHN P. COGHLAN FREDERICK J. KOSTER TAYLOR 
Mrs. W. W. CROCKER WILLIAM F. LEIB JOSEPH S. THOMPSON 
Mrs OC. K. CUSHING GAETANO MEROLA JOHN H. THRELKELD 
Mrs. GEORGES DE LATOUR c. O. G. MILLER > Mrs. CYRIL TOBIN 
MISS KATHARINE DONOHOE ROBERT W. MILLER MICHEL WEILL 
JOSEPH H. DYER, JR. EDWARD F. MOFFATT Mrs. EL! H. WEIL 
Mrs. FRANK EDOFF KENNETH MONTEAGLE LEONARD E. WOOD 
SIDNEY M. EHRMAN Guioo J. MUSTO LLOYD YODER 


180 











San Francisco Symphony Orchestra 
PIERRE MONTEUX, (Conductor 


SEVENTH PAIR OF SYMPHONY CONCERTS 


1359th and 1360th Concerts 


FRIDAY, FERBUARY 16. 2:30 P. M. 
SATURDAY, FEBRUARY 17. 8:30 P. M. 


PART OL G Reve 


BSUIN TS CTE LENGE INSAGIET ie WS Ke, ee a Mozart 
Allegro 
Romanza 
Minuet 
Rondo 


SYMPHONY NO. 3, F MAJOR, OPUS 90... .. Brahms 
Allegro con brio 
Andante 
Poco Allegretto 
Allegro 


TWO SYMPHONIC INTERLUDES 
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Interlude, Act | 
Interlude, Act III 
(First performance in San Francisco) 
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/ / 
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L’Indifférent 


VERNA OSBORNE, SOprano soloist 
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Tho Nenad Guest Aatist 


ALEC TEMPLETON was born in Wales in 1910. He showed early signs of 
extraordinary musical gifts, and began his professional career at the age of 
12 under the aegis of the British Broadcasting Corporation. He is a erad- 
uate of Worcester College and the Royal College of Music in London. He 
first came to the attention of the broad musical public when he won a 
contest for young pianists sponsored by a London newspaper in which 
20,000 performers were entered. 

Mr. ‘Templeton’s career has been about equally divided between “‘classi- 
cal” and “popular” music. He came to the United States in 1954 with Jack 
Hylton’s dance orchestra, and has remained in this country ever since ile 
will make his first appearance in this city as soloist with the San Francisco 
Symphony Orchestra at the concerts of March 8-9, playing the Mozart 
concerto in B flat, K6chel 595. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


EINE RIE ETN EONAG EEE NGUIST Kis co) Jeune W. A. Mozart 
(1756-1791) 

Nachtmustk is a literal ‘Teutonizing of the Romance-language word 
serenade. [his word, which is derived from the same Latin root as the 
[talian sera and the French soir, originally had nocturnal implications, 
but by the time of Mozart it had lost them. Whether in the form serenade 
or the form Nachtmusik, Mozart uses the term in a strictly technical sense, 
implying a suite of pieces composed for performance at various stages in 
the highly formalized social occasions of his epoch. Mozart wrote a good 
many such works, varying greatly in the number and character of their 
movements and in the types of instrumental ensemble employed. 

No one knows for what occasion Eine Kleine Nachtmusik was com- 
posed. It is a late work, written in 1787, the great year of Don Giovanni. 
lis structure is that of a little symphony for string orchestra, emphasizing 
in its first movement the march character with which the serenade com- 
monly opens. 


SYMPHONY NO. 3, F MAJOR, OPUS 90... Johannes Brahms 
(1833-1897) 

Brahms completed his third symphony in 1883, six years after his 
second. Like the second, it is subtly cyclic: i.e., material from the first two 
movements reappears in the finale to bind the whole structure into unity. 

As with practically every other work of Brahms, the music alone tells 
the story. ‘herefore these notes will be concerned solely with the music. 

I 

Allegro con brio, F major, 3/4 time. The symphony begins with three 
rising Chords which play a prominent part in the entire course of the first 
movement. ‘hen the first theme is stated by the violins: 





A transition passage of some length leads to the second subject, beginning 
in the solo clarinet, in the unorthodox key of A major: 
b 2s 











The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


* * * * * 
Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 


request. No charge for this service. 
* * * * * 


OPERA GLASSES FOR RENT IN THE LOBBY 
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PROGRAM NOTES—Gontinued 


after which the solo oboe states a curious desire to play the first movement 
of the second symphony: 





The concluding section of the exposition is based largely upon the rising 
chords of the opening and Example 1. 

The development opens with a full-throated, lyrical version of Example 
2, which is then combined with Example 3, and leads eventually to an 
ingenious inverted canon based on Example 3 alone. Mysterious, placid, 
Jong-breathed chords, in which the solo horn is prominent, precede an 
extremely dark version of Example 1. 

The mood immediately brightens and the music picks up energy with 
the reappearance of Example | in its original key at the beginning of the 
recapitulation. ‘his section rehearses the material of the beginning more 
or less regularly, Example 2 reappearing in the clarinet in D. The coda 
works up a final storm on the basis of Example 1, but ends very quietly. 

18 

Andante, C major, 4/4 time. The solo clarinet publishes the long, subtle 

first theme: 





Alter the full statement of this spacious tune and its several sub-sections, a 
kind of trio begins with the clarinet and bassoon in octaves: 
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PROGRAM NOTES—Continued 


This middle portion of the movement is shorter than the first, but it, 
too, has important subsidiary themes. Repeated notes answering each 
other in the various choirs of the orchestra lead to the return of the open- 
ing section in a highly varied guise. The strings soar upward at the begin- 
ning of the coda, wherein reminiscences of the opening clarinet melody 
and of the antiphonal repeated notes are also heard. 


JHU! 
Poco allegretto, GC minor, 3/8 time. The violoncellos give out the melody: 




















which is extended and repeated by the violins. The trio begins in the 
woodwinds in A flat major: 











The first subject returns in the original key, now sung by the horn instead 
of the violoncello. ‘he extension and repetition is entrusted to the oboe, 
but the theme goes back to the strings before the conclusion. 


IV 
Allegro, 2/2 time. The finale defies tradition in several respects, not the 
least interesting of which is the fact that it opens in F minor instead of F 
major, and remains persistently minor in tonality almost to the end. 
Strings and bassoons give out the principal subject: 


, Onter taal s ee 
pet a Da simp A SE 


The transition to the second subject begins with a choral-like transforma- 
ticn of Example 5 from the second movement. Energetic material related 
to Example 8 supervenes before the second theme, shouted by the horns: 





Further energetic outbursts conclude the exposition. 








San Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET . WALNUT 3496-3497 


The Conservatory is proud of its CELLO department, one of the 
best in the school. This department owes its high standing to the 
excellent work of STANISLAS BEM, cellist with the San Francisco 
Symphony Orchestra. Mr. Bem graduated from the Brussels Con- 
servatoire with the highest honors. 
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PROGRAM NOTES—Continued 


There is no development in the orthodox sense, its place being taken 
by a singularly varied recapitulation of the first subject. This is not re- 
stated in its original form and key, in the customary fashion, but is pre- 
sented fragmentarily. Litthe woodwind phrases derived from Example 8 
are answered by interjections and rumblings of the strings, and the theme 
is tossed about and put through its paces in typical Brahmsian fashion. 
The second theme, however, is recapitulated in the traditional manner, 
appearing first in the horns and violoncellos. The coda begins with a 
peaceful transformation of Example 8, followed by a reference back to the 
transition subject derived from Example 5. But the symphony ends with 
a shimmering ghost of Example 1, the first theme of the first movement. 


TWO SYMPHONIC INTERLUDES 
ERO MeaVeA CB Bar Ei ecto iene awe a Ernest Bloch 
(1880—) 

Macbeth, lyric drama in a prologue and three acts, with text by Ed- 
mond Fleg after Shakespeare, was composed between 1904 and 1909. It had 
sixteen performances at the Opéra-Comique in Paris in the season of 1910- 
[!, and then was not heard from again until 1938, when it was staged with 
ereat success at the ‘Teatro Reale San Carlo in Naples. ‘The symphonic 
interludes were published separately after the San Carlo performance. The 
score contains the following analysis: 

Symphonic Interlude from Act I (linking Scene I to Scene II.) 

“At the fall of the curtain Macbeth, incited by Lady Macbeth, has 
resolved to commit the crime which shall set him on the throne. It is in 
this atmosphere of drunken ambition that the scene ends; and the early 
part of the Interlude expresses these emotions. 

“The motive of the “Witches’ Prophecy’ — ‘All hail, Macbeth, that 
shalt be king hereafter’ — breaks out in the orchestra, alternating with the 
motives of the dagger, of fate, and of Macbeth. A crescendo depicts Mac- 
beth’s exaltation and self-glorification (Macbeth’s motive) . 

“Then the color darkens, upon motives linked with the crime, and, 
stealthily, the ‘fate’ motive insinuates itself. Animation is now restored 
upon themes associated with Lady Macbeth. A transition based on the 
night’ theme leads to an episode of great calm: it 1s ‘Peace’ still reigning 
in the castle — the peace of the trustful sleep of King Duncan — the 
peace that, after the crime, Macbeth is to lose forever, and the recollection 
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of which is to poison his life. his motive had been evoked upon Duncan's 
arrival: 

“This castle hath a pleasant seat, the air 

Nimbly and sweetly recommends itself 

Unto our gentle senses.’ 

“The Interlude ends in the serenity of that calm light.” 

Symphonic Interlude from Act III (linking Scene I—The Witches’ 
Cavern—to the final scene of the drama) . 

“Macbeth, anxious about his future, has gone to consult the Witches. 
Various prophecies increase his anguish, but, finally, one of them restores 
confidence and hope: 

3rd Apparition: 
‘Macbeth shall never vanquish’d be until 


Great Birnam wood to high Dunsinane hill 
Shall come against him.’ 


Macbeth: 
‘That will rever be: 
Who can impress the forest, bid the tree 
Unfix his earth-bound root?’ 


“As the Witches dance, Macbeth comes out of the cavern like a mad- 
man, intoxicated with hope. The orchestra (in the Witches’ round and 
their various other subjects) comments on the end of the scene and ex- 
presses Macbeth’s exultation (his own motive alternating with that of the 
Witches) . This episode leads to a fortissimo—the theme of his ‘Destiny,’ 
which, it now seems to him, is once again triumphing. 


“But the color changes suddenly, the ideas of ‘Destiny’ and ‘Royalty’ 
alternating Macbeth’s bitterness and doubts haunt him once more: they 
are a premonition of the anguish that is to overwhelm him in the last 
scene. [his transition leads to a Lento e cupo. 


“A motive of the Witches fades into the distance, while the basses 
evoke the idea of ‘remorse’ or ‘retribution’—a motive that was first heard 
in Act I and that is developed, on a tormented rhythm, in the second part 
of the Interlude, at first on the English horn, then later on the horn and 
woodwind. 

“Then appears the mournful phrase that subsequently accompanies 
Macbeth’s melancholy. It ends in a forte statement of the ‘remorse’ theme, 
for full orchestra. On the violas is heard another of the subjects expressive 
of desolation (it has already appeared several times in the work) , which 
alternates with the ‘Royalty’ motive, and leads to a paroxysm, of which 
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the climax is the theme of Macbeth’s despair. This is followed by the 
motive of ‘Peace’-—forever lost—and the Interlude, in the concert version, 
ends on the ‘remorse’ motive. (In the theater, it leads to Lady Macbeth’s 
sleep-walking scene.) ” 


er 
S HEBEEBES REA ZaAR ED) HO ctr bet ee hah eae err) oe ee en eee Maurice Ravel 
(1875-1937) 

Shéhérazade is one of Ravel’s earliest works. composed in 1903, the year 
of the string quartet. Its text is taken from a book of the same title by 
Tristram Leclere, whose musical enthusiasms at one stage of his career had 
caused him to adopt the pseudonym of Tristan Klingsor. But in 1903 
Klingsor had switched his allegiance, at least for the time being, from 
Wagner to Rimsky-Korsakoff, whose Scheherezade was then far from hack- 
neyed. Klingsor wrote many “Oriental” lyrics under the spell of the Rus- 
sian Composer's suite, and of these Ravel chose three for musical setting. 
It is worth noting also that in 1898 Ravel had composed an overture 
entitled Shéhérazade, directly inspired by the Arabian Nights. This was 
not a success. It was never published, and the composer once remarked 
that it was a “bad tissue of whole tone scales, of which there were so many 


that I was cured of them for life.’’ 


ASIE 
Asie, 
Vieux pays merveilleux des contes de nourrice 
Ou dort la fantasie comme une impératrice 
En sa forét tout emplie de mystere. 
Asie, 
Je voudrais m’en aller avec la goélette 
Qui si berce ce soir dans le port, 
Mystérieuse et solitaire 
Et qui déploie enfin ses voiles violettes 


Comme un immense oiseau de nuit dans le ciel d’or. 


Je voudrais m’en aller vers les iles de fleurs 

En écoutant chanter la mer perverse 

Sur un vieux rythme ensourceleur. 

Je voudrais voir Damas et les villes de Perse 

Avec les minarets légers dans I'air; 

Je voudrais voir de beaux turbans de soie 

Sur des visages noirs aux dents claires; 

Je voudrais voir des yeux sombres d’amour 

Et des prunelles brillantes de joie 

En des peaux jaunes comme des oranges; 

Je voudrais voir des vétements de velours 

Et des habits 4 longues franges. 

Je voudrais voir des calumets entre des bouches 

Tout entourées de barbe blanche; 

Je voudrais voir d’Apres marchands aux regards 
louches, 

Et des cadis, et des vizirs 


ASIA 
Asia, marvelous old fairy-tale 
land where fancy sleeps like an 
empress in an enchanted forest. 
Asia: I would sail with the 
schooner that rocks tonight in 
the port, mysterious and alone, 
and which will soon unfold its 
violet sails like a huge night bird 
in the golden sky. I would sail to 
the islands of flowers, hearing 
the wicked sea sing in an old, 
enchanting rhythm. I would see 
Damascus and the cities of Persia, 
with their slender minarets in 
the air; I would see beautiful 
silken turbans above black faces 
with white teeth; I would see 
eyes heavy with love and pupils 
brilliant with joy in faces yellow 
as Oranges; I would see velvet 
garments and costumes with long 
fringes. I would see hookahs in 
white-bearded mouths; I would 
then see merchants with suspic- 
ious glances, and cadis and _ viz- 
iers, who, with a single move- 
ment of a finger, accord life or 
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Oui du seul mouvement de leur doigt qui se penche 


Accorde vie ou mort au gré de leur désir. 


je voudrais voir la Perse, et l’Inde, et puis la Chine, 


es mandarins ventrus sous les ombrelles, 

Et les princesses aux mains fines, 

Et les lettrés qui se querellent 

Sur la poésie et sur la beauteé. 

Je voudrais m’attarder au palais enchanté 

Et comme un voyageur étranger 

Contempler a loisir des paysages peints 

Sur des étoffes en des cadres de sapin 

Avec un personnage au milieu d’un verger; 

Je voudrais voir des assassins souriant 

Du bourreau qui coupe un cou d’innocent 

Avec son grand sabre courbé d’Orient. 

Je voudrais voir des pauvres et des reines; 

Je voudrais voir des roses et du sang; 

Je voudrais voir mourir d’amour ou bien de haine. 
Et puis m’en revenir plus tard, 

Narrer mon aventure aux curieux de réves 

En élevant comme Sindbad ma vieille tasse arabe 
De temps en temps jusqu’a mes levres 

Pour interrompre le conte avec art... 


LA FLUTE ENCHANTEE 
L’ombre est douce et mon maitre dort, 
Coiffé d’un bonnet conique de soie 
Et son long nez jaune en sa barbe blanche. 
Mais moi, je suis éveilée encor 
Et j’écoute au dehors 


# 
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death, at their pleasure. I would 
see Persia and India, and then 
China, the pot-bellied mandarins 
under their umbrellas, and the 
princesses with delicate hands, 
and the scholars who dispute 
poetry and beauty. I would 
linger in the enchanted palace, 
and, like a strange traveler, con- 
template painted landscapes set 
in frames of spruce-wood, with 
one human figure in the midst 
of an orchard; I would see as- 
sassins smiling at the executioner 
cutting an innocent throat with 
his great curved Oriental sabre. 
I would see beggars and queens: 
I would see roses and blood; I 
would see death from love or 
even from hate. And then come 
home at last, tell my adventure 
to lovers of dreams, now and 
then, like Sinbad, lifting my old 
Arabian cup to my lips for an 
artful interruption to the tale. .. 


THE ENCHANTED FLUTE 
The shade is cool and my master 
sleeps, wearing a conical silk cap, 
and his long yellow nose in his 
white beard. But I am still 
awake, and I hear, from a dis- 
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Une chanson de flfite ou s’épanche 

Tour a tour la tristesse ou la joie, 

Un air tour a tour langoureux ou frivole 
Que mon amoureux chéri joue, 

Et quand je m’approche de la croisée 

Il me semble que chaque note s’eny ole 
De la flite vers ma joue 

Comme un mystérieux baiser. 


L’INDIFFERENT 


Tes yeux sont doux comme ceux d'une fille, 


Jeune étranger 

Et la courbe fine 

De ton beau visage de duvet ombragé 
Est plus séduisante encor de ligne. 
‘Ta levre chante sur le pas de mon porte 
Une langue inconnue et charmante 
Comme une musique fausse . 

Entre! 

Et que mon vin te réconforte .. . 
Mais non, tu passes 

Et de mon seuil je te vois t’éloigner 
Me faisant un dernier geste avec grace 
Et la hanche légeérement ployée 

Par ta démarche féminine et lasse... 


FANTASIA, FRANCESCA 


AD eA AINE IVE IN yeas keen ta hair, he 





tance, the song of a flute pour- 
ing out sadness and joy, a tune 
now langorous or frivolous, 
played by my dearly beloved, and 
when I approach the window it 
seems to me that each note is 
wafted from the flute to my 
cheek, like a mysterious kiss. 


THE INDIFFERENT ONE 
Your eyes are soft as a girl’s, 
young stranger, and the fine 
curve of your beautiful face with 
its shadow of down is even more 
seductive. In passing my door 
your lips sing in an unknown, 
charming tongue, like weird 
MUSIC=. = - Enter , and may my 
wine refresh you ... But no, you 
pass by, and from my door-sill I 
see you go away, waving a last 
gesture to me, your hips lightly 
bent by your tired, effeminate 
walk. 


Peter Ilyitch Tschaikowsky 


(1840-1893) 


‘T’schaikowsky’s attention was first directed to the historic love-tale of 
Paolo and Francesca late in 1875, when a libretto for an opera on this sub- 
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ject was presented for his consideration by a Russian poet named Zvantsev. 
The composer seriously considered setting this text, but the project fell 
through for two reasons—first, because Zvantsev was an ardent Wagenerite, 
and insisted that his book be treated in Wagnerian fashion, and second 
because ‘I’schaikowsky fell under the spell of Bizet’s Carmen, and resolved 
to write his next opera on a contemporary subject. But the Paolo and 
Francesca theme lingered in ‘T’schaikowsky’s imagination, and resulted in 
the creation of this orchestral piece in the summer of 1876. It is rather 
curious, in view of the Zvantsev episode, to find ‘Tschaikowsky writing in 
1878, “Cui’s remark that I wrote it (Mrancesca da Rimini) under the in- 
fluence of the Nibelungen is very true; I recognized this myself when I was 
writing. If I’m not mistaken, this influence is seen especially in the intro- 
duction. Isn't it strange that I let an artistic work I really didn’t care for 
influence me?” | 


The story of the tragic love-affair of Francesca da Rimini and her hus- 
band’s brother, Paolo Malatesta, has been told by countless authors. 
Tschaikowsky turned to Dante’s version, and the score bears a quotation 
from the Jnferno, here subjoined in the translation by Henry Francis Cary: 


“Dante, coming into the second circle of Hell, witnesses the punish- 
ment of carnal sinners, who are tossed about ceaselessly in the dark air by 
furious winds. Among these he meets with Francesca of Rimini, who relates 
her story: 


““No greater grief than to remember days 
Of joy, when misery is at hand. That kens 
Thy learn’d instructor. Yet so eagerly 
If thou are bent to know the primal root 
From wtence our love gat being, I will do 
As one who weeps and tells his tale. One day 
For our delight we read of Lancelot, 
How love him thrall’d. Alone we were and no 
Suspicion near us. Oft-times by that reading 
Our eyes were drawn together, and the hue 
Fled from our alter’d cheek. But at one point 
Alone we fell. When of that smile we read, 
The wished-for smile so rapturously kissed 
By one so deep in love, then he, who ne’er 
From me shall separate, at once my lips 
All trembling kiss’d. The book and writer both 
Were love’s purveyors. In its leaves that day 
We read no more.’ Thus while one spirit spake, 
The other wailed so sorely that, heart-struck, 
I, through compassion fainting, seem’d not far 


O7 
From death, and like a corse fell to the ground.” 


Tschaikowsky’s fantasia opens with an extended passage describing the 
entry of Dante and Virgil into the second circle of hell and the “furious 
winds” which buffet the souls of the damned. A second section, with 
clarinet solo over plucked strings, is apparently intended to suggest Fran- 
cesca’s narrative. This is developed at length, but the work ends with the 
material with which it began. 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 
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To name a friend executor of your Will may turn 






out to be an imposition. And perhaps costly to your heirs, 






through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, (Conductor 


EIGHTH PAIR OF SYMPHONY CONCERTS 


1364th and 1365th Concerts 
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Soloist: ALEG LEMPEETON: Pianist 
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SYMPELONY INO: 4-C MUNOR (i RAGIC) “Schubert 
Adagio — Allegro vivace 
Andante 
Menuetto: Allegro vivace 
Allegro 


CONCERTO FOR PIANO AND ORCHES- 
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Allegro | 
Larghetto 
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Alec Templeton. .. Guest Artist 


ALEC ‘TEMPLETON was born in Wales in 1910. He showed early signs of 
extraordinary musical gifts, and began his professional career at the age of 
12 under the aegis of the British Broadcasting Corporation. He is a grad- 
uate of Worcester College and the Royal College of Music in London. He 
first came to the attention of the broad musical public when he won a 
contest for young pianists sponsored by a London newspaper in which 
20,000 performers were entered. 


Mr. ‘Templeton’s career has been about equally divided between “‘classi- 
cal” and “popular” music. He came to the United States in 1934 with Jack 
Hylton’s dance orchestra, and has remained in this country ever since. He 
will make his first appearance in this city as soloist with the San Francisco 
Symphony Orchestra at the concerts of March 8-9, playing the Mozart 
concerto in B flat, K6chel 595. 


The Neat Guest Artat 


CARLOS CHAVEZ is One of the leading musical figures of Mexico. He was 
born in Mexico City in 1899, and received his musical education there. 
His first important work was the ballet, The New Fire, commissioned by 
the Secretary of Education of the Mexican Government in 1921. In 1928 
he organized the Symphony Orchestra of Mexico, of which he remains 
conductor, and was made director of the National Conservatory of Music 
in the Mexican capital. Since 1936 he has frequently appeared as guest 
conductor with the Boston Symphony, New York Philharmonic, NBC 
Symphony, and other American orchestras. 

Mr. Chavez will conduct the entire concert on March 29-30. He will 
introduce two works of his own, the Sinfonia Antigona (arranged from 
incidental music to the Antigone of Sophocles as “contracted” by Jean 
Cocteau) , and the Sinfonia India, which is based on Mexican Indian folk 
themes. He will also direct Haydn’s Bear symphony, Debussy’s La Mer, and 
the suite from De Falla’s Three Cornered Hat. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE TO CORIOLANUS....Ludwig Van Beethoven 
(1770-1827) 

Gaius Marcius Coriolanus was a purely mythical Roman general of 
the republican period who sided with the aristocratic party against the 
plebeians. He was, therefore, banished by the Roman senate, made com- 
mon cause with the enemies of Rome, and descended upon the Eternal 
City with the intention of destroying it. But the wife and mother of 
Coriolanus prevailed upon him to leave Rome unharmed, and he 
withdrew. 

This story is the subject of one of Shakespeare's tragedies, and the 
Shakespearian version was the inspiration for the Coriolan of the Aus- 
trian dramatist, Heinrich von Collin, for the first production of which, 
in 1808, Beethoven composed this overture. (Collin also wrote a Macbeth 
after Shakespeare for which Beethoven sketched, but never completed, 
some incidental music.) 

The blustering first theme of the overture is said by some imaginative 
interpreters to represent the wrathful Coriolanus, while the more lyrical 
and poetic second theme is supposed to suggest the pleading of the Gen- 
eral’s wife. The development is stormy and dramatic. The coda is said to 
represent the hero's death. 


SYMPHONY NO. 4, C MINOR (TRAGIC)... Franz Schubert 
(1797-1828) 

The title is Schubert’s own. So far as one can tell no specific tragedy of 
life or art is referred to, but the circumstances under which the work was 
written might well justify this name. 

The symphony was composed in April, 1816, at which time Schubert 
was teaching the lowest class in the parish school of the Fourteen Holy 
Helpers in the Viennese suburb of Lichtental, of which his father was the 
head. He had become a teacher first of all to escape the 14 years of military 
service then required of young men by Austrian law—this was the Napo- 
leonic period—and secondly in order to justify his existence economically. 
And so from 1814 to 1817, from the age of 17 to the age of 20, Schubert 
inculcated the ABC’s, an occupation for which he had no talent and little 
interest. He made several efforts to find positions in which he could make 
a living by his musical talents, but these were of no avail. 











The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 
through the Board of ‘Irustees of the War Memorial. 


* ¥* * * * 
Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 


request. No charge for this service. 
* HK * de * 


OPERA GLASSES FOR RENT IN THE LOBBY 
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PROGRAM NOTES —Continued 


Despite the time-wasting drudgery of his teaching, Schubert composed 
an incredible quantity of music at this time. He described his method of 
composition in one simple formula which no one has ever been able to 
improve upon— ‘When I finish one song I start another.” Sometimes he 
would start and finish seven or eight songs in one day, and, besides hun- 
dreds of Lieder, he found time to produce much instrumental, choral and 
operatic music as well. 

The third, fourth, fifth and sixth symphonies were in all probability 
written for an informal society of amateur and professional musicians that 
met regularly in various private homes during this period to perform 
music new and old for its own pleasure. Schubert played the viola in this 
eroup, and his father may have played the ‘cello. For it the young com- 
poser created many things, which, having once been run through, were 
tossed aside and forgotten. 

So it was with the fourth symphony, of which the world at large knew 
nothing until 1867, when the manuscript was brought to light by Sir 
George Grove and Sir Arthur Sullivan on their famous trip to Vienna in 
search of Schubert materials. “Ihe work had its first full public per- 
formance in 1869, and was finally published in 1884, 68 years after it was 
written. 

I 

Adagio, C minor, 3/4 time. ‘The symphony opens with 29 bars of slow 
introduction. The principal theme of the first movement is then given out 
by the first violins (Allegro vivace ): 


1 
=e : ee perverse 
pit ata te ete te eee 


Figurative matter leads shortly to the ee theme, in the unorthodox 
key of A flat major, also in the first violins: 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
Pierre Monteux, Conductor 
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Ninth Pair of Symphony Concerts 
Friday, March 15, 2:30 P.M. Saturday, March 16, 8:30 P.M. 
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symphony No. 3 (“Eroica’’) 
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PROGRAM NOTES—Continued 
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This is worked over with further figurative material to conclude the 
exposition. The development is very brief, and is concerned entirely with 
> Example 1. The recapitulation 1s conventional in its restatement of the 
thematic ideas but unconventional in its key relationships. Schubert re- 
states the first theme in G minor and the second in E flat major. ‘he coda 
eoes into GC major. 
II 

Andante, A flat major, 2/4 time. The first violins have the principal 

subject: 


Ds os 
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which is worked over by all the choirs of the orchestra. A middle section 
takes the movement into F minor, with the following idea in the first 
violins over repeated 16ths of the second violins and violas: 


oe. 











The last two notes of Example 4 are worked over, and from them is 
evolved a new melody: 


5 —_—<—_—~ peas ee eS 
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which is also developed. The key and thematic material of the first part 

of the movement (Example 3) are then reinstated, and this opening sec- 

tion is given extended rehearing. The contrasting section (Examples 4 

and 5) returns, but in B flat minor. Finally the movement goes back to 
i a third full statement of its opening idea (Example 3). 


tl 























Menuetto, Allegro vivace. Vhe minuet proper, in the customary two 
sections, each repeated, is based upon the following theme: 





San Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET ° WALNUT 3496-3497 


ENSEMBLE-PLAYING is an art that is often neglected. Not, how- 
ever, in the Conservatory, where the Ensemble Classes under the 
direction of ADA CLEMENT are a regular feature of the instruc- 
tion. Miss Clement has had vast experience in this work, having 
played with many such groups in addition to appearing as soloist 
with the San Francisco Symphony Orchestra and others. 
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PROGRAM NOTES —Continued 


6 
Ses EHS oe Jie 


The trio is clearly a reflection of ate vi iennese dance halls of the period, 
wherein the waltz craze was beginning to take form: 
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The minuet proper is repeated after the trio. 


LV 
Allegro, C minor, 2/2 time. The first violins have the principal sub- 
ject at the fourth bar: 
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‘his has an tals ee idea: 
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biter Se 
Bustling figuration of the strings leads to the second theme, presented in 


dialogue between the first violins and first clarinet, the string figuration 
continuing underneath: 
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Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 


PWILSOVS RECORD LIBRARY 
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ART COMMISSION 
SAN FRANCISCO 


OTTORINO RONCHI . EMMET HAYDEN Jos. DYER, JR: 
President Chairman, Music Committee Secretary 


- MUNICIPAL DUI GERTS = 


SAN FRANCIS CO 
SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 
w 
TUESDAY NIGHT, MARCH 12 : 
LOTTE LEHMANN ee 


Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 





> 
TUESDAY NIGHT, APRIL 2 


JOHN CHARLES THOMAS 


Baritone, Metropolitan Opera Company, with San 
Francisco Symphony and Monteux 


> 
TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco 
Symphony and Monteux 





CULN 1:G* 4A UL Dar O- RSE UeM 





Tickets: Main Floor, $1.00, 75¢; Dress Circle, 
$1.00, 75¢; Balcony, 50¢, 25¢ 


Box Office: SHERMAN, CLAY & CO., EXbrook 8585 
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PROGRAM NOTES— Continued 


A codetta of some size based on Example 9 concludes the exposition. 

The development is likewise concerned with Example 9. At first only 
the two first measures are dealt with, in the woodwinds, alternating with 
a slow trill of the strings. Eventually, however, the whole figure quoted as 
Example 9 is worked over. 

The recapitulation begins with Example 8 in C major. All the ma- 
terials of the recapitulation are restated in regular order, the second 
theme (Example 10) appearing in F. ‘The coda is again based on Ex- 
ample 9. 


CONCERTO FOR PIANO AND ORCHESTRA, 
BEBE AE VER ORCS U0 et cap eect W. A. Mozart 
(1756-1791) 

During the last ten years of his life Mozart gave many concerts in 
Vienna. These were commonly presented in subscription series of three or 
four, and took place in Lent. Mozart provided nearly all the music per- 
formed, participated in the roles of conductor and piano virtuoso, and 
sometimes acted as manager and ticket-agent as well. Since he was greatly 
admired as an executant, he frequently composed piano concertos ex- 
pressly for these occasions. It was in this way that most of the fifteen piano 
concertos of Mozart’s Viennese period came into being. 

The work performed on this occasion is Mozart’s twenty-fifth and 
last piano concerto, and one of his last works in any form. It was com- 
pleted on January 5, 1791, and this date suggests that Mozart contem- 
plated a Lenten concert or concerts for that year. But illness intervened, 


and the composer died exactly 11 months to the day after the concerto was 
finished. 


The concerto follows the customary Mozart pattern. It opens with a 
dramatic first movement in sonata form with double exposition, one for 
the orchestra alone and one for the solo instrument and orchestra. This 
is followed by a lyric-contemplative slow movement and a fast, brilliant 
finale. 

The cadenzas used on this occasion (in the first and last movements) 
are those of Mozart himself. 


*“In the first movement the composer shows what he can do, in the second move- 
ment what he can feel, and in the finale how glad he is that it’s all over.” 


SHEET MUSIC 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC CO. 


310 SUTTER STREET . SAN FRANCISCO ° EX sprook 0442 
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ln the Palm Court [n the Rose Room Bowl 


* Before the Symphony *% After the Symphony 
Continental Buffet Lunch ...tlea and Cocktails 


* Ray Noble and his orchestra 
appear nightly (except Wednesday S) 
and at Saturday Dansants 


JHE PALACE HOLE 








SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, General Director 





Opera House Attractions ———— 


SUNDAY AFTERNOON, MARCH 10 
TOIOS SBA LET 


Sensational International Dancers in New Programs 


SUNDAY AFTERNOON, MARCH 31 
LOSE ATURBI 


Eminent Spanish Pianist 


Opera House Attraction Tickets: $2.75, $2.20, $1.65, $1.10—Tax Exempt 


Curran Theatre 
SUNDAY AFTERNOON, FEBRUARY 25 
HENRI TEMIANKA 
Internationally Known Concert Violinist 
Tickets: $2.20, $1.65, $1.10, 55¢— Tax Exempt 








All Tickets at SHERMAN, CLAY & CO., Box Office 
SUTTER AND KEARNY STREETS TEL. EX Brook 8585 | 
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PROGRAM NOTES—Continued 


TPC ACwLON OF ithe WO REDE <a). Darius Milhaud 
(1892-) 

The Creation of the World, ballet with choreography by Jean Borlin, 
scenario by Blaise Cendrars, music by Milhaud, décor by Fernand Léger, 
was first produced by Rolf de Maré’s Swedish Ballet at the Théatre des 
Champs-Elysees im October, 1923. The work is a product of the French 
interest in African Negro art and folk lore; its librettist 1s the author of 
one of the most attractive popular studies of this material in recent litera- 
ture—the Anthologie Negre, published in English under the title The 
African Saga.! 

The plot of The Creation of the World is thus described in Cyril Beau- 
mont’s Complete Book of Ballets: 

“The curtain rises very slowly on a dark stage. In the centre of a clear- 
ing can beseen a confused mass of intermingled bodies. Three giant Deities 
move slowly about it. They are Ngama, Medere, and N’kva, Masters of 
creation. They hold council and pronounce magic spells as they move 
about the shapeless mass. 

“The centre of the mass moves and starts. A tree shoots up little by little, 
becomes larger, stands up, and when one of its seeds falls to the ground, a 
new tree rises into view. When one of the leaves of the tree Gunes the 
earth the leaf swells, vibrates, begins to walk, and becomes an animal—an 
elephant which remains suspended in mid-air, a slow tortoise, a crab, and 
monkeys which glide down from above. ‘The stage gradually lightens dur- 
ing the creation to flare up at the birth of each new animal. 

“Each creature, whether danseur or danseuse, bursts from the mass, 
turns round by himself or herself, takes a few steps, then quietly joins a 
round dance which gradually encircles the three Deities. The circle parts, 
the three Deities cast fresh spells, and the shapeless mass quivers. Every- 
thing shakes, a monstrous leg appears, backs tremble, a hairy head is seen, 
arms are eerctchcd forth. TG torsos rise into view, each close against the 
other. It is Man and Woman. They recognize each other and stand face 
to face. 

“While the two dancers execute the dance of desire, the shapeless mass 
gradually merges into the dance, which quickens to a delirious frenzy. 


These are the N’guils—male and female soothsayers, sorcerers, and witch- 


doctors. 


“The dance grows calmer, slows down, flags, and comes to a Stop. ‘The 
circle breaks up into little eroups. TP he couple are isolated, absorbed in a 


1 Cendrars may also be remembered as the author of the fantastic, semi-fictional 
Sutter’s Gold, which was the subject of some controversy in California literary and 
historical circles when it appeared in 1926. 
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PROGRAM NOTES—Continued 


kiss which seems to carry them away on a wave. It is the springtide of 
human life.”’ 

Since the subject deals with African folk lore, Milhaud’s score is in a 
jazz vein. (There is actually very little connection, however, between the 
rhythms and melodic characteristics of primitive African music and the 
style or styles of American jazz.) ‘he orchestration also follows the jazz 
tradition. The work calls for 18 solo instrumentalists, whose music sug- 
gests, as far as it 1s possible to do so within the framework of a written 
score, the soloistic improvisations of the jazz players. The opening portion 
of the work, in a moderately slow tempo, with the solo saxophone promi- 
nent, is a prelude played before the rise of the curtain. The action begins 
with the brusque rhythms introduced at the end of this section. 

Since Milhaud has been accused of imitating Gershwin’s Rhapsody in 
Blue in this work, it might be well to point out that The Creation of the 
World was produced in Paris four months before the Rhapsody received 
its first performance, in New York. 


FEST NU INSISTED Lip No gre aarp erctt rs MEPS ceed ile Sele oa Jean Sibelius 
(1865-) 

In the summer of 1899 agitation for political independence in Finland 
led to violent repressive measures on the part of the imperial Russian 
government. Newspapers were suppressed, and in consequence Finnish 
patriotism was forced to express itself in unusual forms. One result was the 
staging, at Helsinki, of a kind of pageant, Tableaux from the Past, 
which presented five scenes from Finnish history and concluded, signifi- 
cantly, with a picture entitled Finland Awakes. 

Sibelius provided the music for this stage piece, and for Finland Awakes 
revised a tone poem he had composed five years before. This work was 
eventually called Finlandia, although it went for a considerable period 
under a variety of innocuous aliases (among them Impromptu!) because 
the Russians forbade its performance under any name that might appeal 
to the national aspirations of the Finns. 

“It has, perhaps, not been entirely an advantage to the appreciation of 
Sibelius as a composer that his name was for a long time connected almost 
exclusively with Finlandia in the minds of many people abroad,” says Karl 
Ekman in his biography of the composer. “For Finland his composition 
was of undoubted benefit. In the efforts to convince the world that Fin- 
land was something other than a number of governments under the scepter 
of the autocrat of Russia, Finlandia was of greater significance in its day 
than hundreds of pamphlets and newspaper articles.” 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 
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Charles Chauex... Guest Artist 


CARLOS CHAVEZ is one of the leading musical figures of Mexico. He was 
born in Mexico City in 1899, and received his musical education there. 
His first important work was the ballet, The New Fire, commissioned by 
the Secretary of Education of the Mexican Government in 1921. In 1928 
he organized the Symphony Orchestra of Mexico, of which he remains 
conductor, and was made director of the National Conservatory of Music 
in the Mexican capital. Since 1936 he has frequently appeared as guest 
conductor with the Boston Symphony, New York Philharmonic, NBC 
Symphony, and other American orchestras. 

Mr. Chavez will conduct the entire concert on March 29-30. He will 
introduce two works of his own, the Sinfonia de Antigona (arranged from 
incidental music to the Antigone of Sophocles as “contracted” by Jean 
Cocteau) , and the Sinfonia India, which is based on Mexican Indian folk 
themes. He will also direct Haydn’s Bear symphony, Debussy’s La Mer, and 
the suite from De Falla’s Three Cornered Hat. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 3, A MINOR 
(SG OD GEL Rae waren toc Felix Mendelssohn—Bartholdy 
(1809-1847) 

Mendelssohn visited England, Scotland and Wales in the summer of 
1829, when he was 20 years old. His companion was a young man of about 
his own age named Karl Klingemann, who was secretary to the Hanoverian 
legation in London. ‘Together they “did” Scotland in the grandest spirits, 
and their letters about their journey form one of the most amusing and 
vivid passages in the Mendelssohn literature. 

Mendelssohn’s first letter from Edinburgh records, among other things, 
that “everything here looks so stern and robust, half enveloped in haze 
or smoke or fog; moreover there is to be a bagpipe competition tomorrow; 
many Highlanders came in costume from church, victoriously leading their 
sweethearts in their Sunday attire and casting magnificent and important 
looks over the world; with long red beards, tartan plaids, bonnets and 
leathers, naked knees, and their bagpipes in their hands, and they passed 
quietly along by the half-ruined gray castle on the meadow where Mary 
Stuart lived in splendor and saw Rizzio murdered.” 

The letter ends “Phe Highland journey will be as follows: via Stirling, 
Perth, Dunkeld, and the waterfalls to Blair Athol; thence on foot over the 
hills to Inverary, to Glencoe, the Isle of Staffa, and the Isle of Islay one. 
From there up the Clyde to Glasgow , then to Ben Lomond, which with 
Loch Lomond forms the Highland lion, to Loch Earn, Ben Voirlich, Loch 
Katrine; then to Cumberland. What further shall I tell you? Time and 
space are coming to an end, and everything must terminate in the refrain 
‘How kind the people are in Edinburgh, and how generous is the good 
Goal~ 

Two days later Mendelssohn ends a second letter from Edinburgh as 
follows: 

“In the evening twilight we went today to the palace where Queen 
Mary lived and loved; a little room is shown there with a winding staircase 
leading up to the door; up this way they came and found Rizzio in that 
little room, pulled him out, and three rooms off there is a dark corner 
where they murdered him?. The chapel close to it is now roofless, grass 

1 David Rizzio was an Italian musician who became the lover of Mary Queen of Scots, 
and was therefore murdered by the king. 
ee ee Re ee 


The War Memorial Opera House is owned and 


operated by the City and County of San Francisco 
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Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
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PROGRAM NOTES —Continued 


and ivy grow there, and at that broken altar Mary was crowned Queen of 
Scotland. Everything is broken and mouldering, and the bright sky shines 
in. I believe I found today in that old chapel the beginning of my Scotch 
symphony. Now farewell!” 

‘Then Mendelssohn and his companion went on to Abbotsford to beard 
Sir Walter Scott in his lair. The great man gave them “at best one half- 
hour of superficial conversation,’ and in his chagrin Klingemann wrote a 
long burlesque account of their being Sir Walter's house-guests and eating 
his sister’s marmalade. 

The journey continued into more romantic country, according to the 
itinerary given above. At Fingal’s Cave Mendelssohn was inspired to mus- 
ical description, little thinking that the result would, in years to come, 
spread the fame of that grotto throughout the world. Eventually the trav- 
elers returned to London, from which place Mendelssohn wrote that the 
Reformation symphony, the Scotch symphony, and the “Hebrides matter”’ 
(i.e., Fingal’s Cave) were “all shaping themselves gradually.” 

But the shaping of the Scotch symphony took an extraordinarily long 
time, and it was not until 13 years later, in 1842, that the score was finished. 
Therefore, although it is the third symphony Mendelssohn projected and 
was accordingly numbered third by him, the Scotch is actually the fifth 
and last symphony Mendelssohn brought to completion. 

The score was published in 1851, and in a preface to this posthumous 
edition Mendelssohn wrote “The several movements of this symphony 
must follow each other immediately, and not be separated by the usual 
pauses. For the information of the audience its contents may be stated as 
follows: 

SINFONIA 
Introduction and Allegro agitato 
Scherzo, assat vivace 
Adagio cantabile 
Allegro guerriero and Finale maestoso.” 


Note well that this table of contents says nothing about the Scottish 


inspiration of the symphony, nor was the geographical title by which it is 
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known today placed on the programs of the early performances. Schumann 
therefore heard the Scotch symphony under the impression that it was 
Mendelssohn’s Jtalian, and wrote with great enthusiasm of its “beautiful 
Italian pictures, so b sautiful as to compensate a hearer who had never been 
to Italy.” ‘Thus is landscape painting in music subject to interpretation 
according to the ear of the hearer. But Mr. Cecil Gray has more recently 
found elements in common between the folk-wise idiom of De Falla and 
the equally folk-wise idiom of Sibelius, between the grim North and the 
langorous South; and the bagpipe is far from unknown in ‘Tuscany. 

As will be seen by comparing the titles of the movements in Men- 
delssohn’s list above with the titles on today’s program page, the tempo 
indications in modern editions of the Scotch symphony disagree with those 
of the first edition. ‘The literature does not indicate by whom these changes 
were made. The most drastic alteration is in connection with the last 
movement, where Mendelssohn’s Allegro guerriero (“warlike Allegro”) 
has been changed to Allegro vivacissimo. Vhis finale is sometimes given 
the title Gathering of the Clans. 

All four movements of the symphony are in sonata form. The slow 
introduction to the first movement is said to employ the melody of a folk 
song Mendelssohn heard sung by the daughter of the mistress of his inn 
at Edinburgh on his return from his visit to Holyrood Palace, where the 
murder of Rizzio took place. But the theme of the scherzo (the second 
movement) is probably the most obviously Scottish of all the melodies of 
which this symphony 1s composed. 


SOVINEe CEN YouIN Ceo tes hy en Ore aad AC ke Willem Piper 
(1894—) 

Willem Pijper—the surname is pronounced “Piper’—is the leading 
contemporary composer of Holland. He is professor of composition at the 
Amsterdam Conservatory and is co-editor of the principal Dutch music 
journal, De Muziek. He has composed prolifically in all forms, and has 
been extremely active as a critic and essayist as well. A sextet by him for 
woodwinds and piano was presented last season by the Woodwind En- 
semble of San Francisco. 

Pijper’s third symphony was composed in 1926. It 1s in three short, 
interconnected movements, of which the last repeats much of the material 
of the first. This suggests that the work is not to be regarded as a symphony 
in three separate movements so much as a symphony in one movement 
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PROGRAM NOT ES— Continued 


composed of three clearly defined sections. Many other modern works in 
large form are constructed in this fashion. 

The symphony is scored for an unusually large orchestra. Its emotional 
character is suggested by a quotation from the Aeneid which appears on a 
fly-leaf of the score: I'lectere si nequeo superos, Acheronta moveba. (CALESE 
cannot influence the gods, P’ll move the powers of hell.’’) 

The following outline of the symphony was written by the late Law- 
rence Gilman for the program books of the Philadelphia Orchestra when 
this music was given its first American performance in 1928 under the 
direction of Mr. Monteux, to whom the score is dedicated. The present 
editor has added the musical quotations. 

“Pijper is not in most respects like Beethoven, but he recalls one of 
the procedures of the composer of the Ninth Symphony by his apparent 
predilection for subjects consisting of diatonic steps up and down the 
scale. The opening and principal theme of the symphony (it returns in 
the finale) is made up of phrases that descend and ascend through the 
interval of a fourth. This subject is announced at the start, forlissimo, in 
alternating meters of 4/4 and 3/4 for violas, ‘cellos, piano and horn. It is 
harmonized in three parts, and the effect is of a succession of consecutive 
fifths and fourths sounding above an ostinato drum beat: 



































Against this subject another is polyphonically (and polytonally) opposed: 
an energetic theme for the first and second violins and four flutes in 
unison: 
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PROGRAM NOTES—Continued 


This counter-subject implies the key of E major; the theme against which 
it is sounded implies the key of E flat major. 

“This material (there are several subsidiary subjects) is developed, 
and a cantabile theme for the violins is exploited: 


Guiagee 


gy 


The allegro ends quietly, with a passage for solo violin, and chords shift- 
ing between E major and G minor for muted trumpets, pianissimo, and 
harp. 

“A fermata leads to the slow movement, Adagio molto. It is said that 
this adagio reflects the sorrow and bitterness of spirit experienced by the 
composer at the time the symphony was written—‘a tragic period in the 
life of Pijper.’ It is the most elaborate movement of the symphony—a 
tissue of thematic fragments among which several are conspicuous: the 
rising figure in the basses, of a fateful character, that opens the movement;”’ 
(see the lower line of Example 4 below) “a phrase for bassoon and clar- 
inet at the second bar; and an expressive song (dolce, cantabile) for solo 
‘cello: 







































































Basses F | Rea cesses ae we o? | 

Solos for saxophone and flute introduce a section Pit leggiero. Here a 
mandolin is added to the orchestral voices. ‘There is an abrupt outburst, 
fortissimo, in which the brass, strings and cymbal stroke disturb the quiet 
brooding of the orchestra. A climax, fff, is followed by a diminuendo. 

“A solo violin (dolcissimo, tranquillo) and the E-F-A-flat motive of the 
opening, heard pizzicato in the basses, lead without pause into the con- 
cluding Molto allegro, in alternating meters of 5/4, 4/4, 3/4. The chief 
subject of the first movement (Example 1) in its descending form, is re- 
called, fortissimo, by the horns, woodwind, violins and piano. A defiant 
phrase is proclaimed in turn by the tenor horn, solo trumpet, piccolo, and 
tuba: 
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The energetic ascending violin phrase from the first movement (Example 
2) returns, with other subjects previously heard. ‘The music reaches a fff 
climax and an abrupt end.” 


SYMPHONY NO7 6, 1 FEAT MAO RS: 


OR SOC OC Aa es nem ata wae Ludwig van Beethoven 
(1770-1827) 

Beethoven composed this symphony in 1803, intending it as a musical 
tribute to Napoleon Bonaparte, First Consul of France, in whose demo- 
cratic pretentions and proclamations Beethoven saw the hope of the world. 
The original title of the work was Bonaparte. Shortly after the score was 
completed, however, Napoleon abandoned his democratic position and 
was crowned Emperor of the French. Beethoven, enraged, destroyed his 
original dedication, and substituted for it a new and bitterly ironic title— 
Sinfonia eroica per festeggiare il sovuenire d’un gran uomo. (“Heroic sym- 
phony to celebrate the memory of a great man.”’) 

Of even greater importance than the Napoleon story is the significance 
of the Eroica in the history of music. A good case might be argued on 
behalf of this work, from the point of view of its influence on later music, 
as the greatest symphony ever written. Here, for the first time, the sym- 
phony becomes a tragic, dramatic, musical form, carrying with it a rich store 
of rhetorical and idealistic connotations. All the symphonists of later times, 
from Schubert to Sibelius, built upon the conception of the symphony first 
enunciated in the Eroica. And our very conception of the word “‘sym- 
phonic,” as implying something large, heroic and grand both in form and 
sonority, takes its rise in this score. 

This is partly due to Beethoven’s unaided genius, and partly due to the 
interaction of the composer and his period. ‘The classic symphony of Haydn 
and Mozart, which is brief, subtle and polished in form, perfect in surface 
finish, given to wit and gallantry, pathos, and a kind of grave, classic mys- 
teriousness in expression, is the product of an aristocratic age. The new 
romantic symphony of Beethoven belongs to the democratic era that Na- 
poleon could not squelch. No longer addressed to a small, privileged group 
that gathered for music in intimate surroundings, it suddenly expands in 
all directions. In place of the small audience in small rooms there is now 
the mass audience in large halls. Overnight the orchestra doubles and 
triples in size, and the musical form associated with this new orchestral 
medium becomes correspondingly larger in time, more rugged in outline, 
filled with the heroic passion of the new day. In the third symphony, no 
less than in the ninth, Beethoven might have said, “O ye millions, I em- 
brace ye.” . 

I 

Allegro con brio, E flat major, 3/4 time. Two big chords of E flat pre- 

cede the principal subject, given to the ’cellos | 
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PROGRAM NOTES — Continued 


i Peatigteeer 
Sheree 
and continued by the violins. The motive distinguished with a bracket in 


Example | is momentary worked over, and leads to a minor climax. 
The transition to the second theme begins with the following subject: 
























































‘The second theme opens as follows in the woodwinds: 


re ce ae 
Boe So ozs 


It is extended by the strings, leading eventually to the following closing 
theme: 


























Reminiscences of Example 1 conclude the exposition. 

The development begins, after a few preliminary bars, with a work- 
ing over of Example 2, conversationally, as before. ‘The bracketed motive 
in Example 1 leads to a consideration of the twisting motive also marked 
with a bracket in Example 3. Development of all these materials, plus a 
little fughetta based on Example 5, leads eventually to a climax on 
clamant, repeated chords, the strings answering the woodwinds. A new 
theme, in E minor, follows in the oboe: 
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PROGRAM NOTES—Continued 


This is worked over in alternation with material derived from Example 1. 
The development ends with a mysterious passage in which the woodwinds 
sustain long chords and the strings repeat a rising figure from the third 
bar of Example I, the whole dissolving into a tremolo. At length the horn 
finds itself unable to bear the suspense any longer, and indicates its desire, 
in a famous dissonant moment, to go back to the beginning. ‘This resolves 
the indecision of the tremolo, and the recapitulation starts at once. 

All the material of the exposition (Examples 1 to 5, inclusive) are re- 
viewed in the regular order, with the tonality of E flat predominating. The 
coda, one of the longest in the symphonic literature, is actually a “terminal 
development.” Example | is worked over by the lower strings and oboes 
with a decorative counter-theme in the violins. Example 6 returns, then 
Example | again, with a new counter-theme. Still further elaborations of 
Example | conclude the movement. 


II 
Marcia funebre, Adagio assai, C minor, 2/4 time. The violins state the 
principal subject at the outset: 















































This is taken up by the oboe, while the strings in accompaninent have 
one of the triplet figures on repeated notes that are so characteristic of 
Beethoven’s style at this period. (Sonata A ppassionata, fifth symphony, 
etc.) Shortly the violins bring in the second part of the theme, in the 


major: 


ya 


1a 






































Alternations of these two subjects in various QuUlses, plus a closing theme 
not quoted, conclude the first part of the movement. 
The second part, or trio, begins with a change of key signature to C 
major, and with the following melody in the woodwinds: 
Ob0E flute | +. 3 = 


afte saree SCASEE 
ee aa: : 


which is followed by a secondary idea in the violins: 


Example 9 returns and is worked over as the trio ends. 
The key returns to C minor and Example 7 is partially restated. But 
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PROGRAM NOTES—Continued 


instead of a recapitulation of the first part of the movement the music 
suddenly plunges off into a dramatic double fugue on the following pair 
of subjects, the upper one given to the second violins, the lower to the 
bassoons and violas: 























After full development of Example I1, the materials of the first part of 
the movement (Examples 7 and 8) are extensively worked over. ‘Uhe coda 
is largely based on Example 10, but the movement dies away with frag- 
mentary recollections of the theme with which it began. 

II] 

Scherzo, Allegro vivace, E flat major, 3/4 time. No thematic quotations 
are necessary in order to make clear the content of this movement. ‘he 
scherzo proper is devoted entirely to the development of the bustling 
figure announced pianissimo by the strings in the first seven bars, and the 
piping tune of the oboe heard at the eighth bar. ‘The trio opens with horn 
calls like military signals, which are worked over by the full orchestra. ‘The 
repetition of the scherzo after the trio is not exact and note-for-note, as 1S 
customary, but in the headlong rush of the development a few measures 
are suddenly thrown into alla breve (2/2) time, thus producing a gro- 
tesque, surprising, but momentary dislocation of the rhythm. 

IV 

Allegro molto, E flat mayor, 9/4 time. Variations on a pair of themes, 
of which the first is bass to the second. ‘he movement opens, by way of 
‘ntroduction, with a brief grand scramble for the full orchestra. Then the 
strings pluck out the first theme: 









19 
(hae eer eee er ee ee eerie 


This is repeated, with the woodwinds answering on the off beat of each 
bar. The second phrase of the theme 1s plucked by the strings, with the 
woodwinds again answering. Then follow two variations in the strings, 1n 
which the theme is played off against countersubjects. 

The oboe now gives out the second theme, and for the first time it 1S 
revealed that Example 12 is actually no tune in its own right, but merely 
a bass, for Example 12 accompanies the oboe melody, thus: 
































There follows a long series of extremely brilliant, triumphant variations, 
with much fugal handling of the material, all very clearly related to 
Examples 12 and 13. ‘The scrambling passage of the introduction returns 
just before the end. 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 
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To name a friend executor of your Will may turn 
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through his illness, absence, or untimely death. Why not investi- 


vate the ability of your bank to act as executor? Ask for booklet. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 82, GC MAJOR 


(SLED R ISLA, capes ae age kite 2,8: Sree ee A Franz Josef Haydn 
(1732-1809) 

This is the first in a series of twelve symphonies Haydn composed 
between 1784 and 1790 for an organization in Paris which bore the extra- 
ordinary and quite untranslatable name, Concert de la Loge Olympique. 

The Concert de la Loge Olympique was the successor to one of the 
earliest professional symphony orchestras in France, the Concert des Ama- 
teurs, founded in 1769 by the well known composer, Francois Gossec. ‘The 
Concert des Amateurs rejoiced in an orchestra of approximately the same 
size as the symphony orchestra of today, and it 1s likely that its successor 
used no smaller congregation of instruments. From Haydn’s point of view, 
therefore, the Paris band must have seemed enormously large, for the 
composer of this symphony, who was then in the service of aie Esterhazy 
family in Austria, was accustomed to presiding over about twenty players. 

“The Concert de la Loge Olympique,’ says Philip Hale, “began (in 
1781) by borrowing at the Palais Roy al the house, the name and the organ- 
ization of a Masonic society. Subscribers were admitted only after a rigid 
examination, and they were admitted solemnly at a lodge meeting. RaGh 
subscriber paid two louis a year, and received a silver lyre ona sky- blue 
background, which was worn to gain entrance. In 1786 the society began 
to give its concerts in the Salle des Gardes in the Tuileries. The Queen 
and the Princes were often present, and the subscribers were in grande tot- 
lette. The musicians wore embroidred coats with lace ruffles; they played 
with swords by their sides and with plumed hats on the benches. Viotti 
often directed. ‘The Bastille fell July 14, 1789, and in December of that year 
the Concert de la Loge Olympique ceased to exist. There was to be wilder 
music in Paris, songs and dances in the streets and in the shadow of the 
culllotine.”’ 

Haydn composed 104 symphonies and 77 string quartets; far too many 
to be distinguished conveniently by number and key alone, to say nothing 
of the fact that the numbering of the symphonies differs in every pub- 
lisher’s list. Consequently many of Haydn’s symphonies and quartets have 
been given names. Sometimes these names are sheer flights of someone’s 
lancy, as with the trio of symphonies known as Morning, Noon and Night 
or the quartet known as The Razor. Sometimes they refer to real or fancied 
resemblances between Haydn’s themes and well known melodies by other 
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composers (The Hen and The Queen of France) ; sometimes to places of 
performance (Oxford, London); most often to genuine or imaginary 
descriptive effects contained in the scores (Horseman and Witches’ Dance 
quartets; Surprise, Military and Hunt symphonies) . 

The Bear symphony belongs in the last category. It derives its popular 
title from the growling grace notes heard in the basses at the opening of 
the last movement: 





tt 





It is a matter of no importance whatever, but the writer of these lines 
would like to propose as a theory (not publish as a fact) that the popular 
litle represents a complete misreading of the passage in question, and that 
Haydn may well have intended the “bear” notes to represent the sound of 
a hurdy-gurdy. 

*“HURDY-GURDY: Old instrument shaped like a viol, guitar or lute, having four 
strings sounded by a revolving wheel with rosin on it and acting like a bow. Two of the 
strings sounded as bass drones, but the other two, sounded in unison, could be stopped 
by a keyboard mechanism, changing their pitch and enabling the operator to play a tune. 
Not to be confused with the instrument used by the Italian street musician. This instru- 
ment, popularly called a hurdy-gurdy, is in reality a hand organ.’ —International Cyclo- 
pedia of Music and Musicians. 
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The passage bears at least a certain resemblance to the unquestionable 
hurdy-gurdy music of Schubert's famous song, The Hurdy-Gurdy Man: 





Apparently the impingement on the strings of the instrument's revolving 
wheel produced a kind of sliding whine, rendered by Schubert's grace-note 
D sharp, and, according to this theory, by Haydn’s B naturals. (The bass 
drone strings of the hurdy-gurdy were sometimes tuned in fifths, some- 
times in octaves) . 

The hurdy-gurdy was—and in some parts of Europe still is—a peasant 
or folk instrument, but in 18th century France it was cultivated by the q 
nobility. Those were the days when Marie Antoinette played milkmaid, 
when courtiers masqueraded as shepherds and shepherdesses, when paint- 
ers painted and musicians performed countless concerts champétres. Like 
Marie Antoinette’s beribboned milk pail, the hurdy-gurdy enjoyed a briet 
moment of artificial glory, and it might well have been in tribute to this 
Parisian fashion that Haydn created this effect for his first Paris symphony. 

In recent years it has been established that Haydn, and many other 
symphonists of his time, frequently employed the themes of folk songs and 
dances in their larger works, and with them occasional descriptive ref- 
erences to the natural setting of this material. A familiar case in point 1s 
the folk dance tune accompanied by a bagpipe drone at the opening of the 
finale to Haydn’s London symphony. All this fits together with the hypo- 
thesis here suggested regarding The Bear. 





TANURLG ON Oy Us eh O INV Sap eee cok ue Carlos Chavez 
(1899—) 

Carlos Chavez was born near Mexico City, and obtained his musical 

education in the Mexican capital, mainly under Manuel M. Ponce and 

Pedro Luis Ogazn. He began to compose comparatively early, but, accord- 

ing to Herbert Weinstock, who is Chavez’ American Boswell, his earlier 

works “are in a semi-classical style in which only the slightest truly Mex- 


—<——<— 





San Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET . WALNUT 3496-3497 


LILLIAN HODGHEAD came to the Conservatory to take 
charge of the THEORY DEPARTMENT, which is still 
under her direction. Miss Hodghead was formerly associated 
with Columbia University. A pupil of Ernest Bloch, Miss 
Hodghead conducts courses in Pedagogy, Musicianship, and 
the Theory of Music. 















PROGRAM NOTES—Continued 


ican elements appear. This period culminated in 1921, with a string quar- 
tet which is not only a summation of Chavez’ apprenticeship, but a clear 
intimation of his mature works. 

“In 1921-22,’ Weinstock continues—we are quoting an article in the 
Musical Quarterly for October, 1936—‘‘several events of importance occur- 
red in Chavez’ career. He came in contact with José Vasconcelos, the 
meteoric Secretary of Education who served in many ways as the deus ex 
machina of the Mexican artistic renaissance. It was José Vasconcelos who 
commissioned Diego Rivera to paint the now world-famous frescoes in the 
Secretariat of Education. He also commissioned Chavez to write The New 
Fire, a Mexican ballet. In this score appear the first unmistakable fruits 
from the seeds left in Chavez by the Indian music with which he had been 
familiar since childhood, music he had heard during many visits to the 
ancient city of ‘Tlaxcala. It was not that Chavez was arranging actual folk 
music... but that a man who knew the music of Mexican Indians was 
composing music native to his country and to himself.” 

Chavez nevertheless went abroad in 1922, going first to Germany and 
then to the United States. He has repeatedly returned to this country, more 
recently in the capacity of guest conductor of most of the leading symphony 
orchestras. As Weinstock puts it, “He is one of the men now giving a 
musical meaning to the geographic term America.” 

“From 1921 to 1928,” the author continues, “Chavez composed proli- 
fically and with increasing assurance, in his second style, a way of expres- 
sion as Mexican and as personal as Diego Rivera’s.”” Rivera himself, 
it may be noted, collaborated with Chavez at this time, designing the set- 
ting and costumes for the ballet, H.P. (Horsepower) . 

In 1928 Chavez was invited to become the conductor of the orchestra 
of the musicians’ union of Mexico City. This organization has developed 
under his directorship into the Symphony Orchestra of Mexico, and 
Chavez is its permanent conductor. From 1928 to 1934 Chavez was also 
director of the National Conservatory of Music in Mexico City, and in 
1933-4 was Chief of the Department of Fine Arts of the Secretariat of 
Public Education. Since 1934 his activities have been centered on com- 
posing and conducting. 

Beside the works already cited and those which will be presented 
today, Weinstock singles out for special mention the choral compositions 
Tierra Mojada, The Sun and The Summons, the ballet The Four Suns, 
and the third piano sonata. Chavez has also written songs and pieces of 
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various sorts for small chamber combinations, some of which are issued 
by the New Music Edition of California. In 1937 he published a book, 
Toward a New Music, dealing with the potentialities of recording, broad- 
casting, the sound film, etc. 

a he Antigone symphony is based upon incidental music Chavez wrote 
for a performance of the Antigone of Sophocles as “contracted” by Jean 
Cocteau and presented in Mexico City in 1932. When the symphonic 
version was first presented the composer supplied the following note: 

“The Antigone symphony was suggested by the Greek tragedy. It is a 
symphony, not a symphonic poem: it is not subject to a program. The 
character of Antigone, her self-confidence, defiance, heroism and martyr- 
dom, are expressed by the symphony as a whole, not successively. 

“The most elementary musical materials serve for this music, which 
could not be gr andiloquent. Bare and elemental, it could not be expressed 
by laconic strength, just as what is primitive is reduced to its elements 
because it is primitive. 


“Antigone: Daughter of Oedipus by his mother Jocasta, and sister of Ismene, Eteocles 
aa Polynices. In the tragic story of Oedipus, Antigone appears as a noble maiden with 
a truly heroic attachment to her father and brothers. When Oedipus had blinded himself 
and was obliged to quit Thebes, he was accompanied by Antigone, who remained with 
him until he died in Colonus, and then returned to Thebes. After her two brothers had 
killed each other in battle, and Creon, the king of Thebes, would not allow Polynices to 
be buried, Antigone alone defied the tyrant and buried the body of her brother. Creon 
thereupon ordered her to be shut up in a subterranean cave, where she killed herself. 
Haemon, the son of Creon, who was in love with her, killed himself by her side. This is 
the story of Sophocles.”—Smith’s Greek and Roman Classical Dictionary. 
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|rbASy SOS) 44 004 O11) aNRier, Meter taro gy tebe ce Cdk aces Sibelius 


“Apollo's Declamation’’ 
from neGolaen Peatwer 2:25) cas: Uda Waldrop 


Ode to Music from “The Golden Feather”. Uda Waldrop 
JOHN CHARLES THOMAS 


, THE MUNICIPAL CHORUS 
Conducted by the composer. 
From the Bohemian Grove Play, “The Golden Feather,” 1939. 
Lyrics by Waldemar Young and music by Uda Waldrop. 


Tickets: $1.00, 75c, 50c, 25c—Tax Exempt 
ON SALE AT SHERMAN, CLAY & CO. BOX OFFICE 
EX brook 8585 
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PROGRAM NOT ES—Continued 


“In this symphony I have made use of rhythmic, harmonic and melodic 
elements essential to the early theory of Greek music. ‘The work has the 
basic sonata structure and is strictly a symphony, though in one move- 
ment.” 

The following outline of the Antigone symphony, and the musical 
quotations, are taken by permission from the leaflet issued by the RCA 
Victor Company in connection with its recent recording of works by 
Chavez. 

“The work begins with a theme given to the English horn: 

- > BA og re AD oe 


. = 
2 Sen, 2S ee ene GS By 2 a GE SSSI 3 Ge 
Bk ap ti GE © GUS Ges Es et CS i eae 





the second part of which is later played by the violins in their highest 
register above repeated notes of the harps. ‘This section occupies approx- 
imately the first third of the score, during which a brief chromatic theme 


(F sharp, F natural, E natural) to be heard later, 1s insistently introduced. 
“The principal theme is then stated in the form of a dialogue for oboe 


and English horn: 





SHEET MUSIC 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC CO. 


310 SUTTER STREET . SAN FRANCISCO : EX prook 0442 
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In the Palm Court [n the Rose Room Bowl 


* Refore the Symphony % After the Symphony 
Continental Buffet Lunch ...tlea and Cocktails 


* Ray Noble and his orchestra 


appear nightly (except Wednesdays 





and at Saturday Dansants 


— THEPALACE MOIEL PAO 1 te 





SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, General Director sermon rmsscai | 
presents 
JOSE ITURBI 
Eminent Spanish Pianist 


OPERA HOUSE - SUNDAY, MARCH 31 
2:30 











Tickets: $2.75, $2.20, $1.65, $1.10—Tax Exempt 
<> 
SHERMAN, CLAY & CO. BOX OFFICE 
SUTTER AND KEARNY STREETS EX Brook 8585 





| 
| 





264 








PROGRAM NOTES— Continued 


“Following this is the slow section of the symphony, based on the fol- 
lowing motive for bass flute: 





“There follows the recapitulation of the principal theme (No. 2) and 
a short coda in which the trumpet gives out an intensely expressive 
phrase.” 


DING TEASIN CSIP ELON Nig rion Sos on inher tea oe ae Carlos Chavez 

Again we quote the RCA Victor leaflet: 

“This work was composed in New York during the winter of 1935-36, 
and received its premiere by radio. Like Antigone, it is a true one-move- 
ment symphony, based on an alteration of classical sonata form. It is the 
only one of Chavez’ major works in which true Indian melodies are 
quoted. 

“After a short introduction, a rhythmical melody of the Huicholes of 
Nayarit is introduced: 


SEE 
=F 7 Bee Be EA 
A Pa Creer ea ry een Ea ED E2=?P Cee GTS 
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FRENCHIE AND CAROLINE 
MILLINERY... &aclusiuely Individual 


AMA OS Bas feel Roa od SUELARS EVE BelesDGe 
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mt tA AAAS ORNL SS A OORELEE SINCE REERNN ERIS ASTER ALLE ASO 


KOA BEAN) WA bik) So HAR] Pe BN See B Lr 


First Harpist with San Francisco Symphony 


for twenty-six consecutive years. (/ Begin- 





ners or advance students phone for appoint- 
ment. (When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 








PO Se 1B WCelsle SSR a le iP 


tig | lhl Dl lin! 6 NR OS 


PHONE ORpway 6367 SAN FRANCISCO 





Large Stock of Harps for Sale or Rent 
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PROGRAM NOTES—Continued 


“The second theme is a beautiful Yaqui melody from Sonora: 





“After the exposition of these themes there is heard a horn call, from 
which the adagio theme, derived from a Sonora Indian melody, arises: 











Fa. LE 

DEE ET DESO ee Saes ey Cee ee” DS) Se ae 

Cs ——_} $$ —______, TERS ES ET! SE FR 
Ca ae 






“Although placed after the adagio, the recapitulation of the allegro 
themes (the Huichole and Yaqui melodies) is in traditional form. Lis 
linked with the finale, which makes use of a rhythmic theme of the Seris 
living on the Isla de Tiburon in the Gulf of Lower California: 





This theme, repeated with constantly richer orchestration, leads to the 
final climax of the symphony.” 


TAGE Sivas GMS UR ee et 
SEVER ELOING CUSKsHUR@ ERE Se) tae Mere es: 3 Claude Debussy 
(1862-1918) 

The Sea, completed in 1905, is Debussy’s largest orchestral work. ‘The 
following comments upon it are taken from Oscar Thompson’s biography 
of the composer. 

From Dawn Till Noon on the Ocean. ““Vhere is a mysterious, eerie 
quality in the undulations with which this sketch begins. In the music 
are at once an incantation and an awakening. ‘The chief subject is de- 
claimed by muted trumpet and English horn. Thereafter, as the light 
seems to grow clearer and Nature more boisterous, the waves of this chi- 
merical sea ride higher, throwing their spume into the sunshine, with all 
manner of glint Anal refraction, “Sauer tumultuous, but not menacing 
or cruel. ‘Toward the end wind instruments intone a solemn theme that 
has been described as ‘the chorale of the depths.’ Above it continues the 





ELIZABETH WILLS Singers Prepared for 
CONCERT : RADIO 
OPERA 


701 PINE ST. SU tter 1584 

















PROGRAM NOTES—Continued 


pitching of the waves; there comes a momentary lull, then a last shake of 
the mane of these horses of the sea.” 

Play of the Waves. ‘““Here Debussy limns his now thoroughly awakened 
sea at play. There are waves of every color and mood in a capricious sport 
of wind and spray. In a contrastive sense this is the scherzo of Debussy’s 
heretical symphony. The elements dance, they romp and race through im- 
memorial games the secrets of which never will be known to man. The 

raves become coryphées, or they gambol like dolphins. About all is an 
aura of the remote and unreal. This is a world of sheer fantasy, of strange 
visions and eerie voices, a mirage of sight and equally a mirage of sound. 
On the sea’s vast stage is presented a trancelike phantasmagoria so evan- 
escent and fugitive that it leaves behind only the vagueness of a dream. 

“Dialogue of the Wind and the Sea presents a gustier and wilder sea, 
with a stronger dramatic emphasis and something more closely akin to 
human quality in the impersonation, however, incorporeal it may be, of 
wind and ocean. The use of the whole-tone scale is more conspicuous in 
this movement than elsewhere in The Sea. There are two clear recollections 
of the first movement, the first subject being whisked back in one of count- 
less necromantic transformations of fragments of song, and the chorale 
returning again for a climax of growing sonorities. “Vhis climax has few 
parallels in Debussy’s usually reticent scoring. ‘The brass peals forth in 
shining splendor. At the close is again the undulation of harmonies sug- 
gestive of the sea that rolls and will not cease to roll, whatever the puny 
destinies of man. The dialogue of wind and wave is of cosmic things, of 
which Debussy’s arabesques are cabalistic symbols. “The music only hints 








SUM ME-R “MAS TER CLASS ES 
JUNE 24 - AUGUST 2, 1940 


BY 


E. ROBERT SCHMITZ 


Internationally Known Pianist 





assisted by members of the Schmitz Authorized Council including | 
Mrs. Germaine Schmitz, Mr. Jean Leduc, and other authorized 
teachers from California and other states. 

Schmitz Authorized Teachers are the only exponents of his 
method; they hold numerous prominent positions in the United | 
States and Canada. 


Address: Chairman of the Music Department 


COLLEGE OF THE HOLY NAMES | 
2036 Webster Street $3 Oakland, California 


Degrees: A.B.; B.S.; B.Mus. 


MR. SCHMITZ USES THE BALDWIN PIANO EXCLUSIVELY | 
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PROGRAM NOTES —Continued 


at the immensities it does not attempt to describe. “Yet beneath these elu- 
sive and mysterious overtones,’ writes Lawrence Gilman, ‘the reality of the 
living sea persists; the immemorial fascination lures and enthralls and 
terrifies, so that we are almost tempted to fancy that the two are, after all, 
identical—the ocean that seems an actuality of wet winds and tossing 
spray and inexorable depths and reaches, and that uncharted and haunted 
and incredible sea which opens before the magic casement of the dream- 
ing mind’.”’ 


THREE DANCES FROM 
(isa I ia gadis SGLOU mane diay dB IGLE IS) eee. Manuel De Falla 
(1876—) 

The Three Cornered Hat is a ballet by Leonide Massine and Manuel 
de Falla, with a book by Martinez Sierra derived from the famous, like- 
named novel by Pedro de Alarcon, and with settings and costumes by 
Pablo Picasso. It was first performed in London in 1919, and has often 
been presented in San Francisco by the Monte Carlo Ballet Russe. 

In simplest outline, the story tells of a miller who has an attractive wife 
and of the vicious old corregidor of the town near which they live. The 
corregidor makes love to the miller’s wife, who will have nothing to do 
with him. ‘he corregidor therefore has the miller arrested, and then goes 
back to the mill. All he gets for his pains is a ducking in the millrace. 
The corregidor removes his wet clothes and puts on the miller’s dressing 
gown while waiting for his own garments to dry. ‘The miller escapes from 
the police, returns home, through the window sees the corregidor in his 
own gown, and perceives the corregidor’s three-cornerd hat on his own 
bed. He jumps to conclusions; he also jumps on his horse, and sets off to 
the town and the corregidor’s wife. ‘The miller’s spouse meanwhile raises 
the town against the corregidor, and all ends happily except for the owner 
of the three-cornered hat. 

The first two dances in the suite occur early in the ballet, and have 
nothing to do with the plot. The miller’s neighbors assemble near his 
house for a festival, and the first dance is their choreographic contribu- 
tion. ‘Ihe miller responds, in the second dance of the suite, with a fiery 
jarucca. ‘The final dance accompanies the assembling of the populace 
in their revolt against the corregidor, whose stuffed effigy they toss in the 
air as they dance a massive, eye-filling jota. 








HUNGARIAN PIANIST 
Great-great-grandaughter of the immortal Felix Mendelssohn 


Friday Evening, Veterans’ 


APRIL Auditorium 


Reserved Seats: SHERMAN, CLAY & CO., 55c to $1.55 (Tax Incl.) 
Management: ALICE SECKELS - ELSIE CROSS 
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* As compared with other foods in diet, Acme Beer is relatively non-fattening. 
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COSTE 
COMPLIMENT 


MR. A: 


MR. B: 


What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


How so? 


Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment . . .* 


To name a friend executor of your Will may turn 


out to be an imposition. And perhaps costly to your heirs, 


through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 


SEAN, ERAN Cal S. G20 


Market at Montgomery 
Market at Grant Avenue 


Wells Fargo Bank 
& Union Trust Co. 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, (Conductor 


ELEVENTH PAIR OF SYMPHONY CONCERTS 
I1I82nd and 1183rd Concerts 
EPRIDAY. AULPRIL IZ. 2:505R) Vir 
SATURDAY, APRIL 13, 8:30 P. M. 


: 
POR OW Ge Rea M 

OWE Role Caer ts OR ER CSiAY AGN Lod dis, cmos ko eer an Weber 

MOM OPP TERRE Os Paces Mee iret SPO an eis Paganini 

SUTLTE ABP TER ENGEISH FOLK-SONGS: ©..- Mason 


Oh No, John! — A Brisk Young Sailor — 
‘The ‘Iwo Magicians 


| 
| 
Arise, Arise 
| 





The Rambling Sailor 
(First performance in San Francisco) 


DAP EUNTS AND GhLOK SULEE NO. 2.2) 1. Ravel 
Daybreak 


Pantomime — 
General Dance 


[INTERMISSION 


SYMPHONY NO. 4, F MINOR, 
OSI ma aeeles LA tice esa ke apache Pk ee Tschaikowsky 


Andante sostenuto — Moderato con anima 
Andantino in modo di una canzona 
Scherzo: Pizzicato ostinato 

Allegro con fuoco 
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Flfter the Symphony Tea 


DAN-ERANCISCO MUSEUM OP ART 
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The Next Guest Artists 


THE CooLinGE STRING QUARTET was founded in 1936 by Elizabeth Sprague 
Coolidge, and has been extremely active in the affairs of the Coolidge 
Foundation and other musical organizations. It gave a series of concerts 
on Treasure Island last summer. William Kroll, the first violinist, was 
born in New York in 1901, and studied with Franz Kneisel. He was a 
member of Mrs. Coolidge’s Elshuco Trio and South Mountain Quartet, 
led the Kroll Sextet, and was violinist of the Kroll-Britt-Sheridan ‘Trio, 
which gave a Brahms festival at the University of California several years 
ago. Nicolas Moldavan, the violist, was born in Russia in 1891, grad- 
uated from the St. Petersburg Conservatory, and was for many years 4 
member of the Flonzaley Quartet. Victor Gottlieb, the ‘cellist, is a young 
New Yorker. 

Nicolai Berezowsky is second violinist of the Coolidge Quartet and 
composer of the Toccata, Variations and Finale for string quartet and 
orchestra which the organization will present with the San Francisco 
Symphony at the final pair of concerts, April 19-20. He was born in St. 
Petersburg in 1900, and graduated from the Imperial Capella in the 
former Russian capital in 1916. After several years of professional activity 
in Russia, Berezowsky came to the United States in 1922, and studied with 
Rubin Goldmark and Pau! Kochanski at the Juilliard Graduate School 
of Music in New York. For six years he was a member of the New York 
Philharmonic Orchestra, and for a brief period before the founding of 
the Coolidge Quartet a member of the Columbia Broadcasting Company 
orchestra. He has also appeared as guest conductor with various sym- 
phonic bodies. He has composed three symphonies, concertos for violin 
and ’cello, two string quartets, and much other music. The Toccata, 
Variations and Finale was written in 1938, and was first performed by the 
Coolidge String Quartet with the Boston Symphony Orchestra. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVER ERE An OU OTe AINE, ey Karl Maria von Weber 
(1786-1826) 

Euryanthe was composed in 1823 in an unsuccessful effort to repeat the 
triumph Weber had won in Vienna with his Freischutz of 1821. The 
libretto, based on a medieval French romance, was by Wilhelmina von 
Chezy, and is outlined as follows by Felix Borowski: 

“The story, naively medieval, concerned the beauteous Euryanthe, who, 
betrothed to Count Adolar, is beset with innumerable dangers because she 
is loved vainly by the villainous Lysiart, Count of Forest and Beaujolais, 
who, aided by Eglantine de Puiset, a perfidious friend, endeavors to effect 
her downfall. ‘he plot contained ghosts, poisons, tombs and other para- 
phernalia of legendary opera, and excitement was given to one of the acts 
by the appearance in it of a serpent which would have slain Euryanthe’s 
lover if, happily, she had not intervened. 

“This species of drama,” Borowski continues, “was not in itself likely 
to antagonize a public which listened with rapture to operas that were 
crowded with spectres, vampires, goblins, devils and other supernatural 
phenomena, and whose principal illumination was red fire. What was a 
serious impediment to eventual success was Frau von Chezy’s collabora- 
tion. ‘That poetess had written the ‘book’ of Rosamunde for Schubert, and 
the prompt failure of the composition had largely been due to the futility 
of her text. Weber must have had misgivings as to the dramatic and 
literary quality of Frau von Chezy’s Euryanthe, for he was finally con- 
strained to make many changes in it. Nor were his personal relations with 
the eccentric authoress altogether happy. ‘That lady was accustomed to 
descend upon the composer and his wife at all hours, and particularly at 
inconvenient ones, her loud voice and extraordinary attire evoking scarcely 
suppressed titters from visitors who might happen to be present. ‘Weber,’ 
wrote the composer’s son, ‘often felt inclined to turn the Chez, as he called 
this thing in petticoats, which was neither man nor woman, out of the 
house’.”’ 

The opera was a failure, but its overture has survived. The overture 
is composed of melodies from the music-drama itself. During the course 
of the mysterious Largo episode “Weber had the intention of disclosing a 
picture on the stage of Emma’s tomb, with Euryanthe kneeling in prayer 
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at the coffin of the suicide, and with the appearance of the dead woman’s 
ghost to add a touch of eerie horror to the scene.” 


SUITE AFTER ENGLISH 
HOR oS O NIG Sweet ec hes De Daniel Gregory Mason 
(1873—) 

This work is based upon melodies taken from Cecil Sharp’s One Hun- 
dred English Folksongs. According to Mason’s autobiography, Music in 
My Time, his attention was drawn to this collection by John Powell, the 
well known Virginia composer and folklorist, late in 1923. In the next 
year Sharp died, and Mason wrote the following tribute to him: 

“The death this summer of Cecil Sharp removes the man who has done 
more than any other to make widely understood and loved those folk- 
songs and dances in which England and our own country have an incom- 
parable artistic inheritance. Cecil Sharp has put this inheritance in our 
hands, ready to use; and as time goes on we shall increasingly realize our 
debt to him. He devoted his life to making known the beautiful songs 
and dances which nourish our Anglo-Saxon branch of music as Russian 
folksongs nourished ‘I'schaikowsky and Borodin, German folk-songs 
Brahms and Beethoven, French folk-songs d’Indy and Debussy. Without 
our Anglo-Saxon contribution music would always lack something of com- 
pleteness: that is what Cecil Sharp taught contemporary England, and 
what he will help teach us.” 

Mason has composed a number of works in various forms based on 
melodies in the Sharp collections. ‘The present one was written in 1933 
and was first performed at the Virginia Festival of 1934 by the National 
Symphony Orchestra of Washington, D. C., under the direction of Hans 
Kindler. 

I 

The first movement opens (Moderato, giocoso) with the theme of Oh 

No, John! in the horn: 
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This song tells of a young lady whose father has instructed her to say “Oh 
No, John!” to all her lover’s importunities, and who does so most willingly 
when the young man asks her if she intends to remain single all her life. 

The second theme, 4 Brisk Young Sailor, is given to the violins, sos- 
tenuto: 





The text is the lament of a maiden who, to put it vulgarly, has been loved 
and left by a brisk young sailor. | 

A third theme, The Two Magicians, appears in the clarinet, Vivace 
non troppo presto: 








a 2 —_ 
The first magician is the girl, who unwittingly enchants the boy, but will 
have none of ‘“‘such a nasty, husky, dusky, musty, fusky, coal-black smith.” 
But the smith has his innings; he transforms the girl into various animals, 
last of alla fly, “And he became a spider and fetched her to his lair.”’ 
; The three themes are then developed, and are combined in the final 
climax. 








oan Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET . WALNUT 3496-3497 
CLARINET 
The Conservatory is pleased to announce that CHARLES RUDD, 
a well known member of the S. F. Symphony Orchestra, has recently 
joined the faculty to take charge of the above important department. 
On Friday, April 26, at 8:30 p.m. ERNEST BLOCH, internationally 
renowned composer, will lecture at the Conservatory on the influence 
of the times on the Art of Music. 
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PROGRAM NOTES— Continued 


1H 
The violins (Andante tranquillo) have the melody, Arise, Arise: 





This is a song about the separation of young lovers by stern, unrelenting 
parents. “Having to expand this tune in order to realize its emotional sug- 
gestions,’ says Mason, “the composer has treated it rather freely, and the 
variations of it introduced as it develops are his own melodies. The last 
entrance of the theme itself is in canon.” 


Pal 


The finale (Allegro vivace) is based upon The Rambling Sailor, given 
out by the violas at the fifth bar: 








The text states nothing not implicit in the title. “The sailor,’ Mason 
remarks, “if kept mostly to the same few notes in the many entrances of 
his tune, is allowed in his harmonies to ramble into any key that strikes 
his fancy, so that by the time he pulls up alongside D major at the end of 
his voyage he has touched at most of the ports along the coast.” It might 
also be noted that the sailor rambles into at least one important diversion, 
given (Andante semplice) to the clarinet: 
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Fokine, with Nijinsky and Karsavina in the name parts. Adolph Bolm and 
Enrico Cecchetti in other roles, and Pierre Monteux conducting. The 
preparation of the work was the cause of violent disputes and dissension 
between Fokine and Diaghilev and Diaghilev and Ravel, and led even- 
tually to Fokine’s severing his connection with the celebrated producer. 

The story of the ballet is based upon a famous Greek pastoral novel, 
probably written in the second or third century A. D. by a highly mys- 
terious author named Longus, about whom nothing else is known save 
that some early manuscripts of “Daphnis and Chloe” ascribe the tale 
to him. 

On a flyleaf of the score Ravel gives the sketchy outline of the plot 
which is subjoined. In explanation of the first paragraph it should be 
added that an episode of the story concerns the kidnapping of Chloe by 
pirates and her restoration to her young lover, Daphnis, after he had 
prayedto the vod Pan. The titles of the three movements have been inter- 
polated at the appropriate points. 

DAYBREAK 


“No sound but the murmur of rivulets fed by the dew that trickles 
from the rocks. Daphnis lies stretched before the erotto of the nymphs. 
Little by little the day dawns. The songs of birds are heard. Afar off a 
shepherd leads his flock. Another shepherd crosses the back of the stage. 
Herdsmen enter, seeking Daphnis and Chloe. They find Daphnis and 
awaken him. In anguish he looks about for Chloe. She at last appears 
encircled by shepherdesses. ‘he two rush into each other’s arms. Daphnis 
observes Chloe’s crown. His dream was a prophetic vision; the interven- 
tion of Pan is manifest. ‘he old shepherd, Lammon, explains that Pan 
saved Chloe in remembrance of the nymph, Syrinx, whom the god loved.” 

PANTOMIME 

“Daphnis and Chloe mime the story of Pan and Syrinx. Chloe imper- 
sonates the young nymph wandering over the meadow. Daphnis as Pan 
appears and declares his love for her. The nymph repulses him; the god 
becomes more insistent. She disappears among the reeds. In desperation 
he plucks some stalks, fashions a flute, and on it plays a melancholy tune. 
Chloe come out and by her dance imitates the accents of the flute.” 


GENERAL DANCE 


“The dance grows more and more animated. In mad whirlings, Chloe 
falls into the arms of Daphnis. Before the altar of the nymphs he swears 
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on two sheep his fidelity. Young girls enter; they are dressed as bacchantes 
and shake their tambourines. Daphnis and Chloe embrace tenderly. A 
eroup of young men comes on the stage. 

“Joyous tumult. A general dance. Daphnis and Chloe.” 


SYMPHONY NO. 4, F MINOR, 
COP WS 30: Oe a eee eee Peter Ilyitch Tschaikowsky 
(1840-1893) 

Tschaikowsky’s famous letter of March, 1878, to Nadejda von Meck, is 
the locus classicus tor program material on the fourth symphony. The most 
pertinent portion of this document is here quoted as it appears in Beloved 
Friend. Barbara von Meck and Catharine Drinker Bowen’s book on the 
Tschaikowsky—von Meck correspondence. 

“Our symphony has a program definite enough to be expressed in 
words; to you alone I want to tell—and can tell—the meaning of the work 
as a Whole and in part. You will understand I attempt to do so only along 
general lines. 

“The Introduction is the germ of the entire symphony, the idea upon 
which all else depends: 

















“This is ‘Fate,’ the inexorable force that prevents our hopes of hap- 
piness from being realized, that watches jealously lest our felicity should 
become full and unclouded—it is Damocles’ sword, hanging over the head 
in constant, unremitting spiritual torment. It is unconquerable, inescap- 
able. Nothing remains but to submit to what seems useless unhappiness: 



































“Despair and discontent grow stronger, sharper. Would it not be wiser 
to turn from reality and sink into dreams? 























EO joy, at last the sweet and tender dream appears! Some bright 
clear human image passes, beckoning me on: 

















we fils ana 


“How delicious and how remote, now, the distressing first theme of the 
Allegro. Little by little, dream possesses the soul. Forgotten is sadness 
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and despair. Happiness is here! But no, this was only a dream, and ‘Fate’ 
awakes us. 

“So life itself is a persistent alternation of hard reality with evanescent 
dreams and clutchings of happiness. There is no haven. Sail on that sea 
until it encompass you and drown you in its depths. This, approximately, 
is the program of the first movement. 

“The second movement expresses another phase of suffering. It is 
the melancholy that comes in the evening when we sit alone, and weary of 
work, we try to read, but the book falls from our hand. Memories crowd 
upon us. How sweet these recollections of youth, yet how sad to realize 
they are gone forever! One regrets the past, yet one would not begin life 
anew, one is too weary. It is easier to be passive and to look back. One 
remembers many things—happy moments when the young blood ran hot 
and life fulfilled our desire. ‘There were hard times too, irreparable losses, 
but they are very far away. It is sad and somehow sweet to sink thus into 
the past. 

“The third movement expresses no definite feelings; rather it is a suc- 
cession of capricious arabesques, those intangible images that pass through 
the mind when one has drunk wine and feels the first touch of intoxica- 
tion. I'he soul is neither gay nor sad. ‘The mind is empty, the imagination 
has free reign and has begun, one knows not why, to draw strange designs. 
Suddenly comes to mind the picture of a drunken peasant, a brief street 
song is heard. Far off, a military procession passes. ‘The pictures are dis- 
connected, like those which float through the mind when one is falling 
asleep. ‘They are out of touch with reality; they are wild and strange. 

“The fourth movement: If you truly find no joy within yourself, look 
for it in others. Go to the people. See—they know how to make the best 
of their time, how to give themselves up to pleasure! A peasant festival is 
depicted. No sooner do you forget yourself in this spectacle of others’ joy, 
than merciless Fate reappears to remind you of yourself. But the others 
are indifferent to you; they do not so much as turn their heads toward 
your loneliness and sadness. Oh, how gay they are! And how fortunate to 
be ruled by such simple, immediate feelings! Here one sees the existence 
of simple, deep joys; enter into them and life will be bearable. 

“This, dear friend, is all I can tell you about the symphony. Of course 
what I have said is neither clear nor complete. ‘This follows from the very 
nature of instrumental music, which does not submit to detailed analysis. 
‘Where words cease, there music begins,’ as Heine said.” 
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VAN DEN BURG, JAC 
TRIENA, FRANK 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 


’CELLOS: 


DEHE, WILLEM, SOLO 
REINBERG, HERMAN, SOLO 
BLINDER, Boris, SOLO 
KIRS, RUDOLPH 

BEM, STANISLAS 
ARKATOV, JAMES 

PETTY, WINSTON 
PASMORE, DOROTHY 
CLAUDIO, CESARE 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
SCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 
BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScCHiIvO, LESLIE i. 
SARGEANT, WILLIAM 


ENGLISH HORN: 
ScHivo, LESLIE i. 


CLARINETS: 
SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
Rupp, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 


BASSOONS: 


KUBITSCHEK, ERNEST 
LA HAYE, E. B. 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER,. CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND 5S. 
KRESS, VICTOR 


TROMBONES: 


Gios!i, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
CARR, ALBERT 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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load Beer, Like Good Music 


MUST HAVE THAT 
MASTERS TOUCH ! 






DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 


ACME BREWERIES - SAN FRANCISCO, CALIF. 














ONE of a pair (a pair are rare) of Mahogany Regency Card Tables 
with folding top of magnificent patine. Circa 1820. The pair, 325 


Sloane’s Four Centuries Shop 
OF RARE ANTIQUES 


SUTTER near GRANT 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 
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To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 


Trust Department < 


SAN FRANCISCO MGIC Fargo Bank 


Market at Montgomery 


Market at Grant Avenue - & Union. Trust Co. 





















Oxford Clothes 


Hi nest Gustom Quality 





Exclusive with BULLOCK ¢@& JONES in San Francisco 


Wy the light-hearted gaiety of one of the most colorful 
Springs in years . . . Bullock & Jones extends a cordial invi- 
tation to inspect their new Spring selections of Oxford Clothes. 
Styles stirring under the impulse of better times . . . fabrics 


responsive to the increased demand for variety of pattern and 





shade . . . and the fidelity to fine workmanship, which con- 


tinues to be the chief essential of Oxford Clothes. 


BUSINESS SUITS 


$65 


and upward 


TOPCOATS + SPORTS WEAR + DRESS WEAR 


Ww 


ESTABLISHED 1853 


Bullock & Jones 


Custom Tailors - Men’s Wear - Importers 


340-77 OS hes REie 
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DPE be «OKA Us Bee ake citar |e encitca | eel 


In response to numerous requests, copies of this 
season’s program notes have been prepared in one 
volume, of approximately 100 pages. A limited num- 
ber of these are ready for distribution and may be ob- 
tained by request to the office of the Musical Asso- 
ciation, 431 War Memorial Opera House, at 15 cents 


each, to cover the cost of printing and mailing. 





FORWARD THIS COUPON ——— 


MuSICAL ASSOCIATION 
431 War Memorial Opera House 


PI SASen SUC eee eee noe copies of San Francisco Symphony Program 


Notes [1939-40 Season] to the undersigned: 
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San Francisco Symphony Orchestra 
PIERRE MONTEUX, (Conductor 


TWELFTH PAIR OF SYMPHONY CONCERTS 


1182nd and 1183rd Concerts 


PRAY Ae RT bones eee 
SATURDAY APRIL 20. Ofo UD VL. 
& 


Soloists: THE COOLIDGE STRING Oi eal 
WILLIAM KROLL, First Violin 
NICGCHOLAIL BEREZOWSKY, Second Violin 
NicoLas MoLpAvAN, Vola 
Vicror Gorruies, Violoncello 


PR Os Ge Reis 
SYMPHONY NO. 35, D MAJOR (HAFFNER) .Mozart 


Allegro spiritoso 
Andante 
Menuetto 
Presto 
Pee eae Os, lO) eh Al a NO ON: 
Oe ek ARTI) ae ins ee oes (Spar neue tee Lee Debussy 


OCGA AS VAREATIONS AND 

FINALE FOR STRING QUAR- 

eRe AUN VOR GEILE Sal Rea” acs ean oe Berezowsky 
Orchestral material lent by The Free Library of Philadelphia, 
The Edwin A. Fleisher Music Collection. 

(’irst performance in San Francisco) 
THE COOLIDGE STRING QUARTET 
Through the generous courtesy of Mrs. Elizabeth Sprague Coolidge. 


PONS Eee ReMi TL sS,.S, FOUN 


DY MPHONY NO: 47 E MINOR, OPUS 98.3... Brahms 
Allegro non troppo 
Andante moderato 
Allegro g10coso 
Allegro energico e passionato 
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Todays Guest Artists 


THE COOLIDGE STRING QUARTET was founded in 1936 by Elizabeth Sprague 
Coolidge, and has been extremely active in the affairs of the Coolidge 
Foundation and other musical organizations. It gave a series of concerts 
on Treasure Island last summer. William Kroll, the first violinist, was 
born in New York in 1901, and studied with Franz Kneisel. He was a 
member of Mrs. Coolidge’s Elshuco ‘Trio and South Mountain Quartet, 
led: theskrollesextet, and was violinist of the Kroll-Britt-Sheridan Trio, 
which gave a Brahms festival at the University of California several years 
ago. Nicolas Moldavan, the violist, was born in Russia in 1891, grad- 
uated from the St. Petersburg Conservatory, and was for many years a 
member of the Flonzaley Quartet. Victor Gottlieb, the ‘cellist, is a young 
New Yorker. 

Nicolai Berezowsky is second violinist of the Coolidge Quartet and 
composer of the Toccata, Variations and Finale for string quartet and 
orchestra which the organization will present with the San Francisco 
Symphony at the final pair of concerts, April 19-20. He was born in St. 
Petersburg in 1900, and graduated from the Imperial Capella in the 
former Russian capital in 1916. After several years of professional activity 
in Russia, Berezowsky came to the United States in 1922, and studied with 
Rubin Goldmark and Pau! Kochanski at the Juilliard Graduate School 
of Music in New York. For six years he was a member of the New York 
Philharmonic Orchestra, and for a brief period before the founding of 
the Coolidge Quartet a member of the Columbia Broadcasting Company 
orchestra. He has also appeared as guest conductor with various sym- 
phonic bodies. He has composed Rue symphonies, concertos for violin 
and ‘cello, two string quartets, and much other music. The Toccata, 
Variations and Finale was written in 1938, and was first performed by the 
Coolidge String Quartet with the Boston Symphony Orchestra 

The appearance of the Coolidge String Quartet is made _ possible 
through the generosity of its founder, whose benefactions to the Bay 
Region have been so extensive as almost to defy computation. In addition 
to the Brahms festival and the Treasure Island concerts mentioned above, 
Mrs. Coolidge has presented a Schubert festival by the South Mountain 
Quartet and others, a Beethoven—Sch6nberg festival by the Kolisch Quar- 
tet and a Schubert—Bartok festival by the same organization, all at the 
University of California; a series by the Coolidge Quartet at Montalvo, 
and three seasons of concerts by the Roth Quartet at Stanford University, 
the latter in conjunction with the Friends of Music at Stanford University. 
She has also assisted with the summer concerts at the Sigmund Stern Grove 
and at Mills College, having inaugurated the Mills College series II years 
ago. ‘his summer Mrs. Coolidge will present Sylvia Lent, Gunnar Johan- 
sen and Warwick Evans in eight concerts devoted to the sonatas and trios 
of Beethoven. Four of these concerts will be given at Stanford and four at 
the University of California. 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 35, D MAJOR (HAFFNER) ..W. A. Mozart 
(1756-1791) 

Siegmund Haffner, mayor of Salzburg in Mozart's time, was a man of 
considerable wealth, much respected for his eood works. He was interested 
in Mozart as the foremost musical talent produced by his city, gave him 
commissions, and lent him money which, characteristically, Madant was 
never able to repay. ‘Uhe first of the composer ’s commissions from Haffner 
was for music to be played at his daughter’s wedding in 1776. For this 
occasion Mozart wrote a set of dances, arenes and concert pieces (among 
them a kind of miniature violin concerto) now known as the Haffner 
Serenade. 

Six years later the Hatfners celebrated another festive event of some 
sort (some authorities conjecture the wedding of another daughter) and 
the mayor intimated to Mozart's father that Pnotiee serenade would be 
welcome. Leopold conveyed this news to W olfgang, who was then in 
Vienna deeply absorbed in work on his opera, The EB lopement from the 
Seraglio. Wolfgang was not at all anxious to comply, but Leopold per- 
eed because He saw in this the opportunity to work off his son’s debt, 
both financial and moral, to Hattner. Eventually Wolfgang gave in, com- 
pleting the work in two weeks’ time. 

The authorities differ as to the exact form of the piece in its original 
version. Some state that in addition to the movements now included in 
the symphony Mozart wrote a march and a second minuet. Others claim 
that he intended to compose these additional movements but did not have 
time to write them. It is a small matter. At all events the manuscript was 
returned to Mozart in 1783, and he produced it as a symphony in that year. 


PREEUDE LO: DEE APLERNOON 
OO ENSAYO Rie ee a a TA Wed Claude Debussy 
(1862-1918) 
As all the world knows, Debussy’s prelude, first produced in 1894, 
derives its title from a celebrated poem by Stéphane Mallarmé. A much 
abbreviated prose paraphrase of this poem, by Edmund Gosse, is tradition- 
ally printed in American programs when Debussy’s Faun is played, and 
this tradition will be follow ed here. But the reader is also urged to con- 
sult Mallarmé’s original or the verse translations of A. I. Ellis, Nidoue Hux- 








The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 


through the Board of ‘Trustees of the War Memorial. 
* * * * * 


Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
request. No charge for this service. 
* ¥ * * * 
OPERA GLASSES FOR RENT IN THE LOBBY 
ce = UE ch re te ed SN Cs S| 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. LEQNORA WoOoOD ARMSBY . 
. VICE-PRESIDENT 
. VICE-PRESIDENT 
. BUSINESS MANAGER 


E. RAYMOND ARMSBY . 
PAUL A. BISSINGER. 
HOWARD K. SKINNER 


E. RAYMOND ARMSBY 
PAUL A. BISSINGER 
DR. HANS BARKAN 
W. H. BERG 

Miss LOUISE A. BOYD 


C. O. G. MILLER 

E. RAYMOND ARMSBY 

MRS. EDWARD OTIS BARTLETT 
PAUL A. BISSINGER 
MORTIMER FLEISHHACKER 


Mrs. LEONORA WooOD ARMSBY 
Dr. LEO ELOESSER 


Mr. C. O. G. MILLER - 
Mrs. MARCUS S. KOSHLAND 
MR. KENNETH MONTEAGLE 
Mr. R. E. FISHER 

Mrs. M. C. SLOSS 

Mrs. JOHN P. COGHLAN 
MRS. ASHTON H. POTTER. 
MRS. HAROLD R. MCKINNON 
MRs. LILLIAN BIRMINGHAM 


E. RAYMOND ARMSBY 

Mrs. LEGNORA WOOD ARMSBY 

G. STANLEIGH ARNOLD 

Mrs. GEORGE WASHINGTON 
BAKER, JR. 

DR. HANS BARKAN 

MRS. EDWARD OTIS BARTLETT 

ALBERT M. BENDER 

W. H. BERG 

Miss LOUISE A. BOYD 

Mrs. F. W. BRADLEY 

H. SEWALL BRADLEY 

PAUL A. BISSINGER 

CHARLES R. BLYTH 

MISS ANNIE FLORENCE BROWN 

GEORGE T. CAMERON 

Mrs. SELAH CHAMBERLAIN 

Mrs. JOHN P. COGHLAN 

Mrs. W. W. CROCKER 

Mrs DO. K. CUSHING 

Mrs. GEORGES DE LATOUR 

MISS KATHARINE DONOHOE 

JOSEPH H. DYER, UR. 

Mrs. FRANK EDOFF 

SIDNEY M. EHXHRMAN 
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EXECUTIVE COMMITTEE 
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PROGRAM NOTES —Continued 


ley, or Alex. Cohen. ‘The Cohen version, reprinted in Oscar T’hompson’s 
Debussy, is perhaps the most readily available. 

Says Gosse: “A faun—a simple, sensuous, passionate being—wakens in 
the forest at daybreak and tries to recall his experience of the previous 
afternoon. Was he the fortunate recipient of an actual visit from nymphs, 
white and golden goddesses, divinely tender and indulgent? Or is the 
memory he seems to retain nothing but the shadow of a vision, no more 
substantial than the ‘arid rain’ of notes from his own flute? He cannot 
tell. Yet surely there was, surely there is, an animal whiteness among the 
brown reeds of the lake that shines out yonder? Were they, are they, 
swans? No! But Naiads plunging? Perhaps. 

“Vaguer and vaguer grows the impression of this delicious experience. 
He would resign his woodland godship to retain it. A garden of lilies, 
golden-headed, white-stalked, behind the trellis of red roses? Ah! the effort 
is too great for his poor brain. Perhaps if he selects one lily from the garth 
of lilies, one benign and beneficient yielder of her cup to thirsty lips, the 
memory, the ever-receding memory, may be forced back. So, when he has 
glutted upon a bunch of grapes, he is wont to toss the empty skins into the 
airand blow them out in a visionary greediness. But no, the delicious hour 
grows vaguer; experience or dream, he will now never know which it was. 
The sun is warm, the grasses yielding: and he curls himself up again, 
alter worshipping the efficacious star of wine, that he may pursue the 
dubious ecstacy into the more hopeful boskages of Sleeps 


TOCCATA, VARIATIONS 
SONG [Ya ohl (S22 i] Opie ene ae ON ate Nicholai Berezowsky 
(1900—) 

This work was composed in March, 1938, and had its first performance 
in October of that year at a concert of the Boston Symphony Orchestra. 
The following analysis was written by John N. Burk for the Boston Sym- 
phony program book on that occasion: 

“The Toccata, Variations and Finale is in no sense a concerto, for there 
are no extended display passages for solo instruments, nor is the solo quar- 
lc treated in the eighteenth century ripicno fashion as an alternating 
choir. ‘The four voices are usually woven in the general texture of the 
orchestra with a certain independence of motion. 

“Toccata: In the opening measures, a lively theme is announced by the 
solo quartet in unison. A more melodic motive directly follows, played by 








ITWO INTERNATIONALLY-KNOWN ARTISTS 
EEE A Se eo ee I ALS EU a MI IE 9 A SESE Do See ed 


MAXIM SCHAPIRO Pani Sat 
FekeN Rol TEMIANKA Violinist 


in a Sonata Recital: Mozart. Brahms, Beethoven 


VETERANS’ AUDITORIUM—Thutrsday Eve., May 9, 8:30 
Seats NOW, SHERMAN, CLAY & Co. — 83¢, P1.10, $1.65, $2.20 


Sifted 
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FRIDAY BOX HOLDERS 


Mrs. Pierre Monteux 
Mrs. Sigmund Stern 


Mrs. Leonora Wood Armsby 


SOF > 


Mrs. George W. Baker, Jr. 
Mrs. Winston Cowgill 

Mrs. Frank Fuller 

Mrs. Thomas Carr Howe, Jr. 
Miss Dale King 

Mrs. Damon Wack 


E Mrs. Arthur Brown, Jr. 
Mrs. Dunn Dutton 
Mrs. Samuel Knight 
Mrs. Roger Lapham 
Mrs. Richard McCreery 
Mrs. Philip E. Bowles 
Mrs. Ashton Potter 


F Mrs. Spencer Grant 
Mrs. Alan J. Lowrey 
Mrs. Frank G. Noyes 
Miss Else Schilling 
Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Dean Witter 
Mrs. J. B. Wright 


G Mrs. James B. Black 
Mrs. Alfred Ghirardelli 
Mrs. J. D. Goodfellow 
Mrs. Gustav Knecht 
Mrs. Maxwell C. Milton 
Mrs. William Orrick 
Mrs. W. P. Roth 
Mrs. William G. Volkmann 


H Mr. and Mrs. Joseph D. Grant 


J Mrs. George Bowles 
Mrs. Donald Gregory 
Mrs. Osgood Hooker, Sr. 
Mr. Osgood Hooker, Jr. 
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Mr. and Mrs. Kenneth Monteagle 
Mrs. Parker ‘Toms 


K Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


L Mrs. Charles Bransten 
Mr. and Mrs. Mortimer Fleishhacker 
Mr. and Mrs. J. B. Levison 


M Mrs. Roger Bocqueraz 
Mrs. George Fuller 
Mrs. W. Parmer Fuller 
Mrs. W. Parmer Fuller III 
Miss Bernice Roth 
Miss Lurline Roth 
Miss Virginia Volkmann 
Miss Ann Witter 
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Mrs. James A. McKee 

Mrs. Norman L. Waggoner 





Mrs. Errol MacBoyle 
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PROGRAM NOTES—Continued 


the ‘celli and basses. A broad sustained second theme is stated by the violas 
accompanied by light figuration from the solo instruments. There is a 
short tutti for orchestra which leads to a sort of cadenza with a solo quartet 
over an organ point. A short coda concludes the movement. 

“Variations: ‘(he wood winds state the theme, and six free variations 
follow without pause. At the end, the solo quartet repeats the theme in 
brief conclusion. 

“Finale: ‘Vhe first and second violins announce the theme allegro con 
fuoco, over an energetic accompaniment by the orchestra. The second 
theme is given to the solo quartet. Development follows, and the themes 
appear in interplay between solo voices and (tutti. A third theme is intro- 
duced by the solo viola in lyric mood, and the other solo instruments 
embroider upon it. In the coda, the whole orchestra quickens the tempo, 
and the main theme is played fortissimo by the brass.” 

A brief outline of the composer’s career will be found elsewhere in this 
program book on the page dealing with the personnel of the Coolidge 
String Quartet. 


SYMPHONY NO. 4, E MINOR, OPUS 90... Johannes Brahms 
(1833-1897) 

Brahms completed his last symphony in 1885, and it was first performed 
by the famous Meiningen Court Orchestra under Hans von Biilow in the 
lall of that year. As is usual with the works of Brahms, there is no story, 
anecdote, or romantic tale of any kind to be told about the genesis of the 
piece, although countless attempts have been made to conjure one out of 
Brahms’ correspondence. I 


Allegro non troppo, E minor, 2/2 time. The symphony opens without 
introduction, with the principal subject of the first movement in the 
violins: 





van Francisco Conservatory of Music, Inc. 


3435 SACRAMENTO STREET : WALNUT 3496-3497 


ERNEST BLOCH, well known composer, was for five years actively 
associated with the San Francisco Conservatory of Music as Director 
and head of the Theory Department. His courses will be remembered 
by many people. It is with the greatest pleasure that we announce a 
lecture by Mr. Bloch in the Conservatory on Friday, April 26th, 8:30 
p- m., entitled “The ‘Tower of Babel,” the Chaos of Modern Times 
and its Reflection on the Art of Music. 
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University of California 


H Kappa Alpha Theta 


University of California 


J Chi Phi 

University of California 
K Pi Beta Phi 

University of California 


L Sigma Chi 
University of California 


M 


W 


Y 





BOX HOLDERS 


Delta Gamma 


University of California 


Delta Tau Delta 


Stanford University 


Delta Tau Delta 
Stanford University 


Theta Delta Chi 
Stanford University 


Mr. and Mrs. J. D. Zellerbach 


Chi Psi 
Stanford University 


Kappa Kappa Gamma 
University of California 


Mills College 
Mills College 


San Francisco Law School 
University of California Medical 


School 


Delta Kappa Epsilon 
University of California 


Alpha Phi 
University of California 





Psi Upsilon 
University of California 


Stanford Hospital Student Nurses 


SATURDAY SERIES COUNCIL 


Co-Chairmen 
Philip Boone 


William Barkan 
Virginia Adams 
William Andrews 
Louis Byington 
Joel Carter 
Cornelia Clark 
Henry Evers 
Peggy Hawkins 


Harcourt Hervey 
Norman Jesburg 
Bernard P. Kane 
Mrs-franeisKitkham 
Louise Lindley 
Lawrence Metcalf 
Lois Mitchell 


John Ale O’Rourke 
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Mrs. Harold Faber 
Van H. Penney 
Mrs.Wai-bister Rogers 
Mary Louise Sanford 
Dr> Marcelle Spelz 
Mts.-Davis Warner 
Virginia Wheeler 
Lloyd M. Wilson 








PROGRAM NOTES— Continued 
The second theme opens with a fanfare in the horns: 


Fl. Bia. 





This is worked over, and is followed by a closing theme not quoted. ‘The 
exposition ends with the rhythms of No. 2. 

The development is concerned largely with No. 1. It opens with that 
theme very much as at the beginning of the movement, but it is later 
broken up into fragments as it pursues its dramatic course through various 
keys. No. 2 is also rene but less extensively, in the development, which 
ends quietly and mysteriously. 

No. 1 is restated in somewhat varied shape at the beginning of the 
recapitulation. Otherwise this section of the movement is orthodox. ‘The 
horn fanfare (No. 2) comes back, followed by No. 3, the closing theme, 
and the return to No. 2. The coda is based on No. 1. 


if 
Andante moderato, E major, 6/8 time. The solo clarinet has the prin- 
cipal theme at the fifth measure: 


No. 4. 





This subject is worked over by various choirs. ‘The subordinate theme 
eventually appears in the ’celli under decorative figures of the violins: 
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RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 


WILSOV'S RECORD LIBRARY 
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| Music and Arts Institute of San Francisco 


Announces the Appointment 


of 


CONRAD 
AULD SHINSKY 


CONDUCTOR « GELEIST 


CONCERTS IN POTSDAM AND 
BERLIN: Royal and State Or- 
chestras, Bleuthner Orchestra of 
Berlin. 

MUSIC MASTER: (Potsdam) Royal 
and State Victoria College, State 
Educational Institute, Empress Au- 
eusta Foundation. 


PHOTO e 
E. E. HUTCHING 
eee SUMMER SCHOLARSHIPS 
| — : One thousand dollars subscribed by Mrs. 
= a Stanley Lieber of San Mateo will be awarded 
. in scholarships in ‘cello, chamber music 
groups, and conducting. 





FREE FACULTY RECITAL 


ERO SSuIN GK CGuae cilia acanthosis pianist 
Law CTICCM SCHELL vs. a sctimes vn kone baritone 
Conrad: Ela Gs clin s kay set coaton aac a: ‘cello 





ROSS McCKEE 
PIANIST 


Sunday, April 21, at 3 o'clock, 
SAN FRANCISCO MUSEUM OF ART 
(Civic Center) 





For information and illustrated literature on sum- 
mer courses address: 


ROSS McKEE, Secretary. 


MUSIC AND ARTS INSTITUTE 
OF SAN FRANCISCO 


SCHOOLS OF MUSIC, DRAMA, OPERA 
SHERRILL 


Ae 795 Sutter at Jones - PRospect 0911 











PROGRAM NOTES—Continued 





Shortly the violas return to No. 4, with ornamentation in the woodwind, 
and the principal subject is given new development. No. 5 returns in the 
violins. Material from Example 4, however, concludes the movement, with 
the solo clarinet again prominent. 
III 

Allegro giocoso, C major, 2/4 time. Although this movement is in 
sonata form, it comes closer in spirit to the scherzo of the Beethoven tradi- 
tion than any other third movement in the Brahms symphonies. It opens 
in the full orchestra: 

No. 6. 





No. 7. 





P £TUZz!9S0. : we 


Repetitions of material from No. 6 close the exposition, and the develop- 


SHEET MUSIC 


Most complete line of Miniature Scores of Orchestral Works 
and Chamber Music 
Best editions of Piano and Vocal Music 
Large Stock of Choral Music, Secular and Sacred 


GROBE MUSIC CO. 


310 SUTTER STREET : SAN FRANCISCO . EX sprook 0442 
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First Harpist with San Francisco Symphony 
for twenty-six consecutive years. (| Begin- 
ners or advance students phone for appoint- 
ment. (/When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 


1606330 2B) Wesel 4S 1 Re Eek De 


So eb l@  NaGwt ab 
PHONE ORpDway 6367 SAN FRANCISCO 
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POG RAM NO DES == Continued 


ment is based entirely on this theme. The development ends with a short 
section (Poco meno presto) which might be likened to the trio of the 
orthodox scherzo. A Tempo primo is the signal for the recapitulation, 
wherein the material of the first part of the movement is restated in cus- 
tomary order. ‘he coda is based on No. 6. 
IV 

Allegro energico e passtonato, E minor, 3/4 time. The finale is the most 
powerful chaconne in orchestral literature. Its theme is stated at the out- 
set by the wind instruments: 

No. 8. 





This eight-bar subject, or rather its topmost voice (E, F sharp, G, A, etc. 
is repeated 34 times without modulation. Sometimes it is in the treble, 
sometimes the bass, sometimes the inner parts, while against it other voices 
weave an endless pattern of variations. The listener need not strain his 
ears to detect the basic theme throughout. Brahms will see to it that it js 
heard when he desires it to be heard, and that it is not heard when that 
is his purpose. 





[n the Palm Court [n the Rose Room Bowl 


* Before the Symphony 
Continental Buffet Lunch * Ray Noble and his orchestra 


appear nishtly (except Wednesdays) 
and at Saturday Dansants 


*% After the Symphony 
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SYMPHONY WOMEN’S COMMITTEE 


Mrs. Josiah K. Adams _ Mrs. Edw. Engle Eyre Mrs. Edwin Letts Oliver 
Mrs. Frank Howard Allan Mrs. Harold Faber Mrs. Selby Oppenheimer 
Mrs. H. V. Alward Mrs. Marshal H. Fisher Mrs. Charles Page, Jr. 
Mrs. William Babcock Mrs. R. C. Force Mrs. Churchill C. Peters 
Mrs. Frazer Bailey Mrs. Richard Girvin Mrs. Baltzer Peterson 
Mrs. George W. Baker, Jr. Miss Lutie D. Goldstein Mrs. H. C. Poundstone 
Mrs. John Baldwin Mrs. J. J. Gottlob Mrs. Stanley Powell 
Mrs. Hans Barkan Mrs. Horace Gray Mrs. Frank Hunt Proctor 
Mrs. Otto Barkan Miss Nancy Gray Mrs. Francis H. Redewill 
Mrs. Edw. Otis Bartlett Mrs. Harry S. Haley Mrs. Stuart L. Rawlings 
Miss Frances Beedy Mrs. Noble Hamilton Mrs. James Reed 

Mrs. Chas. H. Bentley Mrs. L. W. Harris Mrs. H. Dunning Rich 
Mrs. J. E. Birmingham Mrs. Alfred Hendrickson Mrs. Cameron Robertson 
Mrs. John N. Blair Miss Louise Hepburn Mrs. Wm. Lister Rogers 
Mrs. Roger Bocqueraz Mrs. Thomas Carr Howe, Jr. Mrs. Leslie Leon Roos 
Miss Louise A. Boyd Mrs. Horace Howard Mrs. Albert H. Rowe 
Mrs. Philip N. Brooke Mrs. C. E. Hume Mrs. Herman J. Sandkuhle, Jr. 
Mrs. Edward Cline Bull Mrs. Thomas B. Hunter Mrs. E. G. Schmiedell 
Mrs. Robt. P. Bullard Mrs. Ira Kahn Mrs. Max Schuckl 

Mrs. C. Felix Butte Mrs. Walker W. Kamm Miss Nancy Scott 

Mrs. William Cavalier Mrs. Charles Kendrick Mrs. F. R. Sherman 
Mrs. William Chipman Mrs. Anna Kenna Miss May Sinsheimer 
Mrs. Weston P. Chamberlain Mrs. Francis Kirkham Mrs. Marguerite Slater 
Mrs. John P. Coghlan Mrs. Robert C. Kirkwood, Jr. Mrs. Frank H. Sloss 
Mrs. Ernest R. Cole Mrs. John B. Knox Mrs. Louis Sloss, Jr. 
Mrs. O. K. Cushing Mrs. Marcus S. Koshland Mrs. M. C. Sloss 

Mrs. Gardner Dailey Miss Miriam T. Kropp Mrs. Edward B. Stanwood 
Mrs. Georges F. DeLatour Mrs. John Lawler Mrs. Cyril Tobin 

Mrs. Benj. H. Dibblee Mrs. Angus McDonald Mrs. Kendrick Vaughan 
Mrs. Lloyd Dinkelspiel Mrs. Julliard McDonald Mrs. Wm. G. Volkmann 
Mrs. Martin Dinkelspiel, Jr. Mrs. Harold R. McKinnon Mrs. Randolph Walker 
Mrs. L. Polk Dodson, Jr. Mrs. James Macey Mrs. Davis Warner 

Mrs. Stanley R. Dollar Mrs. Thos. Paige Mailliard Mrs. Eli H. Wiel 

Mrs. Richard E. Doyle, Jr. Mrs. Harry East Miller Mrs. Benton Wood 

Mrs. Arthur Dunne Mrs. Robert Watt Miller Mrs. Leonard Wood, Jr. 
Mrs. George Ebright Mrs. Ralph Miller Mrs. Richard Woods 
Mrs. Frank Edo Mrs. Edward F. Moffatt Mrs. William Wallace Woods 
Mrs. Allen Emery Mrs. Kenneth Monteagle Mrs. Dwayne Young 
Mrs. Harry Evans Mrs. Charles Noble, Jr. 














Jewelers and Silversm iths 








Time’s Passing 


is faithfully recorded by watches from Shreve, 
Treat & Eacret ... where fine quality and 


dependable, courteous service go hand in hand 


Gold Jewelry - Silverware - Diamond Jewelry 


A Gift from 
CHREVE, TREAT & EACRET 


Means More 








Be ee 
136 GHAR Ys LR EET = 














314 








dy ° 
The San Francisco Symph ony Orchestra 
28TH SEASON, ] 939-40 


HE SEASON consisted of 52 performances in a period of 18 weeks be- 
tween December 8, 1939 and April 20, 1940. The Musical Association 
| of San Francisco sponsored 12 Friday-Saturday pairs, one popular 
concert, and four Young People’s concerts. By arrangement with the Mus- 
ical Association the Art Commission sponsored six Ballet Russe perform- 
ances and five concerts, the Standard Oil Company of California sponsored 
ten broadcasts, and the Oakland Forum and the Associated Students of 
Stantord University one concert each. 


The repertoire for the season follows. Unless otherwise indicated, the 
compositions named below were played on the Musical Association series 
under the direction of Pierre Monteux. Parenthetic initials before titles 
indicate programs other than the regular offerings of the Musical Associa- 
tion. AC refers to Art Commission concerts, BR to Ballet Russe perfor- 
mances, SS to Standard Symphony broadcasts, YP to Young People’s con- 
certs, Oakland and Stanford to the programs given in those communities. 
Names of soloists and guest conductors are placed after the names of the 
works they performed, except that the initials YP alone indicate the con- 
ductorship of Rudolph Ganz in the Young People’s series. An asterisk (=) 
indicates first local performance, a double asterisk first performance any- 
where. 


Titles in this list and throughout these programs generally are given in 
English except in the case of vocal works sung in foreign languages and in 
the case of orchestral works the foreign titles of which are so well estab- 
lished in current American usage as to render translation misleading. 


ALTHEN: Overture to Coriolanus 
Land Du Valsignade! (Jussi Bjoerling) Overture, Leonore No. 3 (also Stanford) 
BACH: , (SS) Overture, The Consecration of the 
Brandenburg Concerto No. 3 House 


Symphony No. 1] 


(AC) (*arr. Stokowski) Passacaglia and Symphony No. 3 (also Oakland) 


Fugue in C Minor (Leopold Stokow- 


ski) (YP) Andante from Symphony No. 5 
RG 52 (BR) Symphony No. 7 
(SS) Suite No. 3 BEREZOWSKY. 
BEETHOVEN: *Toccata, Variations and Finale for 
(AC) Overture to Egmont (Leopold String Quartet and Orchestra (Cool 
Stokowski) (also ees) idge String Quartet) 


<<< NT eee 


PERMANENT MASTER CLASSES in San Francisco 


MAXIM by HENRI 
SCHAPIRO and TEMIANKA 
Pianist Violinist 


BEGINNING MAY 6, 1940 


A group of San Francisco music patrons has made available a number of 
scholarships. For particulars, apply to Miss Gertrude Plyer, 10th floor, Sher- 
man, Clay &)'GO;, Kearny & Sutter Sts. (Telephone: SUtter 6000, between | 
and 4 p.m.) 
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BERLIOZ: 
(AC) Overture to Benvenuto Cellini 


BLISS: 
(AC) *Suite from Checkmate (Arthur 
Bliss) 
BLOCH: 
*Macbeth: Ywo Interludes (Ernest 
Bloch) 
BORODIN: 
(BR) Dances from Prince Igor (Efrem 
Kurtz) 
(YP) On the Steppes of Central Asia 
BRADLEY: 
(SS) *Cartoonia Suite 


BRAHMS: 
(SS) Hungarian Dances 
(AC) Meine Liebe ist Griin (Lotte 
Lehmann) 
Symphony No. 3 (Excerpt also on YP) 
Symphony No. 4 
(AC) Wiegenlied (Lotte Lehmann) 
Variations on a Theme by Joset Haydn 
BRUCH: 
Concerto for Violin and Orchestra, No. 
1 (Jascha Heifetz) 
CADMAN: 
(SS) American Suite 
CHABRIER: 
(SS) Espana 
(SS) Valses Romantiques 


Pig n Whistle 


Candy freshly made 


in San Francisco 


me, 
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The Ideal Gift... 


33 POWELL 
‘In the Heart of the Theatre District” 





CHADWICK 

(SS) Symphonic Sketches 
CHAUSSON : 

Symphony (Excerpt on SS) 
CHAVEZ: 

* Antigone Symphony (Carlos Chavez) 

*Indian Symphony (Carlos Chavez) 
COPLAND: 

*E] Sal6n México (also SS) 
CHOPIN: 

(BR) (arr. Glazounoff, Stravinsky and 
Cherepnin) Les Sylphides (Franz 
Allers) 

DEBUSSY : 

(AC) (*arr. Stokowski) 
(Leopold Stokowsk1) 

(wo Nocturnes (also SS and Stanford) 

The Sea (Carlos Chavez) 

Prelude to The Afternoon of a Faun 

DONIZETTI: 
(AC) La Favorita: Vien, Leonora (John 
Charles “‘Thomas) 
DVORAK: 
(SS) Slavonic Dances 
ELGAR: 
Pomp and Circumstance 
DE FALLA: 

Suite from The Three Cornered Hat 

(Carlos Chavez) 


Clair de Lune 
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if after 
Ythe Theatre 
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FOSTER: HERBERT: 


(SS) (arr. Busch) Old Folks at Home (SS) Natoma: Prelude to Act III 
FRANCK: D’INDY: 
(AC) ‘The Accursed Huntsman (AC) Istar, Symphonic Variations 


(SS) Les Eolides 


(AC and SS) Symphonic Piece from PE BOE a: ; Ps 
Redemption (SS) Overture to The King of Ys 
GERSHWIN: EIA DON: 
= SS le ; < "N< > ake 
Concerto for Piano and Orchestra (5S) ‘Ihe Enchanted Lake 
(Oscar Levant) LISZT: 
Rhapsody in Blue (Oscar Levant) (SS) Hungarian Rhapsody No. 2 
GLUCK Orpheus (also SS) 


tae eas he (YP) Les Preludes 
Overture to Iphigenia in Aulis (also SS) 


MACDOWELL: 
SONNE (YP) Scotch Poem 
(SS) Prelude to Jocelyn (SS) Woodland Sketches 
HADLEY: MASON: 
(SS) Overture, Jn Bohemia *Suite After English Folk-Songs (and 
(SS) Streets of Peking SS) 
HANDEL: MASSENET: 
(YP) First Movement from Concerto (SS) Ballet Music from Le Cid 
Grosso No. 12 (AC) Hérodiade: Salome! (John Charles 
HAYDN: [’homas) 
Symphony No. 82 (Bear) (Carlos MENDELSSOHN: 
Chavez) Symphony No. 3 (Scotch) (also excerpts 
(YP) Minuet from Symphony No, 88 on SS) 
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Room prices, no couvert 
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TALIA MUSTOaL 


VETERANS’ AUDITORIUM 
SATURDAY EVENING, 
APRIL 27 

POs lD< 


Dye Re AO. 0G Re eA rh 


LA BOHEME 


Puccini 
Actl === Actlliy |) Act fy 
—sung by a cast especially trained and prepared by 
Messrs. ARMANDO AGNINI and JOAN HOWELL, with com- 
plete scenic and lighting effects. Musical Director; 
WILLIAM [YROLER. 


GAs or 
INSERT 1 2 ete ek ect ee vn Pee ota DOROTHY THOMPSON 
ISU pp hye sere sr oe Gorge ee ete tree PAUL WALTI 
Wien aclel (oie ae Ree tela oe LOY cn RR Eee FRANK PALUMBO 
INCE Ut abe fh ater see face AE tec uetindcet meant ee MARI MONTE 
SCN AULTIANG: eros a ens ee ee RAYMOND KEAST 
Collie ee ee eae DONALD LAYMAN 
BRETT O le eect een eee ane, fg ee WALTER LORENZ 
Cae ate Bie he ee CHARLES GOODWIN 
8 


Followed by a special number by 


THE SAN FRANCISCO OPERA BALLET 
Courtesy of SAN FRANCISCO OPERA ASSOCIATION 
GAETANO MEROLA, General Director 
& 

TICKETS ON SALE AT SHERMAN, CLAY & CO. 
$1.50, $1.00, 75c, ‘Tax Exempt 


Proceeds for Benefit of Italian School 


Guglielmo Marconi” 
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MILHAUD: 
*The Creation of the World 


MOZART: 

(YP) Concerto for Bassoon and Orches 
tra, first movement (Ernest Kubit- 
schek) 

Concerto for Piano and Orchestra, B 
flat major (K. 595) (Alec Templeton) 

Don Giovanni: Dalla Sua Pace (Jussi 
Bjoerling) 

(AC) Don Giovanni: Deh Vieni alla Fi- 
nestra (John Charles Thomas) 

Eine Kleine Nachtmusik 

Symphony No. 35 (Haffner) 

Symphony No. 38 (Prague) 

MUSSORGSKY : 
(AC) (*arr. Stokowski) Pictures at an 
_ Exhibition (Leopold Stokowski) 
NICOLAIT: 

(SS) Overture to The Merry Wives of 

Windsor 
OFFENBACH: 

(BR) (arr. Rosenthal) 

(Efrem Kurtz) 
PADEREWSKI: 


(YP) Slow movement from Symphony 
in B minor 


PAGANINI: 
(BR) (arr. ‘Tommasini) 


Parisian Gaities 


*Devil’s Holi- 


day (Franz Allers) 
Moto Perpetuo 
PIERNE: 
(YP) Cydalise: Entrance of the Little 
Fauns 
PIJPER: 
*Symphony No. 3 
PROKOFIEFF: 
*Concerto for Violin and Orchestra, No. 
2 (Jascha Heifetz) 
RACHMANINOFF: 
Concerto for Piano and Orchestra, No. 
2 (Sergei Rachmaninoff) 
RAVEL: 
Daphnis and Chloe, Suite No. 2 
Spanish Rhapsody 
Sheherézade (Verna Osborne) 
The Waltz 
REGER: 
Romantic Suite 


RESPIGHI: 
‘The Fountains of Rome 


RIMSK Y-KORSAKOFF: 
(BR) Scheherezade 
(BR) Spanish Caprice 
RODGERS: 
(BR) *Ghost Town (Franz Allers) 
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ROSSINI: 


(BR) (arr. Respighi) Boutique Fan- 
tasque (Efrem Kurtz) 

(SS) Overture to L’Italiana in Algert 

(SS) Overture to Semiramide 


SAINT-SAENS: 

(YP) Concerto for Violin and Orchestra, 
No. 3, First Movement (Dolores 
Miller) 

(YP) Danse Macabre 

(Oakland) Fantasy for Harp and Or- 
chestra (Kajetan Attl) 

(YP) Septet for “Trumpet, Piano and 
Strings (Edward Haug and Rudolph 
Ganz) 


SCHELLING: 


(YP) Slow movement from Violin Con- 
certo (Naoum Blinder) 

(YP) Irlandaise, from Suite Variée 

(YP) A Victory Ball 


SCHREINER: 
(YP) The Worried 
Vendt) 


Drummer (Albert 


SCHUBERT: 
(AC) An die Musik (Lotte Lehmann) 
Symphony No. 4 (Excerpts a1SO7On Oo) 
(AC) Symphony No. 8 (Leopold Sto- 


kowski) (Excerpt also on YP) 
SCHUMANN: 
(BR) (arr. Cherepnin) Carnaval (Franz 
Allers) 


(AC) Concerto for Piano and Orchestra 
(Josef Hofmann) 


Symphony No. 2 (Excerpts also on SS) 


SHOSTAKOVITCH: 
(BR) *Symphony No. | (Rouge et Noir) 
(Efrem Kurtz) 


SIBELIUS: 
Finlandia (also YP, SS, and Stanford) 
(SS) The Swan of ‘Tuonela 
(AC) Symphony No. | (Excerpts also 
on SS) 
Symphony No. 2 
Valse ‘Triste 


(Excerpts also on 55) 


SMETANA: 
Overture to The Bartered Bride 


SMILE: 
(SS) The Star Spangled Banner 


SOEDERMAN: 
Trollsjon (Jussi Byjoerling) 


STRAUSS, JOHANN: 

(BR) (arr. Desormiéres) Le Beau Dan- 
ube (Efrem Kurtz) 

Overture to Die Fledermaus (also SS) 

(SS) Waltz, On the Beautiful Blue Dan- 
ube 

Waltz, Tales from the Vienna Woods 
(also Stanford) 





STRAUSS, RICHARD: 
(AC) Allerseelen (Lotte Lehmann) 
Ciicilie (Jussi Bjoerling 
(AC) Death and ‘Transfiguration 
(AC) Don Juan 
Morgen (Jussi Bjoerling) (also by Lotte 

Lehmann on AC) 

(AC) Standchen (Lotte Lehmann) 
Till Eulenspiegel’s Merry Pranks 
Zueignung (Jussi Bjoerling) 


STRAVINSKY : 
*The Card Game (Igor Stravinsky) 
(BR) Petrouchka 
Suite from Petrouchka (Igor Stravinsky) 
(SS) Suite from The Fire Bird 


STRETCH: 
(SS) **Old Hawai 


TSCHAIKOWSKY : 
(SS) Andante Cantabile 
(Stanford) Concerto for Violin and Or- 
chestra (Isaac Stern) 
Francesca da Rimini (also SS) 
(SS) Suite from The Nutcracker 
(AC) Romeo and Juliet (also Oakland) 
(BR) The Swan Lake (Efrem Kurtz) 
*Symphony No. 2 (Igor Stravinsky) 
(also excerpts on SS) 
Symphony No. { (alo excerpts on 55 
AWOL Del 22) 
VERDI: 
(AC) Requiem (Verna Osborne, Myrtle 
Leonard, William Horn, Perry Askam, 
Municipal Chorus) 


WAGNER: 

(AC) Overture to The Flying Dutchman 

(AC) Lohengrin: Elsa’s Dream (Lotte 
Lehmann) 

Overture to Meistersinger (also SSo is 
and Oakland) 

(SS) Meistersinger: Excerpts from Act 
IT] 

(BR) Tannhaiiser: Bacchanale (Efrem 
Kurtz) 

(AC) Tannhaiiser: Dich, ‘Vheure Halle 
(Lotte Lehmann) 

(AC) Tristan and Isolde: Prelude and 
Isolde’s Love-Death (also Stanford) 

(YP) Die Walkiire: Ride of the Val- 
kyries 

WALDROP: 

(AC) *Excerpts from The Golden fea 
ther (John Charles ‘Thomas, Munt- 
cipal Chorus, Uda Waldrop conduct- 
ing) 

WEBER: 

Overture to Euryanthe (also SS) 

(BR) (arr. Weingartner) Invitation to 
the Dance (Spectre de la Rose) 

WEINBERGER: 

*Under the Spreading Chestnut ree 
WHITHORNE: 

(SS) *Sierra Morena 








The Musical Association of San Francisco is fortunate in being 


able to list the following members who thus far have generously 


contributed towards the support of the 1940 Season: 


Anonymous 
Armsby, Mrs. Leonora Wood 
Boyd, Miss Louise A. 
Bradley, Mrs. Frederick W. 
and Mr. H. Sewall 
The William H. Crocker Family 
Countess de Limur 
Mrs. Henry Potter Russell 
William W. Crocker 
Charles Crocker 


Anonymous 


Bissinger, Mr. and Mrs. Newton 
Blyth, Mr. and Mrs. Charles R. 
Heller, Walter S. 


Barkan, Dr. and Mrs. Hans 


Goldstein, Misses Celene and 
Lutie D. 


Brooke, Mrs. Philip N. 


Cameron, Mr. and Mrs. George T. 


Epstein, Mr. and Mrs. Gustav 
Esberg, Mrs. Milton H. 
Fagan, Mr. and Mrs. Paul I. 


California Barrel Company, Ltd. 
Coleman, Miss Persis 
Dinkelspiel, Mrs. Louis M. 
Ehrman, Mr. and Mrs. Albert L. 
Eloesser, Dr. Leo 


Cohn, Mrs. Max M. 
Hooker, Mr. Osgood 


Lengfeld, Mrs. A. L 


Brown, Miss Martha Leonard 

Coleman, Mr. S. Waldo 

Dinkelspiel, Mr. and Mrs. Lloyd 

Fleishman, Mrs. Carrie H. 

Griffin, Mrs. Willard M. 
($115.00) 


HONORARY MEMBERS 


Subscriptions of $1,000.00 


Ehrman, Mr. and Mrs. Sidney M. 

Fleishhacker, Mr. and Mrs. 
Mortimer 

Haas, Madeleine and William 

Haas, Mr. and Mrs. Walter A. 

Heller, Mrs. E. S. 

Hills Bros. Coftee, Inc. 

Koshland, Mrs. Marcus S. 


McGregor, John A. 

Miller, Mr. and Mrs. C. O. G. 
Murphy, Walter P. 

Norris, Mr. and Mrs. Charles G. 
Schilling, Miss Else 
Schwabacher, Mrs. Ludwig 
Stern, Mrs. Sigmund 

Volkmann, George F. 


REGULAR MEMBERS 


Subseriplions of $750.00 


Hellman, Mrs. I. W. 


Rosenberg, Mrs. Abraham 


Subscriptions of $500.00 


Sherman Clay & Company 
Tubbs, Mrs. Alfred 
Zellerbach, Mr. and Mrs. J. D. 


Matson Securities and 

Mrs. W. P. Roth 
Pacific Gas and Electric Company 
Rosenbaum, Mrs. Emma 


Subscriptions of$350.00 


Levison, Mr. and Mrs. J. B. Wiel, Mr. and Mrs. Eli H. 


Subseriptions of $300.00 


Griffith, Miss Alice 
Guggenhime, Mrs. Leon 


Hyman, Mrs. Joseph 
Musicians’ Union, Local No. 6 


Subscriptions of $250.00 


Grant, Mr. and Mrs. Joseph D. 
Haas, Mrs. Abraham 

Huntington, Miss Marian 

Jacobi, Mr. J. J. 

oshland, Mr. and Mrs. Daniel E. 


McDonald, Mrs. Mark L. 
($275.00) 

Shomo, Mrs. J. A. 

White House, The 

Yellow Cab Company 


Subscriptions of $200.00 


Page, Mr. Charles R. 
Schwabacher, Mr. and Mrs. 


Gamble, Miss Elizabeth F. 

Hall, Mr. Frederic W. 

Magnin, I. and Co. Albert E. 

McEnerney, Mr.and Mrs. Sloss, Mr. and Mrs. M. C: 

Monteagle, Mr. and Mrs. Kenneth Volkmann, Miss Johanna M. 
Garret W. ($225.00) Volkmann, Mr. and Mrs. Daniel 


Subscriptions of $150.00 


Sloss, Mrs. Leon 


Walter, Mrs. John I. 


Lowe, Mr. and Mrs. Samuel 
Munsell, Mrs. Juliet E. O. 
: Musto, Miss Laura 


Subscriptions of $125.00 


Moffitt, Mr. and Mrs. Herbert C. 
($110.00 ) 

Philharmonic Society of San 
Mateo County ($139.19) 

Simon, Mrs. Alfred 


Greenebaum, Mr. and Mrs. Emil 
Haas, Louis S. ($110.00) 
Pacshe aVitse aie 
Lilienthal, Mr. and Mrs. 

Jesse Jr. C$130.00) 
Meyerfeld, Mrs. Morris 


ay 








Achilles, Mrs. G. A. 
Ackerman, Mrs. Lloyd S. 
Allyne, Miss Lucy H. 
Baldwin Piano Company 
Bender, Mr. Albert M. 
Bennett, Mrs. George Edwin 
Berg, Mr. and Mrs. W. H. 
Berton, Mr. G. A. 

Bishop, Mrs. Roy 

Bissinger, Mr. and Mrs. Paul 
Bloch, Mr. Louis 

Blumlein, Mr. Jacob 
Borden’s Dairy Delivery Company 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Buck, Mrs. Frank 

Clark, Mrs. Tobin 

Clark, Mrs. Warren D. 
Clayburgh, Mr. Herbert 
Coghlan, Mr. and Mrs. John P. 
Cross, Mrs. Charles 

Cushing, Mr. and Mrs. O. K. 
Daly, Mrs. John D 

Davis, Mr. D. G. 

De Latour, Mrs. Georges 
Dinkelspiel, Mrs. Samuel L. 
Dodge, Mrs. George M. 
Ehrman, Mrs. Alfred 
Ehrman, Mrs. S. W. 
Emporium, The 

Faville, Mr. W. B. 

Felton, Mrs. Charles N. 
Fisher, Mr. and Mrs. Marshal H. 
Flowers, Dr. and Mrs. Joseph 
Forbes, Mr. John F. 

Force, Mr. and Mrs. R. C. 
Fuller, Mrs. W. Parmer Jr. 
Gall, Mrs. Julius 

Glaser, Mrs. Edward F. 


Subscriptions of $100.00 


Graham, Dr. Gilbert F. 

Grant, Mrs. Spencer 
Guggenhime, Mrs. D. 

Gunst, Mr. and Mrs. Morgan A. 
Gunst, Mrs. M. A. 

Hastings, Mrs. Russell 
Hellmann, Mrs. Horatio G. 
Hockenbeamer, Mrs. A. F. 
Hooker, Miss Jennie M. 

Irvine, Mrs. James 

Kahn, Mrs. Ira 

Keast, Mr. and Mrs. George 
Kendrick, Mr. and Mrs. Charles 
King, Mrs. Frank B. 

Kleinjung, Mrs. Josephine R. 
Koshland, Mrs. Jesse 

Koster, Mr. and Mrs. Frederick J. 
Layman, Dr. Mary H. 

Liebes, H. & Co. 

Lilienthal, Mr. and Mrs. Philip 
Lipman; Mr.48. :L- 

Lisser, Dr. and Mrs. Hans 
Lochead, Mr. and Mrs. James K. 
Lowe, Mr. W. H. 

McBean, Mr. and Mrs. Atholl 
McDonald, Mr. and Mrs. Angus 
MacCallum, Miss Jean A. 
Mannon, Mr. and Mrs. J. M. Jr. 
Metcalf, Mrs. John Brockway 
Michaels, Mr. C. F. 

Mills, Mrs. Edward M. 

Moffitt, Mr. Louis F 

Monteagle, Mr. Louis F. 
Morshead, Mrs. Etta C. 

Musto, Mr. Guido J. 

Newbauer, Mrs. S. R. 
Neustadter, Newton H. 

Noyes, Mrs. Frank G. 

Oliver, Mr. E. L. 
Oppenheimer, Mrs. Emilie 


ASSOCIATE MEMBERS 





REGULAR MEMBERS (Continued) 


Oppenheimer, Mrs. Julius 

Pacific Musical Society 

Parrott, Miss Barbara 

Pauson, Frank & Sons 

Pisani Printing & Publishing Co. 

Powell, Mr. and Mrs. Stanley 

Raisch, Mrs. Albert J. 

Raiss, Mrs. Carl 

Rawlings, Miss Jane D. 

Rolkin, Mrs. Edward M. 

Salz, Mr. and Mrs. Milton H., 

San Francis Musical Club 

Schilling, Mr. and Mrs. Rudolph 

Schilling, Dr. and Mrs. Walter 

Schloss, Mrs. Florence F. 

Schuckl, Mrs. Max 

Schwabacher, Mrs. Louis A. 

Sinsheimer, Miss May 

Sinton, Mrs. Edgar 

Shainwald, Mr. and Mrs. 
Richard H. 

Skewes-Cox, Mrs. Vernon 

Slack, Mr. Charles W. 

Sloss, Mrs. Edith E. 

Sloss, Mr. and Mrs. Louis Jr. 

Stern, Mr. and Mrs. Newton W 

Strauss, Mrs. Jack S. 

Sussman, Mrs. Emilie 

Sutro, Mr. and Mrs. Alfred 

Threlkeld, Mr. and Mrs. M. C. 

Volkmann, Mrs. W. G. 

Valker, Mr. and Mrs. 
Randolph C. 

Walter, Mrs. Clarence R. 

Whitaker, Mr. and Mrs. L. C. 

Williams, Mrs. W. Wilberforce 

Witter, Mr. and Mrs. Dean 

Wright, Mr. and Mrs. Harold L. 

Younger, Mrs. William J. 


Subscriptions of less than $100.00 


Aaron, Mrs. Leopold 
Ackenbach, Mrs. M. S. 
Adler, Mrs. John S. 

Allen, Mrs. Elizabeth B. 
Allen, Mrs. Herbert W. 
Allen, Mrs. Wyatt H. 
Altman, Mr. and Mrs. John 
Anderson, Mrs. Berrien 
Anderson, Mr. Melvin J. 
Anderson, Mrs. Nancy W. 
Andrew, Mrs. P. E 
Andrews, Miss Margaret 
Andrews, Miss Mary 
Andrews, Mr. and Mrs. Robert E. 
Arnhold, Mrs. Bertha 
Arnstein, Mrs. Hugo 
Arnstein, Mrs. Walter 

Ash, Mr. Charles S. 
Astredo, Mrs. J. C. 
Babcock, Mrs. William 


Bachman, Misses Florine and May Bloomfield, Dr. 


Bacigalupi, Mr. Rimo 

Baerwald, Mr. Ernst 

Bailhache, Mrs. Anna Dodge 

Baker, Mr. and Mrs. George 
Washington Jr. 

Baker, Mrs. Wakefield 

Bakewell, Mrs. Harriet B. 

Baldwin, Mr. A. R. 

Baldwin, Miss Frances S. 

Baldwin, Mrs. John 

Barkan, Mr. Fritz 

Barkan, Dr. and Mrs. Otto 

Bartlett, Mrs. Edward Otis 

Baruh, Mr. Marcus M. 

Baruch, Mr. Albert 

Baruch, Mrs. Frederick 

Baumgartner, Mrs. John J. 

Bauer, Mrs. Samuel 

Boyle, Miss Nina 

Beetz, Mr. Hans B. 
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Bell, Mr. and Mrs. Walter 
Benioff, Mr. and Mrs. David 
Benner, Mr. Frederic C. 
Bentley, Mrs. Charles H. 
Bentley, Miss Florence 
Bentz, Mrs. A. C. 
Bepler, Dr. Alice C. 
Berenson, Mrs. Altess 
Berkeley Piano Club 
Besby, Mrs. W. A. 
Biber, Mrs. George H. 
Bissinger, Mrs. Samuel 
Bjornstad, Mrs. A. W. 
Blackmarr, Mr. D. D. 
Blackwelder, Mrs. Eliot 
Blair, Miss Jennie 
Blanks, Mr. and Mr. A. F. 
Blenur, Mrs. John 
Bloch, Mrs. F. V. 
Bloom, Mrs. Samuel 
and Mrs. 
Arthur L. 
Blum, Mr. Milton W. 
Blumann, Miss Ethel 
Bogert, Mrs. Theodore L. 
Boggs, Mrs. A. G. 
Bohemian Symphony Orchestra 
Bolton, Mrs. Robert C. 
Bonticon, Miss Helen 
Booth, Mrs. F. E. 
Bowen, Mrs. Harold M. 
Bowles, Mrs. George 
Braden, Mrs. H. R. 
Brandenstein, Mrs. M. J. 
Bransten, Mr. 
Bransten, Mr. Edward Jr. 
Bransten, Mrs. Manfred 
Brawner, Mrs. A. H. 
Brawner, Mrs. W. P. F. 
Brice, Mrs. Elizabeth 
Bricca, Mrs. C. R 


Bridge, Mrs. Adelaide M. 
Brooks, Mr. George W. 
Brown, Mrs. Abraham Lincoln 
Brown Miss Annie Florence 
Brown, Mrs. Hillyer 

Brown, Mrs. I. I. 

Brown, Mrs. Laurence Clay 
Brownell, Mrs. E 
Brownstone, Mrs. L. H. 
Bruce, Mr. and Mrs. Starr 
Brunn, Dr. Harold 

Bryan, Mrs. C. F. 

Buck, Professor Thomas 
Buckwalter, Mrs. Edna W. 
Bull, Mrs. Alpheus 

Bull, Mrs. Edward Cline 
Bullard, Mr. and Mrs. Robert P. 
Bullis, Mrs. Edward A. 
Bullock and Jones 
Burckhardt, Miss Caroline 
Burpee, Mrs. W. J. 

Bush, Mr. and Mrs. Philip L. 
Byrne, Mrs. Leo 

‘ahill, Mrs. Auguste N. 
‘ahn, Mrs. M. I. 

-ahn, Mr. and Mrs. Ralph G. 
‘ameron, Miss Estelle M. 
‘amp, Mr. and Mrs. Harry 
‘ampbell, Mr. Douglas H. 
‘campbell, Mrs. Grace P. 
‘arruthers, Mrs. Charles P. 
‘arson, Mrs. A. C. 

Center, Mrs. Jennie W. 
Chamberlain, Miss Mary A. 
Chamberlain, Mrs. Weston P. 
Chapman, Mrs. C. C. 
Charles, Mr. Martin A. 
Charles, Mrs. Raymond W. 
Charpiot, Mrs. Henry 

Clark, Mrs. Dearborn 
Clayton, Miss A. Florence 
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ASSOCIATE MEMBERS (Continued) 
Subscriptions of less than $100.00 


Clift, Mrs. Henry 
Coblentz, Mrs. Lambert 
Cody, Mrs. Bernard 

Coghill, Mr. Newton B. 
Colbe: Mr. Edward 
Cole, ‘Mrs. Ernest R. 
Coleman, Mrs. Ruth W. 
Colman, Mr. and Mrs. Jesse 
Coons, Mr. R. B. 
Cope, ‘Mrs. Walter B. 
oes Mrs. W. H. 

Cooper, Mrs. C. M. 
Cooper, Miss Ethel 
Cordes, Dr. and Mrs. 

Frederick C. 

Cowan, Mrs. E. T. 
Cushing, Mrs. J..E: 
Cressey, Mr. Frank A. Jr. 
Creed, Mrs. W. E. 
Cresalia, Mr. Matt T. 
Crowley, Mrs. Louise B. 
Dailey, Mr. and Mrs. Gardner 
Davis, Miss Blanche 
Davis, Mrs. Frances L. 
Davis, Miss Jeannette 

Davis, Miss Louise 

Deering, Mrs. J. H. 
De la Harpe, Miss Jacqueline E. 
De Guigne, Mr. and Mrs. 

Christian, II] 

Delany, Miss Marion 
DeLee, Mrs. Edith 
Deering, Mrs. Robert 
Dennis, Mr. and Mrs. 
Devlin, Mrs. F. J 
Dernham, Mrs. Irene 
Dryfoos, Mts. Beatrice G. 
Dill, Mr. and Mrs. Marshall 
Dinkelspiel, Mrs. Martin 
Dobbie, Charles Caldwell 
Drexler, Mrs. Elise A. 
Drown, Miss V. Newell 
Dukes, "Mrs. Charles A. 
Dunlop, Mr. R. D. 

Dunn, Mrs. Herbert 
Durbrow, Mrs. C. W. 
Dutot, Miss Elizabeth 
Dutton, Mrs. Dunn 

Earhart, Miss Gertrude 


Charles M. 


Easley, Mrs. Julia M. 
Ebright, Dr. and Mrs. George 
Boo Mr. and Mrs. Frank J. 


Edwards, Mrs. Elizabeth D. 
Ehrlich, Mr. and Mrs. Philip S. 
Einstein, Miss Elsa B. 
Eisenbach, Mr. 
Eisner, Mrs. Norman 
Elkus, "Mrs. Charles DeYoung 
Elkus, Mr. and Mrs. Eugene 
Eloesser, Mr. and Mrs. Herbert 
Emge, Dr. Ludwig A 
Eppinger, Mr. and Mrs. 
Epstein, Mrs. Milton H. 
Erskine, Mrs. Dorothy W. 
Esberg, Mr. Alfred I. 
Evans, Mr. and Mrs. Harry 
Eyres, Miss Mary 
Faber, Dr. and Mrs. Harold 
Falk, Miss E dna Sally 
Faubel. Mrs. Grace 
Faure, Mr. Victor C. 
Fee, Miss Marcia 
Feigenbaum, Mrs. Ludwig 
Follis, Mrs. R. G. 
Field, Mr. and Mrs. Alexander 
Friedman, Mrs. Henry A. 
Fisher, Mr. Haldane S., 
Fitzgerald, Mrs. Amanda 
Fitzgerald, Mrs. R. M. 
Fitzgerald, Mrs. Wendell T. 
‘lammer, Mr. Charles 
Fleischman, Mrs. S. G. 
Fletcher, Mr. and Mrs. 
Lawrence S. 


Josua Jr. 


and Mrs. David R. 


Floyd, Mrs. B. Creelman 
Folendorf, Miss Gertrude R. 
Folger, Mrs. J. A 
Foree, Dr. Lynn 
Fortnightly Music Club 

of Palo Alto 
Frank, Mrs. Jennie S. 
Frankenau, Mrs. Max 
Franklin, Mrs. Pauline 
Friedlander, Mrs. Eva 
Fries, Mr. Frank H. 
Fries, Mr. William 
Funkenstein, Miss Sarah 
Funsten, Mts. Neale 
Gale, Mr. and Mrs. Maurice A. 
Gantner, Mes. T..@: 
Gardiner, Mrs. F. H: 
Garland, Dr. and Mrs. L. H. 
George, Miss Julia 
Ghirardelli, Mrs. Alfred 
Ghirardelli, Mr. D. Lyle 
Glenn, Dr. and Mrs. Robert A. 
Glover, Dr. Mary S. 
Goldman, Mrs. Louis J. 
Goode, Mrs. Percy 
Goodfellow, Mrs. J. D. 
Goodheart, Mr. C. I. 
Goodman, Mrs. Isaac 
Gould, Mrs. Jason 
Gowan, Miss Edith 
Greathead, Mrs. Norman J. 
Greefkens, Mrs. J : 
Green, Dr. and Mrs. Aaron S. 
Greenlee, Mrs. F. L. 


Greenewell, Mrs. James O. 
Gregory, Mrs. Donald 
Gregory, Mrs. Warren 


Grimm, Mr. H. T. 
Guggenhime, Mrs. Richard E. 
Guillemet, Miss Rose A, 
Gump, Mr. A. L. 
Gustafson, pass Amaley 
Hackett, Mr. Nelson 
Haefner, Miss Emma 
Halfling, Miss Wilma F. 
Hallawell Seed Company 
Hancock Brothers 
Handlon, Mrs. Joseph H. 
Hamilton, Mrs. Noble 


Hamilton, Miss Vera 
Hanna, Mrs. Richard J. 
Hannah, Mrs. Charles C. 
Hardy, Mrs. Sumner 
Harris, Mrs. L. W. 

Hart, Mrs. W. M. 
Hayden, Mr. ip R. 


Hayden, Mrs. Mary 
Hayne, Mrs. A. Bourn 
Heavenrich, Mrs. Sarah ¢ 
Hecht, Miss Edith 


Heller, Mrs. Edward N. 
Heller, Mrs. Walter D. 
Hellman, Mrs. F. J. 
Hellman, Mr. I. W. 


Hennessy, 
Henry, Mr. 
Hess, Miss spe 
Hewlett, Mrs. A. W. 
Heyman, Mrs. Alvin 
Hill, Mrs. Harry 
Hiller, Miss Edna 
Hirschfeld, Mrs. I 
Hirchkind, Mr. W. 


aes Aileen M. 
Beye 


Hobart, Mrs. L. P. 
Hoffman, Mr. and Mrs. Oscar 
Hooker, Mrs. Robert G. Jr. 


Hooper, Mr. 
Horsburgh, Mrs. James 
Horwitz, Miss Beatrice 


Hosford, Mrs. George U. 
Hougaard, Mrs. William 


Houghteling, Mrs. William 
Howell, Mr. and Mrs. Albert J. 


Howell, Mr. John Thomas 


and Mrs. Arthur W. 





Hunter, Mrs. Thomas B. Jr. 
Huntington, Miss Stella 
Hurrle, Miss Edna E. 
Hyman, Mrs. Vera R. 
Hyman, Mrs. William 
Jacobs, Mrs. Carrie 
Jackson, Miss Margaret Carr 
Janin, Mrs. Charles 
Jeddis, Mrs. Alphonse 
Jeddis, Mrs. Frank L. 
Johnson, Mrs. Grace N. 
Jordan, Mrs. David Starr 
Jose AS Me: Sigmund 
Juda, . Herbert 
Nemes “Mr. John 
Kappa Kappa Gamma (Berkeley) 
Kahn, Mrs. Felix 
Kahn, Mrs. Francesca L. 
Kahn, Mr. and Mrs. Samuel 
Kaufmann, Mrs. Adolph 
Kaye, Mr. James Mayfield 
Keenan, Mrs. Hubbard 
Kelly, Mrs. Louise 
Kelley, Mrs. Philip J. 
Kenna, Mrs. Anna 
Keyes, Miss Edna L. 
King, Miss Genevieve 
King, Mr. Percy 
Kinzie, Mrs. Robert 
Kirk, Mrs. Josiah H. 
Kirkwood, Mrs. Robert C. 
Kirkwood,Mr. and Mrs. 

Robert C. Jr. 
Klumpke, Misses Anna and Julia 
Klussman, Dr. Hans 
Knox, Mr. and Mrs. John 
Knox, Mr. and Mrs. Maurice H. 
Kohlmoos, Mr. John H. 
Kohn, Mrs. Simon 
Korbel, Miss Caroline 
Koshland, Mr. and Mrs. 
Koshland, Mr. and Mrs. 
Kuhn, Mrs. Charles J. 
Kutner, Mr. Alfred 
Lacy, Mr. Joseph C. 
Lamont, Mr. Donald Y. 
Landels, Mrs. E. D. 
Langhorne, Mrs. J. P. 
Lansburgh, Mr. S. Laz 
Lathrop, Mr. and Mrs. Leland S. 
Larson, Mr. Randell 
Leavens, Mr. and Mrs. Robert F. 
Le Conte, Miss Helen M. 
Lee, Mrs. Russell V. 
Lehmann, Mrs. A. 
Lens, Mrs. Frances 
Lent, Mrs. George 
Leonard, Ramona A. 
Letcher, Mr. B. W. 
Levy, Miss Clara M. 
Levy, Miss Elaine A. 
Levy, Mr. S. D. 
Lewis, Mr. Azro N. 
Lewis, Mrs. Gilbert N. 
Lichtenstein, Mrs. Joy 
Liebes, Mr. Arnold 
Liebenthal, Mrs. A. 
Liebmann, Mr. and Mrs. Maurice 
Lilienthal, Mrs. Arthur G. 
Lilienthal, Mr. B. P. 
Lilienthal, Miss Jean H. 
Lilienthal, Mr. and Mrs. 
Lilienthal, Miss Victoria 
Lippitt, Mrs. Sidney 
Livermore, Mrs. Norman 
Livingston Bros., Inc. 
Livingston, Mr. Lawrence 
Lombardi, Mrs. M. E. 
Long, Mr. and Mrs. J. A. 
Lowenberg, Mr. Albert J. 
Lowenthal, Mrs. W. B. 
Lowrey, Mrs. Alan 1p 
Lyman, Mts. Oliver B. 
McBaine, Mrs. J. P. 


Abraham 
Robert J. 


Samuel 








McDonald, Mr. and Mts. 
Julliard 
McGregor, Mr. Campbell 
McKee, Mr. Campbell 
McKee, Dr. and Mrs. Albert B. 
McKinnon, Mr. and Mrs. 
Harold R. 
McLaren, Mrs. Norman 
McLean, Mr. G. 
McVay, Mr. John H. 
Macauley, Mrs. Edward 
Macey, Mrs. James J. 
Mackay, Mr. Donald S. 
Mack, Mrs. Adolph 
Maher, Mrs. Kate Heath 
MacLeod, Mrs. Pohli 
Mailliard, Mr. and Mrs. J. 
Majors, Dr. Ergo A. 
Marshall, Mrs. Stewart M. 
Mason, Mrs. Gertrude A. 
Mayes, Miss Carolyn S. 
Mendell, Mrs. George H. 
Mendessolle, Miss Evelyn 
Mendelson, Mrs. Julius 
Meyer, Mrs. Alfred 
Meyer, Mrs. Martin A. 
Meyer, Mrs. Wilson 
Meyerhoff, Mrs. Paul 
Middlemas, Mrs. Stewart 
Milbank, Mrs. Robbins 
Mills, Miss Gwladys 
Milton, Miss Ann 
Milton, Mrs. Maxwell C. 
Moffat, Miss Henrietta 
Montgomery, Mr. M. Laurence 
Monteagle, Mrs. Paige 
Moore, Mr. James R. 
Moore, Mrs. Walton N. 
Morrison, Mrs. Lewis F. 
Morse, Mr. and Mrs. Lester L. 
Mueh, Miss Elizabeth 
Murdock, Mrs. William C. Jr. 
Musicians Club of San Francisco 


Nathan, Mr. and Mrs. Adolph N. 


Nathan, Mr. John J. 
Nelson, Mr. Ralph R. 
Nelson, Mrs. Theresia 
Neppert, Miss Julia M. 

In memory of Neppert, Louise C. 
Newbauer, Mrs. Jesse 
Newman, Mrs. Edwin S. 
Nichols, Mr. Henry D. 
Nickelsberg, Mr. and Mrs. M. S. 
Nielsen, Mrs. Erich 

Noble, Dr. and Mrs. Charles Jr. 
Nock, Mr. H. M. 

Norris, Mrs. Frank 

Norris, Mrs. L. A. 

Norton, Mr. Richard 

Okell, Mrs. Jack 

Olcese, Miss Margaret 
Olcese, Miss Margaret 
Older, Mrs. Benjamin J. 
Oliver, Mrs. A. Leslie 
Oliver, Mrs. William Letts I] 
O’ Neill, Mrs. Edmond 
@rella., De. ESR; 

Orrick, Mr. William H. 
Otto, Mrs. George 

Palmer, Mrs. Thomas E. 
Peters, Mrs. Churchill C. 
Pflueger, Mr. J. C. 
Philomath Club 

Phillips, Miss Esther 

Pischel, Mrs. Kaspar 
Plagemann, Mrs. Robert 
Pollia, Mr. John 

Politzer, Mrs. Jerome 

Pond, Mr. Samuel 

Posey, Mrs. Mary M. 

Potter, Mrs. Ashton H. 
Potter, Mrs. J. Sheldon 
Prager, Miss Alice 

Raas, Mrs. J. C. 
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Subscriptions of less than $100.00 


Rademaker, Miss Harriet E. 
Raggio, Mrs. Jack 
Ransohoffs 
Rathbone King and Seeley 
Rathjen, Miss Dorothy A. 
Reed, Dr. Alfred C. 
Reed, Mrs. James 
Reed, Mr. Laurence E. 
Rehfisch, Mrs. H. M. 
Reincke, Miss Lucie M. 
Renny, Miss Jessie 
Rettenmayer, Mrs. J. P. 
Rensche, Miss Hattie 
Revett, Mrs. B. S. 
Reynolds, Mrs. Lloyd 
Rhine, Miss Esther 
Rich, Mrs. Helen Dunning 
Rinder, Rev. and Mrs. Reuben R. 
Ribbins, Mrs. George 
Robertson, Mrs. Ralph Denny 
Robinson, Mrs. Mabel R. 
Roos Brothers 
Roos, Mr. and Mrs. Robert A. 
Rosenblatt, Mr. and Mrs. 
Martin S. 
Rosenbaum, Mrs. Charles W. 
Rosenthal, William & Co. 
Rosenstein, Mrs. Ludwig 
Roth, Mrs. A. 
Rothschild, Mr. August B. 
Rowe, Mrs. Albert H. 
Rubke, Mr. F. W. 
Rueger, Miss E. L. 
San Francisco National League 
of American Pen Women 
Rueger, Mr. and Mrs. Godfrey Jr. 
Sahlein, Mrs. Henry 
Salomon, Mr. Leon 
Sampson, Dr. and Mrs. John J. 
Samson, Mrs. Saidee 
Samson, Mr. Walter J. 
Saroni, Mrs. Alfred B. 
St. Francis Musical Club 
Sbarboro, Mrs. A. E. 
Schaubye, Mr. Carl 
Schmiedell, Mr. and Mrs. E. 
Schmidt, Mrs. Bernhard H. 
Schubert, Mr. Richard 
Schussler, Mr. Henry 
Schwamm, Miss Louise 
Schwerin, Mrs. Lottie B. 
Scott, Mrs. Bert C. 
Selene, Miss Rose L. 
Sellman, Mrs. W. H. 
Simmons, Mr. W. M. 
Simon, Mr. Richard O. 
Simpson, Mrs. A. W. Jr. 
Sinsheimer, Mrs. Samuel O. 
Sinton, Mr. Stanley H. 
Shainwald, Mr. and Mrs. R. S. 
Sharp, Miss Fannie L. 
Sharp, Miss Violet M. 
Sharp, Dr. and Mrs. J. G. 
Sheldon, Mrs. Edwin R. 
Shook, Dr. Francis 
Shuey, Mrs. Clarence A. 
Sloss, Mr. and Mrs. Leon Jr. 
Sloss, Mr. and Mrs. Richard L. 
Smith, Mrs. Etuart F. 
Smithies, Dr. Harold R. 
Sommer and Kaufmann 
Somers, Mrs. George B. 
Sonnenberg, Mrs. A. 
Southworth, Miss Estelle 
Spaulding, Mrs. W. He 
Sperry, Mrs. Horace B. 
Sprague, Miss Frances A. 
Stebbins, Miss Lucy Ward 
Steinberger, Mrs. Robert 
Steinhart, Miss Hilda 
Steinhart, Miss Rose 
Steinman, Miss Etta 
Stephens, Mrs. George 
Stephenson, Mrs. W. H. 


G. 


Stevens, Mr. and Mrs. Harley 
Stewart, Mrs. Charles 
Stich, Mrs. Camilla 
Stirling, Mrs. Ralph T. 
Stolz, Mr. Max 
Stolz, Mr. Emanuel M. 
Stone, Mrs. Abraham Lincoln 
Strassburger, Mrs. Helene 
Straus, Mrs. Louis 
Stull, Miss Florence 
Sturtevant,2Mrs. B. S. 
Sullivan, Mr. and Mrs. Frank E. 
Sutro, Miss Barbara 
Sutro, Mrs. John A. 
Swabacker, Mrs. Goldina G. 
Swayne, Mrs. Lloyd 
Sweetland, Mr. Ernest J. 
Syme, Miss Myra 
Terrace, Mrs. J. C. 
Terwilliger, Mrs. H. L. 
Tetlow, Miss M. 
Thelen, Mr. Max 
Thorner, Mrs. Theodore 
Thomas, Mr. Arthur F. 
Thomas, Mrs. Frederick F. Jr. 
Thomas, Mr. John Wickson 
Thompson, Miss Barbara Beach 
Thompson, Mrs. James A. 
Thomson, Mrs. Bettie 
Threlkeld, Mr. and Mrs. J. H. 
Tobin, Mrs. Cyril R. 
Tobin, Mrs. Joseph S. 
Toohig, Mr. Joseph ID}: 
Towne, Mrs. J. W. 
Toye, Mrs. Florence M. 
Tremoureux, Mrs. R. E. 
Trouillet, Mme. Marie 
Unger, Miss Ida 
Unger, Mr. Matthew 
Urist and Toplan 
Van Den Bergh, Miss Flora 
Van Pelt, Mrs. Henry M. 
Van Sicklen, Mrs. Horace 
Van Wyck, Mrs. Sidney M. 
Vittoria Colonna Club 
Voute, Mr. G. A. 
Wagner, Mrs. George 
Waldeck, Mrs. Eda 
Waldrop, Mr. and Mrs. Uda 
Walker, Mrs. P. J. 
Wallace, Mrs. Bradley 
Weatherwax, Mrs. C. M. 
Weill, Mr. and Mrs. Michel 
Weinstock, Mrs. H. 
Weller, Dr. and Mrs. 
Theodore W. 
White, Miss Irene 
Whiting, Mrs. Randolph 
Whitley, Mrs. Henry A. 
Wildberg, Mrs. Irving I. 
Willard, Miss Mary 
Willard, Miss Elisa May 
Williams, Mr. Stephen 
Williamson, Mrs. G. G. 
Wilson, Mrs. A. W. 
Wolf, Mrs. Paul 
Wolf, Mrs. J. L. 
Wolff, Mrs. George 
omen’s Musicians Club of 
San Francisco 
Wood, Mrs. Paul 
Woodruff, Mr. A. W. 
Woods, Mr. and Mrs. Richard A. 
Woods, Mr. and Mrs. William W. 
Wormser, Mrs. Paul 
right, Mrs. H. E- 
Wuster, Mr. William Wilson 
Yabroff, Mrs. Emily Frohlich 
Zaruba, Mrs. V. 
Zentner, Mrs. Julius 
Ziel, Mrs. John G. 
Zimmerman, Mrs. P. 
Zimmerman, Mrs. Rudolph 


Zook, Mr. Edgar T. 








C OUNGI RAI Be Use TaN: Ge ORGANZA I2OeNco 


Contributions from firms and organizations are a genuine indication that 
the San Francisco Symphony Orchestra is appreciated, not only for its 
worth as a medium for personal enjoyment and uplift, but as a civic and 
cultural asset to the community as a whole. During the season just closing, 
the following have recognized this value: 


$1,000.00 Subscription 


Hills Bros. Coffee, Inc. 


Subscription of $500.00 


Matson Securities and Pacific Gas & Electric Company Sherman, Clay & Company 
Mrs. W. P. Roth 


Subscription of $300.00 
Musicians’ Union, Local No. 6 


Subscription of $250.00 


The White House Yellow Cab Company 


Subscription of $200.00 


California Barrell Company, Ltd. I. Magnin & Company 


Subscription of S100 00 


Baldwin Piano Company Pacific Musical Society Pisani Printing & Publishing 
Borden’s Dairy Delivery Company Frank Pauson & Sons Company 

The Emporium Philharmonic Society of San Francisco Musical Club 
H. Liebes & Company San Mateo County 


Subscriptions of less than $100.00 


Beetz Bros., Inc. Hancock Bros. William Rosenthal Company 
David Benioff ‘Hood & Strong Roos Bros. 
Berkeley Piano Club Kappa Alpha Gamma (Berkeley) Sommer & Kaufmann 
Bohemian Symphony Orchestra Livingston Bros. St. Francis Wood Musical Club 
Bullock & Jones Maison Mendessolle Urist & Toplin 
Fortnightly Musical Club of Musicians’ Club of San Francisco Vittoria Colonna Club 

Palo Alto Philomath Club San Francisco League of 
A. L. Gump Ransohoff’s American Pen Women 
Hallawell Seed Company Rathborne, King & Seeley Women’s Musicians’ Club 


A, 


ESN: DiOeW MCE Ni (F-UsN? DS 


An important factor in the maintenance of the San Francisco Symphony 
Orchestra, for which we are ever grateful, is the foresight of former patrons 
who, desiring to assist in the Orchestra’s permanent existence, made be- 
quests for the benefit of generations to follow. ‘Vo date these are: 


Mrs. E. R. Dimond Mr. Emanuel S. Heller 
Mrs. Felton B. Elkins Mrs. Fannie M. Irwin 
Mr. Benno Hart Mrs. Louis Lisser 


7c 7¢ Inima » “la 
Mrs. Lydia Paige Monteagle 








FIRST VIOLINS: 


BLINDER, NAOQUM 
CONCERT MASTER 


HEYES, EUGENE 


1ST ASST. CONCERT MASTER 


ARGIEWICZ, ARTUR 


2ND ASST. CONCERT MASTER 


WOoOLSK!, WILLIAM 


3RD ASST. CONCERT MASTER 


HOUSER, F. S. 
PASMORE, MARY 
CLAUDIO, FERDINAND 
MORTENSEN, MODESTA 
ANDERSON, THEODORE 
DE GRASSI, ANTONIO 
LARAIA, W. F. 
MENDELEVITCH, RODION 
JENSEN, THORSTEIN 
GUARALD!I, MAFALDA 
DICTEROW, HAROLD 
GORDOHMN, ROBERT 


SECOND VIOLINS: 


HAUG, JULIUS, PRINCIPAL 


WEGMAN, WILLEM 
GOUGH, WALTER 
MOULIN, HARRY 
SCHNEIDER, DAVID 
LARAIA, ATTILLIO F. 
MELGET, HANS 
BARET, BERTHE 
SHAPRO, DAVID R. 
ROSSET, EMIL 
SPAULDING, MYRON 
KOBLICK, NATHAN 
PATERSON, uJ. A. 
WyYKOFF, DAVID 


VIOLAS: 


FIRESTONE, NATHAN 
PRINCIPAL 


VERNEY, ROMAIN 
WHITE, ALBERT 
WEILER, ERICH 
MITCHELL, LUCIEN 
HAHL, EMIL 

VAN DEN BURG, JAC 
TRIENA, FRANK 
TOLPEGIN, VICTOR 
KARASIK, MANFRED 


Pee Ro OPNGIN eat 
SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, ConouctTor 


"CELLOS: 
DEHE, WILLEM, SOLO 


REINBERG, HERMAN, SOLO 


BLINDER, BORIS, SOLO 
KIRS, RUDOLPH 

BEM, STANISLAS 
ARKATOV, JAMES 
PETTY, WINSTON 
PASMORE, DOROTHY 
CLAUDIO, CESARE 


BASSES: 


KUCHYNKA, FRANK 
PRINCIPAL 


SCHMIDT, ROBERT E. 
BELL, WALTER 
GUTERSON, AARON 
ScCHIPILLITI, JOHN 
BUENGER, AUGUST 
STORCH, A. E. 
ORSINI, JOSEPH 


FLUTES: 


WOEMPNER, HENRY C. 
SHANIS, RALPH F. 
BENKMAN, HERBERT 


PICCOLO: 


BENKMAN, HERBERT 


OBOES: 


REMINGTON, MERRILL 
SHANIS, JULIUS 
ScHivo, LESLIE dl. 
SARGEANT, WILLIAM 


ENGLISH HORN: 
ScuHivo, LESLIE wd. 


CLARINETS: 
SCHMITT, RUDOLPH 
RUDD, CHARLES 
FRAGALE, FRANK 


E FLAT CLARINET: 
Rupp, CHARLES 


BASS CLARINET: 
FRAGALE, FRANK 





BASSOONS: 


KUBITSCHEK, ERNEST 
AR Ayes aes 
BAKER, MELVILLE 
HRANEK, CARL 


CONTRA BASSOON: 


BAKER, MELVILLE 


HORNS: 


LAMBERT, PIERRE 
TRUTNER, HERMAN C. 
TRYNER. CHARLES E. 
ROTH, PAUL 


TRUMPETS: 


KLATZKIN, BENJAMIN 
BARTON, LELAND S. 
KRESS, VICTOR 


TROMBONES: 


Gios!, ORLANDO 
SHOEMAKER, ROGERS 
KLOCK, JOHN 


TUBA: 


MURRAY, RALPH 


HARPS: 


ATTL, KAJETAN 
MORGAN, VIRGINIA 


TYMPANI: 


LAREW, WALTER 


PERCUSSION: 


VENDT, ALBERT 
SALINGER, M. A. 
CARR, ALBERT 


LIBRARIAN AND 
PERSONNEL MANAGER 


HAUG, JULIUS 
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Thood Beer, Like Good Music... 


MUST HAVE THAT 
MASTERS TOUCH J 













DIETETICALLY NON-FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 


ACME BREWERIES - SAN FRANCISCO, CALIF. 














| ONE of a pair (a pair are rare) of Mahog | 


with folding top of magnificent patine. Circa 1820. The pair, 325 


Gioane’s Four Centuries shop 
| OF RARE ANTIQUES 


i SUTTER near GRANT 
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4c ART COMMISSION OF SAN FRANCISCO 


OTTORING RONCHI, PRESIDENT : JOSEPH H. DYER, UrR., SECRETARY 
PR E—E S EN | S 


IN ASSOCIATION WITH 


Ss. HUROK 


WVU! Wall 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 









J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


OPERA HOUSE 






E-lGHT PER FO R M.A N°GEss 
JANUARY 30 TO FEBRUARY 4, 1940 








load Beer, Like Good Music.. 


MUST HAVE THAT 
MASTERS TOUCH! 






Be dnd WAS 4 Nae eEA 


DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 











Repertoire . « « 1940 Seaton 


Subject to change 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE, 4rtistic Director 


with the 


TUESDAY EVE., JAN. 30, at 8:30 


Lake of Swans 
Scheherazade 
Spectre de la Rose 
Gaite Parisienne 


SS 


WEDNESDAY EVE., JAN. 31, at 8:30 





Carnaval 
Rouge et Noir 
Le Beau Danube 


— 
> 


THURSDAY EVE., FEB. 1, at 8:30 


| Fantastic Doll Shop 
Seventh Symphony 
Ghost Town 


ie. 
— 


FRIDAY EVE., FEB. 2, at 8:30 


Ghost Town 
Devil’s Holiday 
Bacchanale 
Capriccio Espagnol 


? 





() 
x 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


SATURDAY MAT., FEB. 35 at 2:30 


Devil’s Holiday 
Rouge et Noir 
Gaite Parisienne 


SS 


SATURDAY EVE., FEB. 3, at 8:30 
Les Sylphides 
Petrouchka 
Prince Igor 


> 


SUNDAY MaAT., FEB. 4, at 2:30 
Fantastic Doll Shop 
Bacchanale 
Igrouchki 
Capriccio Espagnol 


<—N 
<> 


SUNDAY EVE., FEB. 4, at 8:30 


Lake of Swans 
Three Cornered Hat 
Afternoon of a Faun 

Gaite Parisienne 


WAR MEMORIAL OPERA HOUSE 
Tickers (Vax Exempt) : Orchestra, Boxes, Grand Tier, $2.50: 
Dress Circle, $1.65; Balcony Circle, $1.10: Balcony, $1.10 


Box Office: SHERMAN, CLAY & CO., EX brook 8585 
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Ballet 


Ree 


bring you the music of this year’s repertoire of the Ballet Russe De Monte Carlo. 


Choose them from SHERMAN, CLAY'S RECORD LInRARY... the largest in the Wes! 


GAITE PARISIENNE e Ballet (Offenbach) 

London Philharmonic Orchestra, 

conducted by Efrem Kurtz, Set X-115; $3.50 
COPPELIA e Ballet Excerpts (Delibes) 

Orchestre Symphonique de Paris, conducted by 

Ruhlmann P-17128-D, P-17129-D; $2.00 
LA BOUTIQUE FANTASQUE @ Selection— 

Ballet Suite (Rossini-Respighi) 

London Philharmonic Orchestra, 

conducted by Walter Goehr 69212-D; $1.50 
SYMPHONY No. 7 IN A (Beethoven) 

Felix Weingartner conducting the 

Vienna Philharmonic Orchestra Set M-260; $7.50 
THE SWAN LAKE e Ballet (Tschaikovsky) 

London Philharmonic Orchestra, 

conducted by Antal Dorati Set M-349; $6.00 
PRELUDE A L’APRES-MIDI D’UN FAUNE 

(“The he ae of a Faun’’) (Debussy ) 


woe Philharmonic Orchestra, conducted 
by Sir Thomas Beecham 69600-D; $1.50 


POLOVTSIENNE DANCES @ Prince Igor 


(Borodin) Leeds Festival Choir & London Philhar- 
monic Orchestra, conducted by Sir Thomas Beecham 
Set X-54; $3.90 


LES SYLPHIDES e Ballet Music (Chopin— 
arr. Douglas) London Philharmonic Orchestra, _ 4 
conducted by Walter Goehr 69281-D; $1.5! 


PETROUCHKA e Ballet Suite (Stravinsky) 


Orchestra conducted by Igor Sy 09; $5.00 


CARNAVAL e Ballet Music oe | 


Douglas ) London Philharmonic Orchestra, $1.5 
conducted by Walter Goehr 69461-D; 


THE THREE CORNERED HAT ° Excerpls 


(De Falla) Madrid Symphony Dies elle $3.50 
conducted by Enrique Arbos Set X-38; 


Sanat *hases 
Take advantage of the convenience of a a SHERMAN, CLAY CHARGE ACCOUNT in making your record pur has 


oherman YY Clay AMERICA’S GREAT MUSIE 















TUESDAY EVENING, JANUARY 30, at 8:30 


Rallet Russo 4. Monts Carte 


Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 


I 


Le Lac Des Cygnes 


(Lake of Swans) 


Choreographic Poem in One Act 





Music by TCHAIKOWSKY Choreography after PETIPA 
Scenery executed by Prince SCHERVACHIDZE after CUYP 
Costumes by Mme. KARINSKA 


This work, originally a two-act, three- of the 
scene ballet, is seen today in one act. It 


birds, remaining behind, himself, 


lost in thought. 


was ‘'chaikowsky’s first ballet composition, 
written, as he said, “partly because I want 
the money, but also because I have long 
had a wish to try my hand at this kind of 
music.” Its choreogr aphy is the work of 
Marius Petipa and ike chief assistant, Lev 
Ivanov. It was first produced in St. Peters- 
bure in 1876 but did not meet with real 
success until it was revived some twenty 
vears later. . 


7 uf t 


The Swan Queen appears, the one who, 
as a swan, crossed the stage as the curtain 
rose. Once a human Queen, she is under 
a sorcerer’s spell and only at this hour may 
regain her human form. The little swans 
are surprised by the huntsmen, who 
threaten them with bow and arrow. The 
Prince intervenes. 

The Prince and the Swan Queen fall in 
love. Upon learning that they are about to 
leave this unhappy place, the Scorcerer ap- 
















In a clearing near the wood’s edge, a pears and spirits the girl away. The Prince, 

rio. single crowned swan crosses a moonlit Jake. unable to prevail against the Sorcerer’s 

A young Prince and his friends come to spell, his heart breaking with unfulfilled 
Vest hunt swans. He sends his friends in search _ love, falls to the ground, dead. 
WicenbohethiortG Watisits 6.2298)! oot te Note Bs pe ah Oe Mia SLAVENSKA : 
{us PBTICERSIOC LaleC tattle em eater Rk nN Seek, ATE ey eg Andre EGLEVSKY 
at UTA urinice strlen d nian tech en a ee Ne ae wet ee Roland GUERARD 7 
3,50 PREC UnGonilis 2 Wee ee) Rea ee rie Re Roy MILTON | 
INC Shee SER ee ae aia Tatiana GRANTZEVA and Virginia ROSSON | 
pin— Miles. POURMEL, FLOTAT, ETHERIDGE, ROSSON, SCARPOVA, 4 
rd, MLADOVA, LELANOVA, GELEZNOVA, KELEPOVSKA, 


RKLITZKA, KORJINSKA , 
Nibetluntsmen.. MM. KOKITCH, IRWIN, DICKSON, GIBSON, GODKIN, | 
STARBUCK, VOLKOFF, GOUDOVITCH | 


$1.50 
nsky) 
$5.00 





VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET SAN FRANCISCO TU xEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 


—art. 
$1.50 
vcerpls 
$3.50 
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ee Jewelers and Silversmiths == 

















Times Passing 


is faithfully recorded by watches from Shreve, 
Treat & Eacret ... where fine quality and 


dependable, courteous service go hand in hand 


Gold Jewelry - Silverware - Diamond Jewelry 


A Gift from 
SHREVE, [TREAT & EACRET 


Means More 
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-VANESSI'S- 


Famous Italian Foods 
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498 BROADWAY at KEARNY 
GArfield 0891 
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Entrance 


Mia SLAVENSKA and Andre EGLEVSKY 
2. Huntsmen’s Entrance, Valse 
Tatiana GRANTZEVA, Virginia ROSSON and the ensemble 
3. Dance of the Swans, Pas de trois 
Tatiana GRANTZEVA, Virginia ROSSON and Roland GUERARD 
4. Adagio 
Mia SLAVENSKA and variation by Andre EGLEVSKY 


5. Pas de quatre 
Miles. POURMEL, FLOTAT, LELANOVA, LACCA 
Variation by Mia SLAVENSKA 
6. Coda 
Mia SLAVENSKA, Andre EGLEVSKY and the ensemble 


Conductor: Efrem KURTZ 


INTERMISSION 


Scheherazade 


A choreographic drama in one act by Leon BAKST 


Music by RIMSKY-KORSAKOFF 
Choreography by Michel FOKINE 
Scenery and Costumes by Leon BAKST 
Costumes executed by Mme. KARINSKA 


In his opulent palace of Shariar, the 
King of India and China listens to the 
suspicions of his brother, Shah Zeman, 
concerning the infidelity of the King’s 
wives, especially his favorite, Zobeide. To 
test the love of his ladies, the King leaves 
the palace ostensibly for a hunt. As soon 
as he departs, the wives bribe the Chief 
Eunuch to open the doors to the slave 
quarters. Zobeide commands the Eunuch 
to unlock still another door, and out steps 


Zobeide 


Shah Zeman, his brother 
The Chief Eunuch 


Tambourine Dancers 
Adolescents 


Negroes 


a handsome negro, which is the signal for 
the orgy to begin. Youths come bearing 
food and wine; the revelry mounts in 
abandonment. At its height, the King sud- 
denly returns. He commands his men to 
put the slaves and sultanas to death. Un- 
decided about Zobeide, whom he truly 
loves, he would let her live did he not 
prize honor more. But Zobeide snatches a 
dagger and stabs herself, falling dead at 
the feet of her grieving master. 


Ef Seon eee: eRe Rs See re ree Jeannette LAURET 
RED A O22 gee SNR Andre EGLEVSKY 
FORA seat et op ee RU eee neat. OATI CAUCE, ALIN SIKaNS 
BC Pee eg RE epee dl Casimir KOKITCH 


Bee cfu le eet ke metas Simon SEMENOFF 
geet SN. de nba 9 hee, Nini THEILADE, Eleanora MARRA, Marina FRANCA 


seaaetees tact Miles. KORJINSKA, ROSSON, MLADOVA, CHAMIE, 
GELEZNOVA, RKLITZKA, WILLIAMS, KELEPOVSKA 
[eee And. Tae ......MIles. POURMEL, FLOTAT, LELANOVA, GRANTZEVA, 
ROUDENKO, SCARPOVA, HIGHTOWER, HILL 

oa Bek Besse, Miles. ETHERIDGE, VALLON 
och Rais. ate Fea ee SOM ew a MM. BERESOFF, KATCHAROFF, DICKSON, 


IRWIN, ARMOUR 


SES ES ope eee MM. VOLKOFF, GODKIN, STEELE, MILTON, GIBSON, 


STARBUCK, GOUDOVITCH 


Eunuchs, the Sultan’s Suite, etc. 


Conductor: Pierre MONTEUX 
+47) 











LA 


FEATURING FAMOUS SELVA TOE AND BALLET SLIPPERS 
Since 1928 . . . Every Step in Dancing Leads to 


The DANCE ART COMPANY 


Lew SerBin, Managing Director 
HEADQUARTERS FOR EVERYTHING THEATRICAL 
Complete Stocks of g Theatrical Wardrobe 
Dancing Shoes and : Made to Order 


Accessories Nera 
for Tap, Acrobatic, Spanish, Noy, 
os 


Modern, Etc. 
Musical Dance Accessories: es) 
Tambourines, Castanets, Cym- : 


bals, Batons, etc. 
Stage Make-up Wigs - Novelty 
Costume Hats - Dazian’s-Ma- 
haram - Associated Costume 
Fabrics - Patterns - Trim- 


mings - Accessories of Every DANE EXTRA SPECIAL 
Conceivable Character and AR} “BALLET RUSSE” 








Partial List of Recent 
\s : | 
. WF Theatrical Productions 


Supplied by Dance Art Co. 
o 


Monte Carlo Ballet Russe 
Ballet Jooss - Folies Bergere 
San Francisco Opera Ballet 
Moulon Rogue - Cinema Ball 
Exposition Attractions, Etc. 


Ww 





Description + Stroblite Fluor- TOE SHOES 
escent Paints and Fabrics Pink Satin - Suede Tipped 
Hawaiian Goods - Feather Pleated Toes 

Fans . rrimmings : Deco- Catalog on Request Low Heel Seat 
rative and Novelty Fabrics “NA ba GP All Sizes, $5) -45 

Slane cuties Mail Order Service All Widths.... ¢ 





Theatrical Properties 
Golden Gate Theatre Bldg. 25 TAYLOR STREET San Francisco 
Telephone: PRospect 1643 
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There Is, Has Been, 
and Always Will 
Be But One 







Internationally | 

Known For It’s | 
Unusual and Glamorous | 
| 

| 


— 


Entertainment . . 
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Spectre de la Rose 


Choreographic Poem by Theophile GAUTIER 
Music by WEBER Scenes and Dances by Michel FOKINE 
Scenery and Costumes designed by Leon BAKST 


[he theme of this romantic ballet was suggested by J. L. Voudoyer, after the poem 


by Theophile Gautier: 


“Souleve ta paupiere close 
Qweffleure une songe virginal. 
Je suis le spectre de la rose 
Que tu portais hier au bal.’ 


[t is set to Weber's “Invitation to the Dance.” It was first produced at the Theatre de 


Monte Carlo, 1911. 


1 

Its little story is simple and tender. A 
young girl returning from her first. ball. 
fatigued by the excitement of it all. falls 
asleep in her chair. In her dream the rose 


The Young Girl 
The Rose 


+ A 


> A 


she holds in her hand comes to visit her, 
dances with her, kisses her and at break of 
day, leaps from the casement window, and 
she wakens disillusioned and saddened. 


Bhs Fare SeN- Panwa BA ase aee pds gues caus of ee eae Pe ae fk Se Alicia MARKOVA 
eerste ger ree ane rd Pete OD PN iat weed RY oh Igor YOUSKEVITCH 


Conductor: Efrem KURTZ 





ON TERMTES‘ST O-N 
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Gaite Parisienne 


Ballet in One Act 


Music by Jacques OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Jacques BRINDEJONC-OFFENBACH 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSKA 


This is the saucy and sparkling French 
sister of “Le Beau Danube,” and it had its 
first performance at the ‘Theatre de Monte 
Carlo in the spring of 1938. The ballet is 
concerned with the immense gusto of liv- 
ing in and for the moment, finding its 
supreme expression in the Offenbach 
can-can, 

» A x rf 

Out on the terrace there is a ball every 
evening. As the curtain rises, the waiters 
and the girl attendants are arranging the 
tables and preparing the cloakroom: an at- 
lractive young flower-girl and a fascinating 
glove-seller are laying out their wares. 
Dancing attendance on the fair femininity 
Is a wealthy Peruvian; but a group of 
“cocodettes”—ladies of the light and easy 
virtue—enter and succeed in tearing him 
away from the two charming rivals. ‘There 


now appears a young Austrian’ baron 
whose friends have sung the praises of both 
the gaiety of Paris and this fascinating ven- 
dor of gloves. The baron recognizes the 
glove-seller at once, and he falls head over 
heels in love with her, with the result that 
the flower-girl becomes jealous. 

Brightly uniformed soldiers enter, and 


.the “‘cocodettes”’ prove that a uniform is 


always an attraction, for they leave every- 
thing and follow. Then the outstanding 
celebrity of the hour, La Lionne, makes 
her appearance in the company of a Duke 
and the Lady in Green. She ignores the 
wealthy Peruvian, as he walks up and 
down, but flirts first with one and then 
with the other of the assembled men. 
Meanwhile the Austrian baron, grown 
bold, approaches the glove-seller; and at 
the same time the officer playfully makes 
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TODAY'S GREAT PIANO 


The Choice of 


TODAY'S GREAT 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
HAROLD BAUER 


MOISSAYE BOGUSLAWSKI 


JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIO GCHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 


ALEXANDER KELBERINE 


ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 


JEANETTE MACDONALD 


Haldwin 


ARTISTS 


ALFRED MIROVITCH 
EDITH MASON 

GRACE MOORE 
CHARLES NAEGELE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
RUTH SLENCZYNSKI 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
ALEXANDER TANSMAN 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


METI T ITT PPC PETES leeds 


The Idecl Git... 


Freshly made in 


San Francisco 


33 POWELL 
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NVthe Theatre 
always in favor 


SUtter 5570 


Ye cad. 


‘In the Heart of the Theatre District” 
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a game of trying to kiss the girl, who Sspirit- 
edly defends herself. ‘Che baron, in enraged 
jealousy, flies at the interloper, but they 
are separated. The scandal spreads, how- 
ever, and all are drawn into it. The celeb- 
rity tries to calm the officer, while the 
glove-seller, impressed by the baron’s brav- 
ery, drags him off. 


\nd now the divertissement begins: 


First appear the dancers of the famous 
quadrille, followed by a variety of num 
bers. The crowd takes part; flowers and 
souvenirs are distributed: the characters 
Glove-seller 
Flower Girl - 
La Lionne.____. 
The Lady in Green 
The Peruvian 


alter beneath the black velvet masks and 
“baoutas” (the feather-boas of the period) 
which have been given out. One might 
easily imagine the scene to be in Venice. 
The farandole becomes still gayer, until 
the crowd disappears through the garden 
—and the stage is empty. 

Empty, that is, save for the glove-seller 
and her baron, whom she allows to em- 
brace ner tenderly.) 004 (nd as they, too, 
move away ... the light fades. 

At which moment, the Peruvian, stil] 
alone, dashes across the stage—in mad pur- 
suit of pleasure. 


phigh OANA ig Tee Mia De Alexandra DANILOVA 
FF ae RO, ee Eleanora MARRA 
Eee EN eek tssaase.-s-e peanette LAG REM 
F ueteeras sop ne (iar eeten © Tatiana OLCHOVA 
UAT ERR Ae Lecnide MASSINE 


ihe? baton es Ann gee ee _..............Frederic FRANKLIN 
Pile \Omicereae 5.2 bid a Nees ee oo hee a eh eee Marc PLATOFF 
iii Ke. ex teeta ee Ed eh ee ee Oe ort Casimir KOKITCH 
i Roys Coy cS REST hs cee OE Ie Sa ee Ts ey err aaa ig eee ere Robert IRWIN 
GirlAttendants.-5 5.) 5 ees Miles. GRANTZEVA, SCARPOVA, ETHERIDGE, 
LELANOVA 
Cafe, Watters. <. 5:3... MM. KATCHAROFF, BERESOFF, DICKSON, SEMENOFE 
SGocodettes’-...4..4...2f Miles. KORJINSKA, POURMEL, FLOTAT, MLADOVA, 
ROUDENKO, HIGHTOWER 
Billiard Players................ Roland GUERARD, George ZORITCH, Thomas ARMOUR 
Soldiers 


The Dance Master 


Soe es et a Sad ee MM. VOLKOFF, GODKIN, MILTON, STARBUCK, 


STEELE, SPURLING 


Lachine cacao ie an Pe Sine Le Robert IRWIN 


Dandies et Ieee MM. BERESOFF, GIBSON, KATCHAROFF, DICKSON, 
SEMENOFF 
Can-Can Dancers... aaa Lubov ROUDENKO, Miles. ROSSON, GRANTZEVA, 


ETHERIDGE, HIGHTOWER, KELEPOVSKA, 


KORJINSKA, RKLITZKA, LELANOVA 


Conductor: Efrem KURTZ 
CAST SUBJECT TO CHANGES 


Sponsored by UNIVERSAL ART INC. 


Julius FLEISCHMANN, President 


Sergei DENHAM, Vice-President 


David LIBIDINS, Administrative Director 
Rene BLUM, Founder and Director, Ballets de Monte Carlo 
Leonide MASSINE, Artistic Director 


Efrem KURTZ, Musical Director 


Jean YAZVINSKY, Regisseur General 


Franz ALLERS, Associate Conductor 





STAFF FOR S. HUROK 


Maurice Winters 
Gerald Goode 
Mae Frohman 
C. V. Smith 
WarliGreen eee ent niet els te mes 
Sidney Hubbard 
Augusta Besand 
Henry Biasetti 


ae a ee Oe eee Company Manager 
eR ae es ee a General Press Representative 
SIREN ere See Me | Executive Secretary 
td ee eatin Sac ptr an hcg ee oe et Carpenter 
aE A ey PON elirys AES A Property Master 
ines A te ee Bat res Be As yh b a” Electrician 
ABER, agkt he Pan Ul Oe ae Wardrobe Mistress 
Nar 4 ete ae! A > 8 Wardrobe Master 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 





The management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 
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Gelruary Attractions .. . 
OPERA HOUSE 


Tuesday Evening, Fritz Kreisler 


February 6 Dean of Violinists 


Vickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MeROLA, General Director 





Thursday Evening, Helen Jepson 
February 8 


Soprano, Glamorous Queen of Song 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb. 9, San Francisco Symphony Orchestra 





9:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 10, GUEST SOLOIST 
B80 Jussi Bjoerling 


Metropolitan Opera ‘Tenor 
Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — ‘Tax Exempt 
Auspices: MUSICAL ASSOCIATION OF SAN FRANCISCO 





Monday Evening, Nelson Eddy 


February 12 Baritone, Idol of Concert Stage and 


Singing Screen 

Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 

Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb 16, San Francisco Symphony Orchestra 





2:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. Eye ORCHESTRAL PROGRAM 
8:30 Pin. Kolettie IN achtmilish ks.--cse crea te ee Mozarl 
Symiphony INO. 3; FP muon oe scree cre cee =e Brahms 
EWOU LDtELIUGeS: GLOMD » a VAG CE let cenee ens Bloch 
ScHeherazacdl Gis. oh ere meee ee eee Ravel 
EipamGesGar Gla JR TNe i Miceeg nee ee aerate Tschaikowsky 


Vickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MusICAL ASSOCIATION OF SAN FRANCISCO 








Friday Eve., Feb. 16, Marian Anderson 
8:30 


Sun. Aft., Feb. 18, 


2:30 


The Greatest Living Concert Singer 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO Merota, General Director 
ALL TICKETS AT SHERMAN, CLAY BOX OFFICE 
y Te TW , QRQF 
SUTTER AND KEARNY STREETS TEL. EX BROOK 89609 
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2 
John’s Rendezvous 
THE ONLY RENDEZVOUS OF ITS KIND IN AMERICA 
50 OSGOOD PLACE off Broadway 
Between Sansome and Montgomery 


Luncheon from 12-5 p.m. ° Dinner from 8-1 a.m. 
and 
DANCING WITH HERB MEYERINK 
AND HIS MUSIC 


TELEPHONE: DOucLAs 8375 
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WILSONS RECORDS 


Buy, Hear or Reut them from 


545 SUTTER STREET Phone SUtter 2559 


WIESOVS RECORD LIBRARY 
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FOR INFORMATION REGARDING 
ACD N ESR Tals ENeist Re Ac ES ian 
THESE PROGRAMS, TELEPHONE 


OPERA HOUSE 
ADVERTISING 
COMPANY 


SO ip Gp lai ak al tp ts Ge) 


7O0 MONTGOMERY STREET 
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ns MASUSSERARGMAAOGESESEOGREOREAEE20NR2a00z0nERDEEEEEEEEREEaANEDEEELEAEaEEaEEEnEaEnnaEazannnanss, 


The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 

* * ¥ * * 
Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
request. No charge for this service. 

* * * * * 

OPERA GLASSES FOR RENT IN THE LOBBY 
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ART COMM™MISSIO 
of SAN FRANETES EC 


MUNICIPAL CONCERTS 


SAN FRANCETS on 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


~. 5 


FRIDAY NIGHT, MARCH 1 


VERDES “REQUIEM” 


. 
. Soloists: Verna Osborne, Myrtle Leonard, George 
Stinson and Perry Askam, with Municipal Chorus, 
Hans Leschke, director, and San Francisco Sym- 

phony, Monteux, Conductor 


TUESDAY NIGHT, MARCH 12 


LOTTE LEHMANN 


Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 


TUESDAY NIGHT, APRIL 2 


JOHN CHARLES THOMAS 


Baritone, Metropolitan Opera Company, with San 
Francisco Symphony and Monteux 


TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco 
Symphony and Monteux 














CIVIC AUDITORIUM 


Tickers: Main Floor, $1.00, 75¢; Dress Circle, 
$1.00, 75¢; Balcony, 50¢, 25¢ 


Box Office: SHERMAN, CLAY & CO., EXbrook 8585 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 
MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
MR. A: How so? 
MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment. ..* 
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To name a friend executor of your Will may turn 






out to be an imposition. And perhaps costly to your heirs, 






through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 







Trust Department 






Peer REAUN C LS GO 


SAN FRA Wells Fargo Bank 
arket at tontgomery ; | 
Marketrat Grant Avenue | & Union Trust Co. 






























COME AND SEE 


THE VICTORIAN DRAWING ROOM AT TARA 
FROM THE MGM PICTURE 


GON rE 
WIE It 







IN OUR WINDOWS 


Properties from Selznick International 


**) SLOANE 


SUTTER near GRANT 
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Sie ART COMMISSION OF SAN FRANCISCO 


OTTORING RONCHI, PRESIDENT JOSEPH H. DYER, UrR., SECRETARY 
P R —€ S$ EN T S$ 


IN ASSOCIATION WITH 


S. HUROK 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


J0PERA HOUSE 








EIGHT PERFORMANCES 
JANUARY 30 TO FEBRUARY 4, 1940 
























food Beer, like Good Music.. 


MUST HAVE THAT 
MASTERS TOUCH ! 







+ Ve GROSS WOOP yO IE 


DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-tattening. 








Repertoire 


Subject lo change 


» « - 1940 Season 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE, Artistic Director 


with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


TUESDAY EVE., JAN. 30, at 8:30 
Lake of Swans 
Scheherazade 

Spectre de la Rose 
Gaite Parisienne 


aoe - 


WEDNESDAY EVE., JAN. 31, at 8:30 





Carnaval 
Rouge et Noir 
Le Beau Danube 


_ 
——— 


THURSDAY EVE., FEB. 1, at 8:30 


, Fantastic Doll Shop 
Seventh Symphony 
Ghost Town 


—— 


FRIDAY EVE., FEB. 2, at 8:30 


Ghost Town 
Devil’s Holiday 
Bacchanale 
Capriccio Espagnol 


——<—<_y 


| 
() 


¥ 


PIERRE MONTEUX, Conductor 


SATURDAY MAT., FEB. 3, at 2:30 


Devil’s Holiday 
Rouge et Noir 
Gaite Parisienne 


SATURDAY EVE., FEB. 3, at 8:30 
Les Sylphides 
Petrouchka 
Prince Igor 


— 


a 


SUNDAY MAT., FEB. 4, at 2:30 
Fantastic Doll Shop 
Bacchanale 
Igrouchki 
Capriccio Espagnol 


S> 


SUNDAY EVE., FEB. 4, at 8:30 


Lake of Swans 
Three Cornered Hat 
Afternoon of a Faun 

Gaite Parisienne 


WAR MEMORIAL OPERA HOUSE 


Tickets (Tax Exempt): Orchestra, Boxes, Grand Tier, $2.50; 
Dress Circle, $1.65; Balcony Circle, $1.10; Balcony, $1.10 


Box Office: SHERMAN, CLAY & CO., EX brook 8585 
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Ballet 


Kae 


bring you the music of this year’s repertoire of the Ballet Russe De Monte Carlo. 











Choose them from SHERMAN, CLAY’S RECORD LIBRARY... the largest in the Wes! 


GAITE PARISIENNE e Ballet (Offenbach) 

London Philharmonic Orchestra, 

conducted by Efrem Kurtz, Set X-115; $3.50 
COPPELIA e@ Ballet Excerpts (Delibes) 

Orchestre Symphonique de Paris, conducted by 

Ruhlmann P-17128-D, P-17129-D; $2.00 
LA BOUTIQUE FANTASQUE @ Selection— 

Ballet Suite (Rossini-Respighi) 

London Philharmonic Orchestra, 

conducted by Walter Goehr 69212-D; $1.50 
SYMPHONY No.7 IN A (Beethoven) 

Felix Weingartner conducting the 

Vienna Philharmonic Orchestra Set M-260; $7.50 
THE SWAN LAKE e Ballet (Tschaikovsky) 

London Philharmonic Orchestra, 

conducted by Antal Dorati Set M-349; $6.00 
PRELUDE A L’APRES-MIDI D’UN FAUNE 

(“The Ele d of a Faun’’) (Debussy ) 

4 


London Philharmonic Orchestra, conducted 
by Sir Thomas Beecham 69600-D; $1.50 


“or ‘hases 
Take advantage of the convenience of a SHERMAN, CLAY CHARGE ACCOUNT in making your record purt has 


BUTTE RVAHE 


POLOVTSIENNE DANCES @ Prince Igor 


(Borodin) Leeds Festival Choir & London Philhar- 
monic Orchestra, conducted by Sir Thomas Beec 1am 
Set X-54; $3.50 


LES SYLPHIDES e Ballet Music (Chopin— 
arr. Douglas) London Philharmonic Orchestra, | . 
conducted by Walter Goehr 69281-D; $1.5! 


PETROUCHKA e Ballet Suite (Stravinsky) 


ac I Stravinsky 
Orchestra conducted by Igor au Ce $5.00 


CARNAVAL e Ballet Music (Schumann—4t. 


Douglas ) London Philharmonic Orchestra, ase 
epadaeea by Walter Goehr 69461-D; $1.50 


THE THREE CORNERED HAT ° Excerpls 


(De F alla) Madrid Symphony Orchestra, a. $3.50 
conducted by Enrique Arbos Set X-38; P- 


pani re 


AMERICA’S GREAT MUSIE HOU 


or 
hilhar- 
echam 


53.50 


pin— 
rd, 


$1.50 


nasky) 


$5.00 
—art. 
$1.50 
ccerpls 


$3.50 





‘Pas de Trois 












WEDNESDAY EVENING, JANUARY 31, at 8:30 


Ballet Rests da Mente Carla 


Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 


Carnaval 
Ballet in One Act 


Music By Robert SCHUMANN 


Choreography by Michel FOKINE 


Scenery and Costumes by Leon BAKST 
Scenery executed by Emile BERTIN 
Costumes executed by Mme. KARINSKA 


This pantomimic ballet, adapted from 
Schumann's. well-known piano composi- 
tions, wittily expresses in terms of dance 
a series of musical ideas. Fokine has taken 
the characters of Schumann’s imagining 
and to an orchestration of this fantasy so 
beloved of pianists has mingled characters 
of the immortal “Commedia dell’ Arte’ — 
Harlequin, Columbine, Estrella, Chiarina, 
Pierrot, Pantalon, Papillon, Florestan and 
Eusebius, who flit across the stage in a 
series of amorous episodes which take place 
during a masked ball. The woebegone 
Pierrot, denied and suffering; the light, 
mischievous Harlequin and the fickle Col- 


Columbine 
Chiarina 
Estrella 
Butterfly 
Harlequin 
Pierrot 

Eusebius 
Pantalon 


umbine; the romantic Eusebius; the duped 
Pantalon; the impetuous Florestan; the 
turbulent Estrella; the sentimental Chiar- 
ina. Pierrot, with sleeves too long, pursues 
Papillon, is mocked for his grotesque and 
lamentable passion; Harlequin and Colum- 
bine make sport of poor Pantalon, until 
the spoil-sports, the Philistines, appear 
upon the scene; but they too are infected 
by the gaiety and join in the fun, while 


through the heartless crowd there ever ° 


moves the grotesquely tragic Pierrot. 
uf > Y 
This ballet was first produced at the 
Pavlova Hall, St. Petersburg, in Lent, 1910, 
in connection with a charity entertainment. 


Pate RE Pad Ftd Mia SLAVENSKA 
ORY Cts ee ane in” ne ng Oe AD Nini THEILADE 
VeNeP ET ON Seas IG e ae 8 er Anna SCARPOVA 
Tce) Paar Oe. ieee Re Lubov ROUDENKO 
Pe sor ge tN LC SOS Roland GUERARD 
Ea ae Se Ce a eee Simon SEMENOFF 
Ree 2 eek aa ty Ot A eR George ZORITCH 
ee: polio eet eee eee INICOLASs DE REOSOERR 
EN ee ere rn ee Marc PLATOFF 
a eter, en ee Miles. POURMEL, FLOTAT, FRANCA, RKLITZKA, 


KORJINSKA; MM. VOLKOFF, KATCHAROFF, STARBUCK, 
GODKIN, MILTON, KOKITCH, SPURLING 


Philistines 


ann Ee eee Se Nini THEILADE, Tatiana FLOTAT, Adda POURMEL 
Fase reeseasctous Miles. HIGHTOWER, ETHERIDGE; MM. DICKSON, IRWIN 


Conductor: Franz ALLERS 


872 CHESTNUT STREET 









ENeteE RM Ts Seh-OuN 


VIRGINIA MORGAN 


For all Information regarding Engagements and Lessons Address 
SAN FRANCISCO 
Member: San Francisco Symphony, Music Faculty Mills College 


Concert Aarpist 


TU xeEpo 2738 
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HOU: 


MAIL ORDER BLANK 
TICKETS GO ON SALE JANUARY 22 
| TOM C. GIRTON presents 
mr SAN CARLO OPERA COMPANY 


Waa, ey eL. Wea ee ieniel, Wau 


| FORTUNE GALLO, General Director 
| nA GR. MUERINIeO wR Ac -O) P & ROA EO Wssak 
FEBRUARY 19 TO MARCH 3 INCLUSIVE 





aa 
' 


18 Performances 7 Tickets: 75¢ to $1.75, Box Seats $1.90 (tax exempt) 












































































$1.90 $1.75 $1.50 $1.65 $1.25 $1.00 - 
DATES OPERAS Box lst 20 Rows |Last 8 Rows| Grand Dress Balcony it 
Seats Orchestra | Orchestra Tier Circle Circle Balcony 
Rimmel dyeEGrmbel SLOALDA jh. (it 4. Sod ie cPe Seis | fees yl athe ele ole nel er ee a 
Ratrestuyeiyenreo COMME. DUTTERELY (8728 Wee ote cco eee [eyed | ee 
SEE cramer UR ICOR EGLO wer ee 1 fee ee acl tte acter dlaratcr eel eee ie ee, 
Thursday Eve., “ B22 |GARNUEN eon Fale ok nt Sally 2S Se Soe GUE ee ee Salil bt ete | ae ee teen | eer 
Ee caymUemm ep AS UCN ah Oot pe li Rue Wee My eee the AL at (ben coe haar Ss ele ee eee 
SECURUE CEN IN EVES eee 1 0 CU yy Ae me Kapa ei irae) Ar es GAS KEACSEP Sn ene ohne, ete ere al Para 
RCE VGH mn Akl LL ROVA TORE: = hy 07 as Seyret ek 22 tell Se ee eg Sha eee er arermeeke (ec eeen rere 
Sunday Mat., “ 25|BARBER OF 
a =) 8 SS le Lage ou Sea ee 2M NR DES A ret i ae ng He, meat, 
SAC ANA EAN Crs Bese 0) Av BOHEME, |: <I hint ec ve ME eo 5.5, eh Oe oe eh trae 8 | bok ee Pee Nal mcesertere eee 
Monday PVG 26 MMe, DURLEREEY cs ict alt iad ececs, et | eek eele cto oil eae Nm hee | ar eae 
Tuesday Eve., “ 27|CAVALLERIA 
Mere oo. ANDGEAGEIAGCHN: fe 50:5 4 |e "ht Wires AN) cst, och cea IR Vaile. tol ke eae 
BCE NC Meemhe ci ScO| IAC RAVIAT AO) 27a) a Tit Sale ay he Se nese ure cet Seca ee baeteegmtceeae lipo 
UNSC AOE Vere AO ATNAM SR See 8 Ne toca seatlity os oe nil lite pe UE tals earl Ue. Ge eet 
RICAN MO Ve: MeONLAL CHG LIPAUS aay 7h. Lor lech in ce orld, hed Mite 1a Oe Veil Pine vac] oo Sel eee pete ote Ves cel eae 
PURnECny CAL ug ALGARMENG » Pt eh lip cectete ut a aioli atta lah cent pl ia ok ee ee 
PIECE Cees ta RICOLIGLTO.s when ree toler ee ees le BPD ene s | oe Reales ame Reese fay ates a Sealles 
Sunday Mat., or eg) WEED URREREDNIE et fae aea tomes ier ks une ete oielltole Mange 
Sunday Eve., ds SLAG MOSCA 
MAIL ORDERS NOW THE TOM CG. GIRTON BOX OFFICE 
BEING RECEIVED. SHERMAN, CLAY & Co., SUTTER AND KEARNY STREETS, SAN FRANCISCO, © 
All reservations will be TELEPHONE: EX BROOK 6696 
filled in order received. 3 tall pavildl 
The GnClosed Check: Get ct cscs cease secsock eee ata eon shqneae tana eee sees eererawanenerst is in full pa) 
MAIL ORDER rok ed ort es tacnee ites oP eka: Leen nee ee oe seats as indicated in above spé 
CouPON 
Neat yVe 50070 Goce ce ea sees ashe chat peten rae ten cnr staee crac neeay cen ara ele ae” 
J OCR ADDS OSTA Le SE ek ie a ON ye Re eael A oe 
MAG PES Se ae ee eT ND ai sce Mecncenas Sere ree 
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\ SEND SELF-ADDRESSFD STAMPED ENVELOPE IF TICKETS ARE TO BE MAILED 
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Balcony 


2 


Rouge et Noir 
(Red and Black) 


Ballet in four movements and one scene 


Music by Dmitri SHOSTAKOVITCH (First Symphony) 
Choreography by Leonide MASSINE 
Scenery and Costumes by Henri MATISSE 
Scenery executed by Oreste ALLEGRI 


Ist Movement (Aggression) 
Man, symbolising the poetic spirit, is pursued and overtaken by brutal forces. 


WWE nc cee Alicia MARKOVA and Igor YOUSKEVITCH, Mlles. MLADOVA, 
ROSSON, KELEPOVSKA, GELEZNOVA, WILLIAMS 
NCUOWE eit arte seen es Nini THEILADE, Marina FRANCA, Luboy ROUDENKO, 


Tatiana GRANTZEVA, Marc PLATOFF, 
George ZORITCH, Thomas ARMOUR 
Gear aie ee te oe ee PO Ee SA NP oir et MOMMA dt et ater. Eleanora MARRA 


Sar Baga ape aes heer Anat Gen eee iene ated I PN Oe Sa en) oe Rosella HIGHTOWER 
Black sees 22 ee! Lubov ROSTOVA, Mlles. SCARPOVA, LELANOVA, KORJINSKA, 


CHAMIE, FLOTAT, ETHERIDGE; MM. KATCHAROFF, 
DICKSON, GODKIN, SEMENOFF, GIBSON 


2nd Movement (Field and City) 
The men of the city encounter the men of the field and bear them off. 


Redicn tne te on. Frederic FRANKLIN, Mlles. NOVIKOVA, LACCA RKLITZKA, 
HIGHTOWER, POURMEL, VALLON; MM. BERESOFF, 
BELSKY, MILTON, STEELE, VOLKOFF, GOUDOVITCH 


Blue....... Bo eee) Ceeeire een Ss OS MM. IRWIN, KOKITCH, STARBUCK, GIBSON 
VICI Be SONIA dee tao ek Ola AML Nini THEILADE and George ZORITCH 
Wikitetcs foe oc 2 Miles. GELEZNOVA, KELEPOVSKA, MLADOVA, ROSSON 


3rd Movement (Solitude) 
Woman parted from Man is tormented in her solitude by an evil spirit. 


Wihitern even tn Bey Alicia MARKOVA, Lubov ROSTOVA and Jeanette LAURET 
JE Tee tie Sears 6) 8 PLATOFF, Casimir KOKITCH and Chris VOLKOFF 
Bice Pei ee aL Miles. LELANOVA, FLOTAT, SCARPOVA, KORJINSKA, 


ETHERIDGE: MM. KATCHAROFF, ARMOUR, DICKSON, GODKIN 


4th Movement (Destiny) 
Man eludes the brutal forces and finds Woman again. But joy is shortlived for in 
freeing himself from his worldly enemies he is conquered by destiny. 


WANT OA Soe Rena oe Alicia MARKOVA and Igor YOUSKEVITCH, Miles. ROSTOVA, 
LAURET, GELEZNOVA, KELEPOVSKA, ROSSON, 

MLADOVA, LOW 

Diack omer Marc PLATOFF, MM. KOKITCH, IRWIN, VOLKOFF, GIBSON, 
GOUDOVITCH, BERESOFF, BELSKY, STEELE, STARBUCK 

Sgt teers Frederic FRANKLIN, Mile. ROUDENKO, GRANTZEVA, MARRA. 
FRANCA, NOVIKOVA, WILLIAMS, HIGHTOWER, VALLON,. 

POURMEL, RKLITZKA 

Bittman ee hota) tl Miles. LELANOVA, FLOTAT, SCARPOVA, KORJINSKA, 
CHAMIE, ETHERIDGE; MM. KATCHAROFFE, 

SEMENOFF, DICKSON, ARMOUR, GODKIN 


Conductor: Efrem KURTZ 


INTERMISSION 
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Since 1928 . 


Complete Stocks of 
Dancing Shoes and 


Accessories 
for Tap, Acrobatic, Spanish, 
Modern, Etc. 

Musical Dance Accessories: 
Tambourines, Castanets, Cym- 
bals, Batons, etc. 

Stage Make-up Wigs - Novelty 
Costume Hats - Dazian’s-Ma- 
haram - Associated Costume 
Fabrics Patterns Trim- 
mings - Accessories of Every 
Conceivable Character and 
Description - Stroblite Fluor- 
escent Paints and Fabrics 

Hawaiian Goods - Feather 
Fans Trimmings 
rative and Novelty Fabrics 
Stage Curtains 
Theatrical Properties 


Golden Gate Theatre Bldg. 25 TAYLOR STREET 
Telephone: PRospect 1643 
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Deco- Catalog on Request 


World Wide 
Mail Order Service 





There Is, Has Been, 


and Always Will 


Be But One 
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Ballet Jooss - Folies Bergere 
San Francisco Opera Ballet 
Moulon Rogue ° 









Unusual and Glamorous 
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FEATURING FAMOUS SELVA TOE AND BALLET SLIPPERS 
. . Every Step in Dancing Leads to 


The DANCE ART COMPANY 


Lew SERBIN, Managing Director 
HEADQUARTERS FOR EVERYTHING THEATRICAL 


Theatrical Wardrobe 
Made to Order 


Partial List of Recent 
Theatrical Productions 
Supplied by Dance Art Co. 
J 


Monte Carlo Ballet Russe 


Cinema Ball 
Exposition Attractions, Etc. 


EXTRA SPECIAL 


“BALLET RUSSE”’ 
TOE SHOES 


Pink Satin - Suede Tipped 


Pleated Toes 

Low Heel Seat 
All Sizes, § 6).45 
All Widths.... 53 


San Francisco 





Internationally 
Known For It’s 


Entertainment .. - 





—— See 
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Le Beau Danube 


Music by Johann STRAUSS, arranged and orchestrated by Roger DESORMIERES 
Story and Choreography by Leonide MASSINE 
New Scenery and Costumes after C. Guys by Count Etienne de BEAUMONT 
Costumes executed by Ira BELLINE 
Scenery executed by Oreste ALLEGRI 
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Ihe scene is a Viennese public garden of 
1860, with the people dressed in their best, 
wherein modistes, working-folk, young men 
and maids make the gardens gay with the 
holiday spirit, and are joined by a group 
of young blades who add to the general 
amusement. 

A band of itinerant actors invades the 
park and gives an amusing performance, 
complete with strong man and dancer: and 
it is during the course of the performance 
that a young hussar enters, handsome, trim 
in his well-cut uniform, and meets a 
charming girl who is enjoying the festiv- 
ities, chaperoned by her parents. The im- 
petuous street dancer, member of the 
troupe of strolling players, recognizes in 
the handsome hussar a former lover. En- 
raged at the attention paid by him to the 
charming young girl, she berates him and 
a violent quarrel ensues; whereupon, with 
true Victorian maidenliness, the young 
girl, whose sentiments toward the hussar 
are both sincere and profound, faints and 
is taken away by her parents. 

Gradually the band of players, the strol- 
lers, the merry-makers drift away from the 
gardens, and the hussar drifts back to his 
old light-o’-love. The ensuing love scene 
between the two is interrupted by the 
young girl who, revived, surprises the lovers 
in embrace. And her return is but the 
signal for the two, woman-like, to start 
another quarrel. The hussar attempts to 
Intervene; but mere man, even if he is a 
brave hussar, is no match for the situation, 
and such is the determination of the young 
girl that the street dancer is compelled to 
make her escape. So the hussar, touched by 


the girl’s obviously genuine love for him. 
returns to her. 

But, meanwhile the young girl’s parents 
have been troubled on discovering her dis- 
appearance, and they go in search of her. 
Upon finding her once again with the 
hussar, at first they are angry, and with 
(rue Victorian respectability would take 
her from her new-found lover; but when 
the two make clear to the parents that 
their love has about it the ring of the 
genuine thing, they bestow their paternal 
blessing on the young couple. 

And now the park is again filled with 
merry-makers. The quadrille is at its 
height. As evening falls, men and women, 
old and young alike, give themselves over 
to the joy and gaiety of life and abandon 
themselves to the rhythms of gay Vienna. 
That prize Beau Brummell, the King of 
the Dandies, adds still more to the frivolity 
of this magic hour on the edge of dusk, 
and he is soon surrounded by a laughing 
crowd of love-sick maidens. When the 
merry-making is at its highest point, the 
hussar and his sweetheart return to the 
revels and meet, once more, the street- 
dancer, who, philosopher that she is in the 
ways of love, shrugs an impressive shoulder 
as if to say, “More fish in the sea... .”: 
and the three are completely reconciled. 

So, while true love may not always run 
smooth, it runs; and in old Vienna drama 
can not long persist, nor, in all this galety, 
can hate take very deep root in a soil 
where only love can bloom. 

uf uf A 

This ballet, to melodies by Johann 
Strauss, was first produced in Paris, in 
1923, for Count Etienne de Beaumont. 


UUSONS CTC EE 0 peach Oe ek eg 8 Leonide MASSINE 
Lt]e(s ISEETU STS. Dt pec eke phe a naa Rng Roy MILTON 
EELS RESTS US 00 WD la A og FOE A Ra Yvonne HILL 
thersDanughters si ee Miles. KRASSOVSKA, LACCA, ETHERIDGE 
The Dancer 


ane King of Dandies 


The Athlete 


Ee A ae ee Alexandra DANILOVA 
EE RL > RBIS ia (2 PR Marina FRANCA 
SEO ap a Grn ey ate SR Roland GUERARD 
SOO ih es Man eeee | ees Simon SEMENOFF 
BeOS cE Se OEE eo) Thomas ARMOUR 
BZA to Re eae a .......Nicolas BERESOFF 
ci 5 ae Oe Oe Et MM. KOKITCH, GODKIN, STARBUCK, VOLKOFF 
Rte ys Miles. LAURET, GRANTZEVA, KELEPOVSKA, HIGHTOWER 
ear Miles. MLADOVA, GELEZNOVA 


(Cast continued ) 
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TODAY'S GREAT PIANO 


The Choice of 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
JUSS! BUDERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 


310 SUTTER ST. 
SAN FRANCISCO 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 

IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 

JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY EA VIGEETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
JEANETTE MACDONALD 


Haldwin 


ALFRED MIROVITCH 
EDITH MASON 

GRACE MOORE 
CHARLES NAEGELE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

GIACOMO RIMINI 
MORIZ ROSENTHAL 
De sGcAHirPA 

E. ROBERT SCHMITZ 
RUTH SLENCZYNSKI 
JOSEPH SZIGET! 
LEONARD SHURE 
HELEN TRAUBEL 
ALEXANDER TANSMAN 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


DAKLAND 





CHOOSE YOUR PIANO AS THE ARTISTS DO 


The Ideal Gift 


Freshly made 





San Francisco 
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POWELL SUtter 


TRTUCELECCECOOEOCOCOCERIICEC CITESEER EEE Tee ed elle teteieteteieieieieieiiielile! 


/ 


after 

. Vthe Theatre 

wat n favor 
re | aaa 


7 og 


(FHL 
e ‘ 
) a8 
\3 
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“In the Heart of the Theatre District’ 
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test Waster l2ied enr 


1032 MARKET 
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The Cocodettes..............._._. Miles. CHAMIE, POURMEL, SCARPOVA, LELANOVA 
he Dandtesme te.) toe ea eek tet te MM. DICKSON, IRWIN, ARMOUR, GIBSON 
The Owner of the Gate se | pa win SenlneinmOan ost ewa una ermne te Cay Saet oe ee eee Simon SEMENOFF 


Conductor: Efrem KURTZ 
CAST SUBJECT TO CHANGES 





Sponsored by UNIVERSAL ART INC. 


Julius FLEISCHMANN, President Sergei DENHAM, Vice-President 
David LIBIDINS, Administrative Director 
Rene BLUM, Founder and Director, Ballets de Monte Carlo 
Leonide MASSINE, Artistic Director 
Efrem KURTZ, Musical Director Jean YAZVINSKY, Regisseur General 
Franz ALLERS, Associate Conductor 





STAFF FOR S. HUROK 


Matitice, Winters 5 ie 2: ee Aare ADS p NOTES Cea eg er wht .............Company Manager 
Gerald Goode... ieteetreseessseocsseseesesteeasssesssseeeseeeseees---------General Press Representative 
Mae Frohman.............. Dee ete ta eee Rees PRE Ary ee ie A one ere ged ee Executive Secretary 


OMEN Sn Cis tite Pee Ae oa ae hd NE Se ipo ee te A oats A, Oe aR Carpenter 
Carl AG ree ta eee etre at cars Sere ete ye tig Rae eee ote ee ror ......Property Master 
Sidney AUD Dandaka’ che) pen sued aoe eet ns ee Electrician 
AUgUstaybesand? :tnei ACG Memes ar toy ee ie De Mie cat) cei. ep OEE Wardrobe Mistress 
Pert y Dia SeCkites teres csr arene te, tea ON ss Ns etn i pee Wardrobe Master 


EXCLUSIVE MANAGEMENT : HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 





The management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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VANESSI’ 


famous T[talian Foods 
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498 BROADWAY at KEARNY 
GArfield 0891 
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OPERA HOUSE 


Tuesday Evening, Fritz Kreisler 


February 6 Dean of Violinists 


Tickets: $2.75, $2.20, $1.65, $1.10 — ‘Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 





Thursday Evening, Helen Jepson 


February 8 Soprano, Glamorous Queen of Song 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 





Friday Aft., Feb. 9, San Francisco Symphony Orchestra 


9:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 10, GUEST SOLOIST 
3:30 Jussi Bjoerling 


Metropolitan Opera Tenor 
Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MusICAL ASSOCIATION OF SAN FRANCISCO 





Monday Evening, Nelson Eddy 


February 12 Baritone, Idol of Concert Stage and 


Singing Screen 

Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 

Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 








Friday Aft., Feb 16, San Francisco Symphony Orchestra 


2:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 17, ORCHESTRAL PROGRAM 
8:30 Ein ileine Nachiinisik= eee re eee Mozart 
Symphony No. 3, F mimov...........----.----seesce0-o++ Brahms 
Two Lnterkudes: trom). MacBeth see-uc.e-s-c---2 ean Bloch 
SEH ELIGEAZA GS eee reseed ence eee Ravel 
Francesca (da. Rami ines eee Tschaikowsky 


Vickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — ‘Tax Exempt 
Auspices: MusICAL ASSOCIATION OF SAN FRANCISCO 











Fide vb vesbeb 16, Marian Anderson 


coe The Greatest Living Concert Singer 
Sun. Aft., Feb. 18, 
2:30 


Tickets: $2.75, $2.20, $1.65, $1.10 — ‘Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 
Pe ee ee eS 5 
ALL TICKETS AT SHERMAN, CLAY BOX OFFICE 
pase eg nee PROF 
SUTTER AND KEARNY STREETS TEL. EX BROOK 8969 
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John’s Rendezvous 


THE ONLY RENDEZVOUS OF ITS KIND IN AMERICA 
50 OSGOOD PLACE off Broadway 


Between Sansome and Montgomery 


“ 


4 


Luncheon from 12-5 p.m. ° Dinner from 8-1 a.m. 
and 
DANCING WITH HERB MEYERINK 
AND HIS MUSIC 


‘TELEPHONE: DOUucLas 8375 
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— RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 


WIESOVS RECORD LIBRARY 
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| FOR INFORMATION REGARDING 
AD ESR TT SUNG RATE SiN 
THESE PROGRAMS, TELEPHONE 


OPERA HOUSE 
ADVERTISING 
COMPANY 


Se erah aR! 45 77 


700 MONTGOMERY STREET 
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go seNEANNAUNANERINGESRGREERNNOUORGRES Ea E2E022N070202220020n ER ENOA EE EEEE ETE EEAE AE ELON OENEREEEEAEzEzazaa7, 


The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 


through the Board of Trustees of the War Memorial. 
* * oh * * 


Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
request. No charge for this service. 
* * * * 
OPERA GLASSES FOR RENT IN THE LOBBY 


ran 
So RaAM AS UROMR GOR Sa en EM AOR ERANAR EME RERRERANREORERKEEEEMEREeRERcKeuEeanusceaceuceneucumnnnaunaucect 


413 








mE RO RSM RRHRSS SRO SIRRAARASSTSAIAIANADASAASTAAAIASAISAAIIISIAS MARANA SRS ASSSAASHAAASAG SHARAN RANM AANA DAY; ; 


ART COMMISSION, 
of SAN FRANCHTS (6 : 


| “mumiipa concen” 


SAN FRANETS € 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 





FRIDAY NIGHT, MARCH 1 


VERDES “REQUIEM” 


Soloists: Verna Osborne, Myrtle Leonard, George 

Stinson and Perry Askam, with Municipal Chorus, 

Hans Leschke, director, and San Francisco Sym- 
phony, Monteux, Conductor 


TUESDAY NIGHT, MARCH 12 


LOTTE LEHMANN 


Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 





ete 


TUESDAY NIGHT, APRIL. 2 


JOHN CHARLES THOMAS 


Baritone, Metropolitan Opera Company, with San 
Francisco Symphony and Monteux 
Ney 


TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco ; 
Symphony and Monteux 














CPV l-Ge* AYU. DeiI DO. Rar UM 


Tickets: Main Floor, $1.00, 75¢; Dress Circle, 
$1.00, 75¢; Balcony, 50¢, 25¢ 


Box Office: SHERMAN, CLAY & CO., EXbrook 8585 


























































COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 

a Al | ee In trouble with the law? 

ON MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 


his executor, you know. 
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He tried to pay me a com- 
pliment .. .* 
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* 


To name a friend executor of your Will may turn 






out to be an imposition. And perhaps costly to your heirs, 






through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 







Trust Department 








SAN FRANCISCO 


SAN FRA Wells Fargo Bank © 
~ arket at Montgomery : a 
Market at Grant Avenue | & Union Trust Go. 



























COME AND SEE 


THE VICTORIAN DRAWING ROOM AT TARA 
FROM THE MGM PICTURE 


GONE 
Wit rt 
Oo PFE co 






Properties from Selznick International 


“*) SLOANE 


SUTTER near GRANT 
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. ART COMMISSION OF SAN FRANCISCO 


OTTORING RONGHI, PRESIDENT : JOSEPH H. DYER, JR., SECRETARY 
PRES ENT S _ 


IN ASSOCIATION WITH 


Ss. HUROK 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


J0PERA HOUSE 








EIGHT PERFORMANCES 
JANUARY 30 TO FEBRUARY 4, 1940 












load Beer, Like Good Music 


MUST HAVE THAT 
MASTERS TOUCH 





YS A OLBOS I Ap ALIS t,o Shs S® ALLA DYLIR Nps k, 


DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 











Repertoire. . . 1940 Seaton 


Subject to change 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE, Artistic Director 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


TUESDAY EVE., JAN. 30, at 8:30 () SATURDAY MAT., FEB. 3, at 2:30 
Lake of Swans | Devil’s Holiday 
Scheherazade Rouge et Noir 

Spectre de la Rose Gaite Parisienne 


Gaite Parisienne 


“x 


= 


SATURDAY EVE., FEB. 3, at 8:30 


WEDNESDAY EVE., JAN. 31, at 8:30 Les Sylphides 
Carnaval Petrouchka 
Rouge et Noir Prince Igor 


Le Beau Danube 


<tt> 
ea 


SUNDAY MAT ., FEB. 4, at 2:30 





Fantastic Doll Shop Bacchanale 
Seventh Symphony Igrouchki 
Ghost Town Capriccio Espagnol 
FRIDAY EVE., FEB. 2, at 8:30 | SUNDAY EVE., FEB. 4, at 8:30 
Ghost Town | Lake of Swans 
Devil’s Holiday | Three Cornered Hat 
Bacchanale Afternoon of a Faun 
Capriccio Espagnol Vv Gaite Parisienne 


WAR MEMORIAL OPERA HOUSE 
Tickers (Tax Exempt) : Orchestra, Boxes, Grand Tier, $2.50; 
Dress Circle, $1.65; Balcony Circle, $1.10; Balcony, $1.10 


Box Office: SHERMAN, CLAY & CO., EX brook 8585 
43h 
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Records 


bring you the music of this year’s repertoire of the Ballet Russe De Monte Carlo 


Choose them from SHERMAN, CLAY’S RECORD LIBRARY... the largest in the Weil 


GAITE PARISIENNE e Ballet (Offenbach) 

London Philharmonic Orchestra, 

conducted by Efrem Kurtz, Set X-115; $3.50 
COPPELIA e Ballet Excerpts (Delibes) 

Orchestre Symphonique de Paris, conducted by 

Ruhlmann P-17128-D, P-17129-D; $2.00 
LA BOUTIQUE FANTASQUE @ Selection— 

Ballet Suite (Rossini-Respighi) 

London Philharmonic Orchestra, 

conducted by Walter Goehr 69212-D; $1.50 
SYMPHONY No. 7IN A (Beethoven) 

Felix W eingartner conducting the 

Vienna Philharmonic Orchestra Set M-260; $7.50 
THE SWAN LAKE e Ballet (Tschaikovsky) 


London Philharmonic Orchestra, 
conducted by Antal Dorati Set M-349; $6.00 


PRELUDE A L’APRES-MIDI D’UN FAUNE 
(‘The Afternoon of a Faun’’) (Debussy ) 


London Philharmonic Orchestra, conducted 
by Sir Thomas Beecham 69600-D; $1.50 


POLOVTSIENNE DANCES @ Prince [gor 


(Borodin) Leeds Festival Choir & London Philbare 
monic Orchestra, conducted by Sir Thomas Beec am 
Set X-54; $3.50 


LES SYLPHIDES e Ballet Music (Chopin- 
arr. Douglas) London Philharmonic Orchestra b 
conducted by Walter Goehr 69281-D; $1.) 


PETROUCHKA e Ballet Suite (Stravinsky) 


Stravinsky is 
Orchestra conducted by Igor ert “09; $5.00 


CARNAVAL e Ballet Music (Schumann 


Douglas ) London Philharmonic O rchestra, <0 
conducted by Walter Goehr 69461-D; $1.) 


THE THREE CORNERED HAT ®° Excerpts 
(De Falla) Madrid Symphony Orchestra, ; $3.50 
conducted by Enrique Arbos Set X-38; PY 


P ie *hases 
Take advantage of the convenience of a SHERMAN, CLAY CHARGE ACCOUNT in making your reco: d purcha 


Sherman 
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THURSDAY EVENING, FEBRUARY 1, at 8:30 


Rolled Russe te Monts Carte 


Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 


l 


La Boutique Fantasque 
(The Fantastic Toyshop) 








A Ballet in One Act | 
Choreography by Leonide MASSINE 
Music by Giacomo ROSSINI, orchestrated by RESPIGHI | 
Curtain, Scenery and Costumes by Andre DERAIN i 
Costumes executed by Mmes. POPOVA and LAZAREVA 
Scenery executed by Prince A. SCHERVACHIDZE : 
Into a toyshop comes a band of tourists following day because each has been | 
with gold-lined pockets and a nose for bar- bought by a different tourist. The dancers i 
gains. [he proprietor shows them his nov- decide to flee, and are aided by the other . 
elties. The customers are charmed, espec- "©: The next morning the customers 
aia SOE Be i we ee, | cOmlie to Claimrthel: purchase putaimn a. oOmly 
lally by two toy cabaret dancers. They pay Sot. TREE oY ai eons ep | Wel atte 
for them, depart, and the proprietor shuts tie SLAP Ey Pa Dee ADDI ES Hera 
. Spas A ene ~~» Shopkeeper is cheating them, they repay 
his shop for the night. With the magic Of — him by trying to wreck his establishment; ' 
nightfall, the toys come to life and com- but suddenly the dolls come to life, terrify 
miserate with the two dancers who are the tourists and chase them out of the : 
lovers and who will be parted forever the — shop. 
[ MeRGhonket oer me, tonal pee BU. NE A, a Simon SEMENOFF i 
ELISUASSIStA Ti tat cee ceo, le Ree ee nee Ys cite genes an ea eee Chris VOLKOFF | 
Fea CMe Re et ons a et A eS OR Ce vba he Na eee Bee oy ont ee Charles DICKSON 
BUENOS TNC IVIATC S35 ree es sh yy a Tatiana ORLOVA | 
= Ctr TICnCsete ses a> ha kN 5 ie ce OE en ea ad Nathalie KELEPOVSKA 
Parle OPE tener lt ere Sok ns en cep a ee Jean YAZVINSKY | 
Weil His Wife. ota it tn) ee a POEs ON Te, AD es re Oe te PN Rede Nini THEILOVSKA 
e3 Their UOTE a ies, Mee N ASN Oe) cht Lee UNL tag ORE RnR RDS metre eR Paul GODKIN 
Mbetm aE CEL 28 ie al lies a tine bee Set ee Dorothy ETHERIDGE 
Igor A Russian IY VVerel 0 G06 Lear, ee RPE te ene Ad hp ian Re ath ered at oe NC ce oS Roy MILTON l 
Philhan His \WP U2 hops Dees ice Re Ue oe ARSE AC as oe nc aa Mean HONE CLLAS Tatiana CHAMIE 
3eechatl JONG GG ns ea Eile ania dane es oneee pe ae Sane eee ae Alexander GOUDOVITCH 
+ $3.50 Their Four Daughters......................-.------ Miles. LACCA, POURMEL, VALLON, HILL 
opin- THE DOLLS: 
osttdy Tarantella Dancers.......................-..-. Nathalie KRASSOVSKA and Thomas ARMOUR 
$1.50 Mi LTomteverpeseam ey Fak CULL Ge ses Pe cnc ee x as eee a Ne as tee eee Jeanette LAURET 
(Cast continued ) 
yinsky) erat Ard eee ' 
. $5.00 3 
VIRGINIA MORGAN Concert Harpist : 


nA For all Information regarding Engagements and Lessons Address 


872 CHESTNUT STREET : SAN FRANCISCO . TUxeEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 


, $1.50 





Excerpis 


, $3.5 


Hol 
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John’s Rendezvous 


THE ONLY RENDEZVOUS OF ITS KIND IN AMERICA 
50 OSGOOD PLACE off Broadway 


Between Sansome and Montgomery 





Luncheon from 12-5 p.m. : Dinner from 8-1 a.m. 
and 
DANCING WITH HERB MEYERINK 
AND HIS MUSIC 


TELEPHONE: DOUGLAS 8375 


REECE PSESETESPSORE TELE PITT PEEP LLL 
TEC RE RE REE ERE ERR RRR ERR EER ER 


WILSONS 


RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 


WILSOV'S RECORD LIBRARY 





TEP PPE EE PERE PETE PTET PTT PPT TET TT EE PED DD Oe 
SRR EBERT 


1 


SIPC PT PPC ETE PTET CEE eee Pe PPP POPPE EP PEEPS EES BERE REE EERE TST ET eee Tee TPP TEEPE PPT le 


ASDVERTESUNG RAT ES: IGN 


| FOR INFORMATION REGARDING 
THESE PROGRAMS, TELEPHONE 


OPERA HOUSE 
ADVERTISING 
CGM PANY 


bin ls petty ial =a) = leas ar he oe 


700 MONTGOMERY STREET 
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The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 


through the Board of ‘Trustees of the War Memorial. 
* * ¥* * ¥* 


Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 


request. No charge for this service. 
* * * ae * 


OPERA GLASSES FOR RENT IN THE LOBBY 
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The'Queen of Fleairts.. 02001 020s nots cat ae areg ene aver itunes Lubov ROSTOVA 


The. King of Spades, noc.cnt orca see. tan ne Sie Casimir KOKITCH 
The: King “of Diamondsit a2 on a eee ee ee ee George ZORITCH 
T hetSnOD et canine: a es ae ee ....Roland GUERARD 
The Melon Mawkers2."74, 85:1) eae eee gee Nicolas BERESOFF 
The: Cossack Chief... 2 cxicitieevud got cee oe ae oe Andre EGLEVSKY 
A Cossack Gitl) 9 po eee sala et a edhe A ee ae Katia GELEZNOVA 
Five: Cossacks wit 5 0! ae ey 8 eee, MM. KATCHAROFF, GIBSON, STARBUCK, 


DICKSON, MATTHEW 

Dancing Poodles.........._.._... epee ge keke geet eee Tatiana GRANTZEVA and Robert IRWIN 
Can-Cant Dancers: ih ok ee Alexandra DANILOVA and Leonide MASSINE 
iChetriRriendsion- 2... 6 ea Miles. ROUDENKO, KELEPOVSKA, GELEZNOVA 
FLOTAT, SCARPOVA, KORJINSKA, LELANOVA, 

HIGHTOWER, MLADOVA, ROSSON, WILLIAMS 


Conductor: Efrem KURTZ 


INTERMISSION 


2 
The Seventh Symphony 
Music by BEETHOVEN 


Theme and Choreography by Leonide MASSINE 
Scenery and Costumes by Christian BERARD 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSKA 


[he choreography of the Seventh Sym- finished on the 13th of May, 1812 as is 
phony has no actual plot but is based on a __ stated in the autographic note on the man- 
biblical theme: the creation of the world uscript of this work, which is now the 
and humanity which, forgetting the words property of the Mendelssohn family. 
of God, is plunged in sin and consumed “The Seventh Symphony” was first per- 
by fire. formed July 7, 1938, on the opening night 

The Symphony in A is Beethoven's of the Ballet Russe de Monte Carlo’s Lon- 
seventh, Opus No. 92. The composition was don season at the Drury Lane Theatre. 


FIRST MOVEMENT (A—Poco Sostenuto; Vivace) 
THE CREATION 


This movement represents chaos, which gradually takes form under the command 
of the Spirit of Creation. The Sky, the Earth and Water appear with the Sun which 
animates the plants, the birds and the beasts. among which the serpent represents the 
symbol of Evil. Finally comes the creation of Man and Woman. 


The Spirit of Creation... se tot ae oe es ee ae nek eT Se, Marc PLATOFF 
The Sky_......... Erna Alicia MARKOVA, Miles. MLADOVA, POURMEL, FLOTAT, 
RKLITZKA, ROSSON, MARRA 

The Stream....................Nini THEILADE, Mles. KELEPOVSKA, GELEZNOVA, 
KORJINSKA, LELANOVA, WILLIAMS 

difesPlants............ ..........Nathalie KRASSOVSKA, Miles. LACCA and VALLON 
bee Decker 2.1% Naa eek Lubov ROUDENKO and Andre EGLEVSKY 
The Birds... Tatiana GRANTZEVA, Roland GUERARD, Thomas ARMOUR, 
Casimir KOKITCH, Wallace GIBSON 

We Setpentesi<..<.ts PP ALE APE XM RIG She Sie gt” Robert IRWIN 
LCG C1 eh ae Wien iy Sh aN GAS OAR Sink) 6a Chris VOLKOFEF 
Wipeenisheer ty. "2 per Sete oe ee Miles. SCARPOVA, ETHERIDGE, HIGHTOWER 
Wihe= Rocke». 2.-. 620 a2 MM. SEMENOFF, KATCHAROFF, BERESOFF, STEELE, 
GODKIN, MILTON, STARBUCK, GIBSON, DICKSON 

[he WCET RES ee ea re ORES A Oey EA | wa Jeanette LAURET 
(12 RES an ees aa ee OPN eS STON SIS. SERB Sia George ZORITCH 
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FEATURING FAMOUS SELVA TOE AND BALLET SLIPPERS 
Since 1928 . . . Every Step in Dancing Leads to 


The DANCE ART COMPANY 


Lew SERBIN, Managing Director 
HEADQUARTERS FOR EVERYTHING THEATRICAL 
Complete Stocks of Theatrical Wardrobe 
Dancing Shoes and Made to Order 

Accessories Partial List of Recent 

for Tap, Acrobatic, Spanish, Theatrical Productions 
Modern, Etc. Supplied by Dance Art Co. 
Musical Dance Accessories: e 
Tambourines, Castanets, Cym- 

bals, Batons, etc. 

Stage Make-up Wigs - Novelty 
Costume Hats - Dazian’s-Ma- 
haram - Associated Costume 
Fabrics - Patterns - Trim- 
mings - Accessories of Every 
Conceivable Character and 


Monte Carlo Ballet Russe 
Ballet Jooss - Folies Bergere 
San Francisco Opera Ballet 
Moulon Rogue : Cinema Ball 
Exposition Attractions, Etc. 





EXTRA SPECIAL 
*BALLET RUSSE” 





Description - Stroblite Fluor- TOE SHOES 
escent Paints and Fabrics Pink Satin - Suede Tipped 
Hawaiian Goods - Feather Pleated Toes 

Fans - Trimmings - Deco- Catalog on Request Low Heel Seat 
rative and Novelty Fabrics Winsted All Sizes, $3345 

Stage Curtains Mail Order Service All Widths... ° 


Theatrical Properties 


Golden Gate Theatre Bldg. 25 TAYLOR STREET — San Francisco 
Telephone: PRospect 1643 
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There Is, Has Been, 


and Always Will 
Be But One 







Internationally 

Known For It’s 

Unusual and Glamorous 
Entertainment . . 








’ 
Pe EEL TLE 
PPTTTTTTTTTTrrrrrrrerrereeeeeeeLLELLLLLLL LILLE LLL LLL lalallala 


4 Sb 








SECOND MOVEMENT (B—Allegretto) 


THE EARTH 
Humanity is plunged into the depths of despair after the first crime has been committed. 
Ther Adolescent is shee sok Apne Ak oe oe cua pet ety ae Charles DICKSON 
he IO COBO endear sa 2 te Si ee) el Paul GODKIN 
The: Womens es: ste Bk Nini THEILADE, Mles. MLADOVA, RKLITZKA, 


KORJINSKA, KELEPOVSKA, ETHERIDGE, ROSSON, 

LAURET, MARRA, WILLIAMS, LELANOVA 

The Men carrying the Adolescent. MM. KATCHAROEFF, BERESOFF, STEELE, 
GIBSON, SPURLING, STARBUCK, VOLKOFF 


THIRD MOVEMENT (C—Presto) 
THE SKY 

An Olympian interlude, far from the earth and its cares, amidst the ether where 

reign the mythological Gods. 
ne GrOds: 9s cee tc eee.) Alicia MARKOVA and Igor YOUSKEVITCH 
Btherik ek. Luboy ROUDENKO, Miles. FRANCA, GELEZNOVA, SCARPOVA, 
GRANTZEVA, HIGHTOWER, LACCA, POURMEL; MM. Roland 
GUERARD, Thomas ARMOUR, Casimir KOKITCH 


FOURTH MOVEMENT (D—Allegro con Brio) 
THE DESTRUCTION 
This movement brings us back once more to the Earth, where Humanity is abandon- 
ing itself to an orgy. The ire of God puts an end to this downfall. Fire devours all those 
who have forgotten God’s commandments. 


Bacchanale......._.. Nathalie KRASSOVSKA, Lubov ROSTOVA, Frederic FRANKLIN, 
Mile. LAURET and M. STEELE; Miles. KELEPOVSKA, ROSSON, 

RKLITZKA, KORJINSKA, LELANOVA; MM. KATCHAROFF, 

DICKSON, SEMENOFF, BERESOFF, GOUDOVITCH, STEELE, 

MILTON, STARBUCK, GODKIN 

LS) s CN eas MMe Rae Brea Ls tee ete fe I eo Dorothy ETHERIDGE 
BGenIre eo wt ee et ory Miles. FRANCA, POURMEL, MLADOVA, GELESNOVA, 
LACCA, HIGHTOWER, SCARPOVA, GRANTZEVA; 

MM. Roland GUERARD, George ZORITCH, Casimir 

KOKITCH, Robert IRWIN, Thomas ARMOUR 


Conductor: Pierre MONTEUX 
EIN TE RMIS:S' LON 
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Ghost Town 


(Premiere ) 
An American Folk Ballet in One Scene, Prologue and Epilogue 


Libretto by Richard RODGERS and Marc PLATOFF 
Historical Research by Gerald MURPHY 
Music by Richard RODGERS, orchestrated by Hans SPIALEK 
Choreography by Marc PLATOFEF 

Settings and Costumes by Raoul Pene DU BOIS 

Costumes executed by Mme. KARINSKA 
Scenery executed by Oreste ALLEGRI 
Shoes by CAPEZIO, supervised by G. GEORGES 


PROLOGUE An old mining prospector whom they dis- 

The curtain rises Slowly on the main cover and startle into wakefulness remin- 

‘treet of a Ghost Town. Two young hikers, — isces with mounting enthusiasm, and as he 

breathless from a long climb, peer wonder- tells the town’s history, the scene changes 
ingly at the eerie desolation beforevthem. « nto. 
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FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
HAROLD BAUER 


MOISSAYE BOGUSLAWSKI 


JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 


CECILLE DE HORVATH 


JOSE ECHANIZ 
DAVID EARLE 
FLORENCE EASTON 


SEVERIN EISENBRGER 


FRANK FARREL 
DANIEL ERICOURT 


310 SUTTER ST. 
SAN FRANCISCO 


TODAY'S GREAT PIANO 


T he Choice of 


TODAY'S GREAT ARTISTS 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 


IRMA SCHENUIT HALL 


STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 


ALEXANDER KELBERINE 


ALEXANDER KIPNIS 
WIKTOR LABUNSKI 


WESLEY LA VIOLETTE 


RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 


JEANETTE MACDONALD 


Haldwin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


The Ideal Gift 


Freshly made 





San Francisco 


33 POWELL 







always in favor 


4 10h 


SUtter 5570 
In the Heart of the Theatre District” 





ALFRED MIROVITCH 
EDITH MASON 

GRACE MOORE 
CHARLES NAEGELE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
RUTH SLENCZYNSKI 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
ALEXANDER TANSMAN 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


1828 WEBSTER ST. 
DAKLAND 


/ 


after 
3 Vthe Theatre 


1032 MARKET 
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THE TOWN 

A roaring mining town in the Sierras, 
with youngsters at play, and harmonica 
music that sets “Old Pancake” dancing. 

Ralston, a young stranger in search of 
gold, rescues a lady-shopper from a purse 
snatcher, his gallantry being observed by 
Killey Orrum, the town heiress. Jealously, 
Bonanza King Comstock leads Eilley away. 

The Bright Star miners ‘tangle’ with 
the Comstock gang, and it takes the fire 
brigade to restore peace. Mormon Orson 
Hyde verbally flays the rowdies while male 
admirers draw his wives, one by one, into 
the crowd, 

Having first put the Vigilantes on Ral- 
ston’s trail, Comstock sells him a mine 
claim. Ralston is so jubilant that he con- 
lusedly drops the claim paper. Comstock 
stealthily pockets it, but Eilley manages 
to retrieve it. 

Shortly after the stage-coach brings “The 
Menken,” queen of tragediennes, ‘“Benecia 
Boy” Heenan, Algernon Swinburne and 
Jenny Lind, who has come to open the new 
Piper's Grand Opera House, young Ralston 
strikes it rich and celebrates by buying a 


Eilley Orrum 
Ralston 


resplendent red coat with gold buttons. 

Comstock accuses him of jumping the 
claim, and when Ralston cannot produce 
the papers, the Vigilantes convene in 
“kangaroo court” and prepare to lynch 
him. Just in time Eilley brings forth the 
missing paper. 

The happy result stimulates the crowd 
to a grand celebration capped by a special 
rendition of “The Last Rose of Summer” 
by the “Swedish Nightingale.” 

Suddenly the Assay Office indicator 
shows the ore yield petering out. As miners 
rush up to corroborate the news. panic 
grips the town. Even Comstock is ruined. 
The people begin to flee. Eilley begs Ral- 
ston to join her, but his faith in the 
town’s future is unshaken. She goes off 
with Comstock. Ralston turns to the hills 
in despair. 

EPILOGUE 

The town fades from sight. The Ghost 
Town reappears as the hikers bid the old 
prospector farewell. One has just time to 
recognize the old man’s tattered coat with 


the gold buttons before the curtain de- 
scends. 


Se Se wa IEE Sa SA ane Mia SLAVENSKA 
ST EE ee, oe ae RRL OS Need Frederic FRANKLIN 
Se Oe ee a ee Roland GUERARD 
eee ee eS ee Or Re Rosella HIGHTOWER, Katia GELEZNOVA, 


Virginia ROSSON, Lela LELANOVA, Nesta WILLIAMS 


A Housewife 


Mr. Mills ) 
Mr. Mackay | 


Stagecoach Driver 


Bonanza Kings 


Firemen. 
Town Girls. 


Comstock Miners. 


The Vigilantes. 
Dance Hall Girls 


“The Menken,” Queen Tragedienne.... 
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PD! ANC T EOI, el cli, wh Nini THEILADE 
eae athe WS ARI YE) Sd eto | Casimir KOKITCH 
PES, OS te OE eae OL Tye Charles DICKSON 
eee ete cnet awe Weer A Milada MLADOVA 
Lean ats eo ake ntact a Simon SEMENOFF 
ee ON a5, ADS Bee alee AN Paul GODKIN 
Te PORN ee NB eA MEN Robert STEELE 


_.............James STARBUCK 
te Tee Marina FRANCA 
_........Latiana CHAMIE 


...........Nathalie KELEPOVSKA, Jeanette LAURET 


{ Thomas ARMOUR 
Charles DICKSON 
pene ety: Michel KATCHAROFEF 


Ian GIBSON, Alexander GOUDOVITCH 
NF eth macaet MM. STARBUCK, MILTON, IRWIN, VOLKOFF, 


BOCCHINO 


ae .........Paul GODKIN, Nicolas BERESOFF, Michel KATCHAROFE 


Miles. LACCA, POURMEL 


_.MM. GIBSON, GOUDOVITCH, DICKSON. ARMOUR, 


SPURLING 


....... MM. GIBSON, GOUDOVITCH, SPURLING 
..MIles. ROUDENKO, GRANTZEVA, VALLON, 


KORJINSKA, FLOTAT 


Rtn eRe aie ha Nicholas BERESOFF 


Conductor: Franz ALLERS 


CAST SUBJECT TO CHANGES 


411) 








PTE TTTTIITIIITELELELTIELEELETE ELITE LEE ELE LEE LILeELELeE LEE LECLeCELECCCLOCTOCIOSCCOSCTOSC OTT OST ESEI CEST ET STE pre eel | 





February Attractions . oe 
OPERA HOUSE 


Tuesday Evening, Fritz Kreisler 


February 6 Dean of Violinists 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Thursday Evening, Helen Jepson 


February 8 Soprano, Glamorous Queen of Song 


Tickets: $2.75, $2.20, $1.65,-$1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb. 9, San Francisco Symphony Orchestra 
2:30 PIERRE MONTEUX, Conductor 

Sat. Eve., Feb. 10, GUEST SOLOIST 
gel Jussi Bjoerling 


Metropolitan Opera ‘Tenor 
Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MUSICAL ASSOCIATION OF SAN FRANCISCO 





Monday Evening, Nelson Eddy 


February 12 Baritone, Idol of Concert Stage and 


Singing Screen 

Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 

Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb 16, San Francisco Symphony Orchestra 


2:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 7, ORCHESTRAL PROGRAM 

8:30 Ein Kleme Nachtmusik = 2 oe eee Mozarl 
SymUpHOmy NO: 35. Fem O i a ace ee eee ere Brahms 
Two Interludes from ““MacBeth’™-..........2.......-.- Bloch 
Scheherazade we et ee ee ea eee Ravel 
BrAtICESCa) <Gas UIT ee ee eases Tschaikowsky 

Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 


Auspices: MuSICAL ASSOCIATION OF SAN FRANCISCO 





Brida Eve. Feb: 16, Marian Anderson 


2. 
a The Greatest Living Concert Singer 
Sun. Aft., Feb. 18, ; 3 
2:30 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MeEROLA, General Director 


Pa ae I OR SEN ON ee eC RS PIR as EE a 
ALL TICKETS AT SHERMAN, CLAY BOX OFFICE De 
SUTTER AND KEARNY STREETS TEL. EX BROOK 8989 
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Sponsored by UNIVERSAL ART INC. 
Julius FLEISCHMANN, President Sergei DENHAM, Vice-President 
David LIBIDINS, Administrative Director 
Rene BLUM, Founder and Director, Ballets de Monte Carlo 
Leonide MASSINE, Artistic Director 
Efrem KURTZ, Musical Director Jean YAZVINSKY, Regisseur General 
Franz ALLERS, Associate Conductor 





STAFF FOR S. HUROK 


BlatinicesWiinterg: 6.0.07 peda he eet a) oe ee, wee teed Company Manager 
Seraldy Goodey 2 =. iiceter ane ee ie San ee 2 tee General Press Representative 
Nae HrOnMNan 5 sic pais Aes usty eben kee) Executive Secretary 
fee Ye ore Nee ator a ae dee ee aa Carpenter 
OPEL GUCOR top ey ere eee, ak tae et ae. ke alse cee Property Master 
pidtey AU Db ard sis Pedgtatce aha tee hs ah ee ee ee ee ee oa) Electrician 
ppUbUsta Besa ndye) har eee ot dae el ee ae le een Wardrobe Mistress 
SOOTY DISSE ects eae oo eee ae ee Wardrobe Master 


EXCLUSIVE MANAGEMENT : HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CLE 





The management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission 
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ART COMMISSION | 
i|lof SAN FE BANCIS CO]; 


“MUNICIPAL UDMGR TS 


SAN FRANETIS 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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FRIDAY NIGHT, MARCH 1 


VERDES -REQUIEM” 


Soloists: Verna Osborne, Myrtle Leonard, George 

Stinson and Perry Askam, with Municipal Chorus, 

Hans Leschke, director, and San Francisco Sym- 
phony, Monteux, Conductor 


TUESDAY NIGHT, MARCH 12 


EX 
LOTTE LEHMANN 
Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 


TUESDAY NIGHT, APRIL 2 


JOHN CHARLES THOMAS 


Jaritone, Metropolitan Opera Company, with San 
Francisco Symphony and Monteux 


TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco 
Symphony and Monteux 
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Tickets: Main Floor, $1.00, 75¢; Dress Circle, 
$1.00, 75¢; Balcony, 50¢, 25¢ 
Box Office: SHERMAN, CLAY & CO., EXbrook 8585 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 
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To name a friend executor of your Will may turn 


out to be an imposition. And perhaps costly to your heirs, 







through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 
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SAN FRA Wells Fargo Bank 
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COME AND SEE 


THE VICTORIAN DRAWING ROOM AT TARA 
FROM THE MGM PICTURE 


GONE 
WEEE 
THE 
\ WEND ¢ 


IN OUR WINDOWS 
Seria 


Properties from Selznick International 
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dic ART COMMISSION OF SAN FRANCISCO 


OTTORINO RONCHI, PRESIDENT JOSEPH H. DYER, JR., SECRETARY 
PRES EN | 5S 


IN ASSOCIATION WITH 


Ss. HUROK 


WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 





J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


OPERA HOUSE 


EIGHT PERFORMANCES 
JANUARY 30 TO FEBRUARY 4, 1940 









load Beer, Like Good Music... 


MUST HAVE THAT 
MASTERS TOUCH ! 
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DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 











Repertoire 


Subject to change 


.« » 1940 Seaton 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE, Artistic Director 


with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


TUESDAY EVE., JAN. 30, at 8:30 


Lake of Swans 
Scheherazade 
Spectre de la Rose 


Gaite Parisienne 
aS 


WEDNESDAY EVE., JAN. 31, at 8:30 


Carnaval 
Rouge et Noir 
Le Beau Danube 


eRe 


THURSDAY EVE., FEB. 1, at 8:30 


Fantastic Doll Shop 


Seventh Symphony 
Ghost Town 


S> 


FRIDAY EVE., FEB. 2, at 8:30 


Ghost Town 
Devil’s Holiday 
Bacchanale 
Capriccio Espagnol 


y 





y 


SATURDAY MAT., FEB. 3, at 2:30 


Devil’s Holiday 
Rouge et Noir 
Gaite Parisienne 


si 


SATURDAY EVE., FEB. 3, at 8:30 


Les Sylphides 
Petrouchka 
Prince Igor 


SS 


SUNDAY MAT., FEB. 4, at 2:30 
Fantastic Doll Shop 
Bacchanale 
Igrouchki 
Capriccio Espagnol 


SSS 


SUNDAY EVE., FEB. 4, at 8:30 
Lake of Swans 
Three Cornered Hat 
Afternoon of a Faun 
Gaite Parisienne 


WAR MEMORIAL OPERA HOUSE 


TICKETS (Tax Exempt) : Orchestra, Boxes, Grand Tier, $2.50; 
Dress Circle, $1.65; Balcony Circle, $1.10; Balcony, $1.10 


Box Office: SHERMAN, CLAY & CO., EX brook 8585 
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Ballet 






Miki 


Re | 


bring you the music of this year’s repertoire of the Rallet Russe De Monte Carlo. 


Choose them from SHERMAN, CLAY’S RECORD LIBRARY... the largest in the West 


GAITE PARISIENNE e Ballet (Offenbach) 
London Philharmonic Orchestra, 
conducted by Efrem Kurtz, Set X-115; $3.50 

COPPELIA @ Ballet Excerpts (Delibes) 
Orchestre Symphonique de Paris, conducted by 
RuhImann P-17128-D, P-17129-D; $2.00 

LA BOUTIQUE FANTASQUE e Selection— 
Ballet Suite (Rossini-Respighi) 


London Philharmonic Orchestra, 
conducted by Walter Goehr 69212-D; $1.50 


SYMPHONY No. 7 IN A (Beethoven) 
Felix Weingartner conducting the 
Vienna Philharmonic Orchestra Set M-260; $7.50 


THE SWAN LAKE e Ballet (Tschaikovysky) 


London Philharmonic Orchestra, 
conducted by Antal Dorati Set M-349; $6.00 


PRELUDE A L’APRES-MIDI D’UN FAUNE 
(“The TOU of a Faun’’) (Debussy ) 
4) 


London Philharmonic Orchestra, conducted 
by Sir Thomas Beecham 69600-D; $1.50 


Take advantage of the convenience of a SHERMAN, CLAY CHARGE ACCOUNT in making your record purché 


Sherman [7 Clau AMERICA’S genie MuSsre Hal 


POLOVTSIENNE DANCES @ Prince Igor 


(Borodin) Leeds Festival Choir & London Philbar: 
monic Orchestra, conducted by Sir Thomas Beecham 
Set X-54; $3.50 


LES SYLPHIDES e Ballet Music (Chopin- 
arr. Douglas ) London Philharmonic Orchestra, J 
conducted by Walter Goehr 69281-D; $1.2 


PETROUCHKA e Ballet Suite (Stravinsky) 
Orchestra conducted by Igor Seas ay nat $5.00 


CARNAVAL e Ballet Music (Schumann—atl 
Dou glas ) London Philharmonic Orchestra, $1.5 0 


conducted by Walter Goehr 69461-D; 
THE THREE CORNERED HAT ® Excerpts 


(De Falla) Madrid Symphony Orchestra, 2. $3.50 
conducted by Enrique Arbos Set X-38; ?- 


1se8 
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FRIDAY EVENING, FEBRUARY 2, at 8:30 


cllet Russe 4. Monte 


Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 


| 
Ghost Town 


(Premiere ) 
An American Folk Ballet in One Scene, Prologue and Epilogue 


Libretto by Richard RODGERS and Marc PLATOFF 
Music by Richard RODGERS, orchestrated by Hans SPIALEK 
Choreography by Marc PLATOFF 
Settings and Costumes by Raoul Pene DU BOIS 
Costumes executed by Mme. KARINSKA 
Scenery executed by Oreste ALLEGRI 
Shoes by CAPEZIO, supervised by G. GEORGES 
Historical Research by Gerald MURPHY 


PROLOGUE 


The curtain rises slowly on the main 


street of a Ghost ‘Town. Two young hikers, 


breathless from a long climb, peer wonder- 
ingly at the eerie desolation before them. 
An old mining prospector whom they dis- 
cover and startle into wakefulness remin- 
isces with mounting enthusiasm, and as he 
tells the town’s history, the scene changes 
into 


THE TOWN 

A roaring mining town in the Sierras, 
with youngsters at play, and harmonica 
music that sets “Old Pancake” dancing. 

Ralston, a young stranger in search of 
vold, rescues a lady-shopper from a purse 
‘natcher, his gallantry being observed by 
Eilley Orrum, the town heiress. Jealously, 
Bonanza King Comstock leads Eilley away. 


Menken,” queen of tragediennes, “Benecia 
Boy” Heenan, Algernon Swinburne and 
Jenny Lind, who has come to open the new 
Piper’s Grand Opera House, young Ralston 
strikes it rich and celebrates by buying a 
resplendent red coat with gold buttons. 

Comstock accuses him of jumping the 
claim, and when Ralston cannot produce 
the papers, the Vigilantes convene in 
“kangaroo court”? and prepare to lynch 
him. Just in time Eilley brings forth the 
missing paper. 

The happy result stimulates the crowd 
to a grand celebration capped by a special 
rendition of “The Last Rose of Summer” 
by the “Swedish Nightingale.” 

Suddenly the Assay Office indicator 
shows the ore yield petering out. As miners 
rush up to corroborate the news, panic 
grips the town. Even Comstock is ruined. 














- The Bright Star miners “tangle” with >: ~ 

varln INAAPRECSAL: conus. 2 Se ie oe I'he people begin to flee. Eilley begs Ral- 
le Comstock gang, and it takes the fire eevee er 

tag brigade PRS aI ee aa ston to join her, but his faith in the 

West ngade to restore peace. Mormon Orson : : 
Hvdesverhallu-flave te Ac Sas town’s future is unshaken. She goes off 
yde verbally flays the rowdies while male ; 
ACP ATRR a witcha. ase ok a with Comstock. Ralston turns to the hills 
admirers draw his wives, one by one, into. ee 

Philbar Having first put the Vigilantes on Ral- EPILOGUE 

$3 <A ‘ons trail, Comstock sells him a mine The town fades from sight. The Ghost 

Ps claim. Ralston is so jubilant that he con- Town reappears as the hikers bid the old 

opin lusedly drops the claim paper. Comstock prospector farewell. One has just time to 

Sie tealthily pockets it, but Eilley manages recognize the old man’s tattered coat with 

$1.50mm °° tetrieve it. the gold buttons before the curtain de- 
Shortly after the stage-coach brings “The — scends. 

insky) 

. $5.00 : 

i VIRGINIA MORGAN Concert Harpist 

n— are For all Information regarding Engagements and Lessons Address 

. $1.50 872 CHESTNUT STREET SAN FRANCISCO TU xeEpo 2738 

Member: San Francisco Symphony, Music Faculty Mills College 
‘xcerph 
$3.50 
4 5}: 
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Eiltep Opti tcs coe eee eet Meer CS ete nn a Mia SLAVENSKA 


Beet ra ee ee ee ee ae eee Marc PLATOFF 
Orson Hyde, Mormon Apostle...........-----------------s-eoce Roland GUERARD 
His Five Wives..........----------- ee ee Rosella HIGHTOWER, Katia GELEZNOVA, 
Virginia ROSSON, Lela LELANOVA, Nesta WILLIAMS 

Poca yd Dit ae Eesti accra net Scie eee ee eet ce ener Nini THEILADE 
Bonanza King Comstock...........-.-.---------:----scen--esnenecenetencennnee eee Casimir KOKITCH 
Bay Either cecce tank React eee een ene ae epee ang ena erates Charles DICKSON 
ePID thee det ee i rn as ee ee a ec eee ee Milada MLADOVA 
OV hed teas oC aray Ce neg ns ems NPE oP nee BLS eee tps arse eid ia Simon SEMENOFF 
TCE SINT i iter Sciex ote sere eeceee oee gee eee ear te Meee cee, er pent cena ich Paul GODKIN 
“Benecia Boy” Heenan, Champion Boxet............---------------------- en Robert STEELE 
Algernon C. Swinburne..........--------------------reeneeeere err James STARBUCK 
“The Menken,” Queen Tragedienne...........--------------2------0----rrrrrs Marina FRANCA 
PR OET cUnG OW LEC ee ean ene ne econ een ennee caesar ee Tatiana CHAMIE 
Lady Shoppets..........--------------s------nseeereeceeeseee Tatiana ORLOVA, Jeanette LAURET 
Mr. Mills i] < ; ( Thomas ARMOUR 
KipeMackaveuiec os | Fh aera a pee ape | Charles DICKSON 
Stagecoach Driver.......-.------------------- or Michel KATCHAROFF 
Town Boys........-----------------0000 0000 Ian GIBSON, Alexander GOUDOVITCH 
“Bright Star” Miners............-------- MM. STARBUCK, MILTON, IRWIN, VOLKOFF, 
BOCCHINO 

Biretiens ot See Paul GODKIN, Nicolas BERESOFF, Michel KATCHAROFF 
ETS irra ib See sco ee hn cen tec ecb eee eeeree eae enee eer Miles. LACCA, POURMEL 
Comstock Miners.......--------- MM. GIBSON, GOUDOVITCH, DICKSON, ARMOUR, 
SPURLING 

The Vigilantes..........---------------------- MM. GIBSON, GOUDOVITCH, SPURLING 
Dance Hall Girls......-.....-------------------- Miles. ROUDENKO, GRANTZEVA, VALLON, 
KORJINSKA, FLOTAT 

Clothing-Store Keeper. .....-2----a-c-s-s:steccenne-necstettnnnnnnceemecerceanennen een Nicholas BERESOFF 


Conductor: Franz ALLERS 


INTERMISSION 
) 


e 3 e 
Devil’s Holiday 
(Le Diable S’ Amuse) 
Ballet in a prologue and three scenes by Vincenzo TOMMASINI 


Music by TOMMASINI on themes by PAGANINI 
(Permission of G. Ricordi and Co., Music Publishers) 
Choreography by Frederick ASHTON 
Scenery and Costumes by Eugene BERMAN 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. Ira BELLINE 


PROLOGUE by guests, dances with her finance. The 
devil enters, followed by the beggar In 
princely clothes. The young girl, respond: 
ing to the devil's will, abandons her fiance 
to fall in love with the beggar. But this 
intruder is surprised at his amours by the 
fiance and the old lord who indignantly 
turns the beggar out of the palace. 


The devil disguised as a rich stranger in 
search of amusement strolls the streets of 
Venice. He encounters a group of creditors 
and bailiffs at the door of a ruined palace 
demanding payment from the old lord. 
The noble and his daughter beg for pa- 
tience, and are answered with threats. The 


devil ends the dispute by distributing gen- ENTR’ACTE 

erous purses of gold. The grateful old The beggar and the young girl in a 

lord invites the devil to his daughter’s be- —_Jover’s dream. 

throthal ball in the palace. Noticing a SCENE II 

young beggar raptly admiring the daugh- In a forest clearing a band of hunters 

ter, the devil signals him to follow, and yest and dance about the fox they have 

promises to fulfill his desires. killed. Their ‘merriment halts suddently, 
SCENE I and they scatter when the devil rises 10 


At the ball, the young girl, surrounded the place of the dead fox. The beggat 
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enters seeking the young girl whose image 
obsesses him. To make him forget his 
love. the devil causes a young gypsy girl 
to appear and whirl the begear away ina 
dance. Thus the young girl, in search of 
her lover, encounters him dancing with 
the gvpsy. The beggar sees her, recovers 
his memory perceives the devil’s trickery, 
and decides to fight him. Drawn by the 
noise of battle, the hunters come to the 
begear’s aid, but the devil flees at their ap- 
proach. 
ENTR’ACTE 


The devil prepares for the carnival and 


dons a disguise with the help of two serv- 
ants. 


SCENE III 


The old lord, his daughter, the beggar, 
the hunters, all under the devil’s influence, 
mingle with the carnival masqueraders in 
the square of Venice. The devi] circulates 
among the crowd but the people penetrate 
his disguise and surge upon him omi- 
nously. They tear off his domino, where- 
upon they are petrified by the sight of the 
devil incarnate. At that moment, the clock 
strikes midnight and the devil vanishes. 
The atmosphere cleared, the carnival] 
comes to life. 


ee Juseeraaeee-aana-reesees- SIMON SEMENOFE 
ur et DE ee Alexandra DANILOVA 
Pe Sek Ws Ge Ee Frederic FRANKLIN 
Eee: nk ae RE SO oe George ZORITCH 
ea er PE ee ar EUR ne odo. Andre EGLEVSKY 
Rt I ae ane oe Nathalie KRASSOVSKA 
et a ey hen arise ak 1 Tatiana CHAMIE 
BN Ra rl. oat Sa Me eee Robert IRWIN 
ASE coh ens ene Alexander GOUDOVITCH 
cst en Naame Michel KATCHAROEFF, Nicolas BERESOFF, Thomas ARMOUR 
by eh OO NEA: Sted dre Od Miles. GRANTZEVA, GELEZNOVA, KORJINSKA, 


KELEPOVSKA, HIGHTOWER, ETHERIDGE, MLADOVA, 
ROSSON, WILLIAMS; MM. KOKITCH, VOLKOFF, 


DICKSON, GIBSON, STEELE, STARBUCK, MILTON 
Eee A Ree SPE eee OBA Miles. FLOTAT, LELANOVA, VALLON, ETHERIDGE; 


MM. BERESOFF, IRWIN, GODKIN, ARMOUR 


VARIATIONS: 
1 
Alexandra DANILOVA 


2 
Miles. HIGHTOWER, GRANTZEVA, SCARPOVA 
MM. MILTON and SPURLING 


Nathalie KRASSOVSKA, Ge: ZORITCH, Chris VOLKOFF 
Miles. FLOTAT, GRANTZEVA, HIGHTOWER, MLADOVA, SCARPOVA 
Miles. LELANOVA, VALLON; MM. DICKSON, GIBSON 
George ZORITCH; MM. VOLKOFF, MILTON, STEELE 
Alexandra DANILOVA 


8 
Frederic FRANKLIN 
Conductor: Franz ALLERS 


INTERMISSION 


3 
Bacchanale 


(Venusberg) 


Scenario and Scenery by Salvador DALI, based on the “Bacchanalia” of Tannhauser 
Music by Richard WAGNER Choreography by Leonide MASSINE 
Scenery executed by Prince A. SCHERVACHIDZE 
Costumes executed by Mme. KARINSKA based on suggestions of Salvador DALI 
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FEATURING FAMOUS SELVA TOE AND BALLET SLIPPERS 
Since 1928 . . . Every Step in Dancing Leads to 


The DANCE ART COMPANY 


Lew SERBIN, Managing Director 
HEADQUARTERS FOR EVERYTHING THEATRICAL 
Complete Stocks of Theatrical Wardrobe 
Dancing Shoes and Made to Order 
Accessories Partial List of Recent 


for Tap, Acrobatic, Spanish, Nay Atl Wy Theatrical Productions 


Modern, Etc. Supplied by Dance Art Co. 
Musical Dance Accessories: 2 © 
Tambourines, Castanets, Cym- 


bals, Batons, etc. 
Stage Make-up Wigs - Novelty 
Costume Hats - Dazian’s-Ma- 
haram - Associated Costume 
Fabrics - Patterns - Trim- 


mings - Accessories of Every EXTRA SPECIAL 


Conceivable Character and Yule “BALLET RUSSE” 







Monte Carlo Ballet Russe 
Ballet Jooss - Folies Bergere 
San Francisco Opera Ballet 
Moulon Rogue - Cinema Ball 
Exposition Attractions, Etc. 








Description - Stroblite Fluor- TOE SHOES 
escent Paints and Fabrics Pink Satin - Suede Tipped 
Hawaiian Goods - Feather Pleated Toes 

Fans - Trimmings - Deco- Catalog on Request Low Heel Seat 
rative and Novelty Fabrics World Wide All Sizes, § 6) .45 

plage Curtains Mail Order Service All Widths.... 3 


Theatrical Properties 


Golden Gate Theatre Bldg. 25 TAYLOR STREET = San Francisco 
Telephone: PRospect 1643 
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There Is, Has Been, 
and Always Will 
Be But One 


Internationally 

Known For It’s 

Unusual and Glamorous 
Entertainment . . 
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The setting represents Mount Venus (the 
Venusberg near Eisenach) the background 
showing Salvador Dalki’s birthplace, the 
Emporda Valley, in the center of which 
rises the temple as seen in “The Betrothal 
of the Virgin,” by Raphael. Thus the Ital- 
ian paving leading to the temple is laid on 
Catalonian soil, 

“In the “Tannhauser’ libretto Wagner 
mingles symbol and psychology, the fan- 
tastic and the real, with the scenic 
action.” 

—T,ARousseE DICTIONARY. 


“I have adopted this formula for my 
own scenario, substituting for ‘psychol- 
ogy’ the term ‘psychoanalysis’ which was 
unknown in Wagner’s epoch.” 

—SALVALOR DALI. 


The ‘““Tannhauser Bacchanale” here is 
shown through the deliriously confused 
brain of Louis II of Bavaria, who “lived” 
all of Wagner’s myths with such profound 
visual hyperesthesia as to verge on mad- 
ness. As the real protagonist of the ballet 
he identifies himself with those legendary 
heroes, and the plot represents the halluc- 
inations and emotions he was prey to. 

The opening chords of the overture 
evoke the departure of the pilgrims, and 
Louis in the form of ‘Tannhauser ap- 
proaches Venus. Blinded by the effulgent 
image, Louis flounders in the darkness of 
the most obscure of myths—Tobie and the 
Angel. Venus is metamorphosed into a fish, 
and the fish into a dragon. Louis lifts 
Lohengrin’s sword and skewers the dragon. 
But this heroism proves a boomerang, for 
the entrails touch his eye-lid and his sight 
is further darkened by hiphagogical vis- 
ions. At the supreme moment, wearing Lo- 


hengrin’s helmet, Louis dies, his last vision. 


that of Leda tenderly embracing the swan 
(classical symbol of heterosexual love) . 
he object and subject of Louis’ real death 
are present when his body is discovered: a 
parasol and the image of Lola Montez, 
both scintillating like real skulls. 


Geological foundations of VENUSBERG 
lam writing this text in the shad- 
ow of the light of a little forest in 
Siberia, something similar to an 
illuminated clearing. It is Gala. 
(GALOUTCHKINETTA.) 

Perhaps, and without perhaps, every 
passing day makes me feel myself, so to 
say, and this is the moment to state, nailed 
lo my own geology. 

And precisely for this reason, if my feet 
have always touched, touch and will touch 
the earth of the Emporda valley (my birth- 
place, that of Christopher Columbus, the 
discoverer of America, Narcisse Monturia- 
ho, who manufactured the first submarine 

- hot to mention others ...) my brain 


and my eyes have always been attracted by 
mountains. And of all mountains, it was 
Wagner who produced the greatest effect 
upon me. And if it is true, clear as the day, 
that one perceives the mountains best only 
from the valley, that of Wagner, I assure 
you, can be clearly seen only from the Em- 
porda valley, since Wagner is the apotheo- 
sis of Romanticism, and the Emporda is 
the most realistic valley of the world. 


Wagner is so great, he has not yet ceased 
to grow, that is to say, none have as yet 
Seen him. One knows of him only the 
music as it sounds in the real mountains, 
where, being too close, one can know it but 
through the murmur of cascades and the 
singing of nightingales, whom they train. 


One thing is certain. Usually music re- 
quires, above and before all, not to be 
touched, but to be listened with closed 
eyes, the ears plunged in a half dream, and 
the eyes directed more inside than outside. 
Wagner, on the contrary, is one of the rare 
musicians who insists by the sound of 
trumpets to be Seen as well as heard with 
both eyes and ears wide open to enchant- 
ment, since nobody before him had such 
a disorderly and grandiose passion for extra 
musical elements, springing from his own 
heart. Nobody had a more complete idea 
of theatrical lyricism with its images, 
myths and make-believe, and this to such 
a point that we can affirm without fear of 
being mistaken: Wagner is not only a 
mountain of geological melodies, but also 
and particularly a real mountain of myth- 
ological images and hallucinations. 

If Wagner is the most difficult mountain 
to be observed distinctly, not only due to 
the lyric vapour in which he so often 
drowns, but also because of his non pre- 
hensible morphology, the contours of Ven- 
usberg, one of the last mountains ascended 
by Wagner, are much more difficult to de- 
limit. For it was in the Venusberg that 
Wagner made a meeting for himself with 
the unique, real and substantial Bacchanal 
of the imagination. 

For all these reasons have I chosen the 
Venusberg as the summit of my first theat- 
rical ascension. 

You will see there what is seen in all 
other ballets: love, death, vice, virtue . . 
all the usual and common happenings, etc. 

You will also see the road _ passing 
through the grotto of Venusberg, the one 
which proves that all roads not only lead to 
Rome, but also serve for the return. 


You will see Louis II, Venus, Leda, the 
Swan, Sacher Masoch and his wife, Lola 
Montez etc. You will see the Nordic 
and hunchbacked foresters, worth their 
weight in gold, since their humps are filled 
with real gold. Finally, you will see the 
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FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
HAROLD BAUER 


JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 


JOSE ECHANIZ 
DAVID EARLE 
FLORENCE EASTON 


FRANK FARREL 
DANIEL ERICOURT 


St SUT TERS. 
SAN FRANCISCO 


SMB RBBB RRERRRRRSAEAADARAIAABHBAAIAAABAIBAASBAABAABAIAIAIIAIIIIIIIIIIIIIIAIIIIsSIsIIIgIIIAsI", 


MOISSAYE BOGUSLAWSKI 


CECILLE DE HORVATH 


SEVERIN EISENBRGER 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 


ALEXANDER KELBERINE 


ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLCETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 


JEANETTE MACDONALD 


Haldwin 


CHOOSE YOUR PIANO AS THE ARTISTS DO 





ARTISTS 


ALFRED MIROVITCH 
EDITH MASON 
GRACE MOORE 
CHARLES NAEGELE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
RUTH SLENCZYNSKI 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
ALEXANDER TANSMAN 
PAUL WITTGENSTEIN 


VICTOR WITTGENSTEIN 


SAMUEL YAFFE 


FRANCISZEK ZACHARA 


DAKLAND 


1828 WEBSTER ST. 


TODAY'S GREAT PIANO 


T he Choice of 


TODAY'S GREAT 





San Francisco 


33 POWELL 
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after 


| the Theatre 


always in favor 


SUtter 5570 





*In the Heart of the Theatre District” 
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1032 MARKET 


The Ideal Gift 


Freshly made 











Three Graces, with so many graces at- 
tached to their anatomies that it is in- 
credible. 

And all this and many other things will 
you see lighted by the rising sun of the 
latest particular sciences of our epoch, 


and render actual Wagner's genius on the 
one side, I consider that on the other, I pay 
my tribute to Freud, who has permitted me 
to See Wagener. 

—SALVADOR DALI. 


especially psychoanalysis. ‘Thus, if I exalt 1939. 

Po wnis LT 22 as ete on a eee Eee ee ee es es 2 nee Casimir KOKITCH 
WAC 0 DE Baan ea Seen aoe Rahs pat ai Sh ah yctneets ser pen ean a ER Pe at Nee irk Oe Oana Oe A Nini THEILADE 
Her Companions 3. oa eet Oe es Miles. RKLITZKA, WILLIAMS 
ihe-LnreexGraces: =. oa Miles. ROSTOVA, KELEPOVSKA, GELEZNOVA 
ola Miontez:< 2 sos sent 2 ae Sk I Nene Sb este te ene eee ee Milada MLADOVA 
Knight of Death ise cieia cose tee Otc hee ee eee Chris VOLKOFF 
FAIS! SUICC cece: Hor ee ee ee eRe eee Pres Se eam MM. MILTON, STEELE 
fie Nymph. Corn SP nt IEC IY 7 a PAR BOA te he BPE oh bahicey Cd «rare Nathalie KRASSOVSKA 
Phe Pavitt css: 2a oe ae ee ae A ae Be gee ee a ae ee Andre EGLEVSKY 
INyinphsi2s = s2.~ As ee Miles. FRANCA, GRANTZEVA, MARRA, ROUDENKO, 


SCARPOVA, LELANOVA, KORJINSKA, VALLON, 
CHAMIE, HIGHTOWER, FLOTAT, LACCA 


wos ripic seein eet or. at te een on 


WO C DACCINALILOS ff a 8 nl iets ar eins lo eno 


Beene tee tet Miles. POURMEL, ETHERIDGE 
SOR SS Sate tetera Miles. LYVOVA, ROSSON 


hes R aise, MM. BERESOFF, IRWIN, STARBUCK, DICKSON, GIBSON, 


BOCCHINO, GOUDOVITCH 


PEN er Saty ie stain ee hey nse ior erey MM. ARMOUR, KATCHAROFF, GODKIN 


Sacher Miasochose alas a kee ee eee 
Eis WiAtere Ak, PE tate 2 Oe hes 


Bode a ced Beet Mone gs age Marc PLATOFF 
Se DATE Son erie tin Souci Jeanette LAURET 


Conductor: Efrem KURTZ 


DN e Rk MESS TON 


Capriccio Espagnol 
Ballet in one scene by Leonide MASSINE 
Music by RIMSKY-KORSAKOFF 
Choreography by Leonide MASSINE in collaboration with ARGENTINITA 


Scenery and Costumes by Mariano ANDREU 
Costumes executed by Mme. KARINSKA 


Not even the glaring summer sun over 
the little town in the desolate region of 
old Castile has discouraged the peasants, 
hidalgos and dons who have turned out in 
high spirits for the fair. The crowd watches 
the fortune-telling gypsies dance a fiery 
“buleria” which ignites the peasants and 
“majas” until the dance becomes general 
and the couples swing into a frenzied 
EiOtaa 
The choreography of Leonide Massine 
and Argentinita follows the score’s nota- 
tions closely: 


a. Alborada—typical dances of Spanish 
Galicia composed of steps called “mu- 
neiras”’ 

b. Variation—‘Seguidillas” in the spirit 
of Goya’s paintings, particularly ““Ga- 

lina Siega”’ 

c. Alborada—a comic dance in the style 
of Northern Spain 

d. Gypsy scene and songs—combining 
the “bolero,” “buleria’ and “pana- 
dero”’ 

e. Austurian fandango. 


1. Alborada 
Miles. MARRA, FLOTAT, CHAMIE, SCARPOVA 
MM. SEMENOFF, ARMOUR, GODKIN, BERESOFF, DICKSON, 
GIBSON, KATCHAROFF, STEELE 


2. Variation 
Miles. FRANCA, ROUDENKO, ROSSON, GRANTZEVA, MLADOVA, 
GELEZNOVA 
MM. ZORITCH, VOLKOFF, KOKITCH, IRWIN, STARBUCK, MILTON 


3. Alborada 
Miles. LAURET and ORLOVA 
MM. BERESOFF, KATCHAROFF, SEMENOFF, ARMOUR 
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Felruary Attractions... 
OPERA HOUSE 


Tuesday Evening, Fritz Kreisler 
February 6 


Dean of Violinists 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Thursday Evening, Helen Jepson 


February 8 Soprano, Glamorous Queen of Song 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb. 9, San Francisco Symphony Orchestra 


2:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 10, GUEST SOLOIST 
8:30 Jussi Bjoerling 


Metropolitan Opera Tenor 
Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MusIcAL ASSOCIATION OF SAN FRANCISCO 


Monday Evening, Nelson Eddy 


February 12 Baritone, Idol of Concert Stage and 


Singing Screen 

Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 

Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb 16, San Francisco Symphony Orchestra 


2:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 17, ORCHESTRAL PROGRAM 
8:30 Ein Kleine Nach tinusikes setae seer eee Mozart 
SVMUPNON VINO. rd o.be WAIN OM see ee ceueree Rerazces Brahms 
TEwo Interludes. trom, “MacBethia2.- see Bloch 
SCHEH CEAZAC Cred ee eR weet es ee ae Ravel 
PraniGeS Caran) Rotman esses eran eee Tschaikowsky 


Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MUSICAL ASSOCIATION OF SAN FRANCISCO 





HidokEveeEeb. 16: Marian Anderson 


a The Greatest Living Concert Singer 
Sun. Aft., Feb. 18, : 
2:30 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


ALL TICKETS AT SHERMAN, CLAY BOX OFFICE -_ 
SUTTER AND KEARNY STREETS TEL. EX BROOK 8589 











4. Gypsy Scene and Songs 
Mia SLAVENSKA and Leonide MASSINE 


5. Asturian Fandango 
Alicia MARKOVA and Igor YOUSKEVITCH 
Mia SLAVENSKA and Leonide MASSINE and the entire company 


Conductor: Pierre MONTEUX 
CA Sak SUBJECT TO CHANGES 


Sponsored by UNIVERSAL ART INC. 
Julius FLEISCHMANN, President Sergei DENHAM, Vice-President 
David LIBIDINS, Administrative Director 
Rene BLUM, Founder and Director, Ballets de Monte Carlo 
Leonide MASSINE, Artistic Director 
Efrem KURTZ, Musical Director Jean YAZVINSKY, Regisseur General 
Franz ALLERS, Associate Conductor 


STAFF FOR S. HUROK 


Mauricey Winters .:.4 hat hae th Og oee eae a een te seal Ng Company Manager 
Getald Gooden iit or ee tet at cae ee General Press Representative 
Maps Rronmnani 25.7000, ei oie dees 9S ee eee ony ae ae Executive Secretary 
GV SOMES 2s ccararpsrs dee iets Moet tee nea ey Carpenter 
Carl Greene tes ee nate to te ee PEE Oe oh reek oh ton ei Property Master 
DICH C YMA Cs ee tee yt en tel Ue et a ee Electrician 
PUGUStA (DesanG:.-s a0 2sees. Sc de. et ee ok 5 ao ate Wardrobe Mistress 
Hlenty Biasettn tee atk, Rey Nee ts eh oe Wardrobe Master 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 


The management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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VANESSI’ 


kamous Ttalian Foods 
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498 BROADWAY at KEARNY 
GArfield 0891 
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| ART COMMISSION, 
fleof SAN FRANCIS CO[ 


AMUIGlent GUllbtnTS 


SAN F ANCIHS € 
SYMPHON Y ORCHESTRA 


PIERRE MONTEUX, Conductor 
Ww 
FRIDAY NIGHT, MARCH 1 
le 5 > 
VERDES “REQUIEM” 
Soloists: Verna Osborne, Myrtle Leonard, George 
Stinson and Perry Askam, with Municipal Chorus, 
Hans Leschke, director, and San Francisco Sym- 
phony, Monteux, Conductor 


ae 


KRY 


TUESDAY NIGHT, MARCH 12 


LOTTE LEHMANN 


Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 
> 


TUESDAY NIGHT, APRIL 2. 


JOHN CHARLES THOMAS 


Baritone, Metropolitan Opera Company, with San 
Francisco Symphony and Monteux 
> 
TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco 
Symphony and Monteux 


GIw LCs AUD TEE O RITUM 
Tickets: Main Floor, $1.00, 75¢; Dress Circle, 
$1.00, 75¢; Balcony, 50¢, 25¢ 
Box Office: SHERMAN, CLAY & CO., EXbrook 8585 




















































COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 





















ral! 






a, 
See 














To name a friend executor of your Will may turn 





out to be an imposition. And perhaps costly to your heirs, 







through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 










Trust Department 







SAN ERANCTSte oO 


SAN FRA Wells Fargo Bank 
arket at ontgomery Mcp . 
Market at Grant Avenue | Union Trust Oy 






























COME AND SEE 


THE VICTORIAN DRAWING ROOM AT TARA 
FROM THE MGM PICTURE 


Sri 
WITH 
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IN OUR WINDOWS 





Properties from Selznich Internationa 


**! SLOANE 


SU bt bRe meat GRANT 
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dic ART COMMISSION OF SAN FRANCISCO 


OTTORING RONCHI, PRESIDENT : JOSEPH H. DYER, JR., SECRETARY 
PRESENTS ~~ 


IN ASSOCIATION WITH 


S. HUROK 


Ballet Russe 
Mowe 









WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, coNbdDucToR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


OPERA HOUSE 






EIGHT PERFORMANCES 
JANUARY 30 TO FEBRUARY 4, 1940 






MUST HAVE THAT 
MASTERS TOUCH ! 
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DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 














Repertoire. . 


Subject to change 


. 1940 Seaton 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE, Artistic Director 


with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


TUESDAY EVE., JAN. 30, at 8:30 


Lake of Swans” 
Scheherazade 
©pectre de la Rose » 
Gaite Parisienne, 


> 


WEDNESDAY EVE., JAN. 31, at 8:30 


Carnaval « 
Rouge et Noir 
Le Beau Danube : 


SSeS 


THURSDAY EVE., FEB. 1, at 8:30 


Fantastic Doll Shop / ° 
Seventh Symphony 
Ghost Town 


SYS 


FRIDAY EVE., FEB. 2, at 8:30 


‘Ghost Town, 
Devil’s Holiday » 
Bacchanale , 
Capriccio Espagnol 





SATURDAY MAT., FEB. 3, at 2:30 


Devil’s Holiday 
Rouge et Noir 
Gaite Parisienne , 


Soy 


SATURDAY EVE., FEB. 3, at 8:30 
Les Sylphides / 
Petrouchka v 
Prince Igor 


SS 


SUNDAY MaAT., FEB. 4, at 2:30 
Fantastic Doll Shop : 
Bacchanale ° 
Igrouchki 
Capriccio Espagnol | 


Ss 


SUNDAY EVE., FEB. 4, at 8:30 


Lake of Swans 
Three Cornered Hat» 
Afternoon of a Faun + 

Gaite Parisienne 


WAR MEMORIAL OPERA HOUSE 
‘TICKETS (Tax Exempt) : Orchestra, Boxes, Grand Tier, $2.50; 
Dress Circle, $1.65; Balcony Circle, $1.10; Balcony, $1.10 


Box Office: SHERMAN, CLAY & CO., EX brook 8585 
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THE WLIFT 


San Franciscos most modern 
fine hotel; completed in 1927, 
made new in 19454. x Downtown, 
on Geary, street of smart shops. 
NOW ...IN THE 


REDWOOD ROOM 


FULL COURSE LUNCHEON 
AT ONE DOLLAR 


SAN FRANCISCO 





CORNER OF THE FAMOUS REDWOOD ROOM 








“i e 
Manufactured CL lhl 
by the makers 
of 
Bald Water 
Dry 
URE, wholesome and delightful to 
GINGER ALE the taste, Belfast Sparkling Water is 
the ideal table beverage . . . itis supreme 
a cae among the better mixers — heightens 
Since 1877 the flavor of other beverages and gives 
* longer-lasting sparkle in the glass. 


NEW CENTURY BEVERAGE CO. 
820 Pacific Avenue DOuglas 0547 San Francisco 














SATURDAY MATINEE, FEBRUARY 3, at 2:30 


Ballet Russe A Mente Carle 






Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 


| 
Devil’s Holiday 
(ie Dia ble S’Am use) 


Ballet in a prologue and three scenes by Vincenzo TOMMASINI 


Music by TOMMASINI on themes by PAGANINI 
(Permission of G. Ricordi and Co., Music Publishers) 
Choreography by Frederick ASHTON 
Scenery and Costumes by Eugene BERMAN 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. Ira BELLINE 


PROLOGUE 
The devil disguised as a rich stranger in 
search of amusement strolls the streets of 
Venice. He encounters a group of creditors 
and bailiffs at the door of a ruined palace 
demanding payment from the old lord. 
The noble and his daughter beg for pa- 
tience, and are answered with threats. The 
devil ends the dispute by distributing gen- 
erous purses of gold. The grateful old 
lord invites the devil to his daughter’s be- 
throthal ball in the palace. Noticing a 
young beggar raptly admiring the daugh- 
ter, the devil signals him to follow, and 

promises to fulfill his desires. 


SCENE I 

At the ball, the young girl, surrounded 
by guests, dances with her finance. The 
devil enters, followed by the beggar in 
princely clothes. The young girl, respond- 
Ing to the devil’s will, abandons her fiance 
to fall in love with the beggar. But this 
intruder is surprised at his amours by the 
hance and the old lord who indignantly 
lurns the beggar out of the palace. | 

ENTR’ACTE 


The beggar and the young girl in a 
lover's dream. 


SCENE II 
In a forest clearing a band of hunters 
rest and dance about the fox they have 


872 CHESTNUT STREET 


CO ———— 
VIRGINIA MORGAN 
For all Information regarding Engagements and Lessons Address 


SAN FRANCISCO 
Member: San. Francisco Symphony, Music Faculty Mills College 


killed. Their merriment halts suddently, 
and they scatter when the devil rises in 
the place of the dead fox. The beggar 
enters seeking the young girl whose image 
obsesses him. To make him forget his 
love. the devil causes a young gypsy girl 
to appear and whirl the beggar away in a 
dance. Thus the young girl, in search of 
her lover, encounters him dancing with 
the gypsy. The beggar sees her, recovers 
his memory perceives the devil’s trickery, 
and decides to fight him. Drawn by the 
noise of battle, the hunters come to the 
beggar’s aid, but the devil flees at their ap- 
proach. 
ENTR’ACTE 

The devil prepares for the carnival and 

dons a disguise with the help of two serv- 


pie SCENE III 


The old lord, his daughter, the beggar, 
the hunters, all under the devil’s influence, 
mingle with the carnival masqueraders in 
the square of Venice. The devil circulates 
among the crowd but the people penetrate 
his disguise and surge upon him omi- 
nously. They tear off his domino, where- 
upon they are petrified by the sight of the 
devil incarnate. At that moment, the clock 
Strikes midnight and the devil vanishes. 
The atmosphere cleared, the carnival 
comes to life. 





Concert Aarpist 
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John’s Rendezvous 


THE ONLY RENDEZVOUS OF ITS KIND IN AMERICA 
50 OSGOOD PLACE off Broadway 


Between Sansome and Montgomery 


Luncheon from 12-5 p.m. ° Dinner from 8-1 a.m. 
and 
DANCING WITH HERB MEYERINK 
AND HIS MUSIC 


TELEPHONE: DOuctas 8375 
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WILSONS 


RECORDS 


Buy, Hear or Rent them prom 


545 SUTTER STREET Phone SUtter 2559 


oy WILSOVS RECORD LIBRARY 
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FOR INFORMATION REGARDING 
| ADVERTISING RATES IN 
THESE PROGRAMS, TELEPHONE 


OPERA HOUSE 
ADVERTISING 
COMPANY 


FS il iy pila pS) ad Ua: a aw Ae” 


700 MONTGOMERY STREET 
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The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 
through the Board of Trustees of the War Memorial. 


* * *% & ¥ 
Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 


request. No charge for this service. 
= cd * 5 ‘e 


OPERA GLASSES FOR RENT IN THE LOBBY 
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Simon SEMENOFEF 
Rese Serge tar Dies tae od Mia SLAVENSKA 
Eo ae oar eeu e Pah e ae aise, TU IA Oe OL mane Pee glare ae eee Frederic FRANKLIN 
SSL at APE Res = Ogee an apie ce og Seay Meee a ct AE ee ee ae George ZORITCH 

soi act bia Ror Re Me wee Tee ee Marc PLATOFF 
ee Pee, EIS REY SA oe Nathalie KRASSOVSKA 





fe cera pest Sed macnn a Mins OSs eau ee Le ea, Meets Tatiana CHAMIE 
The. Cripple. citrate Neh so inh 2 eg ant bie ee 5 a Robert IRWIN 
IB eo C Lek 0 | Che ay cen soe teases epee ee Wer abra SS Resey nae C8 Secs Thomas ARMOUR 
Batlitise sees et Michel KATCHAROEFF, Nicolas BERESOFF, Paul GODKIN 
Guests 


pig nw saree er atc oct Sen ee ce Miles. GRANTZEVA, GELEZNOVA, KORJINSKA, 
KELEPOVSKA, HIGHTOWER, ETHERIDGE, MLADOVA, 

ROSSON, WILLIAMS; MM. KOKITCH, VOLKOFF, 
DICKSON, GIBSON, STEELE, STARBUCK, MILTON 

rk ae Miles. FLOTAT, LACCA, LELANOVA, VALLON; 
MM. BERESOFF, IRWIN, GODKIN, ARMOUR 


VARIATIONS: 


Hunters..........._. 


1 
Mia SLAVENSKA 


2 
Miles. HIGHTOWER, GRANTZEVA, SCARPOVA 
MM. MILTON and SPURLING 


Nathalie KRASSOVSKA, Bone ZORITCH, Chris VOLKOFE. 
Miles. FLOTAT, GRANTZEVA, HIGHTOWER, MLADOVA, SCARPOVA 
Miles. LELANOVA, VALLON; MM. DICKSON, GIBSON 
George ZORITCH; MM. VOLKOFF, MILTON, STEELE 
Mia SLAVENSKA 


8 
Frederic FRANKLIN 
Conductor: Franz ALLERS 


—S— 


INTERMISSION 


2 
Rouge et Noir 
(Red and Black) 


Ballet in four movements and one scene 


Music by Dmitri SHOSTAKOVITCH (First Symphony) 
Choreography by Leonide MASSINE 
Scenery and Costumes by Henri MATISSE 
Scenery executed by Oreste ALLEGRI 


Ist Movement (Aggression) 
Man, symbolising the poetic spirit, is pursued and overtaken by brutal forces. 


Wun cewets ate es rite Alicia MARKOVA and Igor YOUSKEVITCH, Miles. MLADOVA, 
ROSSON, KELEPOVSKA, GELEZNOVA, WILLIAMS 

Mell Owasstee ston ons Ns Nini THEILADE, Marina FRANCA, Lubov ROUDENKO, 
Tatiana GRANTZEVA, Andre EGLEVSKY, 


George ZORITCH, Thomas ARMOUR 
ee dt Po ean We TR Okay ier, aera get Eleanora MARRA 
ie Be cr eA Neat omn Ate RNs ok bared eas tee Rosella HIGHTOWER 

Ryd ec 
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FEATURING FAMOUS SELVA TOE AND BALLET SLIPPERS 
Since 1928 . . . Every Step in Dancing Leads to 


The DANCE ART COMPANY 


Lew SERBIN, Managing Director 
HEADQUARTERS FOR EVERYTHING THEATRICAL 


Complete Stocks of Theatrical Wardrobe 
Dancing Shoes and Made to Order 


Accessories — Partial List of Recent 
for Tap, Acrobatic, Spanish, VY Theatrical Productions 


Modern, Etc. Supplied by Dance Art Co. 
Musical Dance Accessories: oe) © 
Tambourines, Castanets, Cym- 


bals, Batons, etc. 
Stage Make-up Wigs - Novelty 
Costume Hats - Dazian’s-Ma- 
haram - Associated Costume 
Fabrics - Patterns - Trim- 








Monte Carlo Ballet Russe 
Ballet Jooss - Folies Bergere 
San Francisco Opera Ballet 
Moulon Rogue - Cinema Ball 
Exposition Attractions, Etc. 


Ne ma 


mings - Accessories of Every AN EXTRA SPECIAL 
Conceivable Character and Rr “BALLET RUSSE” 





Description - Stroblite Fluor- TOE SHOES 
escent Paints and Fabrics Pink Satin - Suede Tipped 
Hawaiian Goods - Feather Pleated Toes 

Fans - Trimmings - Deco- Catalog on Request Low Heel Seat 
rative and Novelty Fabrics Wevidatvide All Sizes, § ).45 

plage curtains Mail Order Service All Widths.... 5 





Theatrical Properties 


Golden Gate Theatre Bldg. 25 TAYLOR STREET = San Francisco 
Telephone: PRospect 1643 
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There Is, Has Been, 
and Always Will 
Be But One 


Internationally 
Known For It’s 
Unusual and Glamorous 
Entertainment .. - 


— 
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2nd Movement (Field and City) 
The men of the city encounter the men of the field and bear them off. 
Red 2:55. ee Frederic FRANKLIN, Miles. LACCA, RKLITZKA, HIGHTOWER, 
POURMEL, VALLON; MM. BERESOFF, MILTON, STEELE, 
VOLKOFF, GOUDOVITCH 


Bite), erect orate ete ee ne MM. IRWIN, KOKITCH, STARBUCK, GIBSON 
Wellowi satis tis ctv te 8 ye err Re aa Nini THEILADE and George ZORITCH 
We DitGeete Se ataeea ae Miles. GELEZNOVA, KELEPOVSKA, MLADOVA, ROSSON 


3rd Movement (Solitude) 


Woman parted from Man is tormented in her solitude by an evil spirit. 


Whites. 2 -Jco2 ois be oe Alicia MARKOVA, Lubov ROSTOVA and Jeanette LAURET 
Black tsnnnr seers Andre EGLEVSKY, Casimir KOKITCH and Chris VOLKOFE 
Bites: tet set s.r eee coey Miles. LELANOVA, FLOTAT, SCARPOVA, KORJINSKA, 


ETHERIDGE; MM. KATCHAROFF, ARMOUR, DICKSON, GODKIN 


4th Movement (Destiny) 


Man eludes the brutal forces and finds Woman again. But joy is shortlived for in 
freeing himself from his worldly enemies he is conquered by destiny. 


Whites. SaaS: Alicia MARKOVA and Igor YOUSKEVITCH, Mles. ROSTOVA, 
LAURET, GELEZNOVA, KELEPOVSKA, ROSSON, MLADOVA 

Blacksnvase ena Andre EGLEVSKY, MM. KOKITCH, IRWIN, VOLKOFF, GIBSON 
GOUDOVITCH, BERESOFF, STEELE, STARBUCK 

Red crews e: Frederic FRANKLIN, Mile. ROUDENKO, GRANTZEVA, MARRA, 


FRANCA, WILLIAMS, HIGHTOWER, VALLON, 

POURMEL, RKLITZKA 

Bites soe scctuss. 6; ee Miles. LELANOVA, FLOTAT, SCARPOVA, KORJINSKA, 
CHAMIE, ETHERIDGE; MM. KATCHAROFF, 

SEMENOFF, DICKSON, ARMOUR, GODKIN 


Conductor: Efrem KURTZ 


INTERMISSTON 


3 


Gaite Parisienne 
Ballet in One Act 


Music by Jacques OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Jacques BRINDEJONC-OFFENBACH 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSKA 


_This is the saucy and sparkling French supreme expression in the Offenbach 
‘ister of “Le Beau Danube,” and it had its can-can. 

first performance at the Theatre de Monte 1 1 y 

Carlo in the spring of 1938. The ballet is Out on the terrace there is a ball every 
concerned with the immense gusto of liv- evening. As the curtain rises, the waiters 
in In and for the moment, finding its and the girl attendants are arranging the 
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TODAY'S GREAT PIANO 





i. -~ 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
HAROLD BAUER 


MOISSAYE BOGUSLAWSKI 


JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 


S15 S8T LER Sil. 
SAN FRANCISCO 


tT he Choice of 


STODAY'S GREAT 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 

IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 

JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESLEY LA VIOLETTE 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
JEANETTE MACDONALD 


Haldwin 


ARTISTS 


ALFRED MIROVITCH 
EDITH MASON 

GRACE MOORE 
CHARLES NAEGELE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
RUTH SLENCZYNSKI 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
ALEXANDER TANSMAN 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


1828 WEBSTER ST. 
OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 


The Ideal Gift 


Freshly made 








San Francisco 


33 POWELL 
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- after 


| Vthe Theatre 


always in favor 


SUtter 5570 


1032 MARKET 


‘In the Heart of the Theatre District’ 
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tables and preparing the cloakroom; an at- 
tractive young flower-girl and a fascinating 
vlove-seller are laying out their wares. 
Dancing attendance on the fair femininity 
is a wealthy Peruvian; but a group of 
“cocodettes’’—ladies of the light and easy 
virtue—enter and succeed in tearing him 
away from the two charming rivals. There 
now appears a young Austrian baron 
whose friends have sung the praises of both 
the gaiety of Paris and this fascinating ven- 
dor of gloves. The baron recognizes the 
glove-seller at once, and he falls head over 
heels in love with her, with the result that 
the flower-girl becomes jealous. 

Brightly uniformed soldiers enter, and 
the “‘cocodettes” prove that a uniform is 
always an attraction, for they leave every- 
thing and follow. Then the outstanding 
celebrity of the hour, La Lionne, makes 
her appearance in the company of a Duke 
and the Lady in Green. She ignores the 
wealthy Peruvian, as he walks up and 
down, but flirts first with one and then 
with the other of the assembled men. 

Meanwhile the Austrian baron, grown 
bold, approaches the glove-seller; and at 
the same time the officer playfully makes 


Glove-seller 
Flower Girl 


La Lionne 


Cafe Waiters 


a game of trying to kiss the girl, who spirit- 
edly defends herself. The baron, in enraged 
jealousy, flies at the interloper, but they 
are separated. The scandal spreads, how- 
ever, and all are drawn into it. The celeb- 
rity tries to calm the officer, while the 
glove-seller, impressed by the baron’s brav- 
ery, drags him off. 

And now the divertissement begins: 

First appear the dancers of the famous 
quadrille, followed by a variety of num- 
bers. The crowd takes part; flowers and 
souvenirs are distributed; the characters 
alter beneath the black velvet masks and 
“baoutas” (the feather-boas of the period) 
which have been given out. One might 
easily imagine the scene to be in Venice. 
The farandole becomes still gayer, until 
the crowd disappears through the garden 
—and the stage is empty. 


Empty, that is, save for the glove-seller 
and her baron, whom she allows to em- 
brace her tenderly . . . And as they, too, 
move away ... the light fades. 


At which moment, the Peruvian, still 
alone, dashes across the stage—in mad pur- 
suit of pleasure. 


...............Alexandra DANILOVA 


gs [estate ag Sehy oo, nage nN Marina FRANCA 
Sg sus neste alae nn eee See a Lubov ROSTOVA 
gate Saag ESL Rice eee en Tatiana OLCHOVA 
seuneng ay os ore a ea Leonide MASSINE 
ane TORE coat ee na ec gaat Roland GUERARD 
Pee lack Sous pase he Ola ete eae Marc PLATOFF 
Sea SES: cir EL Sem Ue Casimir KOKITCH 
sites ie, Re AR UY, See eek Os leap Robert IRWIN 
CMa Lk Doe oe eK AR Miles. GRANTZEVA, SCARPOVA, ETHERIDGE, 


LELANOVA 


Ae es ee 2 MM. KATCHAROFF, BERESOFF, DICKSON, SEMENOFF 


eCocodettes?? 00 Miles. KORJINSKA, POURMEL, FLOTAT, MLADOVA, 

ROUDENKO 
Billiard Players... ......George ZORITCH, Thomas ARMOUR, Wallace GIBSON 
Soldiers 


The Dance Master 
Dandies 


at a SN Aas a MM. VOLKOFF, GODKIN, MILTON, STARBUCK, 


STEELE, SPURLING 


ERDRIEN GDS Cy MA fcee peas fo ean) ne Pa Robert IRWIN 
pete tohe ents Ns MM. BERESOFF, GIBSON, KATCHAROFF, DICKSON, 


SEMENOFF 


pee 12 Katia GELEZNOVA, Milles. ROSSON, GRANTZEVA, 


ETHERIDGE, HIGHTOWER, KELEPOVSKA, 


KORJINSKA, RKLITZKA, LELANOVA 


Conductor: Efrem KURTZ 





CAST SUBJECT TO CHANGES 
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Se ne 
OPERA HOUSE 


Tuesday Evening, Fritz Kreisler 
February 6 





Dean of Violinists 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Thursday Everine: Helen Jepson 


February 8 Soprano, Glamorous Queen of Song 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb. 9, San Francisco Symphony Orchestra 
9:30 PIERRE MONTEUX, Conductor 

Sat. Eve., Feb. 10, GUEST SOLOIST 
Bee Jussi Bjoerling 


Metropolitan Opera Tenor 


Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MUSICAL ASSOCIATION OF SAN FRANCISCO 


Monday Evening, N elson Eddy 


February 12 Baritone, Idol of Concert Stage and 


Singing Screen 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 


Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Friday Aft., Feb 16, San Francisco Symphony Orchestra 
2:30 PIERRE MONTEDUX, Conductor 
Sat. Eve., Feb. 17, ORCHESTRAL PROGRAM 
8:30 Ein Kleine Nachtmusik............ eps tee ee Mozart 
SYMpPHONYSINGs 3 oh ION ce seesie enters oreo aa eee Brahms 
Two: Interludes:.from .“MacBeth 2.3. a Bloch 
Scheherazade ric tik oes ee tee eee Ravel 
FLANCESCAy Ga | RaNiNiess ote ee eee Tschaikowsky 


Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MusICAL ASSOCIATION OF SAN FRANCISCO 





Reiday ee Feb. 16, M arian A nd erson 


The Greatest Living Concert Singer 
Sun. ie Feb. 18, 8 
2:30 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


ALL TICKETS AT SHERMAN, CLAY BOX OFFICE om 
SUTTER AND KEARNY STREETS TEL. EX BROOK 8959 


suaeeeee 
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Sponsored by UNIVERSAL ART INC. 


Julius FLEISCHMANN, President Sergei DENHAM, Vice-President 
David LIBIDINS, Administrative Director 
Rene BLUM, Founder and Director, Ballets de Monte Carlo 
Leonide MASSINE, Artistic Director 
Efrem KURTZ, Musical Director Jean YAZVINSKY, Regisseur General 
Franz ALLERS, Associate Conductor 


STAFF FOR S. HUROK 


WMaUiriCe WWE teRh ith 2 ayes ce nc eters 10k aN Sate a Ae es Ghegk ech Company Manager 
Gerald MSGDGess -..cucak na tte eee ead ie! Bil is IEA oi General Press Representative 
Mae sR politi ates: S620 Seco es een oe eA ens ea ae eee Executive Secretary 
(CRASS LN 3 pene lee et AE ee A eR Peep eM aE gis Ue eH Carpenter 
Carl) Greette., feo Sack tries eoctor neue oe aan eaten ah RONG SU 3 ary SES Property Master 
Sidneyeblabbard: ste nace te Silence eee Rae ot ys nee aa) Electrician 
NUP USE EDC SA ING s32¥5 57 sc ys s ne 22, Siena nak <u red | cis SE he Ra Wardrobe Mistress 
Wenty Diasettletes 15.2: we Raa et Cane Dah beet ge Bate Wardrobe Master 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 


The management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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VANESSI’ 


Famous [talian Foods 


* 
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opcalies COMMISSION 
SAN FRANCESCO 


MUNICIPAL UOMGEH I: 


~S 


SAN FRANCTS 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


A 
FRIDAY NIGHT, MARCH 1 


VERDES “REQUIEM” 
Soloists: Verna Osborne, Myrtle Leonard, George 
Stinson and Perry Askam, with Municipal Chorus, 


Hans Leschke, director, and San Francisco Sym- 
phony, Monteux, Conductor 


SS 


TUESDAY NIGHT, MARCH 12 


LOTTE LEHMANN 


Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 








TUESDAY NIGHT, APRIL 2 


JOHN CHARLES THOMAS 


Baritone, Metropolit an Opera Company, with San 
Francisco Symphony and Monteux 


Ss 


TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco 
Symphony and Monteux 


eg teat yy ER ae eS Se 
GIlV LG? AUD Ee ORE OM 
pie ae Seer ee ee 


Tickets: Main Floor, $1.00, 75¢; Dress Gincie: 
$1.00, 75¢; Balcony, 50¢, 25¢ 
Box Office: SHERMAN, CLAY & CO., EXbrook 858) 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
-_, = here at the City Hall, Jim? 
a—— | In trouble with the law? 
MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
MR. A: How so? 
MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 














re 
‘| 
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vil 


| 
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To name a friend. executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 


through his illness, absence, or untimely death. 










Why not investi- 
gate the ability of your bank to act as executor? Ask for booklet. 


Trust Depa rtment 


SAN FRANCISCO | Wells Fargo Bank 


Market at Montgomery 


Market at Grant Avenue ; & Union Whites Co. 
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COME AND SEE 


THE VICTORIAN DRAWING ROOM AT TARA 
FROM THE MGM PICTURE 


GONE 
WET | 
re ET TLIC wr 
WIND ° | 


Properties from Selznick International 


**? SLOANE 


SUTTER near GRANT 0 
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dic ART COMMISSION OF SAN FRANCISCO 


OTTORING RONCHI, PRESIDENT JOSEPH H. DYER, JR., SECRETARY 
PRE S fc NT Ss 





IN ASSOCIATION WITH 


S. HUROK 





WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, coNDUCTOR 


J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 


OPERA HOUSE 





EIGHT PERFORMANCES 
JANUARY 30 TO FEBRUARY 4, 1940 



















load Beer, Like Good Music... 


Rie 


——e 


eA MUST HAVE THAT 


MASTERS TOUCH! 





DIETETICALLY NON- FATTENING 


* As compared with other foods in diet, Acme Beer 1s relatively, non-fattening 











Repertoire » « « 1940 Season 


Subject to change 


BALLET RUSSE de MONTE CARLO 


LEONIDE MASSINE, Artistic Director 
with the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


TUESDAY EVE., JAN. 30, at 8:30 ( SATURDAY MAT., FEB. 3, at 2:30 





Lake of Swans Devil’s Holiday 
Scheherazade Rouge et Noir 
Spectre de la Rose Gaite Parisienne 
Gaite Parisienne 
> 
> 
SATURDAY EVE., FEB. 3, at 8:30 
WEDNESDAY EVE., JAN. 31, at 8:30 Les Sylphides 
Carnaval Petrouchka 
Rouge et Noir Prince Igor 
Le Beau Danube 
S 
Pe 
SUNDAY MaAT., FEB. 4, at 2:30 
THURSDAY EVE., FEB. 1, at 8:30 Fantastic Doll Shop 
Fantastic Doll Shop Bacchanale 
Seventh Symphony Igrouchki 
Ghost Town Capriccio Espagnol 
— > 
FRIDAY EVE., FEB. 2, at 8:30 SUNDAY EVE., FEB. 4, at 8:30 
Ghost Town | Lake of Swans 
Devil’s Holiday | Three Cornered Hat 
Bacchanale Afternoon of a Faun 
Capriccio Espagnol ? Gaite Parisienne 


WAR MEMORIAL OPERA .HOU SE 


TICKETS (Tax Exempt): Orchestra, Boxes, Grand Tier, $2.50; 
Dress Circle, $1.65; Balcony Circle, $1.10; Balcony, $1.10 


Box Office: SHERMAN, CLAY & CO., EX brook 8585 
43h 





Vike 
Ballet Ree | 


bring you the music of this year’s repertoire of the Ballet Russe De Monte Carlo. 


" r L 2 la 
Choose them from SHERMAN, CLAY’S RECORD LIBRARY... the largest in the West 


GAITE PARISIENNE e Ballet (Offenbach) 

London Philharmonic Orchestra, 

conducted by Efrem Kurtz, Set X-115; $3.50 
COPPELIA e Ballet Excerpts (Delibes) 

Orchestre Symphonique de Paris, conducted by 

Ruhlmann P-17128-D, P-17129-D; $2.00 
LA BOUTIQUE FANTASQUE @ Selection— 

Ballet Suite (Rossini-Respighi) 

London Philharmonic Orchestra, 

conducted by Walter Goehr 69212-D; $1.50 
SYMPHONY No.7 IN A (Beethoven) 

Felix Weingartner conducting the 

Vienna Philharmonic Orchestra Set M-260; $7.50 
THE SWAN LAKE e Ballet (Tschaikovsky) 

London Philharmonic Orchestra, 

conducted by Antal Dorati Set M-349; $6.00 
PRELUDE A L’APRES-MIDI D’UN FAUNE 

(“The Afternoon of a Faun’’) (Debussy ) 


London Philharmonic Orchestra, conducted 
by Sir Thomas Beecham 69600-D; $1.50 


Take advantage of the convenience of a SHERMAN, CLAY CHARGE ACCOUNT in making your re 


A, 


~ Sherman! 


POLOVTSIENNE DANCES @ Prince [gor 


(Borodin) Leeds Festival Choir & London Philbar: 
monic Orchestra, conducted by Sir Thomas Beecham 
Set X-54; $3.50 


LES SYLPHIDES e Ballet Music (Chopin— 
arr. Douglas) London Philharmonic Orchestra, 50 
conducted by Walter Goehr 69281-D; $1. 


PETROUCHKA @ Ballet Suite (Stravinsky) 


Orchestra conducted by Igor SE OG: $5.00 
CARNAVAL e Ballet Music (Schumann—atle 


Douglas ) London Philharmonic Orchestra, 0 
eoadncied by Walter Goehr 69461-D; $1.5 


THE THREE CORNERED HAT ° Excerpts 


‘De Falla) Madrid Symphony Orchestra, »3 5 
Me acldeged My Enrique Arbos Set X-38; $3 


cord purchases 


: Foe 
Clay AMERICA’S GREAT MUSTEE 









SATURDAY EVENING, FEBRUARY 3, at 8:30 


Ballet Russe 4s Monte Cusds 






Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 


| 
Les Sylphides 
Music by CHOPIN 
Orchestrated by GLAZOUNOV, STRAVINSKY and TANEIEFF 





























Choreography by Michel FOKINE | 
Scenery executed by Emile BERTIN / 
Costumes by Mme. KARINSKA 
This romantic reverie is a ballet with- Western Europe was given at the Theatre 
out story. Into a romantic glade bathed in du Chateet, Paris, on June 2, 1909. The . 
the silver of moonbeams come the dancers work is remarkable for a number of rea- 1 
—pure white sylphs with skirts rather long song, but for none more than its absolute : 
as Taglioni might have worn them—to en ; | 
FS ope fhe fet: «unity of atmosphere despite the fact that 
transport us to another world, to the music seeps ate oe | 
: _; it is composed of various disconnected 
of Chopin . . . And at the end, the airy lan Gea The Chain auakie ccleaner 
hantomis, the romantic clade, the silver eee ee eee aS | 
rot o 3 ballet are as follows: “Nocturne,” Opus 32 
moonbeams—all have faded away and Se aie Ta peas Bee ernie inne a. err 
naught remains but an unforgettable mem- No: 2; Valse,” Opus 10) No. 1) Mazurks, 
i? | ane : oars Opus 33, No. 3; “Mazurka,” Opus 67, No. 
¥ 4 1 ” 3; “Prelude,” Opus 28, No. 7, also used as 
Originally staged for a charity fete in the overture; “Valse,” Opus 64, No. 2; and 
l St. Petersburg, its first performance in ‘“‘Valse,’’ Opus 18, No. 1. | 
INOCtOENG! ok) ee Mia SLAVENSKA, Nini THEILADE, Nathalie KRASSOVSKA; 
Miles. FRANCA, GRANTZEVA, POURMEL, FLOTAT, LACCA, | 
\) CRABOVSKA, KORJINSKA, MLADOVA, KELEPOVSKA, | 
GELEZNOVA, ROSSON, VALLON, LOW, SCARPOVA, 
| HIGHTOWER and George ZORITCH 
arlo. VETER 20 ia, en la RE Tart SEE hans PN Dae OD AE A Nathalie KRASSOVSKA 
LEV A0Cd | i) ea aay eee re Deen a KEReE Mia SLAVENSKA and George ZORITCH 
West Brel gel ee ony eee os fad, NN a ald Tek ah NAN Gaeta t td Br tag. ete Nini THEILADE 
Rasicleel Deniers cues cae Pee te ok ee Mia SLAVENSKA and George ZORITCH | 
es, Via ISen eee Se). Mia SLAVENSKA, Nini THEILADE, Nathalie KRASSOVSKA, 
a, Tatiana GRANTZEVA, Marina FRANCA, 
ee George ZORITCH and ensemble 
$3.50 
Conductor: Franz ALLERS 
ypin— 
std, 
$1.50 INTERMISSION 
insky) 


$5.00 


VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET SAN FRANCISCO TUxeEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 





n—alts 


, $1.50 








ixcerpys 
$3.58 


rchases 


HOU 






ss 
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John’s Rendezvous 
THE ONLY RENDEZVOUS OF ITS KIND IN AMERICA : 
509 OSGOOD PLACE off Broadway 
Between Sansome and Montgomery 
| : Luncheon from 12-5 p.m. : Dinner from 8-1 a.m. 
and 
DANCING WITH HERB MEYERINK 
AND HIS MUSIC 
TELEPHONE: DOUGLAS 8375 
: Buy, Hear or Rent them from 
545 SUTTER STREET Phone SUtter 2559 } 
WILSON S RECORD LIBRARY 


[EMS a ENERO SANSA ATTA AERA A TINIDIAAAITSAAASASAATISSSTSSSSSSSSSSE EATS R ETRE STE R RES R SEES SERS RRR RE EEE, 


VANESSI’ 


| Gamous Italian Foods 


* 

















498 BROADWAY at KEARNY 
GArfield 0891 











a 
LA (a4) 
” SERRE 
4 TrrrrrrrerererrrrererererirrereiteL Lidice le ® 








2 


Petrouchka 


A Burlesque in One Act 


By Igor STRAVINSKY and Alexandre BENOIS 
Choreography by Michel FOKINE Decor by Alexandre BENOIS 
Scenery executed by Emile BERTIN 
Costumes executed by Mme. KARINSKA 


[he scene is the Admiralty Square, St. sian melodies; a trained bear performs for 
Petersburg, about 1830. It is carnival time. the crowd, and the scene is capped by a 
The crowds are merry, when there appears ad _ dance of masked revelers. Suddenly a 
among them an old Charlatan, Oriental in scuffle Seance within the puppets’ booth, 

o causing the curtains to be violently shaken, 
and the rivalry of Petrouchka and the 
Moor for the Dancer takes a tragic turn. 
The Moor is chasing Petrouchka in dead 
The Charlatan, with his magic, has.en- — earnest, and strikes him down with his 
dowed these dolls with human attributes  ¢¢imitar. The crowd, amazed, gathers 
and sentiments. Petrouchka has the most — ;ound. A policeman goes for the Charlatan, 
humanity of the three and therefore. suf- while the crowd watches Petrouchka’s 
fers most from the cruelty of the Charlatan death agony as he dies in the snow; and in 
who holds him prisoner, aloof from life. the music. if we listen, we can hear his 
He feels deeply his enchainment, his ugli-  Jittle soul clambering clear of its shell. 
ness, his grotesqueness. Petrouchka seeks The Charlatan reassures the crowd. He 
consolation in a romantic love for the holds up a strawstuffed figure of Petrouch- 
Dancer, and believes his suit successful, not ka. “It’s only a puppet, a doll,” he says. 
realizing that his paroxysms of love only Laughing the crowd disperses. Sawdust 
cause her to fear him. The Dancer prefers Petrouchka has gone to rest. The Charlatan 
the strong, exotic Moor, a healthy bar- tramps away to his bed, trailing a sawdust 
barian who first attacks and then worships Petrouchka after him. Then the Petrouch- 
his cell-plaything, a cocoanut shell. The a theme sounds in the orchestra. The 
dancer succeeds in fascinating him, dull Gharlatan throws a glance over his shoul- 
stupiG, materialist that hesis;, whilerPe-" qa and to his consternation sees Pe- 
trouchka, alone in his cell, shakes an im- — trouchka on the roof of his own booth. 
potent fist at a picture of the Charlatan «aj your cruelty cannot kill me, the es- 
framed on the wall of his cell and takes sential me,” the puppet seems to say. “I 


himself to the Moor’s quarters, arriving at Jive despite you.” Frightened, the Charla- 
the moment when the two are about tode- tan runs away... Then four pulse-beats 


clare their love:for-each other. The ensu- 4, the orchestra and the ghost of Pe- 


ing scene is one of jealousy, and, furious — trouchka, as well as Petrouchka himself, is 
at the interruption, the Moor kicks him still—partially revenged, dead. 


appearance, who exhibits to the throng his 
three dancing puppets, Petrouchka, the 
Dancer, and the Moor. 


out. 4 E 
The fourth scene is back in the Square. The music for this ballet is a develop- 
It is night and the snow has begun to fall. ment of what Stravinsky originally in- 


The fun of the Fair is at its height; gaity tended to be a one-movement work for 
reigns. A merchant, gay with vodka and piano and orchestra. This masterpiece of 
accompanied by two gypsy girls, dispenses modern ballet had its first performance at 


largesse to the crowd; coachmen and nurse- _ the Theatre du Chatelet, Paris, on June 13, 
maids and grooms dance to rhythmic Rus- 1911. 
Wines Dipneet snes at Ne ae ening. Sits ae a ee eva oe eee Alexandra DANILOVA 
Rettouchka se: RSE SoA Heat oa AEE ONE ULE CEES Sigua Ty Leonide MASSINE 
WeeBlackam Gon tr sateen tee NCL nth) s cue et Waals neat 0) cca Andre EGLEVSKY 
en @iael atari cs es Giles ota sc og nn Seed aap Te sa Nm an Simon SEMENOFF 
her ChicbNirsematd ersice th etl Senos: ea ole ee ae ae Bee Tatiana ORLOVA 
The Chief Coachman............. Bester ac ee oe ON as rh ..Nicolas BERESOFF 
TheNitsemaids. ct hieres ss Miles. GRANTZEVA, RKLITZKA, KORJINSKA, 
MLADOVA, GELEZNOVA, KELEPOVSKA, MELNITCHENKO 
he; Coachmens2.... 01a MM. MILTON, STEELE, STARBUCK, VOLKOFF 
ibeiGrootishe et nde k ny Let oo. oe Rito eee MM. ARMOUR and KATCHAROFF 
The ay eMerchants 1302 Seas eee ee ete i ee ot eee ee ake Casimir KOKITCH 
hes Gypsies hls we aes Sy ene pips Eleanora MARRA and Marina FRANCA 


(Cast continued) 
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FEATURING FAMOUS SELVA TOE AND BALLET SLIPPERS 
Since 1928 . . . Every Step in Dancing Leads to 


The DANCE ART COMPANY 


Lew SERBIN, Managing Director 
HEADQUARTERS FOR EVERYTHING THEATRICAL 


Complete Stocks of Theatrical Wardrobe 
Dancing Shoes and Made to Order 
Accessories Partial List of Recent 
for Tap, Acrobatic, Spanish, Theatrical Productions 
Modern, Etc. Supplied by Dance Art Co. 
Musical Dance Accessories: e 
Tambourines, Castanets, Cym- 
bals, Batons, etc. 
Stage Make-up Wigs - Novelty 
Costume Hats - Dazian’s-Ma- 
haram - Associated Costume 
Fabrics - Patterns - Trim- 
mings - Accessories of Every 
Conceivable Character and 
Description - Stroblite Fluor- 
escent Paints and Fabrics 
Hawaiian Goods - Feather 


Fans - Trimmings - Deco- Cg¢gl R ; 
rative and Novelty Fabrics , ap 


Stage Curtains ‘ 
Theatrical Properties Mail Order Service 


Golden Gate Theatre Bldg. 25 TAYLOR STREET = San Francisco 
Telephone: PRospect 1643 


Monte Carlo Ballet Russe 
Ballet Jooss - Folies Bergere 
San Francisco Opera Ballet 
Moulon Rogue - Cinema Ball 
Exposition Attractions, Etc. 










EXTRA SPECIAL 
“BALLET RUSSE” 
TOE SHOES 
Pink Satin - Suede Tipped 
Pleated Toes 
Low Heel Seat 


All Sizes, Ge). 
All Widths... *3 = 



















There Is, Has Been, 
and Always Will 
Be But One 
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he StreetuiPancers soo. es eR ee 
he Barkéenc wre teat ee eee ee ee 


Se ag as eS Miles. FLOTAT, CHAMIE 
Bison RSs SRS itd, aay Howard SPURLING 


The Masqueraders.......................... Rosella HIGHTOWER, Charles DICKSON, Robert 
IRWIN and Merchants, Officers, Soldiers, Ladies, 


Gentlemen, Children, Cossacks, Animal Trainers, etc. 
Conductor: Pierre MONTEUX 
INTERMISSION 


Bacchanale 


(Venusberg) 


Scenario and Scenery by Salvador DALI, based on the *Bacchanalia” of Tannhauser 


Music by Richard WAGNER 


Choreography by Leonide MASSINE 


Scenery executed by Prince A. SCHERVACHIDZE 
Costumes executed by Mme. KARINSKA based on suggestions of Salvador DALI 


The setting represents Mount Venus (the 
Venusberg near Eisenach) the background 
showing Salvador Dali’s birthplace, the 
Emporda Valley, in the center of which 
rises the temple as seen in “The Betrothal 
of the Virgin,” by Raphael. Thus the Ital- 
lan paving leading to the temple is laid on 
Catalonian soil. 

“In the “Tannhauser’ libretto Wagner 
mingles symbol and psychology, the fan- 
tastic and the real, with the scenic 
action.” 

—LAroussE DICTIONARY. 


“I have adopted this formula for my 
own scenario, substituting for ‘psychol- 
ogy the term ‘psychoanalysis’ which was 
unknown in Wagner’s epoch.” 

—SALVALOR DALI. 


The ““Tannhauser Bacchanale” here is 
shown through the deliriously confused 
brain of Louis IT of Bavaria, who “lived” 
all of Wagner’s myths with such profound 
Visual hyperesthesia as to verge on mad- 
hess. As the real protagonist of the ballet 
he identifies himself with those legendary 
heroes, and the plot represents the halluc- 
inations and emotions he was prey to. 

The opening chords of the overture 
evoke the departure of the pilgrims, and 
Louis in the form of Tannhauser ap- 
proaches Venus. Blinded by the effulgent 
mage, Louis flounders in the darkness of 
the most obscure of myths—Tobie and the 
Angel. Venus is metamorphosed into a fish, 
and the fish into a dragon. Louis lifts 
Lohengrin’s sword and skewers the dragon. 
But this heroism proves a boomerang, for 
the entrails touch his eye-lid and his sight 
S further darkened by hiphagogical vis- 
lons. At the supreme moment, wearing Lo- 
hengrin’s helmet, Louis dies, his last vision 
that of Leda tenderly embracing the swan 
(classical symbol of heterosexual love) . 

he object and subject of Louis’ real death 
are present when his body is discovered: a 


parasol and the image of Lola Montez, 
both scintillating like real skulls. 


Geological foundations of VENUSBERG 
Lam writing this text in the shad- 
ow of the light of a little forest in 
Siberia, something similar to an 
illuminated clearing. It is Gala. 
(GALOUTCHKINFTTA.) 


Perhaps, and without perhaps, every 
passing day makes me feel myself, so to 
say, and this is the moment to state, nailed 
to my own geology. 


And precisely for this reason, if my feet 
have always touched, touch and will touch 
the earth of the Emporda valley (my birth- 
place, that of Christopher Columbus, the 
discoverer of America, Narcisse Monturia- 
no, who manufactured the first submarine 

. not to mention others .. .) my brain 
and my eyes have always been attracted by 
mountains. And of all mountains, it was 
Wagner who produced the greatest effect 
upon me. And if it is true, clear as the day, 
that one perceives the mountains best only 
from the valley, that of Wagner, I assure 
you, can be clearly seen only from the Em- 
porda valley, since Wagner is the apotheo- 
sis of Romanticism, and the Emporda is 
the most realistic valley of the world. 

Wagner is so great, he has not yet ceased 
to grow, that is to say, none have as yet 
Seen him. One knows of him only the 
music as it sounds in the real mountains, 
where, being too close, one can know it but 
through the murmur of cascades and the 
singing of nightingales, whom they train. 

One thing is certain. Usually music re- 
quires, above and before all, not to be 
touched, but to be listened with closed 
eyes, the ears plunged in a half dream, and 
the eyes directed more inside than outside. 
Wagner, on the contrary, is one of the rare 
musicians who insists by the sound of 
trumpets to be Seen as well as heard with 
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TODAY'S GREAT PIANO 


The Choice of 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
HAROLD BAUER 


MOISSAYE BOGUSLAWSKI 


JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 


CECILLE DE HORVATH 


JOSE ECHANIZ 
DAVID EARLE 
FLORENCE EASTON 


SEVERIN EISENBRGER 


FRANK FARREL 
DANIEL ERICOURT 


310 SUTTER ST. 
SAN FRANCISCO 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 


IRMA SCHENUIT HALL 


STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 
EDWARD JOHNSON 
BREENDAN KEENAN 


ALEXANDER KELBERINE 


ALEXANDER KIPNIS 
WIKTOR LABUNSKI 


WESLEY LA VIOLETTE 


RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 


JEANETTE MACDONALD 


Haldwin 


ALFRED MIROVITCH 
EDITH MASON 
GRACE MOORE 
CHARLES NAEGELE 
LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

FE. ROBERT SCHMITZ 
RUTH SLENCZYNSKI 
JOSEPH SZIGETI 
LEONARD SHURE 
HELEN TRAUBEL 
ALEXANDER TANSMAN 
PAUL WITTGENSTEIN 


VICTOR WITTGENSTEIN 


SAMUEL YAFFE 


FRANCISZEK ZACHARA 
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both eyes and ears wide open to enchant- 
ment, since nobody before him had such 
a disorderly and grandiose passion for extra 
musical elements, springing from his own 
heart. Nobody had a more complete idea 
of theatrical lyricism with its images, 
myths and make-believe, and this to such 
a point that we can affirm without fear of 
being mistaken: Wagner is not only a 
mountain of geological melodies, but also 
and particularly a real mountain of myth- 
ological images and hallucinations. 

If Wagner is the most difficult mountain 
to be observed distinctly, not only due to 
the lyric vapour in which he so often 
drowns, but also because of his non pre- 
hensible morphology, the contours of Ven- 
usberg, one of the last mountains ascended 
by Wagner, are much more difficult to de- 
limit. For it was in the Venusberg that 
Wagner made a meeting for himself with 
the unique, real and substantial Bacchanal 
of the imagination, 

For all these reasons have I chosen the 


Venusberg as the summit of my first theat- 
rical ascension. 


The Nymph 
The Faun 


You will see there what is seen in all 
other ballets: love, death, vice, virtue . . . 
all the usual and common happenings, etc, 

You will also see the road passing 
through the grotto of Venusberg, the one 
which proves that all roads not only lead to 
Rome, but also serve for the return. 

You will see Louis IT, Venus, Leda, the 
Swan, Sacher Masoch and his wife, Lola 
Montez ... etc. You will see the Nordic 
and hunchbacked foresters, worth their 
weight in gold, since their humps are filled 
with real gold. Finally, you will see the 
Three Graces, with so many graces at- 
tached to their anatomies that it is in- 
credible, 

And all this and many other things will 
you see lighted by the rising sun of the 
latest particular sciences of our epoch, 
especially psychoanalysis. Thus, if ] exalt 
and render actual Wagner’s genius on the 
one side, I consider that on the other, I pay 
my tribute to Freud, who has permitted me 
to See Wagner. 

—SALVADOR DALI. 
1939. 


SN oe es ee rN Casimir KOKITCH 


secon Maras Ne Balsa sme Pee Nini THEILADE 


Saree: Miles. RKLITZKA, WILLIAMS 
KELEPOVSKA, GELEZNOVA 


Reree ey Len We ERP Milada MLADOVA 
Se eae eee ke Chris VOLKOFF 
Rega ae 2 Pale Re MM. MILTON, STEELE 
sete gun ead Oe wad Nathalie KRASSOVSKA 


SCARPOVA, LELANOVA, KORJINSKA, VALLON, 
CHAMIE, HIGHTOWER, FLOTAT, LACCA 


Two Cupids 


shane astioate: Miles. POURMEL, ETHERIDGE 


UN CRB aeCHANGER tei cue mp oN eg tae e et, me Miles. LYVOVA, ROSSON 
The Fauns............. MM. BERESOFF, IRWIN, STARBUCK, DICKSON, GIBSON, 

BOCCHINO, GOUDOVITCH 
ibe Satyrean. wWiskav <td sake a MM. ARMOUR, KATCHAROFF, GODKIN 
Peep ylasOChe he alah Wen cece tae Wann ocd ce geet one Marc PLATOFF 
His Wife 


Jeanette LAURET 


Conductor: Efrem KURTZ 


INTERMISSION 
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Prince Igor 
Music by BORODIN 


Choreography by Michel FOKINE 
Scenery designed by Constant KOROVINE 
Costumes executed by Mme. KARINSKA 


Of all the ballets in the entire repertory 
Of the Russian Ballet, these dances are, in 
their way, the most famous. 

As far removed from the classic as it is 
Possible to imagine, it is a work composed 
exclusively of character dances. The ballet 


itself is without story and is made up of 
the “Polovtsian Dances” from Alexander 
Borodin’s opera “Prince Igor”; but unlike 
most Opera ballets, this is no divertisse- 
ment, no interlude in the Opera’s action, 
but rather its very heart and soul. The 
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February Attractions Aarne 
OPERA HOUSE 


Tuesday Evening, Fritz Kreisler 


February 6 Dean of Violinists 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 


Thursday Evening, Helen Jepson 
February 8 





Soprano, Glamorous Queen of Song 
Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 





Friday Aft., Feb. 9, San Francisco Symphony Orchestra 
2:30 PIERRE MONTEUX, Conductor 


Sat. Eve., Feb. 10, GUEST SOLOIST 
8:30 Jussi Bjoerling 
Metropolitan Opera Tenor 


Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MusICAL ASSOCIATION OF SAN FRANCISCO 


February 12 Baritone, Idol of Concert Stage and 


Singing Screen 

Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 

Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MEROLA, General Director 





Friday Aft., Feb 16, San Francisco Symphony Orchestra 
2:30 PIERRE MONTEUX, Conductor 
Sat. Eve., Feb. 17, ORCHESTRAL PROGRAM 
8:30 Hine Kleine Na chitimus tie ees eee eteon seats Mozart 
Symphony No. 3, F mimov..........--.------------0- Brahms 
Two Interludes from ‘‘MacBeth’ ................--..---- Bloch 
Fe) Cal eal 27216 (Peer Seite eae Me Dn Ne em te Ravel 
PYAnNGCESGa Cay PR UUM NM atte eksee eo eee Tschaikowsky 


Tickets: Friday, 55¢ to $2.75; Saturday, 55¢ to $1.25 — Tax Exempt 
Auspices: MusICAL ASSOCIATION OF SAN FRANCISCO 


eeauspices; MUSICAL AssOCis TION Oe thaue eaae 
Fda Eve, Febvlé: Marian Anderson 
8:30 


Sun. Aft., Feb. 18, 
2:30 


The Greatest Living Concert Singer 


Tickets: $2.75, $2.20, $1.65, $1.10 — Tax Exempt 
Management: SAN FRANCISCO OPERA ASSOCIATION, 
GAETANO MeErROLA, General Director 


ibe, wera 22 RP ete tw sh Rt Pare alee ee eee 
ALL TICKETS AT SHERMAN, CLAY BOX OFFICE aa 
SUTTER AND KEARNY STREETS TEL. EX Brook 8589 


Monday Evening, Nelson Eddy 
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setting is a ‘Vartar camp, suffused with a Although this ballet was composed and 
wrathful glow. In the bounding rhythm rehearsed in a small theatre near the Eka- 
of the warriors, exhilaration is mixed with trinsky Canal, St. Petersburg it had its 
terror—that old terror of the barbarian first performance at the Theatre du Chat- 


hordes. lét,, Paris: May 19, 1909. 
x POlOVESIAT WiATTIOESS dct) oh orreny. ke oy eh ole ie ee toe Frederic FRANKLIN 
The Poloyvtsian- Women en f28e ee es Tatiana ORLOVA, Marina FRANCA, 
Milada MLADOV 
The Slaves: 5...:4 Miles. ROSSON, RKLITZKA, KELEPOVSKA, GRANTZEVA. 
HIGHTOWER, GELEZNOVA, KORJINSKA, MARRA 
The Polovtsian Girls...................... Anna SCARPOVA, Miles. FLOTAT, POURMEL, 
; LACCA, ETHERIDGE 
The Polovtsian Warriors............... MM. KOKITCH, ARMOUR, STEELE, GODKIN, 
. MILTON, VOLKOFF, IRWIN, SPURLING 
he Polovisians boys... ee ee MM. GOUDOVITCH, KATCHAROFF, GIBSON, 


SEMENOFF, DICKSON, BERESOFF 
Conductor: Efrem KURTZ 
CAST SUBJECT TO CHANGES 


Sponsored by UNIVERSAL ART INC. 
Julius FLEISCHMANN, President Sergei DENHAM, Vice-President 
David LIBIDINS, Administrative Director 
Rene BLUM, Founder and Director, Ballets de Monte Carlo 
Leonide MASSINE, Artistic Director 
Efrem KURTZ, Musical Director Jean YAZVINSKY, Regisseur General 
Franz ALLERS, Associate Conductor 


STAFF FOR S. HUROK 


Mattiricen Winterset: 20 siete ot te 2 eee Pe Pee Re et ee eee Company Manager 
Gerald \Goodes <4 sy ae er ee ee General Press Representative 
Maeckrohiniatie eo) ae eee ee, oN eee ef ely Executive Secretary 
Oe N AS CTL 8 tedees AMh Se BE SONU RUSSO a Ion APY © tes ian see Minin es We RSP TICS CLV Ca ut Carpenter 
Garis Greetin Pee ote eke NES aoe Wier og Yee ttc eee a ie Sate Property Master 
Sidhe ElUb Dat 1 ne tee ee che ee ee okies, he ae ne Selene Lae Ne oan I ee I Electrician 
AUS Ustas Desa the or ha Se er ant en Aare nie © MONG AL On Bee Rae Maree 8 Wardrobe Mistress 
lens tstasettisces ganic toe ee oar ae ce ema Ohare id a ee ne od dea Wardrobe Master 


EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 


The management strictly forbids the taking of any photographs or motion pictures inside 
the theatre without written permission. 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 








The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 


through the Board of ‘Trustees of the War Memorial. 
* ok out uM * 


Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 
request. No charge for this service. 
* * * * #% 
OPERA GLASSES FOR RENT IN THE LOBBY 
nee es eo a ge te ee 
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SAN FRANCIS CO 


-—MnumieaL cance: 


SAN FRANCETIS 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Pe 
FRIDAY NIGHT, MARCH 1 


VERDES “REQUIEM” 


Soloists: Verna Osborne, Myrtle Leonard, George 

Stinson and Perry Askam, with Municipal Chorus, 

Hans Leschke, director, and San Francisco Sym- 
phony, Monteux, Conductor 


> 


TUESDAY NIGHT, MARCH 12 


LOTTE LEHMANN 


Distinguished Viennese Soprano with San Francisco 
Symphony and Monteux 


TUESDAY NIGHT, APRIL 2 


JOHN CHARLES THOMAS 


Baritone, Metropol an Opera Company, with San 
Francisco Symphony and Monteux 


TUESDAY NIGHT, APRIL 9 


JOSEF HOFMANN 


World Famous Pianist with San Francisco 
Symphony and Monteux 








CaNGE G> wALU DoE Er ORAM 
a 
Tickets: Main Floor, $1.00, 75¢; Dress Circle, 
$1.00, 75¢; Balcony, 50¢, 25¢ 
Box Office: SHERMAN, CLAY & CO., EXbrook 8585 























COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 
MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
MR. A: How so? 
MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 
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To name a friend executor of your Will may turn 










out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 


Trust Depa ritment 
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OTTORINO RONCHI, presipeNtT JOSEPH H. DYER, UJr., SECRETARY 
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PIERRE MONTEUX 
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J. EMMET HAYDEN, CHAIRMAN MUSIC COMMITTEE 





GAETANO MEROLA, General Director 


| SAN FRANCISCO OPERA ASSOCIATION 


Opera House Attractions 


& 
SUN. AFT., JAN. 14 THUR. EVE., FEB. 8 
LAWRENCE TIBBETT HELEN JEPSON 
America’s Master Singer Soprano, Glamorous Queen of Song 
e e 
SUNS APT. JAN? 21 MON. EVE., FEB. 12 
BARTLETT and NELSON EDDY 
ROBERTSON Baritone Idol of Concert Stage and 
Singing Screen 
World’s Best-Loved Duo-pianists je 
° 
® 
FRI. EVE., FEB. 16 and 
Ee Ee! SUN. AFT., FEB. 18 
| ARTHUR RUBINSTEIN MARIAN ANDERSON 
| Dynamic Titan of the Piano The Greatest Living Concert Singer 
° 
ay 
SUN. AFT., JAN. 28 SUN. AFT., MAR. 10 
LINA PAGLIUGHI JOOSS BALLET 
Sensational Coloratura— Sensational International 
“The Second Tetrazzin Dancers in New Programs 
% e 
TUES. EVE., FEB. 6 SUN. AFT., MAR. 31 
FRITZ KREISLER JOSE ITURBI 
| Dean of Violinists Eminent Spanish Pianist 


Opera House Attraction Tickets: $2.75, $2.20, $1.65, $1.10—Tax Exempt 


CURRAN THEATRE 


| SUN. AFT., FEB. 25 
HENRI TEMIANKA 


Internationally Known Concert Violinist 





Tickets: $2.20. $1.65, $1.10, 55¢— Tax Exempt 








All Tickets at SHERMAN, CLAY & CO., Box Office 


SUTTER AND KEARNY STREETS TEL. EX BROOK 8589 








THE ART COMMISSION 


In Association with §. Hurok 
PRESENTS 


Ballet Russe de Mente Carte 


LEONIDE MASSINE, Artistic Director 
WITH THE 
SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
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Brilliant Repertoire Contains Six New Productions and Revivals 
of Classic and Modern Ballets 
EIGHT PERFORMANCES 
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TUESDAY, JANUARY 30 SATURDAY MATINEE, FEBRUARY 3 
LAKE OF SWANS DEVIL’S HOLIDAY 
SCHEHARAZADE (revival ) ROUGE ET NOIRE 
SPECTRE DE LA ROSE GAITE PARISIENNE 
GAITE PARISIENNE : e 
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SATURDAY NIGHT, FEBRUARY 3 


LES SYLPHIDES 






WEDNESDAY. JANUARY 3] 


LE BEAU DANUBE 









CARNAVAL oe 
ROUGE EL NOIRE (new ) i 
‘THURSDAY, FEBRUARY | SUNDAY MATINEE, FEBRUARY 4 
FANTASTIC DOLL SHOP FANTASTIC DOLL SHOP 
(revival ) BACCHANALE 
SEVENTH SYMPHONY IGROUCHKA (new ) 
GHOST TOWN (new) CAPRICCIO ESPAGNOL 
@ 
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FRIDAY, FEBRUARY 2 






GHOST TOWN SUNDAY NIGHT, FEBRUARY 4 
DEVIL’S HOLIDAY (new) LAKE OF SWANS 
BACCHANALE (new) THREE CORNERED HAT 
CAPRICCIO ESPAGNOL AFTERNOON OF A FAUN 
(new ) GAITE PARISIENNE 






BOX OFFICE: SHERMAN, CLAY & CO., Sutrer aT KEARNY STS. 
Orchestra, Boxes, Grand Tier, $2.50; Dress Circle, $1.65; Balcony Circle, $1.10; 
Balcony, $1.10. 
Telephone: EX prook 8585 
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says DONNA DAE 
CHESTERFIELD'S JANUARY GIRL 

starring with p 
FRED WARING'S PENNSYLVANIANS 





Chang e to Chesterfields and you'll get” 
what you want...real mildness and better taste. 
You can’t buy a better cigarette. 

Copyright 1940, LiGGETT & MYERS TOBACCO CO 
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The Art Commission of San Franciseo 


LEOPOLD STOKOWSKI 


CO2NeD OU GT NG fe 


San Francisco Symphony Orchestra 


PIERRE MONTEUX, (Conductor 


Givie Auditorium — January 12, 1940 


© 
PROGRAM 
ONG R Ey Oa GN OINGE ie tno sean Beethoven 
Se Rab) IN SYR ete CUI ek tn ee ene ote Schubert 


Allegro moderato 
Andante con moto 


PASSACAGLIA AND FUGUE IN C MINOR*...Bach 


LAN ER Wi t S45 OUN 


ICG GOINT Ea EG: bl Ae eae Re a PP RUE eer on. Debussy 
BIG EURES Ad AN EXHIBIT EION*®. .”. Musorgsky 
Promenade— 
Gnomus — 


Promenade — 
Il Vecchio Castello — 
Bydlo — 
Promenade — 
Ballet of the Chickens in Their Shells — 
Samuel Goldenburg und Schmuyle — 
Catacombae, Sepulcrum Romanum— Con Mortuis in 
Lingua Mortua — 
The Hut on Fowl’s Legs — 
‘The Great Gate of Kiev. 
(Played without pause) 


* Symphonic transcription by Leopold Stokowski. 
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““Remarkable in responsiveness sialic < Says Josef Lhevinne, 
distinguished pianist whose crowded concerts from coast to 


coast proclaim his eminence. 


Generations of Baldwin craftsmen have labored to produce this 
remark able responsiveness in a piano on which the great pian- 
ists may play, unconscious of all mechanical functions. 


Re 





The beauty of Baldwin tone, available to the casual 
player in the same full richness as to the artist, is en~ 
hanced by the serious consideration leading decorators 
are now giving the Baldwin Grand Piano as a motif 
around which lovely rooms may be created. 

Helen Koues, director of Good Housekeeping Studio, 
recognized authority on the surroundings for modern 
living, suggests this charming room in which the Bald- 
win Grand Piano 1s treated as part of the gracious life 
which centers there. 

This, and other suggestions by leading decorators, are 
presented in an interesting portfolio now shown by 


Baldwin dealers. 


Baldwin eros 


BALDWIN PIANO CO. 


1828 Webster St., Oakland 810 Sutter St., San Francisco 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERSCUREP YT O.h EGMONI we te Ludwig Van Beethoven 
(1770-1827) 

Lamoral, Count of Egmont, Prince of Gavre, led an uprising of the 

Dutch against their Spanish rulers in 1567. Two and a quarter centuries 


later this exploit, for which Egmont was executed, became the subject of 
a drama by Goethe. Beethoven composed incidental music for a revival of 
(coethe’s tragedy staged at Vienna in 1810, of which only the overture 
remains in the modern repertoire. 

Various critics have attempted to show that Beethoven, in this overture. 
paints a specific tone picture of specific aspects of the play, but these at- 
tempts are more naive than convincing. The assertion of the heroic will 
against oppression was, however, a favorite theme with Beethoven (witness 
Fidelio) and the piece is clearly conceived in terms of the general spirit 
of Goethe’s work. 


SYMPHONY IN B MINOR (UNFINISHED) . Franz Schubert 
(1797-1828) 

It has been called the “Epic of the Unfinished,’ but it is really much 
more like a mystery story, a mystery story with two main questions that 
will probably go forever unsolved. Why did Schubert suddenly stop work 
on the symphony after completing two movements and a fragment of a 
third, and why was the manuscript hidden from the world for more than 
4() years, its existence the closely locked secret of two brothers who had 
once been close personal friends of the composer? 

No one knows, and it is more than likely that no one ever will. The 
lacts so far disclosed are these: 

Schubert started work on the Unfinished in October, 1822 and halted 
operations several months later. The manuscript remained in his posses- 
sion for nearly two years more, but he never returned to it. In 1823, due 
largely to the efforts of Anselm and Josef Huttenbrenner, who were born 
in Graz, the Musical Society of that Austrian city conferred an honorary 
membership on Schubert. The composer responded to this fairly empty 
distinction with a promise to send the organization a symphony of his 
own. He delayed in the fulfillment of this self-imposed obligation, and it 
was not until 1824 that the manuscript of the Unfinished was placed in 
Josef Hiittenbrenner’s hands for delivery to the Musical Society of his 
home town. 

But Josef Hiittenbrenner never fulfilled his charge. He brought the 
core to Graz, it is true, but simply tossed it into a corner of his family 
house where it remained, with mounting piles of Brother Anselm’s musical 
Manuscripts, for 41 years. Schubert visited Graz in 1827, but neither then 
Hor at any other time after 1823 is there any reference to the work in his 
correspondence. | 

In 1860 Josef Hiittenbrenner, being old and infirm and poor, wrote to 
Johann Herbeck, conductor of the concerts given by the Society of the 
friends of Music in Vienna, requesting assistance and mentioning Schu- 
bert manuscripts owned by his brother. Herbeck took his time about 
lvestigating this claim, and it was not until 1865, 43 years after it was 
“omposed, that the Unfinished symphony was publicly performed. 
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TAKE 36 MONTHS TO PAY ., 
LIBERAL TRADE-IN ON 
YOUR PRESENT PIANO 





STOKOWSKHI says of the STEINWAY 


“It is my conviction that the Steinway has attained the 
highest degree of perfection and stands unequaled’ 


WO versions of the unchallenged 
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“INSTRUMENT OF THE IMMORTALS” 
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The Steinway 
you have al- 
ways known 
and loved... 
the GRAND 


"985 


The new console 
Steinway, new in size, 
new in design. 
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the SHERATON oo «ae 





- nl oy YOUR HOME can now afford a Steinway 


For the exacting Stokowski.. . for virtually 
every great artist since the days of Wagner 
and Listz . . . there is only one piano, the 
Steinway... and today, as at no otber time, 
the Steinway is easily and readily available 
to all... and like everything fine in music, 


Steinway is exclusive with Sherman, Clay. 











In Mahogany, $590 
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PROGRAM WOME S Goninon 


PASSACAGLIA AND FUGUE IN C MINOR. J.S. Bach 
(1685-1750) 

The passacaglia had come a long way from its humble Spanish origins 
by the time of Bach. Originally, as its name implies, it was a street dance 
(paso: dance—calle: street) , but by the end of the 17th century it had 
lost the character of a dance entirely. As Bach uses it, the word describes 
a musical form in which a short, powerful theme is repeated over and over 
again, usually in the bass, without change of key or rhythm, while varia- 
tions play off against it in the upper voices. 

This work, composed originally for the organ, 1s built on the eight-bar 
melody heard at the outset in the bass instruments alone. This theme was 
not created by Bach, but was borrowed by him from the works of the 17th 
century French organist, André Raison. Following the statement of the 
theme, there are twenty variations, of increasing and cumulative com. 
plexity, with the theme omnipresent, usually in the bass, but sometimes in 
the treble, sometimes in the inner voices, and frequently hidden under the 
ornamentation Bach weaves around it. The passacaglia comes to a eran- 
diose, climactic conclusion, but Bach is by no means finished with ex- 
ploiting the possibilities of the tune. He takes its first four measures and 
combines them with a new subject to create a big double fugue of approxi- 
mately the same length as the passacaglia itself. 

Mr. Stokowski remarks, concerning this work: 

“Bach's passacaglia is in music what a great Gothic cathedral is in ar- 
chitecture —the same vast conception — the same soaring mysticism given 
eternal form. He left us no orchestral works of this grandeur, probably be- 
cause the orchestra was too little developed in his time. His Brandenburg 
concerti and the orchestra suites are more Intimate works written for the 
salon. The most free and sublime instrumental expressions of Bach are his 
preater organ works, and one of the greatest of these is the passacaglia in C 
minor. Unfortunately we do not often enough have Opportunity to hear it, 
and so to bring it nearer to those who love Bach’s music I have made this 
symphonic transcription. 

This passacaglia is one of those works whose content is so full and 
significant that its medium of expression is of relative unimportance. 
Whether played on the organ, or by the greatest of all Instruments —the 
orchestra—it is one of the most divinely inspired contrapuntal works 
ever conceived.”’ 











ALICE SECKELS - ELSIE CROSS 
present 


Nicholas Goldschmidt 


Lecturer on Dramatic Music at Stanford University — Member 
of the Faculty of the San Francisco Conservatory of Music 


IN A 


SELF-ACCOMPANIED SONG RECITAL 


Featuring Songs by Schubert, Hugo Wolf, Albert Elkus and 
Folk Songs of Czechoslovakia 


TUESDAY EVE., JANUARY I @. CENTURY CLUB 


Tickets $1.10 at Sherman, Clay & Co. and the San Francisco Conservatory of Music 
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MUSICAL ASSOCIATION 
OF SAN FRANCISCO 


LEONORA WOOD ARMSBY, 
MANAGING DIRECTOR 


| HOWARD K. SKINNER, 
: BUSINESS MANAGER 


presents 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 
1939-1940 SEASON 


Dates and Guest cArtists 


\ FRI.. JAN. 19 - SAT., JAN. 20 FRI.. MAR. 8 - SAT., MAR. 9 
SERGEI ALEC TEMENE LO my 
RACHMANINOFF _ 

canbe FRI., MAR.15 - SAT., MAR. 16 
: CARLOS CHAVEZ 

f FRI., JAN. 26 - SAT., JAN. 27 GUEST CONDUCTOR 

apr cue tires hae FRI.. MAR. 29 - SAT., MAR. 30 
: ORCHESTRAL 
PROGRAM 


FRI., FEB.9 - SAT., FEB. 10 
® 


JUSSI BJOERLING FRI., APR. 12 - SAT., APR. 13 
Ray WALTER GIESEKING 


e PIANIST 
9 
FRI., APR. 19 : SAT., APR. 20 


ORCHESTRAL CLOSING CONCERTS 
PROGRAM WITH COOLIDGE QUARTET 


FRI., FEB. 16 - SAT., FEB. 17 





WAR MEMORIAL OPERA Ho U Se 
Tickets: SHERMAN, CLAY & CO., EX Brook 3535 


OAKLAND: LEMpLeEBAR III1 








PROGRAM NO LES Conrtinired 
LARD ACUIN ES 20 — Sah tet eal cht ce eataeae, Claude Debuss) 


(1862-1918) 

Clair de Lune is, in its original form, the third movement of Debussvy’s 
set of piano pieces entitled Suite Bergamasque. Composed in 1890, it is 
one of the earliest works of its creator that remains persistently in the 
repertoire. 

Mr. Stokowski Comments: 

“Some of the music which Debussy composed for piano can be still 
more fully expressed by the orchestra, because the orchestra can sustain the 
tones of melodies and harmonies with a fullness and singing quality not 
possible on the piano, and because the orchestra has an inexhaustible va- 
riety of tone-colors. 

“Debussy’s Clair de Lune is music of dreamlike beauty and delicacy 
with long melodic lines, which flutes. clarinets and violins can sing to per- 
lection, while the rest of the orchestra creates an atmospheric background 
of pastel-like harmonies.” 


PICTURES AT AN EXHIBITION... ..Modeste Moussorgsky 
(1839-1881) 

These sketches were suggested by and are named after various paintings 
and drawings in the memorial exhibit of works by Victor Alexandrovitch 
Hartmann held in St. Petersburg in the spring of 1874. 

Victor Hartmann was primarily an architect, but he was also active as 
a designer of craftwork in metal and wood (presentation cups, candelabra, 
picture frames, etc.) , as a designer of settings and costumes for the theater, 
and as a painter of watercolors. In the last department his work was 
restricted largely to paintings of architectural monuments made for his 
private study, and to little scenes of everyday life done principally for the 
artist's own pleasure. All four of Hartmann’s fields of endeavor are repre- 
sented in Moussorgsky’s suite. 

Hartmann’s ideals were very close to Moussorgsky’s own. He repre- 
sented a movement in Russian art and architecture that rejected the pre- 
vailing classical models and desired to create a new Russian style based 
upon peasant handicraft and the medieval Slavonic traditions. This, of 
course parallels the Russian musical tendency of the period, which aimed 
at the creation of a new national music based upon the folk song and dance 
and the old Russian church chant, and which glorified Russian legend and 
history in the Opera and the tone poem. The critical spearhead of this 
movement in all its aspects—artistic, musical. literary —was Vladimir 
Vassilievitch Stassoff, director of the department of fine arts in the Russian 
Imperial Library. Stassoff was responsible for the friendship of Mous- 
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THE BEAUTY OF 
THE CONCERT IS 


Yours forever! 


Leopold Stokowski 
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PROGRAM NOTES—Continued 


sorgsky and ee aare and when the latter died very suddenly in 1873 at 
the age of 39, Stassoff arranged the memorial exhibition immortalized in 
eee eae Ss music. 


A curious bad luck lurked around most corners of Hartmann’s brief 
career. Many of the architectural projects with which he won medals, 
prizes and critical acclaim were never realized in the actual construction. 
Other architectural works of his were purely temporary — buildings for 
fairs and that sort of thing. Only one of his achievements can with surety 
said to be standing at ie present time. This is the Russian Milleniary 
Monument at Novgorod, 1 now called Gorki, an early and quite uncharacter- 
istic plece of building. (It was for the unveiling of this monument that Mili 
Balakirev wrote his tone poem entitled Russia.) 


Moussorgsky's suite, originally for the piano, was completed in 1874, 
but it was not published anti I886, and did not achieve any widespread 
popularity until 1t was orchestrated by Ravel at the request of Serge Kous- 
sevitzky in 1922. For half a century, therefore, no special reason existed 
for interest in the works of Victor Hartmann; they were scattered, many 
have been lost, and Moussorgsky’s biographers have believed them to be 
totally beyond recovery. ene present writer, however, has had the good 
luck to locate mz iny of Hartmann’s pictures, Sitiel 1as published them in the 
Musical Quarterly for July, 1939. 

Mr. Stolen ski made his orchestration of the Moussoregsky suite during 
the summer of 1939, and the present 1s its first local performance. In ex- 
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San Francisco Opera Association 
GAETANO MEROLA, General Director 


PRESENTS 


Lawrence Tibbett 


SUNDAY AFTERNOON, JAN. 14 
WAR MEMORIAL OPERA HOUSE 
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Defend Her, Heaven, from ‘““Theodora’... _Handel-Lebell 
It was a Lover and His Lass (Shakespeare). . .Edward Harris 


Sonnet XVIII (Shakespeare) .........------- W. A. Arkin 
EPL aoe ik a aunts: hee korean ee Erich Wolff 
De DISe SOR IL eres are et ee eee ce ce Erich Wolff 
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MR. WILLE 
Cortigiani, vil razza dannata, from MRIGOlEECO a eeae Verdi 
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STEWART WILLE at the piano 
VICTOR RECORDS STEINWAY PIANO 
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MANAGEMENT: EVANS & SALTER, 113 W. 57th St. New York City 
Division: Columbia Concerts Corp. of Columbia Broadcasting System, Inc. 














PROGRAMYNOT ESC onfhnuwed 


plaining his reason for adding another orchestral transcription of this 
work to the literature (at least four other orchestrations exist, beside those 
of Ravel and Stokowski) the present arranger has made the following 
statement: 

“The sketches which Moussorgsky made for piano of this music are 
among his greatest creations. Some have regarded Moussorgsky as a talented 
amateur, but not a born musician. The truth is he is so original that he 
cannot be measured by conventional standards. Every melodic contour, 
every rhythm, every harmonic sequence of these sketches shows him to be 
a profound musician who created a musical language of his own, but who 
is so individualistic that the more conventional musicians of his time com- 
pletely misunderstood him. Ravel has made a brilliant orchestration of 
this music. It is a masterpiece in the Gallic manner. Moussorgsky’s music 
is the quintessence of the Slavic spirit. He sings of the old primitive 
Russia with modern freedom of tonal expression. He touches both ex- 
tremes — the past — the future. I have made a symphonic transcription of 
this music in which I have aimed to preserve and express this Slavic char- 
acter. In parts this music has a kind of humor wholly personal to Mous- 
sorgsky. In other parts the expression is by turns fantastic, grotesque, stark, 
sinister, mocking, terrifying, mystical, ecstatic. I have tried to paint these 
changing moods in the rich and powertul contrasting colors of the modern 
orchestra.” ; 
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PROGRAM NOTES=— Continued 


The suite is dedicated to Stassoff, and most of its editions bear descrip- 
tive notes by that author. These and other less familiar sources have been 
drawn upon for the appended remarks on each movement. 


PROMENADE. The introduction, which recurs five times, is intended 
io convey the idea of the composer himself wandering about from picture 
io picture in the gallery. On its first appearance it bears the highly descrip- 
tive tempo indication Allegro giusto, nel modo russico, senza allegrezza, 
ma poco sostenuto. (Not too fast, in the Russian style, without lightness, 
but a little sustained.) ‘The rhythm of the piece, in which bars of 5/4 alter- 
nate with bars of 6/4, creates a curiously awkward, waddly effect. In other 
words Moussorgsky is here turning his realistic guns upon himself, for he 
was far from being a sylph. 

GNOMUS. “A drawing representing a little gnome awkwardly walking 
on deformed legs.” So says Stassoff in his introduction to the printed 
music. Elsewhere he says Hartmann’s drawing was a design for a carved 
wooden nutcracker, apparently much like those commonly made in Switz- 
erland. Whether gnome per se or gnome-nutcracker, Moussorgsky depicts 
a twitching, jumping homunculus in his music. 


PROMENADE. Moussorgsky marches on until he comes to 


IL VECCHIO CASTELLO. A troubadour sings before a medieval 
castle, the locale of which is suggested by the Italian title. 


BYDLO. The title is a Polish word meaning “cattle.” Hartmann’s pic- 
lure was a watercolor of a Polish peasant wagon with enormous wooden 
wheels and drawn by oxen. Moussorgsky’s music suggests at first the lum- 
bering approach of the wagon; the music grows louder as it passes before 
the spectator, and softens as it disappears. 

PROMENADE 

BALLET OF THE CHICKENS IN THEIR SHELLS. A costume 
sketch for a ballet called Trilbi. This ballet was given but one single per- 
lormance, in St. Petersburg in 1871. The choreography was by the famous 
Marius Petipa, the settings and costumes by Hartmann, the music by a 
how forgotten composer named Julius Gerber. The star was a well known 
German ballerina named Adele Grantzow. The plot had nothing to do 
with the famous Trilby of George du Maurier, which did not appear until 
1895, but was based upon a story by the French novelist Charles Nodier. 
Ithad to do with a protecting spirit that lived in the chimney of a moun- 
laineer’s cabin in Switzerland, but, as was common practice in the ballets 
of that period, the work admitted various divertissements that had little or 
nothing to do with the story. One of these divertissements employed the 
children of the Imperial Russian Ballet School, all of whom wore bird 
costumes, and one or more of them was dressed like a chick emerging from 
its shell. Hartmann’s sketch for this costume is the basis of Moussoregsky’s 
music. 

SAMUEL GOLDENBURG UND SCHMUYLE. This Yiddish title is 
recent invention, universally used, but not sanctioned by Moussorgsky. 
Moussorgsky, in fact, gave this movement no title at all. Stassoff tells us it 
‘presents two Polish Jews, one rich, and the other poor. It is clear that 
the pompous, heavy subject of the opening is intended to depict the well 
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PROGRAM NOTES—Continued 


dressed Jew, and that the wheedling, whining theme which follows de- 
scribes the beggar. The well dressed one tries to fulminate a reply, but the 
beggar goes right on chattering almost to the end. 

CATACOMBAE: SEPULCHRUM ROMANUM. Hartmann’s water- 
color showed the artist himself examining the catacombs at Paris by the 
light of a lantern. Moussorgsky’s movement is brief, solemn and climactic, 
and is succeeded without pause by 

CON MORTUIS IN LINGUA MORTUA. The Latin may not be 
above reproach, but the sentiment is. The movement is an extremely sad 
restatement of the Promenade theme, as if Hartmann’s picture of a burial 
place had brought a special pang of grief to the composer. At the end of 
this section Moussorgsky wrote in his manuscript, as a footnote to the title, 
“A Latin text: ‘with the dead in a dead language.’ Well may it be in 
Latin! he creative spirit of the departed Hartmann leads me to the skulls. 
calls out to them, and the skulls glow dimly from within.” 

THE HUT ON FOWL’S LEGS. Baba Yaga is a Russian witch who 
eats human bones which she grinds to paste with a mortar and pestle. She 
also uses the mortar to ride through the sky, and she lives in a hut sup- 
ported on fowl’s legs. Hartmann’s picture was a design for a clock in the 
form of Baba Yaga’s hut. Moussorgsky’s piece, however, evokes the witch 
and her ride through the air rather than the artist’s design. Baba Yaga 
rides right up and into 

THE GREAT GATE OF KIEV. Hartmann had entered a competition 
lor a gateway at Kiev to commemorate what the Russian writers of that 
period, working under the watchful eye of the censor, always refer to 
coyly as “the event of April 4, 1866.” (On that date the Czar Alexander II 
escaped assassination at St. Petersburg.) Hartmann’s highly fantastic de- 
sign, involving much elaborately wrought iron and carved stone, brilliant 
colored tile, and stained glass, the whole resting upon the capitals of 
columns apparently sunk deep in the ground and surmounted by a cupola 
in the form of an old Slavonic military helmet, caused much comment. 
but the gate was never erected. Moussoresky was obviously much excited 
by this picture. His music evokes a gigantic procession through the gate, 
with much military pageantry and the chanting of priests. He puts him- 
self in the procession, too, by quoting the Promenade theme. 

(Iwo repetitions of the Promenade and the movements entitled Twi- 
lentes and The Market Place at Limoges are omitted on this occasion.) 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


FOURTH PAIR OF SYMPHONY CONCERTS 


1349th and 1350th Concerts 


FRIDAY, JANUARY LOS sO Sea vie 


SATURDAY, JANUARY 90. 8:30 P.M. 
Soloist: SERGEI RACHMANINOFF, Pianist 


e 
PROGRAM 


SYMPHONY NO. 2, C MAJOR, OPUS 61. .Schumann 
Sostenuto assai— Allegro ma non troppo 
Scherzo: Allegro vivace 
Adagio espressivo 


Allegro molto vivace 


ORPHEUS, SYMPHONIC POEM NO. 4......- Liszt 


Es. SAVIO NEVE Oe ain tae echoing fon eer eter Copland 


(First Performance in San Francisco) 


LN 2 Eek OS: So OUN 


CONCERTO-FOR PIANO AND ORCHESTRA, 
NO? 2 GG MEENO Re © BUSS. 2 Rachmanino}] 
Adagio sostenuto 
Allegro scherzando 
Moderato 


MR. RACHMANINOFF 























































COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 
MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
MR. A: How so? 
MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 



























To name a friend executor of your Will may turn 





out to be an imposition. And perhaps costly to your heirs, 






through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 
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ARTIGULABLY rare is this Sheraton Breakfront of Fiddleback ma- 
hogany purchased in England from Chadwick Manor, a lovely Tudor house 
in Warwickshire, about fourteen miles from Warwick Castle. There were 
never very many of this type with the pull-out secretaire on the market, 


so it ig not unusual that they have all been bought. Circa 1785. 51,400 


SLOANE’S 
four Centuries Shop 


OF RARE ANTIQUES 


SUTTER near GRANT 
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San Franeisco 


Symphony Orchestra 
PIERRE MONTEUX, Conductor 







The Municipal Chorus 


HANS LESCHKE, Director 
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STONE TOMES IES 










VERNA OSBORNE MYRTLE LEONARD 


Soprano Contralto 









WILLIAM HORNE PERRY ASKAM 


Tenor Baritone 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 
featuring 
OSCR Rec yA |. 
RADIO'S “Information Please” 
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PROGRAM + 

Prelude to “Die Miestersinger’’......-..- Wagner Overture to | 
BTS OCU EICS oss acct tee eee ect rren ees Debussy SMie KLCCeLmaus <.-.c..2--=- Johann Strauss 

Clouds Waltzes from 

Festivals “Der Rosenkavalier’’........ Richard Strauss | 

Concerto in F minor, for Sd eco aed Div ta koje ere Ain eee Sibelius 
Piano and Orchestra.............--.---- Gershwin Waltz, ““Tales from the 

MR. LEVANT Vienna, VWWOOUS sees eee Johann Strauss 
Ravel 
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TICKET PRICES 
Orchestra, $2.50; Grand Tier, $2.50; Dress Circle, $1.65 
Balcony Circle, $1.10; Balcony, 75¢—Tax Exempt 
SHERMAN, CLAY & CO. BOX OFFICE 
Sutter and Kearny Streets + Phone EX brook 8585 
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OF SAN FRANCISCO 


OTTORINO RONCHI J. Emmet HaAybdEn Jos. H. Dyer, Jr. 
President Chairman, Music Committee Secretary 
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7 Verdi's “Requiem” 


WEST 


San Francisco Symphony Orchestra 
PIERRE MONTEUX, Conductor 


AND 


The Municipal Chorus 
HANS LESCHKE, Director 


SOLOISTS 
VE RINACOS BO RINE owes Soprano | 
: MYRT ER LEONARDE.. Contralto 
WML A MIPEL@ RUN Keen ee Tenor 
PERRY ASK AM 





arate, gti CN. 2 Baritone 


VERDI'S REQUIEM was first presented on May 22, 1874, on the first 


— te 


anniversary of the death of the great Italian poet and novelist, 


4 Alessandro Manzoni, to whose memory the work is dedicated. 
ry 
| [ 
| REQUIEM AND KYRIE 
CHORUS 


Requiem aeternam dona eis Domi- Eternal rest give to them, O Lord, 
ne; et lux perpetua luceat eis. Te and let perpetual light shine upon 





+ 9 decet hymnus in Sion; et tibi redde- them. A hymn, O God, becometh 
tur votum in Jerusalem: exaudi ora- ‘Thee in Sion; and a vow shall be 
lionem meam; ad te omnis caro paid to ‘Thee in Jerusalem: O Lord, 
veniet. hear my prayer; all flesh shall come 


{oO ‘Thee. 


QUARTET AND CHORUS 
Kyrie Eleison: Lord have mercy on us: 
Christe Eleison: Christ have mercy on us: 
Kyrie Eleison. Lord have mercy on us. 
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TODAY'S GREAT PIANO 


DE CH OC E;.O-F 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 
JOSEPH BATTISTA 
HAROLD BAUER 


MOISSAYE BOGUSLAWSKI 


ANTON BILOTTI 
JUSS! BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 


MARIE THERESE BRAZEAU 


MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARRELL 
DANIEL ERICOURT 
JAKOB GIMPEL 


S11 Sorter ST. 
SAN FRANCISCO 


RUDA FIRKUSNY 
ARNOLD GABOR 
WALTER GIESEKING 
BORIS GOLSCHMANN 
EUGENE GOOSSENS 
WILLIAM HARMS 
IRMA SCHENUIT HALL 
STEPHAN HERO 
AMPARO ITURBI 
JOSE ITURBI 

EDWARD JOHNSON 
BREENDAN KEENAN 
ALEXANDER KELBERINE 
ALEXANDER KIPNIS 
WIKTOR LABUNSKI 
WESCEVsLALy NG le de 
RALPH LEOPOLD 
JOSEF LHEVINNE 
ROSINA LHEVINNE 
JEANETTE MACDONALD 
ERICA MORINI 

EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 


Haldia 


CHARLES NAEGELE 
WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER 
RUTH SLENGZYNSKI 
LEO SMIT 

JOSEPH SZIGETI 
LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
HELEN TRAUBEL 
PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 


1828 WEBSTER S&T. 


OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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SPECIAL MENUS AND FREE FAVoRS 
FOR CHILDREN 
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Four Stores in San Francisco 


1032 


62] 


MARKET ST.—Near Paramount Theatre and 


Civic Center 
33 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 


MARKET ST.—Opposite Montgomery 
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: DIES IRAE 
CHORUS 

Dies irae, dies illa Dreaded day, that day of ire, 
Solvet saeclum in favilla, When the world shall melt in fire. 
Teste David cum Sibylla. Told by Sybil and David's lyre. 
Quantus tremor est futurus, Fright men’s hearts shall rudely 
Quando Judex est venturus, shift, 
Cuncta stricte discussurus! As the Judge through gleaming rift 


Comes each soul to closely sift. 


BASS AND CHORUS 


Tuba mirum spargens sonum Then, the trumpet’s shrill refrain, 
Per sepulchra regionum, Piercing tombs by hill and plain, 
Coget omnes ante thronum. Souls to judgment shall arraign. 
Mors stupebit et natura, Death and nature stand aghast, 
Cum resurget creatura, As the bodies rising fast, 
Judicanti responsura. Hie to hear the sentence passed. 


MEZZO-SOPRANO AND CHORUS 


Liber scriptus proferetur, ‘Then, before Him shall be placed, 
In quo totum continetur, ‘That whereon the verdict’s based, 
Unde mundus judicetur. Book wherein each deed is traced. 
Judex ergo cum sedebit, When the Judge His seat shall gain, 
Quidguid latet apparebit: All that’s hidden shall be plain, 

Nil inultum remanebit. Nothing shall unjudged remain. 


SOPRANO, MEZZO-SOPRANO, TENOR AND CHORUS 


Dies irae, dies illa Dreaded day, that day of ire, 
Solvet saeclum in favilla, When the world shall melt in fire, 
Teste David cum Sibylla. Told by Sybil and David’s lyre. 
Quid sum miser tunc dicturus? Wretched man, what can I plead? 
Quem patronum rogaturus, Whom to ask to intercede, 

Cum vix justus sit securus? When the just much mercy need? 


QUARTET AND CHORUS 


Rex tremendae majestatis, Thou, O awe-inspiring Lord, 
Qui salvandos salvas gratis, Saving e’en when unimplored, 
Salve me fons pietatis. Save me, mercy’s fount adored. 


SOPRANO AND MEZZO-SOPRANO 


Recordare Jesu pie, Ah! Sweet Jesus, mindful be, 

Quod sum causa tuae viae, That Thou cam’st on earth for me: 
Ne me perdas illa die. Cast me not this day from Thee. 
Quaerens me sedisti lassus, Seeking me Thy strength was spent, 
Redemisti crucem passus: Ransoming Thy limbs were rent: 
Tantus labor non sit cassus. Is this toil to no intent? 

Juste Judex ultionis, Thou, awarding pains condign, 
Donum fac remissionis Mercy’s ear to me incline, 


Ante diem rationis. Ere the reckoning ‘Thou assign. 
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of a pair Regency 
(and a pair What-Nots 
are rare) of have 
black and gold mirror backs. 
Regency 53 inches high. 
What-Nots The pair, 500 Circa 1820. 


Sloane’s Four Centuries Shop 
OF RARE ANTIQUES 


SUTTER near GRANT 








TENOR 


Ingemisco tanquam reus, 
Culpa rubet vultus meus, 
Supplicanti parce Deus. 
Qui Mariam absolvisti, 

Et latronem exaudistl, 
Mihi quoque spem dedisti. 
Preces meae non sunt dignae: 
Sed tu bonus fac benigne, 
Ne perenni cremer igne. 
Inter oves locum praesta, 
Et ab hoedis me sequestra, 
Statuens in parte dextra. 


I, felon-like, my lot bewail, 
Sufftused cheeks my shame unveil: 
God! O let my prayer prevail. 
Mary’s soul ‘Thou madest white, 
Didst to heaven the thief invite: 
Hope in me these now excite. 
Prayers of mine in vain ascend: 
Thou art good and wilt forefend, 
In quenchless fire my life to end. 
Place amid ‘Thy sheep accord, 
Keep me from the tainted horde, 
Set me in ‘Thy sight, O Lord. 


BASS AND CHORUS 


Contutatis maledictis, 
Flammus acribus addictis, 
Voca me cum benedictis, 
Oro supplex et acclinis, 
Cor contritum quasi Cints: 
Gere curam mei finis. 

Dies irae, dies illa 

Solvet saeclum in favilla. 
Teste David cum Sibylla. 


When the cursed by shame Opprest, 
Enter flames at Thy behest, 

Call me then to join the blest. 
Prostrate, supplant, now no more, 
Unrepenting, as of yore, 

Save me dying, I implore. 

Dreaded day, that day of ire, 

When the world shall melt in fire, 
Told by Sybil and David's Ivins 


QUARTET AND CHORUS 


Lacrymosa dies illa, 

Qua resurget ex favilla 
Judicandus homo reus. 
Huic ergo parce Deus; 

Pie Jesu Domine 

Dona eis requiem. Amen. 


Mourntul day! that day of sighs, 

When from dust shall man arise, 

Stained with guilt his doom to know, 

Mercy, Lord, on him bestow. 

Jesus, kind! Thy souls release, 

Lead them thence tor ‘alms of peace. 
Amen. 


OFFER TORY 


QUARTE! 


Domine Jesu Christe, Rex gloriae, 
libera animas omnium-fidelium de- 
lunctorum de poenis inferni, et de 
profundo lacu; libera eas de ore 
leonis, ne absorbeat eas tartarus, ne 
cadant in obscurum; sed_ signifer 
sanctus Michael repraesentet eas in 
lucem sanctam. Quam olim Abra- 
hae promisisti, et semini ejus. 


O Lord Jesus Christ, King of glory, 
deliver the souls of all the faithful 
departed from the pains of hell and 
from the deep pit; deliver them 
from the lion’s mouth, that hell en- 
gulf them not, nor they fall into 
darkness, but that Michael, the holy 
standard-bearer, bring them into the 
holy light which Thou once didst 
promise to Abraham and his seed. 




















COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 

MR. A: How so? 

MR. B: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 
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To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 


SAN FRANCISCO MIE Fargo Bank ; : 


Market at Montgomery 


Market at Grant Avenue : & Union Trust Go. , : 






































QUARTET 


Hostias et preces tibi Domine, laudis We offer Thee, O Lord, sacrifices Hy) 
offerimus; tu suscipe pro animabus and prayers of praise; do Thou ac- 1) 
illis, quaarum hodie memoriam faci- cept them for those souls whom we 
mus: fac eas Domine de morte tran- this day commemorate; grant them, 
sire ad vitam. Quam olim Abrahae O Lord. to pass from death to the 
promisisti, et semini ejus. life which Thou once didst promise 

to Abraham and his seed. 


SANCTUS 


CHORUS 


sanctus, sanctus, sanctus, Dominus Holy, holy, holy, Lord God of Sa- 

Deus Sabaoth. Pleni sunt coeli et — baoth. Heaven and earth are full of 

terra gloria tua. Hosanna in excelsis. Thy glory. Hosanna in the highest. 

Benedictus qui venit in nomine Do- Blessed is he that cometh in the 

mine. Hosanna in excelsis. name of the Lord. Hosanna in the 
highest. 


V 
AGNUS DEI 


SOPRANO, MEZZO-SOPRANO AND CHORUS 


Agnus Dei qui tollis peccata mundi; Lamb of God, that takest away the 
dona eis requiem. sins of the world; give them rest. 
Agnus Dei qui tollis peccata mundi; Lamb of God, that takest away the 
dona eis requiem. sins of the world; give them rest. 
Agnus Dei qui tollis peccata mundi; Lamb of God, that takest away the 
dona eis requiem. sins of the world; give them rest. 


VI 
LUX AETERNA 
ALTO, MEZZO SOPRANO AND BASS 


Lux aeterna luceat eis Domine cum May light eternal shine upon them, 
Sanctis tuis in aeternum quia pius O Lord, with Thy saints forever, for 






es. Requiem aeternam dona eis Do- Thou are kind. Grant them ever- 
mine, et lux perpetua luceat eis: lasting rest, O Lord, and let per- 
Cum sanctis tuis in aeternum. petual light shine upon them, with 








Thy saints. 
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VIRGINIA MORGAN Concert Harpist 


For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET : SAN FRANCISCO ; TU xeEpo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 
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THE ART COMMISSION 


OrrorRINO RONCHI los. Hy DYERF TR. 
President Secretary 
Perio Bene CS 


The San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


LOTTE LEHMANN, Solozst 





GEVIGTAC DEEORILUM 
"TUESDAY, MARCH 12, 8:30 P. M. 


Aa~<<) ? 
Overture to the Flying Dutchman. 25 -..2hs .. Wagner 
Agias: Dich Theure Halle (Tannhauser)-:....=. Wagner 
Hale esa Direc uan (CSO) eXsie lon ale) Oaeeetewee nts 5 Wagner 
LOTTE LEHMANN 
Symphonic Piece from The Redemption. . .Gesar Franck 
IR CILG IN USI Ke etter sek oo tanaka ast ilo & eam wand. SUN Schubert 
NV oe Mite Cle the ses Atenas He ose g a nays Sites > een Brahms 
INMeINe Mle Des Isto hUtite eet at soe ees 2 tren Brahms 


LOTTE LEHMANN 
EN te, ReMi Es SLO N 


Four Dances from the Ballet Checkmate... .Arthur Bliss 
CONDUCTED BY THE COMPOSER 

Allerseelen 

Morgen 


ici 72 EP dg Se baton ta trae cane Richard Strauss 
Standchen 


BD Lonaley fleece eecee tween coc aate bots" sina Richard Strauss 


Under the direction of the Music Committee 
J. EMMET HAYDEN, Chairman 
rs eo5e5ebe 
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VII 


LIBERA ME 


SOPRANO AND CHORUS 


Libera me Domine de morte aeterna 
in die illa tremenda quando coeli 
movendi sunt et terra; dum veneris 
judicare saeculum per ignem. 


Tremens factus sum ego et timeo, 
dum discussio venerit atque ventura 
ira, quando coeli movendi sunt et 
terra. 


Dies irae dies illa calmitatis et mise- 
riae, dies magna et amara valde. 


Requiem aeternam dona eis Domi- 
ne et lux perpetua luceat els. 


Libera me Domine de morte aeterna 
in die illa tremenda quando coeli 
movendi sunt et terra; dum veneris 
judicare saeculum per ignem. 


IBWON GEO WN 


Deliver me, O Lord, from eternal 
death on that dreadful day, when 
the heavens and the earth shall be 
moved, and Thou shalt come to 


judge the world by fire. 


[ am seized with fear and trembling, 
when I reflect upon the judgement 
and the wrath to come. When the 
heavens and the earth shall be 
moved, and Thou shalt come to 
judge the world by fire. 


That day, a day of wrath, of wasting 
and of misery, a dreadful and ex- 
ceeding bitter day. 


Eternal rest erant unto them, O 
Lord, and let perpetual light shine 
upon them. 


Deliver me, O Lord, from eternal 
death on that dreadful day, when 
the heavens and the earth shall be 
moved, and Thou shalt come to 
judge the world by fire. 


honoring ALEC Vee EOIN 


Arranged by MARY COOK COWERD 


PALACE HOTEL 


Make reservations at 


Alice Seckels, ORdway 2638 @ 


MARCH 9 


Palace Hotel or 


12:30 P. M. 


through 


$1.55 (tax incl.) 














Aunie Louise Dauid 


AMERICAN 


1S teaching in San Francisco . 


HeAVRe 2 Sek 


Fairmont Hotel 


G. Schirmer publications for harp arranged by Mrs. David include: 


Bach Album — Twenty Pieces in Two Volumes 


Debussy-Reverie: 


Handel-Fantasia (soon to be released ) 


For appointment phone DOuglas 8800 



















Three of the country’s 
smartest fashion models 


SUSANN SHAW 
FLORENCE DORNIN 
DANA DALE 


Chesterfield Girls for March 


YOU CANT BUY A BETTER CIGARETTE 


When you ask for Chesterfields 
the dealer will say with a smile... They Satisfy. 
You will find that Chesterfields smoke cooler, 
taste better and are definitely milder... for 
Chesterfields have the right combination of the 
world’s best cigarette tobaccos. 


CHESTERFIELD 


Copyright 1940, LiIGGETT & MyERs TOBACCO Co, 
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PIERRE MONTEUX, Cosductor 
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Civic Auditorium :: April 2, 1940 
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Recitative and Aria: “Vien, Leonora” 
LOTMA Oe GA to ete a ee ee ee ae Donizetti 
















Seve maGerih Om, 1) Oiie) Uaioe a. ete erce.re ae aca ce Mozart 
Recitative and Air: “Salome”’ 
frome hen OG TAC Gr crc. tk is sal aah en ce Massenet 
JOHN CHARLES THOMAS 


Overfure—_Romeo and Juliet.222 155 7 
INTERMISSION 


JED gc} canto hia 004 0) 8C0)/ 8) Qeaaae mt ari Weeeurees (aaa ioe es wc on Sibelius 


‘“Apollo’s Declamation”™’ 
from she: Goldeneather Sita en = Uda Waldrop 
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Ode to Music from ‘““The Golden Feather” . Uda Waldrop 
JOHN CHARLES THOMAS 
THE MUNICIPAL CHORUS 
Conducted by the composer. 7 
From the Bohemian Grove Play, “The Golden Feather,” 1959. 
Lyrics by Waldemar Young and music by Uda Waldrop. 
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OVERTURE TO 
LAE ELVIN GD OCH VEANG ee ee Wagner 
ARIA, DICH THEURE HALIE. 
FROM. EAGAN NEAL ER eae te Wagner 
ARIA, ELSA’S DREAM. 
ERO MEY. O EIN GCN tee ee ee oa Wagner 


MME. LEHMANN 
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ERO IM Deepen) BV iG) Nine See Franck 
AN LE “VOUISTR Gate eee eee Den a Schubert 
WILGENLTED Ghtiens ent Roe ane ee Wal Brahms 
VEEN ELIS B ES eG Ro GINGn ee ees ces Brahms 


MME. LEHMANN 
LN TE ROVE S:S: 1O7N 


FOUR DANCES FROM CHECKMATE......... Bliss 
Dance of the Four Knights 
Entry of the Black Queen 
The Red Knight’s Mazurka 
Finale: Checkmate 
(First Performance in San Francisco) 
THE COMPOSER CONDUCTING 
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By ALFRED FRANKENSTEIN 


ARTA, DICH THE WIRE EAL IGE 


FROM TANNHAUSER 


Dich, theure Halle, griiss’ ich wieder, 
In dir erwachen seine Lieder, 

Froh grtiss’ ich dich, geliebter Raum! 
Und wecken mich aus dtst’rem ‘Traum. 
Da er aus dir geschieden, 

Wie 6d’ erschienst du mir! 

Aus mir entfloh der Frieden, 

Die Freude zog aus dir! 


Wie jetzt mein Busen hoch sich hebet, 
So scheinst du jetzt mir stolz und hehr; 
Der mich und dich so neu belebet, 
Nicht weilt’ er ferne mehr! 


Sei mir gegrtisst. Sei mir gegrtisst! 
Du, theure Halle, sei mir gegriisst! 


ARIA, ELSA’S DREAM 
FROM LOHENGRIN 


Einsam in truben Tagen 

Hab’ ich zu Gott gefleht, 

De Herzens tiefstes Klagen 
Ergoss’ ich im Gebet: 

Da drang aus meinem St6hnen 
Ein Laut so klagevoll, 

Der zu gewalt’gem T6nen 
Weit in die Ltifte schwoll: 

Ich hort’ ihn fern hin hallen, 
Bis kaum mein Ohr er traf: 
Mein Aug ist zu gefallen, 

Ich sank in siissen Schlaf. 


In lichter Waffen Scheine 
Ein Ritter nahte da, 

So tugendlicher Reine 

Ich keinen noch ersah: 

Ein golden Horn zur Hiiften, 
Gelehnet auf sein Schwert, 
So trat er aus den Liiften 
Zu mir, der Recke werth: 
Mit zuchtigem Gebahren 
Gab Tréstung er mir ein: 
Des Ritters will ich wahren, 
Er soll mein Streiter sein! 


SYMPHONIC PIECE 


7 Ah Sheen ag ep Richard Wagner 
(1813-1883) 

Oh hall of song, I give thee greeting! 

All hail to thee, thou hallow’d place! 

"Twas here that dream, so sweet and 

fleeting, 

Upon my heart his song did trace. 

But since by him forsaken, 

A desert thou dost seem! 

‘Thy echoes only waken 

Remembrance of a dream. 


sut now the flame of hope is lighted 
[hy vault shall ring with glorious war, 
For he, whose strains my soul delighted, 
No longer roams afar! 


All hail to thee, all hail to thee! 
Thou hall of glory, dear to my heart! 
—NATALIA MACFARREN. 


Ss ea Richard Wa gener 


Oft when the hours were lonely, 
I unto heav’n have pray’d, 
One boon I ask’d for only, 

To send the orphans aid; 

I pray’d in tears and sorrow, 
With heavy heart and sore, 
Hoping a brighter morrow 

Yet was for us in store. 

Afar my words were wafted, 

[ dreamt not help was nigh, 
But One on high vouchsaf’d it, 
While I in sleep did lie. 


I saw in splendor shining, 
A Knight of glorious mien, 
On me his eyes inclining 
With tranquil gaze serene; 
A horn of gold beside him, 
He leant upon his sword, 
Thus when I erst espied him 
‘Mid clouds of light he soar’d; 
His words so low and tender 
Brought life renew’d to me. 
My guardian, my defender, 
Chou shalt my champion be! 
—NATALIA MACFARREN. 


OIE MeV ace BOVERI RIMOIN = | ae eee Cesar Franck 


(1822-1890) 


Phe Redemption is a large choral work produced in 1874. The text, by 
Edmond Blau, deals with the redemption of mankind through Christianity 
and brotherly love. As in Psyche and other vocal compositions, Franck felt 
that some of the deeper spiritual meanings of the composition were best 
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rendered by the pure, undelimited sound of the orchestra alone, and hence 
the second part of The Redemption consists solely of this “symphonic 
DIECe: 

The first part of the work deals with ancient paganism and the birth of 
Christ. The “symphonic piece’ follows, and is intended, according to Vin- 
cent d’Indy, to convey the following ideas: 

‘Ages pass. Joy of the world which is transformed and made radiant by 
the words of Christ. In vain does the era of persecutions begin, faith 
triumphs over all obstacles. But the modern hour has sounded! Faith is 
lost; man, again a prey to the bitter desire of pleasure and sterile bustle, 
has found again the passions of a former age.” 

It is well to note, however, that in the published score of The Redemp- 


tion only the first two sentences of the above quotation appear. 


PAIN eee) ee ME SIL Ke ee eee oe 


Du holde Kunst, in wie viel grauen 
Stunden, 

Wo mich des Lebens wilder Kreis 
umstrickt, 

Hast du mein Herz zu warmer Leib’ 
entzunden, 

Hast mich in eine bess’re Welt entriickt. 


Oft hat ein Seufzer, deiner Harf’ entflossen, 
Ein siisser heiliger Akkord von dir, 
Den Himmel bess’rer Zeiten mir 
erschlossen, 
Du holde Kunst, ich danke dir dafitr. 
—FRANZ VON SCHOBER. 


VERE: Gos NOISE) ae yee ee sen 


Guten Abend, gut’ Nacht, 
Mit Rosen bedacht, 

Mit Naglein besteckt 
Schlupf’ unter die Deck’: 
Morgen friih, wenn Gott will, 
Wirst du wieder geweckt. 


Guten Abend, gut’ Nacht, 
Von Eng’lein bewacht, 
Die zeigen im ‘Traum 
Dir Christkindleins Baum: 
Schlaf’ nun selig und siiss, 
Schau’ im Traum’s Paradies. 
—KARL SIMROCK. 





he MEN OTe): eee Franz Schubert 


(1797-1828) 
O lovely art! my joy and inspiration, 
Whose wondrous pow’r drives all our cares 
away, 
Thou hast my heart thro’ all my life’s 
duration, 
The world rejoices in thy magic sway. 


I've sounded all the depths of earthly 
pleasure, 

But thou are better than all else to me, 

A foretaste thou of Heaven’s richest 
treasure, 

O lovely art, I give my life to thee. 


See Lees tee fee Johannes Brahms 


(1833-1897) 


Lullaby and good night! 

With roses bedight, 

Creep into thy bed, 

There pillow thy head. 

If God will, thou shalt wake 
When the morning doth break. 


Lullaby and good night; 

Those blue eyes close tight; 

Bright angels are near, 

So sleep without fear. 

They will guard thee from harm 

With fair dreamland’s sweet charm. 
—ARTHUR WESTBROOK. 





- cutee ee ee ee 
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METN ESTE BES GREEN. 0) a eee Johannes Brahms 
Meine Liebe ist griin wie der Fliederbusch, Oh, my heart is in bloom like the lilac tree, 
Und mein Lieb ist sch6n wie die Sonne: And my love like a sunbeam gloweth: 

Die glanzt wohl herab auf dem Flieder- She has but to glance at my lilac tree, 
busch And lo! into blossom it bloweth. 


Und fullt ihn mit Duft und mit Wonne. 


Meine Seele hat Schwingen der Nachtigall And my soul has the Wings of a night- 
Und weigt sich in blithen dem Flieder, ingale; 
Und jauchzet und singet vom Duft He lives mid the lilac flowers, 
berauchst In ecstasy singing his madding lay, 
Viel liebestrunkene Lieder. For joy of his perfumed bowers. 
—FERD. SCHUMANN. —FREDERIC FIELD BULLARD. 
FOURS DAN CitoeEROM*G AEG KViAiE = eee Arthur Bliss 
(1891—) 


Checkmate is a ballet with scenario and music by Arthur Bliss, and 
choreography by Ninette de Valois, written for the week of British music 
at the Paris Exposition of 1937. After its production in Paris, the work 
had many performances in England. 

The story is outlined as follows in the score: 

“The Prologue shows Two Players at the start of a game of Chess. 
They disclose themselves as Love and Death fighting for the lives of their 
subjects. 

~The scene is a Chessboard on which the Red Pieces are seen assem- 
bling. First the Pawns, light-hearted pages, then the two Red Knights, 
fierce and powerful fighters. The two Black Knights enter on a recon- 
noitering visit of chivalry. They are followed by the Black Queen, the 
most powerful piece on the board. Before her departure she wins the love 
of the first Red Knight and flings him a rose. Captivated by her power 
and beauty, he dances a joyous mazurka. 

‘The two Red Bishops enter. Their dignified ceremony is interrupted 
by the two Red Castles inhuman and menacing monsters. 

“Finally the Red King and Queen approach. The King, old and feeble, 
is the weakest piece-on the board. The parade of the Red Pieces is com- 
plete. 

“The game begins. A savage onslaught is started by the spear-head of 
the enemy Black Pieces, the manoeuvre ending with the ‘Check’ of the Red 
King. His Bishops and his Queen try to defend him, but in vain. The first 
Red Knight, as champion, jumps into the arena. He fights the Black Queen 
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to her knees, but, torn between love for her and loyalty to his King, hesi- 
tates to kill. She stabs him, and his body is borne off in a funeral cortége. 


“The Black Queen threatens the powerless King, but insultingly dis- 
dains to touch him. Left alone on the board, he attempts to flee, but his 
lines of escape are blocked by the Black Pieces, who enter and force him 
back to his throne. At the point of death he remembers his past youth and 
power, and faces his assailants. They waver, but the Black Queen appears 
behind him with spear uplifted. She plunges it into his back and he falls 


lifeless. It is Checkmate.”’ 


The composer thus describes the action of the four dances comprising 
the suite: 
Dance of the Four Knights: 

“The Red Knights challenge the Black Knights to a display of daring. 
Each knight in turn shows his prowess, and Red Knight I surpases them all. 
The Pawns applaud the skill of their Knights.” 
Entry of the Black Queen: 

“The Black Knights fall on their knees on the approach of the Black 
Queen. She enters quietly but majestically. ‘The 
remain spellbound under the influence of the most dangerous piece on the 
board. She appears unconscious of their presence, but when Red Knight I, 
as if hypnotized by her beauty, follows her across the board she throws him 
a rose. His doom is sealed.” 
The Red Knight’s Mazurka: 

“The Red Knight places the rose in his armor. Elated, he dances an 


exuberant mazurka.” 


Finale; Checkmate: 


“The old Red King, left alone on the stage, 


Red Knights and Pawns 


looks fearfully around and 
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cautiously rises from his throne. He slowly moves forward seeking escape. 
A few black pieces enter suddenly from the Wings and drive him back. He 
tries another way praying to his gods for help. Again black pieces appear 
and cut off his line of retreat. The Red King, terrified, stands irresolute. 
The final onslaught of the Black piece begins. At the moment of death, the 
King has a vision of himself as a young and strong ruler. He draws himself 
up to his full height and faces his assailants. But the Black Queen enters 
from behind the throne. She strikes. The Red King lifts the crown from his 
head, and falls headlong in the circle of enemy lances and spears.” 

Arthur Bliss was born in London and received his training at Cam- 
bridge and at the Royal College of Music, where, in 1921-22, he held the 
professorship of composition. From 1923 to 1926 he lived in Santa Barbara, 
and at this time wrote music for a number of Hollywood films. He has 
recently returned to the United States, and is at present a guest member 
of the faculty of the University of California. : 

The list of Mr. Bliss’ compositions is long, and includes the famous 
Color Symphony, the symphonic Music for Strings, quintets for oboe nd 
lor clarinet with strings, a piano concerto, songs, and incidental music for 
the cinema and the stage. 


SMCS CIN Sites feces att 0 4 itn SNe Richard Strauss 
(1864—) 
ALLERSEELEN ALL SOULS’ DAY 
Stell’ auf den ‘Tisch die duftenden Reseden, Sweet mignonette with leaflets interlacing, 
Die letzten rothen Astern trag’ herbei, The last red asters bring to me today, 
Und lass uns wieder von der Liebe reden, And let my thoughts, Love’s olden way 
Wie einst im Mai. retracing, 


Bring dreams of May. 
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Gib mir die Hand, dass ich sie heimlich 
drticke, 

Und wenn man’s sieht, mir ist es einerlei, 

Gib mir nur einen deiner siissen Blicke, 

Wie einst im Mai. 


Es bliiht und duftet heut auf jedem Grabe 
Ein Tag im Jahr ist jaden Toden frei; 
Komm an mein Herz, dass ich dich wieder 
habe 
Wie einst im Mal. 
—HERMANN VON GILM. 


MORGEN 


Und Morgen wird die Sonne wieder 
scheinen 

Und auf dem Wege, den ich gehen werde, 

Wird uns, die Gliicklichen, sie wieder 
einen 

Inmitten dieser Sonnenatmenden Erde... 


Und zu dem Strand, dem weiten, 
wogenblauen, 

Werden wir still und langsam 
niedersteigen, 

Stumm werden wir uns in die 
Augen schauen 

Und auf uns sinkt des Glikkes stummes 
Schweigen. 

—JOHN Henry MACKAY. 


STANDCHEN 

Mach’ auf, mach’ auf, doch leise, mein 
Kind, 

Um Keinen vom Schlummer zu wecken, 

Kaum murmelt der Bach, kaum zittert 
im Wind 

Ein Blatt an den Biischen und Hecken. 

D’rum leise, mein Midchen, dass nichts 
sich regt, 

Nur leise die Hand auf die Klinke gelegt. 


Mit Tritten wie Tritte der Elfen so sacht, 

Um iiber die Blumen zu hupfen, 

Flieg’ leicht hinaus in die Mondschein- 
nacht, 

Zu mir in den Garten zu schlupfen. 

Rings schlummern die Bluthen am rieseln 
den Bach 

Und duften im Schlaf, nur die Liebe it 
wach! 


Sitz’ nieder hier dammert’s geheimnissvoll 

Unter den Lindenbéiumen, — 

Die Nachtigall uns zu Haupten soll 

Von uns’ren Kussen traumen, 

Und die Rose, wenn sie am Morgen 
erwacht, 

Hoch gliih’n von den Wonneschauern der 
Nacht! 


—ADpOLF FRIEDRICH VON SCHACK. 
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Once more thy hand in mine, with passion 
thrilling, 

To all the world our secret doth betray, 

Again thy sweet glance all my soul is 
filling, 

With dreams of May. 


There blooms today on ev'ry grave a flower, 
Spirits beloved from bondage flee away, 
So, to my heart, I clasp thee for an hour 
With dreams of May. 


TOMORROW 


‘Tomorrow’s sun will rise in glory beaming, 

And on the pathway that my foot shall _ 
wander 

We'll meet, forget the earth, and lost in 
dreaming, 

Let heaven unite a love that earth no more 
shallisunder<.)- 


And toward that shore, its billows softly 
flowing, 

Our hands entwined, our footsteps slowly 
wending, 

Gaze into each other’s eyes in love's soft 
splendor glowing, 

Mute with tears of joy and bliss ne’er 
ending. 


SERENADE 

Awake! awake! my Love, softly rise. 

None other from slumber awaken! 

the brook murmurs low, the light zephyr 
flies, 

No leaf by its soft breath is shaken. 

So silently, dearest, that none awake, 

Lift softly the latch lest fair slumbers you 
break. 


With footsteps like footsteps of fairies so 
soft, 

Over the flow’rs tripping lightly, 

Haste thou to me, where the moon alolt 

The garden illuminates so brightly. 

Here flow’rs by the brookside, in slumber 
so deep 

Breathe out their perfume; Love alone 
cannot sleep! 


Here rest thee! The glimmer of mystery 

Deep linden shade enfolding, 

The nightingale shall our rapture sec. 

In dreams our love beholding. 

And the sweet rose, when it awakes with 
delight, De 

Shall gleam in the blissful beauty of night’ 

—IsABELLA G. PARKER. 























































COSTLY 
COMPLIMENT 


MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 


MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 


MR. A: How so? 
MR. B: Well, I guess this is my 


twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 
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To name a friend executor of your Will may turn 





out to be an imposition. And perhaps costly to your heirs, 






through his illness, absence, or untimely death. Why not investi- 






gate the ability of your bank to act as executor? Ask for booklet. 
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You will find that Chesterfields smoke cooler, 
taste better and are definitely milder... for 
Chesterfields have the right combination of the 
world’s best cigarette tobaccos. 
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COSTLY 
COMPLIMENT 


MR. A: What are you doing up 


MR. B: 


here at the City Hall, Jim? 
In trouble with the law? 


No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
How so? 

Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment.. .* 


To name a friend executor of your Will may turn 


out to be an imposition. And perhaps costly to your heirs, 


through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 
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Suite After Old English Folk SOMES aes: Daniel Gregory Mason 
(First performance in San Francisco) 

Suite No. 2, from ‘ ‘Daphniscandk@hlocs-.. +... epee ee Ravel 

Sphony Nor 4, F-minohis... 92405 08). 042. ae Tschatkowsky 
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san Francisco Symphony Orchestra 
PIERRE MONTEDUX, (Conductor 


JOHN CHARLES THOMAS 


BARITONE SOLOIST 


Pragnam 
OVERTURE TO°BEN VEN LO CELLLING. Berlioz 


RECITATIVE AND ARIA, VIEN, 


LEONORA, FROM:LA FAVORITA..... Donizetti 
SERENADE FROM DON GIOVANNI....... Mozart 
RECITATIVE AND ARIA, 

SALOME! PROM Epa OITA ean. Massenet 


JOHN CHARLES THOMAS 


OVERTURE-FANTASIA, 
ROM Fa ORD SGORINUVEIU EI ee ae Tschatkowsky 


LIND DAEVRSVE SsS Onn 


SVE ONY N@ eis MINOR esi. bane Sibelius 
Andante — Allegro energico 
Andante 


Allegro 
Finale, Quasi una Fantasia 


AROELO’S DEGCLAMATION 
FROM THE GOLDEN FEATHER. .Uda Waldrop 


ODE TO MUSIC FROM 
Wal E ICON OY ANG OF 3/40 ae Ie eee Uda Waldrop 
JOHN CHARLES THOMAS 
THE MUNICIPAL CHORUS 
From the Bohemian Grove Play, “The Golden Feather,” 1939. 
Lyrics by Waldemar Young and music by Uda Waldrop. 
Conducted by the Composer 
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ONE of a pair (a pair are rare) of Mahogany Regency Card Tables 


with folding top of magnificent patine. Circa 1820. The pair, 325 


Sloane's Four Centuries Shop 
OF RARE ANTIQUES 


SUTTER near GRANT 








PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVER UIE: LOVB EN VE NUT OW Mio WNT me ElcclomiBer line 
(1803-1869) 

For Berlioz to have composed an opera about Benvenuto Cellini was 
complete poetic justice, for the swashbuckling memoirs of Cellini constitute 
the greatest artistic autobiography of the Renaissance, and the memoirs of 
Berlioz are equally preéminent among the artistic autobiographies of the 
Romantic period. But the opera, like all the works of the composer in this 
form, has failed to keep the stage except for sporadic revivals, and it is 
known in this country almost solely through the overture and the prelude 
to the second act, known as The Roman Carnival. 

The overture is composed of melodies from the opera proper, woven 
together with the brilliant orchestration characteristic of its composer. 


RECITATIVE AND ARIA, VIEN, LEONORA, 

LES ONY DE ol Es OA OM RYE Eo RIE pees oe ER Gaetano Donizetti 

(1797-1848) 

The plot of the fifty-seventh of Donizetti's sixty-seven operas concerns 
itself, in simplest outline, with the loves of Fernando, a novice in the 
convent of Saint James of Campostella; Alfonso XI, 14th century king 
of Castille; and Leonora de Guzman, mistress of the king. Fernando leaves 
the convent for love of Leonora, knowing nothing of her relations with 
Alfonso. The king is forced, for reasons of state, to cut himself off from 
Leonora, who is married to Fernando. The opera ends tragically when 
Fernando discovers that his wife is the king’s cast-off favorite. 

This aria is sung by the king fairly early in the action. In it Alfonso 
calls down maledictions on those who would separate him from Leonora, 
and reaffirms his devotion to her. 


SERENADE FROM DON GIOVANNI... . 22. W. A. Mozart 
(1756-1791) 
Early in the second act of Mozart's opera, Don Giovanni, who has 
made, according to his servant’s calculation, a thousand and three con- 
quests in Spain, turns his attention to the thousand-and-fourth. He sings 
a flattering avowal of love to the maidservant of one of his former idols, 
accompanied throughout by the strumming of a mandolin. 


OQ), 


The War Memorial Opera House is owned and operated by the City 
and County of San Francisco through the Board of 
Trustees of the War Memorial. 

* * * % * 

Head sets for the hard of hearing are available in the foyer. 
Attendant will connect with seat location upon request. 

No charge for this service. 

* Be * & e 
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IN SAN a ee ae 


* rne GuET 
present 


its new Terrace, for dinner 
and cocktail dancing. Music 
by Herb Saman’s orchestra... 
gay songs by Martha Demeter, 
star of the Folies Bergere. 
Usual Redwood Room prices, 
no couvert (except Saturday). 
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Formal attire not required. 


DIRECTION OF BARNEY VAN DER STEEN 
. . . famed host of the Yerba Buena Club 


DANCING NIGHTLY 


EXCEPT SUNDAY AND MONDAY 
FROM 5:30°-AND SATURDAY NOON 


TODAY’S GREAT PIANO 


LE CH Ou.GE 2O.r 


TODAY'S GREAT ARTISTS 


FRANCES ANTOINE RUDA FIRKUSNY CHARLES NAEGELE 
WILHELM BACHAUS ARNOLD GABOR WILLEM NOSKE 
SIMON BARER WALTER GIESEKING LOUIS PERSINGER 
JOSEPH BATTISTA BORIS GOLSCHMANN LILY PONS 

HAROLD BAUER EUGENE GOOSSENS ROSA RAISA 
MOISSAYE BOGUSLAWSKI WILLIAM HARMS ANGEL REYES 

ANTON BILOTTI IRMA SCHENUIT HALL GIACOMO RIMINI 
JUSS! BJOERLING STEPHAN HERO MORIZ ROSENTHAL 
LUCREZIA BORI AMPARO ITURBI TITO SCHIPA 

JEANNE BEHREND JOSE ITURBI E. ROBERT SCHMITZ 
BELA BARTOK EDWARD JOHNSON BERNARDO SEGALL 
MARIE THERESE BRAZEAU BREENDAN KEENAN JOHANN SINGER 
MARIO CHAMLEE ALEXANDER KELBERINE RUTH SLENCZYNSKI! 
ALFREDO CASELLA ALEXANDER KIPNIS LEO SMIT 

KARIN DAYAS WIKTOR LABUNSKI JOSEPH SZIGETI 
CECILLE DE HORVATH WESLEY LA VIOLETTE LEONARD SHURE 
JOSE ECHANIZ RALPH LEOPOLD MAGDA TAGLIAFERO 
DAVID EARLE JOSEF LHEVINNE ALEXANDER TANSMAN 
FLORENCE EASTON ROSINA LHEVINNE HELEN TRAUBEL 
SEVERIN EISENBRGER JEANETTE MACDONALD PAUL WITTGENSTEIN 
FRANK FARREL ERICA MORINI VICTOR WITTGENSTEIN 
DANIEL ERICOURT EDITH MASON SAMUEL YAFFE 
JAKOB GIMPEL ALFRED MIROVITCH FRANCISZEK ZACHARA 


GRACE MOORE 


oe, ie 
310 SUTTER ST. 4 Rt LITthiH 1828 WEBSTER ST. 
SAN FRANCISCO OAKLAND 


CHOOSE YOUR PIANO AS THE ARTISTS DO 
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PRA ORG RAL NOTES—Continued 


RECITATIVE AND ARIA, SALOME!, 

ER OMPELE OT) ALD Es. eee |e oe ee Jules Massenet 

(1842-1912) 

Massenet’s Hérodiade deals with the familiar Biblical] story of Herod; 
his wife, Herodias; his daughter, Salome; and the thundering prophet, 
John the Baptist. In this version Salome’s parentage is unknown until © 
the very end of the opera. Herod falls in love with her, and in this aria, 
sung in the third act, confesses his affection. saying that he, the king of 
Judea, has every manner of glory and possession, but not the desire of 
his heart. 


OVER TURE-FANTASIA, 
TtOWVEE OSAINID anol) ane Peter Ilyitch Tschaikowsky 
(1840-1893) 

The overture opens with a slow introductory passage exploiting 
solemn, churchly harmonies. This is frequently said to represent Friar 
Laurence and the religious atmosphere of his cell. The main portion of 
the work begins, (allegro giusto) with vigorous material on which Philip 
Hale invokes the lines from Shakespeare ‘““T'wo households from ancient 
grudge break to new mutiny.” The fury of the music depicting the strife 
of Montague and Capulet gives way at length to a love theme, followed 
by an evocation, in orchestral terms, of the balcony scene. The romantic 
love-music is dispelled by a return to war and dissension. Now all the 
materials of the overture are extensively developed—the theme of strife, 
the love melodies, the motive of Friar Laurence. The development achieves 
a climax. Then a sudden descent and a pause. At the end the love music 
returns in sorrowful accents, as if to express Romeo’s lament. 


DIVER EOIN YaN@i dh Be NGhIN Ge eee eee ee Jean Sibelius 
(1865-) 

As Rosa Newmarch aptly remarks in her book on Sibelius, the music 

of this composer reveals two strong racial tendencies, both entirely un- 

derstandable in the case of a Finnish musician. The one strain stems from 





Mme. JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 


Thorough Vocal and Dramatic Training 


740 PINE STREET EXbrook 4366 

















ELIZABETH WILLS Singers Prepared for 


CONCERT - RADIO 
701 Pine Street ::  SUtter 1584 OPERA 
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THE ART COMMISSION 


OTTORINO RONCHI J. EMMET HAYDEN Jos: ODER, [R: 
President Chairman, Music Committee Secretary 


PRESENTS 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


TUESDAY EVENING, APRIL 9, 8:30 
Ge Vet 6s A Ope TORU 


a 


Soloist: JOSEF HOFMANN, Pianist 
World’s Greatest Pianist 





PROGRAM 
Wen@ Wasser: WUAlWeit. aoe) nee oe oie thee Caesar Franck 
Symphonic Variations, TES GATS take Pes as cose ayaa ne D’Indy 
Prelude and Love Death, Tristan & Isolde’..... Wagner 


Intermission 


Concerto for Piano and Orchestra, A minor. . Schumann 
MR. HOFMANN 


‘Tone Poem, 
“Death ana ‘Transfiguration ” AS Rae Richard Strauss 


POPULAR PRICES 
Tickets: $1.00, 75c, 50c, 25c, on sale at Sherman, Clay & Co: 
Sutter at Kearny 





2 cae Rn nes ieee ES 
+410 








PROGRAM NOTES—Continued 


Slavonic, Russian sources, the other from Teutonic. or Scandinavian 
springs. Ihe first symphony falls back upon the Slavonic side perhaps to 
a greater degree than any other major creation of Sibelius. 

Like Beethoven and Brahms, Sibelius pondered long and wrote much 
before attempting a symphony. His identification with Finnish folk lore 
and the spirit of Finnish folk music was well established (through works 
like the Swan of Tuonela, Finlandia, En Saga, and many songs) before 
the first symphony made its appearance in 1899. This is, therefore, not 
the fledgling piece it is often assumed to be. 

The symphony has no descriptive or programmatic connotations, and 
no special biographical value except as a purely musical document. 


SELECTIONS FROM | 
a8 SCCOW IOV RN MURA) IIE IR Me Uda Waldrop 


The Golden Feather, musical masque in four episodes by Uda Waldrop 
and Waldemar Young, was the Bohemian Grove play of 1939. Mr. Young 
died before he could complete the book, and the dialogue was finished 
by William H. Smith, Jr. 

The masque is based upon several ancient Greek myths. The Thracian 
poet, hamyris, had dared to challenge the muses to a contest of song, 
and in return for this presumption Apollo, ruler of the muses, had blinded 
him and broken his lyre. Thamyris seeks Pegasus, in the belief that the 
horse-messenger of Zeus can restore his sight and his song, and that a 
golden feather from the wings of Pegasus will protect him from the wrath 
of Apollo. 

‘an restores the lyre of Thamyris, and the poet sings an invocation to 
Pegasus during the course of which a golden feather drops from the sky. 
At a banquet celebrating the release of King Midas from the curse of his 
golden touch a musician declares that Athena’s flute, which he possesses, 
is superior to Pan’s pipes and Apollo’s lyre. Apollo suddenly appears, and 
ina moment Pan and Thamyris. A contest is staged between Apollo and 
Thamyris, with the verdict going to the god. But Apollo is unable again 
to punish the poet because he possesses the golden feather of Pegasus. 
Apollo declares finally that all music has its place—that of the gods suits 
the celestial regions, that of Pan the forest. 

The first extract to be presented on this program is sung by Apollo 
early in the play, as he commands the sun to rise. The second is the hymn 
to the universal power of music which occurs at the end of the entire work. 
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RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 
as. 
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KAI E DAN. cAI TD LYS 2-H ACR’ PY UEUN SMe Bares 





First Harpist with San Francisco Symphony 
for twenty-six consecutive years. (| Begin- 
ners or advance students phone for appoint- 
ment. (When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 


102300) @B-U-S Ete 7S: Reta ea 


CG Di1-O* INVOe., 20 


PHONE ORpway 6367 SAN FRANCISCO 


Large Stock of Harps for Sale or Rent 
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Him in Recital! 


Now Hear 


oT. FRANCIS 
COMMUNITY CHURCH 





PRESENTS 


JOHN 


CHARLES 
THOMAS 


IN A PROGRAM OF ALL-AMERICAN 
SONGS FOR PHE BENEFIT OF 
Tne CHURGH s+ BUILDING BUND 





THURSDAY NIGHT, APRIL 25, AT 8:30 


ACKEES: 25/07 220 people thax Exempt 
Sherman, Clay & Co. Box Office, EXbrook 8585 


WAR MEMORIAL OPERA HOUSE 
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CURRAN SWINT 


p resents 





GIUSEPPE 
CUSIMANO 


Phenomenal Boy Violinist 
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CigeGCOn ae Bonne eee ee Ree Ne ee Fer Ee Sol he Se Bere SE eae Vitale 
GONCETUO: See ea a emer gees ew eet artes ae _ Sibelius 
Introduction and Rondo CapricciOso.................----:----1-+te Saint-Saéns 
Preludivinm and, Alleoron se 5c eeteccret nee os aes Pugnani-Kreisler 
Introduction and ‘Tarantelle........ Ey ET ae bene Mater ie ernie the Ree Sree 8 ty Sarasate 
Ghamt (A ESpagie 20 oie e ce vepecencece caeeeeaect eos encase senecectnresentenes nae t Samazeuilk 
1 DW coy a abe hn cl oe Mee eee SO ee eRe ek ee eee CUB Ros es Pep eee pert cee Oo Tis 
AST ATO! oo xs og aes cetacean ee se egeanred esta ee Aa eg ean ee Mey ace eee Ravel 


EVA GARCIA, Accompanist 


THURSDAY EVENING, MAY 2, AT 8:30 
VETERANS’ AUDITORIUM 


Tickets: $1.50, $1.00, 75c, 50c—Plus ,Tax 
Sherman, Clay & Co.—SUtter | 331 
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The 1940 Edition of 


Music and Dance in California 


JOSE RODRIGUEZ, Editor in Chief 
ANDRES DE SEGUROLA, Associate Editor 
ALFRED METZGER, RICHARD D. SAUNDERS, Consultant Editors 


a ee 
A comprehensive review of music and dance activities in the 
state... . Detailed biographies of outstanding musical personalities 
In various Communities. . . . Feature articles on all phases of 


music and dance. 


PARTIAL TABLE OF CONTENTS 
MODERN MUSIC AND THE AMERICAN SPIRIT... Arnold Schoenberg 


THE CASE FOR POPULAR MUSIC... 7. 2 Jose Rodriguez 
VIEWPOINTS AND TECHNIQUES IN MODERN MUSIC_Edgar Varese 
THE BALLET AND ITS PROBLEMS... Lester Horton 
OPERATIC TRAINING AND DEVELOPMENT. Andres de Segurola 
DRAMATIC MUSIC AND THE SCREEN................. Arthur Lange 
CONDUCTING AND MICROPHONES... Meredith Willson 
PAVLOWA’S BACK AND DUNCAN’S HIPS... Lasar Galpern 
SOME WESTERN CREATIVE FACTORS........_. Paul A. Pisk 
RROMLOUTORSDHEMW ES ee ee ee Marjory M. Fisher 
THE NEWER KNOWLEDGE OF THE MODES... Julius Gold 
MUSIC IN THE WESTERN CHURCHES.......... Arthur Leslie Jacobs 
MUSIC IN THE PUBLIC SCHOOLS... eer ee Denn 
ouis W. Curtis 
CHORAL MUSIC INGINDUSIERY 4.52) ee G. Roberts Lunger 


A SYMPOSIUM OF PIANO PEDAGOGY 
A SYMPOSIUM OF VOCAL PEDAGOGY 


and 
AMONG OTHER CONTRIBUTORS: 


PIERRE MONTEUX L. E. BEHYMER ANTHONY COLLINS 
LEOPOLD STOKOWSKI HENRY WOEMPNER ERNST TOCH 
HANS LESHKE ALFRED HERTZ GAETANO MEROLA 
ALFRED METZGER UDA WALDROP LOUIS DEBOVSKY 
ERICH WOLFGANG KORNGOLD MAURICE ZAM 
—_— 


for further information apply to 


THE BUREAU OF MUSICAL RESEARCH 


WILLIAM J. PERLMAN, Director 





524 SUTTER STREET 5617 HOLLYWOOD BLVD. 
SAN FRANCISCO, CALIF. HOLLYWOOD, CALIF. 
> EE es — — = - 6 
ATTENTION — We go to press May Ist. All Material Must Reach 
Us Not Later Than April 20th 
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FRANCESCA SIMS 
of TEXAS 
Chesterfield Girl of the Month 










theyre COOLER 
they TASTE BETTER 
theyre DEFINITELY MILDER 


These are the things you get from Chester- 
field’s right combination of the world’s best 
cigarette tobaccos. 

Make sure of more smoking pleasure -:> 
make your next pack Chesterfield and you'll say 
“They give me just what I want . . . THEY SATISFY.” t 





_ Copyright 1940, LicceTr & MyERs ToBACco Co. 












jhe ART COMMISSION OF SAN FRANCISCO 


OHYTORINO RONCHI, prResipentr JOSEPH H. DYER, JR., SECRETARY 
FRE S EN 1 S 
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san Francisco 
Symphony Orchestra 


PIERRE MONTEUX, Conductor 
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MR. A: What are you doing up 
here at the City Hall, Jim? 
In trouble with the law? 

MR. B: No, not so far. I’ve just 
been trying to learn some- 
thing about the law. 
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: How so? 

: Well, I guess this is my 
twentieth visit out here. 
Dick Roe appointed me 
his executor, you know. 
He tried to pay me a com- 
pliment .. .* 


To name a friend executor of your Will may turn 
out to be an imposition. And perhaps costly to your heirs, 
through his illness, absence, or untimely death. Why not investi- 


gate the ability of your bank to act as executor? Ask for booklet. 


Trust Department 


SAN FRANCISCO PmWOIGM teem peti 


Market at Montgomery 


Market at Grant Avenue & Union Trust Or 
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FRANCES ANTOINE 
WILHELM BACHAUS 
SIMON BARER 

JOSEPH BATTISTA 
HAROLD BAUER 
MOISSAYE BOGUSLAWSKI 
ANTON BILOTTI 

JUSSI BUOERLING 
LUCREZIA BORI 
JEANNE BEHREND 
BELA BARTOK 

MARIE THERESE BRAZEAU 
MARIO CHAMLEE 
ALFREDO CASELLA 
KARIN DAYAS 
CECILLE DE HORVATH 
JOSE ECHANIZ 

DAVID EARLE 
FLORENCE EASTON 
SEVERIN EISENBRGER 
FRANK FARREL 
DANIEL ERICOURT 
JAKOB GIMPEL 


310 SUTTER ST. 
SAN FRANCISCO 
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ARNOLD GABOR 
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ERICA MORINI 
EDITH MASON 
ALFRED MIROVITCH 
GRACE MOORE 
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CHOOSE YOUR PIANO AS THE ARTISTS DO 


CHARLES NAEGELE 
WILLEM NOSKE 

LOUIS PERSINGER 
LILY PONS 

ROSA RAISA 

ANGEL REYES 
GIACOMO RIMINI 
MORIZ ROSENTHAL 
TITO SCHIPA 

E. ROBERT SCHMITZ 
BERNARDO SEGALL 
JOHANN SINGER ' 
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LEONARD SHURE 
MAGDA TAGLIAFERO 
ALEXANDER TANSMAN 
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PAUL WITTGENSTEIN 
VICTOR WITTGENSTEIN 
SAMUEL YAFFE 
FRANCISZEK ZACHARA 
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VIRGINIA MORGAN Concert Harpist 
For all Information regarding Engagements and Lessons Address 
872 CHESTNUT STREET ; SAN FRANCISCO TU xEDo 2738 
Member: San Francisco Symphony, Music Faculty Mills College 








Mme. JOHANNA KRISTOFFY 
PRIMA DONNA SOPRANO 


Thorough Vocal and Dramatic Training 


740 PINE STREET EXbrook 4366 
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THE ART COMMISSION of SAN FRANCISCO 


OTTORINO RONCHI J. EMMeET HAypDEN Jos. H. Dyer, Jr. 
President Chairman, Music Committee Secretary 
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van Francisco Symphony Orchestra 
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CONCERTO FOR PIANO AND 
ONG EER Ss RAG AP MINOR, a eek wee Schumann 
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PROGRAM NOTES 
By ALFRED FRANKENSTEIN 


THE ACCURSEL ELUNGIG MAIN seleiton ars! ar César Franck 
(1822-1890) 

This tone poem is based upon a ballad by Gottfried Biirger, which is in 
its turn based on an old German legend. ‘Vhe “wild Count of the Rhine” 
dares to hunt on Sunday morning, and disdainfully refuses to halt his ride 
to listen to the pious chants of the folk in church. Suddenly the count 
finds his horse unable to move and his horn soundless. “A grim, pitiless 
voice curse him: ‘Desecrator, be thou forever pursued by the Evil One!’ 
he Hames blaze up on all sides. The count, mad with terror and pur- 
sued by a pack of demons, flees ever faster and faster, across abysses by day 
and through the sky by night.” 

Franck’s music illustrates this story in detail. It begins with the sound 
of the count’s horn, followed by religious music, the count’s hunt, an or- 
chestral curse, and, finally, the infernal ride. 


IS Pig oY VOR ELONIC VATA TONS. Vincent d'Indy 
(1851-1931) 

Istar, or Ishtar, was one of the principal goddesses of the ancient Baby- 
lonian hierarchy. ‘Vhe Babylonian scripture known as the Epic of the 
Descent of Ishtar tells how the goddess descended from the earth to the 
land of the dead in search of her husband, the god of the sun. At each of 
seven gates in her progress Ishtar left one garment, and entered the under- 
world unclothed. ‘Then, after a sojourn in the land of the dead, she re- 
turned to earth, assuming her garments at the seven gates. ‘Ihe whole epic 
is symbolic of the progress of the seasons. 

D’Indy’s variations are concerned solely with the descent of Ishtar and 
not with her return. Vhe form of the work is very free. The theme upon 
which it is based is not heard in its entirety until the last variation, in 
which it is presented in bare unisons and octaves. But the variations do 
not proceed progressively, as one might suspect from the story, from fully 
clothed complexity to nude simplicity. D' Indy was not one to follow a 
“program” so rigorously. 


DEATH AND EPRANSELICURA TlONe oe Richard Strauss 
(1864—) 

The score bears, by way of preface, a poem by the composer's close 
friend, Alexander Ritter. ‘This literary work, however, was not the Inspt- 
ration of the music; the music was the inspiration of the poem, for which 
It serves as guide. Ritter’s lines tell of one who lies at the point of death 
Ina bare room. At first he sleeps, and one hears the ticking of the clock 
on the wall. Then death attacks him, but the paroxysm passes. Now the 
dying man reviews his life and meditates on the ideals he has held—‘“‘the 
one high purpose that has led him through life was to shape all he saw 
tranfigured into a still more transfigured form.” At length ‘“‘death’s iron 
hammer” descends, “but from the heavenly spaces sounds mightily to greet 
him what yearningly sought.for here: deliverance from the world, trans- 
hguration of the world.” 
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TWO INTERNATIONALLY-KNOWN ARTISTS 


MAXIM @CGHAPIRO Pecnisi 
EekNG RI TEMIANKA WEOUCIVES! 


in a Sonata Recital: Mozart, Brahms, Beethoven 


VETERANS’ AUDITORIUM—Thursday Eve., May 9, 8:30 
Seats NOW, SHERMAN, CLAY & Co. Q8a STO. plone 
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WILSON RECORDS 


Buy, Hear or Rent them from 


545 SUTTER STREET Phone SUtter 2559 


WILSOVS RECORD LIBRARY 
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AUBERT 


Sensational Y oung 
Swiss Pianist 


“Arouses audiences to 
fervid enthusiasm” 


FRIDAY ° 
ea) ee 

Century Club Auditorium 

Tickets $1.10 SHERMAN, CLAY 

















Jewelers and Silversmiths = 





Time's Passing 


is faithfully recorded by watches from Shreve, 
Treat & Eacret .. . where fine quality and 


dependable, courteous service go hand in hand 


Gold Jewelry - Silverware - Diamond Jewelry 


A Gift from 
SHREVE, TREAT & EACRET 


Means More 
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chestra ... Usual Redwood 
Room prices, no couvert 
(except Saturday, unless 
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PRC ERSAA . <eSTUNRUN cHee, 


KATE TAN. ALT TES: 2 AR Po ENS Eve ee 








First Harpist with San Francisco Symphony 
for twenty-six consecutive years. (/ Begin- 
ners or advance students phone for appoint- 
ment. (When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 


e023: 0c BeUaS He? SaeeReei 


oT 7 DLO. Now 6 
PHONE ORpway 6367 SAN FRANCISCO 


Large Stock of Harps for Sale or Rent 
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LIAM MUSICAL 


VETERANS’ AUDITORIUM 
SATURDAY EVENING, 
APRIL 27 

8:15 
PP oR Oh Graken Ay eee y 


LA BOHEME 


Puccini 


ActI — ActIIIT — ActIV 


—sung by a cast especially trained and prepared by 
Messrs. ARMANDO AGNINI and JonN HowELt, with com- 
plete scenic and lighting effects. Musical Director, 
WILLIAM T’YROLER. 





GPA Sts 
VETO Mcan ei =o 2 a chee ae ea DL DOROTHY THOMPSON 
ISS. Ca))4 cl saat eens a Suen RCRA re ripen Sy el PAUL WALTI 
WirakCe ll @, sta % ae tence. an ens a ae FRANK PALUMBO 
DUI SCRA Ess ca eae Ce Cae ee A Ce ae MARI MONTE 
SGM AUN ALC act fos ees ee il ee ei RAYMOND KEAST 
(GOIN Gv Ee Sires Steen ee A ee Se eo DONALD LAYMAN 
BGNOla hare a eee. te kn Ne Canes ees WALTER LORENZ 
CAAT Clay eek SMa iene <8 be ee lea CHARLES GOODWIN 
x 


Followed by a special number by 


THE SAN FRANCISCO OPERA BALLET 
Courtesy of SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, General Director 
2 
TICKETS ON SALE AT SHERMAN, CLAY & CO. 
$1.50, $1.00, 75c, Tax Exempt 


Proceeds for Benefit of Italian School 


“Guglielmo Marconi” 
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FRANCESCA SIMS 
of TEXAS 
Chesterfield Girl of the Moni 











A roundup of all you~ 
want in a cigarette 


ESTE 


theyre COOLER 
they TASTE BETTER 
theyre DEFINITELY MILDER 











‘ 
? 








These are the things you get from Chester- 
field’s right combination of the world’s best 
cigarette tobaccos. 






Make sure of more smoking pleasure .-: 
make your next pack Chesterfield and you'll say 
© ° 9 

“They give me just what I want . . . THEY SATISFY. 







Copyright 1940, LiGGeTT & Myers TOBACCO Co. 








Ns Al niiouncemevul of 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Pierre Monteux, Conductor 


Tenth Pair of Symphony Concerts 
Friday, March 29, 2:30 P.M. Saturday, March 30, 8:30 P.M. 
CARLOS CHAVEZ, Guest Conductor 


PORVOUGAR AS VE 


Symphony No. 82, in C major (The Bear’) ............ Haydn 

Shannyelnovany chews Wminsexoy (eho fe Rowen ek eye ee Ae acre feo Chavez 
(First performance in San I'rancisco) 

Shim olavaymbey Iitelabs 63 Geo ve ohewc ee ri be aloe Perth d - Chavez 
(First performance in San Francisco) 

Egat, colby [725 6c kl eh te Pee oe Ov eer PRIA ai apt ad, fei a a i Oe ear er Debussy 

ibhree Dancesiirom . Lhe ihree Cormered Hat. sy. .* De Falla 























SAN FRANCISCO OPERA ASSOCIATION 


GAETANO MEROLA, General Director 


presents 


JOSE ITURBI 





OPERA HOUSE - SUNDAY, MARCH 3 
—— =72:30 se 








Tickets: $2.75, $2.20, $1.65, $1.10—Tax Exempt 


SHE RMIANEIGLUAY sCOn bOxXOHBIGE 
SUTTER AND KEARNY STREETS EX BROOK 8959 
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San Francisco Symphony Orchestra 


PIERRE MONTEUX, Conductor 


SPECIAL “POP” CONCERT 
Sunday Evening, March 24, 8:30 
Soloist: OSCAR LEVANT. Pianist 


cdhoneterivoy AON MNerSrsusieern 6 ed Wagner 
PR WOUNIOCEULLILES ates Wt. bet eat eet aaa ee ia Ry Debussy 
Clouds 


Festivals 


Concerto for Piano and Orchestra. F al Ol epee Gershwin 
Al legri ) 
Adagio 
Allegro agitato 
MR. LEVANT 


Pomp AIC CURCUINS CANCE: ater 6 nian et ane Elgar 
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Overture to. Dic Fledermaus 4 ke Johann Strauss 

Rhapsody in Blue, for Piano and Orchestra....... Gershwin 
MR. LEVANT 

“Tales from the Vienna Woods”........... Johann Strauss 

 AISERICCISL Crista nce sc Miah te Se ee eee Sibelius 

LE cVA) CUR ES aio meer sere wratait Wann ytcay ein Seca St\. Ravel 


DHE PLA NOT Sy ASI EN IWoACY: 


— a ea 


The War Memorial Opera House is owned and 
operated by the City and County of San Francisco 


through the Board of Trustees of the War Memorial. 
* * * * * 


Head sets for the hard of hearing are available in the 
foyer. Attendant will connect with seat location upon 


request. No charge for this service. 
* * * * * 


OPERA GLASSES FOR RENT IN THE LOBBY 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEU®X, ConoductTor 


OFFICERS 
Mrs. LEONORA WooD ARMSBY PRESIDENT AND MANAGING DIRECTOR 
E. RAYMOND ARMSBY .... VICE-PRESIDENT GCHARLES R: BLYTH...:..-. VICE-PRESIDENT 
PAUL A. BISSINGER..... VICE-PRESIDENT JOHN A. MCGREGOR. TREASURER 
HOWARD K. SKINNER... BUSINESS MANAGER GERALD G. Ross . . ASSISTANT SECRETARY 


EXECUTIVE COMMITTEE 


E. RAYMOND ARMSBY 
PAUL A. BISSINGER 
DR. HANS BARKAN 

W. H. BERG 

Miss LOUISE A. BOYD 


Mrs. SELAH CHAMBERLAIN 
MORTIMER FLEISHHACKER 
Miss LuTtTie D. GOLDSTEIN 
MRS. WALTER A. HAAS 

Mrs. E. S. HELLER 

Mrs. MARCUS S. KOSHLAND 


Mrs. ASHTON H. POTTER 
Guipo J. MUSTO 

Miss ELSE SCHILLING 
Mrs. M. C. SLOSS 

Mrs. SIGMUND STERN 


Young People’s Concerts Committee 


MRS. HAROLD RICHERT MCKINNON, CHAIRMAN 
MRS. WALTER A. HAAS, HONORARY CHAIRMAN 
MRS. HAROLD FABER, VICE-CHAIRMAN 


Mrs. GEORGE W. BAKER, UR. 
Mrs. OTTO BARKAN 

Mr. CHARLES M. DENNIS 
MRS. HAROLD FABER 

Miss LutTice D. GOLDSTEIN 


Mrs. WILLIAM BABCOCK 
MRS. HANS BARKAN 

Mrs. CHARLES H. BENTLEY 
MRS. ALAN BENNER 

Mrs. Louis A. BENOIST 
Mrs. RUSSELL G. BLACKMAN 
Mrs. ARTHUR BLISS 

MiSS MARJORIE BLYTH 
Mrs. ROBERT P. BULLARD 
MISS BARBARA BURKE 
Miss ESTELLE CARPENTER 
Mrs. JOHN P. COGHLAN 
MRS. BARNABY CONRAD 
Miss ELEANOR CGRAMER 
Mrs. W. W. CROCKER 

MRS. BENJAMIN DIBBLEE 
Mrs. LLOYD DINKELSPIEL 
Mrs. ALFRED ESBERG, UR. 


EXECUTIVE COMMITTEE 


Mrs. DONALD GREGORY 
MRS. WALTER A. HAAS 
Mrs. THOMAS 

PAGE MAILLIARD 
Mrs. ROBERT W. MILLER 


ADVISORY COMMITTEE 


MRS. HARRY EVANS 

Mrs. LEON GUGGENHIME 
Mrs. GEORGE A. GUNN 
MRS. MAURICE HARRISON 
Mrs. J. EMMET HAYDEN 
Mrs. A. BOURN HAYNE 
Mrs. E. H. HELLER 

MRS. THOMAS CARR HOWE, UR. 
Mrs. BRUCE KELHAM 

Mrs. LLOYD KINCAID 

Mrs. J. C. KITTLE 

Mrs. ROGER KENT 

Mrs. LEE LAIRD 

MRS. BALDWIN MCGAW 
MRS. EDWARD F. MOFFATT 
Mrs. GRIFFITH F. OLIVER 
Mrs. WILLIAM OLIVER, JR. 
Mrs. ARTURO ORENA 


MRS. HAROLD 

RICHERT MCKINNON 
Mrs. CHURCHILL PETERS 
Mrs. ASHTON H. POTTER 
Mrs. Louis SLOSS, JR. 


Mrs. ROBERT PATTERSON 
Miss BETSY PILSBURY 
MARQUISE HENRI G. DE PINS 
Mrs. STANLEY POWELL 
MRS. LAURENCE REDINGTON 
MRS. HALL ROE 

Mrs. WALTER F. ROUNTREE 
Mrs. JOHN S. SELFRIDGE 
Mrs. F. R. SHERMAN 

Mrs. NICOLL SMITH 

Mrs. G. WILLARD SOMERS 
Mrs. EDWARD B. STANWOOD 
MRS. LAURENCE H. THARP 
Mrs. DANIEL VOLKMANN 
Mrs. RICHARD WALKER 
MRS. WENDELL WITTER 
Mrs. RICHARD A. WOODS 
Mrs. CLARENCE M. YOUNG 


Mrs. CHARLES PAGE Mrs. JOHN G. ZIEL 


EXECUTIVE OFFICE: 
47TH FLOOR WAR MEMORIAL OPERA HOUSE 


MRS. LEONORA WoOoD ARMSBY, PRESIDENT AND MANAGING DIRECTOR 


HOWARD SKINNER, BUSINESS MANAGER 
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THE OAKLAND FORUM ARTIST SERIES 
The Oakland Auditorium Theatre 


1939-1940 
ie 


The San Francisco 


Symphony Orchestra 


PIERRE MONTEUX, Conduéor 


KAJETAN ALTEE. Harpist 
Soloist 


TUESDAY EVENING 
APRIL 16TH 


1940 


Committee in Charge 


Dr. E. W. Jacobsen, President 
Dr. Daniel Crosby Mrs. Dexter N. Richards 
Mr. Ralph T. Fisher Mr. Frederick A. Rice 
Mrs. William F. Knowland Mrs. Albert H. Rowe 
Mrs. Thomas Mitchell Potter Mr. Theodore P. Wittschen 
Miss Annie Florence Brown, Chairman 
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Programme 





Symphony No. 3, in E flat major (“Eroica”) . . Beethoven 


Allegro con brio 

Marcia Funebre— Adagio assat 
Scherzo: Allegro vivace 

Finale: Allegro molto 


The title given to this symphony has aroused much discussion. It is known 
that the original score was dedicated to Napoleon, but the page bearing the 
inscription was removed by Beethoven when he learned that the consul had 
become emperor. The work then became dedicated “to the memory of a hero.” 

After two introductory chords, the first theme of the opening movement and 
a short development of its motives lead to a broad statement of the theme in 
the full orchestra. The second theme appears in the wood-wind, answered by 
strings. Then follows an elaborate section of development and recapitulation. 
The familiar funeral march, which is the second movement, is one of Beethoven’s 
most impressive writings. The opening theme in the rich lower register of the 
violins is echoed by the sad plaint of the oboe against an accompaniment of 
tremblingly repeated chords in the strings suggestive of distant drum beats. The 
second motive appears in the violins and is likewise repeated by the oboe with 
“drum-rolls” of the strings. The middle section shows a ray of hope, but is soon 
followed by a return to the shadows of the funeral march. It had been Beethoven's 
intention to write for the third movement a simple minuet, but the original idea 
developed into an extended scherzo. The movement is opened by insistently 
rhythmical whisperings of strings, out of which grows a melody in the oboe, 
which is finally worked up by the entire orchestra. The trio is composed of a 
horn motive, after which a return to the first section of the movement is made. 
The finale comprises a cycle of variations built upon a pizzicato theme in the 
strings. 


Intermission 
- 1&3 r 
Prelude to ““The Mastersingers' . . - -- =: - W agner 


The prelude to “The Mastersingers,” which ranks today as one of the most 
popular and impressive concert numbers, is built on five themes, the first one 
being the grandiose theme of the mastersingers themselves, after which comes 
the motive of “Waking Love.” This is followed by the pompous “Banner 
motive, a march-like theme which accompanies the marching of the guild as its 
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banner with St. David and the harp is carried before them. The ‘Love Confessed”’ 
motive, derived from the famous Prize Song, comes next, followed by the ‘“Im- 
patient Ardor’”’ theme. After these melodies have been stated and developed, the 
magnificent climax approaches, the famous instance in which three themes— 
numbers one, three and four—are employed simultaneously. This overwhelming 
example was Wagner’s defiant reply to his critics who claimed he could not 
write counterpoint. 


salldi* 
Fantasy for Harp in A minor, Opus95 . . . . Saint-Saéns 
KAJETAN ATTL 


The wonderful versatility of the famous French composer, who has written 
in practically every musical form and for all solo instruments, is still further 
shown in this Fantasy for Harp. The whole work is of melodic grace and love- 
liness. All of the characteristic features of the instrument are introduced, the 
delicate gossamer-like harmonies and glissandos producing an effect that shows 
Saint-Saens as a master of writing for this difficult instrument. As its name 
implies, the Fantasy follows no formal construction, and undoubtedly originated 
from the early organ extemporisations, although it is also used to elaborate on 
already existing themes of other composers. 


° lV . 
Fantasia, “Romeo and Juliet” . . . . . . Tschaikowsky 


Tschaikowsky began sketching this work during September, 1869, and about 
two months later had it fully scored. The first performance was given at the 
concert of the Musical Society of Moscow, March 16, 1870. During the summer 
Tschaikowsky made many changes in the scoring; it was published and given 
several performances, but the composer was not yet satisfied and again made 
changes. The second edition was published in 1881. 

The composition is a presentation in music of the well-known Shakespeare 
fomance, and the story may almost be followed in the development of the musi- 
cal material. At the start the figure of Friar Lawrence is presented by churchly 
harmonies in the clarinets and bassoons, then the conflict between the Montagues 
and Capulets is expressed in a tumultuous passage full of strife and fury. Then 
follows the impassioned dialogue of the love scene. The stress and conflict is 
resumed with a protesting warning from Friar Lawrence. The lovers again are 
heard and after a slight pause Romeo’s ecstatic song is heard which brings the 
music to a close, dirge-like and woefully. 
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1940-1941 OAKLAND FORUM ARTIST SERIES 


The following stars have been selected and confirmation 
of dates is awaited 


LILY PONS 


America’s Beloved Coloratura Soprano 


ARGENTINITA 
Brilliant Spanish Dancer and Her Andalusian Ensemble 


RICHARD CROOKS 
Metropolitan O pera’s Most Po pular Tenor 


MARIAN ANDERSON 
The Greatest Singer of this Generation 


MARGARET SPEAKS 
The Artistry of this Lyric Soprano is a Delight 


OAKLAND AUDITORIUM THEATRE 


Reservations for this brilliant series should be 
made immediately at the Oakland Forum Office 
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Presented by ny Associop§ Students of 
Stanford University ie ; 
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THE ASSOCIATED STUDENTS OF STANFORD UNIVERSITY 


present 


THE SAN FRANCISCO 
| SYMPHONY ORCHESTRA 





PrerrE Montreux, Conductor 


with 


ISAAC STERN 


Violin Soloist 


Wednesday evening, April 10, 1940, at 8:15 p.m. 
Memorial Hall 


PROGRAM 


Overture to Pidelzo (Leonore No. 3)%. .-2c17 eens: Beethoven 


Beethoven’s only opera, Fidelio, was not successful at its first performance, 
and in making revisions of the score the composer wrote, in all, three overtures. 
Of the three, the one known as the Leonore No. 3 has remained the most popular 
with concert audiences. This overture is considered a model for operatic preludes, 
for it contains, skillfully woven throughout its entire length, not only the melo- 
dies which occur in the opera, but the musical ideas and emotional impact of the 
story. The overture is divided into three sections which parallel the action of the 
opera, the last rising to an impressive climax in which the composer has poured 
forth in melody the accumulated emotions of the entire opera. 


Concerto for Violin and Orchestra, D Major........... Tschatkowsky 
Allegro moderato 
i Canzonetta: Andante 
; Finale: Allegro vivacissimo 
Isaac STERN, violin soloist 


Tschaikowsky’s masterful concerto for violin and orchestra was at first 
entirely neglected because it was thought that the technical difficulties of the 
work were insurmountable. Its first performance was given in Vienna in 1881, 
and since that time it has enjoyed great popularity. The work is divided into 
} three movements, the first of which contains several major themes introduced 
i by the orchestra and brilliantly enlarged through variations by the solo instru- 
4 ment. The second movement contains several minor themes, first played by the 
H woodwinds, and the beautiful song-like melody which gives this section its name 
f is later introduced by the violin. The concluding movement contains a colorful 
Russian peasant’s dance in which some of the more important earlier themes are 
| 


introduced, and which reaches its conclusion in a climactic burst of Jo 
merriment. 


yous 











scope from humble prayer to brilliant triumph. It has been said that Sibelius 
gave Finland a voice, made his homeland musically articulate for the first time. 
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Clouds 
Festivals 


Prelude and Love Death from Tristan and toldes ae Wagner 


In the Prelude which opens the opera and the Liebestod which is the finale, 
Wagner synthesized major thematic material as well as the story of Tristan and 


to Cornwall to become the bride of King Mark. Rebelling at the idea of the 
loveless marriage, she resolves to kill Tristan, with whom she is violently in love, 


sistible love,” and in its musical equivalent forms the leading motive of the 
prelude which is given at the beginning by the woodwinds, and repeated through- 
out the first part of the music. Passing over the intermediate acts, the “Love 
Death” in this arrangement follows the prelude without break, after a few soft 
notes from the basses. Summoned to cure Tristan of his wounds as he lies at 
the point of death, Isolde arrives just as Tristan, in delirium, has torn away the 
bandages, and he expires in her arms. Pouring out her soul in a glorious flood 
of song, she sinks lifeless upon her lover’s body, reunited with Tristan in death 


which means for them a union in darkness which they could never know in the 
light of life. 


“Tales from the Vienna Woods”... Johann Strauss 


Notice to our patrons: Patrons who are obliged to leave the auditorium before the 
concert 1s over are asked to withdraw before the last number begins. 
There will be no admissions during the music. 


Joun P. CoLuins, Concert Manager 
FErinor Hatt, Bit Moran, Assistant Managers 
Concert Management, Tue Mustcar ASSOCIATION OF SAN FRANCISCO 
(By arrangement with CaROLYN E. WaRE AND MABEL HAZELTON) 
The Official Piano of the Associated Students is the Baldwin 














THE ASSOCIATED STUDENTS OF STANFORD UNIVERSITY 


are proud to announce the following artists for the 


1940-1941 CONCERT SERIES 


(Dates are temporarily subject to change) 


YEHUDI MENUHIN, Violinist.............--.. October 23, 1940 
“The greatest violinist the world has ever known.” 
ROBERT CASADESUS, Pianist...........----- January 21, 1941 


Descendant of a long line of great musicians, Casadesus has in the last few 
years established a standard for piano virtuosity equaled by few. His perform- 
ance last year with the San Francisco Symphony brought him an ovation excelled 
by none. 


RICHARD CROOKS, Tenor.........----++-:: February 19, 1941 


America’s greatest and most beloved lyric tenor, star of the Metropolitan and 
favorite of radio and of the concert platform. 


DOROTHY MAYNOR, Soprano........-----++++:: April 3, 1941 


New American Negro soprano, who is spoken of as the outstanding musical 
discovery of 1940. 


New Ticket Orders and renewals for the next Season are now being received by 
the Concert Series Office. Early ticket orders are given preference. 


TIGKET PRICES 


Orchestra Season 
Section By Rows 1 to 19 viens. cans sacs tele Sere ela He oe ee $6.50 
Sections A and C, Rows 1 to 19.........-. see e cece eee e eee 5.50 
Sections A, B, and C, Rows 20 to 25........- eee ee eee eee tenes 4.50 

Balcony Circle Season 
Sections D, E, and F, Rows 1 to 3......-.. 2. eee eee eee ee eee: $6.50 
Sections D, E, and F, Rows 4 to 10.........--.-- sees reece 5.50 

Balcony Season 
SOCHOHSS Ely, hj AMG d pic cen io tnates o's Schetede Goeielo eo meetin aantae ier $4.50 
SEE OT Se CoTATIC Gee ee ats Sit whose. Saree peuelet as ioe fadbjey saekene Sh 3200 


STUDENT PRICES, $5.00, $4.00, $3.00, and $2.00 
Order season tickets early for the choice locations and for great savings 
A.S.S.U. CONCERT SERIES, Box 1151, STANFORD UNIVERSITY 
Please reserve..........--.--- SEASON LICKCtS Ab nce es for the four concerts. 


Enclosed please find check or money order for $........-----.-------- 


ME CHU EL OST CLES AF Chiesa. sas fe ccsse sec eb tcc Se ay Se eee a= aI aera saree eer eee SE 














PETER ILYITCH TSCHAIKOWSKY 
(BORN MAY 7, 1840) 


an Francisco Symphony Orchestra 


War Memorial Opera House 


Tuesday €vening, May 7, 1940 








esented by and for Benefit of San Francisco 
Symphony Pension Fun d Society 
































GRATEFUL acknowledgment is hereby made 
to the MUSIGAL ASSOCIATION OF 
SAN FRANCISCO, to Mrs. LEONORA 
Woop Armssy, President and Managing 
Director, to M. PrerRE MONTEvUx, to Mr. 
Howarpb SKINNER and his sTAFF, for their 
invaluable assistance; to the loyal members 
of the SAN FRANCISCO SYMPHONY ORCHES- 
TRA, who have given their services and sold 
tickets for this evening’s concert, and to 
the PATRONS who have so generously sup- 
ported us by their attendance. 

THE SAN FRANCISCO SYMPHONY 
EabeN-SslcOeN eb aW Nob) ie. O Goh bea 
EUGENE HEYES 
President 




















TWO INTERNATIONALLY-KNOWN ARTISTS 


MAXIM SC HAPIRO Pianist 
Bik N Ra TEMIANKA Violinist 


in a Sonata Recital: Mozart, Brahms, Beethoven 


VETERANS’ AUDITORIUM—Thutrsday Eve., May 9, 8:30 
Seats NOW, SHERMAN, CLAY & Co. — 83¢, $1.10, $1.65, $2.20 
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The War Memorial Opera House is owned and operated by the City 
and County of San Francisco through the Board of 


Trustees of the War Memorial. 
*% 


+ * ae * 


Head sets for the hard of hearing are available in the foyer. 
Attendant will connect with seat location upon request. 
No charge for this service. 

* * & cd 


OPERA GLASSES FOR RENT IN THE LOBBY 











SAN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Special TSCHAIKOWSKY Pragram 


In Commemoration of 100th Anniversary 
of the Birth of 


PETER ILYITCH TSCHAIKOWSKY 


Born May 7, 1840 
Died November 6, 1893 


Tuesday Evening, May 7 at 8:30 
War Memorial Opera House 


e 
OVERTURE-FANTASIA, HAMLET 


SCE ERO VES INS Giead CR 
Overture 
March — Dance of the Sugar-Plum Fairy — Russian 
Dance — Arabian Dance — Chinese Dance — Dance 
of the Mirlitons 
Waltz of the Flowers 


THEME AND VARIATIONS FROM MOZARTIANA 
INTERMISSION 


SVE ELON No nb beMiENORSGPATE EH IELrG,) 
Adagio — Allegro non troppo 
Allegro con grazia 
Allegro molto vivace 
Adagio lamentoso 
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PROGRAM NOTES 


By ALFRED FRANKENSTEIN 


OVERTURE-FANTASIA, HAMLET 


The actor Lucien Guitry promised Tschaikowsky to play Hamlet if 
he would compose incidental music to the drama. Tschaikowsky con- 
sented, but became so absorbed in the Hamlet theme that he produced 
this extensive concert piece instead of the stage music originally projected. 
The overture-fantasia appeared in 1889. Two years later ‘T'schaikowsky 
returned to his original intention, and finally did create the incidental 
pieces for Guitry’s production. 

The work begins with an introduction marked Lento lugubre. The 
main movement starts with a change of pace to Allegro vivace. “The first 
subject is energetic,” says Christopher Wilson, “obviously for Hamlet, with 
his mind very much made up; but gradually the theme gets more and more 
undecided and vacillating, and leads to the second theme, Ophelia, a 
beautiful and tender subject given out by the oboe. The whole develop- 
ment is long, complicated, and interesting; towards the end a strange 
quasi-funebre theme is given out on the brass and drums, closely followed 
by a long passage for full orchestra, marked triple fortissimo, culminating 
in a chord for the wind marked with five f’s. Then comes a very solemn 
and dignified ending, strings muted and everything dying away to a whis- 
per. This work is one of the finest commentaries on the play ever written.” 


SUEEE ERO NEW N GPG RA GIG. 


The Nutcracker, produced in 1892, was the third and last of ‘Tschai- 
kowsky’s ballets. The story is based on one of E. T. A. Hoffmann’s tales, 
and tells of a little girl named Marie who receives many presents on 
Christmas Eve, but who rejoices most in the receipt of a fantastic, carved 
nutcracker. She plays with this so much that she breaks it, to her great dis- 
appointment. At midnight, after the Christmas Eve party is over and the 
house is asleep, Marie gets out of bed to mourn over her broken toy. Sud- 
denly it is transformed into a fairy prince, and all the toys and gifts come 
to life. The nutcracker-prince transports Marie to the magic realm of the 
Sugar-Plum Fairy, where she is entertained with a lavish festival. 

The relationship of the suite to the ballet as a whole is perfectly 
obvious. It is worth noting, however, that a mirliton is a French kazoo. 


THEME AND VARIATIONS FROM MOZARTIANA 

“Mozart was his favorite composer. He worshipped him.” So remarks 
Mme. Anatol Tschaikowsky in her reminiscences of her brother-in-law 1n 
the current issue of Music and Letters. 

The suite entitled Mozartiana is concrete evidence of Tschaikowsky’s 
regard for the composer of Don Giovanni. It consists of four movements 
arranged and orchestrated from various Mozartian oddments—a gigue 
and minuet for the piano, the familiar dve Verwm Corpus, which "Tschai- 
kowsky transcribed from Liszt’s piano solo version, and the theme and 
variations played today. The theme and variations is the only movement 
of any length; it is, indeed, longer than the three other movements com- 
bined. 

“A large number of the more admirable small compositions of 
Mozart,” ‘I'schaikowsky states in his preface to the score,. “are, for incom- 
prehensible reasons, little known, not only to the general public, but even . 
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to a large proportion of musicians. The author of the arrangement of 
this suite desires to give a new impulse to the study of these little master- 
works, which in succinct form contain incomparable beauties.” 

The theme and variations is, in its original form, a piano solo. It is 
one of many sets of piano variations Mozart wrote for commercial, pot- 
boiling reasons on melodies from the popular operas of his time—melodies 
and operas which, in most cases, are remembered today solely because of 
Mozaart’s attentions to them. In this case the theme is taken from a comic 
opera by Gluck, The Pilgrims to Mecca; the title of the tune is Our Foolish 
Rabble Thinks. (Unser dummer Pébel meint.) ‘There are ten variations, 
some of which Tschaikowsky has slightly altered in his transcription. 


SYMPHONY No. 6, B MINOR (PA TEE ALG 


The first mention of Tschaikowsky’s last symphony occurs in a letter 
he wrote to his nephew, Vladimir Davidoff, on February 23, 1893: 

“I must tell you how happy I am about my work. As you know, I 
destroyed a symphony which I had partially composed and orchestrated 
in the autumn. I did wisely, for it contained little that was really fine—an 
empty pattern of sounds without any inspiration. Just as I was starting on 
my journey the idea came to me for a new symphony, this time with a 
program, but a program which will remain an enigma to all—let them 
guess it who can. The work will be entitled 4 Programmatic Symphony 
(No. 6). This program is penetrated by subjective sentiment. During my 
journey, while composing the work in my mind, I frequently shed tears. 
Now that I am home again I have settled down to sketch it out, and it 
goes with such ardor that in less than four days I have completed the first 
movement, while the rest of the symphony is clearly outlined in my head. 
There will be much that is novel as regards form in this work. For in- 
stance, the finale will not be a great allegro, but an adagio of considerable 
dimensions. You cannot imagine what joy I feel at the conviction that my 
day is not yet over, and that I may still accomplish much. Perhaps I may 
be mistaken, but it does not seem likely.” 

The journey referred to in this letter was a conducting tour that took 
I’schaikowsky to Paris. Late in May of that year the composer went to 
England to receive an honorary degree at Cambridge, and wrote Davidoff 
“I suffer, not only from torments that cannot be put into words (there is 
one place in the sixth symphony where they seem to me to be adequately 
expressed) , but of a hatred to strangers and an indefinable terror—though 
of what, the devil only knows.” 

These alterations between gloom and the fear of being played out, 
and exhilaration at discovering that he still had much to say, were typical 
of ‘I’schaikowsky throughout his life. In August he wrote his brother that 
“Twenty years ago I let myself write at ease and it was all right. Now I 
have become cowardly and uncertain. I have sat the whole day over two 
pages; that which I wished came constantly to naught. In spite of this, I 
make progress.” A little later Davidoff was reading “I am well satisfied 
with the contents, but not with the orchestration. I do not succeed in my 
intentions. It will not surprise me if the symphony is cursed or judged 
unfavorably; it will not the first time. I myself consider it the best, espe- 
cially the most open-hearted of all my works.” 

The Pathetic was indeed ‘judged unfavorably” when ‘Tschaikowsky 
conducted it for the first time at a concert in St. Petersburg in October, 
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1893, but this does not seem to have disturbed him. On the following day 
his brother, Modeste, discovered the composer in his room about to send 
the score to the publisher. He was worried about the title. “What does 
Programmatic Symphony mean when I will give it no program?” he com- 
plained. Modeste suggested the title Tragic, but Peter did not like this, 
Modeste turned to go, and then, on a endden inspiration, turned back to 
utter the one word Pathetic. “Splendid, Modi, bravo, Pathetic!” And the 
title was then and there inscribed on the score. Yet within a few hours 
Tschaikowsky was writing to the publisher to disregard this, and to print 
the work with no title at all. 

All this happened on October 29, 1893. Eight days later Peter Tschai- 
kowsky was dead. The official account of his death, supplemented by de- 
tailed reports of physicians, is that he was carried off by a sudden attack 
of cholera, which was then epidemic in St. Petersburg. But the persistent 
unofficia! account is that ‘schaikowsky committed suicide, and in the 
current Music and Letters Gerald Abraham makes the ominous remark 
that “recent research has shown beyond reasonable doubt that death was 
the secret programmatic idea at the back of the finale to the Pathetic.” 

I 

The symphony opens (Adagio, B minor, 4/4 time) with 18 bars of 
introduction foreshadowing the principal subject (Example I) to come. 
The tempo changes to Allegro non troppo and the violas give out the 


principal theme: 





























; This is dealt with extensively, with much use of the typical ‘Vschat- 
kowskian antiphonies between woodwind and strings. 

; The second theme is almost a miniature movement in itself. It begins 
¥ (Andante, D major, 4/4 time) with the following subject in the muted 
fl violins (teneramente, molto cantabile, con espansione) : 
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An important subsidiary section follows immediately (Moderato MOSSO) ; 
its melody given to the flute with other voices in close imitation: 


i pe ese 
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Example 3 is worked over. Example 2 returns, and on it the exposition 
dies away in the clarinets, Adagio mosso, pppppp. 

The development begins with a sudden explosion, Allegro vivo. The 
ereater part of this section is given over to a frenzied discussion of Ex- 
ample 1, with the indication feroce much in evidence. Some of the pro- 
nouncements of the brass, however, are derived from the motive marked 
with a bracket in Example 2. 

The violent mood continues through the highly modified recapitula- 
tion of the principal theme, leading to the major climax of the movement, 
largamente, forte possibile. The consoling second theme (Example 2) re- 
turns in the strings in B major, but its subsidiary section (Example 3) is 
not reheard. ‘The second theme dies away on the clarinet as before, fol- 
lowed by a short coda in which Example 1 is given a chorale-like turn in 
the brass and woodwinds over descending pizzicati of the strings. 


iI 
Allegro con grazia, D major, 5/4 time. This movement, which has 
been aptly called a “three-legged waltz,” opens with its principal theme 
Lipide; Cen: 














The entire first part of the movement is based on this idea. The melody 
of the trio is given to the violins: 








Toward the end of this mid-section Examples 4 and 5 are combined. ‘The 
first part of the movement is then repeated in somewhat varied form, 
Example 4 being given at the outset to the violins instead of the ‘cello. 
The coda again combines both themes. 


III 
Allegro molto vivace. G major, 4/4 time. The third movement is in 
the sonata form without development. The principal theme is composed 
of several fragmentary ideas, of which the most important are the bustling 
string figure heard at the beginning and throughout the first part of the 
movement, and the motive given to the oboe at the ninth bar: 
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The second theme, in E major, is given to the clarinet on its initial 
statement, and is an extension of Example 6: 

























































































The original key eventually returns, and with it the materials of the 
principal subject. Examples 7 and 8 are also heard in G, and there is a 
brilliant coda. 

IV 

Adagio lamentoso, B minor, 3/4 time. The finale is also in the sonata 
form without development. ‘The first theme is stated at the opening by 
the violins: 


























The violins also have the second theme, Andante, in D major (con lenezza 


e devozone) 
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This is worked over with increasingly rapid tempo until it ends in a 
suddenly achieved climax (Vivace) followed by a pause. A few bars of 
retransition (Andante) lead to the recapitulation, with Example 9 sung 
by the violins as before. ‘The recapitulation is much modified, however, 
and the theme is treated at some length. Example 10, restated in the tonic 
key, concludes the movement and the symphony. 








THE MUSICAL ASSOCIATION of SAN FRANCISCO 


Maintaining the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. Leonora Wood Armsby 
Vice-President 
. Vice-President 
Peter 
EXECUTIVE 


E. Raymond Armsby . 
Paul A. Bissinger 


E. Raymond Armsby 
Paul A. Bissinger 

Dr. Hans Barkan 

Miss Louise A. Boyd 
Mrs. Selah Chamberlain 


C. O. G. Miller 

Wallace M. Alexander 

E. Raymond Armsby 

Mrs. Edward Otis Bartlett 
Paul A. Bissinger 

Charles R. Blyth 


Dr. Leo Eloesser 


Mr. C. O. G. Miller 

Mrs. Marcus S. Koshland . 
Mr. Kenneth Monteagle 
Mr. R. E. Fisher 

Mrs. M. C. Sloss 


Mrs. John P. Coghlan . 
Mrs. Ashton H. Potter 


Mrs. 


Harold R. McKinnon 


OFFICERS 


Conley 


Mortimer Fleishhacker 
Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 


Mrs. Marcus S. Koshland 


FINANCE 
George IT. Cameron 
Milton H. Esberg 
Mortimer Fleishhacker 
Frank J. Frost 

Miss Lutie D. Goldstein 


MUSIC COMMITTEE 
Mrs. Leonora Wood Armsby 


Dr. Hans Barkan 


G ha airman, 


COMMITTEE 


President and Managing Director 
John A. McGregor 
Howard K. Skinner 
Business Manager 

COMMITTEE 


. Treasurer 
Secretary 


Guido J. Musto 

Mrs. Ashton H. Potter 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 


Mrs. Marcus S. Koshland 
J. B. Levison 

John Francis Neylan 
Mrs. Ashton H. Potter 
John H. Threlkeld 


Mrs. George ‘TL. Cameron 


. Emmet Hayden 
Finance Committee 


C hairman, Finance Campaign Committee 
. Chairman, Membership Committee 


; Vice-Chainnan. 

. Chairman, 
Vice-Chairman, 

hh . Chairman, 

Ch: uirman, Young People’s Concerts Committee 


Mrs. Lillian Birmingham . 


E. Raymond Armsby 

Mrs. Leonora Wood 
Armsby 

G. Stanleigh Arnold 

Mrs. Alice May Baker 

Mrs. George Washington 
Baker, Jr. 

Dr. Hans Barkan 

Mrs. Edward Otis Bartlett 

Albert M. Bender 

Miss Lena Blanding 

Miss Louise A. Boyd 

Mrs. F. W. Bradley 

H. Sewall Bradley 

Paul A. Bissinger 

Miss Annie Florence 
Brown 

Charles R. Blyth 

George ‘IT’. Cameron 

Mrs. Selah Chamberlain 

Mrs. John P. Coghlan 

Harris D. H. Connick 

Mrs. W. W. Crocker 

Mrs. O. K. Cushing 

Mrs. George de Latour 

Miss Katharine Donohoe 

Joseph H. Dyer, Jr. 


Mrs. Frank Edoff 
Sidney M. Ehrman 
Albert I. Elkus 
Herbert Eloesser 

Dr. Leo Eloesser 
Milton H. Esberg 

Mrs. Paul I. Fagan 
Mortimer Fleishhacker 
Mrs. J. C. Flowers 
John F. Forbes 

Mrs. J. E. French 
Frank J. Frost 

Don E. Gilman 

Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 
Mrs. Harry S. Haley 

J. Emmet H: iyden 

Mrs. I. W. Hellman 
Mrs. Marcus S. Koshland 
Frederick J. Koster 
William F. Leib 
Gaetano Merola 
C.0O.G. Miller 

Robert W. Miller 
Edward F. Moffatt 
Kenneth Monteagle 
Guido J. Musto © 


Membership Committee 
Ticket Sales Committee 
Ticket Sales Committee 
Box Sales Committee 


Chairman, Symphony Guild 
BO. ARD OF GOVERNORS 


oe 


Dwight F. McCormack 
John A. McGregor 
Mrs. Harold Richert 
McKinnon 
Mrs. Angus D. McDonald 
R.C. Newell 
Charles G. Norris 
Charles Page, Jr. 
Mrs. Ashton H. Potter 
Mrs. George B. Robbins 
Ottorino Ronchi 
Mrs. Henry Potter Russell 
Miss Else Schilling 
Mrs. M. C. Sloss 
Ray W. Smith 
Mrs. Sigmund Stern 
Mrs. Powers Symington 
Mrs. David 
Armstrong- Taylor 
Joseph S. Thompson 
Joseph H. Threlkeld 
Mrs. Cyril Tobin 
Michel Weill 
Mrs. Eli H. Weil 
Mrs. Sarah Stetson 
Winslow 
Leonard E. Wood 








eee 


= 











Ore OOa=<S | 
MEMBERSHIP COMMITTEE 4 
H. Sewall Bradley Richard J. Elkus Paul Ryan 
Edward Bransten, Jr. Alfred Hendrickson A. E. Rowe 
Selah Chamberlain, Jr. Edgar Kahn Herbert Sommer 
Webster Clark Daniel E. Koshland Austin Sperry 
Robert B. Coons Dwight F. McCormack Re Stevens 
Bruce Dohrmann J. M. Mannon, Jr. Morley P. Thompson 
Robert Dohrmann Fred Murphy Michel Weill 1 
Richard E. Doyle, Jr. Walter Newman J. D. Zellerbach 
Dr. Ralph A. Reynolds 
@ 
MEMBERS OF THE WOMEN’S FINANCE CAMPAIGN 
AND TICKET SALES COMMITTEES 
Mrs. Josiah K. Adams Mrs. Edward Engle Eyre Mrs. Harry East Miller 
Mrs. H. V. Alward Mrs. Harold Faber Mrs. Robert Watt Miller 
Mrs. Wm. Babcock Mrs. Joseph C. Flowers Mrs. Edward F. Moffatt 
Mrs. Fraser Bailey Mis.k..Co Rhorce Mrs. Kenneth Monteagle 
Mrs. John Baldwin Mrs. Richard Girvin Mrs. Charles Noble, Jr. 
Mrs. Hans Barkan Miss Lutie D. Goldstein Mrs. Edwin Letts Oliver 
Mrs. Otto Barkan Mrs. J. Downey Mrs. George Otto 
Mrs. Edw. Otis Bartlett Goodfellow Mrs. Charles Page, Jr. 
Miss Frances Beedy Mrs. J. J. Gottlob Mrs. Churchill C. Peters 
Mrs. Louis A. Benoist Mrs. Horace Gray Mrs. Baltzar Peterson 
Mrs. Charles H. Bentley Mrs. Harry S. Haley Mrs. H. C. Poundstone 
Mrs. J. E. Birmingham Mrs. E. F. Halloran Mrs. Stanley Powell 
Miss Lulu Blumberg Miss Betty Hamilton Mrs. Frank Hunt Proctor 
Mrs. Roger Bocqueraz Mrs. Noble Hamilton Miss Claribel Rapp 
Miss Louise A. Boyd Mrs. L. W. Harris Mrs. Stuart L. Rawlings 
Mrs. Philip N. Brooke Mrs. Alfred Hendrickson Mrs. James Reed 
Mrs. Edward Cline Bull Mrs. Fremont Hitchcock Mrs. H. Dunning Rich 
Mrs. Robert P. Bullard Mrs. Karl Hoffman Mrs. Cameron Robertson 
Mrs. C. Felix Butte Mrs. Thomas Carr Mrs. Wim. Lister Rogers 
Mrs. George IT. Cameron Howe, Jr. Mrs. Leslie Leon Roos 
Miss Marian Casey Mrs. C. E. Hume Mrs. Albert H. Rowe 
Mrs. William Cavalier Mrs. Thomas B. Hunter Mrs. E. G. Schmiedell 
Mrs. Weston P. Miss Henrietta Jones Mrs. Max Schuck] 
Chamberlain Mrs. Walker W. Kamm Miss Nancy Scott 
Mrs. Allen Chickering Mrs. Ira Kahn Mrs. F. R. Sherman 
Mrs. Allen Chickering, Jr. Mrs. Charles Kendrick Miss May Sinsheimer 
Mrs. Ernest R. Cole Mrs. Francis Kirkham Mrs. Louis Sloss, Jr. 
Mrs. O. K. Cushing Mrs. Robert C. Mrs. Edward B. Stanwood 
Mrs. Gardner Dailey Kirkwood, Jr. Mrs. Cyril R. ‘Tobin ' 
Mrs. Georges F. DeLatour Mrs. John B. Knox Mrs. Kendrick Vaughan 
Mrs. Benjamin H. Dibblee Miss Miriam T. Kropp Mrs. Wm. G. Volkmann 
Mrs. Lloyd Dinkelspiel Mrs. Helen B. Lamont Mrs. Damon Wack 
Mrs. Martin Mrs. John Lawler Mrs. Randolph Walker , 
Dinkelspiel, Jr. Mrs. Hans Lisser Mrs. Richard Walker 


Mrs. L. Polk Dodson, Jr. 
Mrs. R. Stanley Dollar 
Mrs. Richard E. Doyle, Jr. 
Mrs. Arthur Dunne 

Mrs. George E. Ebright 
Mrs. Frank J. Edoff 

Mrs. Allen Emery 

Mrs. Robert Etienne 

Mrs. Harry Evans 





Mrs. Angus McDonald Mrs. Wolcott M. Warner 
Mrs. Juilliard McDonald Mrs. Eli H. Wiel 
Mrs. Duncan McDuffie Mrs. S. Stetson Winslow 


Mrs. Harold R. Mrs. Benton Wood 
McKinnon Mrs. Leonard Wood, Jr. 

Mrs. James Macey Mrs. Richard Woods 

Mrs. Thos. Paige Mrs. Wm. Wallace Woods 
Mailliard Mrs. Leonard Woolams 

Mrs. Jackson Martin Mrs. Dwayne Young 





IO® 








THE 





(AW feiarictsco— 
OVMPHONY ORCHESTRA 


PIERRE MONTEUX 


CONDUCTOR 


WILLEM VAN DEN BURG 
ASSOCIATE CONDUCTOR 


MAINTAINED BY THE MUSICAL 
ASSOCIATION OF SAN FRANCISCO 


FIRST PAIR 
TWENTY-SEVENTH SERSON 
1938 -:-1939 





mH MEMORIAL OPERA HOUSE 
DAY, JAN. 6, 2:30 P.M. -=- SATURDAY, JAN. 7, 8:30 P. M. 1939 




















Crier FRE 








Grand Lie cect 


GRAND ccs cece 


. ———— 
. : — 
‘ « —" 
‘ = 


— 


Mor ie ly) 


foun? me oT 
































H/; 
y ib 
WA he | 


lie 


DURING intermissions and after the 


performances visit the nationally famous 


Opera Buffet and... 





Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme a is relatively non-fattening. 














——— 
sp 


THE MUSICAL ASSOCIATION of SAN FRANCISCO 


Maintaining the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


Mrs. Leonora Wood Armsby 


E. Raymond Armsby . 
Paul A, Bissinger 


pete 


OFFICERS 


President and Managing Director 


Vice-President John A. McGregor . Treasurer 
Vice-President Howard K. Skinner Secretary 
Conley Business Manager 


EXECUTIVE COMMITTEE 


E. Raymond Armsby 
Paul A. Bissinger 

Dr. Hans Barkan 

Miss Louise A. Boyd 
Mrs. Selah Chamberlain 


C. O.G. Miller 

Wallace M. Alexander 

E. Raymond Armsby 

Mrs. Edward Otis Bartlett 
Paul A. Bissinger 

Charles R. Blyth 


Mrs. Leonora Wood Armsby 


Dr. Leo Eloesser 
Mr. C. O: G. Miller : 
Mrs. Marcus §S. Koshland . 
Mr. Kenneth Monte: igle 
Mr. R. E. Fisher 
Mrs. M. C. Sloss : 
Mrs. John P. Coghlan . 
Mrs. Ashton H. Potter 


Mrs. Harold R. McKinnon 
Mrs. Lillian Birmingham . 


BO. ARD. OF G SOV ERNORS 


. Raymond Armsby 
a Leonora W ood 
Armsby 
G. Stanleigh Arnold 
Mrs. Alice. May Baker 
Mrs. George WwW ashington 
Baker, Jr. 
Dr. Hans Barkan 
Mrs. Edward Otis Bartlett 
Albert M. Bender 
Miss Lena BI; inding 
Miss Louise A. Boyd 
Mrs. F. W. Br: adley 
H. Sewall Bradley 
Paul A. Bissinger 
Miss Annie F lorence 
Brown 
Charles R. Blyth 
George T. Cameron 
Mrs. Selah Chamberlain 
Mrs. John P. Coghlan 
Harris D. H. Connick 
Mrs. W. W. Crocker 
Mrs. O. K.C ushing 
Mrs. George de Latour 


Miss Katharine Donohoe 


Joseph H. Dyer, ite 


Mortimer Fleishhacker 
Miss Lutie D. Goldstein 
Mrs. Walter A. Haas 
Mrs. Marcus S. Koshland 


FINANCE COMMITTEE 


George T. Cameron 
Milton H. Esberg 
Mortimer Fleishhacker 
Frank J. Frost 

Miss Lutie D. Goldstein 


MUSIC COMMITTEE 


Dr. Hans Barkan 


Guido J. Musto 

Mrs. Ashton H. Potter 
Mrs. M. C. Sloss 

Mrs. Sigmund Stern 


Mrs. Marcus S. Koshland 
J. B. Levison 

John Francis Neylan 
Mrs. Ashton H. Potter 


John H. Threlkeld 


Mrs. George T. Cameron 
J. Emmet Hayden 


: Chairman, Finance Committee 
Chair man, Finance Campaign Committee 
: . Chairman, Membership Committee 
. Vice-C hairman, Membership Committee 

Chairman, Ticket Sales Committee 
Wices c hairman, Ticket Sales Committee 
. Chairman, Box Sales Committee 


Chair man, Young People’s Concerts Committee 


Chairman, Symphony Guild 


Mrs. Frank Edoff 

Sidney M. Ehrman 

Albert I. Elkus 

Herbert Eloesser 

Dr. Leo Eloesser 

Milton H. Esberg 

Mrs. Paul I. Fagan 

Mortimer Fleishhacker 

Mrs. J. C. Flowers 

John F. Forbes 

Mrs. J. E. French 

Frank J. Frost 

Don E. Gilman 

Miss Lutie D. Goldstein 

Mrs. Walter A. Haas 

Mrs. Harry S. Haley 

J. Emmet Hayden 

Mrs. I. W. Hellman 

Mrs. Marcus S. Koshland 

Frederick J. Koster 

William F. Leib 

Gaetano Merola 

C. O. G. Miller 

Robert W. Miller 

Edward F. Moffatt 

Kenneth Monte: igle 
Guido J. Musto 


Dwight F. McCormack 

John A. McGregor 

Mrs. Harold Richert 
McKinnon 

Mrs. Angus D. McDonald 

R. C. Newell 

Charles G. Norris 

Charles Page, Jr. 

Mrs. Ashton H. Potter 

Mrs. George B. Robbins 

Ottorino Ronchi 

Mrs. Henry Potter Russell 

Miss Else Schilling 

Mrs. M. C. Sloss 

Ray W. Smith 

Mrs. Sigmund Stern 

Mrs. Powers Symington 

Mrs. David 
Armstrong-Taylor 

Joseph S. Thompson 

Joseph H. Threlkeld 

Mrs. Cyril Tobin 

Michel Weill 

Mrs. Eli H. Weil 

Mrs. Sarah Stetson 
Winslow 

Leonard E. Wood 


©9 








MEMBERSHIP COMMITTEE 


H. Sewall Bradley 
Edward Bransten, Jr. 
Selah Chamberlain, Jr. 
Webster Clark 

Robert B. Coons 
Bruce Dohrmann 
Robert Dohrmann 
Richard E. Doyle, Jr. 


MEMBERS OF 


Mrs. Josiah kK. Adams 

Mrs. H. V. Alward 

Mrs. Wm. Babcock 

Mrs. Fraser Bailey 

Mrs. John Baldwin 

Mrs. Hans Barkan 

Mrs. Otto Barkan 

Mrs. Edw. Otis Bartlett 

Miss Frances Beedy 

Mrs. Louis A. Benoist 

Mrs. Charles H. Bentley 

Mrs. J. E. Birmingham 

Miss Lulu Blumberg 

Mrs. Roger Bocqueraz 

Miss Louise A. Boyd 

Mrs. Philip N. Brooke 

Mrs. Edward Cline Bull 

Mrs. Robert P. Bullard 

Mrs. C. Felix Butte 

Mrs. George I’. Cameron 

Miss Marian Casey 

Mrs. William Cavalier 

Mrs. Weston P. 
Chamberlain 

Mrs. Allen Chickering 

Mrs. Allen Chickering, Jr. 

Mrs. Ernest R. Cole 

Mrs. O. K. Cushing 

Mrs. Gardner Dailey 

Mrs. Georges F. DeLatour 

Mrs. Benjamin H. Dibblee 

Mrs. Lloyd Dinkelspiel 

Mrs. Martin 
Dinkelspiel, Jr. 

Mrs. L. Polk Dodson, Jr. 

Mrs. R. Stanley Dollar 

Mrs. Richard E. Dioyle, Jr. 

Mrs. Arthur Dunne 

Mrs. George E. Ebright 

Mrs. Frank J. Edoff 

Mrs. Allen Emery 

Mrs. Robert Etienne 

Mrs. Harry Evans 


lean ER Lil Se ee 


Richard J. Elkus 
Alfred Hendrickson 
Edgar Kahn 

Daniel E. Koshland 
Dwight F. McCormack 
J. M. Mannon, Jr. 
Fred Murphy 

Walter Newman 

Dr. Ralph A. Reynolds 


Paul Ryan 

A. E. Rowe 

Herbert Sommer 
Austin Sperry 

R. 1. Stevens 

Morley P. Thompson 
Michel Weill 

a: Zellerbach 


THE WOMEN’S FINANCE CAMPAIGN 
AND TICKET SALES COMMITTEES 


Mrs. Edward Engle Eyre 

Mrs. Harold Faber 

Mrs. Joseph C. Flowers 

Mrs. R. C. Force 

Mrs. Richard Girvin 

Miss Lutie D. Goldstein 

Mrs. J. Downey 
Goodfellow 

Mrs. J. J- Gottlob 

Mrs. Horace Gray 

Mrs. Harry S. Haley 

Mrs. E. F. Halloran 

Miss Betty Hamilton 

Mrs. Noble Hamilton 

Mrs. L. W. Harris 

Mrs. Alfred Hendrickson 

Mrs. Fremont Hitchcock 

Mrs. Karl Hoffman 

Mrs. Thomas Carr 
Howe, Jr. 

Mrs. C. E. Hume 

Mrs. Thomas B. Hunter 

Miss Henrietta Jones 

Mrs. Walker W. Kamm 

Mrs. Ira Kahn 

Mrs. Charles Kendrick 

Mrs. Francis Kirkham 

Mrs. Robert C. 
Kirkwood, Jr. 

Mrs. John B. Knox 

Miss Miriam TI’. Kropp 

Mrs. Helen B. Lamont 

Mrs. John Lawler 

Mrs. Hans Lisser 

Mrs. Angus McDonald 

Mrs. Juilliard McDonald 

Mrs. Duncan McDuffie 

Mrs. Harold R. 
McKinnon 

Mrs. James Macey 

Mrs. Thos. Paige 
Mailliard 

Mrs. Jackson Martin 


Mrs. Harry East Miller 
Mrs. Robert Watt Miller 
Mrs. Edward F. Moffatt 
Mrs. Kenneth Monteagle 
Mrs. Charles Noble, Jr. 
Mrs. Edwin Letts Oliver 
Mrs. George Otto 

Mrs. Charles Page, Jr. 
Mrs. Churchill C. Peters 
Mrs. Baltzar Peterson 
Mrs. H. GC. Poundstone 
Mrs. Stanley Powell 

Mrs. Frank Hunt Proctor 
Miss Claribel Rapp 

Mrs. Stuart L. Rawlings 
Mrs. James Reed 

Mrs. H. Dunning Rich 
Mrs. Cameron Robertson 
Mrs. Wm. Lister Rogers 
Mrs. Leslie Leon Roos 
Mrs. Albert H. Rowe 
Mrs. E. G. Schmiedell 
Mrs. Max Schuck] 

Miss Nancy Scott 

Mrs. F. R. Sherman 

Miss May Sinsheimer 
Mrs. Louis Sloss, Jr. 

Mrs. Edward B. Stanwood 
Mrs. Cyril R. Tobin 

Mrs. Kendrick Vaughan 
Mrs. Wm. G. Volkmann 
Mrs. Damon Wack 

Mrs. Randolph Walker 
Mrs. Richard Walker 
Mrs. Wolcott M. Warner 
Mrs. Eli H. Wiel 

Mrs. S. Stetson Winslow 
Mrs. Benton Wood 

Mrs. Leonard Wood, Jr. 
Mrs. Richard Woods 
Mrs. Wm. Wallace Woods 
Mrs. Leonard Woolams 
Mrs. Dwayne Young 








” 











San Francisco Symphony Orchestra 


De Re Revie @ Ne Tae) xe Clomitdamciiom: 


WILLEM VAN’ DEN BURG, Associate Conductor 







PERS PAT RAO ER SyevirRH OmNty Go N Ge Rens 
1290th and 1291st Concerts 






FRIDAY, JANUARY 6, 1939, 2:30 P. M. 






SATURDAY, JANUARY 7, 1939, 8:30 P. M. 









Soloist: JOSE TEURBISPianisi 
? 
PIRZOsG REAM 


Overture: [he Roman Carnival. se te Berlioz 






Concerto for Piano and Orchestra, 






ETalbematOign (KOCCHel 4.82) We. teen ee eee es Seas Mozart 
Allegro 






Andante 






Allegro 





MR. ITURBI 





SLICERS aba: LS Obit Olean eee ee ee tte ae Moussorgsky 
Orchestrated by Ravel 







Promenade—-Gnomus 






Promenade—Il Vecchio Castello 






Promenade— [uileries 
Bydlo 
Promenade—Ballet of the Chickens in their Shells 







Samuel Goldenberg und Schmuyle 






The Market Place at Limoges—Catacombae, Sepulchrum Romanum— 






Con Mortuis in Lingua Mortua 






The Hut on Fowl’s Legs—The Great Gate of Kiev. 







PEN AER LSS ian 





Symphony Nowe Dama sO Ools 1. oie een amen eo Brahms 


Allegro non troppo 






Adagio non troppo 






Allegretto grazioso, quasi andantino 






Allegro con spirito 






(The Piano is a BALpwin) 









\ 


, za 


TALK ABOUT. TRUSTS 


A: I hear R..’s widow lost 
some of her money when her 
brother's company failed. 


B: Well, the brother had a 
good idea, but he didn’t have 
the experience or capital to 
put it over. She couldn't very 
well refuse him though... 
Anyway, that’s one thing 
can’t happen to my family. 


A: What do you mean... it 
can’t happen to your family? 
Got your money tied up? 


B: No .. . not tied up at 
all. It’s in trust ... what the 
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ble form to your financial 
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not expensive. 


An explanatory booklet 
covering the details of the 
Family Trust is available on 
request . . . write, telephone, 
or call for a copy. 
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POR OLE ROAM SIN Oe Bes 
By ALFRED FRANKENSTEIN 


OVERTURE, THE ROMAN CARNIVAL . Hector Berlioz 
(1803-1869) 
‘This is the prelude to the second act of Berlioz’s opera, Benvenuto Cel- 
lini. It was an afterthought, added to the score in 1843, five years after the 
first production. 


For Berlioz to have composed an opera about Benvenuto Cellini was 
complete poetic justice, for the swashbuckling memoirs of Cellini constitute 
the greatest artistic autobiography of the Renaissance, and the memoirs of 
Berlioz are equally preéminent among the artistic autobiographies of the 
Romantic period. But the opera, like all the works of the composer in this 
form, has failed to keep the stage except for sporadic revivals, and it is 
known in this country almost solely through the overture to the first act 
and the orchestral movement now to be played. ! 

The plot of the work, like so many operatic stories, becomes gibberish 
when reduced to a synopsis. Suffice it to say that it concerns both the 
amours and the professional rivalries and adventures of Cellini, and 
reaches its climax with the famous story of the casting of the bronze 
Perseus. The Roman Carnival overture is based essentially upon two 
themes. The first, stated toward the beginning by the English horn, is one 
of Cellini’s love songs from the first act. The second, an extremely rapid, 
whirling affair, is the tune of a saltarello (literally a “yump-dance’’) which 
occurs during a Roman carnival scene in the second act. 


CONCERTO FOR PIANO AND ORCHESTRA, 
EPEAT MATOR, KOECHEE 4322 24 \ozac 
(1756-1791) 

The nineteenth of Mozart’s 25 concertos for piano solo reflects, as do 
many of his works, the economic stresses and struggles of the composer’ s 
life. Living in Vienna without a salaried position or any manner of fixed 
income, prevented by the absence of copyright laws from profiting by his 
published works, Mozart was forced into giving innumerable concerts at 
which he was manager, ticket agent, conductor, soloist and creator of the 
entire offering of music. The solo recital then did not exist. A public 
concert invariably meant an orchestral concert, with much emphasis upon 
the participation of soloists and special and particular emphasis upon the 
production of new works. 

For his spring subscription series of 1786 Mozart wrote three piano 
concertos, the one to be played on this occasion and the equally well 
known concertos in A major and C minor, numbered 488 and 49] by 
Koechel. All these concertos were completed in a few months, but they 
did not occupy Mozcart’s full attention during that period. At the same 
time he also brought to completion a violin sonata, a rondo for piano solo, 
the twelve duos for two basset horns, the little opera known as The Im- 
presario, and five miscellaneous vocal pieces, and all the while was at work 
upon The Marriage of Figaro. 

The concerto differs in matters of detail from the usual Mozart for- 
mula, but in the big outline follows his established pattern, concerning 
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which some very observant person has said “In the first movement the 
composer shows what he can do, in the second movement what he can feel, 
and in the last how glad he is that it’s all over.” 


PICTURES AT AN 
EXHIBITION .. . . Modeste Petrovitch Moussorgsk \ 
(1839-1881) ie 
(ORCHESTRATED BY MAURICE RAVEL) 


These sketches were suggested by and are named after various paint- 
ings and drawings in the memorial exhibition of works by Victor Alexan- 
drovitch Hartmann held in St. Petersburg in the spring of 1874. 

Victor Hartmann was primarily an architect, but he was also active as 
a designer of craftwork in metal and wood (presentation cups, candelabra, 
picture frames, etc.) , as a designer of settings and costumes for the theater, 
and as a painter of watercolors. In the last department his work was 
restricted largely to paintings of architectural monuments made for his 
private study, and to little scenes of everyday life done principally for the 
artist’s own pleasure. All four of Hartmann’s fields of endeavor are repre- 
sented in Moussorgsky’s suite. 

Hartmann’s ideals were very close to Moussorgsky’s own. He repre- 
sented a movement in Russian art and architecture that rejected the pre- 
vailing classical models and desired to create a new Russian style based 
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upon peasant handicraft and the medieval Slavonic traditions. This, of 
course, parallels the Russian musical tendency of the period, which aimed 
at the creation of a new national music based upon the folk song and dance 
and the old Russian church chant, and which glorified Russian legend and 
history in the opera and the tone poem. The critical spearhead of this 
movement in all its aspects — artistic, musical, literary — was Vladimir 
Vassilievitch Stassoff, director of the department of fine arts in the Russian 
Imperial Library. Stassoff was responsible for the friendship of Moussorgsky 
and Hartmann, and when the latter died very suddenly in 1873 at the age 
of 39, Stassoff arranged the memorial exhibition immortalized in Mous- 
soresky's music. 

A curious bad luck lurked around most corners of Hartmann’s brief 
career. Many of the architectural projects with which he won medals, 
yrizes and critical acclaim were never realized in the actual construction. 
Other architectural works of his were purely temporary — buildings for 
fairs and that sort of thing. Only one of his achievements can with surety 
said to be standing at the present time. This is the Russian Milleniary 
Monument at Novgorod, now called Gorki, an early and quite unchar- 
acteristic piece of building. (It was for the unveiling of this monument 
that Mili Balakirev wrote his tone poem entitled Russza.) 

Moussorgsky’s suite, originally for the piano, was completed in 1874, 
but it was not published until 1886, and did not achieve any widespread 
popularity until it was orchestrated by Ravel at the request of Serge Kous- 
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sevitzky in 1922. For half a century, therefore, no special reason existed for 
interest in the works of Victor Hartmann: they were scattered, many have 
been lost, and all of Moussorgsky’s biographers have believed them to be 
totally beyond recovery. The writer of these lines. however, has had the 
good luck to locate a great many of Hartmann’s pictures. These will be 
published and exhibited at a later time. 

The suite is dedicated to Stassoff, and most of its editions bear descrip- 
tive notes by that author. These and other less familiar sources have been 
drawn upon for the appended remarks on each movement. 

PROMENADE. The introduction, which recurs four times, is intended 
to convey the idea of the composer himself wandering about from picture 
to picture in the gallery. On its first appearance it bears the highly descrip- 
tive tempo indication Allegro giusto, nel modo russico, senza allegrezza, 
ma poco sostenuto. (Not too fast, in the Russian style, without lightness, 
but a little sustained.) The rhythm of the piece, in which bars of 5/4 alter- 
nate with bars of 6/4, creates a curiously awkward, waddly effect. In other 
words Moussorgsky is here turning his realistic guns upon himself, for he 
was far from being a sylph. 

GNOMUS. “A drawing representing a little gnome awkwardly walking 
on deformed legs.’’ So says Stassoff in his introduction to the printed 
music. Elsewhere he says Hartmann’s drawing was a design for a carved 
wooden nutcracker, apparently much like those commonly made in Switz- 
erland. Whether gnome per se or gnome-nutcracker, Moussorgsky depicts 
a twitching, jumping homunculus in his music. 

PROMENADE. Moussorgsky marches on until he comes to 

IL VECCHIO CASTELLO. A troubadour (whose voice is represented 
in the orchestra by the solo saxophone) sings before a medieval castle, the 
locale of which is suggested by the Italian title. 

PROMENADE— 

TUILERIES. Moussorgsky’s subtitle is “Dispute of the Children after 
Play.” Hartmann’s picture represented a walk in the famous Parisian gar- 
dens, with a group of children and nursemaids. A fast, breezy musical 
sketch labeled Allegretto non troppo, Capriccioso. 

BYDLO. The title is a Polish word meaning “cattle.” Hartmann’s pic- 
ture was a watercolor of a Polish peasant wagon with enormous wooden 
wheels and drawn by oxen. Moussorgsky’s music suggests at first the lum- 
bering approach of the wagon; the music grows louder as it passes before 
the spectator, and softens as it disappears. 

PROMENADE— 

BALLET OF THE CHICKENS IN THEIR SHELLS. A costume 
sketch for a ballet called Trilbi. This ballet was given but one single per- 
formance, in St. Petersburg in 1871. The choreography was by the famous 
Marius Petipa, the settings and costumes by Hartmann, the music by a 
now forgotten composer named Julius Gerber. The star was a well known 
German ballerina named Adele Grantzow. The plot had nothing to do 
with the famous Trilby of George du Maurier, which did not appear until 
1895, but was based upon a story by the French novelist Charles Nodier. 
It had to do with a protecting spirit that lived in the chimney of a moun- 
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taineer’s cabin in Switzerland, but, as was common practice in the ballets 
of that period, the work admitted various divertissements that had little or 
nothing to do with the story. One of these divertissements employed the 
children of the Imperial Russian Ballet School, all of whom wore bird 
costumes, and one or more of them was dressed like a chick emerging from 
its shell. Hartmann’s sketch for this costume is the basis of Moussorgsky’s 
music. 


SAMUEL GOLDENBURG UND SCHMUYLE. This Yiddish title 
was taken by Ravel from Hartmann’s drawing. Moussoresky called the 
movement Two Jews, One Rich, the Other Poor. The music begins with a 
heavy pompous subject, suggesting the well dressed Samuel Goldenburg. 
The wheedling, whining trumpet theme sets forth the beggar, Schmuyle. 
Samuel Goldenburg tries to fulminate a reply, but Schmuyle goes right on 
chattering almost to the end. 


THE MARKET PLACE AT LIMOGES. Hartmann painted market 
women in spirited conversation over their pushcarts. Moussoresky recon- 
structs their conversation in his music, and on a margin of the original 
manuscript made two efforts to recreate it in prose. The first of these reads 
“Great news! Monsieur Pimpant de Panta Pantaleon has just recovered 
his cow, The Fugitive.’ ‘Yes Maam, that was yesterday.’ “Oh no, Maam, it 
was day before yesterday.’ ‘Oh, yes, Maam, the beast roamed all over the 
neighborhood.’ ‘Oh, no, Maam, the beast never got loose at-all,’ etc., etc.” 
Apparently dissatisfied with this, Moussorgsky rewrote it as follows: “Great 
news! Monsieur de Puissangeout has just recovered his cow, The Fugitive. 
But the good ladies of Limoges do not altogether agree about this subject 
because Mme. de Remboursac has just acquired a beautiful new set of 
false teeth, whereas Monsieur de Panta Pantaleon’s nose, which is in his 
way, remains always as red as a peony.” ‘This movement leads without 
pause to 


CATACOMBAE: SEPULCHRUM ROMANUM. Hartmann’s water- 
color showed the artist himself examining the catacombs at Paris by the 
light of a lantern. Moussorgsky’s movement 1s brief, solemn and climactic, 
and is succeeded without pause by 


CON MORTUIS IN LINGUA MORTUA. The Latin may not be 
above reproach, but the sentiment is. The movement ts an extremely sad 
restatement of the Promenade theme, as if Hartmann’s picture of a burial 
place had brought a special pang of grief to the composer. At the end ol 
this section Moussorgsky wrote in his manuscript, as a footnote to the title, 
“A Latin text: ‘with the dead in a dead language.’ It would not have been 
so bad if only the language were dead, but the creative spirit of the de- 
parted Hartmann leads me to the skulls, calls out to them, and the skulls 
begin dimly to shine.” 

THE HUT ON FOWL’S LEGS. Baba Yaga is a Russian witch who 
‘ats human bones which she grinds to paste with a mortar and pestle. She 
also uses the mortar to ride through the sky, and she lives in a hut sup- 
ported on fowl’s legs. Hartmann’s picture was a design for a clock in the 
form of Baba Yaga’s hut. Moussorgsky’s piece, however, evokes the witch 
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and her ride through the air rather than the artist’s design. Baba Yaga 
rides right up and into 

THE GREAT GATE OF KIEV. Hartmann had been commissioned 
to design a gateway commemorating what Russian writers of the period, 
working ‘aiaialen the watchful eye of fhe censor, always refer to coyly as “the 
event of April 4, 1866.” (On that date an attempt was made on ‘the life of 
the Czar Alexander II at Kiev.) Hartmann’s highly fantastic design, in- 
volving much elaborately wrought iron and eyed stone, brilliant cnlered 
tile, and stained olass, the whole resting upon the capitals of columns 
apparently sunk deep in the ground Ait surmounted by a cupola in the 
form of an old Slavonic military helmet, caused much comment, but the 
sate was never erected. Moussoresky was obviously much excited by this 
picture. His music evokes a gigantic procession through the gate, with 
much military pageantry and the chanting of priests. He puts himself in 
the precession, too, by quoting the Promenade theme. 


SYMPHONY No. 2, 


DIVO RGORUS 73 ose ane en ORannES-Dianins 
(1833-1897) 


Brahms carried self-criticism to almost pathological lengths, destroying 
innumerable complete compositions and endlessly revising others. Prot. 
Tovey remarks that the published work of Bri ahms is like an iceber o seen 
from a distance; only about one-ninth of the composer's total output ee 
in print, and the manuscripts of the remainder were burnt by Brahms 
himself. 

One evidence of this diffidence to inflict his music upon the world is 
revealed in Brahms’ curious custom of issuing two works in the same form 
in the same or immediately successive > opus Strralgees (the piano sonatas, 
Opp. | and 2; the four sets of piano variations, Opus 2)525- and 24> the 
piano quartets, Opp. 25 and 26; the two string quartets, Opus 51; the 
clarinet sonatas, Opus 120, etc.) It is almost as if the satisfactory comple- 
tion of one work in a given pattern cost the composer so much effort and 
labor that sufficient Hed of creative steam wes left over to cause a second 
work in the same mold to emerge. Sometimes these Brahmsian pairs seem 
to comment on each other, or to reflect the given form in different lights. 
‘The most obvious e3 xample of this is the pair of concert overtures, Opp. 80 
and 81, the first of which is the comic Academic Festival, while the second 
is the Tragic. 

A good case might be made out for regarding the first and second sym- 
phonies as an intimately related pair of this sort. Brahms worked for fif- 
teen years on the first sy mphony, completing it in 1876. ‘The second sym- 
phony was finished a year later, and had taken only a few months of effort. 
The two works have one highly significant thematic idea in common. The 
huge, stormy motif, C-B-C, upon ronich the finale of the first symphony is 
constructed, dominates the second symphony as D-C sharp-D. ‘The key 
plan of the first symphony rises by thirds, that of the second symphony 
descends by thirds. (In the first symphony t the first movement is in C 
minor, the second in A flat major, equivalent to G sharp, the third is in 
> and the last again in C. In the second symphony the progression of the 
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four movements is D, B, G and D.) This nearly precise reversal of the 
sequence of keys in the first symphony may have been accidental, but with 
a Brahms very little happens by accident. 

The emotional character of the two works is likewise sharply con- 
trasted. The first symphony is rugged, heroic, vehement, and caused Hans 
von Biilow to call it Beethoven’s tenth. ‘The second symphony is far more 
intimate and relaxed and jovial. Philip Hale, paraphrasing. Richard 
Specht, speaks of it as evoking “sunshine, fair days, warm winds, clarity 
and tenderness.” It pleased Brahms’ humor, however, to refer to the work 
in quite different terms. Just as he was finishing the score, he wrote to 
Elisabet von Herzogenberg: “You have only to sit down to the plano, put 
your small feet on the two pedals in turn, and strike the chord of F minor 
several times in succession, first in the treble, then in the bass (/f and pp) 
and you will gradually gain a vivid impression of my latest.” A few days 
before the first performance he wrote Frau von Herzogenberg “The orches- 
tra will play my new symphony with crepe bands on their sleeves. It is to 
be printed with a black edge, too.” 

I 

ALLEGRO NON TROPPO, D major, 3/4 time. The first theme 1s 

stated at once without introduction: 


1 CELLI& BASSES ») HORNS WOODWIN ae 
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As the brackets in the above quotation indicate, the theme is divided 
into three parts, of which the first, consisting solely of the first three notes, 
is much the most important. This figure, hereafter to be called the 
“motto, dominates the entire fabric of the first and last movements. 

Drum rolls and chords of the lower brass introduce an important 
transition theme, derived from the motto: 


2 VIOLINS KEE Ta as 
es ae Ly hk gies A ee 





‘This leads eventually to the second theme, beginning in F sharp minor, 
and sung by the violas and ‘celli: 





The woodwinds and upper strings take up this theme, and introduce 
a long, complicated concluding subject beginning thus: 


4 VIOLINS > 


> 





Another important phase of the concluding theme derived from motive 
C in Example I, is given to the violins in octaves over persistent synco- 
pation: 





References to the second theme (Example 3) end the exposition. 
Space, time and patience do not permit an extended outline of the 
extremely intricate development. It is based almost entirely upon Ex- 
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amples I, 2 and 5, put through manifold changes of key, instrumental 
treatment, and rhythm, in the stormy, climactic Brahmsian fashion. The 
motto is omnipresent, both in its original form and inverted. ‘Those who 
have observed the themes as unfolded in the exposition will have little 
difficulty in tracing their transformations in the development. 

The recapitulation restates the materials of the exposition in somewhat 
varied guise. The motto is omitted, and the second phase of Example | 
appears in the oboes instead of the horns. Example 2 does not recur, but 
the second theme, (Example 3) which had not been employed in the 
development, is restated as before in the lower strings. Examples 4 and 5 
come back, also, before the close of the recapitulation. ‘The coda begins 
with a prominent horn solo based on an inversion of the motto. Further 
working over of the motto, in the full orchestra and in solo wind instru- 
ments against plucked chords of the strings, bring the movement to an end. 

II 

ADAGIO NON TROPPO, B major, 4/4 time. The ‘celli have the 
principal subject at the outset: | 

6 


a. 
tin 4 
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A horn call, extended by the woodwinds and later the strings, con- 
cludes the first section of the movement. 


The middle section begins with a change of time signature to 12/8 and 
the following woodwind subject: 





The key changes to B minor, and Example 8 1S developed in stormy 
and mysterious fashion. 


The third and final section of the movement restores the original key 
and time signature. This isa highly modified recapitulation of, the first 
part of the movement. Example 6 and the horn call that follows it are 
restated, with signal alterations of treatment, but with sufficient resem- 
blance to the Rise section to satisfy the demands of the ear for symmetrical 
balance in the structure of the movement as a whole. 
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ALLEGRETTO GRAZIOSO, G mayor, 3/4 time. A scherzo with two 


trios. The scherzo theme is given out by the oboe at the beginning: 





The first trio, in 2/4 time, Presto non assai, is obviously derived from 
the scherzo proper: 


OLINS 
10 lh > 





The scherzo is restated in abbreviated form, beginning, as before, in 
the oboe. 
The second trio is also a Presto, but in 3/8: 





The derivation of this from the scherzo theme is not so obvious. 
although the last bars of Example 11 clearly come from the last bars of 
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Example 9. After the second trio the scherzo is heard for the third time, 
beginning in the violins in F sharp major, but returning to the oboe solo 
and G major before the end. 

LV 


ALLEGROVCON: SPIRTLO: DD major, 4/4 time. Practically all the 
materials of the finale, except the second theme, are derived trom the 
motto in the first movement. It begins at once with its first subject: 


VIOLINS 
Sate oe a eae ee a 





(Compare the first three notes of Example 12 with the first three notes 
of Example I.) : 

The joyous full throated rush of the first subject and its bridge passage 
lead eventually to the broader second theme, which, like the first, 1s given 
to the violins, but with the motto constantly twisting below it in the ‘cell: 





The most striking feature of the concluding passage in the exposition 
section is the extraordinary series of rapid, rushing scale passages in the 
woodwind instruments. 

The development begins with a restatement of the first theme (Ex- 
ample 12.) and is based entirely upon it. The first part of the develop- 
ment is exuberant and exultant; the second part, marked tranquillo, 
works out the material more mysteriously. An idea taken from the fifth 
bar of Example 12, deep in the trombones under tremolando strings, ends 
this section. 

The recapitulation is orthodox, bringing back Examples 12 and 13 and 
their connecting links as before. Example 12 also provides the stuff of the 
brilliant, grandiose coda, although Example 13 provides the final bars. 
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By ALFRED FRANKENSTEIN 


SYMPHONY NO. 6, F MAJOR, 
OPWS-68 CPASIEO RAD a on Sudmie Van Beethoven 
(1770-1827) 

An interesting indication of the changes wrought in the spiritual out- 
look of the European world, and especially its Garant speaking portion, 
during the lifetime of Beethoven, ts to be found in the contrast between 
the two greatest operas by German- “speaking composers produced during 
that period. (The greatest operas, that is, with the exception of ldelio.) 
The first is the Dan Giovanni of Mozart, the second the Freischiitz of 
Weber. 

Don Giovanni (1787) is a brittle, sly, racy comedy of intrigue. Its text 
is in Italian, its principal characters high- born Spanish nomles Although 
its locale is nominally Seville, it actually takes place anywhere or HOM eee 
and no effort 1s made to characterize the geographic setting by any devices, 
musical or otherwise. 

Der Freischiitz (1820), on the other hand, is a naive, pious, highly 
moral Story of sin and retribution. Its text is derived from German Tolk 
tales and it is in the German language. Its characters are humble foresters 
and hunters. And both the score and the libretto make every effort pos- 
sible to suggest a specific, palpable, German forest atmosphere. 

The awakening of a consciousness of surrounding nature, and specu- 
lation concerning man’s place in it, the interest in folk tales and folk 
tunes and the composition of new works after their patterns, and the 
infusion of the fine arts with moral purposes, aspirations and afhrmations, 
is highly typical of the German romantic movement of which Beethoven 
is the greatest early figure, at least so far as music 1s concerned. 

finicee romantic principles and purposes are manifest in Beethoven's 
music in a bewildering variety of ways. They tend to bend his expression 
away from pure pattern in sound toward the exposition of more or less 
definitely literary, philosophic or pictorial ideas. Usually these ideas are 
left subsistent within the music itself, to be made apparent by the unaided 
eloquence of the tonal structure. Frequently, however, and far more fre- 
quently than with any other classical composer, they are brought out into 
the open by means of words. U sually these verbal clues are simply titles 
indicating emotional states. (Erotica; Farewell, Absence and Return; Holy 
Song of Thanksgiving, etc.) In one instance, the ninth symphony, the 
ver fell clue is a ehoral finale climaxing the whole with a poem. In only 
two instances, so far as the writer is aware, do the titles and the music 
itself agree in specifically describing specific and concrete things. One of 
these is the sixth symphony and the ae that curious idnes ie hodge 
podge called Wellington’s Victory, or the Battle of Vittoria, which Mr. 
Monteux ought to resurrect some as to show us how bad the music of 
Beethoven can be. | 

Beethoven himself called the sixth symphony “more an expression of 
feeling than painting.” ‘That is unquestionably so, and yet it is the tonal 
painting that makes this work unique. It is the first descriptiv e symphony 
in the literature, or at any rate the first that survives, and it is the great 
classical parallel and excuse for all the tone poems and other descriptive 
works the nineteenth century was to pile on top of it. 
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Yet extra-musical elements are always the first elements in any music to 
lose their savor and meaning. Modern orchestras can play and modern 
audiences can hear the punning introduction to the finale of Beethoven's 
first symphony without realizing that any pun has taken place at all, yet 
when the first symphony was new it was refused performance until that 
particular passage was excised, so strongly did it make its point. Similarly 
an audience that, last season, heard Honegger’s prelude for Shakespeare's 
Tempest, is likely to smile at the naiveté of Beethoven's storm, just as 
audiences a century from now will laugh at the naively simple pictorial 
effects of M. Honegger. Consequently, in order to capture the thrill and 
the power that Beethoven's Pastoral conveyed to its own time one must go 
back a hundred years. 


Fortunately this is not hard to do, for Beethoven early captured the 
adoring affection of Berlioz, who remains to this day one of the most 
convincing of Beethoyen’s propagandists. Consequently we quote the 
entire essay of Berlioz on the sixth symphony. What follows, to the end of 


these notes on the symphony, is all by Berlioz. 


NA JZ yy. MZ yy ¥ ye 
* * K *K * 5 * 


This astonishing landscape seems as if it were the joint work of Poussin 
and Michael Angelo. A desire to depict the calm of the country-side and 


the shepherd's gentle ways now actuates the composer of Fidelio and ol 
the Eroica. But let us understand one another: for here is no question of 
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the gaily bedecked shepherds of M. de Florian, and still less of those of 
M. eben author of Rossignol, or of those ot J- le Rosseau, author of the 
Devin du Village. Vhe question is of Nature in all its simple truth. 


‘The composer entitles his first movement: 


AWAKENING OF JOYFUL FEELINGS ON ARRIVAL. IN° EEE 
COUNTRY. The herdsmen begin to appear in the fields. hey have their 
usual careless manner, and the coand of their pipes proceeds from far and 
near. Delightful phrases greet you, like the perfumed morning breeze; and 
swarms of “chattering pines in flight pass rustling overhead. Eon time to 
time the atmosphere seems charged with vapour; great clouds appear and 
hide the sun; then ,all at once, they disappear; fae there suddenly falls 
upon both tree and wood the torrent of a dazzling light. That 1s the effect, 
as it appears to me, on hearing this movement; Ae I believe that, not- 
withstanding the vagueness of instrumental expression, many listeners 
have been impressed by it in the same way. 


Farther on, there is the 


SCENE BY THE BROOK; devoted to contemplation. No doubt the 
author created this admirable adagio whilst reclining on the grass; gazing 
upwards, listening to the wind, and fascinated by the surrounding soft 
reflections of both light and sound; at one and the same time looking at, 
and listening to, the tiny white waves as they sparkled along; and, with a 
slight murmur, broke upon the pebbles of the brink. It is mace” beautiful. 


There are some persons who strongly reproach Beethoven with having, 
at the end of the adagio, endeavored to reproduce the song of three bide 
As, in my opinion, it is success Or Non-success which ecdes about the 
absurdity or otherwise of such attempts, [ may tell the adverse critics 
in this instance that their stricture appears justifiable, so far as the night- 
ingale is concerned; as the song of this bird is scarcely better imitated 
here than in the famous flute caro of M. Lebrun; for the simple reason 
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that the nightingale emits only sounds which are inappreciable and vari- 
able, and which cannot, therefore, be rendered by instruments with fixed 
tones playing in a certain key. It seems to me, however, that this does 
not apply either to the quail or to the cuckoo; the respective cries of which 
are—two notes in one case, and one in the other—notes true and deter- 
mined, and admitting therefore of an imitation exact and complete. 


Now, if the musician is to be accused of puerility because he renders 
exactly the song of birds in a scene where all the calm voices alike of 
heaven, earth an waterfall find naturally their place, I may answer that 
the same objection could also be addressed to him when, in a storm, he 
applies a similar treatment to the winds, the claps of thunder, or the bel- 
lowing of cattle. Providence, however, can only tell whether it has ever 
entered the head of one of these critics to blame the Storm of the Pastoral 
Symphony! 


But let us continue. The poet now leads us into the midst of a 


MERRY GATHERING OF COUNTRY FOLK. They laugh and 
dance with moderation at first; whilst, from the Musette, there issues a 
gay refrain, accompanied by a bassoon, which seems only able to intone 
two notes. Beethoven has probably intended this to represent some good 
old German peasant, mounted on a barrel and armed with a dilapidated 
instrument, from which he just succeeds in drawing the two principal 
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notes of the key of F; its tonic and dominant. Every time the oboe gives 
out its musette-like melody, which seems as simple and gay as a young 
girl dressed out in her Sunday clothes, the old bassoon brings out his two 
notes. Should the melodic phrase modulate at all, the bassoon is silent; 
quietly counting his rests until the return of the principal key permits 
him to come in again with his imperturbable ‘“F, C, F.” This effect, so 
excellently grotesque, seems almost completely to escape the attention of 
the public. 

The dance now becomes more animated ,excited and noisy. The 
rhythm changes, and a melody of grosser character in duple time an- 
nounces the arrival of the mountaineers with their heavy sabots. The 
portion in triple time now recommences more animatedly than ever. The 
whole becomes confused, and gathers force; flowing locks begin to fall 
upon the shoulders of the peasant-women; the mountaineers have brought 
with them a wine-inspired and demonstrative joy; there is clapping of 
hands, they cry, they run and precipitate themselves—in short, there is 
a climax of excitement. But, all at once, there comes the distant thunder, 
spreading fear throughout the company of this bal champétre and putting 
all the dancers to flight. 

TEMPEST, STORM. I despair of being able to give an idea of this 
prodigious movement. It must be heard in order to form an idea of the 
degree of truth and sublimity descriptive music can attain in the hands 
of a man like Beethoven. Listen! — listen to those rain-charged squalls of 
wind; to the dull grumblings of the basses; also to the keen whistling of 
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the piccolo, which announces to us that a horrible tempest is on the point 
of breaking out. Vhe hurricane approaches and grows in force; an im- 
mense chromatic streak, starting from the heights of the instrumentation, 
pursues its course until it gropes its way to the lowest orchestral depths. 
There it takes hold of the basses, dragging them with it upwards; the 
whole shuddering like a whirlwind sweeping everything before it. Then, 
the trombones burst forth, the thunder of the kettledrums becomes re- 
doubled in violence, it is no longer merely rain and wind, but an awful 
cataclysm, the universal deluge — the end of the world. ‘This literally pro- 
duces giddiness; and many people, when they hear this storm, can scarcely 
tell whether their emotion is one of pleasure or of pain. 


The symphony concludes with: 

SHEPHERD’S SONG: HAPPY-AND THANKFUL FEELINGS 
AFTER THE STORM, when everything resumes its cheerfulness. ‘The 
herdsmen reappear upon the mountains, calling together their scattered 
flocks; the sky is serene, the rain has almost disappeared and calm returns. 
With its reappearance we hear again those rustic songs the gentle melody 
of which is such repose to the soul after the consternation and shock pro- 
duced by the magnificent horror of the previous picture. 

After that, can anyone really consider it necessary to allude to any 
strangeness of style which may be met with in this gigantic work? Shall 
we take exception to the five-note groups of violoncellos, opposed to those 
of four notes in the double basses, which jostle one another without ever 
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subsiding into unison? Must we exclaim about the horn-call, which arpeg- 
gios the chord of C whilst the stringed instruments are holding that of F? 

‘Truly, I cannot do it. For a task of this nature one must reason coldly; 
and how can we be guaranteed from excitement when the mind is pre- 
occupied with such a subject! Far from that, one would like to go to sleep 
for entire months, so as to dwell in imagination in that unknown sphere 
of which genius has given us for a moment a glimpse. If, unfortunately, 
one were obliged, after such a concert, to attend either a comic opera or 
a soirce of fashionable songs or flute concertos, the effect would be to make 
one feel quite stupid; so that, to the inquiry: 

“How did you like that Italian duet?” 

You will answer so that any distinguished artist who might happen to 
hear these answers without knowing the cause of your preoccupation 
would be sure to think: “Whoever is that madman?” 

How the antique poems, however beautiful or admired they may be, 
pale into insignificance when compared with this marvel of modern music! 
Theocritus and Virgil were great in singing the praises of landscape beauty, 
and the following lines present a sweet music: 

Tu quoque, magna Pales, et te memorande, canemus 
Pastor ab amphryso; vos Syluae amnes que Lycaei, 
especially if they are not recited by barbarians like Frenchmen, who pro- 
nounce Latin in such a way as to cause it to be mistaken for the patois of 
Auvergne. 
sut this poem of Beethoven! — these long periods so richly colored! 
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— these living pictures! — these perfumes! — that light! — that eloquent 
silence! — that vast horizon! — those enchanted nooks secreted in the 
woods! — those golden harvests! — those rose-tinted clouds like wander- 
ing flecks upon the surface of the sky! — that immense plain seeming to 
slumber beneath the rays of the mid-day sun! — Man is absent, and Nature 
alone reveals itself to admiration! and this profound repose of every- 
thing that lives! This happy life of all which is at rest! — the little brook 
which runs rippling towards the river! — the river itself, parent of waters, 
which, in majestic silence, flows down to the great sea! — ‘Then, Man inter- 
venes; he of the fields, robust and God-fearing — his joyous diversion is 
interrupted by the storm — and we have his terror, his hymn of gratitude. 

Veil your faces! ye poor, great, ancient poets — poor Immortals! Your 
conventional diction with all its harmonious purity can never engage in 
contest with the art of sounds. You are glorious, but vanquished! You 
never knew what we now call melody; harmony; the association of dif- 
ferent qualities of tone; instrumental colouring; modulation; the learned 
conflict of discordant sounds, which first engage in combat, only after- 
wards to embrace our musical surprises; and those strange accents, which 
set in vibration the most unexplored depths of the human soul. ‘The stam- 
merings of the childlike art which you named Music could give you no 
idea of this. You alone were the great melodists and harmonists — the 
masters of rhythm and expression for the cultivated spirits of your time. 








But these words bore, in all your tongues, a meaning quite different 
from that which is nowadays their due. The art of sounds, properly so- 
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called and independent of everything, is a birth of yesterday. It is scarcely 
yet of age, with its adolescence. It is all powerful; it is the Pythian Apollo 
of the moderns. We are indebted to it for a whole world of feelings and 
sensations from which you were entirely shut out. 

Yes! great and adored poets! you are conquered: 

Inclyte sed victt. 


DEATH AND TRANSFIGURATION . . Richard Strauss 
(1864——_) 

In the year 1885 a promising youngster named Richard Strauss was 
chosen by Hans von Bulow, director of the magnificent symphony orches- 
tra in the little German city of Meiningen, to become his assistant. In those 
days the German-speaking musical world was divided into two mutually 
hostile camps, that of the Wagnerians, devoted to the picturesque, the 
dramatic and the freely expressive, and that of the Brahmins, who wor- 
shipped the classic forms and the traditions of absolute music. Strauss 
went to Meiningen one of the most conservative of the classicists. He 
emerged, less than a year later, the creative spearhead of the Wagnerian 
movement, becoming eventually Richard II. 

For in Meiningen Strauss met Alexander Ritter, violinist, poet, and 
composer, who had been an intimate personal friend of Wagner, and was 
at that moment a member of Bilow’s orchestra. Ritter, whom Wagner 
credits with having brought the story of Tristan and Isolde to his atten- 
tion, affected Strauss “like a storm wind,” according to Strauss’ own state- 
ment. The result was the series of tone poems, continuing the line of 
Wagner, Liszt and Berlioz, upon which the fame of Strauss principally 
rests today. 

The score of Death and Transfiguration is prefaced with a poem by 
Ritter himself. ‘This was not, as is often assumed, the inspiration of the 
music. On the contrary, Ritter wrote his lines in explanation of the music 
of Strauss, and they remain its best and most complete commentary. It 
follows in the prose translation of William Foster Apthorp: 

“In the necessitous little room, dimly lighted by only a candle end, lies 
the sick man on his bed. But just now he has wrestled despairingly with 
death. Now he has sunk exhausted into sleep, and one hears only the 
soft ticking of the clock on the wall in the room, whose awful silence gives 
a foreboding of the nearness of death. Over. the sick man’s pale features 
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plays a sad smile. Dreams he, on the boundary of life, of the golden time 
of childhood? 

“But death does not long grant sleep and dreams to his victim. Cruelly 
he shakes him awake, and the fight begins afresh. Will to live and power 
of death! What frightful wrestling! Neither bears off the victory, and all 
is silent once more! 

“Sunk back tired of battle, sleepless, as in fever-frenzy the sick man 
now sees his life pass before his inner eye, trait by trait and scene by scene. 
First the morning red of childhood, shining in pure innocence! Then the 
youth’s saucier play — exerting and trying his strength — ‘til he ripens to 
the man’s fight, and now burns with hot lust after the higher prizes of life. 
The one high purpose that has led him through life was to shape all he 
saw transfigured into a still more transfigured form. Cold and sneering, 
the world sets barrier upon barrier in the way of his achievement. If he 
thinks himself near his goal, a ‘Halt!’ thunders in his ear. ‘Make the bar- 
rier thy stirrup! Ever higher and onward go! And so he pushes forward, 
so he climbs, desists not from his sacred purpose. What he has sought with 
his heart’s deepest yearning, he still seeks in his death sweat. Seeks — alas! 
and finds it never. Whether he comprehends it more clearly or it grows 
upon him gradually, he can yet never exhaust it, cannot complete it in his 
spirit. Then clangs the last stroke of death’s iron hammer, breaks the 
earthly body in twain, covers the eye with the night of death. 

“But from the heavenly spaces sounds mightily to greet him what he 
yearningly sought for here: deliverance from the world, transfiguration of 
the world.”’ 


SOE RINONW EN GAIGh. ;, "cee tee se aries namic 
(1892—_) 

This work, completed in 1936, is a suite of dance movements quoting 
some themes of Provencal folk music and certain melodies by the once 
famous composer André Campra (1660-1744), who, like Milhaud, was born 
at Aix-en-Provence. 

The music of Milhaud is so well known that the composer needs but 
little introduction. Milhaud is a graduate of the Paris Conservatory. Dur- 
Ing the war years he was attached to the French diplomatic corps at Rio 
de Janeiro, where his chief was the well known poet, Paul Claudel. The 
result of this was a series of works in which Milhaud and Claudel col- 
laborated, the most important of which are the Oresteia of Aeschuy lus, 
translated by Claudel with incidental music by Milhaud, and the opera, 
Christopher Columbus, produced with great success in many parts of 
europe. 

On his return to Paris after the war Milhaud became, with Arthur 
Honegger, Germaine ‘Vailleferre, Francis Poulenc, Georges Auric and 
Louis Durey, a member of the notorious Group of Six. The Six, who were 
shepherded into existence by Jean Cocteau and swore allegiance to the 
humorous and satirical ideas of Erik Satie, stood mainly for a good, 
screcching, hearty, jazzy laugh, which Paris and all the rest of the world 
needed at that time, but when its brief moment had passed the organiza- 
tion fell apart, and each of its members went his separate way. 

Milhaud’s way has been richly varied. He has been amazingly prolific, 
composing almost innumerable pieces of chamber music, orchestral works, 
songs, ballets, operas, and much music for motion pictures. 
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A: I was surprised to find young 
Porter working at that gas sta- 
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school. 
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and his mother were badly ad- 
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them. 


A: Sorry to hear that. Jim cer- 
tainly left them enough, and he 
worked hard for it, too... 


* * * 


Jim Porter had the same sort of 
plans for his family that many 
men have; and there are several 
ways he might have put them 
into tangible form among 
them, for example, a... 


and 


T ROUES iD Esp A Ro eM BNE 


Wells Fa 





FAMILY TRUST 
Under such an arrangement, 
you put your property — cash, 
life insurance, securities, real 
estate, etc. — in the hands of 
the bank, to be dealt with under 
your instructions, for the bene- 
fit of your family. The instruc- 
tions may be altered at any time 
as you see fit, or the Trust can- 
celled and the property with- 
drawn. Leeway may be allowed 
for emergencies. ‘The Trust be- 
comes an efficient and econom- 
ical adjunct to your Will. It is 
not expensive. The legal form 
is worked out with your attor- 
ney. An explanatory booklet 
covering the details of ‘The 
Family Trust is available on 
request ... telephone, write, or 
call for a copy. 


rgo Bank 


| Ofertas batty a res 


SAN FRANCISCO 
Established 1852 











POReOIG ROAM 2eN Onis Bes 


By ALFRED FRANKENSTEIN 


OVERTURE TO LITALIANAIN ALGERI . G.A. Rossini 
(1792-1868) 

L'Italiana in Algeri (The Italian Girl in Algeria) was the eighth of 
Rossini’s thirty-odd operas, produced at Venice in 1813. The plot follows 
the standard lines of Rossinian comedy — it is a love intrigue with an 
Oriental potentate as the designing ancient, outwitted by the cleverness of 
the Italian heroine. The overture also follows established lines, presenting 
a potpourri of gay tunes culminating in the famous Rossinian crescendo 
which is the ancestor of all the “hurry” music used in the movies. 
CONCERTO FOR TWO PIANOS AND 

ORCHESTRA, E FLAT MAJOR, K. 365 . W. A. Mozart 

: (1756-1791) 

The literature on Mozart’s only concerto for two pianos and orchestra 
is neither very extensive nor very illuminating. Some program annotations 
concerning it devote space to discussing whether the date of the first per- 
formance was November 23, 1781, or November 24, 1781, and similar mat- 
ters for which men will fight, bleed, and die. 

At all events the work was played by Mozart himself at the first per- 
formance, and his partner was a Fraulein Josephine Aurnhammer, a most 
competent musician who was in love with the 24-year-old composer, but 
whose charms were, to put it mildly, rated by Mozart as slightly less than 
non-existent. 

The concerto follows the customary Mozart pattern. It opens with a 
dramatic sonata form movement with a long exposition for the orchestra 
alone. This is contrasted with the usual lyric slow movement and the 
usual brilliant finale. The cadenza used on this occasion are by Mr. Lubo- 
shutz. 

THE PLEASURE DOME 
OFKUBLAIKHAN .. . . Charles Tomlinson Griffes 
(1884-1920) 
This work is based upon a few descriptive lines in the famous poem 
of Samuel ‘Taylor Coleridge: 

“In Xanadu did Kublai Khan 

A stately pleasure dome decree: 

Where Alph, the sacred river, ran 

Through caverns measureless to man 

Down to a sunless sea. 

So twice five miles of fertile ground 

With walls and towers were girdled round: 

And there were gardens bright with sinuous rills 
Where blossomed many an incense-bearing tree; 
And here were forests ancient as the hills, 
Enfolding sunny spots of greenery. 

The shadow of the dome of pleasure 

Floated midway on the waves; 

Where was heard the mingled measure 

From the fountain and the caves. 

It was a miracle of rare device, 

A sunny pleasure dome with caves of ice!”’ 
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‘As to argument,” said Griffes, “I have given my tmagination free rein 
in the description of this strange palace as well as of purely imaginary 
revelry which might take place there. The vague, foggy beginning suggests 
the sacred river, running ‘through caverns measureless to man down to 
the sunless sea.’ Then eradually rise the outlines of the palace, ‘with walls 
and towers girdled round.’ The gardens with fountains and ‘ sunny spots 
of greenery are next suggested. From inside come sounds of dancing and 
revelry which increase to a wild climax and then suddenly break off. 
There is a return to the original mood suggesting the sacred river and the 
‘caves of ice’.”’ 

The early death of Griffes robbed American music of one of its whitest 
white hopes. “The composer was born and raised in Elmira, New York. 
After a few years of study and teaching in Germany he became music 
master at the Hackley School in ‘Tarrytown, New York, where he re- 
mained from 1907 to his death in 1920 at the age of 36. The Pleasure 
Dome of Kublai Khan was given its first performance under the baton of 
Mr. Monteux at a concert of the Boston Symphony Orchestra in 1919. 


SYMPHONY NO. 5, E MINOR, OPUS 95 
(FROM™ rik NEW WORRIED je 1 as zNionines conan 
(1841-1904) 
Concerning the origin of this symphony two quite separate, but not 
necessarily conflicting, tales are told. One is well known and is generally 
accepted. ‘The other is very little known, and probably appears here for 
the first time in any symphonic program notes. 
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According to the “official” account Dvordak’s attention was drawn to 
American Negro folk music during the days (1892-5) when he taught com- 
position at the National Conservatory in New York. His enthusiasm over 
this material was aroused by the late Henry E. Krehbiel and various other 
New Yorkers, and he resolved to compose a symphony on themes which, 
while entirely original, should nevertheless reflect the spirit and flavor of 
American Negro tunes. The result was the work now to be played. 

According to the other story Dvorak started work on the score that 
eventually became the New World symphony as the result of a commis- 
sion from the well known actor and playwright, Steele MacKaye. MacKaye 
was writing a large, pageant-like production entitled The World-Finder, 
dealing with the discovery of America, which was to have been given at 
the World’s Columbian Exposition at Chicago in the summer of 1893. 
The World-Finder was cast in a new art form which Mackaye called a 
“spectatorio,” and it was to have been housed in a specially built theater 
called a “spectatorium.” Dvorak’s music was not to have been purely sym- 
phonic, but was to have accompanied the action. But MacKaye’s project 
ran into financial difficulties, and was given the coup de grace when the 
half finished “spectatorium” burned to the ground. The spectacular failure 
of this spectacular attempt was given widespread and by no means sym- 
pathetic publicity at the time, wherefore Dvorak salvaged his music from 
the wreck, turned into a symphony, and declined to admit that he had 
ever been connected with a scheme that was then the butt of a scandalous 
circus in the newspapers. Full details of The World-Finder and of Dvorak’s 
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part in it will be found in Epoch, the biography of Steele MacKaye by his 
son, Percy MacKaye. 

It should be added, also, that Czech critics persist in regarding The 
New World not as an expression of Dvorak’s interest in American subject 
matter but as an effusion of the composer’s homesickness during his Amer- 
ican visit. These writers find far more Czech than American feeling in the 
score, although Dvorak himself expressly stated that it is to be regarded 
as an experiment in American musical nationalism. 

So far as the bare bones of its structure are concerned, the symphony 
clearly reveals the influence of César Franck, although the expressive per- 
sonalities of Franck and Dvorak had very little in common. It was Franck, 
however, who first crystallized the principles of “cyclic” form upon which 
The New World is based, although these principles had been employed 
occasionally by earlier masters, notably Beethoven (fifth symphony) , 
Berlioz (Fantastic symphony) and Schumann (fourth symphony) . ‘The 
cyclic principle really involves two quite separate things, both of oe 
aimed at creating organic unity between the separate movements of 
piece of music in large form. The first, and most easily recognizable, ala 
device is the direct, clear, obvious and unmistakeable quotation, in later 
movements of a symphony, of themes that had originally been stated in 
earlier movements. The second cyclic device is the derivation, by processes 
frequently subtle and hidden, of new thematic ideas from thematic 
materials previously heard. 

The first of these procedures is readily sea in The New World. 
The first theme of the first movement (E xample | below) recurs in the 
three subsequent movements, and the finale contains references to nearly 
every impor tant theme that had gone before. The second of Franck’s cyclic 
devices is less easily demonstrated in this work of Dvorak, although the 
prominent use of the melodic interval of a rising third, often in the rhythm 
of the dotted eighth and sixteenth, creates a strong family resemblance 
between many of the principal subjects quoted below. (See Example 1, 
fifth bar and following; Example 2, first bar: Example 3, third bar; and 
the first bars of Examples 4, 7, and 8.) 


I 
ADAGIO, E minor, 4/8 time. The slow introduction occupies the first 
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23 bars of the score. Toward its end it contains a broad hint of the first 
theme (Example 1) to come. 

The time changes to 2/4 and the tempo to allegro molto, as the horns, 
followed by clarinets and bassoons, give out the first theme: 











This is continued by the oboe, and worked over by the tull orchestra 
until the second theme appears in the flute and oboe in G minor: 
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The resemblance of this melody to Swing Low, Sweet Chariot is 
obvious, yet Dvorak used the unequivocal] word “lie” when it was claimed 
that he had directly quoted a Negro folk tune. Apparently he confused 
his recollection of Swing Low, Sweet Chariot with an original inspiration. 


GREATER 
AS THE 
YEARS 

GO BY aa 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s great artists, today’s Baldwin 
more than fulfills their every desire. @ Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 


310 Sutter Street 4 Ip w 
San Francisco Bb a mn 


NAS eS 





Nahe HE Ta SIN ao 














PROGRAM NOT ES—Continued 


Repetition of Example 3 by the strings brings the exposition to a close 
and leads over to the short, vigorous development. ‘This begins with Ex- 
ample 3 in various solo instruments, but is mainly concerned with Exam- 
ple I. ‘This theme (Example 1) stated by the solo oboe and then the solo 
ute at the close of the development, dovetails neatly in the recapitula- 
tion, with the solo horn taking it up in the original key, E minor, imme- 
diately after its statement in B flat by the flute. The second theme (Exam- 
ple 2) comes back, as before, in the flute, but in G sharp minor, and the 
flute also has the closing theme (Example 3) now in A flat. ‘The coda is 
devoted mainly to further reworking of Example I. 


[] 


LARGO, D flat major, 4/4 time. Solemn chords of the brass and wood- 
wind lead to the principal subject, given out by the English horn: 



































Repetition of the opening chords lead to an extension of Example 4 
by the strings and a return of the opening phrase in the English horn. 
The French horns sing a muted reminiscence of it as this section of the 
movement closes. 

The key changes to C sharp minor and the tempo is somewhat hastened 
with the introduction of a contrasting subject by the flute and oboe: 








Le Sacre Du Printemps 


When Igor Stravinsky was forced to cancel his American tour, Conductor Monteux 
felt that the best possible means of filling this vacancy at the February 3 and 4 pair of 
concerts would be a San Francisco premiere of Le Sacre du Printemps, generally 
regarded as Stravinsky’s greatest work. Gigantic in conception and construction, Le Sacre 
du Printemps is a large assignment for any orchestra, consequently its performances are 
extremely rare. For the coming pair of concerts the orchestra will be augmented to over 
100, and Mr. Monteux has sent to Paris for his own, original and un-edited orchestra 


material. 


It was in May of 1913 that Le Sacre du Printemps (The Rite of Spring) was first 
presented in Paris by the Diaghilev Ballet Russe, with choreography by Nijinsky, cos- 
tumes by Roerich, and with Pierre Monteux conducting. Needless to say, twenty-five 
years ago its production created a furore, violent hissing mingling with the cheers. 
Through four more performances that season the uproar abated, and upon its produc- 
tion in London during July, the ballet was an immediate success. A year later the music 
was given in concert form by Mr. Monteux in Paris and was enthusiastically applauded. 
The first American performance was by the Philadelphia Orchestra in 1922. It has since 


been given by many of the major orchestras and it is looked upon as one of the “high 


lights’ of the musical season wherever presented. 
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A second part of this 1s given to the solo clarinet over a plucked accom- 
paniment of the basses. At the conclusion of this, Example 4 comes back 
in the violins, and 1s worked over .The middle section of the movement 
ends with a passage that begins with bird calls in the woodwind and con- 
tinues to a sudden, vigorous climax at the crest of which the brass recall 
the first theme of the first movement (Example 1) while the strings recall 
its closing theme (Example 3) . 

The original key and tempo now recur, and the English horn returns 
to Example 4, which is reheard in shortened form to provide the third and 
final section of the movement. At the end the chords of the opening are 
heard once more. 

[I] 

SCHERZO: molto vivace, E minor, 3/4 time. ‘Twelve introductory bars 
set the rhythm. Flute and clarinet then give out the principal subject in 
canon: 

6 FLUTE 
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24—-—-MUNICIPAL CONCERT, Civic Auditorium 
with Artur Rubinstein, pianist. 

{{ FOURTH PAIR OF CONCERTS. 
7 to 11, inclusive—BALLET RUSSE, Opera House. 
17—-—MUNICIPAL CONCERT, Opera House 

with Stokowskt conducting. 
{). 
oe; RU PAIR OF CONCERTS, with Hindemith, guest artist. 
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10) 
11{ 
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with Robert Casadesus, pianist. 
as (_NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist, 
LJ 
99—-—_MUNICIPAL CONCERT, Civic Auditorium, 

Basil Rathbone, narrator, and Municipal Chorus. 
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lf with Nathan Milstein, violinist. 
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Ernest Schelling conducting. 
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Ernest Schelling conducting. 
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with Grace Moore, soprano. 
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29 ( with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 


—SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


Ernest Schelling conducting. 
9-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
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A Picture of Pagan Russia—in ‘Iwo Parts 
(First Performance in San Francisco) . 








PROGRAM NOTES—Continued 


This is taken up by the full orchestra, and the whole section is repeated 
from the beginning of the movement. 

The second section of the scherzo goes into E major with the following 
woodwind theme: 





This section is not repeated, but leads to an altered rehearing of the 
first. (That based on Example 6.) 

Before the trio there is a momentary reminiscence of the first theme of 
the first movement (Example 1). ‘The trio proper is based upon the fol- 
lowing idea, given out by the woodwinds: 











After some development of Example 8, the entire scherzo (Examples 6 
and 7) is gone through again, leading to a quick coda, in which there 1s 
a further reference to Example I. 

IV 

ALLEGRO CON FUOCO, E minor, 4/4 time. Nine bars of intro- 

duction for the full orchestra lead to the principal subject in the brass: 
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This spreads through the whole orchestra, and leads, through an exten- 
sive transition section, in which triplet figures are prominent, to the lyrical 
second theme, sung by the clarinet: 


























A long closing section ends the exposition with many new ideas, of 
which the last bears a curious resemblance to Three Blind Mice. 

Three Blind Mice also begins the development, followed by considera- 
tion of the principal theme of the movement (Example 9) both in its 
original form and diminished to 











Another very prominent feature of the development is the attention 
given to the principal theme of the second movement (Example 4) in the 
woodwinds, associated with a snatch of the first scherzo theme (Example 
6) in the violins. Example | is also treated in the development, which 
quickly reaches a climax, whereupon the abbreviated recapitulation begins 
with the first theme of the movement (Example 9) in the brass as before. 
The transition section is omitted, and the second theme (Example 10) 
comes back in the strings. ‘The closing theme is altered and very much 
shortened. The recapitulation ends with Example | in a solo horn, and a 
big orchestral outburst on the same subject. 

The coda goes back to Example 9, but in its stormy course also con- 
siders Example | and the solemn chords first heard at the outset of the 
second movement. In a quieter episode the English horn theme from the 
slow movement (Example 4) and the opening theme of the scherzo (Ex- 
ample 6) are also heard, as well as Example 9 in the horn. But the big, 
brilliant conclusion of the symphony is based upon Example 1. 
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Mrs. James B. Black 

Mrs. Gertrude Hanna Erickson 
Mrs. Alfred Ghirardelli 

Mrs. J. D. Goodfellow 

Mrs. Gustav Knecht 

Mrs. Maxwell C. Milton 

Mrs. William Orrick 

Mrs. W. P. Roth 

Mrs. William G. Volkmann 


Mr. and Mrs. Frank J. Frost 


Mrs. George Bowles 
Mrs. Donald Gregory 
Mrs. Wellington Henderson 
Mrs. Osgood Hooker, Sr. 
Mr. Osgood Hooker, Jr. 
Mrs. Walker Kamm 
Mr. and Mrs. 

Kenneth Monteagle 
Mrs. Butler Sturtevant 
Mrs. Parker ‘Toms 


Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mr. and Mrs. 

Mortimer Fleishhacker 
Mr. and Mrs. J. B. Levison 
Mr. and Mrs. Joseph D. Grant 
Mr. and Mrs. 

George I’. Cameron 
Mr. and Mrs. Nion R. Tucker 
Mr. and Mrs. 

Charles G. Norris 


Box P 


Box QO 
Box R 
Box S 


Box ‘T 


Box U 


Box V 
Box W 


Box X 


Box Y 


Box 7 
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Mr. G. Epstein 

Mrs. Walter D. Heller 

Mrs. Morris Meyerfeld 
Mrs. Richard H. Shainwald 


Mr. and Mrs. Charles R. Blyth 
Mrs. Frederick W. Bradley 


Mr. and Mrs. 

Georges F. DeLatour 
Mr. and Mrs. Fred W. McNear 
Mr. and Mrs. C. O. G. Miller 


Mrs. Otto Barkan 
Mrs. Felix Guepin 
Mrs. Richard Heimann 
Mr. William Leib 
Mr. and Mrs. 

Robert W. Miller 
Mrs. Harry H. Scott 
Lady ‘Tennyson 


Mrs. Burlington Carlisle 
Mrs. R. Stanley Dollar 
Mrs. Stuart Hawley 

Mrs. Charles Clark Keeney 
Mrs. Griffith Henshaw 
Mrs. Joseph R. Knowland 
Mrs. Walton N. Moore 
Mrs. Frank Hunt Proctor 


Mrs. Prentiss Cobb Hale 


Mrs. Henry F. Boyen 

Mrs. Arthur B. Cahill 
Countess Alessandro Dandini 
Mrs. John Flynn 

Mrs. Peter B. Kyne 

Mrs. James F. McNulty 

Mrs. Leo Pockwitz 

Mrs. Theodore Wores 


Miss Annie Florence Brown 
Mrs. Frank J. Edoff 

Mrs. Lawrence Fletcher 
Mrs. George H. Force 

Mrs. H. W. Force 

Mrs. R. CG. Force 

Mrs. L. M. Giannini 


Dr. and Mrs. Hans Barkan 
Mrs. Reed J. Bekins 

Mrs. George Edwin Bennett 
Mrs. Clarence Loran Johnston 
Mrs. George S. Johnston 

Mrs. James A. McKee 


Mrs. L. Arundel Hopkins 
Mrs. Norman L. Waggoner 





First Violins: 

Blinder, Naoum, 

Concert Master 
Heyes, Eugene, 
Ist Asst. Concert Master 
Argiewicz, Artur, 
2nd Asst. Concert Master 
Wolski, William, 

3rd Asst. Concert Master 


de Grassi, Antonio 
Pasmore, Mary 
earata. VWs be 
Mortensen, Modesta 
Houser, F. S. 
Mendelevitch, Rodion 
Jensen, Thorstein 
Claudio, Ferdinand 
Wegman, Willem 
Guaraldi, Mafalda 
Dicterow, Harold 
Gordohn, Robert 
Second Violins: 
Haug, Julius, 
Principal 
Schneider, David 
Gough, Walter 
Moulin, Harry 
Koblick, Nathan 
Laraia, Attilio F. 
Spaulding, Myron 
Baret, Berthe 
Rosset, Emil 
Helget, Hans 
Shapro, David R. 
Lind, Waldemar 
Paterson, J. A. 
Michaelian, Ernest A. 
Violas: 
Firestone, Nathan, 
Principal 
Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Baker, Fred A. 
Van den Burg, Jac 
White, Albert 
Tolpegin, Victor 
Karasik, Manfred 
Triena, Frank A. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


WILLEM VAN DEN BurG, Associate Conductor 
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Cellos: 

Van den Burg, Willem 
Principal 

Dehe, Willem 
Reinberg, Herman 
Blinder, Boris 
Kirs, Rudolph 
Bem, Stanislas 
Haight, Rebecca 
Pasmore, Dorothy 
Hranek, Carl 


basses: 

Bell, Walter, 
Principal] 

Schmidt, Robert F. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Hibbard, E. B. 
Storch, A. E. 
Buenger ,August 


Flutes: 


Woempner, Henry C. 
Oesterreicher, Walter 
Benkman, Herbert 


Piccolo: 


Benkman, Herbert 


Oboes: 
Remington, Merrill 
Shanis, Julius 
Schivo, Leslie 
Sargeant, William 

English Horn: 


Schivo, Leslie ]. 


Clarinets: 
Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 

Bass Clarinet: 


Fragale, Frank 










































Bassoons: 
Kubitschek, Ernest 
La Haye, E. B. 
Baker, Melville 
Hranek, Carl 

Contra Bassoon: 
Baker, Melville 


Horns: 
Lambert, Pierre 
Trutner, Herman 
‘Tryner, Charles E. 
Roth, Paul 

lrumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 

Luba: 
Murray, Ralph 


Harps: 
Attl, Kajetan 
Morgan, Virginia 
Tympani: 


Larew, Waltei 


Percussion: 
Vendt, Albert 
Salinger, M. A. 
Sargeant, William 
Celesta: 
Sargeant, William 


Librarian: 


Haug, Julius 


Personnel Manager: 


Oesterreicher, Walter 
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First Harpist with San Francisco Symphony 
for twenty-six consecutive years. ( Begin- 
ners or advance students phone for appoint- 
ment. (When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 
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PHONE ORpway 6367 SAN FRANCISCO 


Large Stock of Harps for Sale or Rent 
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DURING intermissions and after the 
performances visit the nationally famous 


Opera Buffet and.. 





Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 
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OVMPHONY ORCHESTRA 


PPE RE i ON Bavex 


CON DUCT Orn 


WILDE M 2 V YN baa Neue G 
ASSOCIATE CONDUCTOR 


MAINTAINED BY THE MUSICAL 
ASSOCIATION OF SAN FRANCISCO 


FOURTH PAIR 
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1938 -:- 1939 
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FEB. 7 to 12 







Company 
of 150 
Direct From 
Record-Breaking 


New York Season at 
Metropolitan Opera House 


STOKOWSKI! 


Guest Conductor 
SAN FRANCISCO SYMPHONY 
ORGELES ERA 
OPP R AS OU SE 


FRIDAY EVENING, FEBRUARY 17, 8:30 


PROGRAM 


Fugue in G minor (Che Greater) ........Bach 


Symphony ire il ower Gr apa wore Brahms 


A Night on the Bare 


Mountain _.....Moussorgsky 


The Afternoon of a Faun. Debussy 


Magic Fire Music 
PrOTIE Le) VV ALKULLG cece peroeeere eee Wagner 
(Arranged by Leopold Stokowski) 





| 
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ade MONTE CARLO 


NEW PRODUCTIONS . S. F. SYMPHONY ORCHESTRA 
BLONDE MASSINE, Artistic DIRECTOR 


REPERTOIRE 


| TUESDAY EVENING, FEB. 7. 8:30 


LAKE OF SWANS 
THE SEVENTH SYMPHONY 
GAITE PARISIENNE 


| WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL 
PETROUCHKA 
BLUEBIRD 
GAITE PARISIENNE 


THURSDAY EVENING, FEB. 9, 
SYLPHIDE 
ST. FRANCIS 
LE BEAU DANUBE 


FRIDAY EVE., FEBRUARY 10, 
LAKE OF SWANS 
SEVENTH SYMPHONY 
SPECTRE DE LA ROSE 
GAITE PARISIENNE 
SATURDAY AFT., FEB. 11, 2:30 
COPPELIA (Three Acts) 
GAITE PARISIENNE 


SATURDAY EVE., FEB. 11, 8:30 
L’EPREUVE D’AMOUR 
ST. FRANCIS 
LE BEAU DANUBE 
SPECTRE DE LA ROSE 


8:30 


EXTRA PERFORMANCES 


SUNDAY AFT., FEBRUARY 12, 
GISELLE (Two Acts) 
GAITE PARISIENNE 


2:30 


SUNDAY EVE., FEBRUARY 12, 8:30 


ELFES BOGATYRI 
AFTERNOON OF A FAUN 
GAITE PARISIENNE 


SEATS Now: SHERMAN, CLAY & Co., SAN FRANCISCO and OAKLAND 
ABOVE ATTRACTIONS PRESENTED BY SAN FRANCISCO ART COMMISSION 
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FINANCE COMMITTEE 


C. O.G. Miller George T. Cameron Mrs. Marcus S. Koshland 
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E. Raymond Armsby Mortimer Fleishhacker John Francis Neylan 
Mrs. Edward Otis Bartlett Frank J. Frost Mrs. Ashton H. Potter 
Paul A. Bissinger Miss Lutie D. Goldstein John H. Threlkeld 
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MUSIC COMMITTEE 
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Dr. Hans Barkan Mortimer Fleishhacker Charles Page, Jr. 
Mrs. Edward Otis Bartlett Mrs. J. C. Flowers Mrs. Ashton H. Potter 
Albert M. Bender John F. Forbes Mrs. George B. Robbins 
Miss Lena Blanding Mrs. J. E. French Ottorino Ronchi 
Miss Louise A. Boyd Frank J. Frost Mrs. Henry Potter Russell 
Mrs. F. W. Bradley Don E. Gilman Miss Else Schilling 
H. Sewall Bradley Miss Lutie D. Goldstein Mrs. M. C. Sloss 
Paul A. Bissinger Mrs. Walter A. Haas Ray W. Smith 
Miss Annie Florence Mrs. Harry S. Haley Mrs. Sigmund Stern 
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for those who appreciate 


Superb Tonal Quality 








THE 
WINDSOR SYMPHONY 





A Magnificent New Radio-Phonograph 
by MAGNAVOX 


With this marvelous new combination instrument you can now enjoy your 
favorite music—on radio and records both—brought to you so faithfully and 
with such amazing beauty of tone the artists themselves might well be ap- 
pearing in person before you. As a fine musical instrument, and as distinctive, 
authentically styled furniture (Circa 1780) to add charm to your home, the 
Windsor Symphony has no equal at any price. Complete with push button 
tuning, finest automatic record changer, all worthwhile improvements in 
radio and sound. In mahogany or walnut, $550. Other models from $145. 


The Cites Name in Radic MAGNAVOX A Spmlol of Quality Sesce 1914 








The White House O’Connor Moffatt & Co. 


Fourth Floor 
Raphael Weill & Co. Stockton at O‘Farrell , SUtter 1800 
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San Francisco Symphony Orchestra 


PRR OE MeOMN ir Eales = (Geamied tc for 


WILLEM VAN DEN BURG, Associate Conductor 


FOURTH PAIR OF SYMPHONY GCONGER ES 
1301st and 1302nd Concerts 


FRIDAY, FEBRUARY 3, 1939, 2:30 P. M. 


SATURDAY, FEBRUARY 4, 1939, 8:30 P. M. 


Pe ReOsG-R AM 


OVERCPURE EO SO BRR ON ta agra ihe, 


SYMPHONY NOGA © MAJOR 
CUR EH Reta ek. net iets fo oh he Oop a SOU rae 
Allegro vivace 
Andante cantabile 
Minuet: Allegretto 
Allegro molto 


“DON JUAN,” TONE POEM 
ALTER INI GCOEAUSIOINA U2) 2) 952 Se" Sears 


TONG ECRSMAL'S SaOUN 


ETE Rlgiaky ORS Ra NGeet ee ee plies Stravinsky 
ParT I 
The Adoration of the Earth 

Introduction—Dance of the Adolescents—Abduction— 
Spring Rounds—Games of Rival Cities—Procession of 
the Sage—Adoration of the Earth—Dance of the Earth. 

ParT II 

The Sacrifice 

Introduction—Mysterious Circles of the Adolescents— 
Glorification of the Chosen One—Evocation of the An- 
cestors—Ritual of the Ancestors—Sacrificial Dance of the 
Chosen One. 
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27 MPR ONY. @CAEENDAR 


February 7 to 11, inclusive—BALLET RUSSE, Opera House. 

February 17-—-MUNICIPAL CONCERT, Opera House 
with Stokowski conducting. 

February 24 


ae. Ih TH PAIR OF CONCERTS, with Hindemith, gwest artist. 
February 25{ 


March 3) 
March 4{ 
March 10) 
March  11{ 
March 17 _sIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 
March = 18{ ! 
March 21-—OAKLAND AUDITORIUM THEATRE, 

with Robert Casadesus, pianist. 
March = *#(__NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 
March 25 
March 29—-—-MUNICIPAL CONCERT, Civic Auditorium, 


Basil Rathbone, narrator, and Municipal Chorus. 
March 31) —TENTH PAIR OF CONCERTS, 


—SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


—SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


April af with Nathan Milstein, violinist. 
April 14) —EFLEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
April 15§ Willem Van Den Burg, conducting. 


April 1I5-—YOUNG PEOPLE'S C ONC BREE 10: 30), 
Ernest Schelling conducting. 
April 22-— YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
95-—MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 
April 28) - TWELFTH PAIR OF CONCERTS, 
April 294 with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry ‘G: Woempner, flutist. 
April 99-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
May 9—-—-MUNICIPAL C ONCERT, Civic Auditorium, 
with Nino Martini, tenor. 


April 


May a ay RSPR RT STING 
May 6 LAST PAIR- OF GONGER ES: 
May 6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
May —-MARIN MUSICAL CHEST CONC ERT, San Rafael. 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 





ANNOUNCEMENT 
Bo EE PA ae) eesie Vio Tela (@) Nie Veen (old N eee mine lee 
Friday, February 24, 2:30 7 Saturday, February 25, 8:30 

PAUL HINDEMITH, Guest Artist 
PROGRAM 


Symphony INOS ORITE HN Ay Or eee tert can ay ee tae ae Beethoven 
“Schwanendreher’’ for Solo Viola and Orchestra..... . Hindemith 
PAUL HINDEMITH 
Concert Music for String Orchestra and Brass........ Hindemith 


Conducted by the Composer 
Some o aiid. [liebe Boe take aetea tree ted eer Tschatkowsky 
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By ALFRED FRANKENSTEIN 


OVER EWURE RO” OBERON |). CarliVMonavon Weber 
(1786-1826) 

Oberon was Weber's last work, produced at London in the spring of 
1826. The composer, already in the grip of his last illness, conducted, and 
two months later he died. ‘The opera has a more than ordinarily compli- 
cated plot, the color of which is suggested by the subtitle, The Elf-King’s 
Oath. The introduction to the overture opens with Oberon’s magic horn, 
followed by music suggestive of the elf-king’s faéry palace and retinue. 
The main body of the overture follows the AbCe sonata-torm lines, em- 
ploying themes from the opera. 


SYMPHONY NO; 41, G MAJOR (eG acs) .W. A. Mozart 
(1756-1791) 

Mozart wrote his last three symphonies in a period of about ten weeks 
in the summer of 1788. It was a time of great financial distress and spiritual 
discouragement for the composer, and the only other notable work of that 
year is the Coronation concerto for piano. 

No one knows why Mozart, having created the famous last symphonies 
—those in E flat, G minor and C major—never returned to the form 
during the three years of life that remained to him, nor is it known how 
or by Satara the title Jupiter was applied to the symphony in C major. But 
the title is well justified in view of the character of the music, and especially 
in view of the character of its uniquely important finale. 

Some weeks ago in these notes we had occasion to quote the penetrating 
witticism of someone who said, in speaking of the Bach concerto formula, 
“In the first movement the composer shows what he can do, in the second 
movement what he can feel, and in the finale how glad he is that it is 
all over.” ‘The Haydn symphony inserts a minuet be tween slow movement 
and finale, but without altering the contrasts suggested. ‘The sy mphonic 
finales of Haydn, and all those of Mozart except that in the Jupiter, remain 
brief, light and gay. But the big movement with which the Jupiter ends, 
cast In a unique form combining the sonata pattern with the fugue, is the 
first in the symphonic freractiee to suggest a new function for the final 
movement. Here is a clear prediction ae ay at device to be followed later by 
Beethoven, Brahms, and every other important symphonist down to Sibe- 
lius whereby the finale, rather than ending the symphony with quickly 
whipped-up froth, becomes, at least in its expressive effect, a grandly 
sonorous summation of all that had gone before. For which reason the 
Jupiter is one of the most important documents i in the argument that, had 
Mozart lived a few years longer, the whole history of music would have 
been different from what it has been. 


“DON JUAN,” TONE POEM 


AFTER NICOLAUS LENAU .. . . Richard Strauss 
(1864) 

The Don Juan of “Nicolaus Lenau’’—whose real name was Nicolaus 

Franz Niembsch von Strehlenau—is an extensive poetic work treating the 
familiar old theme in a new way, but a way eminently typical of the en 

man romantic world of the mid-nineteenth century 1n which it was pro- 
duced. ‘ ‘My Don Juan is no hot- ee man eternally pursuing women, 

said Lenau. “It is the longing in him to find a woman who is to him 


7] 











PROGRAM NOTES—Continued 


incarnate womanhood, and to enjoy, in this one, all the women on earth, 
whom he cannot as individuals possess. Because he does not find her, 
although he reels from one to another, at last disgust seizes hold of him, 
and this disgust is the devil that fetches him.” 

Strauss wrote his tone poem after Lenau in 1888, and it was his first 
work in this form. As with later tone poems by Strauss, the composer’s 
friends were not slow to publish an elaborately “programmatic” analysis 
of the work, attaching specific literary and descriptive values to each motif 
and “situation” in the music. Strauss, however, has never sanctioned these 
analyses and the one for Don Juan speaks of characters and episodes which, 
while they appear in Mozart’s Don Giovanni, are not even mentioned in 
the poem of Lenau! 

The only official clue to the “meaning”’ of the music Strauss has given 
is the quotation of a few lines from Lenau printed on the score. Never- 
theless many stories would seem to indicate that Strauss’ own attitude 
toward the tone poems is by no means so abstractly musical as his “official” 
statements or lack of statements would seem to indicate. The conductor 
Anton Seidl records that Strauss once asked him if he had noticed that the 
Donna Anna of Don Juan has red hair. When Seidl replied that he hadn’t, 
Strauss 1s supposed to have answered, in all seriousness, ‘““Then I have 
failed.”’ 

The extracts from Lenau given in the score are appended in a transla- 
tion by John P. Jackson. 

“O magic realm, illimited, eternal, 





THE 


San Francisco 


Conservatory 


of Music 


3435-45 Sacramento Street 


WA Inut 3496-3497 


Offers a thorough musical education. 
Day AND EVENING LEssons IN: piano, 
violin, cello, vocal, organ, sight sing- 


ing, ear training, musicianship, har- 
mony, counterpoint, form, ensemble. V| ne IA os RGA N 
oncert aryalst 


© For All Information Regarding 
Engagements and Lessons Address 
Normal Courses with Diploma 872 CHESTNUT STREET 
Special Children’s Classes SAN FRANCISCO TU xedo 2738 


Member of San Francisco Symphony 
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Of glorified woman—loveliness supernal! 
Fain would I, in the storm of stressful bliss, 
Expire upon the last one’s lingering kiss! 
Through every realm, O friend, would wing my flight, 
Wherever beauty blooms, kneel down to each, 
And—if for one brief moment—win delight. 
I flee from surfeit and from rapture’s cloy, 
Keep fresh for beauty service and employ 
Grieving the one, that all I may enjoy. 
The fragrance from one lip today is breath of spring: 
The dungeon’s gloom perchance tomorrow’s luck may bring. 
When with the new love I sweetly wander, 
No bliss is ours upfurbish’d and regilded; 
A different love has this to that one yonder— 
Not up from ruins be my temple builded. 
Yea, love life is, and ever must be new, 
Cannot be changed or turned in new direction: 
It cannot but there expire—here resurrection: 
And, if ‘tis real, it nothing knows of rue! 
Each beauty in the world is sole, unique! 
So must the love be that would beauty seek! 
So long as youth lives on, with pulse afire. 
Out to the chase! ‘To victories new aspire! 


Wea Te NV Ev Oe eee Ay 
OF 


Sez Ay ON. wh? aR cAs ON C2 Fe 120 


A handsome brochure containing 40 pages of excellent halftone repro- 
ductions on plate paper, of the Opera House, Artists, scenes from the 
Operas, pictures of members of the Board, and of the two buildings 
which constitute the War Memorial of San Francisco. Descriptive text 
outlines the purpose, history and success of this institution. 


An tllustrated souvenir, a worthy addition to your library 


for only 50¢ 
NEWBEGIN’S BOOK SHOP 


358 POST STREET, Opp. Union Square SAN FRANCISCO, CALIF. 












THE NEW INTERNATIONAL CYCLOPEDIA OF MUSIC AND 
MUSICIANS, by Oscar Thompson: 2287 pages, bound in buckram. 


Price $12.50 


Headquarters for books of interest to music-lovers 
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It was a woundrous lovely storm that drove me; 
Now it is o’er; and calm all ’round, above me; 
Sheer dead is every wish; all hopes o’ershrouded. 
“Twas p’r’aps a flash from heaven that so descended, 
Whose deadly stroke left me with powers ended, 
And all the wor ld, so bright before, o erelouded: 
And yet p’r’aps not! insclnmanecrae i is the fuel; 
And on the hearth the cold is fiercely cruel.” 
THE RITE OF SPRING, 
PICTURES OE PAGAN TRE SsIAy aS > vor sivacimsny 
(1882 

The Rite of Spring, first produced in 1913, is the fourth and last in a 
series of large scale works that are the principal achievements of Stra- 
vinsky’s “‘first period.” Like the Fire Bird of 1910 and the Petrouchka of 
1911, it is ballet composed for and produced by the famous Ballet Russe 
of Serge Diaghilev. The only big non- choreographic work of this period, 
the Nightingale of 1914, was originally an opera, but it was quickly trans- 
fonmed: into a ballet and has nad many more performances in that form 
than in its original version. 

Despite countless new and revolutionary procedures in the texture of 
the Rete, from the point of view of rhythm, harmony and instrumentation, 
its essential idea and much of its material go back to 19th century sources, 
and the work as a whole represents an extension of the principles and 
practices of Stravinsky’s teacher, Rimsky-Korsakoff. Rimsky was a tho- 
rough student of Russian folk lore in all its aspects, the religious as well 
as ge musical and literary. He was tremendously interested in the ancient 
pagan survivals to be observed in modern Russian folkways, and reflects 
this interest in many of his works, such as the Russian Easter overture and 
the dances in the opera, The Snow Maiden. All four of the early Stravinsky 
works mentioned above deal with subjects very close to Rimsky’ s heart 
(Rimsky had, indeed, composed an opera on the Fire Bird story) and all 
but the Nightingale employ the tunes of Russian folk songs first published 
by Rimsky-Korsakoff. 

Consequently it was no means extraordinary that Stravinsky, while 
working on the Fire Bird, conceived a new ballet in terms of an ancient 
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pagan rite of spring in which a young girl dances herself to death in reli- 
eious ecstasy while “the elders of the tribe look on. Stravinsky worked out 
the full details of this project with Nicholas Roerich, vine ‘designed the 
settings and SONS used when the work was finally given its aie per- 
fonarice in Paris by the Diaghilev company. 

Because of the violent, harsh and dynamic character of the music, the 
first per formance pr oduced one of the classic riots in the history of modern 
music. Nijinsky’s choreography for this first production was too elaborate 
and too difficult, and had not been sufficiently rehearsed. In fact the Rite 
has never succeeded on the stage as well as it has in the concert hall, and 
did not achieve any degree of public acceptance until Mr. Monteux, who 
had conducted the PMatis initial presentation, added it to the symphonic 
repertoire. Nevertheless it is music conceived in terms of action, and con- 
sequently its rhythms, sometimes so elaborate as to require a change of 
time signature in every bar for pages on end, are the controlling factor of 
the whole. All its novel processes in other directions are controlled and 
conditioned by rhythmic conceptions, and if the hearer unfamiliar with 
the score will fasten his attention upon the rhythm and the sense of action 
conveyed by it as well as by the titles to the various movements, he will be 
carried through to a successful appreciation of this enormous orchestral 
fabric. 

The following description of the music and action of the Rite is taken 
from Mr. Charles O’Connell’s Victor Book of the Symphony. The setting 
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and choreography described are those of one of the most notable of recent 
stagings, that given in 1930 under the direction of Stokowski with Martha 
Graham in the principal role. 


First TABLEAU 
Adoration of the Earth 


“A desolate valley lies shadowed between barren hills that crouch above 
it like great brooding breasts. In the foreground is a mound of earth, and 
partly surrounding it a semi-circle of great stones, and poles surmounted 
by the heads of wild animals. On one side is a group of young girls and on 
the other young men; all are quiet in thought. 

“Now from the orchestra comes a solitary voice, brooding, ageless, im- 
memorial, that sings the call of awakening nature. Now the whole orchestra 
comes to life, each instrument forceful and distinct, yet all joined in a 
powerful utterance that signifies the birth of spring. A bearded Sage, bowed 
under the burden of years, comes forward and approaches the dancers. 
The girls circle around him as he leads them toward the mound of earth, 
which he ascends with dignity. There is a pause in the music; the first 
plaintive phrase returns, and here the men arouse themselves. 

“The orchestral strings intone a persistent monotonous background, 
and the adolescents begin their primitive dance. A wavering figure remains 
conspicuous; above it the wood-winds move with strange twitterings. There 
is constantly increasing excitement both in the music and among the 
dancers, and presently comes a momentary and dramatic pause. The horn 
announces a bright theme and the orchestra joins in it. Again there is 
increasing excitement, color, and motion, in which trumpets give a brief 
but conspicuous moment to a phrase which we will discover later, in more 
important form, in the Vernal Dance. 

“Suddenly the girls cease their dance and drop abruptly to the earth as 
if in fear. With a piercing utterance of the orchestra, the Ritual of Abduc- 
tion begins. The youths leap to their feet, and with threatening glances 
and terrifying gestures start toward the women. They, on their part, with 
mock terror. leap to their feet and simulate a mixture of fear and interested 
curiosity. The music grows more and more tumultuous as the two groups 
move relentlessly toward each other. At a sudden crash in the orchestra. 
there is a pause. For a moment the youths draw apart. The approach and 
the retreat are repeated again and again, as if youth threw itself repeatedly 
against an invisible barrier, only to be thrust back into itself by a force 
it knew not and could not see. 

“Presently we hear from the clarinets a strange and timeless melody. 
filled with primitive yearnings, and with warm desire, while above it trem- 
ulous flutes give out trills of compounded ecstasy and terror. Now each 
man chooses a girl and drags her away, but four of each remain on the 
scene. The four men toss the girls upon their shoulders and with precise 
and heavy steps begin the Vernal Dance. Heavily accented chords in the 
orchestra mark their footsteps. As the music grows more powerful and 
strident others join in the dance, and at the climax the penetrating moti! 
of the Ritual of Abduction recurs. 

“Now comes a mock battle between two opposing groups, and in the 
ballet we behold here some of the most exhausting gymnastics ever incor- 
porated into choreography. In the orchestra this dancing is accompanied 
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by a conspicuous melody, supported and driven forward by a curious and 
powerful alternation of rhythm. The dance and the music approach a 
brilliant climax, and at its peak the Sage reappears, making his way 
through the maze of dancers. In the pompous and powerful tones of the 
tuba we hear the theme associated with the Sage. At its appearance there 
is a pause in the games and a sudden fierce interjection of the horns; then 
a vague rumbling suggesting the awe of the young people at the sudden 
appearance of their Sage. In a moment their awe turns to terror as the seer 
looks frowningly about him, and the orchestra for a space is in a frenzy. 

“Tt is curious to note here, as in many other instances in Stravinsky’s 
music, the extraordinary potency and significance of silence as an element 
in music. It is not only the sudden cessation of sound that by its very 
suddenness arrests our attention; it is rather the sustained and pulsating 
absence of utterance that seems pregnant with awful meanings. It js like 
the momentary blindness that succeeds the flash of lightning, and holds us 
in agonized and trembling anticipation of the earth-shaking detonation 
that is to come. 

“There is such a silence here; then a soft chord and ominous drum 
beats; a whisper from the strings, and all lie prostrate in adoration of the 
earth. Now follows the Dance of the Earth, a curious, rhythmically 
monotonous, but dynamically and orchestrally varied movement, that 
grows and recedes in power as it gradually approaches s its final vehemence. 
On the last chord the curtain falls on the First Tableau. 
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SECOND ‘TABLEAU 
The Sacrifice 

“The curtain rises upon a scene lit by the red incandescence of a great 
fire. built at the foot of the mound of earth. Around it are seated the Sage 
and the girls, unmoving, lost in deep contemplation of the capital sacrifice 
in which presently they will be involved; for the girls are to choose from 
among themselves one, the Elect, a maiden who as a sacrifice to nature is to 
dance until she dies. 

“The music here is certainly as eloquent of melancholy as any we know. 
It is a melancholy that is almost pain; that partakes of the grief, the sear- 
ing, wrenching, terrible grief that accompanies birth rather than the 
spiritual and subjective sorrow with which we look upon the face of death. 
We are witnessing—and the music symbolizes—the birth pains of a world; 
a world undeveloped, primitive, and almost purely physical. For here 
Stravinsky celebrates and propitiates the mystic power, fertility; and his 
music is powerful and mystical. Wood-winds move in sombre chords; 
strings give forth clear harmonics. Muted trumpets, incredibly remote, 
and muted horns succeed in curious harmonics, and presently the young 
girls rise to begin the Dance of Mysterious Circles. 

“The dance is contemplative, almost mesmeric, at first, for an invisible 
and mysterious force is directing the dancers in their movements. At the 
incidence of a curious swaying figure, the dancers move more freely, sway- 
ing their bodies and bending low toward the earth. Presently the young 
men grotesquely garbed in the rough hides of animals re-enter, and the 
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girls quickly withdraw to one side—all save one. As an urgent, a compel- 
ling figure rises from the brass, the girls extend their arms toward Her, the 
Chosen One; and with a mad surge of the orchestra they rush toward and 
surround Her. 

“Now begins the dance of the Glorification of the Chosen Virgin. The 
crassly brilliant light of early morning falls upon a scene of wild anima- 
tion as the young women dance furiously about Her, and, at the end, flee 
and leave Her, doomed and lonely in the center of the scene. She stands as 
one bewitched, motionless and silent. The men rush forward, and to softly 
reiterated chords signify by their weird dance the transfer to the soil of 
their own energy. They join their arms over and around the Chosen One: 
thus they effect unity with Her. There arise from the basses muffled and 
monotonous tone, like the sounding of ceaseless primordial drums, change- 
less in rhythm, wearying yet unwearied. There comes from the English 
horn a rude song, a primitive incantation—the Ritual of the Ancestors. 
Now the music takes on new and lurid colors; fragments of melody appear 
and are snatched away; drums sound again, and cease; and presently the 
Chosen One is left alone to begin the Sacrificial Dance. 


“From this point onward, the music suggests a tenseness of anticipation, 
and a feverish excitement that are utterly beyond description. Nor are 
these feelings begotten by force alone; indeed, the passage of secretive 
mutterings and of suspended animation which alternate with those of 
flaming brilliance and relentless violence, are the more exciting. The 
choreography faithfully reflects the music. The Chosen One alternately 
stands, rigid, yet trembling, her face an abstraction of all the faces of all 
the women of all the ages; then suddenly she starts, she leaps, she sinks 
again to the earth in rapt contemplation. 


“Presently the mood of the music becomes one of dreadful foreboding, 
and the Chosen One seems seized with divine rage. A spirit is upon Her; 
and long past the point of natural exhaustion, she dances in a fierce and 
relentless frenzy. She falters for a moment, and at this her fellows rush 
toward and follow her like rapacious animals. She recovers herself: she 
leaps madly about in renewed frenzy—and suddenly falls dead. Quickly 
the men seize her and carry her to the foot of the mound. There. during 
the last shuddering dissonance of the violins, she is held aloft—a maiden 
undefiled, offered to the brooding, breeding earth. A final orchestral crash 
and the Rite of Spring is fulfilled.” 
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May 6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
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PoRe OGRA VE sNGOME ES 


By ALFRED FRANKENSTEIN 


SYMPHONY NO. 8, F MAJOR, 
ORUS:03 er Ao) ye as Se eee ee date Var Beethoven 
1770-1827) 

The eighth is the shortest and gayest of Beethoven’s symphonies, and 
the only one that contains no slow movement. It therefore reminded Pro- 
fessor Donald Francis ‘Tovey (in his colossal book, Symphonic Analyses) 
of the story about the person who, seeking General ‘Tom Thumb, knocked 
by mistake on the door of Luigi Larakvcine. the famous operatic basso, 
who was nearly seven feet tall and had one of the most tremendous voices 
of all time. “I am sorry, I was looking for ‘Tom ‘Thumb,” said the unex- 
pected visitor. “I am ‘Tom “Thumb,” roared Lablache; “when I am at 
home I relax.” 

The symphony was composed in the summer of 1812, the greater part 
of it at Linz, where Beethoven had gone to break up a love affair between 
his brother, Johann, and his housekeeper. This curious episode, which 
reveals none of its parties in a particularly favorable light, is not reflected 
in the music, but an incredible amount of midnight oil has been burnt 
over the fact that the second movement of the eighth symphony does reflect 
another experience of Beethoven's at about the same period. Some time 
before going to Linz Beethoven had been the guest of honor at a dinner at 
which another guest was Johann Maelzel, the famous mechanician. Mael- 
zel had already brought out his musical chronometer, which he was later, 
in an improved form, to name the “metronome.” His “panharmonicon, ” 
a mechanical orchestra for which Beethoven composed his Battle Sym- 
phony, was just beginning its long and curious career, but his “automatic” 
chess player, which was to be exposed by Edgar Allan Poe and cause Mael- 
zel’s downfall, was not yet in existence. At Ghiis dinner Beethoven 1mpro- 
vised a canon with punning words directed at Maelzel, and the theme of 
this appears in the second movement of the eighth symphony (Example 4) = 
accompanied by the persistent, ticking notes of the woodwind as if tc 
suggest the beat of Maelzel’s chronometer. 


BLEEChKOWVIVACE. Kk CON BRIO, Femajor, 3/4. time, Thesis 


movement bursts at once into its principal subject: 


VIOL 
SANS, CLARINET 





















This is extended in a dramatic, leaping phrase of the violins, and leads 
into the second theme, also given to the upper strings: 





An extensive concluding section now follows. During its course several 
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thematic ideas are heard, of which the most important is the leaping 
octave figure 





several times repeated at the very end of the exposition. [he entire expo- 
sition is then repeated, from the beginning of the movement. 

The development section is concerned entirely with Example 3 and 
the first five notes of Example 1. It develops a big climax, at the crest of 
which the first theme comes back in the bass instruments to begin the 
recapitulation. This section of the movement is orthodox, passing all the 
materials of the exposition in review down to the reiterated octaves of 
Example 3, now on the tonic, F, instead of the dominant, C. ‘The coda 
presents further development of Examples | and 3. 

II 

ALLEGRETTO SCHERZANDO, B fiat major, 2/4 time. The second 

movement is in the sonata form without development. Over the “metro- 


nome” chords of the woodwinds the tune of the Maelzel canon is brought 
forth by the upper and lower strings in dialogue, beginning 
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The second theme, also given :o the violins, follows: 


Neate fh 


A brief transition section leads to a recapitulation of the first part of 
the movement, and a short coda. 




















II] 


TEMPO DI MINUET TO, F major, 3/4 time. Ihe minuet: proper is 
based primarily upon the following idea, stated at the third bar: 


eee ee eter are 


The trio consists mainly of a broad melody first stated by the horns, 
and a high-pitched, arabesque fieure in the solo clarinet, both above a 
persistent, rather heavy triplet accompaniment in the ‘celli. Vincent d’ Indy 
thought this section of the movement might be a takeoff on the efforts of 
a village band, like the trio of the scherzo in the sixth symphony. At the 
conclusion of the trio the minuet ts heard again. 
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IV 
ALLEGRO VIVACE, F major, 2/2 time. The violins have the prin- 
cipal subject at the outset: 


bela 























‘This is repeated by the full orchestra, leading over to the second theme, 
also in the violins: 








The woodwinds take up this subject, and later the strings, and the 
movement proceeds to rush through a brief development section based on 
Example 7. Leaping octave F’s of a solo bassoon precede the recapitulation, 
which restates the materials of the exposition in regular order. There now 
follows a coda as long as exposition and development together. This sec- 
tion 1s proportionately the longest coda in any of Beethoven's symphonies, 
and might better be called, in d’Indy’s phrase, a “terminal development.” 
It is concerned mainly with further possibilities inherent in Example 7, 
but Example 8 is also reheard before the end. 


“DER SCHWANENDREHER,” 
CONGERSLO: ON -OLD FOLK 
MELODIES, FOR VIOLA AND 
CHAMBER ORCHESTRA. ... . . Paul Hindemith 
1895——) 
The score of this work, which was completed in ithe hes the fol- 
lowing explanatory note: 





“A minstrel, joining a merry company, displays what he has brought 
back from foreign lands: songs serious and eay, and finally a dance-piece. 
oS o ‘phe, J 
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Like a true musician, he expands and embellishes his melodies, preluding 
and improvising according to his fancy and ability. ‘This medieval scene 
was the inspiration of the composition.” 

The viola, then, is the minstrel, and its melodies are actual German 
folk songs of the fifteenth and sixteenth centuries. ‘Che first movement is 
based upon a tune called Zwischen Berg und tiefem Tal (Between the 
Mountain and the Deep Valley) . it begins with a slow introduction, lead- 
ing over to an energetic fast movement. Mr. Lawrence Gilman, from 
Ww hose program notes for the New York Philharmonic-Symphony Society 
much of our information on Der Schwanendreher is derived, quotes H. H. 
Stuckenschmidt as saying this is “‘a typical Hindemith allegro, somewhat 
in the manner of his earlier ‘motorized’ passages—powerful, positive music, 
carried forward with a logical feeling for form, relentless in the interweav- 
ing and rhythmic interpretation of a few plastic motives.” 

The second movement is in two parts. Uhe first, slow in tempo, begins 
with the theme Nun Laube, Lindlein, Laube (Leaf Now, Little Linden, 
Leaf) presented as a duo for the viola and harp. The second part of the 
movement is a rapidly paced fugato on Der Gutzgauch auf dem Zaune Sass 
(The Cuckoo Sat on the Fence.) But the cuckoo does not sit on the fence 
all the way through, for at the end rhe linden tune returns. 

The finale is a series of five variations on Seid Ihr Nicht der Schwanen- 
dreher? (Are You Not the Swan-Cook?) , which provides the title to the 
entire work. In the Middle Ages roast swan was a rare delicacy served the 
nobility on great occasions, and therefore the kitchen servant who turned 
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the spit on which the swan was roasted (Schwanendreher literally means 
“swan turner’) was a personage of great account among the villagers. “The 
vigorous eighth-note opening phrase of the melody,” says Stuckenschmidt, 
“leads rondo-fashion through all five variations. ‘The viola has many im- 
posing t tasks in this finale, but Hindemith writes so marvelously for the 
instrument that the result compensates for the difficulties.’ 

The orchestration of the concerto is unusual. Violins and violas are 
omitted, “in order to preserve the tonal isolation of the solo part,’ accord- 
ing to Stuckenschmidt. The entire string section of the orchestra consists 
of four ’celli and three basses. ‘The other forces called for include two 
flutes and a piccolo, one oboe, two clarinets, two bassoons, three horns, 
two trumpets, one trombone, harp and timpani. 


In the personality of Paul Hin:iemith, as the writer of these lines has 
had occasion to observ e in another place, the 18th century conception of 
the musician as general practitioner is restored. Hindemith has been play- 
ing the violin professionally since the age of 11. After war service with the 
Qeaamnee army he became concertmaster of the opera house at Frankfurt- 
am-Main, but gave up the violin for the viola when he founded the Amar- 
Hindemith Quartet in 1921. Hindemith is said to play practically every 
instrument in existence ‘‘at least creditably,” and his activities in other 
departments of music have been equally extensive and phenomenal. 


For many years the composer tour ed Europe with his quartet. He was 
also for some seasons professor of composition in the Hochschule ftir Musik 
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in Berlin. In recent years his educational work has included reorganization 
of the musical instruction in the public schools of ‘Turkey. | 

Hindemith acknowledges and stands behind about a hundred works in 
a bewildering variety of forms and styles. His choreographic music ranges 
from Felix the Cat, written for an animated cartoon, to the nobly inspired 
St. Francis recently presented here by the Monte Carlo Ballet. He has 
written a mystical cantata, J he Eternal, and a jazzy satirical opera, News 
of the Day. The greater part of Hindemith’s creative effort, however, has 
gone into the composition of chamber music, employing innume fable 
varieties of small ensemble. 

The Hindemith of the 1920's greatly stressed a busy, dissonant, atonal] 
polyphony, with a pronounced strain of “Gothic” ornamentation and 
“Gothic” diablerie. It was during this period, however, that Hindemith 
began to recognize the ever-widening gap between the creative efforts of 
contemporary composers and the tastes of the contemporary audience. His 
first effort to bridge that gap took the form of organizing festivals of 
modern music; in other words bringing the audience to the music. Later 
he turned toward adjusting the music to the audience. At one time, about 
ten years ago, he declared that the days of composing for the sake of com- 
posing were gone forever, and that modern musicians must create only for 
the needs of their time. This idea! of Gebrauchsmusik (music for use) 
resulted in a series of educational works, of which the children’s school- 
room cantata, We Build a City, has found extensive employment. 

In recent years Hindemith would seem to have gone back to compo- 
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sition for composition’s sake, but k's newer idiom is distinctly tonal in its 
basis and no longer fights shy of key centers. His newer music also makes 
frequent use of German folk songs and chorales, and often aims at the 
evocation of medieval German atmosphere. Of this tendency Der Schwan- 
endreher is an obvious example. Another example is the opera Mathis der 
Maler, based on the life of the 16th century German painter, Mathis 
Grunewald. A symphony derived from this work was presented by the 
Bay Region Symphony Orchestra under the direction of Walter Herbert 
in May, 1938. 


CONCGERGNIUSIG- FOR S PRING 
ORGHESEPRA AND BRASS: “3 2 => Paul Hindemitn 


(1895 ) 

In 1931 the Boston Symphony Orchestra celebrated its fiftieth anniver- 
sary, wherefore Serge Koussevitzky, the progressive conductor of that 
organization, resolved to observe the event not with the customary ump- 
teenth performance of Beethoven’s ninth symphony, but by commission- 
ing a considerable number of modern composers to write new works to be 
given their first hearing during the season 1931-32. A remarkable number 
of fine pieces resulted, of which the only one previously performed in this 
city 1s Stravinsky's Symphony of the Psalms. The Concert Music for String 
Orchestra and Brass was Hindemith’s contribution. 

The composer's manager provices the following outline of the music: 

“Hindemith tends to use the string and the brass groups as distinct 
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units, giving the melodic lead to one or the other usually without the 
doubling of parts between the choirs. ‘The parts for first and second violins 
are identical, except in a few passages. The first of the two movements 
divulges several themes, the principal subject, a sustained melody for the 
brass, being set against a rhythmic theme for the strings. The brass choir 
by itself then develops a rhythmic subject of its own, and the strings, 
alone, reiterate their subject. There is no development section as such. 
but a restatement newly treated, and a broad coda. The basis of the second 
movement is a considerably develc ped fugue in three voices. Here the 
strings are in command. There is a long subject in sixteenth notes, stated 
in turn by the violins, the violas, and the ’cellos with basses. The fugue is 
interrupted by a contrasting section of more sustained character, in which 
a melody is given in turn to the violas, trombone, combined strings, and 
trumpet. he fugue returns, here announced by the ‘cellos and developed 
expansively to its conclusion.” 


OVER TURE-FAN TASIA, 
“ROMEO AND JULIET”  . Peter Ilyitch Tschaikowsky 
(1840-1893) 

In the winter of 1868-69 Tschaikowsky fell in love with, became en- 
gaged to, and was jilted by a French singer named Desirée Artot. In the 
fall of 1869 Romeo and Juliet was completed. Whether or not the love 
affair had anything to do with the creation of this symphonic poem about 
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one of the classic love affairs of world literature is a matter of conjecture. 
Time was when critics and commentators pounced on each and every 
conceivable correspondence between an artist’s life-experience and_ his 
work, and interpreted the work in terms of the life. ‘Today this attitude 
is no longer fashionable. In the long run what counts is the music and 
what it says to each of us, not what woman a musician may have loved 
70 odd years ago. 

The overture opens with a slow introductory passage exploiting 
solemn, churchly harmonies. ‘This is frequently said to represent Friar 
Laurence and the religious atmosphere of his cell. The main portion of 
the work begins, (allegro giusto) with vigorous material on which Philip 
Hale invokes the lines from Shakespeare ““T'wo households from ancient 
grudge break to new mutiny.” ‘The fury of the music depicting the strife 
of Montague and Capulet gives way at length to a love theme, followed 
by an evocation, in orchestral terms, of the balcony scene. The romantic 
love-music is dispelled by a retur2 to war and dissension. Now all the 
materials of the overture are extensively developed—the theme of strife, 
the love melodies, the motive of Friar Laurence. ‘The development achieves 
a climax. Then a sudden descent and a pause. At the end the love music 
returns in sorrowful accents, as if to express Romeo’s lament. | 
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Buenger ,August 


Flutes: 
Woempner, Henry C. 
Oesterreicher, Walter 
Benkman, Herbert 

Piccolo: 


Benkman, Herbert 


Oboes: 
Remington, Merrill 
Shanis, Julius 
Schivo, Leslie J. 
Sargeant, William 

English Horn: 
Schivo, Leslie J. 


Clarinets: 


Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 


Bass Clarinet: 


Fragale, Frank 


Bassoons: 


Kubitschek, Ernest 
La Haye, E. B: 
Baker, Melville 
Hranek, Carl 


Contra Bassoon: 
Baker, Melville 


Horns: 


Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


Trumpets: 


Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 


Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Tuba: 


Murray, Ralph 


Harps: 
Attl, Kajetan 
Morgan, Virginia 
Tympan ie 


Larew, Walter 


Percussion: 


Vendt, Albert 
Salinger, M. A. 
Sargeant, William 


Celesta: 
Sargeant, William 
Librarian: 
Haug, Julius 


Personnel Manager: 
Oesterreicher, Walter 
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TALK ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


KB: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that: Jim 
certainly left them enough. 
He worked hard for it, too. 


e @ @ 
Jim Porter had the same sort 


of plans for his family that 
many men have; and there 





are several ways he might 
have put them into tangible 
POUUM en eee among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property. . . according to 
your instructions . . . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 
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Hear your favorite symphonies . . . the music of your 
choice ... reproduced with such amazing fidelity and definition the 
artists might well be appearing in person before you, in the comfort of 
your own home. 

Until you hear a Magnavox, you’ll never know how indescribably 
beautiful and true phonograph tone 
can be. Come in soon and let us 
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musical instrument. 


The White House 
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THE “CONCERTO” $6,950 Raphael Weill & Co. 
A beautiful instrument often referred to as the O’Connor Moffatt & Co. 


table model with ‘‘Console”’ tone and perform- é 
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San Francisco Symphony Orchestra 


PERE Es NC OENG We Comat G. on 
WILLEM VAN DEN BURG, Associate Conductor 


@ 
SIX Eh PAL RO) PE sy MeL EO UNG YC. uN Gone les 
1313th and 1314th Concerts 
PRIDAY. MIARCH of wooo, 2200 (PaeMit 


SATURDAY, MARCH 4, 1939, 8:30 P. M. 


Soloist: NAOQUM BLINDER, Violinist 
PURO! GRAM 


SYMPHONY NO. 1, B FLATeMATOR, 
ORGS sea Ob RUNG. OY ere a 07 oan WOCIELENDONIME 
(34 min.) 
Andante un poco maestoso—Allegro molto vivace 
Larghetto— 
Scherzo 
Allegro animato e€ grazioso 


POE GEIR TEM Saath st ee oe ey ae. se omen 


(17 min.) 
EN BR NG eS: S11: OAN 


CONCERTO FOR VIOLIN AND 
ORCHESTRA, NO. 1, D MAJOR, 
OC) PD Sidi Os cp reite'e apes Oe te oe einen te ron fen 
(22-mine 
Andantino | 
Scherzo 
Moderato 
MR. BLINDER 


REE PANE SCOR IRON Es 6 ac “ee Sak, euespuori 

(20 min.) 

The Pines of the Villa Borghese— 

‘The Pines Near a Catacomb 

‘The Pines of the Janiculum 

The Pines of the Appian Way 

(If necessary to leave before the end of the concert, 

please do so during an interval between numbers.) 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burco, Associate Conductor 
6 
March 10) 
March 14 
March 17 _FIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 
March 18 
March 91—-—_OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 


-SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


March 24) 
March 25{ 
March 990——_MUNICIPAL CONCERT, Civic Auditorium, 

Basil Rathbone, narrator, and Municipal Chorus. 


-NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 


March 31)—TENTH PAIR OF CONCERTS, 

April 1{ with Nathan Milstein, violinist. 

\pril 14) ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
April 15 { Willem Van Den Burg, conducting. 

\pril I5-—YOUNG PEOPLE’S CONCERT, 10:30, 


Ernest Schelling, conducting. 
\pril 22-—_YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
\pril 25--—-MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
April 28) TWELFTH PAIR OF CONCERTS, 
April 29( with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry C. Woempner, flutist. 
April 29-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 


May 9-—_-_MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 
May 5l_1AST PAIR OF CONCERTS. 
May 6{ 
May 6—-—YOUNG PEOPEE'’S GONGER E. 10230; 
Ernest Schelling, conducting. 
May 1——MARIN MUSICAL CHEST CONCERT, San Rafael. 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 


SEVEN PH PAIR OF SYMPHONY CONCERT» 
Friday, March 10, 2:30 7 Saturday, March 11, 8:30 
Soloist: ALEXANDER BRAILOWSKY, Pranist 


PROGRAM 
Academic Festival Overture Brahms 
Symphonic Fragments, “Le Martyre de Saint Sebastien”. . Debussy 
Seigfried’s Death and Funeral Music 
from “Gotterdammerung”™ Wagner 
Concerto for Piano, No. | in B flat minor Tschaikowsky 
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By ALFRED FRANKENSTEIN 


SYMPHONY NO: iD Bb FLAT MAIOR; 
OPUS 38°C; SPRING’) See aa ODEN SCIINaln 
(1810-1856) 

Schumann sketched out the entire plan of his first symphony and first 
orchestral work in four days at the end of January, 1841. The finished 
score was completed in about a month, and was given its first performance 
under Mendelssohn’s direction a few weeks later. ‘The music was written, 
incidentally, with a steel pen Schumann had found on Schubert's grave 
in Vienna. 

January, 1841, was a period of great happiness and creative high spirits 
for the 31-year-old composer. He had married Clara Wieck only a few 
months before after a long and stormy courtship, and had just written 
finis to the “great song year,” 1840, during which he had composed the 
greater part of his music for solo voice and piano. Now, in the same 
inspired and prolific mood, he turned to the larger instrumental forms, 
producing in quick succession the first symphony, the Overture, Scherzo 
and Finale, the first versions of the piano concerto and the fourth sym- 
phony, and other works of similar calibre. 

“IT wrote the symphony in that flush of spring which carries a man 
away even in his old age, and comes over him anew every year,’ wrote 
Schumann to Spohr. “Description and painting were not part of my in- 
tention, but I believe that the time at which it came into existence may 
have influenced its shape and made it what it is.’ 

In another letter, to a conductor, Schumann says: “Try to inspire the 
orchestra with some of the spring longing which chiefly possessed me when 
[ wrote,the symphony in February, 1841. At the very beginning I should 
like the trumpets to sound as if on high, like a call to awaken. In what 
follows of the introduction there might be a suggestion of the growing 
green of everything, even of a butterfly flying up; and in the Allegro of 
the gradual assembling of all that belongs to spring. But these are fancies 
which came to me after the completion of the work. Only of the last move- 
ment I ee tell you that I like to think of it as spring’s farewell, and that 
therefore I should not like it to be rendered frivolously.’ 

This work, however, was not created solely in response to such intima- 
tions of the spring as might be observed in Leipzig in January and Feb- 
ruary. The poet, Adolph Batter, possessed a photograph of the composer 
inscribed with the opening bars of the first symphony and the lines: “Be- 
ginning of a symphony inspired by a poem of Adolph Béttger. To the 
poet as-a remembrance from Robert Schumann, Leipzig, October, 1842.” 
aire poem of Bottger in question is a brief, rather gloomy lyric addressed 
to the spirit of the clouds which obscures the landscape and the soul while 

“In the valley blooms the spring.’ 


I 
ANDBANTE UN POCO MAESTOSO, B flat major, 4/4 time. ‘The 
trumpets open the symphony with their “call to awaken.” This is a pre- 


diction or foreshadowing of the: principal theme (Example 1) to come. 
Thirty-eight bars of the score are occupied. with this slow introduction, 
which, toward its end, hastens to Allegro molto vivace, at the achievement 
of which the strings and woodwinds etve out the first theme of the move- 
ment proper: . 
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PROGRAM NOTES—Continued 


This is briefly worked over, leading to the second theme, stated by the 
clarinets after several bars of repeated notes in the horns: 











A concluding section follows, leading to the development. 
The development is concerned very largely with Example I, although 
very shortly after its beginning the first oboe has a new episodic melody: 

















The rather extensive free fantasia on Example | which follows grad- 
ually works up to a climax, at the height of which the trumpet call from 
the opening bars of the introduction is shouted out. ‘Vhis brings in an 
orthodox recapitulation of Examples | and 2, and leads to a coda in which 
Example | is further worked over with new episodic ideas. 


TI 
EARGH EL LO? Eat major, 3/4 time. The principal subject is stated 
by the violins, beginning: 











A short episode of contrast follows, and Example 4 returns, now in the 
‘celli. A second contrasting episode leads to a third statement of the prin- 
cipal theme, given to the woodwinds and horns, with figuration by the 
strings. At the end the trombones intone a subtle suggestion of the theme 
of the scherzo to come, and the movement proceeds without pause to 


lil 
SCHERZO. molto vivace, 4 minor, 3/4 time. The first violins have the 
subject: 
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San Francisco Conservatory of Music 
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Offers a thorough musical education. DAY AND EVENING LESSONS 
in: piano, violin, cello, vocal, organ, sight singing, ear training, 
musicianship, harmony, counterpoint, form, ensemble. 
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PROGRAM NOT ES—Continued 


This is worked over in the two repeated sections customary to the 
scherzo form. The first trio goes into D major, 2/4 time, with reiterated 
chords presented antiphonally by strings and wind instruments. At the 
end of the first trio the scherzo proper (Example 5) returns in shortened 
form. A second trio, in B flat major, 3/4 time, exploits a rapid scale-wise 
melody. After the second trio Example 5 comes back for its third hearing. 
The coda returns to the antiphonal chords of the first trio. 

IV 

ALLEGRO ANIMATO E GRAZIOSO, B flat major, 2/2 time. By way 
of introduction the entire orchestra enunciates a scale in a powerful 
rhythm: 























During the course of the transition to the second subject the follow- 
ing important subsidiary theme is stated: 





PAULL. #2O7 Se presents 
The First Performance in San Francisco of 


MARTHA GRAHAM 


AND HER ENTIRE DANCE GROUP IN 


‘Ameri D ut 
merican Vvocumen 
SENSATIONAL NEW DRAMA IN MOVEMENT 


“AMERICAN DOCUMENT” is built loosely on the form of a 
minstrel show, using interlocutor, chorus, end-men, etc. Material 
is taken from Lincoln’s Gettysburg Speech, the Bill of Rights, 
the Constitution and other important American Documents. 


ONE PERFORMANCE ONLY 
CG. UR RUAYNe oT HEAT ROE 
SUNDAY AFTERNOON, MARCH 12 
3:00 o'clock 


By arrangement with 
Dorothy Pillsbury Stetson Western Concert Management 
Tickets: 55¢, $1.10, $1.65, $2.20 and $2.75, tax included 
Now On Sale at Sherman, Clay & Co. 
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PROGRAM NOTES—Continued 


The relationship of the second phrase of this to Example 6 is obvious. 
The true second theme follows almost at once, in the full orchestra: 





_ This is lustily worked over, and the entire exposition is then restated, 
from Example 7. The development begins with consideration of Example 
9, but very quickly veers to Example 6, which is taken through various 
keys and rhythmic alterations, the strings being used tremolando through- 
out. The development ends with a horn call and a cadenza for the solo 
flute. The recapitulation then starts with Example 7, goes on to Example 
8, and finally to a vigorous, climactic coda. 


AOSEEG BRIE DI LDYVELE. (oe feo ee ehicne raga Varian 
(1813-1883) 

Wagner wrote the Siegfried Idyll as a birthday gift to Cosima Liszt, 
mother of Wagner’s son, Siegfried, and the composer's future wife. Cosima 
was born on Christmas Day, and she awakened on December 25, 1870, to 
the strains of this serenade, played by a small orchestra assembled on the 
stairs of the Wagner villa at Lucerne. The work is based upon the love 
music from the final scene of Wagner’s music drama, Siegfried, particularly 
upon the leading motives known as Peace and Siegfried Treasure of the 
World. Interwoven with this material are bird calls and a German nursery 
folk song, Schlaf’, mein Kind, schlaf’ ein, this last with obvious reference 
to the infant Siegfried Wagner, who was then seven months old. 


GONGERTO FOR VIOLIN AND ORCHESTRA, 

NO DAVEATORFOPWS Oo -.0lm po. Dene Prokofteff 

(1891 ) 

Twenty-five years ago, in full retreat from the blind alley of inflated 
mysticism into which Scriabin had led Russian music, and equally in 
retreat from the excesses of lilyfied ultra-refinement into which the French 
impressionists were leading music in their own and other countries, Serge 
Prokofieff went back to the classics for the clarity, serenity, and sharpness 
of outline which the world’s music badly needed. He came therefore quite 
naturally to the oldest of the classic instrumental forms that has survived 
over the centuries—the concerto. He has so far written eight concertos, 
five for piano, one for ‘cello, and two for violin. 
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PROGRAM NOTES—Continued 


The personality and the work of Prokofieff are now too well known 
to require much comment. The Classical Symphony, the suite from The 
Love for Three Oranges, the Visions Fugitives, Suggestion Diabolique, 
and other piano pieces, are now part of che accepted world repertoire. 
Wherefore it seems like a voice from the Dark Ages when one reads, in a 
book published in 1924, that “the chief fee of his music is that it 
asserts a firm will: no passion, but a uniform terseness, continuous and 
almost mechanical. No shadows, no vagueness, but definite lines, sharp 
contours, Clearly defined planes.” All of this is correct so far as it goes, but 
unfortunately it leaves out the most signal and important feature of a 
work like the first violin concerto, the dreamy tenderness and poetic lyri- 
cism that run through the first and last movements. The view of Prokofieff 
as a kind of musical automaton comes only from the first impact of his 
work, and serves to remind us that at one time the music of Brahms was 
regarded, even by persons of great musical cultivation, as cold, austere, 
and devoid of feeling. 

The first violin concerto was written in 1913, but was not performed 
until ten years later. The first movement, Moderato, opens with the prin- 
cipal theme in the solo instrument. ‘This is a very long, lyrical melody that 
seems to sprout side themes in the wood-winds as the violin unfolds its 
greatly extended pattern. More vigorous secondary themes are also stated 
by the solo, and there is a brusque, vehement development during which 
the violin is treated almost as if it were an instrument of percussion. But 
the development ends very quietly, and is succeeded by a greatly abbrev- 


GREATER 
AS THE 
YEARS 
GO BYaa 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s great artists, today’s Baldwin 
more than fulfills their every desire. @ Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn of our new payment plan. 


310 SUTTER STREET q ld 
SAN FRANCISCO a w in 


AN O §S 
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PROGRAM NOTES—Continued 


iated recapitulation. The first theme returns in the solo flute, and the 
music seems to liquefy and then evaporate in the trills and passage work 
of the solo, the runs of the woodwinds and the bright tones of the harp. 

The second movement is a pointed, diabolical scherzo. Uhe finale 
begins with another extended theme, begun by the bassoons and continued 
by the solo. Various contrasting ideas are introduced, and the opening 
phrase of the bassoons is developed. The recapitulation does not go back 
to the opening of the finale, but to the first theme of the first movement, 
and the concerto ends in a mood somewhat similar to that of the con- 
clusion of its opening chapter. 


THe PINES OF ROME. =) 2.5. 2). “Ottonmoriespion: 
(1879-1936) 

This is the second of Respighi’s three tone poems celebrating the sights 
and sounds of the city where the composer spent the greater part of his 
life. The first is the celebrated Fountains of Rome; the third is entitled 
Roman Festivals. 

The Pines of Rome was composed in 1924. The following descriptive 
and analytical remarks concerning it are quoted from the program notes 
of the late Philip Hale, which are in turn largely quoted from Respight’s 
preface to the score. 

[ 

The Pines of the Villa Borghese (Allegretto vivace) . Children are at 

play in the pine-grove of the Villa Borghese, dancing the Italian equivalent 
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PROGRAM NOTES—Continued 
of “Ring Around The Rosy,” mimicking marching soldiers and battles, 
twittering and shrieking like swallows at evening, and they disappear. 
Suddenly the scene changes to 
[| 


The Pines Near a Catacomb (Lento); beginning with muted and 
divided strings, and muted horns. We see the shadows of the pines which 
overhang the entrance to a catacomb. From the depths rises a chant which 
reéchoes solemnly, sonorously, like a hymn, and is then mysteriously 
silenced. 


II] 


The Pines of the Janiculum (Lento): piano cadenza, clarinet solo. There 
is a thrill in the air. The full moon reveals the profile of the pines of 
Gianicolo’s Hill. A nightingale sings (represented by a phonograph record 
of a nightingale’s song, heard from “the orchestra) . 


IV 


The Pines of the Appian Way (Tempo di marcia) . Misty dawn on the 
Appian Way. The tragic country is guarded by solitary pines. Indistinctly, 
incessantly, the rhythm of innumet rable steps. ‘To the poet's phantasy 
appears a vision of past g elories; trumpets blare, and the army of the consul 
advances brilliantly in aie erandeur of a newly risen sun tow ‘ard the sacred 
way, mounting in triumph “the Capitoline Hill. 


It has been our pleasure to be able to select for 


FERDINAND CLAUDIO 


violinist, San Francisco Symphony Orchestra, labeled 
Nicolas Amati Cremona 1680, valued at $1500.00. 


Follow the artists to 


WURLITZER 


and allow us to help you select your instruments. 


WURLITZER CO. 


ZOU MOCK TOIN SIRE. J TTER 861] 
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Best editions of Piano and 
Vocal Music... 
Large stock of Choral Music, 
Secular and Sacred. 









VIRGINIA MORGAN 
Concert Harpist 


For All Information Regarding 
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SAN FRANCISCO TU xedo 2738 
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Member of Music Faculty Mills College 
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TALh ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


KB: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


@ + e 
Jim Porter had the same sort 


of plans for his family that 
many men have: and there 
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are several ways he might 
have put them into tangible 
fOr ee: among them a 


FAMILY TRUST 
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your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
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your instructions ... for the , 
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cel the Trust at any time. It 
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can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 


Wells Fargo Bank 
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Union Trust Co. 
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A beautiful new instrument in the charming style of Hepplewhite. Its 
beauty of design will enrich the most distinguished home . . . its 
amazing fidelity of tone will thrill the most critical music lover. On 
radio or records, the world’s best music at your fingertips. The program 
of your choice ... when you want it. Never before has a phonograph- 
radio of such exceptional quality been offered at this low price of 
only $149.50. With precision automatic record changer $210.00, Other 
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models $42.50 to $575.00. A thrilling demonstration is yours for the asking. 
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San Francisco Symphony Orchestra 


Dek Re RoR eM OuUN: Ten exe = Gro nsdetine T Or 
WILLEM VAN DEN BURG, Associate Conductor 
° 
CHV EN LE PALR OF SY VER ELONY GOING ERS 
131/6th and 1317th Concerts 
FripAyY, Marcu 10, 1939, 2:30 P. M. 


SATURDAY, Marcu 1], 1939, 8:30 P. M. 


Soloist: ALEXANDER BRAILOWSKY, Pianist 
PROG RAM 
OVERTURE, ACADEMIG FESTIVAL 2 "= = Brahms 


(10 minutes) 
SYMPHONIC FRAGMENTS 
FROM “THE MARTYRDOM 
OH Sl SE BA Sill ANG e citeoane cori et. et Re DeOiiss) 
(23 minutes) 
The Court of the Lilies 
Ecstatic Dance, and Finale to Act I 
‘The Passion 
The Good Shepherd 


SIEGFRIED’S DEATH AND 
FUNERAL MARCH FROM 


"GOEL EER DAE VIVIERGUNG 2) a) Waener 


(9 minutes) 
IN Ai aRIvi bol ON 


CONCERTO FOR PIANO 
AN DIOR GES RAS INO ral 


Bal AU NUN @ Re or ae eee ene esCiunouisiny 


(40 minutes) 
Allegro non troppo e molto maestoso— 
Allegro con spirito 
Andantino semplice 
Allegro con fuoco 
MR. BRAILOWSKY 


(THE PIANO IS A STEINWAY) 


(If necessary to leave before the end of the concert, 
please do so during an interval between numbers.) 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Bure, Associate Conductor 
’ 
pce ERTGEE EY PAIR OF CONCERTS, with Roland Hayes, tenor 
Nach 18 1G i (ONC 5S, with Roland Hayes, tenor. 
March 21-—OAKLAND AUDITORIUM THEATRE. 
with Robert Casadesus, pianist. 


March 24 NINT 5 ARAN AY Sas Tacha ea! Be ee Ney a ee 
ore NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 


March 25 
March 29-—-MUNICIPAL CONCERT, Civic Auditorium, 

Basil Rathbone, narrator, and Municipal Chorus. 
March 311 —TENTH PAIR OF CONCERTS, 


April If with Nathan Milstein, violinist. 
April 14(—ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
April 154 Willem Van Den Burg, conducting. 


April I5>—YOUNG, PEOPEE’S CONCERT, 10:30; 
Ernest Schelling, conducting. 

April 22-—YOUNG PEOPLE’S CONGERT, 10:30, 
Ernest Schelling, conducting. 

April 25-—-MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 

April 28)—_ TWELFTH PAIR OF CONCERTS, 

April 29{ with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry C. Woempner, flutist. 

April 29-_ YOUNG, PEOPLES. CONGERT,; 10:30, 
Ernest Schelling, conducting. 

May 2-—MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 


play °t_1 AST PAIR OF CONCERTS. 
May 6 
May 6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
May 7——MARIN MUSICAL CHEST CONCERT, San Rafael. 
a 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 


Telephones: San Francisco, SUTrer 1331; Oakland, TE MpLeBar 1111 








TT RNIT BS Buy your Records of these Symphony 
Programs from the Finest 
Record Shop in the West 


Inquire about membership in our Rental Loan Library 
Use Our Modern, Air-Conditioned, Sound-Proof Booths 


WILSON’S RECORD LIBRARY 


545 SUTTER STREET Phone SU tter 2559 
SAN FRANCISCO Open Evenings 
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Pane Gane Ae; sens @) aeiies 


By ALFRED FRANKENSTEIN 


OVERTURE, ACADEMIC FESTIVAL . Johannes Brahms 
(1833-1897) 

There are the makings of a first rate short story in the circumstances 
surrounding the composition and first performance of this overture. Some- 
what exaggerated, they are as follows: 

In the year 1880 the musical politics of the German- -speaking world 
were divided sharply into two camps. ‘hose who rallied around Wagner 
annointed themselves with the oil of liberalism and progressivism. rp Phey 
stood for freedom and the “art of the future.” ‘Those who rallied about 
Brahms flew the banner of classicism, the tried and true, and the “precious 
heritage of the past. 

So, therefore, when the University of Breslau conferred upon Brahms 
an honorary degree, it was lending its corporate authority on behalf of the 
conservative party, and was by implication (at least for purposes of this 
short story) administering a corporate rebuke to the Wagnerians. Brahms 
responded to the honor with the composition of an overture which he 
conducted on the occasion of the conferring of the degree. 

Picture, then, the faculty of Breslau in solemn convocation assembled, 
in the full dignity of its robes and beards, to listen to the work dedicated 
to it by this blond lion of Germanic conservatism. Picture the faculty’s 
anticipation of something learned, massive, polyphonic, ingenious with 

canons and ponderous with fugues. Picture, finally, the expressions behind 
the beards when the first melody of the overture turns out to be that of a 


ASN N “OCUSN IC -EOM- ESN 7 
EPG real Re ORS YVEP ELOINY “GON Canes 
Friday, March 17, 2:30 + Saturday, March 18, 8:30 
Soloist: ROLAND HAYES, Tenor 


PCR OVGLR A IM 


En OVERLULT Ciro hNe™ MOU OM ELGMI ys streets eee tester eters ee sates Mehul 
Z3(a) One best: fromn:GantataO3udc0 keviorn hc oes Bach 


(b) “Eviva Rosa Bella” from “La Calumita di Quori”. Galuppi 
(c) “Amour, Amour, Quand ‘lu Veux” 


LOM. Md ACCANUS teehee, boost ee Aas elt ec eh eA, Rameau 
MR. HAYES 
on Symphony in Bamnor (UW otmished. i... iA.e.. aam Schubert 
4. ‘The Flight Into Feypt, 
frome Mibire: Gihulcinoodro. Gliiste sh ons ok snee Berlioz 


Overture 

Chorus of Shepherds 

Repose of the Holy Family 

MR. HAYES AND MEMBERS OF THE MUNICIPAL CHORUS 
eee CE ATISC MERA Bente apc e Thtegs Tate et oor ia Sela are ingle ee Ornstein 
6. Four Negro Spirituals 

MR. HAYES 

PameLE TUN cla GL tap teenies he okt eel es Ge asl NR, Sok ORD, Mer coon tl Sibelius 











ART COMMISSION OF SAN FRANCISCO 


Orrorino Roncut, President Jos. H. Dyer, JR., Secretary 


presents the 


SAN FRANCISCO SYMPHUNY 


PIFRRE MONTEUX, Conductor 


BASIL RATHBONE 


NARRATOR FOR SCHUMANN’S “MANFRED™ 
with 
MYRTLE LEONARD *% LENA KROPH 7% CARL SCHIFFELER 
HEDWIGA REICHER ’ PHOEBE CLARK 7 CHARLES MCALLISTER 
CAMERON PRUD HOMME 7%’ MADEFREY ODHNER 
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MUNICIPAL CHORUS OF 300 
HANS LESCHKE, DIRECTOR 
WW EDN ES DAY eV Ben AAR Gill 29 
pave le Gile Mee ey tees Or Ree bao IVE 


Reserved Seats Now: 
$1.00, 75c, 50c, 25c (tax exempt) SHERMAN, CLay & Co. 
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COMING TUESDAY EVENING, APRIL 25, CIVIC AUDITORIUM 


Go Ro A CR iO 30. ae 


Soloist with San Francisco Symphony and Monteux 


TUESDAY EVENING, MAY 2 - CIVIC AUDITORIUM 


Niet Nee® M.?a.he eel Ng 


Soloist with San Francisco Symphony and Monteux 


J. EmMeEr HAYDEN, Chairman of Music Committee 
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PROGRAM NOTES—Continued 


freshman beer-drinking song, followed by a long string of tunes and ditties 
known in all the saloons and taverns of the German university towns, and 
all this put together with much emphasis upon what Prof. Tovey calls the 
Great Bassoon Joke! Picture, finally, the smile on the face of the lion. 


Except for the last one, the Gaudeamus Toitur, the tunes employed by 
Brahms in his learned academic pleasantry are not likely to be known to 
an American audience, and so they will not be listed here by name. 


SYMPHONIC FRAGMENTS FROM “THE 


MARTYRDOM OF ST. SEBASTIAN” . Claude Debussy 
(1862-1918) 
“Saynt Sebastian was a man of grete faith, a good crysten man,”’ says 
William Caxton in his famous version of The Gone n Legend, ‘and was 
born in Nerbonne, and after taught and endoctryned in the cite of melan, 
and was so wel byloued of dyoc ean and maximian, emperours of Rome, 
that they made hym maistre & duc of their mayne and power, and alleway 
wold haue hym in theyr presence. And he was alleway wyth them in 
habyte of a knyght, and was gyrde with a gyrdle of gold aboue lyke as was 
vsed. And all ae dide he not for jolyte ne for cause that he dredde deth 
or to deye for the loue of Jesu cryst, but he dyde it for to comforte the 
crysten men in their bileue whan they were in HE ae for to renye the 
faith for drede of tormentis of their body.’ 
Sebastian, who was captain of the emperor 's archers, practiced Chris- 
tianity in secret until a day when two twin brothers, Marcus and Marcel- 





The DOMINICAN CONSERVATORY of MUSIC 


A Cultural Centre of the West ... for 
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oan Francisco Conservatory of Music 
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: plano, violin, cello, vocal, organ, sight singing, ear training, 
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Copyright, 1931, Ernest Schelling 


OR THE FIFTH YEAR the Musical Association of San Francisco has the 
pleasure of announcing a series of Young People’s Concerts, and 
again this series will be under the direction of Ernest Schelling. 


Four concerts will be given in the Opera House on consecutive 
Saturday mornings at 10:30 o'clock. 


ApriL 15—Program of Works by Wagner 
ApriL 22—Program of Works by Mendelssohn 
Aprit 29—Program emphasizing the Harp and Organ 


May 6—Ballet Program 


The Mendelssohn program of April 22 will feature Peter Paul 
Loyanich, San Francisco’s young pianist, who has been studying in the 
East with Iturbi, and who will return especially for this concert. 


At the concert of May 6, several Ballet numbers will be presented, 
with special choreography and costumes, and accompanied by the 
entire Orchestra. 


YOUNG PEOPLE’S CONCERTS COMMITTEE 
Mrs. Harold Richert McKinnon, Chairman 
Mrs. Walter A. Haas, Honorary Chairman 
Mrs. Harold Faber, Vice-Chairman 


Season Tickets (Four Concerts) $2.00, $1.40, $1.00, 60¢ 


Now on sale at SHERMAN, CLay & Co., SU tter 1331 


130 








PROGRAM NOTES—Continued 


lianus, who had been imprisoned for their Christian faith, were visited by 
their relatives and friends and urged to forsake the Christian way. Sebas- 
tian then spoke up, and so eloquently that he converted all the relatives 
and friends of Marcus and Marcellianus, and many others beside, includ- 
ing the jailers of the twin brothers. He was therefore summoned. before 
the emperor, and, to the accusations leveled against him replied: 

‘Allewaye I haue worshyppid Jhesu cryst for thy helthe and for the 
state of Rome, and I thynke for to praye and demande helpe of thydollis 
of stone is a grete folye. Wyth thyse wordes dyoclesian was moche angry 
and wroth and comanded hym to be ladde to the felde & there be bounden 
to a stake for to be shotte at. And the archers shotte at hym tyl he was as 
ful of arowes as a hirchon (hedgehog) is ful of prickis, and thus lefte hym 
there for deed.” 

The saint, however, recovered. ‘““Thenne made dyoclesian hym to be 
brought in to prison in to hys palays, and to bete hym so sore wyth stones 
tyl that he deyde ... He was martred the yere of our lord CCIxxxvii.” 

The archaic diction and spelling of Caxton provide a vague parallel 
to the intentions of the authors of The Martyrdom of St. Sobdsiaan This 

“mystery” by Gabriele d’Annunzio, with music by Debussy, settings and 

costumes by Bakst, and choreography by Fokine, was produced in Paris 
in 1911. D’Annunzio wrote that the play was “after the manner of a 
stained glass window,” and the original text (which d’Annunzio wrote in 
French) is headed “L’ystoire de Monseigneur Sainct Sebastien, played by 
the inhabitants of Lanlevillar in the year “MV LXVII in the month of May.’ 





PAS Ors Zep reseiwes 


The First Performance in San Francisco of 


MARTHA GRAHAM 


AND HER ENTIRE DANCE GROUP IN 


7 
‘American Document’ 
SENSATIONAL NEW DRAMA IN MOVEMENT 


‘AMERICAN DOCUMENT?” is built loosely on the form of a 
minstrel show, using interlocutor, chorus, end- -men, etc. Material 
is taken from Lincoln’s Gettysburg Speech, the Bill of Rights, 
the Constitution and other important American Decne 
ONE PERFORMANCE ONLY 
CA ULRER AAAN Peon CE Aa sek 
SUNDAY AFTERNOON, MARCH 12 
3:00 o'clock 


By arrangement with 
Dorothy Pillsbury Stetson Western Concert Management 
Tickets: 55¢, $1.10, $1.65, $2.20 and $2.75, tax included 
Now On Sale at Sherman, Clay & Co. 
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PROGRAM NOTES—Conitinued 


The work is in five acts, or, to use the medieval terminology employed 
by the author, five “mansions.” he first, entitled The Court of the Lilies, 
deals with the episode of Marcus and Marcellianus and Sebastian’s con- 
version of the populace. In the second, The Magic Chamber, Sebastian 
confounds the priests of Roman paganism, and in the third, the Council 
of False Gods, reaffirms his faith before the emperor himself. ‘The fourth 
“mansion.” The Wounded Laurel, enacts the death of Sebastian at the 
hands of his own archers, and the fifth, Paradise, reveals his ascension to 
Heaven. 

The play was written as a result of d’Annunzio’s first contact with the 
Diaghilev Russian Ballet, and especially with one of its members, Ida 
Rubinstein. The poet saw Mme. Rubinstein mime the role of the sultana 
in Scheherezade, and immediately was seized with the desire to write a 
St. Sebastian especially for her. ‘The work, however, was never a great 
success in its original form. External circumstances of various kinds played 
an important role in this. Not the least of them was that the Archbishop 
of Paris strongly condemned it; one of his reasons, it is said, was that he 
objected to, having the part of a Christian saint mimed by a Jewish woman. 
At all events the orchestral suite is all that remains of this work in the 
contemporary repertoire. 

Debussy was-forced to write his music somewhat hurriedly, and some 
of it was orchestrated for him by Andre Caplet, who conducted the first 
performance. Caplet also arranged the concert suite. 
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PROGRAM NOTES—Continued 


I 

THE COURT OF THE LILIES. This movement is the prelude to 
the first “mansion,’’ and sets the atmospheric stage for what is to follow. 
The action of the first part of the “mansion” is thus described by the late 
Kurt Schindler: 

“The scene represents the sumptuous court of a Roman palace, through 
the seven arcades of which one sees sheaves of growing lilies. ‘There is a 
marble altar consecrated to the pagan gods, and a fire of glowing embers, 
which is raked by slaves, for the martyrdom of Christians. ‘Che historic 
twin brothers, Marcus and Marcellianus, are bound to two columns, 
appearing like caryatids of some ancient temple. A eout-ridden_ prefect, 
typical of the corruption of that period, is seated at his throne, surrounded 
by slaves and subjects. In the middle of a crowd, partly Roman and partly 
Oriental, stands Sebastian with his fair and lithe young archers, gazing at 
the twins as though wrapt in a dream. So heavily does he lean on his bow 
that the point pierces his palm. He is unconscious of the pain, but at the 
sight of the blood his archers cry out, while a divine voice summons him 
from above. He stands as though in a trance, having received the first 
stigmata of the martyr. His archers implore him to give up his seeming 
madness, but he says that a divine call compels him, and, asking for a sign 
from heaven, he takes one of his eighteen arrows and shoots it upward into 
the sky. And lo! the arrow does not return. In awe and astonishment his 
archers call his name. ‘Sebastian! Sebastian!’ The call is taken up by mys- 
terious voices and echoes through the heavens.” 

I] 
ECSTATIC DANCE AND FINALE, ACT I. “In the court the tfra- 


erance of the lilies, the fumes of the cedarwood, the glow of the embers, 
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the silence of evening—all seem blended into mysterious melody. Sebas- 
tian advances toward the burning coals. ‘wo Ethiopian slaves blow great 
bellows. Night falls. In the deep blue the tall sheaves of the lilies begin to 
shine with supernatural purity, as though each sheaf enclosed a heavenly 
spirit. Sebastian steps upon the coals. anvil the first movement of his 
ecstatic dance his feet are lifted as though winged by unseen angels. Great 
bellows accompany the dance with a sort of titanic rhythm. The twins 
chant their hymn ... Between the arches the seven sheaves of lilies shine 
with the blinding Padiance of seraphic light. ‘There is only the frenzy ol 
ecstasy—only the “glow of the fire below “Sink the shining purity of the lilies 
above. Now a seraphic chorus arises above the earthly hymn— 

Hail, O Light, 

Light of the World... 

“The radiance of the celestial lily sheaves has vanquished the power of 
the fire below... And the transfiguration is completed. Seven Seraphim, 
seven Lights of the luminous hierarchy, arise from the sheaves and come 
forward, singing, into the arches. Women, slaves, soldiers, executioners, 
all have fallen on their faces. But the twins seem to be at one with the 
form and radiance of the inanimate columns which support the portico 
of the New Day.” 





‘Tout le ciel chante!’’ 


II] 


THE PASSION. Sebastian, summoned before the emperor, mimes the 
Passion of Christ. The action is thus described in d’Annunzio’s text: 
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“The mortal sweat, and the black blood, and the writhings of the scaf- 
fold, and the pulsations of the pierced side, and the profound sigh, and 
the tears of inconsolable love, and the embalmed body in its shroud, and 
the darkness; all these are within him, as the grain pours forth from the 
mystic basket which contains all. But now the sad weeping seems to come 
from a vast distance, from farthest Asia, from the shores of Phoenicia, from 
the valleys of Lebanon, from the banks of the Euphrates, from the oases 
of the desert. he Syrian women tremble, as in the presence of their andro- 
eynous god.” 

The pagan priests and priestesses perceive Sebastian’s enactment of the 
Passion as the liturgy of their own god, the Dying Adonis, and the scene 
develops into a mysterious, pantheistic rite, in which Christian and pagan 
elements are intertwined, and Sebastian himself is deified as the symbol 
of both beliefs. 

IV 

THE GOOD SHEPHERD. This movement is composed of the prelude 
to the fourth “mansion” and a portion of the fifth. In the fourth ‘“mansion’’ 
Sebastian is bound to a laurel in the sacred grove of Apollo and shot to 
death by his own archers. As the saint 1s bound to the tree “A shepherd 
appears between the branches of the laurel. He carries a lamb about his 
neck, on his shoulders, holding the animal’s feet in his hands. He stands 
silently, his eyes fixed upon the martyr.” Sebastian alone sees him, and as 
he speaks of what he sees “suddenly the apparition vanishes, but the 
shadow of the Crucified appears upon the prophetic laurel.” 
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PROGRAM NOT ES—Continued 


‘Lhe end of the movement is taken from the final chorus of the saints 
in paradise, singing the glory of God. 


SIEGFRIED’S DEATH AND FUNERAL MARCH, 


FROM “GOETTERDAEMMERUNG” . Richard Wagner 
(1813-1883) 


In the second scene of the third act of Goetterdaemmerung Siegfried 
tells the story of his life to his brother-in-law, King Gunther, to Gunther’s 
half-brother, Hagen, and to their vassals, all of whom are assembled at a 
pleasant spot on the bank of Rhine having a kind of ancient Nordic 
picnic. Siegfried, it will be remembered, had once been the husband of 
Brunnhilde, but had been caused by Hagen’s magic to forget all about 
her, so that he had secured the former warrior-goddess as wife to Gunther. 
Now, as Siegfried’s recital approaches the episode in his life when he had 
first climbed the Valkyrie rock to awaken Brunnhilde, Hagen gives him 
a drink that removes his former forgetfulness. Siegfried obliviously and 
innocently speaks of his ascent of the rock, whereupon Gunther starts up 
in anger, and Hagen, apparently in revenge for the slight to his brother’s 
honor now revealed by Siegfried, stabs the ‘hero in the back. 


Here begins the episode of Siegtried’s death. He recalls, with his last 
breath, the ecstatic moment of Brunnhilde’s awakening. ‘Then, in the terms 
of Waegner’s own stage directions, ““He sinks back and dies. Motionless 
erief all around.” As the funeral march begins the stage directions read 
“Night has fallen. At the silent bidding of Gunther the vassals raise Sieg- 
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fried’s corpse and bear it in solemn procession, during the following music, 
away over the rockly heights.”’ After a few bars “the moon breaks through 
the clouds and ‘stun with increasing light the train now on the 
heights... Mists rise up from the Rhine anid gradually fill the whole stage, 
Ww hence the procession has now disappeared, and advance to the one 
veiling it completely during the remainder of this interlude.” 


CONCERTO FOR PIANO AND ORCHESTRA. 
NO.1,BFLAT MINOR . . Peter Ilyitch Tschaikowsky 
~ (1840-1893) ; 
The first piano concerto of ‘Tsc haikowsky provides an illuminating 
study in musical criticism as practiced by those against whom musical 
criticism is usually directed—the virtuosi. The German pianist and con- 
ductor, Hans von Btlow, is reported to have said, “If I don’t practice for 
one day, I notice it. If I don't practice lor two days, the public notices it. 
If I don’t practice for a week, the critics notice it.”” Von Biilow as critic 
plays an important part in this story, but first other things are to be 
discussed. 
‘T’schaikowsky composed this concerto in 1874, at which time he was 
a member of the faculty of the Moscow Conservatory, the founder and 
director of which was the celebrated pianist, Nicholas Rubinstein, who is 
not to be confused with his better known brother, Anton. On Christmas 
Eve, 1874, ‘Ischaikowsky played over his B flat minor concerto for his 
chiet. At the end, as Tschaikowsky himself described it: 
“Then burst forth from Rubinstein’s mouth a mighty torrent of words. 
He spoke quietly at first; then he waxed hot, and at last resembled Zeus 
hurling thunderbolts. It appeared that my concerto was utterly worthless, 
absolutely unplayable; passages were so commonplace and awkward that 
they could not be improved; the piece as a whole was bad, trivial, vulgar. 
I had stolen this from that one, and that from this one; only two or parce 
pages were good for anything, while the others should be wiped out or 
radically re-written. ‘For instance, that! What is it, anyhow?’ (And then 
he caricatured the passage on the pianoforte.) ‘And this? Is it possible?’ 
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and so on, and so on. I cannot reproduce for you the main thing, the tone 
in which he said all this. An impartial bystander would necessarily have 
believed that I was a stupid, ignorant, conceited note-scratcher who was 
so impudent as to show his scribble to a celebrated man.”’ 

As a result of this reception, ‘Ischaikowsky destroyed the dedication to 
Nicholas Rubinstein, and re-dedicated the work to Hans von Bulow. That 
artist wrote to the composer “The ideas are so original, so noble, so power- 
ful; the details are so interesting, and though there are many of them, they 
do not impair the clearness and unity of the work. ‘The form is so mature, 
ripe, distinguished in style, for intention and labor are everywhere con- 
cealed. I should weary you if I were to enumerate all the characteristics 
of your work—characteristics which compel me to congratulate equally 
the composer as well as all those who shall enjoy actively or passively the 
composition.” And since von Bulow was about to embark on an American 
tour, he took the concerto with him and gave it its first hearings 1n Boston 
and New York. 

The semi-final commentary on this exercise 1s comparative criticism as 
practiced by performers is that Bulow afterward eliminated the concerto 
from his repertoire, while Rubinstein took it up and played it frequently 
from 1878 on. But the ultimate commentary is that, after Bulow had 
accepted the original version and then rejected it, and Rubinstein had 
rejected the original and later accepted it, Ischaikowsky himself com- 
pletely revised the score according to suggestions made to him by the 
pianist Edward Dannreuther. 
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The concerto opens with one of ‘Tschaikowsky’s most stirring pages— 
a long introduction in which a broad, sweeping melody is given to the 
strings. ‘his is repeated in modified form by the solo instrument, There 
is a solo cadenza, and the theme is restated by the strings under ascending 
chords of the piano. The introduction, really a movement in itself, leads 
at last into the main movement, in the customary sonata form, contrasting 
a Russian folk tune first introduced by the piano with a somewhat broader 


theme sung later by the woodwinds and horns. ‘There is the usual develop- 
ment and recapitulation, and the usual cadenza before the end. This ca- 
denza is not left to the caprice of the interpreter, as is usual with classical 
concertos, but was written by ‘I’schaikowsky and is an integral part of the 
SCOLG. 

The slow movement opens with a folk-like melody in the solo flute, 
taken up by the piano and developed in various ways. [here is a sudden 
change to Prestissimo at the opening of the second section of the move- 
ment. The main material of this section is a waltz-like tune based on the 
melody of an old French song. Another solo cadenza, and then the move- 
ment returns to Andante semplice and the flute theme of the opening. 
The finale is a rondo based on the eminently Russian melody given to the 
solo at the beginning, and developed with the utmost brilliance, sonority 
and soloistic display. 
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TALK ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
of plans for his family that 
many men have: and.there 


Pon Use 


are several ways he might 
have put them into tangible 
LOLI Leen among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property .. . according to 
your instructions . . . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate, Call, write, or ‘phone 
for explanatory booklet. 


DEPARTMENT 


Wells Fargo Bank 
Union Trust Co. 


SAN FRANCISCO 
Established 1852 . 
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for those who appreciate 


Superb Tonal Quality 





THE 
WINDSOR SYMPHONY 


A Magnificent New Radio-Phonograph 
by MAGNAVOX 


With this marvelous new combination instrument you can now enjoy your 
favorite music—on radio and records both—brought to you so faithfully and 
with such amazing beauty of tone the artists themselves might well be ap- 
pearing in person before you. As a fine musical instrument, and as distinctive, 
authentically styled furniture (Circa 1780) to add charm to your home, the 
Windsor Symphony has no equal at any price. Complete with push button 
tuning, finest automatic record changer, all worthwhile improvements in 
radio and sound. Jn mahogany or walnut, $550. Other models from $140. 


Gf Cldest Name in Joadio MAGNAVOX A Syntel of Qualtty Sins 1944 





The White House O’Connor Moffatt & Co. 


Fourth Floor 
Raphael Weill & Co. Stockton at O'Farrell , SUtter 1800 
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San Francisco Symphony Orchestra 


PeeeR RoE YOUN EE te Oe. Grow dine tor 


WILLEM VAN DEN BURG, Associate Conductor 
© 


el GAA PA Re S VaVigk iOuINo we Gin G. Bea las 
1318th and 1319th Concerts 
PREDAN.. IVOAR GH ls ooo oUt. VL: 
SATURDAY, MArcH 18, 1939, 8:30 P. M. 
Soloist: ROLAND HAYES, Tenor 
PROGRAM 
OVERVWRE LO -YOUNGEENRY = aie 


(1014 minutes) 


SYMPHONY IN B MINOR 


GUNES CIN TS GLE De tera es eae eee SC LUI TE 
(21 minutes) 
Allegro moderato Andante con moto 
ART Ags ONT DE Saetii 
BO Mi GAN AGEASN O29 532 840 eens Se Baan 


ARRAS EV VIN AROS DE EEA 

FROM “LA CALAMITA.DEI CUORI” . Galuppi 
ARIE LTTE, AMOURZOUAND TU 

NR Nee IO) Nie Ie AUIRGL) AGING toe So our ements shuren 


MR. HAYES 
(7 minutes) 


RB Al A IN GE ah Seer renter ohn OMSL Cut 


(6 minutes) 
IN TE ROMS SeeOUN 


EE PEL Ee EN OcE GYR Er, 


FROME LHe CHIEDHOO DOM CLERTS P= Berlian 


(17 minutes) 
Overture Farewell of the Shepherds 
The Holy Family Resting by the Wayside 
THE MUNICIPAL CHORUS (HANS LESCHKE, DIRECTOR) 
MR. HAYES 
NEGRO SPIRE TO AES: 
(12 minutes) 
Go Down, Moses Heaven 
By and By Sit Down 
MR. HAYES 
(The spirituals have been harmonized by Mr. Hayes. 
The first two were orchestrated by Anthony Bernard, 
the last two by Leo Rosenek.) 


LENSING ee ee, ak er ie Mere SUD CLINLS 


(8 minutes) 
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SAN FRANCISCO SYMPHONY |} 


PIERRE MONTEUX, Conductor 
WILLEM VAN DEN Bure, Associate Conductor 


March 2I-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 
March 24 sa es ; ; i are 
Marcha OF —NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 
March 29-—-MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 
March 31)—TENTH PAIR OF CONCERTS, 
April ] with Nathan Milstein, violinist. 
April 14)—ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
April 15 Willem Van Den Burg, conducting. 
April 15-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
April 22-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
April 25-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
April 28{1—T WELFTH PAIR OF CONCERTS, 
April 29 with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry C. Woempner, flutist. 
April 29-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
May 2-——MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 
May 5 
May 6 
May 6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
May 7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 


}_LAST PAIR OF CONCERTS. Sylvia Lent, violinist. 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 


Telephones: San Francisco, SUTTER 1331; Oakland, TE MPLEBAR I111 





WILSONS Buy your Records of these Symphony 
Programs from the Finest 
Record Shop in the West 


Inquire about membership in our Rental Loan Library 
Use Our Modern, Air-Conditioned, Sound-Proof Booths 


WILSON’S RECORD LIBRARY 


545 SUTTER STREET Phone SUtter 2559 
SAN FRANCISCO Open Evenings 


HINA 
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PoRO' GRA Me NcO ISS 


By ALFRED FRANKENSTEIN 


OVERTURE TO “YOUNG HENRY’ . Etienne-Nicolas Méhul 
(1763-1817) 

The “young Henry” who is the hero of the ninth of Mehul’s 25 operas 
is Henry IV, king of France, popularly known as Henry of Navarre. The 
work was produced in 1797, during the period of the Directory, and its 
royalist story so incensed the democratic populace of Paris that wild scenes 
took place in the theater, and the performance had to be stopped half way 
through. Yet such was the power of Mchul’s melody, and the respect and 
affection in which he was held, that the work was almost immediately 
restored to the stage, and won great success despite the violently anti- 
royal temper of the times. 

Méhul’s overtures are almost all that remain in the contemporary reper- 
toire. The present example makes pronounced use of hunting fanfares, in 
keeping with the chivalric nature of the subject. 


SYMPHONY IN B MINOR (UNFINISHED) . Franz Schubert 
(1797-1828) 

It has been called the “Epic of the Unfinished,” but it is really much 
more like a mystery story, a mystery story with two main questions that 
will probably go forever unsolved. Why did Schubert suddenly stop work 
on the symphony after completing two movements and a fragment of a 
third, and why was the manuscript hidden from the world for more than 
40 years, its existence the closely locked secret of two brothers who had 





AN? Ne Oc UeNeCeE Mire Neal 


NINTH PAIR OF SYMPHONY CONCERTS 


Friday, March 24, 2:30 7 Saturday, March 25, 8:30 


Soloist: ROBERT CASADESUS, Pianist 


PROGRAM 
1. Fantasia on a Theme by Thomas Tallis... .Vaughan Williams 


(For Double String Orchestra) 
9 Koncertsttick for Piano and Orchestra, F minor........ Weber 
MR. CASADESUS 


Foumree Hantasgue 2 sue eo swine ee mga? ots yee Chabrier 


4. Symphony on a French Mountain Air, 
Hove ren avon haraht Oigel acesh aah ear" oe Sen aed onc pean D’Indy 
MR. CASADESUS 
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ART COMMISSION OF SAN FRANCISCO 


OTTORINO RONCHI, President Jos. H. Dyer, JR., Secretary 


presents the 


SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


BASIL RATHBONE 


NARRATOR FOR SCHUMANN’S “MANFRED” 
with 
MYRTLE LEONARD *’ LINA KROPH 7 CARL SCHIFFELER 
HEDWIGA REICHER ’ PHOEBE CLARK ’ CHARLES MCALLISTER 
CAMERON PRUD HOMME *’ MADEFREY ODHNER 
and 


MUNICIPAL CHORUS OF 300 
HANS LESCHKE, DIRECTOR 


WEDNESDAY EV EE... MARGH: 29 
GHG Wal nGe eae) le OM Rese LANE 


Reserved Seats Now: 
wLLO0. 759e=>0G 25 (tax exempt) SHERMAN. CLAY & Co! 
| 





COMING TUESDAY EVENING, APRIL 25, CIVIC AUDITORIUM 


Noo oN © Wreck he arla akan J 


Soloist with San Francisco Symphony and Monteux 
e 


TUESDAY EVENING, MAY 2 - CIVIC AUDITORIUM 


Gh. Ae Coase. Vie OO eh E 


Soloist with San Francisco Symphony and Monteux 


J. Emmet HaAybeENn, Chairman of Music Committee 














PROGRAM NOTES—Continued 


once been close personal friends of the composer? 

No one knows, and it is more than likely that no one ever will. The 
facts so far disclosed are these: 

Schubert started work on the Unfinished in October, 1822, and halted 
operations several months later. The manuscript remained in his posses- 
sion for nearly two years more, but he never returned to it. In 1823, due 
largely to the efforts of Anselm and Josef Hiittenbrenner, who were born 
in Graz, the Musical Society of that Austrian city conferred an honorary 
membership on Schubert. The composer responded to this fairly empty 
distinction with a promise to send the organization a symphony of his 
own. He delayed in the fulfillment of this self-imposed obligation, and it 
was not until 1824 that the manuscript of the Unfinished was placed in 
Josef Hiittenbrenner’s hands for delivery to the Musical Society of his 
home town. 

But Josef Hiittenbrenner never fulfilled his charge. He brought the 
score to Graz, it is true, but simply tossed it into a corner of his family 
house where it remained, with mounting piles of Brother Anselm’s musical 
manuscripts, for 41 years. Schubert visited Graz in 1827, but neither then 
nor at any other time after 1823 is there any reference to the work in his 
correspondence. 

In 1860 Josef Hiittenbrenner, being old and infirm and poor, wrote to 
Johann Herbeck, conductor of the concerts given by the Society of the 
Friends of Music in Vienna, requesting assistance and mentioning Schu- 
bert manuscripts owned by his brother. Herbeck took his time about 





| | 


Tuesday Evening, March 28, at Opera House 

| RICHARD CROOKS, Lenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 

| PADEREWSRHL, Piano Recital 

'|| Sunday Afternoon, April 16, at Curran ‘Theatre 

| ARTUR SCHNABEL, Piano Recital 

| Wednesday Evening, April 19, at Opera House 

Li JAN KIEPURA, Lenox 

| Thursday Evening, April 20, Veterans’ Auditorium 
MAXIM SGHAPIRO, Piano Recital 

Sunday Afternoon, April 23, at Curran ‘Theatre 
HUMPHREY-WEIDMAN DANCERS 

Monday Evening, April 24, at Opera House 


MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 








PETER CONLEY ATTRACTIONS 























Box Ollice: SHERMAN, CLAY Co., SUrTER AND KEARNY STs. 





yo 


l DD, 











SSM eo 


SAN FRANCISCO SYMPHONY ORCHESTRA 


FOUR SATURDAY MORNING CONCERTS FOR YOUNG PEOPLE § 
10:30 
ERNEST SCHELLING, conpucrinc 
WAR MEMORTAL OPERA HOUSE 


APRIL 15 
PROGRAM OF WorKS BY WAGNER 

Overture to “The Flying Dutchman” 
Bridal Procession to the Cathedral from “Lohengrin” 
Entrance of the Guests and March. from “Tannhauser” 
Overture and Dance of the Apprentices from “Die Meistersinger’’ 
Funeral Music from “Gotterdammerung”’ 
Everybody Sing, “Children’s Prayer” from “Hansel and Gretel” 
Prelude to Act III from ‘Tristan and Isolde’”’ 
Ride of the Valkyries from “Die Walkure” 

Pee eae 22 

PROGRAM OF WorkKs BY MENDELSSOHN 
Overture, “Fingal’s Cave”’ 
First Movement from Piano Concerto in G minor 
PETER PAUL LOYANICH 

Everybody Sing, “America, the Beautiful” 





= mee, 


Overture 
Scherzo ; from “A Midsummer Night’s Dream” 
Wedding March i 
APR Tw 2o 
HARP AND ORGAN 
Overtiie to) ~ ihe Secherof suzaline a. 205 on pos tn haan Wolf-Ferrari 
Introduction and Allegro from Concerto OD. GINO FAY ke Paes x Handel 


PWhen=fohnny-Comes:Marchine® Homie?\.5 isc.) ota oe Harris 
Orertoreto: | LheGypsy baron sat 25 ea! Johann Strauss 
Finale from the ‘“Farewell”’ DV ATE DOOM: sete Pe oss), ba boree cadyo a Haydn 
MAY 6 
OVERtUre- nl De dNUISsiain Haste: 9 an came inn cae a Rimsky-Korsakow 
DANCES nOMetIe Balle iRoOsaTmMInOe sim. fa ee) A eee Schubert 
Ee SUV Chl Sean ccenrces cusps cd aan CUA Teiihe, Guth Ne fae fey: ee ae ne Debussy 
pOancesNOmethesballet oulvias eae ans eee, ale eas owe tees Delibes 
ALOrUpIpe-tOMs dng IWainied| Death iiss uc. foe ide oe ee ee, Purcell 
SD UAL Citivas CLIVE A TIVM) AINCe) iy an Sdecs ie C  ee eke ae ad Jacoby 
Nl NEU nee di eeeeien recs Ree Se IM gee ac tnt, con Be peek Ae Ont! Ravel 
“Waltz, “Wine, Woman and SOMO EM ny he Cede) coe ee wc Johann Strauss 





* With Ballet 
Season ‘Tickets (Four Concerts) $2.00, $1.40, $1.00, 60¢ 
Now ON SALE AT SHERMAN, CLay & Co., SUTTER 133] 
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PROGRAM NOT ES—Continued 


investigating this claim, and it was not until 1865, 43 years after it was 
= « : ‘ - ts . 
composed, that the Unfinished symphony was publicly performed. 


ALLEGRO MODERATO, B minor, 3/4 time. ‘The first theme is com- 
posed of three separate phrases, the first given out at once by the ’celli and 
basses: 











and the third by the clarinet and oboe, with Example 2 continuing under- 
neath: 





Not much time is wasted before the second theme, in G major, appears 
in the ’celli under a syncopated accompaniment of clarinets and violas: 





The DOMINICAN CONSERVATORY of MUSIC 


A Cultural Centre of the West ... for 
RESIDENT and NON-RESIDENT STUDENTS 


Degrees Conferred , Teachers’ Training Courses 7 California State Credentials 





Information: THE REGISTRAR 
THE DOMINICAN COLLEGE 7 SAN RAFAEL, CALIFORNIA 








diisine 


San Francisco Conservatory of Music 


3435-45 SACRAMENTO STREET 
WALNuT 3496-3497 


Offers a thorough musical education. DAY AND EVENING LEssONs 
in: piano, violin, cello, vocal, organ, sight singing, ear training, 
musicianship, harmony, counterpoint, form, ensemble. 


Normal Courses with Diploma 1 Special Children’s Classes 
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PROGRAM NOTES—Continued 


‘This theme, and especially its third bar, is worked over before the €Xpo- 
sition ends. 

Example | returns to open the development. This section of the move- 
ment is a thing of climaxes, sudden pianissimi and sudden full outbursts 
very largely based on Example I, although the syncopated accompaniment 
to Example 4 plays a minor role and there are brief, subtle references to 
Examples 2 and 3. 

The recapitulation omits Example |, and begins with Examples 2 and 
3. Except for the omission noted, the materials of the exposition are re- 
viewed much as in the beginning, with the second theme (Example 4) 
now in D instead of G. Example | is the basis of the brief coda. 


II 
ANDANTE CON MOTO, E major, 3/8 time. The slow movement js 
in the sonata form without development. ‘The principal subject, an un- 
usually long one, is presented in a series of alternating phrases, the wind 
instruments and plucked basses played off against the upper strings and 
‘celli. Quoting the essential voices, it opens thus: 





YA CE eee a 





MR. JAY C. FREEMAN 


the world’s foremost authority on Rare Instruments. will arrive ( 
here Saturday, March 18, from New York. Mr. Freeman is bringing 
with him one of the largest collections of Rare Violins, Violas, 
‘Cellos and bows ever to be displayed in San Francisco. 

The Music Loving Public is cordially invited to visit our Salons 
and see these lovely instruments. 

Appraisals will be made on instruments during Mr. Freeman's 
visit to San Francisco. For appraisals please phone for appoint- 
ment. 


WURLITZER CO. 


SUTTER 8611 250 STOCKTON toy TP Red a SAN FRANCISCO 
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PROGRAM NOTES—Continued 


A transition passage brings in a new subject in the wind instruments 
over a powerfully accented progression of the strings: 





The mood quiets, and leads eventually to the second subject, given out 
by the clarinet over a syncopated accompaniment in the strings: 





This is taken up and expanded by the oboe. There follows another 
powerfully accented passage, with rushing decorative material for the 
second violins, oboes and violas. ‘The close of the exposition returns to 
Example 7, treated canonically in the strings. A short “retransition” ex- 
ploits falling thirds of the woodwinds answered by falling octaves of the 
horn. 

The recapitulation now begins with the restatement of Example 5 in 
its original form. All the subjects of the exposition are reheard in regular 
order. ‘he coda is based upon Example 5 and the motif which had been 
heard in the strings as an introduction to Example 7. 





} 







E , fae a 
RESTAURANTS a.” 

PASTRIES Sea 
CANDIES tc afou } 


SPECIAL MENUS AND FREE Favors 
FOR CHILDREN 
Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civic Center 
33 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 
621 MARKET ST.—Opposite Montgomery 














PROGRAM NOTES—Continued 
ARIAS OINIGY SBE SS lebrees 


FROM: CAN TALAINO (93) 0a tee ce te en eed 
‘ (1685-1750) 
Only be still, wait His leisure, Nor doubt thy inmost thoughts are 

known ; 
Intcheermul hope, with heart Contents” mae coninna far Flac Owl 
To take whate’er thy Father’s ‘Therefore be still, whate’er betide 
Noe 5 thee, 

peaure His tender love will guard and 

In all discerning love, hath sent. euide thee. 


ARIA, “EVVIVA ROSA BELLA,” 


FROM “LA CALAMITA DEI CUORI” Baldassare Galuppi 
(1706-1785) 


Evviva rosa bella! Hail the beautiful rose! 

Lo dice in sua favella So says each in its own fashion. 

Quell’arboscello ancor, So says the grass 

E l’erba e i frutti e i fior, And the fruit and flowers. 

E gli angeletti e 1 russel lest, The little angels and the swift brooks, 

E icani ei gatti The dogs ane cats 

E i savi e i matt. And the wise and foolish. 

Va tutto il mondo dicendo cosi All the world cries out 

Viva la bella che il cor mi fer!i! “Hail the beauty that has broken my 
heart!”’ 









GREATER 
AS THE 
YEARS 
GO BYa «a 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s great artists, today’s Baldwin 
more than fulfills their every desire. @ Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 


310 SUTTER STREET 4 ° 
SAN FRANCISCO iH al 0 yw } i 


ACN OS, | 
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PROGRAM NOTES—Continued 


ARG ee VO UReO LAND): Dey i xee 
FROM “DARDANUS® .. . «Jean-Philippe Rameau 


(1683-1764) 
Amour, quand tu veux nous surprendre, 

Tu sais lancer des traits surs de nous asservir. 

La raison vainement cherche a se faire entendre. 

Ta premiere victoire est de Vassujetir. 


Love, when thou comest to surprise us, 

‘Thou knowest how to enslave us with thine arrows. 
Reason tries vainly to be heard, 

And thy first victory is its subjection. 


ERIBALYDANGE.s%.7 055 a ok bien: Le omeees wlscorO mshi 
(1895—) 
Mr. Ornstein describes this work as “an imaginative description of a’ 
dance performed before Genghis Khan at the court of the Paladins.’ 
The composer also provides.the following passage, quoted from Harold 
Lamb’s Genghis Khan, without stating whether the paragraphs in question 
were the direct inspiration of the music or are to be regarded merely as 
providing a parallel to it: 
“They came in from all quarters of the four winds, eagles of the empire. 
“From the ‘I”ian Shan came the Idikut of the Ugurs, the most cherished 
of all allies, and the Lion King of the Christian folk, broad-faced Kirghiz 











* 
Jewelers and Silversmiths 


Kirk Sterling 


product of America’s oldest silversmiths, 
combines eTacious beauty with life-long 
utility. In Northern California. sold only 


by Shreve, ‘Ireat & Eacret 








Diamond Jewelry - Watches - Gold Jewelry 


A Gift from 
SHREVE, TREAT & EACRET 
Means More 


ig Ge GE AUR OY so kenub eke eee 














* 
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PROGRAM NOTES—Continued 


chieftains coming to render their allegiance to the conqueror, long-limbed 
Turkomans in stately robes. 

“As they had once brought to the Khan captured horses and women 
and weapons in the Gobi, the chiefs of the hordes and the subject kings 
now offered him their gifts of a new sort, the best of the treasure gleaned 
carefully from half the earth. ‘Never,’ says the chronicler, ‘was such splen- 
dor seen before’.”’ 

The Tribal Dance was written in 1936 as the result of a commission 
from the League of Composers. In its original form it is preceded by a 
Nocturne, and its original title was Dance of the Fates. The score used in 
the present performance bears as title simply the French word Danse, with- 
out reference to the Fates or to the tribes subjected by Genghis Khan. 


(bee iG Feb RN ORGY Pal 
FROM “THE CHILDHOOD OF CHRIST” Hector Berlioz 
(1803-1869) 

“Farewell of the Shepherds to the Holy Family, chorus trom The Flight 
into Egypt, mystery by Pierre Ducré, performed for the first time in 1679.” 

Such was the program announcement when a portion of this work was 
revealed to the Paris public in the fall of 1850. Berlioz declared that Pierre 
Ducre had been director of the music at Sainte Chapelle, and that he, 
Berlioz, had discovered the manuscript of this charming, old fashioned, 
and unknown work in the library of the Paris conservatory. 

The critics—with one exception—took the bait, and some even went 
so far to suggest that if the radically minded M. Berlioz could only com- 
pose music as good as that he had discovered all would be well. This, of 
course, is what Berlioz wanted. He immediately revealed himself as the 
composer of the music and the author of the text, and demonstrated that 
Pierre Ducre was entirely a fiction of his own imagining. 

Four years later the composer added two more sections to The Flight 
into Egypt, the whole torming an oratorio entitled The Childhood of 
Christ. ‘The first part, Herod’s Dream, deals with Herod’s order for the 
massacre of the children of Judea, and the angels’ warning to Joseph and 
Mary. ‘The second part is the section we are to hear in its entirety. The 
third part, The Arrival at Sais, tells how Joseph and Mary and Jesus were 
turned away by the good Roman citizens of the Egyptian city of Sais, until 
taken in by a family of Ishmaelites. 
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PROGRAM NOTES—Continued 


The Flight into Egypt opens with an overture, which bears as subtitle 
The Shepherds Assemble Before the Manger at Bethlehem. The move- 
ment, in the Hypodorian mode, is very lightly scored, with wind and 


string choirs used in alternation. 


The text of the choral Shepherd's Farewell to the Holy Family is as 


follows: 


Il s’en va loin de la terre 
Ou dans l’étable il vit le jour. 


De son pére et de sa mére 

Qu'il reste le constant amour! 

Qu il grandisse, qu'il prospere, 

Et qu'il soit bon peére a son tour! 

Oncques si, chez lidolatre, 

Il vient a sentir le malheur; 

Fuyant la terre maratre, 

Chez nous qu'il revienne au bon- 
heur! 

Que la pauvreté du patre 

Reste toujours chére a son coeur! 

Cher enfant, Dieu te bénisse! 

Dieu vous bénisse, heureux époux! 

Que jamais l’injustice 

Vous ne puissiez sentir les coups! 

Qu'un un bon ange vous avertisse 

Des dangers planant sur vous! 


He goes far from the land 

Where in the manger he first saw the 
day. 

May he remain the constant love 

Of his father and his mother! 

May he grow and prosper 

And be a good father in his turn! 

May he never, among idolaters 

Feel sorrow; 

Fleeing his unkind homeland 

May he return to happiness among 
us! 

May the poverty of the shepherd 

Remain forever dear to his heart! 

God bless you, dear child! 

God bless you, happy couple! 

May you never feel the stroke 

Of injustice! 

May a good angel warn you 

Of the dangers that hover about you! 
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A handsome brochure containing 40 pages of excellent halftone repro- 
ductions on plate paper, of the Opera House, Artists, scenes from the 
Operas, pictures of members of the Board, and of the two buildings 
which constitute the War Memorial of San Francisco. Descriptive text 
outlines the purpose, history and success of this institution. 


An illustrated souvenir, a worthy addition to your library 


for only 50¢ 


NEWBEGIN’S BOOK SHOP 


358 POST STREET, Opp. Union Square 


SAN FRANCISCO, CALIF. 


THE NEW INTERNATIONAL CYCLOPEDIA OF MUSIC AND 
MUSICIANS, by Oscar Thompson: 2287 pages, bound in buckram. 


Price $12.50 


Headquarters for books of interest to music-lovers 
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PROGRAM NOTES—Continued 


The third movement is entitled The Holy Family Resting by the Way- 
side. It opens with an extensive orchestral prelude amounting almost to a 
complete movement in itself. Then the Narrator, (tenor solo) sings: 





Les pélerins ¢tant venus The pilgrims having come fp 

En un lieu de belle apparence, Toa pleasant- looking place . 

Ou se trouvaient arbres touffus Where there were leafy trees ; 

Et de l'eau pure en abondance, And abundant water, 

Saint Joseph dit: “Arretez-vous! ~ Saint Joseph said: “Let us stop! 

Pres de cette claire fontaine, Near this clear spring, 

Apres si longue peine, After our long journey, 

Ici reposons-nous!”’ Hicretciusitcst.. 

L’enfant Jésus dormait . iheschalds jesus: siewtes s: 

Pour lors Saint Marie, arrétant l’ane, ‘Then Mary, stopping the ass, replied: 
répondit: 

“Voyez ce beau tapis d’herbe douce “Behold this flowering carpet of 
et fleurie, sweet grass, 

Le Seigneur pour mon fils au désert = The Lord has spread it for my Son 
Fétendit.- in the desert.’ 

Puis, s’étant assis sous l’ombrage, Then, being seated under the shade 

De trois palmiers au vert feuillage, Of three green palms 

L’ane paissant, l’enfant dormant, The ass grazing, the child asleep, 


Les sacrés voyageurs quelque temps ‘The holy trav elers slept a while, 
sommeillerent, 


Bercés par des songes heureux; Lulled by pleasant dreams: 

Et les anges du ciel, a genoux And the angels of heaven, kneeling 
autour d’eux, about them 

Le divin enfant adorerent. Worshipped the heavenly Child. 

Alleluia! Alleluia! 
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| 
(For Piano, Flute, Violin and String Orchestra) | 
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PROGRAM NOTES—Continued 


AEN AUN Det Gee ene a a) rec egeane tee Ne CUID SIOCHUS 
1865—) 

In the summer of 1899 agitation for political independence in Finland 
led to violent repressive measures on the part of the imperial Russian 
ceovernment. Newspapers were suppressed, and in consequence Finnish 
patriotism was forced to express itself in unusual forms. One result was the 
staging, at Helsingfors, of a kind of pageant, Tableaux from the Past, 
which presented five scenes from Finnish history and concluded, signifi- 
cantly, with a picture entitled Finland Awakes. 

Sibelius provided the music for this stage piece, and for Finland Awakes 
revised a tone poem he had composed five years before. ‘This work was 
eventually called Finlandia, although it went for a considerable period 
under a variety of innocuous aliases (among them Impromptu!) because 
the Russians forbade its performance under any name that might appeal 
to the national aspirations of the Finns. 

“Tt has, perhaps, not been entirely an advantage to the appreciation of 
Sibelius as a composer that his name was for a long time connected almost 
exclusively with /inlandia in the minds of many people abroad,” says Karl 
Ekman in his biography of the composer. “For Finland his composition 
was of undoubted benefit. In the efforts to convince the world that Fin- 
land was something other than a number of governments under the scepter 
of the autocrat of Russia, Finlandia was of greater significance in its day 
than hundreds of pamphlets and newspaper articles.” 


Most complete line of Minia- 
ture Scores of Orchestral 
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Mrs. H. W. Force 

Mrs. R. C. Force 

Mrs. L. M. Giannini 


Dr. and Mrs. Hans Barkan 
Mrs. Reed J. Bekins 

Mrs. George Edwin Bennett 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burc, Associate Conductor 


First Violins: 

Blinder, Naoum, 

Concert Master 
Heyes, Eugene, 
Ist Asst. Concert Master 
Argiewicz, Artur, 
2nd Asst. Concert Master 
Wolski, William, 
3rd Asst. Concert Master 


de Grassi, Antonio 
Pasmore, Mary 
Laraia, W. F: 
Mortensen, Modesta 
Houser, F. S. 
Mendelevitch, Rodion 
Jensen, Thorstein 
Claudio, Ferdinand 
Wegman, Willem 
Guaraldi, Mafalda 
Dicterow, Harold 
Gordohn, Robert 


Second Violins: 
Haug, Julius, 
Principal 
Schneider, David 
Gough, Walter 
Moulin, Harry 
Koblick, Nathan 
Laraia, Attilio F. 
Spaulding, Myron 
Baret, Berthe 
Rosset, Emil 
Helget, Hans 
Shapro, David R. 
Lind, Waldemar 
Paterson, J. A. 
Michaelian, Ernest A. 
Violas 
Firestone, Nathan, 
Principal 
Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Baker, Fred A. 
Van den Burg, Jac 
White, Albert 
Tolpegin, Victor 
Karasik, Manfred 
Triena, Frank 


of 
Cellos: 


Van den Burg, Willem 
Principal 

Dehe, Willem 

Reinberg, Herman 

Blinder, Boris 

Kirs, Rudolph 

Bem, Stanislas 

Haight, Rebecca 

Pasmore, Dorothy 

Hranek, Carl 


Basses: 
Bell, Walter, 
Principal 


Schmidt, Robert E. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Hibbard sele by. 
Storch, A. E. 
Buenger ,August 


Flutes: 


Woempner, Henry C. 
Oesterreicher, Walter 
Benkman, Herbert 


Piccolo: 


Benkman, Herbert 


Oboes: 


Remington, Merrill 
Shanis, Julius 
Schivo, Leslie J. 
Sargeant, William 


English Horn: 


Schivo, Leslie J. 


Clarinets: 
Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 

Bass Clarinet: 


Fragale, Frank 


Bassoons: 


Kubitschek, Ernest 
La Haye, E. B. 
Baker, Melville 
Hranek, Carl 


Contra Bassoon: 
Baker, Melville 


Horns: 


Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 

Tuba: 
Murray, Ralph 


Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 


Percussion: 


Vendt, Albert 
Salinger, M. A. 
Sargeant, William 


Celesta: 
Sargeant, William 


Librarian: 
Haug, Julius 


Personnel Manager: 
Oesterreicher, Walter 
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EVENINGS $2.75, $2.20, $1.65, $1.10, 55¢ 
MATINEES WEDNESDAY AND SATURDAY, $2.20, $1.65, $1.10, 55¢ 
(Including tax) 


166 








ee 


6 afetan LO yf | 














KSA I CEo TAN” RAST Sash AGR P: EON SoRoM Bye 





First Harpist with San Francisco Symphony 
for twenty-six consecutive years. (| Begin- 
ners or advance students phone for appoint- 
ment. (When buying or renting a harp 
only an experienced harpist can advise cor- 


rectly. 
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PHONE ORpway 6367 SAN FRANCISCO | 
Large Stock of Harps for Sale or Rent 
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DURING intermissions and after the 


performances visit the nationally famous 


Opera Buffet and... 
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TALK ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas st: ation. Thonene he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


@ 8 t) 
Jim Porter had the same sort 


of plans for his family that 
many men have; and there 


are several ways he might 
have put them into tangible 
formes au among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions .. . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate, Call, write, or ‘phone 
for explanatory booklet. 
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See and hear this magnificent music reproducing instrument with auto- 

matic record changer, in authentic Chippendale design. Created for dis- 

criminating music lovers by Magnavox, the oldest manufacturer of radio 

and sound equipment. A miracle of tone on radio or records, only $249.50 
Other models $42.50 to $575.00 


The White House O’Connor Moffatt & Co. 


Fourth Floor 
Raphael Weill & Co Stockton at O’Farrell , SUtter 1800 














San Francisco Symphony Orchestra 
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WILLEM VAN DEN BURG, Associate Conductor 
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1322nd and 1323rd Concerts 


ERIDAY. MARGH 2s 1939. 2250/P.vie 


SATURDAY, MARCH 25, 1939, 8:30 P. M. 


PROG RAM 


FANTASIA ON A THEME 
BY THOMAS TALES «2.5.2. Vaucnan Witivams 


(15 minutes) 


(For Double Stringed Orchestra and Solo Quartet) 


/ \ 


(SAN FRANCISCO STRING QUARTET) 


KONZERTSTUECK FOR PIANO AND 
ORCHESTRA’ E MINOR. OPUS 79. > =a Weber 
(16 minutes) 


MR. CASADESUS 


SV ERONITC PORN = EES BISA CUD” ct. Wan dors 


(17 minutes) 
PaN: DL Ue RIVE eS GIN 


DOWNES IN eNO) Ge oe oe teas ee Conaoidenr, 
(ORCHESTRATED oA TMI EG 1M (CO )) bd RE) 


(10 minutes) 


SYMPHONY ON A FRENCH 
MOUNTAIN AIR, G MAJOR, OPUS 25 . D’Indy 
(23 minutes) 
Assez lent-—Modérément anime 


Assez moderé, mals sans lenteur 
Animé 


THE PIANO IS A STEINWAY 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burc, Associate Conductor 


29-—MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 


J] 


31) —TENTH PAIR OF CONCERTS, 
with Nathan Milstein, violinist. 


14J.—ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 


15§ Willem Van Den Burg, conducting. 
I5-—YOUNG PEOPLE’S CONCERT, 10:30, 


Ernest Schelling, conducting. 


22-—YOUNG PEOPLE’S CONCERT, 10:30, 


Ernest Schelling, conducting. 


25-—MUNICIPAL CONCERT, Civic Auditorium, 


with Nino Martini, tenor. 


28. TWELFTH PAIR OF CONCERTS, 
y 


295 with E. Robert Schmitz, pianist; Naoum Blinder, violinist: 
Henry C. Woempner, flutist. 


29-—YOUNG PEOPLE’S CONCERT, 10:30, 


Ernest Schelling, conducting, 
2-—MUNICIPAL CONCERT, Civic Auditorium, 


with Grace Moore, sopran 


5 
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6-—YOUNG PEOPLE’S CONCERT, 10:30, 


Ernest Schelling, conducti 


O. 


ng. 


} LAST PAIR OF CONCERTS. Sylvia Lent, violinist. 


7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 
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PreReOtG- RAM >> N-OCE-E 'S 


By ALFRED FRANKENSTEIN 


FANTASIA ON A THEME 
BY THOMAS TALLIS. . . . Ralph Vaughan Williams 


Thomas ‘Tallis (c. 1505-1585) was one of the most notable English 
musicians of the 16th century. So far as is known, he began his career as 
organist and choir master of Waltham Abbey, and from 1540 to his death 
he held a similar position as a Gentleman of the Chapel Royal, serving 
under Henry VIII, Edward VI, Mary and Elizabeth. He was closely 
associated at various times with the famous William Byrd, with whom he 
once held a joint royal patent granting the exclusive right to print both 
music and music paper for a period of 21 years. ‘Tallis composed a very 
ereat quantity of church music to both Latin and English texts. 

The theme upon which Dr. Williams erects his fantasia is that of the 
third of nine psalms ‘Vallis wrote in 1567 for the metrical psalter of Arch- 
bishop Matthew Parker. The words are “Why fumeth in sight: the Gen- 
tiles spite, In fury raging stout?” this being Archbishop Parker’s rendering 
of the line known to the modern world as “Why do the heathen rage and 
the people imagine a vain thing?” 

The tune is in the third ecclesiastical mode, and for a good reason. 
In the time of Tallis it was believed that each of the modes had a definite 
emotional value, as is shown by the following bit of verse concerning them: 

“The first is meeke: deuote to see, 
The second sad: in maiesty. 
The third doth rage: and roughly brayth. 
The fourth doth fawne: and flattry playth, 
The fifth delight: and laugheth the more, 
The sixt bewaileth: it weepeth full sore. 
The seuenth tredeth stoute: in froward race, 
The eyghth goeth milde: in modest pace.” 
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3. Symphonie Espagnole, for Violin and Orchestra......... Lalo 
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Orchestrated by Arnold Schoenberg. 








ART COMMISSION OF SAN FRANCISCO 


OTTORINO Roncuil, President Jos. H. Dyer, JR., Secretary 
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SAN FRANCISCO SYMPHONY 


PIERRE MON TEUX, Conductor 


BASIL RATHBONE 


NARRATOR FOR SCHUMANN'’S “MANFRED” 
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PROGRAM NOT ES—Continued 


In keeping, therefore, with the sense of the text, Tallis sets his tune 
“14 the mode that “doth rage and roughly brayth,” although to a modern 
ear the melody has much more the character ascribed to the second mode. 
| Vaughan Williams’ fantasia, composed in 1910, employs two string 
orchestras, of which the second is considerably smaller than the first. A 
solo quartet is often employed as well. 

The first 14 measures of the score comprise an introduction. At the 
i4th bar the first violins of both orchestras strike up a tremolo, under 
which the second violins, violas and ’celli state the theme by ‘Thomas 
lallis, which is then freely treated in polyphonic fashion. ‘The ‘Tallis tune, 
as heard from the 15th bar, is as follows: 






























































PETER CONLEY ATTRACTIONS 


Tuesday Evening, March 28, at Opera House 
RICHARD CROOKS, Tenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSAL, Piano Recital 

Sunday Afternoon, April 16, at Curran ‘Theatre 

Ll ARTUR SGHNABEL, Piano Recital 

Wednesday Evening, April 19, at Opera House 
JAN KIEPURA, Lenox 

Thursday Evening, April 20, Veterans’ Auditorium 


| MAXIM SCHAPIRO, Piano Recital 
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HUMPHREY-WEIDMAN DANGERS 


Monday Evening, April 24, at Opera House 


MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 


Box Office: SHERMAN, CLAY Co., SUTTER AND KEARNY STS. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


FOUR SATURDAY MORNING CONCERTS FOR YOUNG PEOPLE 
10:30 
ERNEST SCHELLING, CONDUCTING 
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AP RIL L 

PROGRAM OF WoRKS BY WAGNER 
Overture to “The Flying Dutchman” 
Bridal Procession to the Cathedral from ‘‘Lohengrin”’ 
Entrance of the Guests and March, from ‘““Tannhauser”’ 
Overture and Dance of the Apprentices from “Die Meistersinger”’ 
Funeral Music from “Gotterdammerune” 
Everybody Sing, “Children’s Prayer” from ‘Hansel and Gretel” 
Prelude to Act II from “Tristan and [solde”’ 
Ride of the Valkyries from ‘Die W alkure” 


APRIL 22 

PROGRAM OF WorkKS BY MENDELSSOHN 
Overture, “Fingal’s Cave” 
First Movement from Piano Concerto in G minor 

PETER PAUL LOYANICH 

Everybody Sing, “America, the Beautiful” 
Overture 
Scherzo ' from “A Midsummer Night’s Dream” 
Wedding March | 











APRIL 29 
HARP AND ORGAN 
OVEFEULE tO) 7 LMChOCCLeL OhOUZATING: 4 monn Site ite tec e | Wolf-Ferran 
Introduction and Allegro from Concerto Op. 7 BIN Otic ear eos cooks Handel 
Introduction and Allegro for Solo Harp, Strings, Flute and Clarinet. Ravel 
STANLEY CHALOUPKA 
Everybody Sing, “When Johnny Comes Marching Home” 








° 
“When Johnny Comes Marching ITOMIGAE Kosi, oad cto ee ce anes Harris 
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* Hornpipe from “The Maric Beal.) «oe. ee et eg Purcell 
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NV AleZ aa. VV IMCs VV OMAR AMC {S ONO che lee ky on Mes race aio Johann Strauss 


* With Ballet 
Season ‘Tickets (Four Concerts) $2.00, $1.40, $1.00, 60¢ 
Now ON SALE AT SHE RMAN, CL AY & Co., | SU TTER 1531 














PROGRAM NOT ES—Continued 


KONZERTSTUECK FOR PIANO AND 
ORCHESTRA, F MINOR, OPUS 79. Karl Maria von Weber 


(1786-1826) 


The score of this work bears no lite rary “program, Dut Le Julius 
Benedict, the com poser S pupil and biographer, claims it has a definite 
literary significance. lithe SLOrYy Is given by Benedict as follows: 


“The Chatelaine sits all alone on her balcony gazing far away into 
ihe distance. Her knight has gone to the Holy Land. Years have passed by, 
battles have been fought. Is “he still alive? Will she ever see him again? 
Her excited imagination calls up a vision of her husband lying wounded 
and forsaken on ae battlefield. Can she not fly to him and die by his side? 
She falls back unconscious. But hark! what notes are those in the distance? 
Over there in the forest something flashes in the sunlight—nearer and 
nearer. Knights and squires with the cross of the Crusaders, banners 
waving, acclamations of the people; and there—it is he! She sinks into his 
arms. Love is triumphant. Happiness without end. The very woods and 
waves sing the song of love; a thousand voices proclaim his victory.” 

This type of romantic, chivalric subject is highly typical of Weber and 
his time, and it is by no means difficult to associate the four sections of 
the Konzertstiick with Benedict's “program.” Che work is in a single move- 
ment, but divided into sections marked Larghetto, Allegro, March, and 
Finale. 





The DOMINICAN CONSERVATORY of MUSIC 
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gan Francisco Conservatory of Music 


3435-45 SACRAMENTO STREET 
WALNuT 3496-3497 


Offers a thorough musical education. DAY AND EVENING LEssoNs 
in: piano, violin, cello, vocal, organ, sight singing, ear training, 
musicianship, harmony, counterpoint, form, ensemble. 


Normal Courses with Diploma 4 Special Children’s Classes 














PROGRAM NOT ES—Continued 


BOURREE FANTASOUE. . . Alexis Emmanuel Chabrier 
rs (1841-1894) 
(ORCHESTRATED BY FELIX MOTTL) 

The Bourrée Fantasque is one of the piano pieces Chabrier wrote as 
an expression of his ebullient personality and of his somewhat unusual 
conception of pianistic technique. 

“The prodigious liveliness which individualizes to such a high degree 
the works of Chabrier,’ wrote Alfred Bruneau, “was the distinctive mark 
of his character. The exuberance of his gestures, the solid frame of his 
body, the Auvergnian accent of his voice, which uttered the most varied 
remarks and punctuated them at regular intervals with inevitable excla- 
mations, (Eh, bonnes gens,’ or ‘C'est imbecile!’) the boldness of his hats, 
the audacity of his coats, gave to his picturesque personality an extraordi- 
nary animation. He played the pianoforte as no one ever played before 
him, and as no one ever will play again. The spectacle of Chabrier step- 
ping forward, in a parlor thick with elegant women, toward the feeble 
Instrument, and performing Espana in the midst of fireworks of broken 
strings, hammers in pieces and pulverized keys, was a thing of unutterable 
drollery which sometimes reached epic proportions.” 

It scarcely needs to be added that the bourrée is an old French dance 
form in a quadruple meter, and appears with great frequency in the 
classic suite from the 16th century onward. 


Wr es CE iy. febe- ak ind ee ee Pee Sh a ee 
(1811-1886) 

The first of Liszt’s symphonic poems is based upon a poem by the 
famous French author, Alphonse Lamartine, the sense of which 1s thus 
paraphrased by Liszt in a preface to the score: 

“What is life but a series of preludes to that unknown song whose 
initial solemn note is tolled by Death? The enchanted dawn of every life 
is love; but where is the destiny on whose first delicious joys some storm 
does not break?—a storm whose deadly blast disperses youth’s illusions, 
whose fatal bolt consumes its altar. And what soul thus cruelly bruised, 
when the tempest rolls away, seeks not to rest its memories in the pleasant 

calm of rural life? Yet man allows himself no longer to taste the kindly 
aie which first attracted him to Nature’s lap; but when the trumpet 
gives the signal he hastens to danger’s post, whatever be the fight which 
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VICTOR — COLUMBIA DECCA RECORDS 


KONCERTSTUCK for Piano and Orchestra. F minor... .Webe) 
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SYMPHONY ORCHESTRA OF PARIS 
14 TILLMAN PLACE EX Brook 5738 
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PROGRAM NOTES—Continued 


draws him to its lists, that in the strife he may once more regain full 
knowledge of himself and all his strength.” 

The tone poem illustrates to a remarkable degree the Lisztian applica- 
tion of the principle of thematic transformation. The entire work is based 
upon the questioning theme heard at the outset, which is then worked 
out in an extensive series of episodes clearly related to the ideas of “the 
enchanted dawn of life in love,” the “storm breaking over delicious joys,” 
the solace of nature, the call to arms, and the battle of life. 

The theme, it might be noted, has close resemblances to the Fate motif 
in Wagner's Ring, and to the opening notes of César Franck’s symphony, 
and it is at least probable that all three composers are indebted for it to 
the famous introduction to the finale of Beethoven's last quartet. Beetho- 
ven uses the figures with a superscription, Muss es sein? (Must it be?) 
Although there is evidence that this superscription originated in a jocular 
spirit, there is nothing jocular about the use of the motif in Beethoven's 
finale, and it ts possible that the fateful connotation of Muss es sein? was 
a determining factor in causing Liszt and Wagner to give the melody a 
literary significance almost exactly identical to Beethoven’s, 


SYMPHONY ON A FRENCH 
MOUIN-CEATN ADR, OBR US:2 Ole Ue ss, 5.5 od VINCentD Joram 
(1851-1931) 
Both the mountains and the folk songs of his native country exercised 
a strong appeal for d’Indy, and both appear frequently in his works. The 
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621 MARKET ST.—Opposite Montgomery 
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PROGRAM NOTES—Continued 


Symphony on a French Mountain Air is one of the earliest examples of 
this nature-loving tendency in the composer, which was also to find ex- 
pression in the tone poem Summer Day on the Mountain, the Fantasy on 
Angevin Folk Songs tor oboe and orchestra, and in many other composi- 
tions. The Symphony on a French Mountain Atr is frequently given the 
alternative title Symphonie Cevenole because its melody is that of a folk 
tune d’Indy heard in the mountainous district of the Cévennes, near which 
he was born, and where he had a summer home. 


The piano is not employed in this score in the dramatic, bravura style 
of the concerto nor is it handled merely as an instrument of the orchestra. 
The unity between the solo instrument and the orchestra is altogether 
unique, at least so far as the standard repertoire is concerned. 


All three movements of the symphony are based upon the folk tune 
given out at the beginning by the English horn. A fragment of this melody 
recurs constantly throughout the paree movements in clear and unmis- 
takable form, but it is neg put through many subtle disguises and trans- 
formations. This use of a single melody as the ours wick for a big sym- 
phonic structure reveals the very profound influence of César F fade upon 
d’Indy, who eventually became the older composer's principal champion 
and propagandist, and remains to this day his only Important biographer, 
The Symphony on a French Mountain . diy was written in 1886, four years 
before the death of Franck, and three years before the production of 
Franck’s own symphony, the work in which the principle of the trans- 
formation of themes, first hinted at by Beethoven and carried forward 
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“This work of high 











art possesses a wonder- 
ful, singing, seductive 
tone. I am delighted. ” 


—Moriz ROSENTHAL. 
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PROGRAM NOTES-—Continued 


by Berlioz, Schumann, Liszt and Wagner, reaches its highest development, 
at least in the domain of pure concert music. 

In order to convey some sense of the paces through which d’Indy puts 
his mountain air, the air itself and some of its variants are quoted. ‘The 
folk melody, as sung by the English horn at the second bar of the intro- 
duction, is as follows: 


Metter ute wepepul lglg 


At the close of the introduction, with the change of pace from Assez 
lent to Modérément anime, the tune takes on the following form, as prin- 
cipal subject ol the first movement: 




































































‘The finale opens with the first measures of the mountain air reduced 
to the following motif, 











stated by the solo and repeated countless times by the plano as accom- 
paniment to 































































LOUIS 
hHAUFMAN 
Noted American Violinist 


Indubitably a performer 
of the first rank 
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SIXTH ANNUAL 


BERKSHIRE SYMPHONIC FESTIVAL 
| AUGUST, 1939 


Series A Series B 
3rd, Thursday at 8:30 10th, Thursday at 8:30 
5th, Saturday at 8:30 12th, Saturday at 8:30 
6th, Sunday at 3:30 13th, Sunday at 3:30 


at Tanglewood, between Stockbridge and Lenox, Massachusetts 


THE BOSTON SYMPHONY ORCHESTRA 
SERGE KOUSSEVITZKY, Conductor 
SCALE OL PR iGiss 


for One Series ot Three Concerts 


FrOMt SCGtiONnsm — 0G au) 2OU RiGdie SCCHONS Say oo Paco 
Front Sections ........%6.00 ReabOeChOlS 4. eto 


Double the price for both Series 
A limited number of boxes are available 
For information write to the 
BERKSHIRE SYMPHONIC FFsTivaAL, INc., Stockbridge, Mass. 
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Works and Chamber Music. 


Best editions of Piano and 
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Large stock of Choral Music, 
Secular and Sacred. 






VIRGINIA MORGAN 
Concert Haryaist 


For All Information Regarding 
Engagements and Lessons Address 
872 CHESTNUT STREET 
SAN FRANCISCO TU xedo 2738 


Member of San Francisco See! 
Member of Music Faculty Mills College 


s 
5310 Sutter St. - San Francisco 
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A handsome brochure containing 40 pages of excellent halftone repro- 
ductions on plate paper, of the Opera House, Artists, scenes from the 
Operas, pictures of members of the Board, and of the two buildings 
which constitute the War Memorial of San Francisco. Descriptive text 
outlines the purpose, history anc success of this institution. 

An illustrated souvenir, a worthy addition to your library 


for only 50¢ 


NEWBEGIN’S BOOK SHOP 


358 POST STREET, Opp. Union Square SAN FRANCISCO, CALIF. 


THE NEW INTERNATIONAL CYCLOPEDIA OF MUSIC AND 
MUSICIANS, by Oscar Thompson: 2287 pages, bound in buckram. 


Price $12.50 


Headquarters for books of interest to music-lovers 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEDUX, Conductor 


WILLEM VAN DEN BurRG, Associate Conductor 


First Violins: 

Blinder, Naoum, 

Concert Master 
Heyes, Eugene, 
Ist Asst. Concert Master 
Argiewicz, Artur, 
2nd Asst. Concert Master 
Wolski, William, 
3rd Asst. Concert Master 


de Grassi, Antonio 
Pasmore, Mary 
Laraia, W. F. 
Mortensen, Modesta 
Houser, F. S. 
Mendelevitch, Rodion 
Jensen, Thorstein 
Claudio, Ferdinand 
Wegman, Willem 
Guaraldi, Mafalda 
Dicterow, Harold 
Gordohn, Robert 


Second Violins: 
Haug, Julius, 
Principal 

Schneider, David 
Gough, Walter 
Moulin, Harry 
Koblick, Nathan 
Laraia, Attilio F. 
Spaulding, Myron 
Baret, Berthe 
Rosset, Emil 
Helget, Hans 
Shapro, David R. 
Lind, Waldemar 
Paterson, J. A. 
Michaelian, Ernest A. 

Violas 
Firestone, Nathan, 

Principal 

Verney, Romain 
Weiler, Erich 
Hahl, Emil 
Mitchell, Lucien 
Baker, Fred A. 
Van den Burg, Jac 
White, Albert 
Tolpegin, Victor 
Karasik, Manfred 
Triena, Frank 
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> A 
Cellos: 


Van den Burg, Willem 
Principal 

Dehe, Willem 

Reinberg, Herman 

Blinder, Boris 

Kirs, Rudolph 

Bem, Stanislas » 

Haight, Rebecca 

Pasmore, Dorothy 

Hranek, Carl 


Basses: 

Bell, Walter, 
Principal 

Schmidt, Robert F. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Orsini, Joseph 
SEOLGH Aw 
Buenger, August 


Flutes: 


‘ 


Woempner, Henry C., 
Oesterreicher, Walter 
Benkman, Herbert 


Piccolo: 


Benkman, Herbert 


Oboes: 


Remington, Merrill 
Shanis, Julius 
Schivo, Leslie J. 
Sargeant, William 
English Horn: 


Schivo, Leslie J. 


Clarinets: 
Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 

Bass Clarinet: 


Fragale, Frank 


Bassoons: 


Kubitschek, Ernest 
La Haye, E. B. 
Baker, Melville 
Hranek, Carl 


Contra Bassoon: 
Baker, Melville 


Horns: 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 

Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 

Tuba: 
Murray, Ralph 


Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 


Percussion: 
Vendt, Albert 
Salinger, M. A. 
Sargeant, William 
Celesta: 


Sargeant, William 
Librarian: 
Haug, Julius 


Personnel Manager: 
Oesterreicher, Walter 
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First Harpist with San Francisco Symphony 
for twenty-six consecutive years. (/ Begin- 
ners or advance students phone for appoint- 
ment. (When buying or renting a harp , 
only an experienced harpist can advise cor- 
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DURING intermissions and alter the 
performances visit the nationally famous 


Opera Buffet and... 
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* As compared with other foods in diet, Acme a is relatively non-fattening. 
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TALh ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


BH: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


e e e 
Jim Porter had the same sort 


of plans for his family that 
many men have; and there 





are several ways he might 
have put them into tangible 
form.....among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions .. . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 
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Wells Fargo Bank 


and 
Union Trust Co. 


SAN FRANCISCO 
Established 1852 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


OFFICERS 

Mrs. Leonora Wood Armsby . President and Managing Director 
E. Raymond Armsby . Vice-President John A. McGregor . . . Treasurer 
Paul A. Bissinger . . Vice-President Howard K. Skinner . . . Secretary 

Peter Conley . . Business Manager 
EXECUTIVE COMMITTEE 

E. Raymond Armsby Mortimer Fleishhacker — Guido J. Musto 
Paul A. Bissinger Miss Lutie D. Goldstein Mrs. Ashton H. Potter 
Dr. Hans Barkan Mrs. Walter A. Haas Mrs. M. C. Sloss 
Miss Louise A. Boyd Mrs. Marcus S. Koshland Mrs. Sigmund Stern 


Mrs. Selah Chamberlain 
FINANCE COMMITTEE 


C.O.G. Miller George IT. Cameron Mrs. Marcus S. Koshland 
Wallace M. Alexander Milton H. Esberg J. B. Levison 
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San Francisco Symphony Orchestra 


Pile RoE ev OU Nee Ew Xe Com sd eat Our 
WILLEM VAN DEN BURG, Associate Conductor 


TENA He PA Keres Vir Pel ON GO NGI Rales 


1325th and 1326th Concerts 


FRIDAY, MARCH 31, 1939, 2:30 P. M. 


SATURDAY, APRIL 1, 1939, 8:30 P. M. 
Soloist: NATHAN MILSTEIN, Violinist 


PROG ReAM 


PREEUDE. GOO EN GRIN? Wagner 
(8 minutes) 
GOODE RIDAY SPELT: 
PROMecPARSIPAL:. Wagner 
(10 minutes) 
TELE RGAS CO KONIG Es Davis 


(8 minutes) 
(FIRST PERFORMANCE IN SAN FRANCISCO) 


SEANTISH SYMPHONY, 
FOR V tO ITN AN DIORNGE ES RAC es Wes dato 


(30 minutes) 
Allegro ma non troppo 
Scherzando, Allegro molto 
Andante 
Rondo, Allegro 


MR. MILSTEIN 


LO NSERI MLS: Sse OxN 


PIANO QUARTET IN G MINOR, OPUS 25 . Brahms 
(ORCHESTRATED BY ARNOLD SCHOENBERG) 
(40 minutes) 
Allegro . 
Intermezzo, Allegro ma non troppo 
Andante con moto 
Rondo alla Zingarese, Presto 


SSS SSS eS es 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 
WILLEM VAN DEN Burc, Associate Conductor 


April 14)—-ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor, 
April 15 Willem Van Den Burg, conducting. 
April 15-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting. 
April 22-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling, conducting, with Peter Paul Loynaich 
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April 294 with E. Robert Schmitz, pianist; Naoum Blinder, violinist: 
Henry C. Woempner, flutist. 


April 29-—YOUNG PEOPLE’S CONCERT, 10:30, 


ih Ernest Schelling, conducting, with Stanley Chaloupka. 

May 2-—MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 

SLAY, 2 —LAST PAIR OF CONCERTS. Sylvia Lent, violinist. 
May 6 
May 6-—YOUNG PEOPLE’S CONCERT, 10:30, 
See soi Ernest Schelling, conducting, with S. F. Opera Ballet 
May 7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 
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PekeO-G RaASMT NO: TEs 


By ALFRED FRANKENSTEIN 


PRELUDE TO} GOHRENGRIN = 2 = 22:Richard Wagner 
(1813-1883) 

Wagner's own explanation of the significance of this prelude, as trans- 
lated aad somewhat abbreviated by Ernest Newman, is as follows: 

“Out of the clear blue ether of the sky there seems to condense a won- 
derful, yet at first hardly perceptible vision; and out of this there gradually 
emerges, ever more and more clearly, an angel host bearing in its midst 
the crea Grail. As it approaches earth it pours out EXqUISILE odors, like 
streams of gold, ravishing the senses of the beholder. The glory of the 
vision grows and grows, fava it seems as if the rapture must be shattered 
and dispersed by the very vehemence of its own expansion. The vision 
draws nearer, and the climax is reached when at last the Grail is revealed 
in all its glorious reality, radiating fiery beams and shaking the soul with 
emotion. ‘The beholder sinks on his knees in adoring self-annihilation. 
The Grail pours out its ight on him like a benediction, and consecrates 
him to its service; then fae flames gradually die away, and the angel host 
soars up again to the ethereal heights in tender joy, having made pure 
once more TA hearts of men by hee sacred blessings of the Coal 


GOOD FRIDAY SPELL, 
ERO Ma SBAINS LBA I 4: Pio See 2 eheaharad Wagner 
(1813-1883) 
Viturel, knight of the Holy Grail, built the great castle of Montsalvat in 
Spain as a sanctuary for the Grail and the Sacred Lance which had pierced 
‘the side of Christ on the cross. He assembled a great company of knights 





AINaN COU NG EaMeeE- Na 
GE VGN EL PAR Or sViVCPE ONY GONGER AES 
Priday, April 14,2:30 7 “Saturday, April 15, 8:30 
soloist: TITO SCHIPA, Tenor 
WiILLEM VAN DEN Bure, Conducting 
PROGRAM 


POwWenttleu WMSSIAnMEASten er. steers ey aoe Rimsky-Korsakow 

rp (a) Nemtor Nel“ Gone: Han Wet e:-k Bea. heme hk oe een Scarlatti 

(ev Bd Buel BA D yaa 9b lw ane ee pe aie Seong a ero ee ee pa a Schubert 

(Geel assed A TmOUrt>: ice. 2.2 eee a eats eat ee Bee Vartini 

a) EGR WIOLOLEG os arson ait hk sateen ts ete eck ee ae Scarlatti 
MR. SCHIPA 

SR ePULAC ELA eect eS atl eh wa men pee ates 2ao Horace Johnson 

ee? earlier a Mita LhOUln kee OLCUEO: , weaeta seh ia a ys eee Verdi 

(b) Quando spunta in ciel, from 

oo ALON Fe Mirentsa'n (0 an ew Tslen ic KOY Memhi aa t wRer e e ene Ghana Cimaroso 

CeMiga pati hromis sViahthiats. «esa eee ce, fem aie ne Flotow 
MR. SCHIPA 

IVORY ING: O, i MmMinOne... . eee s ais. or Tschatkowsky 


|. is EOE Ae aoe 
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io guard these holy relics, and, growing old, relinquished the leadership 
of Montsalvat to his son, intone But Amtortas fell victim to the wiles 
of an evil magician, Klingsor, who wrested the Sacred Lance from him, 
and with it dealt Amfortas an unhealing wound. A mysterious voice from 
the Grail announced that Amfortas’ wound might be healed only by “‘a 
pure fool, knowing through compassion.” 

In the first act of Wagner's “stage-consecrating festival play” Gurne- 
manz, an aged knight of the Grail, discovers Parsifal, a strange, apparently 
stupid youth, who has shot a swan in the grounds of the castle. Hoping 
that he might be the pure tool “ol the prophecy, he takes hm to the 
castle to witness the ceremonies of the Grail, but Parsifal makes no sign of 
comprehension, and is angrily turned out. 

In the second act Parsifal comes to the magic garden of Klingsor, where 
his seduction is attempted by Kundry, a tragic foure symbolizing human 
frailty, who vacillates between the service of Klingsor and that of fhe Grail 
knights. Parsifal resists Kundry, and recovers the Gaered Lance. But Kling- 
sor’s power is not entirely broken, for he causes Parsifal to lose his way, 
and many years elapse before he succeeds in returning to the domain of 
the Grail. 

At the opening of the third act Gurnemanz, now grown very old, dis- 
covers Kundry asleep and apparently frozen lying in the brambles in the 
erounds of the castle. He awakens her, and in a moment there appears 
a knight in black armor, with closed visor and fully armed. The knight 
does not respond to Gurnemanz’s greeting, but removes his armor and 
kneels before the Lance he carries. Gurnemanz now recognizes him and 
his precious burden. Parsifal tells the aged knight of his years of wander- 
ing in search of Montsalvat. Gurnemanz replies that the knights have 





PETER CONLEY ATTRACTIONS 


Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKHIL, Piano Recital 

Sunday Afternoon, April 16, at Curran ‘Theatre 
ARTUR SCHNABEL,Piano Recital 

Wednesday Evening, April 19, at Opera House 
JAN KIEPUBA, Senor 

Thursday Evening, April 20, Veterans’ Auditorium 
MAXIM SCHAPIRO, Piano Recital 


Sunday Afternoon, April 23, at Curran Theatre 
HUMPHREY-WEIDMAN DANCERS 


Monday Evening, April 24, at Opera House 


MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


FOUR SATURDAY MORNING CONCERTS FOR YOUNG PEOPLE 
10:30 
ERNEST SCHELLING, cConpucTING 
WAR” MEMO RDA O°? ERA -EO-U SE 


APRIL 15 
PROGRAM OF WORKS BY WAGNER 

Overture to “The Flying Dutchman” 
Bridal Procession to the Cathedral from ‘‘Lohengrin” 
Entrance of the Guests and March, from ‘“Tannhauser’”’ 
Overture and Dance of the Apprentices from “Die Meistersinger’”’ 
Funeral Music from “Gotterdammerung” 
Everybody Sing, “Children’s Prayer’ from “Hansel and Gretel”’ 
Prelude to Act III from “Tristan and Isolde’’ 
Ride of the Valkyries from “Die Walkure”’ 
AP RAs 22 

PROGRAM OF WorKs BY MENDELSSOHN 
Overture, “‘Fingal’s Cave’ 
First Movement from Piano Concerto in G minor 

PETER PAUL LOYANICH 

Everybody Sing, “America, the Beautiful” 

















Overture 
Scherzo from “A Midsummer Night’s Dream”’ 
Wedding March 
APRIE 29 
HARP AND ORGAN 
OVeEntuLetOurb ne ceGret Ol OUZAILIC mies + aen mar eee tad tent ee Wolf-Ferran 
Infroducion and Alesro irom Concerto'Op. 7,)No. 4222.. 0-22 4.6. Handel 


Introduction and Allegro for Solo Harp, Strings, Flute and Clarinet. Ravel 
STANLEY CHALOUPKA 
Everybody Sing, “When Johnny Comes Marching Home” 








a\vien jobuny ‘Gomes Marciine ome, 7.2452 2s eee Harris 
Overture ton Une Gypsy baron cn woe: eee ott ee ees Johann Strauss 
Rinalestromnetne? “Vare well mov imo Oly ware ae nite: 2 ein wee ety eee Haydn 
MAY 6 
@Vereune.: nee USslanutastels tee he oe es Rimsky-Korsakow 
SHaneces: tou tne bawets InosamunGde. “are e..h eee nee, Schubert 
CSG lay al Suayeuy ne cto k Iie p eae cheng we ty poten Aree EES ie ee CRC a el Debussy 
Hance:trom- the ballet, po vivias sews moa cet, tn hele Seeks ena a haste me A Delibes 
PEOMpIDe trom «Me wViarrieG) DAU \aGen i. ate: es oS ete Purcell 
PUTLELL VE (1 NGIa Ms DANCE) (ites ciharanie otic. e aly tee the Sestenn wees Oe Jacoby 
| fo AVE Cycle ea te pat Srnec eee SR eh ES ee ee ON MN Se AS ae ee Ravel 
SVValiza a VV IME, VV Ol AlyaC SOMO san seine cela oe ee Johann Strauss 


* With Ballet 
Season Tickets (Four Concerts) $2.00, $1.40, $1.00, 60¢ 


Now ON SALE AT SHERMAN, CLAY & Co., SUTTER 1331 
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PROGRAM NOTES—Continued 


fallen upon evil days, that Amfortas refuses longer to perform the sacred 
rites of the Grail, and that TViturel has just died. Kundry bathes Parsifal’s 
feet, 1n preparation for the act of salvation to come. 

Here begins the passage which, in concert form, is called the Good 
Friday Spe Il. Gurnemanz blesses Parsifal, and the younger knight baptizes 
Kundry. Then, in the language of the score, “Parsifal, turning away, gazes 
in mild ecstacy upon sci and forest, which are glowing in the morning 
light.” He speaks of the charm of the landscape, one Carne replies 
that it bears a special beauty because it is Good Friday, which is not con- 
sidered at Montsalvat a day of pain and suffering, but a day upon which 
all of nature gives thanks to its Redeemer. And so there is combined in 
Wagner's music a sense of the loveliness of the spring morning combined 
with the inspiring sense of a sacred deed brought, after trial ari difficulty, 
to its releasing fulfillment. 


THEY ASeD RONT GR ee) ea mL demi cinely airs 

The title of this work is derived from a line in G. K. Chesterton's poem, 
Lepanto. This extensive piece of narrative verse deals with the signifi- 
cance of the famous naval battle fought in the Gulf of Lepanto in 1571 
between the forces of a ee coalition under Don John of Austria 
and the navy of the Turkish Empire. Don John’s victory smashed the 
power of the ‘Turks and saved Europe from their domination. 
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San Francisco Conservatory of Music 
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in: piano, violin, cello, vocal, organ, sight singing, ear training, 
musicianship, harmony, counterpoint, form, ensemble. 
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PROGRAM NOTES—Continued 


‘The section of the poem containing the line of Mrs. Davis’ title is as 
follows: 
“Dim drums throbbing, in the hills half heard, 
Where only ona Waniie less throne a crownless prince has stirred, 
Where, risen from a doubtful seat and half attainted stall, 
The last knight of E urope takes weapons from the wall, 
The last ach lingering troubador to whom the bird has sung, 
That once went singing southward when all the world was young, 
In that enormous Sites tiny and unafraid, 
Comes up along a winding road the noise of the Crusade. 
Strong gongs booming as the guns boom far, 
Don John a Austria is going to the war, 
Stitt flags straining in the night blasts cold 
In the sloom black- purple, in the glint old-gold, 
‘Torchlight crimson on the copper kettle-drums, 
Then the tuckets, then the trumpets, then the cannon, and he comes. 
Don John laughing in the brave beard curled, 
Spurning of Oe stirrups like the thrones of all the world, 
Holding his head up for a flag of all the free. 
Love-light of Spain—hurrah! 
Death-light of Africa! 
Don John of Austria 
Is riding to the sea.” 
Mrs. Davis warns her hearers, however, that her tone poem is in no 
way programmatic, and is not to be taken as a musical illustration of 





WILSONS Buy your Records of these Symphony 
Programs from the Finest 
Record Shop in the West 


Inquire about membership in our Rental Loan Library 
Use Our Modern, Air-Conditioned, Sound-Proof Booths 
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Chesterton. “The lines referring to the last knight appealed to me as I 
wished to give my impression of the chaotic state of the world,” says the 
composer, 

Mrs. Davis was born in Bar Harbor, Maine, and received her first 
musical training in Boston under Charles Scott. At the age of 12 she held 
the position of organist in one of the leading erarenee of Bar Harbor. 
Later, with a rola and ‘cellist, she formed dine Hilda Emery Trio which 
was for some years an important chamber music ensemble in and about 
New York. After her marriage to Meyer Davis, the well known dance 
orchestra leader, she was extremely active for many years as an arranger 
and composer of light music. Her activities in more serious departments 
of composition began about 1930, her teachers having been Isador Freed, 
Lucien Cailhiet, and Pierre Monteux. Many of her concert songs are well 
known, but The Last Knight, composed in 1937-38, was her first achieve- 
ment for big orchestra. Che has since composed a symphonic suite entitled 
Les Baux, comprising impressions of the town in the south of France where 
the Monteux family “spends its summers. 

The Last Knight is dedicated “to my beloved brother-in-law and 
teacher, Pierre Monteux.” 

SPANISH SYMPHONY, 
FOR VIOLIN AND ORGHESITRA |... -Edouard Lalo 
(1823-1892) 

Although Lalo was born in France and spent his entire life in that 

country, ne ancestry was Spanish ,and throughout his career the composer 
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showed a special sympathy for Iberian themes and ideas. ‘The friendship 
of the great Spanish violinist, Pablo de Sarasate, was another factor that 
bent Lalo toward the composition of this work, upon which the greater 
part of his fame rests at the present time. 





In its original form the Spanish Symphony is in five movements, but at 
the present performance a well established tradition will be followed 
whereby the third movement of the original, entitled Intermezzo, will be 
omitted. 


PIANO QUARTET IN G MINOR, 
OWS 220 Ge ee a) ae Ga ae a ee Ohanmem ara 
(1883-1897) 

Concerning the date and place of composition of this work there is an 
incredible lack of agreement among the authorities. After consulting all 
the principal biographies of Brahms one can only say that the two piano 
quartets, Opp. 25 and 26, were written some time between 1857 and 1863, 
at Detmold, Hamburg, or Vienna. 

Fortunately this is a matter of slight account. Place and date of com- 
position are of value only insofar as they throw light on the circumstances 
conditioning the creation of a piece of music. Brahms, however, was singu- 
larly unaffected by exterior circumstances his whole life long, and one 
may speak of time and place with reference to this composer only in broad 
and general terms. His entire output was obviously the product of an era 
and a national culture, but very few of his works may be pointed to indi- 


TONE 
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PROGRAM NOT ES—Continued 


vidually as the direct and immediate outcome of a specific moment or a 
specific environment. 

What is important about the two first piano quartets of Brahms (a 
third, Opus 60, was produced in 1876) is that they are compositions of his 
liery youth. In the words of Robert Haven Schauffler they show us Brahms 

“in the full glow of youthful passion and unchastened enthusiasm emitting 
music ata rate that reminds one of Caesar crossing the Alps while dictating 
letters to a dozen secretaries at once. But the miracle of spontaneous 
fecundity which created the many and infinitely varied melodies of these 
quartets is almost equalled by the self control that constrained such trop- 
ical luxuriance within the limits of appropriate and logical form.” Mr. 
Schauffler also points out that, before the appearance of these works, the 
entire standard literature for violin, viola, ‘cello and piano had consisted 
of the two quartets by Mozart and the one by Schumann, so that Brahms 
eventually doubled the repertoire for this combination. 


Concerning his orchestration of the quartet, completed in 1937, Mr. 

Schoenberg writes as follows: 
“My reasons: 

“Ti I ikethis piece: 

“2. It is seldom played. 

“3. It is always very badly played, because, the better the pianist, the 
louder he plays and you hear nothing from the strings. I wanted to hear 
everything, and this I achieved. 
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“My intentions: 


“I. “To remain strictly in the style of Brahms and not to go farther 


than he himself would hav e gone if he lived today. 


“2. To watch carefully all those laws which Brahms obeyed and not 
to violate such, which are known only to musicians educated in his environ- 
ment. 

SEOWwe lL aid at: 

“IT have been for almost fifty years very thoroughly acquainted with 
Brahms’ style and his principles. I have analyzed many of his works for 
myself and with my pupils. I have played this work and many others 
numerous times as violist and ‘cellist: I therefore knew how it should 
sound. I had only to transpose this sound to the orchestra, and this is in 
fact what I did. 

“OF course there were heavy problems. Brahms likes very low basses, 
for which the orchestra possesses only a small number of instruments. He 
likes a full accompaniment with broken-chord figures, often in different 
rhythms. And most of these figures cannot easily ise changed because gen- 
el rally they have a structural meaning in his style. I anes I have recovel 
these problems, but this merit of mine will not mean very much to our 
present-day musicians because they do not know about them, and if you 
tell them there are such, they do not care. But to me it means something.” 

Because of the lavishness of the thematic material mentioned by Schaul- 
fler, a structural outline of the quartet would be impossible without an 
extravagant number of quotations. Suffice it to say, therefore, that the first 
movement follows the customary sonata-form pattern with special em- 
phasis upon the principal subject stated in the first four bars by the 
clarinets. “he second movement corresponds in its general outline to the 
scherzo and trio, the theme of the first part being given at the outset to the 
oboe and English horn against repeated notes of the second violins. The 
trio begins with a leaping melody played by the violins against running 
figures of the woodwinds. ‘The first section of this movement is repeated 
after the trio. 

The third movement is an andante beginning with a broad, Schu- 
mannesque melody which, toward the end of its extended statement. 
develops a persistent, march-like rhythm. ‘This leads to a brilliant, quasi 
military episode (a march in 3/4 time like that of the German Requiem) 
which serves as the mid-section of the movement, after which the andante 
returns. ‘The finale is a rondo in Gypsy style, reflecting Brahms’ interest 
In “Hungarian” music which exhibits itself also in the famous Hungarian 
Dances, in the slow movement of the clarinet quintet, and elsewhere. One 
feature of this Gypsy rondo which must have posed special problems to the 
orchestrator is the concerto-like cadenza toward the end. As Donald 


Francis ‘Tovey remarks, ““Uhe fact that this movement is, from beginning 
to end, without precedent or parallel in Brahms’ other works is in itself 


a fact with plenty of precedents and parallels in Brahms and the classics. 
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EP RUOIG ko Avie INGO Ps 
By ALFRED FRANKENSTEIN 

OVERTURE, 

THE RUSSIAN EASTER . . . N.A. Rimsky-Korsakoff 

(1844-1908) 

“During the summer of 1888,” wrote Rimsky-Korsakoff in his auto- 
biography, “I finished Scheherezade and The Bright Holiday, an Easter 
overture on themes from the obikhod.” (Vhe obikhod is the most import- 


ant collection of canticles of the Greek Orthodox church, and all the titles 
referred to below are those of hymns in this volume.) 


“The rather lengthy, slow introduction of the Easter Sunday Overture,” 
the composer continues,” (blithely disregarding the change he has ettected 
in the title of the work, and the further change that was to eventuate in 
the title The Russian Easter, which appears in the score) ‘“‘on the theme 
of Let God Arise, alternating with the ecclesiastic theme, An Angel Wailed, 
appeared to me, in its beginning, as it were, the ancient Isaiah’s prophecy 
concerning the resurrection of Christ. “The gloomy colors of the Andante 
lugubre seemed to depict the holy sepulchre that had shown with ineffable 
light at the moment of the resurrection—the transition to the Allegro of 
the overture. 


“The beginning of the Allegro, Let Them Also That Hate Him Flee 
Before Him, led to the holiday mood of the Greek Orthodox church 
service on Christ’s matins; the solemn trumpet voice of the Archangel was 
replaced by a tonal reproduction of the joyous, almost dance-like bell- 
tolling, alternating now with the sexton’s rapid reading and now with the 
conventional chant of the priest reading the glad tidings of the Evangel. 
The obikhod theme, Christ Is Risen, which forms a sort of subsidiary part 
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PROGRAM NOTES—Continued 


of the overture, appeared amid the trumpet-blasts and the bell-tolling, 
constituting also a triumphant coda. 

“In this overture were thus combined reminiscences of the ancient 
prophecy, of the gospel narrative, and also a general picture of the Easter 
service and its pagan merrymaking. ‘The capering and leaping of the 
Biblical King David before the Ark, do they not give expression to a mood 
of the same order as the mood of the idol-worshipper’s dance? Surely the 
Russian obikhod is instrumental dance music of the church, is it not? And 
do not the waving beards of the priests and sextons clad in white vestments 
and surplices, and intonating Beautiful Easter in the tempo of Allegro 
vivo, etc., transport the imagination to pagan times? And all those Easter 
loaves and twists, and the glowing tapers — how far a cry from the philo- 
sophic and_ socialistic teachings of Christ! This legendary and heathen 
side of the holiday, this transition from the gloomy and mysterious even- 
ing of Passion Saturday to the unbridled pagan-religious merry-making on 
the morn of Easter Sunday is what I was eager to reproduce in my overture. 

“Accordingly I requested Count Golenicheff-Kutusoff to write a pro- 
oram in verse, which he did for me. But I was not satisfied with his poem, 
and wrote in prose my own program, which is appended to the published 
score. Of course in that program I did not explain my views and my con- 
ception of the bright holiday, leaving it to tones to speak for me. Evidently 
these tones do speak of my feelings and thoughts, but within certain limits, 
for my overture raises doubts in the minds of some hearers, despite the 
considerable clarity of the music. In any event in order to appreciate my 
overture even ever so slightly it is necessary that the hearer should have 
ittended Easter morning service at least once, and, at that, not ina domestic 
chapel but in a cathedral thronged with people from every walk of life, 
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PROGRAM NOW Es—Coninuca 


with several priests conducting the cathedral service — something which 
many intellectual Russian hearers, let alone hearers of other confessions, 
quite lack nowadays. As for myself, | had gained my impressions in my 
childhood passed near the Vikhvin Monastery.” 

Rimsky-Korsakoff’s “program,” printed in the score, consists of two 
Biblical quotations and two paragraphs of the composer's own, as follows: 

“Tet God arise, let his enemies be scattered: let them also that hate 
Him flee before Him. As smoke is driven away, so drive them away: as 
wax melteth before the fire, so let the wicked perish at the presence of 
God.” (Psalm 67) . 

“And when the sabbath was past, Mary Magdalene, and Mary the 
mother of James, and Salome, had bought sweet spices that they might 
come and anoint him. And very early in the morning, the first day of the 
week, they came unto the sepulchre at the rising of the sun. And they said 
among themselves, who shall roll us away the stone from the door of the 
sepulchre?, And when they looked, they saw that the stone was rolled 
away: for it was very great. And entering into the sepulchre they saw a 
young men sitting on the right side, clothed in a long white garment; and 
they were affrighted. And he saith unto them, be not affrighted: Ye seek 
Jesus of Nazareth, which was crucified: he is risen; he is not here: behold 
the place where they laid him.” (Gospel of St. Mark.) 

“And the joyous tidings spread throughout the universe, and those 
who hated Him fled before Him, driven away like smoke. 
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Introduction and Allegro from Concerto OD INOSA Se tt ee Handel 








“When Johnny Comes Manche: Llome: aon he oe ee ee Harris 
Oveiureto “WheGypsyabaron =) sae Johann Strauss 
Finale from the “Farewell” SVONPNMONVS Gee Pent ch yc eee eee Haydn 
MAY 6 

Overture s ihe Riussiam Paster” «07. ee, Rimsky-Korsakow 
“Dances from the Ballet “Rosamunde’....... 6 2......5.. 0 4 Schubert 
BCS GLY St sols aa Gu Got Our ied hi 3 ec > eee Debussy 
‘Dan cetromiathe Ballets Sv vias rp ssncnine y dune ersten eaten ees Delibes 
“Hlomipipe tom. bhe Marmied Beau asin] ee Purcell 
“Buttertiv (indian. Dance) «acts sec. fee ok eae, ee Jacoby 
LdyV alsee 8. cc oy, 2 crates hapten gh Gk ee ee ke Ravel 
*Waltz, “Wine, Woman and SONG. vane ME. Ale OAS Ee Johann Strauss 

* With Ballet 

® 


Season Tickets (Four Concerts) $2.00, $1.40, $1.00, 60¢ 


Now ON SALE AT SHERMAN, CLAy & ColsSUarrEr 13311 
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“‘Resurrexit!’ sing the choirs of angels in heaven, to the sound of the 
trumpets of the archangels and the rustling of the wings of the seraphim. 
‘Resurrexit!’ sing the priests in the temples, surrounded by clouds of in- 
cense, in the light of innumerable tapers, to the pealing of triumphant 


bells.”’ 

DU Bist DIE RIG ee ee raieSGnanpent 
(1797-1828) 

Du bist die Ruh’, You are rest 

der Friede mild, and mild peace, 

die Sehnsucht du, You are desire 

und was sie stillt; and its stilling: 

ich weihe dir full of joy and sorrow, 

voll Lust und Schmerz, as dwelling here 

zur Wohnung hier my eye and heart. 

mein, Aug’ und Herz. Come to me, 

Kehr’ ein bei mir, and close 

und schliesse du silently behind you 

still hinter dir the doors. 

die Pforten zu. Drive other pain 

Treib’ andern Schmerz out of this breast, 

aus dieser Brust, this heart be full 

voll sei dies Herz of your joy. 

von deiner Lust. This pair of eyes, 

Dies Augenzelt, lightened alone 

von deinem Glanz by your brightness, 

allein erhellt, oh fill it entirely! 





o fill’ es ganz! 


E.R © Babe 
SCHMITZ 


Concert Pianist 
and T eacher 
appearing 
AOR Re) Lee? 
with the 
SAN FRANCISCO 
SYMPHONY 
and 
ANTI, 117) 
with the 
WOODWIND ENSEMBLE 


USES AND ENDORSES 
EXCLUSIVELY 


THE BALDWIN PIANO 


3 1-0 = Sv ere Ra Ree 
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AMERICAN PREMIERE 


TARKRARAZ U-KoAe BAL DAS 
DIRECT FROM JAPAN 


‘Tom C. GIRTON MANAGEMENT 


60 — JAPAN SMOSP BEAUTIFUL GIRLS =a 
Ballet Dancers — Actresses — Singers 


GORGEOUS COSTUMES — LAVISH SCENERY 


WAR MEMORIAL OPERA HOUSE 
WEDNESDAY EVE... APRIL 26, 1939 
PRICES: 50¢, 75¢, $1.25, $1.50, $1.75, $2.00, plus tax 
PLO rSieNtow ON SATE E 
SH ERIVIAIN. GEAY & COL” SU trem 133] 
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Arso FREASURE ISLAND, APRIL 28, 29, 30 
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PLATS Re De XVLO Re, Jean Paul Martini 
(1741-1816) 

Since much confusion exists regarding the authorship of this song, it 
should be stated that it is not, as often supposed, by the great theorist 
Padre Giambattista Martini (1786-1804) , but by the later composer pop- 
ularly known as “Martini il ‘Vedesco.” (7.e., the German) He was born 
in the Rhineland; his real name was Schwarzendorf, and he spent the 
ereater part of his life composing popular operas for the Parisian stage. 


Plaisir d’amour 

ne dure qu'un moment, 
chagrin d'amour 

dure toute la vie. 

J'ai tout quitte 

pour lingrat Sylvie, 
elle me quitte 

et prend 

un autre amant. 

“Tant que cette eau 
coulera doucement 

vers ce ruisseau 

qui borde la prairie, 
Je Caimerai,” 

me répétait Sylvie, 
L’eau coule encor, 

elle a changé pourtant. 


NINNA NANNA A LIANA . 


(Dedicated to 1 


Dormi orstl, roseo fior: 
I] tuo babbo vegliera. 
Del tuo cor sentira 

I] palpitar. 


Cosi lieve battera, 
Come un’ala sembrera! 
Per udirlo tuo papa, 
Piu respiro non avra, 
Il suo cor fermera! 


Liana! Liana! 

Dolce mio tesor, 
Discenda sul tuo cor 
Il canto mio d’amor 
Per farti addormentar! 


lo son qui, presso ate: 

Se apri gli occhi vedi me; 
Il tuo babbo preghera 

Per la tua felicita. 


IMAGERY 


The joy of love 

only lasts a moment, 

the pain of love 

lasts throughout life. 

I left everything 

for the ungrateful Sylvia, 
she leaves me 

and takes 

another lover. 

“As long as this water 

will slowly run 

towards this brook 

which borders the meadows, 
[ shall love you,” 

repeated Sylvia to me; 
The water is still running, 
she, however, has changed. 


. . . . . Renato Bellini 


(Italian contemporary) 


JANA SCHIPA) 


Sleep then, rosy flower, 

Your daddy will guard your sleep. 
He will hear the beating 

Of your heart. 


So lightly will it beat, 

It will seem like a wing; 
To hear it, your daddy 
Will not breathe, 

His heart will stop. 


Liana! Liana! 

My sweet treasure, 

May to your heart 

‘The song of love descend 
To make you sleep! 


I am here near you: 

When you open your eyes you’ll see me. 
Your daddy will pray 

For your happiness. 


Horace Johnson 
(1893—) 


Ihe imagery evoked by Mr. Johnson’s music is that of India, and 
especially of the religious observances of that land. Quotations from 
Rabindranath Tagore are associated with each movement, as follows: 


I. Procession to Indra. ‘““Voward the end of Grishma, the hot season, as - 


the pitiless sun smites the stricken land, a day is set apart yearly to invoke 
Indra, the god of Storm, to propitiate him in chant, prayer and offering. 
This painted image, made of mud, is worshipped with pooja, carried in 
processions, and the next day thrown in the river.”’ 
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PROGRAM NOTES—Continued 


Il. Aparasa. “Indra, god of the Storm, lives on Mt. Meru, where, in a 
lovely green grove, he dwells with his followers, his assistants, hand-maid. 
ens and court servants. He is entertained by the 4 parasa (nymphs) who 
dance for him.”’ 

II. Urbasi. “While thou, thou goest, with jingling anklets and waving 
skirts, restless as lightning! In the assembly of gods, when thou dancest in 
an ecstasy of joy, oh swaying wave, Urbasi!” 

The score was completed in 1925. Although it aims at the suggestion 
of an Indian atmosphere, it makes use of no native Indian material, but 
is entirely Mr. Johnson’s personal creation. 

The composer was born in Waltham, Massachusetts, and is a pupil of 
Bainbridge Crist and John P. Marshall. Among his other orchestral works 
are a suite, Streets of Florence, a tone poem entitled Astarte, and a sketch 
entitled In the American Manner. He has also written chamber music 
and many songs. Mr. Johnson has been very active in musical journalism, 
having served on the staffs of the Musical Observer, Etude, Delineator, 
Musician, Musical America and Musical Courier. He recently resigned 
from the last named publication, after seven years as managing editor. 


ARIA, PARMI VEDER LE LAGRIME, 


FROM “RIGOLET TO” Giuseppe Verdi 
(1813-1901) 
RECITATIVE 
Ella mi fu rapita! 
KE quando, o ciel, ne’brevi istanti 


She was taken away from me, 
only a few seconds, oh Heaven, 
before my inner voice 


prima che il mio presagio interno 
sull’orma corsa ancora mi spingessi! 
Schiuso era l’uscio! 

e la magion deserta! 

E dove ora sara quell’angiol caror 
Colei che prima pote 

in questo core destar 

la fiamma di costanti affettir 

Colei si pura, al cui modesto 
sguardo quasi spunto a virtt 

talor mi credo! 

E, chi l’ardiva? 

Ma ne avro vendetta: lo chiede il pianto 
della mia diletta. 


ARIA 

Parmi veder le lagrime scorrenti da quel 
ciglio, 

Quando, fra il dubbio e lansia del subito 
periglio, 

Dell’amor nostro memore, il suo Gualtier 
chiamo. 

Ned’ei potea soccorerti, cara fanciulla 
amata; 

Ei che vorria coll’anima forte quaggit 
beata; 

Fi che le sfere agl’angeli per te non invidio 
per te. 
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would direct me over the course 
1 am now driven to! 

The door was open. 

And the surroundings deserted. 
Where can that angel be now? 
She who could awake in this heart 
the flame of constant affection? 
She who is so pure, 

and by whose modest glance 

I believe I was driven to virtue. 
She was taken away from me! 
And who dared to? 

But I'll have revenge: 

The tears of my beloved 
demand it. 


I can see the tears rolling trom those eyes, 
When, between doubt and anxiety of the 


sudden peril 


Of our unforgettable love, she called he 


Gualtier. 


But he could not help you, my dear be 


loved girl; 


He who would want you here with a strong 


and happy soul; 


He who does not even envy the angels for 


you. 
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IL MATRIMONIO SEGRETO” 


ANDANTE 
Pria che spunti in ciel 
L’aurora che ti a lento passo 
Scenderemo fin abbasso 
Che nessun ci sentira passo, 
Scenderemo piano pianino 
Per la porta del giardino 
. utta pronta una carozza 
La da noi si trovera. 
Chiuso in quella il vetturino 
Per schivar qualunque intoppo 
I cavalli di galoppo 
Senza posa cacciera. 
Da una vecchia mia parente 
Una donna e assai pietosa 
Ce n’andremo cara sposa 
E staremo cheti la. 

ALLEGRO 
Come poi s’avra da dare 
Penseremo a mente cheta; 
Sposa cara sta pur lieta 
Che l’amor ci assistera. 
Pria che spunti in ciel 
L’aurora, cara sposa, senti bene. 
Sortiremo piano pianino 
Per la porta del giardino 
Cheti a lento passo 
Scenderemo fin’abbasso 
Che nessun ci sentira. 
Pronta la carozza 
La da noi si trovera, 
Scenderemo, sortiremo, 
Pian, pianino a passo lento. 
Sposa cara sta pur lieta 
Che l’amor ci assistera. 


ARIA, M’APPARI, FROM 


M’appari, tutt’amor il mio sguardo 
Vincontro; 

Bella si che mio cor anisoso a lei volo; 

Mi feri m’invaghi quell’angelica belta, 

Sculta in cor dall’amor cancellar si non 
potra, 

I| pensie1 di poter, palpitar con lei d’amor, 

Pit. sopir il martir che m’atfanna e strazia 


il cor, 
M'appari, tutt’amor il mio sguardo 
lincontro; 


Bella si che il mio cor ansioso a lei volo. 
Marta, Marta, sparisti e il mio cor sé 
nando! 


lu la pace mi rapisti di dolor io moriro! 


Wi Rn A 


Domenico Cimarosa 
(1749-1801) 


Betore dawn rises in the sky 
We shall with slow step 
Quietly descend. 

That no one will hear our steps, 
We shall descend very softly 
Through the door of the earden 
A carriage will be all ready 
Where we are going. 

In this carriage the coachman 
Will launch the horses to 

A gallop without restraint, 

To avoid any obstacle. 

To a kind and old 

Relative we shall go, 

My dear bride, 

And stay there quietly. 


What we shall do we'll 

Think then with a clear mind; 
My dear bride, be happy, 

Love will assist us. 

Before dawn will rise 

In the sky, my dear bride, listen well. 
We shall go out very silently 
Through ‘the door of the garden, 
With slow steps 

We shall descend, 

That no one will hear us. 

The carriage will be ready 
Where we go. 

We descend, we go out 

Very silently with quiet steps. 
Mv dear bride, be hz APPy, 

Love will assist us. 


Friedrich von Flotow 
(1812-1883) 


She appeared to me all love, my glances 
met oen, 

She was so beautiful that my anxious heait 
flew to her; 

That angelic beauty wounded and stunned. 
me, 

The love sculptured in my 
be erased, 

The thought of being 
with her of love. 


neart can not 


able to palpitate 


More sighs troubled and tore my heart, 

She appeared to me all love, my glances 
met her; 

She was so beautiful that my anxious heart 
fiew to her; 

Marta, Marta, you disappeared and my 


heart is gone. 
You have stolen my peace and I shall die 


of grief. 
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SYMPHONY NO. 5, E MINOR, 


OU SiO tient i. ana A sie Peres: Ilyitch T’schaikowsky 
(1840-1893) | 

Unlike many other major works of T'schaikowsky, little is to be said 
concerning the origins and purposes of the fifth symphony. ‘The work was 
composed during the summer of 1888 in a country house near the village 
of Frovloskoe. It was begun in one of the composer's frequent fits of self. 
doubt. “Now I shall work my hardest,’ wrote Tschaikowsky to his “be. 
loved friend,” Mme. von Meck, as soon as he was settled at Frovloskoe. 
“Tam exceedingly anxious to prove to myself, as to others, that I am not 
played out as a composer... Have I told you that I intend to compose 
a symphony? The beginning was difficult, but now Inspiration seems to 
have come. However, we shall see.” 

Inspiration did indeed come, and the symphony was given its first per- 
formance that autumn in St. Petersburg, with the composer conducting. 
Again the Tschaikowskian self-doubt asserted itself, for shortly afterward 
Mme. von Meck was reading “After two performances of my new sym- 
phony in St. Petersburg and one in Prague, I have come to the conclusion 
that it is a failure. here is something repellant, something superfluous, 
patchy and insincere, which the public instinctively recognizes ... Am | 
really played out, as they say? Can I merely repeat and ring the changes 
on my earlier idiom? Last night I looked through our symphony (No. 4). 
What a difference! How immeasurably superior it is! It is very, very sad.” 

Yet later, after conducting the work in Hamburg to the great delight 
of the orchestra, press and public, Tschaikowsky expressed himself as 
better satisfied with it, and eventually became reconciled to its success. 

There is no “program” or title to provide a clue to the literary conno- 
tations, if any, of the fifth symphony (as there is with the same composer's 
fourth and sixth symphonies) , but it is generally assumed that the “motto” 
theme (Example | below) which appears throughout the four movements 
is another of those famous motifs of Fate which appear or are read into so 
many nineteenth century symphonies, from the fifth of Beethoven to the 
Franck. ‘he “motto” theme of ‘TVschaikowsky’s fourth symphony unques- 
tionably has that significance, and the idea is entirely in keeping with 
T’schaikowsky’s temperament and outlook. 

lt 

The first 37 bars of the score (Andante, E minor, 4/4 time) form an 
introduction setting for the “motto”? theme which is to recur through- 
out the symphony. It is stated at the outset by the clarinets: 














The time changes to 6/8 and the tempo to Allegro con anima as the 
clarinets and bassoons present the principal subject of the movement: 








This spreads throughout the orchestra and is worked over for several pages, 
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especially in conjunction with a little scale-wise run. The violins bring 
in a bridge theme: 














leading eventually to the second theme proper, beginning: 


4 CLARINET VIOLINS = CLARINETS Be 


Zz 
wm 


























and continued by the violins: 


stepper reese’ 


The exposition concludes with a passage exploiting the falling figure from 
the first bars of Example 4 and the rhythm of the first bar of Example 2. 














Lil 











Example 4 also begins the development, and is very prominent through- 
out this tempestuous section of the movement, along with Example 2. A 
considerable climax is attained at the end of the development; as it recedes 
Example 2 resumes it weary march in a solo bassoon to start the recapitu- 
lation. All the materials of the exposition are reviewed, with changes of 
instrumentation and of key. ‘The coda begins with a quickstep version of 
Example 2, but the movement dies away very quietly. 


II 
Andante cantabile, con alcuna licenza, D major, 12/8 time. At the 
eighth bar the solo horn announces the principal theme: 



























































MUSIC 
ALBUM e ‘The music you heard today is made per- 


manent for you on 


VICTOR — COLUMBIA — DECCA — RECORDS 
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Very shortly a second idea appears in the oboe (con moto) : 














Example 6 returns in the ‘celli with a decorative countersubject in the 


wind instruments. Example 7 is then given to the violins and developed 
to a climax. 


The middle section of the movement goes into 4/4 time (Moderato con 


anima) with a new theme in the solo clarinet: 

















This, and especially its first bar, is developed by the whole orchestra, 
attaining a climax at the crest of which, over the thundering of the kettle. 
drums, the “‘motto” theme from the first movement (Example 1) returns. 

The tempo returns to Andante cantabile and the time to 12/8 fora 
varied recapitulation of the first part of the movement. Over a plucked 
accompaniment of the lower strings the violins have the melody (Example 
6) originally given to the horn, with new embroideries in the woodwinds. 
Repetitions of the theme grow steadily louder and more agitated, and 
Example 7, when it finally recurs, is not given quietly to the oboe but is 
sung very powerfully by the strings with the characteristic ‘Ischaikowskyan 
accompaniment of repeated notes in the horns and woodwinds. ‘The sub- 
sistence of this climax is rudely interrupted by the intrusion of the “motto” 
in the lower brass. But the movement ends peacefully with a coda based 
on Example 7. 


III 
Valse. Allegro moderato, A major, 3/4 time. ‘The principal theme olf 
the waltz is given out at once by the violins: 




















After the trio the waltz proper is repeated, Example 9 coming back in the 
oboe. The coda is darkened with the ‘‘motto,”’ low in the clarinets and 
bassoons. 
IV 

The finale opens (Andante maestoso, E major, 4/4 time) with the 
“motto,” now given full and sonorous treatment, rendered heroic rather 
than melancholy in character through transposition to the major mode, 
and interrupted with trumpet calls. 


DOR 
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At the 58th bar the key changes to E minor, the tempo to Allegro 


wivace, and the time to 2/2, as the yiolins announce the first theme of the 


movement prope Pe 











During the course of its repetition and expansion this subject throws off 
two Important subsidiary ideas, the first given to the oboe: 


hie 
































s—, 


and the second to the violins: 


ions | ~ . 


with which the first subject-group closes. A persistent bass figure on the 
notes G and A and blustery notes of the lower brass introduce the second 
theme, given to the woodwinds: 







































































Phe “motto,” given to the brass alternating with scale passages in the 


woodwinds and strings, concludes the exposition. 


The development is short. It begins with Example I1, treated at first 
by itself and then in conjunction with a big broad tune of the brass, rising 
by thirds and fourths. “The second part of the development brings in the 
second theme of the movement (Example 14) played off against material 
derived from the first (Example 11). 


The recapitulation brings Example 11 back in the clarinets, violas, 
‘celli, and other middle and low voices with a new countersubject in the 
oboes, flutes and violins. “The subsidiary ideas (Examples 12 anGeloy, are 
restated as before, as well as the “motto” by way of closing theme. ‘There 
is a big climax and a sudden pause. 


Now the key returns to E major, Moderato assai e molto maestoso as 
the extensive coda turns to the “motto” in its heroic form, shouted out by 
the strings and brass against a twining triplet accompaniment of the wood- 
wind. ‘This grows increasingly bigger, with such directions as marztale, 
energico con tutta forza. The final section of the movement, (Presto) 
starts with Examples 12 and 14, but the last few bars (molto meno mosso, 
6/4 time) go back to the first theme of the first movement (Example 2) . 
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First Violins: 
Blinder, Naoum, 
Concert Master 


Heyes, Eugene, 

Ist Asst. Concert Master 
Argiewicz, Artur, 

2nd Asst. Concert Master 
Wolski, William, 

3rd Asst. Concert Master 
de Grassi, Antonio 
Pasmore, Mary 
Larala, W. F. 
Mortensen, Modesta 
Houser, F. S. 
Mendelevitch, Rodion 
Jensen, ‘Thorstein 
Claudio, Ferdinand 
Weeman, Willem 
Guaraldi, Mafalda 
Dicterow, Harold 
Gordohn, Robert 

Second Violins: 
Haug, Julius, 
Principal 

Schneider, David 
Gough, Walter 
Moulin, Harry 
Koblick, Nathan 
arata, Attilio F- 
Spaulding, Myron 
Baret, Berthe 

Rosset, Emil 

Helget, Hans 
Shapro, David R. 
Lind, Waldemar 
Paterson, J. A. 
Michaelian, Ernest A. 

Violas 
Firestone, Nathan, 
Principal 

Verney, Romain 
Weiler, Erich 

Hahl, Emil 

Mitchell, Lucien 
Baker, Fred A. 

Van den Burg, Jac 
White, Albert 
Tolpegin, Victor 
Karasik, Manfred 
Triena, Frank 
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Cellos: 


Van den Burg, Willem 
Principal 

Dehe, Willem 

Reinberg, Herman 

Blinder, Boris 

Kirs, Rudolph 

Bem, Stanislas 

Haight, Rebecca 

Pasmore, Dorothy 

Hranek, Carl 


Basses: 

Bell, Walter, 
Principal 

Schmidt, Robert E. 
Guterson, Aaron 
Schipilliti, John 
Forman, F. F. 
Orsini, Joseph 
SCOLCO Ae ke 
Buenger, August 


Flutes: 


Woempner, Henry C. 
Herold, Rey fi 
Benkman, Herbert 


Piccolo: 


Benkman, Herbert 


Oboes: 
Remington, Merrill 
Shanis, Julius 
Schivo, Leslie J. 
Sargeant, William 

English Horn: 


Schivo, Leslie J. 


Clarinets: 
Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 

Bass Clarinet: 


Fragale, Frank 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


WILLEM VAN DEN BurRG, Associate Conductor 


Bassoons: 
Kubitschek, Ernest 
La Haye, E. B. 
Baker, Melville 
Hranek, Carl 

Contra Bassoon: 
Baker, Melville 


Horns: 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

Trumpets: 
Klatzkin, Benjamin 
Barton, Leland S. 


Kress, Victor 
Klatzkin, Leon 


Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Tuba: 
Murray, Ralph 


Harps: 
Attl, Kajetan 
/ . ? 1 aes me 7 
Morgan, Virginia 
Tympani: 


Larew, Walter 


Percussion: 
Vendt, Albert 
Salinger, M. A. 
Sargeant, William 
Celesta: 


Sargeant, William 
Librarian: 
Haug, Julius 


Personnel Manager: 


Haug, Julius 
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First Harpist with San Francisco Symphony 
for twenty-six consecutive years. ({ Begin- 
ners or advance students phone for appoint- 


ment. (When buying or renting a harp 


only an experienced harpist can advise cor- 


rectly. 
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PHONE ORpway 6367 SAN FRANCISCO 


Large Stock of Harps for Sale or Rent 
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DURING intermissions and after the 
performances visit the nationally famous 


Opera Buffet and.. 
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Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 
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Bhiibe ist uA 8 CO 
SYMPHONY ORCHESTRA 


PIERRE MONTEUX 


CONDUCTOR 


With ev VN DEN 6.08 Ss 
ASSOCIATE CONDUCTOR 


MAINTAINED BY THE MUSICAL 
ASSOCIATION OF SAN FRANCISCO 


MON eptene else atl: laste, 
TWENTY-SEVENTH SEASON 
1938 -:-1939 


A 


PS SEP n Dy Re ace NaN i Meany 


IT 1S WITH DEEP SORROW THAT WE OBSERVE 
WITH THIS MEMORIAL PROGRAM THE PASSING 
OF PETER D. CONLEY, WHOSE SERVICES TO 
THE MUSICAL ASSOCIATION DURING THE 
PERIOD OF TWENTY-THREE YEARS WAS 
MARKED BY DEVOTION TO ITS IDEALS. THE 
MUSICAL ASSOCIATION TAKES THIS OCCA- 
SION TO PAY TRIBUTE TO HIS CREATIVE 
VISION, HIS ABILITY AND HIS LOYALTY. 


Ww 


WAR MEMORIAL OPERA HOUSE 
FRIDAY, APR. 28, 2:30 P.M. -:- SATURDAY, APR. 29, 8:30 P. M. 1939 





TALK ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 


money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
of plans for his family that 
many men have; and there 





are several ways he might 
have put them into tangible 
FOriier ack ae among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions .. . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 


TARA Weseies sD ECR ACR Leo RIN FE 


Wells Fargo Bank 


and | : 
Union Trust Co. 
SAN FRANCISCO 
Established 1852 | 
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It is urgent for the Orchestra’s future that this season be closed wit 


out a deficit. In order to do this $23,000.00 still remains to be securg 


in contributions. 


Since the last public appeal in these programs, responses have bey 
received from the following, to whom grateful acknowledgment ; 


hereby made: 


COLEMAN, S. WALDO 


DIBBLEE, MR. AND MRS. BENJAMIN H. 


BAILEY, MRS. FRAZER 


BALDWIN PIANO COMPANY 


BLUMLEIN, J. 
CLARK, MRS. HERBERT W. 
CLARK, MRS. TOBIN 


GUGGENHIME, MR. AND MRS. BERTHOLD 
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BULLOCK & JONES CO. 
CHAMBERLAIN, MRS. WESTON P. 
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San Francisco Symphony Orchestra 
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WILLEM VAN DEN BURG, Associate Conductor 
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TWELE GH PARK OF SYNLE TONY, GONCER ES 
LES R, 1334th and 1335th Concerts 
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SATURDAY, APRIL 29, 1939, 8:30 P. M. 


KF. ROBERT SCHMITZ, Pianist 
Soloists: NAQUM BLINDER, Violinist 
HENRY C. WOEMPNER, Flutist 


PR O-GrR AM 
EIN Rae IVEOISEG: ce Oki Uke © A a ee oni 
(In memory of PETER D. CONLEY, WALTER OESTERREICHER 
| anc FRANK J. FROST) 
BRANDENBURG CONCERTO NO. 5, 
ey DAVE ORs Ace Oe. Oueettile ee ah ae eae GH 
Allegro Affetuoso Allegro 
E, ROBERT SCHMITZ, piano 
NAOUM BLINDER, violin 
HENRY WOEMPNER, flute 
RONDINO FOR TWO OBOES, TWO 
CLARINETS, TWO HORNS AND 
ENV OIA OOONS . 5 sl sc) oa be ce ee cehnouen 
Oboes: MERRILL REMINGTON and JULIUS SHANIS 
Clarinets: RUDOLPH SCHMITT and CHARLES RUDD 
Horns: PIERRE LAMBERT and HERMAN TRUTNER 


F Bassoons: ERNEST KUBITSCHEK and EUGENE LA HAYE 
CONCERTO FOR PIANO AND 
ORCHESTRA, NO. 1, C MAJOR, 
ide OPUS 15 Ares ee | Beethoven 
Allegro con brio Largo Allegro 
MR. SCHMITZ 
LIN. SE ORoMe sss 1 ON 
SYMPHONY NO. 3, F MAJOR, 
OPUS 90 ot NR gL Sie Brahms 
Allegro con brio Poco Allegretto 


Andante Allegro 


(THE PIANO IS A BALDWIN) 
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ART COMMISSION OF SAN FRANCISCO 
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Soloist with 
Sarl Eb rancrsco Sym yhony and Monteux 
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SEATS Now: $1.00, 75c, 50c, 25c 


SHERMAN, CLAy & Co., SUTTER AND KEARNY STS. 
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By ALFRED FRANKENSTEIN 


BRANDENBURG CONCERTO NO. 5, 
DaVE OR a Ae ee Onan ScbasiianeBaan 
(1685-1740) 

Bach's six Brandenburg concertos, commissioned by and dedicated to 
Christian Ludwig, Margrave of Brandenburg, are the composer's earliest 
known essay 1n pronesti muSICc. Completed in 1/21, they are a product 
of the pe ‘riod in which Bach served Brandenbure’s good friend, Leopold 
of Anhalt-Coethen, as chief musician. 

The orchestra of that day was a vastly different thing from the orchestra | 
of the present. The public concert did not exist; orchestral music was made 
for the private entertainment of princes in their residences. Every princely 
household supported a few professional musicians, but the smaller estab- 
lishments, like those of Coethen and Brandenburg, could not afford the 
luxury of a complete staff of professional pei Popmens Consequently other 
servants who could blow or scrape—grooms, butlers, guardsmen—were re- 
quired to assist In orchestral entertainments. 

The results of this were twofold. It meant, first, that marked discrep- 
ancies in proficiency existed among the members of every orchestra, and, 
second, that each orchestra in each household was capriciously different 
from every other. The composer had, therefore, to know in advance what 
instruments were available in each particular band, which of these instru- 
ments were in professional hands, and which in the hands of amateurs. 
The contrast with modern orchestral practice is profound, for the modern 
orchestrator can safely assume that all orchestras, wherever located, have 
essentially the same instrumental complement, and that all will be made 
up of professional players. 





eae abaAo) iRe-O) EE Soy vee ELON YC ON Ga Ris 
Friday, May 5, 2:30 ” Saturday, May 6, 8:30 


Soloist: SYLVIA LENT, Violinist 
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Festivals 
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A beautiful new instrument in the charming style of Hepplewhite. Its 
beauty of design will enrich the most distinguished home . . . its 
amazing fidelity of tone will thrill the most critical music lover. On 
radio or records, the world’s best music at your fingertips. The program 
of your choice ... when you want it. Never before has a phonograph- 
radio of such exceptional quality been offered at this low price of 
only $149.50. With precision automatic record changer $210.00. Othe 
models $42.50 to $575.00. A thrilling demonstration is yours for the asking. 


hom oe 





The White House O’Connor Moffatt & Co. 


Fourth Floor 
Raphael Weill & Co. Stockton at O’Farrell , SUtter 1800 
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PROGRAM NOTES—Continued 


Under such conditions as those Bach had to meet, the constantly shift- 
ing, kaleidoscopic orchestration of the present was irdreamned of. The 
custom was, rather, to give the handtul of professionals the greater burden 
of the music, while ene mass of the amateurs provide accompaniment. 
Hence the typical picture of Bach's orchestra involves a group of three or 
four soloists, known as the concerlino, played olf against a large group Ms 
accompanying instruments, known as the ripieno (literally, the bank, 
the back bench). The whole was bound together by the har psichord, hae 
function it was to provide a discreet harmonic underpinning throughout, 
the harpsichord player having something of the function of a conductor. 

Bach attacked the composition of the six concertos for the Branden- 
burg orchestra in the daring scientific spirit so typical of him. He seemed 
determined to exploit to ine full every conceivable instrumental combina- 
tion obtainable with the Maregrave’s forces. Each of the six concertos 
employs a unique arrangement it instruments and players, and the whole 
would seem to have Been so utterly novel as to appear to the Margrave and 
his musical servants as another example of crazy modernism. At any rate 
the concertos were never played at the Bi andenburg court, and when the 
Marerave died in 1734 and his musical library was avi the concertos by 
Bach were lumped under one heading with some 77 worthless composi- 
tions by obscure composers and were disposed of for approximately eight 
cents. 

In the fifth Brandenburg the harpsichord (or in this performance, the 
piano) deserts its role as bass and leader and becomes one of the soloists of 
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SPECIAL MENUS FOR CHILDREN 


Four Stores in San Francisco 


1032 MARKET ST.—Near Paramount Theatre and 
Civic Center 


33 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 
621 MARKET ST.—Opposite Montgomery 
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Jewelers and Silversmiths 


Sterling by Kirk 
reveals the traditional beauty and utility 
that characterizes the work of America’s 
oldest silversmiths. Sold exclusiv ely by 


Shreve, Ireat & Eacret in 
Northern California 


























Gold Jewelry - Watches - Diamond Jewelry 


A Gift from 
SHREVE, TREAT & EACRET 
Means More 


136 GEARY STREET 
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Best publications from the catalogs 
of all important American and For- 
eign houses are obtainable at our 
store or may be procured through us. 
Also: 
E. ROBERT SCHMITZ’ new edition 
of CHOPIN ETUDES, and THE 
CAPTURE OF INSPIRATION. 





VIRGINIA MORGAN 
Concert Harpist 


For All Information Regarding 
Engagements and Lessons Address 


¢ : : 872 CHESTNUT STREET 
310 Sutter St. - San Francisco Sha FR ircreso TU xedo 2738 


EX brook 0442 Member of San Francisco Symphony 
Member of Music Faculty Mills College 











249 








PROGRAM NOTES—Continued 


the concertino. It has, in fact, the most elaborate solo part of any in the 
entire Brandenburg series, and the only one which is heard for any appre- 
ciable length of time entirely alone. It is joined in the concertino by the 
solo violin and “traversiere,”’ as Bach calls the modern transverse flute, to 
distinguish it from the fipple flutes used in the fourth concerto. 


A theme like a mighty arch is projected by the entire orchestra at the 
outset. At the conclusion of its statement the solo flute presents an episodic 
development. Violin and flute echo each other in decorative figuration, 
aided and abetted by the piano, the concertino occasionally joining the 
ripleno for full restatements of the principal subject. “Toward the end the 
solo piano has an elaborate solo passage something like the cadenza of a 
modern concerto. The slow movement, marked Affetwoso, is confined to 
the three instruments of the concertino. ‘The finale is an ingeniously poly- 
phonic jig. 


RONDINO FOR TWO OBOES, TWO 
CLARINETS, TWO HORNS AND 
TWO BASSOONS. . . . . . Ludwig van Beethoven 
(1770-1827) 

This is one of Beethoven's earliest works, written probably in 1791, 
before the composer had left his birthplace, Bonn, to make his way in the 
world. ‘The manuscript was found among Beethoven’s papers after his 
death, and was published at that time. 
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A Cultural Centre of the West ... for 
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oan Francisco Conservatory of Music 
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Offers a thorough musical education. DAY AND EVENING LESSONS 
In: piano, violin, cello, vocal, organ, sight singing, ear training, 
musicianship, harmony, counterpoint, form, ensemble. 
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SAN FRANCISCO SYMPHONY ORCHESTRA 


EASE Two GONCERUTS FOR YOUNG PEOPLE 
10:30 
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ERNEST SCHELLING, CONDUCTING 
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HARP AND ORGAN 
@vermirestOp ne mecket Ob OlIzane 44 rarer. cities aes care Wolf-Ferrari 
Introductioniand Aliecrotrom Concerto, O p..7, INOw4s. 12 see Handel 


Introduction and Allegro for Solo Harp, Strings, Flute and Clarinet. Ravel 
STANLEY CHALOUPKA 


Everybody Sing, “When Johnny Comes Marching Home” 





yvhens Tohnriy Gomes: Viarchine ELOne cere anasto tenet eee Harris 
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MAY 6 
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FEATURING SAN FRANCISCO OPERA BALLET 


Overture: = ne leussian aster... ee, noe a eee Rimsky-Korsakow 
muhree Dances tromythe  baust Balletaos2 sass oer ee ee Gounod 
FES EI ALS rons cis a now StS eo ogt et cea Pear Me es pee moe tee eee Debussy 
WAR pleat eke eae Ae ee cs ae eae Oe eee eee Ravel 


sRhoumanta Rhapsody: INO lite es = ae xiniera tigre tone ree rege Enesco 


* With Ballet 


BEST SEATS 50¢ 
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Now ON SALE AT SHERMAN, CLAY & Co., SUTTER 1331 














PROGRAM. N O RES—Continued 


CONCERTO FOR PIANO AND 
ORCHESTRA, NO. 1, GC MAJOR, 
GO PUNgloe et he on a ee ee ek Ludwig van Beethoven 


eethoven was not always the remote, eccentric, lonely genius of the 
accepted picture. He made his bow upon the world stage (Vienna, 1799) 
as a concert pianist, and in this role quickly won great celebrity and 
material reward. Consequently his early compositions lay great stress upon 
the plano; the great majority of his 35 odd piano sonatas, the greater bulk 
of his chamber works with piano, and the first three of his five piano con- 
certos all fall within this first period OL Musecaneer. 

Carl Czerny records that Beethoven’s playing was noteworthy for its 
“tremendous power, character, unheard-of bravura and facility. In rapidity 
of scale passages, trills, leaps, etc., no one equalled him, not even Hummel. 
His attitude at the piano was perfectly quiet and dignified ... his fingers 
were very powerful, not long, and broadened at the tips by much playing: 
for he told me often that in his youth he had practiced stupendously, 
mostly until past midnight.” 

Wenzel Tomaschek, a virtuoso of considerable prominence in his own 
day, heard Beethoven perform his first prano concerto for the first time in 
1798. and wrote that “his magnificent playing, and particularly the daring 
flights in his improvisation, stirred me to the depths of my soul; indeed, 
| found myself so profoundly shaken that for several days I could not 
bring myself to touch the piano.” 
























TODAY'S GREAT PIANO 
T he Choice of 


TODAY’S GREAT ARTISTS 


FRANCES ANTOINE RUDA FIRKUSNY EDITH MASON 
WILHELM BACHAUS ARNOLD GABOR GRACE MOORE 

SIMON BARER WALTER GIESEKING CHARLES NAEGELE 
HAROLD BAUER BORIS GOLSCHMANN LOUIS PERSINGER 
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JUSSI BJOERLING WILLIAM HARMS ROSA RAISA 

LUCREZIA BORI IRMA SCHENUIT HALL GIACOMO RIMINI 
JEANNE BEHREND STEPHAN HERO MORIZ ROSENTHAL 
BELA BARTOK AMPARDO ITURBI TITO SCHIPA 

MARIO CHAMLEE JOSE ITURBI E. ROBERT SCHMITZ 
ALFREDO CASELLA EDWARD JOHNSON RUTH SLENCZYNSKI 
KARIN DAYAS BREENDAN KEENAN JJOJSJEJPH SIGETI 
CECILLE DE HORVATH ALEXANDER KELBERINE LEONARD SHURE 

JOSE ECHANIZ ALEXANDER KIPNIS HELEN TRAUBEL 
DAVID EARLE WIKTOR LABUNSKI! ALEXANDER TANSMAN 
FLORENCE EASTON WESLEY LA VIOLETTE PAUL WITTGENSTEIN 
SEVERIN EISENBRGER RALPH LEOPOLD VICTOR WITTGENSTEIN 
FRANK FARREL JOSEF LHEVINNE SAMUEL YAFFE 
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PROGRAM NOTES—Continued 


Beethoven might well have continued for many years as the popular 
lion of the concert hall and private salon had it not been for circumstances 
bevond his control. Fifteen years after ‘Tomaschek heard the first concerto 
Ludwig Spohr heard Beethoven at the piano. “He had already discon- 
tinued playing both in public and at private parties,’ wrote Spohr, “and 
[ had but one opportunity to hear him, when I casually came to a re- 
hearsal of a new trio at Beethoven's house. It was by no means an enjoy- 
ment, for, in the first place, the pianoforte was woefully out of tune, 
which, however, troubled Beethoven little, since he could hear nothing 
of it, and secondly, of the. former so much admired excellence of the vir- 
tuoso scarcely anything was left, in consequence of his total deafness. In 
the fortes the poor man hammered in such a way upon the keys that entire 
groups of notes were inaudible, so that one lost all intelligence of the sub- 
ject unless the eye followed the score at the same time. I felt moved with 
the deepst sorrow at so hard a destiny. It is a sad misfortune for anyone 
to be deaf; how then could a musician endure it without despair? Bee- 
thoven’s almost continual melancholy was no longer a riddle to me.” 


The work now to be presented follows the customary patterns of the 
classical concerto. It is in three movements, the first a big sonata-form 
structure with a double exposition, the first for the orchestra, the second 
lor the solo and orchestra. ‘his is followed by the customary lyric slow 
movement and brilliant rondo-finale. “The cadenzas used on this occasion 
are those of Beethoven himself. 
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PROGRAM NOTES—Continued 


SYMPHONY NO. 3, F MAJOR, OPUS 90 . Johannes Brahms 
(1833-1897) 

Brahms completed his third symphony in 1883, six years after his 
second. Like the second, it is subtly cyclic: i.e., material from the first two 
movements reappears in the finale to bind the whole structure into unity. 

As with practically every other work of Brahms, the music alone tells 
the story. Therefore these notes will be concerned solely with the music. 

[. Allegro con brio, F major, 3/4 time. The symphony begins with 
three rising chords which play a prominent part in the entire course of the 
first movement. ‘hen the first theme is stated by the violins: 


ae oS ee Jfas, +. ene amiss 
or Paige erie tis tops 


A transition passage of some length leads to the second subject, beginning 
in the solo clarinet, in the unorthodox key of A mayor: 






























































after which the solo oboe states a curous desire to play the first movement 
of the secona symphony: 
































The concluding section of the exposition is based largely upon the rising 
chords of the opening and Example 1. 
The development opens with a full throated, lyrical version of Example 


” 


2, which is then combined with Example 3, and leads eventually to an 
ingenious inverted canon based on Example 3 alone. Mysterious, placid, 
long breathed chords, in which the solo horn is prominent, precede an 
extremely dark version of Example I. 

The mood immediately brightens and the music picks up energy with 
the reappearance of Example | in its original key at the beginning of the 
recapitulation. ‘This section rehearses the material of the beginning more 
or less regularly, Example 2 reappearing in the clarinet in D. The coda 
works up a final storm on the basis of Example 1, but ends very quietly. 
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PROGRAM NOT ES—Continued 


11. Andante, C major, 4/4 time. The solo clarinet publishes the long, 
subtle first theme: 





After the full statement of this spacious tune and its several sub-sections, a 
kind of trio begins with the clarinet and bassoon in octaves: 





This middle portion of the movement 1s shorter than the first, but it, 
too, has important subsidiary themes. Repeated notes answering each 
other in the various choirs of the orchestra lead to the return of the open- 
ing section in a highly varied guise. ‘he strings soar upward at the begin- 
ning of the coda, wherein reminiscences of the opening clarinet melody 
and of the antiphonal repeated notes are also heard. 


III. Poco allegretto, C minor, 3/8 time. The violoncellos give out the 
melody: 





which is extended and repeated by the violins. ‘he trio begins in the 
woodwinds in A flat major: 





The first subject returns in the original key, now sung by the horn instead 
of the violoncello. ‘The extension and repetition is entrusted to the oboe, 
but the theme goes back to the strings before the conclusion. 


IV. Allegro, 2/2 time. The finale defies tradition in several respects, 
not the least interesting of which is the fact that it opens in F minor 
instead of F major, and remains persistently minor in tonality almost to 
the end. 


b] 
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PROGRAM NOTES—Continued 


Strings and bassoons give out the principal subject: 


Oh | ei te ee 
ot DAUD Gs Blade hast 


The transition to the second subject begins with a chorale-like trans- 
formation of Example 5 from the second movement. Energetic material 
related to Example 8 supervenes before the second theme, shouted by the 


Further energetic outbursts conclude the exposition. 

There is no development in the orthodox sense, its place being taken 
by a singularly varied recapitulation of the first subject. ‘his is not re- 
stated in its original form and key, in the customary fashion, but is pre- 
sented fragmentarily. Little woodwind phrases derived from Example 8 
are answered by interjections and rumblings of the strings, and the theme 
is tossed about and put through its paces in typical Brahmsian fashion. 
The second theme, however, is recapitulated in the traditional manner, 
appearing first im the horns and violoncellos. The coda begins with a 
peaceful transformation of Example 8, followed by a reference back to the 
transition subject derived from Example 5. But the symphony ends with 
a shimmering ghost of Example 1, the first theme of the first movement. 
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A: i was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


KB: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A; Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
of plans for his family that 
many men have: and there 
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have put them into tangible 
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Although this pair of concerts marks the close of our 1938-39 season, the 
financial position of the Association makes it necessary to hold the books open 
for all possible additions to the supporting fund. It is hoped that before long 
the Association will be able to go ahead, with confidence, in planning for the 
future. Subscription form is given below. ; 

Grateful acknowledgment is made to the following who have subscribed J 
since the publication of last week’s program: 
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Prélude 
Menuet 
Rigaudon 
Forlane 


POEME, FOR VIOLIN AND ORCHESTRA. Chausson 
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Reveries, Passions 
A Ball 
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March to the Scaffold 
Dream of a Witches’ Sabbath 
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PaRO.GaRCASM: INGOs TEES 


By ALFRED FRANKENSTEIN 


LE TLOMBEAU DE COUPERIN . ... . . Maurice Ravel 
(1875-1937) 
There is no exact English equivalent for Ravel’s title. The work 
not a headstone for Couperin, much less a grave.. It is a series of move- 
ments composed in loving memory of Francois Couperin le Grand (1688— 
1733), the greatest master of the classic era in France. In its original form, 
composed in 1914, the suite consists of six piano pieces, but in scoring the 
work for orchestra five years later Ravel omitted a fugue and a toccata. 


The orchestral Tombeau di C Couperin therefore consists of a prelude 
and three courtly classical dances in the style of Couperin’s period. The 
term “menuet”’ needs no discussion. The rigaudon (English “rigadoon’’) 
isa very old and very lively French dance, eal to derive its name from one 
Rigaud. The forlane is Italian in or igin, and was at one time very popular 
in Venice. Its name may, perhaps, come from that of the city of Forli. 


POEME, FOR VIOLIN AND ORCHESTRA. Ernest Chausson 
(1855-1899) 

Ernest Chausson was one of that remarkable group of yous French 
composers who turned the organ classes of César Franck at the Paris Con- 
servatory into the foremost—perhaps the only—center for the cultivation 
of the instrumental forms that existed in France in the 1870’s and 1880’s. 
Jules Massenet was professor of composition at the Conservatory, which 
meant that opera was the major concern of official French musical instruc- 
tion at that time. The small band of younger artists who were not attracted 
to opera drifted together in the circle of E ather Franck, and their efforts, 
individually as composers and collectively in the Société Nationale de 
Musique (of which Franck was Preees on and Chausson secret ary) began 
the renaissance of absolute music in France. Beside Chausson, the prin- 
cipal members of the Franckist ae were d’Indy, Pierné, Ropartz, Du- 
parc, Lekeu, and the conductor, Charles Bordes. For a brief time one 
Claude Debussy made his appearance in their ranks, but that rugged ind1- 
vidualist soon left with a customarily caustic quip on his lips, “although 
his quartet reveals clearly that he had learned much from the fick 
circle. 

The history of the Franckists and of their Société Nationale would 
have been a vastly different matter had it not been for the consistent 
lriendly interest of the great Belgian violinist, Eugene Ysaye. Ysaye placed 
his talents both as virtuoso al quartet leader at the disposal of Franck 
and his pupils. Hence the existence of the violin sonatas of Franck and 
Lekeu, the quartets of Franck and Chausson, and Chausson’s concerto and 
Poeme. Lhe Poeme, as its title implies, is free and individual in form. 
It has no literary or descriptive connotations. 


VON OGRURINES*=)58. so Belles 2 Glande Wen issy 
(1862-1918) 


Debussy originally conceived the Nocturnes as a series of three pieces 
for violin and Porcnectra: Writing to Eugene Ysaye about them in the 
autumn of 1894 he called them “an experiment in the different combina- 
lions that can be achieved with one color—what a study in gray would 
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PROGRAM NOTES—Continued 


be in painting.” ‘This remark, plus the title, has led many critics to draw 
a parallel between this music and the art of Whistler. 

For various reasons, the projected version for violin and orchestra was 
never completed, and the work was finished in 1899 in the form of a suite 
for orchestra alone. Debussy was averse to attaching “programs” or ex- 
planatory notes to pieces of music, but in this case violated his own rule 
against them. 

“The title Nocturnes,” says Debussy, “is to be interpreted here in a 
ceneral, and more particularly in a decorative sense. ‘Therefore it is not 
meant to designate the usual form of the nocturne, but rather all the 
various impressions and special effects of light that the world suggests. 
Clouds renders the immutable aspect of the sky, and the slow, solemn 
motion of the clouds, fading away in gray tones lightly tinged with white. 
Festivals gives us the vibrating, dancing rhythm of the atmosphere with 
sudden flashes of light. ‘There is also the episode of the procession (a 
dazzling fantastic vision) which passes through the festive scene and be- 
comes merged in it. But the background remains persistently the same: 
the festival with its blending of music and luminous dust participating in 
the cosmic rhythm. Szrens depicts the sea and its countless rhythms and 
presently, amongst the waves silvered by the moonlight, is heard the 
mysterious song of the sirens as they laugh and pass on.” 

Because it requires a chorus of female voices, Sirens will be omitted 
in this performance. 


FANTASTIC SYMPHONY, EPISODE 
IN THE LIFE OF AN ARTIST, 


OP CSAS ran. wee ne eek ts 0 oes ee COLO Tella ge 
(1803-1869) 

In 1827 Hector Berlioz, a young unknown musician, 23 years of age, 
saw an English company present Shakespeare’s Hamlet and Romeo and 
Juliet in Paris. He promptly fell violently and more or less permanently 
in love with the leading lady, the Irish actress, Henrietta Smithson. Her 
absence made his heart grow fonder, and three years later, Henritta being 
in England, Berlioz conceived the idea of writing a great symphony to 
celebrate his feverish passion. 

That some of the material in the work that resulted was originally 
composed with quite other purposes in mind is a datum for the Ph. D’s. 
But it is important to note that while building up movements to tell 
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PROGRAM NOT ES—Continued 


Henrietta of his “reveries and passions,” of his anguish and jealousy and 
the disconsolate wanderings in the country in which he did quite literally 
indulge. whispers against the fair name of Miss Smithson reached the com- 
yoser's ears. He believed them, and his rage boiled up into the present 
finale of the Fantastic Symphony, the most violent, priceless and perma- 
nent slander ever set down in music. 

The work finally came to performance in December, 1830. Henrietta 
was back in Paris, but she did not hear it until its repetition two years 
later. Witches’ Sabbath and all, she took it as a great tribute to herself, 
and in 1833 she and Berlioz were married, but not until an injury had 
destroyed the graceful carriage which had been part of her charm on the 
stage. [heir marriage was not a great success: when Henrietta died in 
1854 she had long been separated from her husband. 

This preliminary statement will throw a great deal of light on the real 
meaning of the composer’s own “program,” which is printed on a flyleaf 
of the score. A translation of this material follows, our own Fuller Expla- 
nation Department putting in its parenthetical oar when necessary. The 
translation, with a few slight changes, is Philip Hale's. 


PROGRAM OF THE SYMPHONY 


“A young musician of morbid sensibility and ardent imagination 
poisons himself with opium in a fit of amorous despair. The narcotic 
dose, too weak to result in death, plunges him into a heavy sleep accom- 
panied by the strangest visions, during which his sensations, sentiments 
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PROGRAM NOTES—Continued 


and recollections are translated by his sick brain into musical thoughts 
and images. ‘he beloved woman herself becomes for him a melody, like 
a fixed idea which he finds and hears everywhere.” : 

(Ihe main point here is that Henrietta is symbolized in all five move. 
ments by one and the same melody. Example | below. This tune has 
exactly the same function as the Wagnerian leading motive and some 
critics [not Germans!] have insisted that the source of the Wagnerian lead. 
ing motive 1s to be found here. It is more likely that both Wagener and 
Berlioz were indebted to Beethoven and Weber for the device. The parallel 
with Beethoven's fifth symphony is readily apparent.) 

“PART I. REVERIES, PASSIONS 

“He first recalls that uneasiness of soul, that ‘vague des passions,’ those 
moments of causeless melancholy and joy which he experienced before 
seeing her whom he loves; then the volcanic love with which she suddenly 
inspired him, his moments of delirious anguish, of jealous fury, his returns 
to loving tenderness, and his religious consolations.” 

(There is an extensive introduction, Largo. ‘The main movement 
begins, Allegro agitato e appassionato assai, with the “fixed idea,” or Hen- 
rietta motive, in the violins: 


















































This is made the principal subject ot a fully rounded symphonic piece in 
a freely handled “first movement” form.) 


+ 


‘PART II. A BALL 

“He sees his beloved at a ball, in the midst of the tumult of a bril- 
amt ete: 

(A waltz movement during the course of which Example 1, or Henti- 
etta Smithson, appears in 3/8 time.) 

~ PART III. SCENE IN THE COUNTRY 

“One summer evening in the country he hears two shepherds playing 

a ranz des vaches (a type of melody used for gathering cattle together) in 
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PROGRAM NOTES—Continued 


alternate dialogue. “his pastoral duet, the scene around him, the light 
rustling of the trees gently swayed by the breeze, some hopes he has recently 
conceived, all combine to restore an unwonted calm to his heart and to 
impart a more cheerful coloring to his thoughts. But she appears once 
more, his heart stops beating, he is agitated with painful presentiments; if 


she were to betray him! . . . One of the shepherds resumes his artless 
melody, but the other no longer answers him. ‘The sun sets . . . distant 
thunder .. . solitude . . . silence. 


(The English horn, or Shepherd No. 1, begins the movement with his 
“artless melody,’ answered by the oboe, Shepherd No. 2, an octive higher. 
At the conclusion of this duet the first theme of a sonata form structure 
steals in with the violins and flute: 











A second theme of less importance to the future course of the move- 
ment follows almost immediately. Development starts with Example 2 in 
the ‘cellos and violas. A highly important feature of the development 1s 
the appearance of the Henrietta motive in the woodwind over a dramatic 
tremolo in the strngs. When, at the close of the extensive working out, 
Example 2 reappears more or less in its original form in recapitulation, 
the Henrietta motive is employed as a counterpoint against it. At the 
end of the entire scene the English horn-shepherd pipes up again, but the 
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PROGRAM NOT ES—Continued 


oboe-shepherd has gone home and the only answer is the thunder of the 
drums. ) 





“PART IV. MARCH TO THE SCAFFOLD 
“He dreams he has killed his beloved, that he is condemned to death 
and led to execution. The procession advances to the tones of a march 
which is now sombre and wild, now brilliant and solemn, in which the 
dull sound of the tread of heavy feet follows without transition upon the 
most resounding outbursts. At the end the fixed idea reappears for an 
instant, like a last thought of love interrupted by the fatal axe. 
“PART V. DREAM OF A WITCHES’ SABBATH 
‘He sees himself at a witches’ sabbath, in the midst of a frightful group 
of ghosts, ghouls and monsters of all sorts who have come together for his 
ure) Ee hears strange noises, groans, ringing laughter, chatale to which 
other shrieks reply. ‘che Beloved melody again reappears, but it has lost 
its noble and timid character; it is now more than an ignoble dance tune, 
trivial and : grotesque. It is she who comes to the witches’ sabbath 


Howlings of Joy at her arrival . She takes part in the diabolical orey 
The funeral knell . burlesque of the Dies Irae... The witches? 
dance... [The witches’ aanice and the Dies Irae together.’ 


(Efere the composer, with unparalleled boldness, suggests the ghoulish 
Black Mass by quite literally and specifically jazzing an ancient liturgical 
melody. He takes the medieval hymn tune known as the Dies Jrae, which 
is a portion of the Roman Catholic mass for the dead, and subjects it to 
syncopation—probably the first instance of the jazzing of the classics on 
record. 
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PROGRAM NOTES—Continued 
But before we come to that we hear the gathering of the fiendish clan. 
Henrietta appears not far from the beginning in the following hideously 
libeled version, squealed by the piccolo and E flat clarinet: 
h 


= 











After the funeral knell the noble old Dies /rae, in its traditional form, 
is intoned by the brass: 


It is immediately repeated in notes of half the original time value 
(dimunition) , then in double dimunition octaves higher and syncopated: 



























































which is developed fugally at some length, with many strange, supernatural! 
effects. As the “program” indicates, the Dies Jrae mingles with the witches’ 
dance before the conclusion.) 
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SAN FRANCISCO SYMPHONY ORCHESTRA 
27TH SEASON, 1939 


The season consisted of 13 pairs of concerts under the auspices of the Musical Asso- 
ciation of San Francisco, five concerts and six ballet performances under the auspices of 
the Art Commission, four Young People’s concerts, one concert each for the Oakland 
Forum and the Marin Musical Chest, and 9 broadcasts for the Standard Oil Company 
of California, a total of 52 public appearances in a period of 18 weeks between January 
6 and May 8. 

The concert repertoire for the season follows. Works played on broadcasts only are 
not listed. Unless otherwise indicated, the compositions named below were all played 
on the Musical Association series under the direction of Pierre Monteux. Parenthetic 
initials before titles indicate programs other than those of the Musical Association. 
AC refers to Art Commission concerts, BR to Ballet Russe performances, YP to the 
Young People’s concerts under the direction of Ernest Schelling, Oakland and Marin to 
the programs given in those communities. Names of soloists and guest conductors are 
placed in parentheses after the names of the works they performed, except that the 
initials YP alone indicate the guest conductorship of Mr. Schelling in the Young People’s 
series. An asterisk (*) signifies first local performance, a double asterisk (**) first per- 


formance anywhere. 


BACH: 
Brandenburg Concerto No. 5, D major 
(E. Robert Schmitz, Naoum Blinder, 
Henry Woempner) 
(AC) “Great”? Fugue in G Minor 
(Leopold Stokowski) 
“Only Be Still,” from Cantata No. 92 
(Roland Hayes) 
(AC) Passacaglia and 
Minor (arr. Respigh1) 
BEETHOVEN: 
Concerto for Piano and Orchestra, No. 
1,C Minor (E. Robert Schmitz) 
Rondino for Two Oboes, Two Clar- 
inets, Iwo Horns and ‘Two Bassoons 
Symphony No. 6 (“Pastoral”) (Also 
Marin) 
(BR) Symphony No. 7, A Major 
Symphony No. 8, F Major 
BELLINI, RENATO: 
Ninna Nanna a Liana (Tito Schipa) 
BERLIOZ: 
The Flight into Egypt (Roland Hayes, 
Municipal Chorus) 
Fantastic Symphony 
(AC) Suite from The Damnation of 
Faust 
Overture, The Roman Carnival 
BIZET: 
(AC) Suite from Carmen 
(AC) Pecheurs de Perles: “Je Crois 
Entendre Encore” (Nino Martini) 
BRAHMS: 
Overture, Academic Festival 
Quartet for Piano and Strings, G 
minor, Opus 25 (*arr. Schoenberg) 
Symphony No. 1 (in Oakland and also 
AC under Stokowski) 
Symphony No. 2, D Major 
symphony No. 3, F Major 
CHARPENTIER: 
(AC) Louise “Depuis le Jour’ (Grace 
Moore) 


Fusue ine *G 


CHAUSSON: 
Poéme, for Violin and Orchestra (Sylvia 
Lent) 
CHABRIER: 
Bourrée Fantasque (arr. Mottl) 
CHOPIN: 
(BR) Les Sylphides (arr. White and 
Murray) 
CIMAROSA: 
Matrimonio Segreto: “Pria Che Spunti 
in Ciel” (Tito Schipa) 
DAVIS, HILDA EMERY: 
*The Last Knight 
DEBUSSY: 
(AC) Afternoon of a Faun 
(Stokowski) 
Two Nocturnes (Festivals also YP) 
Suite from The Martyrdom of St. 
Sebastian 
DENNY, WILLIAM: 
(AC) **Concertino 
DELIBES: 
(BR) Coppelia 
(YP) Dances from Sylvia 
DONIZETTI: 
(AC) L’Elisire d’Amore: “Una Furtiva 
Lagrima”’ (Nino Martin1) 
DUKAS: 
(AC) The Sorcerer’s Apprentice 
DVORAK: 
Symphony No. 5, “From the New 
World” 
DE FALLA: 
(AC) Nights in the Gardens of Spain 
(Arthur Rubinstein) 
FLOTOW: 
Martha: “M’Appari” (Tito Schipa) 
FRANCK: 
(AC) Symphony, D Minor 


GALUPPI: 
La Calamita dei Cuori: “Evviva Rosa 
Bella” (Roland Hayes) 


(William Denny) 
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Benkman, Herbert 


Oboes: 


Remington, Merrill 
Shanis, Julius 
Schivo, Leslie J. 
Sargeant, William 


English Horn: 


Schivo, Leslie J. 


Clarinets: 


Schmitt, Rudolph 
Rudd, Charles 
Fragale, Frank 


Bass Clarinet: 


Fragale, Frank 


Bassoons: 


Kubitschek, Ernest 
La Haye, E. B. 
Baker, Melville 
Hranek, Carl 


Contra Bassoon: 
Baker, Melville 


Horns: 


Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 


Trumpets: 


Klatzkin, Benjamin 
Barton, Leland S. 
Kress, Victor 
Klatzkin, Leon 


Trombones: 
Giosi, Orlando 
Shoemaker, Rogers 
Klock, John 
Tuba: 


Murray, Ralph 


Harps: 
Attl, Kajetan 
Morgan, Virginia 

Tympani: 
Larew, Walter 


Percussion: 


Vendt, Albert 
Salinger, M. A. 
Sargeant, William 


Celesta: 
Sargeant, William 
Librarian: 


Haug, Julius 


Personnel Manager: 


Haug, Julius 








GRIFFES: | 
Che Pleasure Dome of Kublai Khan 


HANDEL: . 

(YP) Introduction and Allegro from 
Concerto, Opus 7,.No.4 (Leslie Har- 
vey) 

HARRIS: 
(YP) *Overture, ‘When Johnny Comes 
Marching Home” 
HAYDN: 
(YP) Finale from Farewell Symphony 
HINDEMITH: 

‘Concert Music for Strings and Brass 
(Paul Hindemith) 

‘Der Schwanendreher, 
Viola and Small Orchestra 
Hindemith) 

(BR) *St. Francis 

D'INDY: 
Symphony on a French Mountain Air 
(Robert Casadesus) 
JACOBY: 
(YP) Butterfly 
JOHNSON, HORACE: 
*Imagery (Willem van den Burg) 
LALO: 
Spanish Symphony, for Violin and 
Orchestra (Nathan Milstein) 
LAMBERT, CONSTANT: 

(AC) *The Rio Grande (Douglas 
Thompson, Myrtle Leonard, Munt- 
cipal Chorus) 

LISZ 
(Oakland) Concerto for Piano and 
Orchestra, No. | (Robert Casadesus) 
Les Preludes 
MARTINI: 

Plaisir d'Amour (Tito Schipa) 
MEHUL: 

Overture to Young Henry 
MENDELSSOHN: 

(YP) First movement from Piano Con- 
certo. G minor (Peter Paul Loyanich) 


Concerto for 
(Paul 


(YP) Fingal’s Cave 
(YP) Suite from Midsummernight’s 
Dream 


MILHAUD: 
*Suite Provencale (and Marin) 
MOUSSORGSKY: 
(arr. Ravel) 
(**arr. Stokowsk1) 
Bald Mountain 
MASSENET: 
Hérodiade: “Il est 
Moore) 
MOZART: 
Concerto for Piano and Orchestra, 
K. 482 (Jose Iturbi) 
Concerto for ‘Two Pianos and Orches- 
tra, E flat major (Pierre Luboshutz 
and Genia Nemenoff) 


Pictures at an Exhibition 
A Night on the 


Doux” (Grace 


(AC) Don Giovanni: “Tl Mio Tesoro” 


(Nino Martin1) 


(BR) *L’Epreuve d’Amour 
Funeral Music (In memory of Peter 
Conley, Walter Oesterreicher and 
Frank Frost) 
Symphony No. 41 (“Jupiter”) 
NEGRO SPIRITUALS: 
By and By, Go Down Moses, Sit Down, 
Heaven (Roland Hayes) 
OFFENBACH: 
(BR) (*arr. Rosenthal) 
sienne 
ORNSTEIN: 
*Tribal Dance 
PROKOFILEFF: 
*Concerto for Violin and Orchestra, 
No. | (Naoum Blinder) 
PUGGINIE 
(AC) La Boheme: “Racconto di Ro- 
dolfo” (Nino Martini) 
(AC) Madame Butterfly: “Un Bel Di” 
(Grace Moore) . 
PURGELL: 
(YP) Hornpipe from The Married 
Beau 
RACHMANINOFF: 
(AC) Concerto for Piano and Orches- 
tra, No. 2 (Arthur Rubinstein) 
RAMEAU: 
Dardanus: “Amour Quand tu Veux” 
(Roland Haves) 
RAVEL: 
(AC) Daphnis and Chloe, Suite No. 2 
(YP) Introduction and Allegro (Stan- 
ley Chaloupka) 
Le Tombeau de Couperin 
(YP) La Valse 
RESPIGHI: 
The Pines of Rome 
RIMSKY-KORSAKOFF: 
(AC) Spanish Caprice 
Overture, “The Russian Easter” (Wil- 
lem van den Burg) (also YP) 
ROSSINI: 
Overture to L’/taliana in Algeri 


SCHELLING: 
(AC) *Suite Variée (Ernest Schelling) 
SCHUBERT: 
Du Bist die Ruh’ (Tito Schipa) 
Symphony No. 8 (‘Unfinished’) 
(YP) Dances from Rosamunde 
SCHUMANN: 
(BR) (arr. Glazounoff) Carnaval 
(AC) Manfred, Monodrama after Lord 
Byron (Basil Rathbone, Municipal 
Chorus and others) 
Symphony No. 1, B flat major 
SIBELIUS: 
Finlandia 
STRAUSS, JOHANN: 
‘Finlandia 
(BR) Le Beau Danube 
(YP) Overture to The Gypsy Baron 
(YP) Waltz, Wine Woman and Song 
(AC) Waltz, Tales from the Vienna 
Woods 


Gaite Pari- 
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MEMBERSHIP COMMITTEE 


H. Sewall Bradley 
Edward Bransten, Jr. 
Selah Chamberlain, Jr. 
Webster Clark 

Robert B. Coons 
Bruce Dohrmann 
Robert Dohrmann 
Richard E. Doyle, Jr. 


MEMBERS OF 


Mrs. Josiah K. Adams 

Mrs. H. V. Alward 

Mrs. Wm. Babcock 

Mrs. Fraser Bailey 

Mrs. John Baldwin 

Mrs. Hans Barkan 

Mrs. Otto Barkan 

Mrs. Edw. Otis Bartlett 

Miss Frances Beedy 

Mrs. Louis A. Benoist 

Mrs. Charles H. Bentley 

Mrs. J. E. Birmingham 

Miss Lulu Blumberg 

Mrs. Roger Bocqueraz 

Miss Louise A. Boyd 

Mrs. Philip N. Brooke 

Mrs. Edward Cline Bull 

Mrs. Robert P. Bullard 

Mrs. C. Felix Butte 

Mrs. George T. Cameron 

Miss Marian Casey 

Mrs. William Cavalier 

Mrs. Weston P. 
Chamberlain . 

Mrs. Allen Chickering 

Mrs. Allen Chickering, Jr. 

Mrs. Ernest R. Cole 

Mrs. O. K. Cushing 

Mrs. Gardner Dailey 

Mrs. Georges F. DeLatour 

Mrs. Benjamin H. Dibblee 

Mrs. Lloyd Dinkelspiel 

Mrs. Martin 
Dinkelspiel, Jr. 

Mrs. L. Polk Dodson, Jr. 

Mrs. R. Stanley Dollar 

Mrs. Richard E. Doyle, Jr. 

Mrs. Arthur Dunne 

Mrs. George E. Ebright 

Mrs. Frank J. Edoff 

Mrs. Allen Emery 

Mrs. Robert Etienne 

Mrs. Harry Evans 
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Richard J. Elkus 
Alfred Hendrickson 
Edgar Kahn 

Daniel E. Koshland 
Dwight F. McCormack 
J. M. Mannon, Jr. 
Fred Murphy 

Walter Newman 

Dr. Ralph A. Reynolds 


Paul Ryan 

A. E. Rowe 

Herbert Sommer 
Austin Sperry 

R. ‘IT. Stevens 

Morley P. Thompson 
Michel Weill 

J. D. Zellerbach 


THE WOMEN’S FINANCE CAMPAIGN 
AND TICKET SALES COMMITTEES 


Mrs. Edward Engle Eyre 

Mrs. Harold Faber 

Mrs. Joseph C. Flowers 

Mrs. R. C. Force 

Mrs. Richard Girvin 

Miss Lutie D. Goldstein 

Mrs. J. Downey 
Goodfellow 

Mrs. J. J. Gottlob 

Mrs. Horace Gray 

Mrs. Harry S. Haley 

Mrs. E. F. Halloran 

Miss Betty Hamilton 

Mrs. Noble Hamilton 

Mrs. L. W. Harris 

Mrs. Alfred Hendrickson 

Mrs. Fremont Hitchcock 

Mrs. Karl Hoffman 

Mrs. Thomas Carr 
Howe, Jr. 

Mrs. C. E. Hume 

Mrs. Thomas B. Hunter 

Miss Henrietta Jones 

Mrs. Walker W. Kamm 

Mrs. Ira Kahn 

Mrs. Charles Kendrick 

Mrs. Francis Kirkham 

Mrs. Robert C. 
Kirkwood, Jr. 

Mrs. John B. Knox 

Miss Miriam ‘T. Kropp 

Mrs. Helen B. Lamont 

Mrs. John Lawler 

Mrs. Hans Lisser 

Mrs. Angus McDonald 

Mrs. Juilliard McDonald 

Mrs. Duncan McDuffie 

Mrs. Harold R. 
McKinnon 

Mrs. James Macey 

Mrs. Thos. Paige 
Mailliard 

Mrs. Jackson Martin 


Mrs. Harry East Miller 
Mrs. Robert Watt Miller 
Mrs. Edward F. Moffatt 
Mrs. Kenneth Monteagle 
Mrs. Charles Noble, Jr. 
Mrs. Edwin Letts Oliver 
Mrs. George Otto 

Mrs. Charles Page, Jr. 
Mrs. Churchill C. Peters 
Mrs. Baltzar Peterson 
Mrs. H. C. Poundstone 
Mrs. Stanley Powell 

Mrs. Frank Hunt Proctor 
Miss Claribel Rapp 

Mrs. Stuart L. Rawlings 
Mrs. James Reed 

Mrs. H. Dunning Rich 
Mrs. Cameron Robertson 
Mrs. Wm. Lister Rogers 
Mrs. Leslie Leon Roos 
Mrs. Albert H. Rowe 
Mrs. E. G. Schmiedell 
Mrs. Max Schuckl 

Miss Nancy Scott 

Mrs. F. R. Sherman 

Miss May Sinsheimer 
Mrs. Louis Sloss, Jr. 

Mrs. Edward B. Stanwood 
Mrs. Cyril R. Fobin 

Mrs. Kendrick Vaughan 
Mrs. Wm. G. Volkmann 
Mrs. Damon Wack 

Mrs. Randolph Walker 
Mrs. Richard Walker 
Mrs. Wolcott M. Warner 
Mrs. Eli H. Wiel 

Mrs. S. Stetson Winslow 
Mrs. Benton Wood 

Mrs. Leonard Wood, Jr. 
Mrs. Richard Woods 
Mrs. Wm. Wallace Woods 
Mrs. Leonard Woolams 
Mrs. Dwayne Young 








STRAUSS, RICHARD: | 
Death and Transfiguration (also Oak- 
land and Marin) 
Don Juan 
STRAVINSKY: 
(BR) Petrouchka 
*The Rite of Spring 
TSCHAIKOWSKY: 
Concerto for Piano and Orchestra, No. 
| (Alexander Brailowsky) 
Romeo and Juliet 
(BR) The Swan Lake 
(BR) Bluebird 
Symphony No. 5 (Willem van den 
Burg) 


VERDI: 


Rigoletto: “Parmi Veder le Lagrime”’ 


(Tito Schipa) 

(AC) Rigoletto: 
(Nino Martini) 

WAGNER: 

Siegfried Idyll 

Prelude to Lohengrin 

Gotterdammeruneg: Siegfried’s 
and Funeral March 


Death 


“La Donna E Mobile” 


Parsifal: Good Friday Spell 

(AC) Walkiire: Magic Fire Music 
(Stokowski) 

Young People’s Wagner Concert: 
Overture to The Flying Dutchman 
Bridal Procession from Lohengrin 
Tannhduser March 
Meistersinger: Dance of the Appren- 

tices 
Gotlerddmmerung: Siegfried’s 
Funeral March 
Tristan und Isolde: Prelude to Act 
If] 
Walkiire: Ride of the Valkyries 
WEBER: 

(BR) (arr. Weingartner) Invitation to 
the Dance (Spectre de la Rose) 

Konzertstuck for Piano and Orchestra 
(Robert Casadesus) 

Overture to Oberon 

WILLIAMS: 

Variations on a 

‘Tallis 
WOLF-FERRARI: 

(YP) Overture to The Secret of 

Suzanne 


Theme by ‘Thomas 





DOUGLAS THOMPSON 


PIANIST For S. F. SYMPHONY 


CON: GsE RT 


POL ASIN Sse 


Lessons given special care 


For INFORMATION TELEPHONE SUTTER 2220 


630-4 FILBERT STREET 








THIS PROGRAM 
L4 a product of 


PISANI PRINTING 
& PUBLISHING CO. 


700 MONTGOMERY STREET 
S see Ia) SEP an : ey eee ae 











pa 8 





Box A 
Box B 
Box C 
Box D 


Box E 


Box F 


Box G 


Box H 
Box J 


Box K 


Box L 


Box M 
Box N 


Box O 
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Mrs. Pierre Monteux 
Mrs. Sigmund Stern 
Mrs. Leonora Wood Armsby 


Mr. and Mrs. Winston Cowgill 
Mrs. W. Parmer Fuller, Jr. 
Mrs. Thomas Carr Howe, Jr. 
Miss Dale King 

Miss Genevieve Six 


Mr. and Mrs. Frank P. Deering 
Mrs. Samuel Knight 

Mrs. Richard McCreery 

Mrs. Ashton H. Potter 


Mrs. Spencer Grant 

Mrs. Frank Noyes 

Miss Else Schilling 

Mrs. Daniel Volkmann 
Miss Johanna Volkmann 
Mrs. Lingan A. Warren 
Mrs. Dean Witter 

Mrs. J. B. Wright 


Mrs. James B. Black 

Mrs. Gertrude Hanna Erickson 
Mrs. Alfred Ghirardelli 

Mrs. J. D. Goodfellow 

Mrs. Gustav Knecht 

Mrs. Maxwell C. Milton 

Mrs. William Orrick 

Mrs. W. P. Roth 

Mrs. William G. Volkmann 


Mr. and Mrs. Frank J. Frost 


Mrs. George Bowles 
Mrs. Donald Gregory 
Mrs. Wellington Henderson 
Mrs. Osgood Hooker, Sr. 
Mr. Osgood Hooker, Jr. 
Mrs. Walker Kamm 
Mr. and Mrs. 

Kenneth Monteagle 
Mrs. Butler Sturtevant 
Mrs. Parker Toms 
Mrs. Marcus S. Koshland 
Mrs. M. C. Sloss 


Mr. and Mrs. 
Mortimer Fleishhacker 
Mr. and Mrs. J. B. Levison 


Mr. and Mrs. Joseph D. Grant 
Mr. and Mrs. 

George I’. Cameron 
Mr. and Mrs. Nion R. ‘Tucker 


Mr. and Mrs. 
Charles G. Norris 


Box P 


Box Q 
Box R 
Box S 


Boxe 


Box U 


Box V 


Box W 


Box X 


Box Y 


Box Z 


Pm AY BOX TOED mats 


Mr. G. Epstein 

Mrs. Walter D. Heller 
Mrs. Morris Meyerfeld 
Mrs. Richard H. Shainwald 


Mr. and Mrs. Charles R. Blyth 
Mrs. Frederick W. Bradley 


Mr. and Mrs. 

Georges F. DeLatour 
Mr. and Mrs. Fred W. McNear 
Mr. and Mrs. C. O. G. Miller 


Mrs. Otto Barkan 
Mrs. Felix Guepin 
Mrs. Richard Heimann 
Mr. William Leib 
Mr. and Mrs. 

Robert W. Miller 
Mrs. Harry H. Scott 
Lady ‘Tennyson 


Mrs. Burlington Carlisle 
Mrs. R. Stanley Dollar 
Mrs. Stuart Hawley 

Mrs. Charles Clark Keene; 
Mrs. Griffith Henshaw 
Mrs. Joseph R. Knowland 
Mrs. Walton N. Moore 
Mrs. Frank Hunt Proctor 


Mrs. Prentiss Cobb Hale 


Mrs. Henry I. Boyen 

Mrs. Arthur B. Cahill 
Countess Alessandro Dandini 
Mrs. John Flynn 

Mrs. Peter B. Kyne 

Mrs. James F. McNulty 

Mrs. Leo Pockwitz 

Mrs. Theodore Wores 


Miss Annie Florence Brown 
Mrs. Frank J. Edoff 

Mrs. Lawrence Fletcher 
Mrs. George H. Force 

Mrs. H. W. Force 

Mrs. R. C. Force 

Mrs. L. M. Giannin1 


Dr. and Mrs. Hans Barkan 
Mrs. Reed J. Bekins 

Mrs. George Edwin Bennett 
Mrs. Clarence Loran Johnston 
Mrs. George S. Johnston 

Mrs. James A. McKee 


Mrs. L. Arundel Hopkins 
Mrs. Norman L. Waggoner 
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First Harpist with San Francisco Symphony 
for twenty-six consecutive years. ( Begin- 
ners or advance students phone for appoint- | 


ment. (When buying or renting a harp 






only an experienced harpist Can advise Ccor- 






rectly. 
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PHONE ORpway 6367 SAN FRANCISCO 





Large Stock of Harps for Sale or Rent 








Gran d Con cect 


GRAND BEER... 
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DURING intermissions and after the 
performances visit the nationally famous 


Opera Buffet and.. 


Cit FROME 


Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme s is relatively non-fattening. 
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WAR MEMORIAL OPERA HOUSE 
April 15-22-29, May 6, 1939 


FIRST CONCERT 
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YOUNG PEOPLES CONCERTS 


ERNEST SCHELLING, Conducting 
SAN FRANCISCO SYMPHONY 





OP BE hA oH OL USS Ee 
SATURDAY MORNING, APRIL 22—10:30 A. M. 


PROGRAM OF WoRKS BY MENDELSSOHN 
Overture, ~Fineal’s Cave” 
First Movement from Piano Concerto in G minor 

PETER PAUL LOYANICH 

Everybody Sing, “America, the Beautiful” 
Overture 
Scherzo 
Wedding March 


from “A Midsummer Night’s Dream” 


| 
| 





SATURDAY MORNING, APRIL 29—10:30 A. M. 


HARP AND ORGAN 


Cihvenrine tO.. he-S€Gretmowouzaniic~ ses .. 26 os be eee ee Wolf—Ferran 
Introduction and Allegro from Concerto Op. 7, No. 4............ Handel 
Introduction and Allegro for Solo Harp, Strings, Flute and Clarinet. Ravel 


Pa) 


STANLEY CHALOUPKA 
Everybody Sing, “When Johnny Comes Marching Home’ 


avetens Foun y Comes: Marcnine FlOMme  t.c%es eas ~ Gos tele ee Harris 
Overture to“ Ihe Gypsy) BPO etna k attr. oe oh 5 eka Johann Strauss 
Biiemnrom te Farewell“ sym phomys < oats cat en ah cesee eee Haydn 





SATURDAY MORNING, MAY 6—10:30 A. M. 


WitH SAN FRANCISCO OPERA BALLET 


Oiyeemiune..- | We wuUSSsian. Haste os 34 a i ae 2h ek Rimsky-Korsakow 
Sa MGCsmy OL Lem allety INOSAMNUDLCG x Salven ed oe Bees ete Schubert 
eR igs ict A nace ay tty eo nhib tse heck ope A tpn eee eis 2 en Debussy 
SW AGM OUIVELe Oven VIVA Awe a, VA sate y- Sale goes ete bee ie Delibes 
PrOmtpupe LrOmk sl New Marnied Bea 2 in said ay ahaa ya oe Purcell 
Peby OER He ETICTLI ALLEGE) si etc ot cyeh s Sy crew xh. es wee ae ee Jacoby 
LCE ee ee ae eee ee ee ee Noes Ravel 
BV Aizen VLLIG. MOMMA LICL DOL tas anes gigeh Westie Shey keen Johann Strauss 


* With Sdn Francisco Opera Ballet 
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NOW ON SALE 


’ ‘ ) ‘ ' : , : ' r¥e . ’ . oY 
SHERMAN, CLAY & Co., SUTTER AND KEARNY STS. - | elephone SUTTER 1331 


PR PAPA PPP PPP PPP PP PPP PP PPP PPP PPP PPP PPP PP PPD DI 
PP APA PPP PPP PPP PPP PPP PPP PPP PPP PPP PPP PPP PPP PD LS 








Program of Works by Wagner 


1. Overture to “The Flymg Dutchman” 

9 Bridal Procession to the Cathedral, from “Lohengrin” 

8 Entrance of the Guests and March, from ““Tannhdauser’’ 

!. Overture and Dance of the Apprentices from “Die Meistersinger” 


>. Funeral Music from “Gotterdammerune 
6. Everybody Sing, “Children’s Prayer’ 


POTTY Easel aTCl Gretel os .~. Sie we econ a ns, ee Humperdine k 


LED BY GROUP FROM THE EDISON ELEMENTARY SCHOOL GLEE CLUB 


) 


Mitss LORRAINE WALSH, Directo) 
GEPTEDRENS PRAY ER 
When away to bed | creep, 

Fourteen angels watch my sleep, 


Iwo mv head protecting, 
bn) 


Iwo mv feet directing, 


wo upon my right hand, 


wo upon my left hand, 
lwo me warmly cover, 
Iwo above me hove 
Iwo are ever biding, 


\Iv way to Heaven guiding. 


Ene Prelude to Act Wil: trom- 1 ristan ana lsolde’ 


(Solo Enelish Horn, LESLIE J. SCHIVO) 


o Ride of the Valkyries from “Die Walkure’’ 
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THE MUSICAL ASSOCIATION OF SAN FRANCISCO 


MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burc, Associate Gonducto? 


OFFICERS 
Mrs. Leonora Wood Armsby, President John A. McGregor, Treasurer 
KE. Raymond Armsby, Vice-President Howard K. Skinner, Secretary 
Paul A. Bissinger, Vice-President Peter Conley, Business Manager 
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E. Raymond Armsby Mrs. Selah Chamberlain Guido J. Musto 

Paul A. Bissinger Mortimer Fleishhacker Mrs. Ashton H. Potter 
Dr. Hans Barkan Miss Lutie D. Goldstein Mrs. M. C. Sloss 

Miss Louise A. Boyd Mrs. Walter A. Haas Mrs. Sigmund Stern 


Mrs. Marcus S. Koshland 


Young People’s Concerts Committee 
EXEGCLITIVE BEMMirCLEE 


Mrs. George W. Baker, Jr. Mrs. Donald Gregory Mrs. Harold 

Mrs. Otto Barkan Mrs. Walter A. Haas Richert McKinnon 
Mr. Charles M. Dennis Mrs. Thomas Mrs. Churchill Peters 
Mrs. Harold Faber Page Maillard Mrs. Ashton H. Potter 
Miss Lutie D. Goldstein Mrs. Robert W. Miller Mrs. Louis Sloss, Jr. 


ADVIS El Y vce MMiT hee 


Mrs. William Babcock Mrs. Leon Gug'genhime Mrs. Robert Patterson 
Mrs. Hans Barkan Mrs. George A. Gunn Miss Betsy Pilsbury 
Mrs. Charles H, Bentley Mrs. Maurice Harrison Marquise Henri G. de Pins 
Mrs. Alan Benner Mrs. J. Emmet Hayden Mrs. Stanley Powell 
Mrs. Louis A. Benoist Mrs. A. Bourn Hayne Mrs. Laurence Redington 
Mrs. Russell G. Blackman Mrs. E. H. Heller Mrs. Hall Roe 

Miss Marjorie Blyth Mrs. Thomas Mrs. Walter F.. Rountree 
Mrs. Robert P. Bullard Carr Howe, Jr. Mrs. John S. Selfridge 
Miss Barbara Burke Mrs. Bruce Kelham Mrs. F. R. Sherman 

Miss Estelle Carpenter Mrs. Lloyd Kincaid Mrs. G. Willard Somers 
Mrs. John P. Coghlan Mrs. J. C. Kittle Mrs. Edward B Stanwood 
Mrs. Barnaby Conrad Mrs. Roger Kent Mrs. Laurence H. Tharp 
Miss Eleanor Cramer Mrs. Lee Laird Mrs. Daniel Volkmann 
Mrs. W. W. Crocker Mrs. Edward F. Moffatt Mrs. Richard Walker 


Mrs. Benjamin Dibblee Mrs. Griffith F. Oliver Mrs. Wendell Witter 
Mrs. Lloyd Dinkelspiel Mrs. William Oliver, Jr. Mrs. Richard A. Woods 
Mrs. Alfred Esberg, Jr, Mrs. Arturo Orena Mrs. Clarence M. Young 
Mrs. Harry Evans Mrs. Charles Page Mrs. John G. Ziel 














EXECUTIVE OFFICE: 4TH FLOOR WAR MEMORIAL OPERA HOUSE 
Mrs. Leonora Wood Armsby, President and Managing Director 
Peter Conley, Business Manager 
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YOUNG PEOPLES CONCERTS 


ERNEST SCHELLING, Conducting 
SAN FRANCISCO SYMPHONY 





O°P ERA” oO Us 
SATURDAY MORNING, APRIL 29-—10:30 A. M. 


HARP AND ORGAN 


Overtiureda lhenseeretol SUzZaANNe 26.2.5 2.2. a eee Wolf—Ferrani 

iarrOducton ance lesro trom Concerto Op. 7, NOs ears Handel 

Introduction and Allegro for Solo Harp, Strings, Flute and Clarinet. Ravel 
STANLEY CHALOUPKA 


Everybody Sing, “When Johnny Comes Marching Home” 

“When Johnny Comes M: PGT VOM. mt iass oes cee) 2 aetna Harris 
Overture to “ [he Gypsy Secor , ce MR ead det St Me EG Johann Strauss 
Binarenony the LParewell yovmphony:. 244 i.co.me pases ee eee Haydn 
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SATURDAY MORNING, MAY 6—10:30 A. M. 


WitH SAN FRANCISCO OPERA BALLET 


Owennuner eal Deu ISSIan: HASteCr 4 420 fu seats eee es Rimsky-Korsakow 
> OM cOeG ESC PSO INO cit. gtk aie pana yh Baia, Oe ee Enesco 
NE reedt (Ay Sed |®, <. SMCS SPM PR ae Sow te thet ohh grate: Oe aes Re Mane RETREATS) Debussy 
ST HreecawnmnGees trom. aust allege wvinesiex set oe ce sae ees Gounod 
oi Wale 20/0 a ae mer Cel er aga Ar Sr don a eo et ee PCE a} Ravel 


EW ‘th San Francisco Opera Ballet. 


BEST RESERVED SEATS 50c 
NOW ON SALE 


SHERMAN, CLAY & Co., SUTTER AND KEARNY Sts. + Telephone SUrrer 1331 
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Sl@ake >) CO ONCG FoRe tT Self OR “Gubl Daly sD Re eN 
Tur CHILDREN & GILD LITTLE DP HEATRE 





345 SUTTER STREET! 
Story Telling with Music and Narration 
saturday, May lon) to 12.4. Ml 
Saturday, May 27, 11 to 12 A. M. 
paturday, June 10. tl to f2 ks IM. 
ADMISSION 25«¢ 
Auspices: THE CHILDREN’S GILD, 345 SUTTER SREET, Phone YU kon (525 
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Program of Works by Mendelssohn 


|. Overture, “Fingal’s Cave” 

2. First Movement from Piano Concerto No. | in G minor 
PETER PAUL LOYANICH 

3. Everybody Sing, “America, the Beautiful” 

LED BY ST. MONIGAS BOYS’ GHOITR 
FATHER EdGAR BOoyLr, Director 

O beautiful for spacious skies. 

For amber waves of grain, 

For purple mountain majesties 

Above the fruited plain 

America! America! God shed His grace on thee, 

And crown thy good with brotherhood 

From sea to shining sea. 


O beautiful for pilgrim feet 

Whose stern impassioned stress 

A thoroughfare for freedom beat 

Across the wilderness. 

America! America! God mend thine evry flaw, 
Confirm thy soul in self-control, 

[hy liberty in law. 


I. Selections from “A Midsummer Night’s Dream” 
Overture 
Scherzo 


Wedding March 
(THE PIANO IS A BALDWIN) 


Grateful acknowledgment is made to The Pacific Musical Society and 
others for their assistance in making possible the return to San Fran- 
cisco of Peter Paul Loyanich to appear at this morning’s concert. 
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LAST YOUNG PEOPLE’S CONCERT 
SATURDAY MORNING, MAY 6, 10:30 
BALLET PROGRAM 
Featuring San Francisco Opera Ballet 
PROGRAM 


em OveTtUne. 7 hea tisstan ASter 14% op reas den Rimsky-Korsakow 

Pe reculoances thon toe Faust’ (Ballet iMusic. 2142-2) eee Gounod 
(With Ballet) 

PM CSU Vite Os cere ates lata 8 x on asic Gg e cprteen ia su¥ sd, RRA SE ee ge Debussy 

RE WR NGG: “ome eerie tert ec Seals Sipeeknie paced ove ey Ra na oe Ravel 

Pree I OUMMA Tak WV CCL OM StL VAN sor. wi 0.4. a alfa noes Enesco 


Based on Roumanian Rhapsody, No. 1 (With Ballet) 





LAST PAIR OF SYMPHONY CONCERTS 
FRIDAY, MAY 5, 2:30 » SATURDAY, MAY 6, 8:30 
Soloist: SYLVIA LENT, Violinist 
PROGRAM 


1. Le'Tombeau de Couperin a hk ae Mier Oe oh ok AK el Ae, Ree Yen | Rk Detee es Ravel 
PEM MeMiCe TOM VIOLIN and OTrchesthasn vee sie. seein wes oe Chausson 
oP yevgos DNB YG) AL 8 ene en I ak, en eae On cee APM aE Tw Per Debussy 
Clouds 
Festivals 
Ay Fantastic Symphony Ais yh eee, Nene Ae Na ale peptone tit, «Meal Mery). Mech eee Berlioz 
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THE CHILDREN’S GILD 


In Cooperation with The Associated Concert Artists 
presents 
ul ul : 
Three “Story Concerts” for Children 
SATURDAYS, MAY 13, MAY 27, JUNE 10 
EIRS -GONCER FE 
FLORENCE STAGE, Pianist +» EUGENE FULTON, Baritone 
GEG REINS Ghee Deh Cale dee ASL RE 
eo ee) olodbix ee iakecleetie eee ke 
bieOU sro: 22 OU Ase, ADMISSION 25¢, ADULTS 40¢ 
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AP IO ie jee ie 


e 
HARP AND ORGAN 


i ‘Overtureto] Ine Sceretior suzanne we eune teeete. Wolf-—Ferrari 


2, Introduction and Allegro from Concerto Op. 7, No. 4........ Handel 
LESLIE HARVEY, Organist 


3. Introduction and Allegro for Solo Harp, Strings, 
Pile ainchsG lariueth ea ans eee hea ee i tee ee ne Ravel 
Solo Harp: STANLEY CHALOUPKA 


|. Everybody Sing, “When Johnny Comes Marching Home” 
LED BY MEMBERS OF DUDLEY STONE ELEMENTARY SCHOOL GLEE CLUB 
Miss BERTHA WIDMER, Director 


When Johnny comes marching home again, Hurrah, hurrah! 
We'll give him a hearty welcome then, Hurrah, hurrah! 
The men will cheer, the boys will shout, 


Ihe ladies they will all turn out, 

And we'll all feel gay, 

When Johnny comes marching home. 

Get ready for the Jubilee, Hurrah, hurrah! 

We'll give the hero three times three, Hurrah, hurrah! 
And let each one perform some part, 

To: fill with joy the warrior’s heart. 

And we'll all feel gay, 


When Johnny comes marching home, 


ie VV benvfohnny Gomes Marchino Home s0 7 a ee Harvis 


— 


Me OeLCULe tO. Lie Gypsy Baron “meson, wap ee Sere Johann Strauss 


—~TI 


Finale from the “Farewell” Symphony see TR a) ee Haydn 


(THE PIANO IS A BALDWIN) 
® 


In consideration for the many small patrons present, tl is respectfully 
requested that the ladies remove their hats so that all 


may have a clear view of the stage. 
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Oe OUI at WV. CCL.GImON E.CStivallin: cangeee staan 9 hes eae Georges Enesco 
(Comedy Ballet in One Act) 

Choreography by WILLAM CHRISTENSEN Costumes by J. C. TAYLOR 

Personal Director: DEANE CROCKETT Stage Direction: ARMANDO AGNIN| 


Che story of this ballet depicts a Roumanian peasant wedding festival. 
Phe guests, having been to the wedding, assemble for the festival — the 
music heralds the coming of the proud bridegroom and his happy bride. 
A delightful comedy bit is introduced by a Roumanian mother who 
arrives with her two spoiled children, She bids them dance for the assem- 
bled guests and joins so wholeheartedly in the frolic that the village 
swains are prompted to flirt with her. The festival becomes fast and 
furious, all of the groups joining in the gay hilarity of the fete. 


ESI GHC ths: \coeiatey 1N tteding en Pk Nendo Re had tie Mole OE ee ee JANET REED 
PIG COGOOUI i. Gheke ete ciel sae eh teh or Ree RONALD CHETWOOD 
ae elemesces x "ake hs ude sie aae ah eck | See eer ate eg PEGGY BATES 
NAR GMY, ser. susie A atte pant ya ga 208. ZOYA LEPORSKY, JEANNE HAYES 
Couples: 
BOYS GIRLS PEASANT GIRLS 

Bob Keever Madeline Dell Motte Mattlyn Gevurtz 

Frank Marasco Maria Tovanya Norma Neilsen 

Earl Riggins Barbara Wood Betty Jean Gerlach 

Fred Staver Jacqueline Martin Julia Randall 
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In consideration for the many small patrons present, it is respectfully 
requested that the ladies remove their hats so that all 


may have a clear view of the stage. 
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THE CHILDREN’S GILD 


In Cooperation with The Associated Concert Artists 


presen ts 


Three “Story Concerts” for Children 


SATURDAYS, MAY 13, MAY 27, JUNE 10 
BENSON GR 
FLORENCE STAGE, Pianist + EUGENE FULTON, Baritone 
COE DREN'S: GHD EV EGER PHEALRE 
OD woo Uy eRe eS eRe eke is 


11:00 ro 12:00 a. m. ADMISSION 25¢, ADULTS 40¢ 

















SATURDAY MORNING, MAY 6, 10:30 


Featu ring 


SAN FRANCISCO OPERA BALLET 


* 
Pe SOVEDOUTCy] SNe =INUISSiali aster. wy ee) uae aes Rimsky-Korsakow 
De HAUSE Myce anabendvee.s Waka aren tht n te itecge, hance Nees Chee Oe ee Gounod 


Choreography by WILLAM CHRISTENSEN Costumes by J. Cc. TAYLOR 
Personal Director: DEANE CROCKETT Stage Direction: ARMANDO AGNINI 


(A) Entrance of ‘Trojan Maidens: 


Zoe Dell Lantis Norma Neilsen Jacqueline Martin 
Betty Jean Gerlach Jeanne Hayes Marie Tovanya 
Barbara Wood Peggy Bates Madeline Dell Motte 
Jean Dalziel Zoya Leporsky Julia Randall 
(Dy Pelennom VTOVE -oAeiietes Nee rete, foe JANET REED, soloist 


(C) Bacchanale: 


Jeanne Hayes Betty Jean Gerlach Maria Tovanya 
Zoya Leporsky Julia Randall Mattlyn Gevurtz 
Jean Dalziel Jacqueline Martin Janet Reed 
Barbara Woods Madeline Dell Motte Zoe Dell Lantis 
Peggy Bates Norma Neilsen Ronald Chetwood 
Joyce Richie Rosalie Prosch Fred Staver 
Helen L. Evans Vera Krauklis Earl Riggins 


Norte: In using the Ballet music from the Opera FAUST, Mr. Christensen 
has not followed the Opera story but rather has used the music for 
a setting and design for a classical ballet. 
¢ ~ . 
SPBRCSUY Adour. Maen whee na ane a Megha ti ee ny dea ke Debussy 


No LER AVCIIS ‘sale Alap MS athe Sate mh cha ete WOR Aah SN Rn Aire NM, LL: Ravel 
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Gave: SAY DIO Raga 
Tuesday, January 24, 1939 
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OPERA HOUSE 










ce. 


Company 
of 150 


Direct From 
Record-Breaking 
New York Season at 
Metropolitan Opera House 
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ie OO 


SHERMAN, CLAY BOX OFFICE 
SAN FRANCISCO and OAKLAND 


SUtter 1331 


FRIDAY EVENING, FEBRUARY 17 
OPERA HOUSE 


EEO O1sD) sod OW Skil 


Conducting the 
SAN FRANCISCO SYMPHONY 
ORCHESTRA 


WEDNESDAY EVENING, MAR. 29 
AUDITORIUM 


BASIL RATHBONE 


Narrator for Schumann’s “Manfred” 
Municipal Chorus 
San Francisco Symphony and Monteux 





i mariner FEB, 7 to ll 


MONTE CARLO 


NEW PRODUCTIONS . S. F. SYMPHONY ORCHESTRA 
LEONIDE MASSINE, Artistic DirEcTor 


REPERTOIRE 
TUESDAY EVENING, FEB. 7, 8:30 
LAKE OF SWANS 
THE SEVENTH SYMPHONY 
GAITE PARISIENNE 


WEDNESDAY EVE., FEB. 8, 8:30 
CARNAVAL 
PETROUCHKA 
BLUEBIRD 
GAITE PARISIENNE 
THURSDAY EVENING, FEB. 9, 8:30 
SYLPHIDE 
ST. FRANCIS 
LE BEAU DANUBE 


FRIDAY EVE., FEBRUARY 10, 8:30 
LAKE OF SWANS 
SEVENTH SYMPHONY 
SPECTRE DE LA ROSE 
GAITE PARISIENNE 
SATURDAY AFT., FEB. 11, 2:30 
COPPELIA (Three Acts) 
GAITE PARISIENNE 


SATURDAY EVE., FEB. 11, 8:30 
L’EPREUVE D’AMOUR 
ST. FRANCIS 
LE BEAU DANUBE 
SPECTRE DE LA ROSE 


TUESDAY EVENING, APRIL 25 
AUDITORIUM 
Gy RoA Cer M*O7 OUR iE 


SOLOIST with 


San Francisco Symphony and Monteux 
 __ 


TUESDAY EVENING, MAY 2 
AUDITORIUM 
Nein oO MB oR et Na 
SOLOIST with 
San Francisco Symphony and Monteux 


ALL ABOVE ATTRACTIONS PRESENTED BY S. F. ART COMMISSION 








AN FRANCISCO SYMPHONY ORCHESTRA 


PIERRE MONTEUX, Conductor 


Phogtam 


fb, Passacacliaeand Buciwestm=Cinin@le: 5.5 inet ee ee Bach-Respighi 


- 


2. Concerto for Piano, No. 2, in C minor 
Moderato 

Adagio sostenuto 

Allegro scherzando 


pf cavrhd See ah tine Rineng Ta Rachmaninoff 


ARTUR RUBINSTEIN 
LN EB OR MY Ses: TuOenN 


oe INigntson ahe Gardens. ofS palit. 1s cet ai ee eee De Falla 
In the Generalife 
Distant Dance— 
In the Gardens of the Sierras of Cordova 
ARTUR RUBINSTEIN 


Aveo paddy 6) aCO1 ARI fe ee! Bly co a0) eyemm elena Nee Mg ee tt ER bd he.) ye, Cesar Franck 
. Lento—Allegro non troppo 
Allegretto 
Allegro non troppo 


(THE PIANO IS A STEINWAY) 
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PROGRAM NOTES 
By ALFRED FRANKENSTEIN 
PAO ACAGILIAJAND FUGUE LIN G MINOR. ois 22S Le Daan 


(1685-1750) 
(ORCHESTRATED BY OTTORINO RESPIGHI) 

The term passacaglia implies a musical form wherein a short bass theme is repeated 
many times, without change of key or rhythm, against variations in the upper parts. 
[his example by Bach, composed originally for the organ, is constructed over the eight- 
bar melody heard at the outset in the bass instruments alone. This theme was not 
created by Bach, but was borrowed by him from the works of the seventeenth century 
French organist, André Raison. Following the statement of the theme there are twenty 
variations, of increasing and cumulative complexity, with the theme omnipresent, now 
in the bass, now high in the treble, now concealed in the inner voices. The passacaglia 
comes to a grandiose, climactic conclusion, but Bach is by no means finished with 
exploiting the possibilities of the tune. He takes its first four measures and combines 
them with a new subject to create a big double fugue of approximately the same length 
as the passacaglia itself. 


CONCERTO FOR PIANO AND ORCHESTRA, 
NO CINLENO RO PL Se St & ace. soe eae Sergei Rachmaninoff 


(1873 ) 





Few important pieces of music were created under stranger circumstances than the 
second piano concerto of Rachmaninoff. In 1898, as the result of various difficulties in 
his protessional life (chiefly the disastrous failure of his first symphony) the composer 
began to doubt his creative abilities and the worth-whileness of music making in gen- 
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THE SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 
= =e (CALAN DAR : ee 


Fri. Aft., Feb. 3: Sat. Eve., Feb. 4—.TRAVINSKY’S “RITE OF SPRING” 

Fri Aft., Feb. 24: Sat. Eve., Feb. 25— 2AuL HINDEMITH, Conductor, Violist 

Fri. Aft., Mar. 3; Sat. Eve., Mar. 4—Naoum BLINDER, Violinist 

Fri. Aft., Mar. 10: Sat. Eve., Mar. 11— ALEXANDER BRAILOWSKY, Pianist 

Fri. Aft., Mar. 17; Sat. Eve., Mar. 18— ROLAND HAYES, Tenor 

Fri. Aft., Mar. 24: Sat. Eve., Mar. 25— 20OBERT CASADESUS, Pianist 

Fri, Aft.; Mar. 31; Sat..Eve.,.Apr. I—NATHAN MILSTEIN, Violinist 

Pr. Art vAph. la; bab. sve: Apr. 15—TiITo ScHIPA, Tenor 

Pris kt, Apu. 2o; pat LVe{sA pr. 29— =. RoBT. SCHMITZ, Piano; NAOUM BLINDER. 
Violin: HENRY WOoOEMPNER, Flute 

Mav 5; Sat. Eve., May 6—CLOSING PAIR 
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Wednesday Evening, January 26—LOHENGRIN + Thursday Evening, Januar) 
96—LA TRAVIATA ,; Friday Evening, January 27—LA BOHEME , Saturday 
Matinee, January 28—MADAME BUTTERFLY 7 Saturday Evening, January 28 
—IL TROVATORE Anp BALLET , Sunday Matinee, January 29—RIGOLETTO 
,ND BALLET , Sunday Evening, January 29—CAVALLERIA AND PAGLIACCI 7 
Monday Evening, January 30—AIDA AND BALLET 4 Tuesday Evening, January 31 
—LA TOSCA , Wednesday Evening, February I—CARMEN anp BALLE1 
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Sell San Francisco--- 


Invite Friends and Exposition Visitors to 
TP OaWNiIN eekeh 7ye eels 
BUY A GOUPON BOOK 


COU PONS FOR eae 
2.5 (Value $6.25 $5. OO 


Exchangeable for Hesck Seats “a Morning or Evening Events 


TOWN HALL HEADQUARTERS, Curr Hore, PRos. 4/00 
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ART COMMISSION OF SAN FRANCISCO presents 


LEOPOLD STOKOWSKI, Conducting 


FRANCISCO SYMPHONY ORCHESTRA 
eee OE, MO INT EeUeXie Gord. Cro 


WILLEM VAN DEN Bure, Associate Conducto) 


PERA HOUSE, FRIDAY EVE., FEBRUARY 17, 1939 


ANGELO J. Rossi, Mayor OTTORINO RoncuHI, President 
sepa H. Dyer, Secretary J. Emmet Haypen, Chairman, Music Committee 
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17-—-MUNICIPAL CONCERT, Opera House 
with Leopold Stokowski, conducting. 
24 


OF —FIFTH PAIR OF CONCERTS, with Hindemith, guest artist. 


; —SIX'TH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


i —SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


Ig¢-—EIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 
21-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 
Sr —NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 
29-—-MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 
31) —-TENTH PAIR OF CONCERTS, 
1 with Nathan Milstein, violinist. 
14) ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
15§ Willem Van Den Burg, conducting. 
15s-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
22-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
25—-—MUNICIPAL:- CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
28) —TWELFTH PAIR OF CONCERTS, 
50} with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry C. Woempner, flutist. 
29-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
2-—-MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 
5] 


6{ —LAST PAIR OF CONCERTS. 


6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 
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“FICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 





Buy your Records of these Symphony 
Programs from the Finest 
Record Shop in the West 


Inquire about membership in our Rental Loan Library 
Use Our Modern, Air-Conditioned, Sound-Proof Booths 


WILSON’S RECORD LIBRARY 


945 SUTTER STREET Phone SUtter 2559 
SAN FRANCISCO Open Evenings 
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OTTORINO RONCHI, President JosEpH H. Dyer, JR., Secretary 
J. EMMET HAybeEn, Chairman, Music Committee 


Presents 
SAN FRANCISCO SYMPHONY 


Re Ra vO Ne aie 


GCondwctor 
s 
WEDNESDAY EVENING, MARCH 29, ar 8:30 


By AG Celie eigeve\iimbdo ClIN| Je 


Narrator for Schuman’s Manfred 
with MuNICIPAL CHorus, Hans Leschke, Director 


es 
TUESDAY EVENING, APRIL 25, at 8:30 
Ne Ne Ort ears lai ae 
Tenor, Soloist 
o 
TUESDAY EVENING, MAY 2, at 8:30 
Gok he Car ea WieOCO eee 
Soprano, Soloist 


Give Cs AU Dl TO oR) UN 


Tickets: SHERMAN. CLAY & Co., SAN FRANCISCO and OAKLAND 
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of Peter Conley Attractions 





Tuesday Evening, February 21 | 
Sunday Afternoon, February 26 § MARIAN ANDERSON 
Monday Eve., February 20, to Sunday Afternoon, February 26 
8 Performances at Curran Theatre— 
TRUDI SCHOOP AND DANCING COMEDIANS 
Repertoire of “All for Love,” “Blond Marie,” 
“Fridolin on the Road,” “Current Events.’ 
Thursday Eve., March 2 and Sunday, March 5, Opera House 
RICHARD TAUBER, Jenor 
Sunday Afternoon, March 5, at Curran Theatre 
COMEDIAN HARMONISTS 
Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 
Tuesday Evening, March 28, at Opera House 
RICHARD CROOKS, Lenor 
Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKAL Pano Recital 
Sunday Afternoon, April 16, at Curran ‘Theatre 
ARTUR SCHNABEL, Piano Recital 
Wednesday Evening, April 19, at Opera House 
JAN KIEPUBA, Tenor 
Sunday Afternoon, April 23, at Curran Theatre 
HUMPHREY-WEIDMAN DANCERS 
Monday Evening, April 24, at Opera House 
MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 
ES 
Box Office: SHERMAN, CLAY Co., SUTTER AND KEARNY S'S. 


Telephone SUTTER 1331 
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san Francisco Conservatory of Music 


3430-49 SACRAMENTO STREET 


WALNuT 3496-3497 
Offers a thorough musical education. DAY AND EVENING LESSONS 
in: piano, violin, cello, vocal, organ, sight singing, ear training, 
musicianship, harmony, counterpoint, form, ensemble. 


Normal Courses with Diploma y Special Children’s Classes 
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Sumphonw NO sLvC rathor..!. 7 St Pest ee Baim 
Un poco sostenuto—Allegro 
Andante sostenuto 
Un poco allegretto e grazioso 


Adagio—Allegro non troppo ma con brio 
INTERMISSION 


ANight onthe Bald Mountain . . . Moussorgsky 
Prelude to “The Afternoon ofa Faun” . . Debussy 
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BIOGAS AM NOEs 


By ALFRED FRANKENSTEIN 


HIG LEN Gr CUNO) Nee Siiedate ale ka. < oso nt taal Stee re, ee ee [-SeBach 
(1685-1750) 
Bach wrote this fugue for the organ, but, like so many of his works for 
that instrument, its erandeur and its huge sonority have challenged the 
imagination of modern orchestrators, so that it 1s perhaps better eiatast in 
its modern symphonic dress than in its original version. In the original the 
fugue is preceded by an extensive fparitacin: The subject of the movement 
now to be played is not original with Bach, but has gp traced back to a 
Dutch folk song. The work is often called the “Great” G minor fugue to 
distinguish it aie another work of the same ake in the same form 
and key, which is therefore known as the “Little” G minor fugue. 


SVL ELOIN Y UN Oma GelVEDN ORe* OPUS 68ee ween aoe ae Johannes Brahms 
(1833-1897) 

The first symphony of Brahms is probably the most mature and per- 
sonal first symphony in the literature of music. All the other great masters 
of the form made their initial essays in the symphony early in their careers, 
and did not reveal their true symphonic personalities until later periods. 
Thus, the first completely characteristic symphony of Beethoven is the 
third, the first completely characteristic symphony by Schubert is the 
eighth, and so on. Brahms, however, was extremely reluctant to try his 
hand at the symphony until his career was very well on its way. | shall 
never compose a symphony.” he once told a friend, ‘““You have no con- 
ception of how the likes of us feel when we hear the tramp of a giant like 
Beethoven behind us. 

Consequently it was not until 1876, after having established himself as 
a world figure by means of his chamber music, his German Re quiem, and 
other Wate that Brahms produced his first symphony. No one knows how 
long the composition of the music had taken, but sketches for it are known 
to ere existed as far back as 1862. The work employs the classic Beethoven 
orchestra and follows, in a broad, free manner, the classic Beethoven 
lormula. Its most striking original feature, perhaps, is the extensive intro- 
duction to the last movement, with its Alpine horn call emerging from 
stormy surroundings like a burst of sunshine after rain. 


NIGH ON THE BAMDIMOUNTAIN® 2422 24 \Vlodeste Moussorgsky 
(1839-1881) 
The Bald Mountain is an eminence near Kiev, the capital of the 
Ukraine, upon which a demon named C hernobog is supposed to revel 
with a crew of witches on stormy nights. Moussorgsky s piece describes 
these revels: the score bears the following ‘ ‘program: 
“Subterranean din of supernatural voices. Appearance of spirits of 
darkness, followed by that of the god C hernobog. Black Mass. Witches’ 
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The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s great artists, today’s Baldwin 
more than fulfills their every desire. @ Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 
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CANDIES 
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SPECIAL MENUS AND FREE FAVORS 
FOR CHILDREN 


Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civic Genter 
33 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 
621 MARKET ST.—Opposite Montgomery 
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PROGRAM NOTES—Continued 


sabbath. At the height of the Sabbath there sounds far off the bell of a 
little church in a village, which scatters the spirits of darkness. Daybreak.” 

Few pieces of music have undergone more transformations than this. 
Moussorgsky tinkered with it for a good many years, and left no less than 
four dillerent versions of it, none of them, however, complete. ‘The first of 
these is a sketch for a one act opera that was to have been called The 
Witches. Then the music took the form of a tone poem for piano and 
orchestra, after which it was reworked for the accompaniment to a ballet. 
a ay version 0! Moussorgsky was an orchestral interlude for his opera, 
The Fair at Sorochinsky. On the composer’s death the material was left 
in a chaotic, scattered state, whereupon it was taken over by Rimsky- 
Korsakoff and cast in the shape in which it has been known until Mr. 
Stokowski’s recent revision. Some authorities claim that in making his | 
version Rimsky handled Moussorgsky’s material so freely that the work 
ought really to be regarded as a composition of Rimsky’s own based on 
themes by Moussorgsky. 


ee ee 


PRELUDE TO “THE AFTERNOON OF A FAUN”....Claude Debussy 

(1862-1918) 

The Afternoon of a Faun is a poem by Stéphane Mallarmé, who was 
the principal figure in a French literary movement of the 1880's known as 

Symbolism. The Symbolists refused to recognize the limited, specific func- | 

tion of words, but rather regarded each word as ‘‘a network of allusions.” 


H. B. PASMORE 
Teacher of Singing 


THE LAMPERTI-SHAKESPEARE 


PASMORE METHOD 


Srupio: 56 LLOYD ST., SAN FRANCISCO 
UNDERHILL 7211 

2532 COLLEGE AVENUE, BERKELEY 
Antedating his engagement as teacher of sing- 
ing in the Stern and Scharwenka Conserva- 
tories of Music, Berlin, and the Isadore School 
of Dancing, Berlin, Pasmore was appointed 
head of the Depatrment of Singing at Mills 
College, the University of the Pacific, San Jose 
(now College of the Pacific, Stockton), the 
California College (Baptist) , Oakland, Direc- 
tor of the Stanford Choral and teacher of sing- 
ing in the Extension Division of the U. C. At 
present private pupils only are received. 

The physical development of the voice be- 
ing muscular, it is well to begin its study at 
the close of the formative period—women at 
about 16; men at about 17. 4 

More than is generally understood, beauty if 
of voice is dependent upon fine muscular 
action, somewhat comparable to that of the 
bow arm in violin playing. 
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TALh ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


oe e * 
Jim Porter had the same sort 
of plans for his family that 
many men have; and there 





are several ways he might 
have put them into tangible 
fOniieee se among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions . . . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or phone 
for explanatory booklet. 


ERO SS; DE Peach: TaN EN SL 


Wells Fargo Bank 


and. 
Union Trust Co. 


SAN FRANCISCO 
Established 1852 
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PROGRAM NOTES—Continued 


Consequently The Afternoon of a Faun has been described as ‘‘a miracle 
of unintelligibility.” It seems to concern itself with a faun who awakens 
in the forest and tries to recall a dream of nymphs, but the poem’s subtle 
use of language is considerably more important than the idea which is its 
excuse for being. 

Debussy, piling subtlety upon subtlety, composes a piece of music that 
does not directly transcribe Mallarmé into music, but rather is a prelude 
to the poem. Debussy’s piece, first performed in 1894, was the composer's 
first great popular success. , 


VG TG UESUREER IVES Gk Seok ee en, ee ae een ak med Richard Wagner 
(1813-1883) 
Wagner's favorite structural device is the continuous crescendo from 


darkness to light. The entire Ring cycle, which begins in the subterranean 
depths of the Rhine and ends with the whole world aflame, is built on 
this pattern, and so are the four individual music dramas of the cycle and 
most of the individual acts within the framework of each opera. 

The Magic Fire scene is one of the most brilliant episodes of light in 
the Ring. Wotan, chief of the Nordic gods, has decreed that his daughter, 
Brunnhilde, in expiation of her disobedience, shall sleep at the top of the 
Valkyrie rock, surrounded by a huge fire, until awakened by a hero who 
shall penetrate the flames. ‘he music describes the magic fire, Brunnhilde’s 
magic sleep, and Wotan’s majestic sorrow at the loss of his child. 


Wi ea de ME oNeeOo Rae Avie 
OF 


Sea Ne, AR Ay ON Gaeke S60 


A handsome brochure containing 40 pages of excellent halftone repro- 
ductions on plate paper, of the Opera House, Artists, scenes from the 
Operas, pictures of members of the Board, and of the two buildings 
which constitute the War Memorial of San Francisco. Descriptive text 
outlines the purpose, history anc success of this institution. 


An tllustrated souvenir, a worthy addition to your lib rary 


for only 50¢ 


NEWBEGIN’S BOOK SHOP 


398 POST STREET, Opp. Union Square SAN FRANCISCO, CALIF. 


THE NEW INTERNATIONAL CYCLOPEDIA OF MUSIC AND 
MUSICIANS, by Oscar Thompson: 2287 pages, bound in buckram. 


Price $12.50 


Headquarters for books of interest to music-lovers 
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Kearny at Sutter St. 2539 Mission, near 21st 
1642 Fillmore, near Post 
Oakland—H. C. Capwell’s 4th Floor 






Sherman, Clay’s 
Record Library 


features 


Peete Ev OR 
RECORDINGS 


Today’s Records capture the dynamic personality of 
BtOkowski.. .. . bringing to you the vital and sensitive 
interpretations of this ereat conductor. 


A few of the most popular recordings by Stokowski and the Philadelphia Orchestra 


Bach—Fugue in G minor Dvorak—Symphony No. 5 Tschaikowsky—Capriccio Italien.. 4.00 
SUSI « )seernategerae. 2100 Co aes AIS Obes od ce 10.00 Er Oy ee ‘00 
—Fugue im G minor a ,; ee eee " 
(The “Great’’) et et eS 1.50 Franck—Panis Angelicus................ 2.00 “Nutcracker Suite -2.22.2..20..s 6.50 
——Toccata and Fugue in —Symphony in D minoc............ 12.00 Symphony No. 5 in E minor..12.00 
MOMENT hy cot aca xe te te 2.00 : Ww te ae 
ae Se. ye Fee eee pa ara Bes I ssoresky—Boris 5 agner—Gotterdammerung 
Album of Program Music... 9.50 Moussorgsky Boris Godounow... Eee Excerpts ee eet, oe ere 1 () (0 
—-250th Anniversary Album...... 10.00 Ravel—Rapsodie Espagnole............ 4.00 ; mi 
hov Sy 1y No. < 4 ot : -Parsifal, Prelude and Good ‘ 
Beethoven D ymphony No. 9 Rimsky-Korsakov—Scheherazade..12.00 Friday Spell 8.00 
in ani Sate; oe Meee sate se 17.00 Tarr : : day « seeccncscceneuenseeeenes § 
Borodin—Prince Igor—Dances of Ses VeEeny No. 4 ain —Parsifal, Symphonic Synthesis 
the Polovetzki Maidens...... 4.50 coca ge meee eee ae crOT SA CHES =. Meee 1.00 
Sey RPHOLY No. ] =o Wart OL DUONG ot se scatee 2400 Rheingold, Das—Excerpts...... 6.50 
Ko Co onbiiolo) poe ee ae 10.00 Strauss, R.—Death and Citak 5 50 
A f ; ; plese See ees Siegfried—Synthesis ............. ). ( 
Debussy—Afternoon of a Faun...... 2.00 Transfipnration: 22500 .s 6.50 seta 


Selected Works (Nuages, La Tannhauser—Overture and 


Cathedrale Engloutie. Stravinsky Hite Bird won ene nec eeen ene ee ene 6.50 Venusberg Music: Prelude . 
Danse Sacree et Danse Le Sacre du Printemps............ 8.00 LORIN GU enecaes eoweenennecncecennssenee UY 
Prolane!) sence. et cs cs 8:00 Szostakowicz Symphony No. 1.... 9.00 Die Walkure—Excerpts......... . 8.00 


Sherman, Clay & Co. will be glad to send you a complete list of Stokowski records which 
include 15 symphonies and over 100 other selections. Just send us your name and address 
on the blank space below. | 


i ae oe es ee ee ee ee ee ee ee ee ee es ees ee ee ee ee eee ees ees ees eee ees es ee oe ee eee ee eee 
} 
SHERMAN, CLAy & Co., KEARNY AND SUTTER STREETS, SAN FRANCISCO 


Please send me a complete list of Stokowsky’s Victor recordings, prepared by 
Sherman, Clay. 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


CIVIC AUDITORIUM 
TUESDAY EVENING, APRIL 25 


8:30 oO’ CLOCK 





OTTORINO RONCHI, President Jos. H. DYER, JR., Secretary 


. EmmMer Hayben, Chairman of Music Committee 
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Exquisite Interpretations 
to the Music of 

SCRITABINE = SCO un 

YAMADA 

LPPOLT LOW = IWwANOW 
assisted by 

JOEUN TC ORIEINS 


RADIO AND CONCERT 
BARITONE 


SUNDAYS AP Re ii) 
3:00 P. M 


TIckETs 55é AND 85¢ ON SALE AT SHERMAN, CLAY & Co. 


THE LEGION OF HONOR, LINCOLN PARK 


SPONSORED BY: 
Sergei Denham of the Ballet Russe - Mr. Joseph Dyer, Jr. + Mr. Ottorino Ronchi 
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Program 


COA NiSbUGAtr Kel GH sulla )be oe) “aes . Rimsky-Korsakoff 
Alborada 
Variations 
Alborada 
Scene and Gypsy Sot 
Asturian Fandango 

UNA FURTIVA LAGRIMA, 

FROM ~LYELISIRE D’AMORE”:. . ..... Donizeti 


IL MIO TESORO, FROM “DON GIOVANNI” . . Mozari 
MR. MARTINI 


SELEG LIONS FROM “THE DAMNATION 
OAS ea okt cone Pukey he! ei en ein es Pee ern MEN CEL am 
Minuet of the Will-o-the-Wisps 
Waltz of the Sylphs 
Rakoczky March 


O 
1S 


IN TER MISS LON 


CONCER TINO FOR ORCHESTRA - : .« Witham Denny 


(THE COMPOSER CONDUCTING) 


HechkOr EN TENDRE ENCORE, 


BVO Mv LR PEGHE URS DE PRR: (<4 % BIzer 
ecGON EO DIRODOLFO, 

ROOM clo Ip GIELECND ES os 9 oe Dt laa eae ap ee elGCLID 
ES DONNA E MOBILE, FROM “RIGOLETTO" . . Verdi 


MR. MARTINI 


SYMPHONIC FRAGMENTS FROM 


“DAPHNIS AND CHLOE” (SEconp SrEriEs) . . . Ravel 
Daybreak 


Pantomine— 
General Dance 


Accompanist for Mr. Martini: MIGUEL SANDOVAL 
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Pon O GR AeM “INV O We ns 
By ALFRED FRANKENSTEIN 
—~ 3, Y ‘ Sh ID Vy T ys : r ; 
SAINTS ED CAP RICH = 9. few = Neal Kimsky-Korsakof 
| | | | (1844-1908) 

Rimsky-Korsakoff composed his Spanish Caprice as a study in virtuoso 
orchestration. As he wrote in his autobiography, “The opinion formed by 
both the critics and the public that the Caprice is a magnificently orches. 
trated piece Is wrong. Ihe Caprice is a brilliant composition for the 
orchestra. Vhe change of timbres, the felicitous choice of melodic desiens 
and figurative patterns, exactly suiting each type of instrument, brief 
virtuoso cadenzas for instruments solo, the rhythm of the percussion instru- 
ments, etc., constitute here the very essence of the composition and not its 
garb or orchestration. The Spanish themes, of dance character. furnished 
me with rich material for putting into use multiform orchestral effects, 
All in all, the Caprice is undoubtedly a purely external piece, but vividly 
DEullianimoniallmenate 3 

The work opens with a movement called Alborada, a word Implying 
music for the morning (Irom Italian alba: dawn). This is followed by 4 
slow movement setting forth a series of variations on the theme Piven at 
the outset to the horn. Then the Alborada is repeated with changes o| 
orchestration. The Scene is a series of five cadenzas for various solo instru- 
ments, leading into the rapid theme of the Gy psy Song, given to the violins, 
The Asturian Fandango follows the Gypsy Song without pause. At the 
end the Alborada returns. 


UNA FURTIVA LAGRIMA, 
PROM “L’ELISIRE DIAMORE” > | (Gaetano Donen 


(1797-1848) 


Una furtiva lagrima A furtive tear 

Neglocchi suoi spunto; Appeared in her eyes. 

Quelle festose giovani She seemed to envy 

Invidiar sembro. Those festive young ones, 

Che pitt cercando io vo? What more can I desire? 

M'aina ,si m’ama, lo vedo! She loves me, yes, she loves me, I see it! 
Un solo istante i palpiti If I can only feel for an instant 

Del suo bel cor sentir! The throbbing of her heart! 

I miei sospir confondere And unite my sighs 

Per poco a miei sospir. With her sighs. 

Cielo, si puo morir; Heaven, if I could die! 

Di pit. non chiedo. I do not wish more. 

Kccola—oh! quale accresce ‘There she is—oh, how more beautiful 
Belta l’amor nascente! Grows my rising love! 

A far lindifferente [ shall try to be indifferent, 

Si seguiti cosi, finché non viene I shall continue so until she will 

Ella a spiegarsi. Come herself to explain. 


LEMOS ESORO; 
FROM “DON GIOVANNI” . Wolfgang Amadeus Mozart 
(1756-1791) 
This aria is sung by Don Ottavio, fiancé of Donna Anna, whose father 
has been killed by the profligate Don Giovanni. 


I] mio tesoro intanto, Go and console 

Andate a consolar! My love. 

E del bel ciglio il pianto, Try to dry the tears 

Cercate di asciugar. [nen eyes) 

Ditele che 1 suoi torti Pell her that I am going 

A vendicar io vado; ‘To vindicate her sins. 

Che sol di stragi e morti That I will only be the herald 


Nunzio voglio tornar. Of destruction and death. 











SELECTIONS FROM “THE 
DAMNATION OF FAUST” 


Hector Berlioz 
(1803-1869) 

Its Operatic set- 

. Lhe Minuet of the 


The Faust legend is so well known. especially through 
ting by Gounod, that no sketch of the plot 1s necessary 
Will-o-the-Wisps occurs in the Berlioz version before the meeting of Faust 
and Marguerite, Mephistopheles having summoned these spirits to encircle 
Mareuerite’s dwelling and keep watch during the scene to ensue. The 
Waltz of the Sylphs takes place during an earlier episode. Faust is lulled to 
sleep by the singing and dancing of sprites conjured up by Mephistopheles. 

The Rakoczky March is played during the prologue, when Faust, the 
aged philosopher, hears sounds of youthful revelry outside his window. 
The tune 1s the national anthem of Hungary, and is named after a Elon= 
garian national hero. Berlioz was so impressed with the melody, and with 
his arrangement of it secured so riotous a success in a concert at Budapest, 
that he transposed the action of Faust from Germany to Hungary in order 
to find an excuse for employing it in his opera. 

CONCERTINO FOR ORCHESTRA William Denny 


(1910—) 
Mr. Denny was born in Seattle and obtained his education at the Uni- 


versity of California, where he is at present Lecturer in Music. As holder 
of the University’s George Ladd Prix de Paris he spent two years abroad 
studying with the late Paul Dukas. In addition to the Concertino he has 
written a suite for small orchestra, a string quartet and a symphony. 

The composer provides the following information concerning this 
work: 

“The Concertino was written between October 16 and November ese 
957. The title does not apply in the traditional sense. there being no solo 
instruments, but is used to denote a concert piece for orchestra. The work 
is Written in a free adaptation of sonata form, its various sections sugeest- 
ing the character of the movements of a symphony. The thematic material 
is drawn from a melody first announced by the French horn: 





There are no programmatic implications; the structure is predom- 
inantly atonal.” 
JE CROIS ENTENDRE ENCORE, 

PROM LES PEGHEURS DE PERLES? =. Georges Bizet 


(1838-1875) 


le crois entendre encore. I still believe I can hear, 

Caché sous les palmiers, Hidden under the palm. trees, 
Sa VOIX tendre et sonore Her tender and sonorous voice 
Comme un chant de ramiers. Like a ringdove’s song. 

O nuit enchanteresse O enchanting night, 

Divin ravissement, Divine delight, 

0 souvenir charmant, Oh charming memory, 

Folle ivresse, doux reve! Crazy drunkeness, sweet dream! 
\ux clartés des etoiles In the shine of the stars 

le crois encor la voir I still believe I can see her 
Entrouvrir ses longs voiles Half-opening her long veils 


AUX vents tiédes du soir. In the mild winds of the evening. 











RACCONTO DE RODOLEO, 
FROM TA.BOHEME” . 2. . . & “)-GiacoinouPie. 
(1858-1924) 
Mimi, the seamstress heroine of La Boheme, has blundered into the 
apartment of the four Bohemians, occupied at the moment only by 
Rodolfo, the poet. She has dropped her key, and in searching for it in 
the dark, Rodolfo’s hand accidently touches Mimi's. 





Che gelida manina, What a cold hand, 

Se la lasci riscaldar. Let me warm it for you. 

Cercar che giova? Al buio non si trova. It is useless to look, you can't find it in the 
dark. 

Ma per fortuna — é una notte di luna, Fortunately it is a moonlight night, 

E qui la luna Vabbiamo vicina. And here the moon is near. 

Aspetti signorina Wait, young lady, 

FE intanto le dird con due parole In the meantime I shall tell you in a few 
words 

Chi son, che faccio e come vivo. Vuole? Who I am, what I do and how T live. Do 
you wish? 

Chi son! Sono un poeta. Who am I? I am a poet. 

Che cosa faccio? — Scrivo. What do I do? I write. 

E come vivo? — Vivo. And how I live? I live. 

In mia poverta lieta In my happy poverty 

Scialo da gran signore I squander like a millionaire 

Rime ed inni d’amore. Rhymes and songs of love. 

Per sogni, per chimere Of dreams and of visions 

E per castelli in aria And of castles in the air 

L’anima ho milionaria. My soul is rich. 

Lalor dal mio forziere Sometimes from my safe 

Ruban tutti i gioielli Two robbers steal jewels. 

Due ladri: @li occhi belli. ‘The robbers are your beautiful eyes. 

V’entrar con voi pur ora, After I entered with you right now 

Ed i miei sogni usati All my old dreams 

Tosto son dileguati. Have vanished. 

Ma il furto non m/accora But the robbery does not grieve me, 

Poiche vi ha preso stanza Because it has brought in 

Una dolce speranza. A sweet hope. 

Or che mi conoscete Now that you know me, 

Parlate voi. Chi siete? You should speak. Who are you? 

Vi piace dirlo? Would you tell me? 


LA DONNA E MOBILE, 
FROM--RIGOLETTO 2 2. Giuseppe Verk 


(1813-1901) 


La donna e mobile Women are fickle, 

Qual piuma al vento, They are like a feather in the wind. 
Muta d’accento; It changes mood 

E di pensiero. And thought 

Sempre un’amabile Always with amiable 

Leggiadro viso And smiling face, 

In pianto 0 in riso, Whether they cry or smile, 

EK’ menzogenero. They are lying. 


SYMPHONIC FRAGMENTS FROM 
“DAPHNIS AND CHLOE” (SEconp Series) Maurice Ravel 
(1875-1937) 
“Daphnis and Chloe” was Ravel’s contribution to the Diaghilev Ballet 
Russe. It was first produced in Paris in 1910, with choreography by Michel 
Fokine, with Nijinsky and Karsavina in the name parts, Adolph Bolm and 
Enrico Cecchetti in other roles, and Pierre Monteux conducting. The 
preparation of the work was the cause of violent disputes and dissension 





= — 





between Fokine and Diaghilev and Diaghilev and Ravel, and led even- 
tually to Fokine’s severing his connection with the celebrated producer. 

The story of the ballet is based upon a famous Greek pastoral novel, 
probably written in the second or third century A. D. by a highly mys- 
terious author named Longus, about whom nothing else is known save that 
some early manuscripts of “Daphnis and Chloe” ascribe the tale to him. 

On a flyleaf of the score Ravel gives the sketchy outline of the plot 
which 1s subjoined. In explanation of the first paragraph it should be 
added that an episode of the story concerns the kidnapping of Chloe by 
pirates and her restoration to her young lover, Daphnis, after he had 
prayed to the God Pan. The titles of the three movements have been 
interpolated at the appropriate points. 


DAYBREAK 

“No sound but the murmer of rivulets fed by the dew that trickles 
lrom the rocks. Daphnis lies stretched before the grotto of the nymphs. 
Little by little the day dawns. The songs of birds are heard. Afar off a 
shepherd leads his flock. Another shepherd crosses the back of the stage. 
Herdsmen enter, seeking Daphnis and Chloe. ‘They find Daphnis and 
awaken him. In anguish he looks about for Chloe. She at last appears 
encircled by shepherdesses. ‘The two rush into each other’s arms. Daphnis 
observes Chloe’s crown. His dream was a prophetic vision; the inter- 
vention of Pan is manifest. The old shepherd, Lammon explains that Pan 
saved Chloe in remembrance of the nymph, Syrinx, whom the god loved.” 


PANTOMIME 


“Daphnis and Chloe mime the story of Pan and Syrinx. Chloe lm. per- 
sonates the young nymph wandering over the meadow. Daphnis as Pan 
appears and declares his love for her. ‘The nymph repulses him; the god 
becomes more insistent. She disappears among the reeds. In desperation 
he plucks some stalks, fashions a flute, and on it plays a melancholy tune. 
Chloe comes out and by her dance imitates the accents of the flute.” 


GENERAL DANCE 


“The dance grows more and more animated. In mad whirlings, Chloe 
lalls into the arms of Daphnis. Before the altar of the nymphs he swears 
on two sheep his fidelity. Young girls enter; they are dressed as bacchantes 
and shake their tambourines. Daphnis and Chloe embrace tenderly. A 
group of young men comes on the stage. 

Joyous tumult. A general dance. Daphnis and Chloe.” 
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PaRe OG ReACMr NORE es 


By ALFRED FRANKENSTEIN 


SUPE E PROM: CARMEN? Pcs ©6GeorgesBire 
( (1838-1875) 

This group of selections from Carmen comprises passages written for 
the orchestra alone; each is played in its original version, and no transcrip- 
tions are employed. 

‘The overture consists of music associated with the preparations for the 
bullfight in the last act of the opera, a snatch of the Toreador Song, and 
the fateful motive associated with Garmen’s deadly fascination. Following 
this, for purposes of musical contrast and balance, the preludes to the 
separate acts are played in reverse order. ‘The prelude to the fourth act 
(preceding the gay scene before the bullring) is based upon a Spanish folk 
dance. The introduction to the third act is an interpolation; it was not 
composed for Carmen but for the incidental music to Daudet’s play, 
L’Arlesienne, although it fits the pastoral atmosphere that prevails at the 
opening of the third act, set in the smugglers’ camp in the mountains. The 
second act introduction is called The Dragoons of Alcala because it is based 
upon the melody of a soldier song, sung later in the act by Don Jose, which 
praises the valor of that troop of soldiers. At the end, Mr. Monteux repeats 
the overture. 


LEO DOUX, 1h ES BON, 
NOW ET Gas OL EAIDKE Ce a? 620 PA ee lecuviascene! 
(1842-1912) 
This aria is sung in the first act of the opera by Salome, who has come 
to the courtyard of the palace of Herod, seeking John the Baptist. 


ilgestydoux, test bon: He is kind, he is good, 


Sa parole est sereine; 

epable; toutisestalt. . . 

Plus léger sur la plaine 

L’air attentif passe sans bruit. 
Ah! quand riviendra-t-il? 
Quand pourrai-je l’entendre? 
Je souffrais, j’étais seule 

Et mon coeur s’est calmé 


En é€coutant sa voix melodieuse 


ECcendre .-.-. 

Propheéte bien aimé, 
Puis-je vivre sans toi! 
C’est la! dans ce désert 
Ou la foule etonnée 

Avait Suivi ses pas 

Qu‘il m’accueillit un jour, 
Enfant abandonné, 

Et qu'il m’ouvrit ses bras. 


All he says is noble; 

He speaks and all is still, 
Softly over the meadows 
Listening airs silently blow. 
Oh! when will he return? 
When shall I hear him? 

I suffered, I was alone, 

But my heart grew calm 
When I heard his melodious 
And tender voice . . 

Beloved prophet, 

Can I live without you! 

There it is! In this desert 
Where the bewildered crowd 
Had followed his steps 

That he welcomed me one day, 
An abandoned child, 

And stretched his arms to me. 








PROGRAM NOTES—Continued 
DEPUIS LE JOUR, FROM “LOUISE”. Gustave Charpentier 


(1860—) 
Depuis le jour ot je me suis donnce Since the day when I gave me unto you, 
foute fleurie semble ma destinée. Radiant with flowers seems my fate. 
Je crois rever sous un ciel de féerie, I seem to dream under a fairyland heaven, 
L'ame encore grisée de ton premier baiser. My soul still drunk from your first kiss. 
Quelle belle vie! Mon reve n’était pas How beautiful is life! My dream has not 
un reve! been a dream. 
h! Je suis heureuse! Ah! I am so happy! 
L'amour étend sur moi ses ailes! Love spreads its wings over me! 
Au jardin de mon coeur A new joy sings 
Chante une joie nouvelle! In the garden of my heart. 
Tout vibre, tout se réjouit Everything trembles, everything rejoices in 
De mon triomphe! Autour de moi My triumph! About me 
Tout est sourire, lumiére et joie! Everything smiles, light and joy. 
Ft je tremble delicieusement And I tremble with delight 
Au souvenir charmant We I recall the charm 
Du premier jour d'amour. yf the first day of love. 
REE ORGE RE Res APP REIN DICE A: = ee a ean) Onis 


(1865-1935) 
The story of the sorcerer’s apprentice was originally written by the 
Greek satirist, Lucian, in the second century, A.D., as part of a dialogue 
entitled ‘““The Lie-Fancier,” which ridicules the magicians and pseudo- 
scientists of the time. About 1600 years later, in 1796, Goethe mace 
Lucian’s story the subject of a little comic ballad. Just a century after 
Goethe Dukas transposed the idea into musical terms. 


The story concerns a sorcerer who had a magic formula for turning a 
piece of wood into a living servant, which would then perform all sorts 
of menial tasks. One day while the sorcerer was not at home, his appren- 
tice, who had overheard the magic words through which this transforma- 
tion was accomplished, decided to experiment on his own. He ordered a 
broom to bring water from the lake, which the obliging utensil did until 
all the receptac dees in the house were filled. Then the apprentice discov ered 
that he did not know the formula for restoring the broom to its original 
form. Meanwhile bucket upon bucket of water was diligently brought, 
and the house was flooded. At length the apprentice picked up a farchet 
and cleft the broom in two, but Tne only made matters twice as bad, for 
now both parts of the stick seized buckets and went to the lake. At the 
height of the confusion the sorcerer himself returned, uttered the formula 
for calling off the broomsticks, and restored his house to order. 

The tone poem begins quietly, but with mysterious hints of the sub- 
ject matter to come, as if to suggest the apprentice’s plans. At last the 
sorcerer goes, and the coast is clear. A famous bassoon melody figures 
forth the broomstick on its errand. The water rises, and the brainless 
water-carrier grows more furious in its attention to duty. “The apprentice 
cries out, and eventually there is a sudden, suspense-filled pause as the 
hatchet is wielded. Then the water-carrying starts again with redoubled 
energy. At the end the sorcerer’s return and the restoration of the broom- 
sticks to their original condition are suggested by the music. 











PROGRAM NOTES—Continued 
Sie EW AGRE Rae oe ete eee 





Ernest Schelling 
(1876—) 

Like his Impressions from an Artist’s Life, Mr. Schelling’s Suite Variée 
reflects many experiences of his career. “The opening movement, Cata- 
lonian Evocation, was written in memory of the well known Spanish com- 
poser Enrique Gran ados, and reflects the Spanish and Gypsy folk music 
Schelling heard in the cafes of Barcelona in the company of the Spanish 
musician. The Fountains of Garengo was inspired by the sounds of the 
fountains on Mr. Schelling’s estate in Switzerland. The Cradle Song for a 
Sick Child and the Tarantella are for strings alone. Irlandaise is a musical 
portrait of a vivacious, capricious Irish lady. The Last Flight has a subtitle: 
Aviation Field, Oct. 10, 1918. It deals with a story told the composer when, 
while serving in the American army during the Great War, he had occa- 
sion to visit an army air field near Verdun. ‘The story has to do with a 
young flyer, disillusioned and sick at heart for various personal reasons, 
who volunteered for duty over the German lines despite a premonition 


of death, and was shot down. 
emotions on his last flight. 


WING kD: 
FROM 


Piangi? Perché? Percheé? 

Ah, la fede ti manca! 

Senti— 

Un bel di vedremo levarsi un fil di fumo 
Sull’estremo confin del mare. 

E poi la nave appare— 

Poi la nave bianca 

Entra nel Porto, 

Romba il suo salute. 

Vedi? E’ venuto! 

Io non gli scendo incontro. 

Jo no. Mi metto la sul ciglio del colle 
E aspetto gran tempo 

E non mi pesa la lunga attesa. 

E uscito dalla folla cittadina 


Un uomo, un picciol punto 

S’avvia per la collina. 

Chi sara? 

E come sara giunto che dira? 

Chiamera Butterfly dalla lontana. 

Io senza dar risposta 

Me ne staro nascosta 

Un po’ per celia 

E un po’ per non morire al primo incontro, 


Ed egli alquanto in pena chiamera: 
“Piccina mogliettina, 

Olezzo di verbena,”’ 

I nomi che mi dava al suo venire. 


Tutto questo avvera, te lo prometto. 
Tienti la tua paura, 
Io con sicura fede |’ aspetto. 


“NIADAME BURP PE RELY” 


‘The music reflects the aviator’s conflicting 


Giacomo Puccini 
(1858-1924) 

Weeping? Why? Why? 

Ah, you lack faith! 

Hear me— 

One fine day we'll see a thread of smoke 

Arising on the sea in the far horizon, 

And then the ship appearing— 

‘Then the white ship 

Comes into port, 

Thunders forth her cannon. 

See you? Now he is coming! 

I do not eo to meet him. 

Not I! I stay up on the brow of the hill, 

And wait for a long time 

But never weary of the long waiting. 

And from out the crowded city there is 
coming 

A man, a little speck in the distance, 

Climbing the hill. 

Who is it? 

And when he has come what will he say? 

He will call, “Butterfly,” from the distance. 

I, without answering 

Hold myself quietly concealed, 

A bit to tease him 

And a bit so as not to die at our first 
meeting. 

And then, a little troubled, he will call: 

Dear baby wife of mine, 

Dear little orange blossom!” 

The names he used to call me when he 
came here. 

This will all come to pass, as I tell you. 

Banish your idle fears, 

I wait for him with sincere faith. 
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TALK ABOUT 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


® 3 e 
Jim Porter had the same sort 


of plans for his family that 
many men have; and there 


TRUSTS 





are several ways he might 
have put them into tangible 
forms.) oe among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions . . . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 


TRoweS a DPE PTAC Red Me baNed: 


Wells Fargo Bank 


\ 


and ee 
Union Irust Co. . 


SAN FRANCISCO. |: 


Established 1852 
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Whether your coat is fashioned of inex-¥& 
pensive, beautifully blended skins, or of ' 
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Arnold Liebes label is your assurance of 
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Art Commission Attractions . 


BALLET RUSSE 


PERFORMANCES WITH SAN FRANCISCO SYMPHONY 





Repertoire 
TUESDAY EVENING. FEB. 7, 8:30 FRIDAY EVENING, FEB. 10, 8:30 
LAKE OF SWANS LAKE OF SWANS 
THE SEVENTH SYMPHONY SEVENTH SYMPHONY 
GAITE PARISIENNE SPECTRE DE LA ROSE 


GAITE PARISIENNE 
WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL SATURDAY AFT., FEB. 11, 2:30 
PETROUCHKA COPPELIA (Three Acts) 
BLUEBIRD GAITE PARISIENNE 


GAITE PARISIENNE 
SATURDAY EVE., FEB. 11, 8:30 





THURSDAY EVENING, FEB. 9, 8:30 L’EPREUVE D’AMOUR 
SYLPHIDE ST. FRANCIS 
ST. FRANCIS LE BEAU DANUBE 
LE BEAU DANUBE SPECTRE DE LA ROSE 
rWO EXTRA PERFORMANCES with AUGMENTED ORCHESTRA 
SUNDAY AFT., FEBRUARY 12 SUNDAY EVE., FEBRUARY 12 


ran rn Rate ELFS BOGATYRI 
GISELLE (Two Acts) AFTERNOON OF A FAUN 
GAITE PARISIENNE GAITE PARISIENNE 





LEOPOLD STOKOWSHI 
GUEST CONDUCTOR WITH S. F. SYMPHONY ORCHESTRA 
OPERA HOUSE, FRIDAY EVE., FEBRUARY 17 
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HOSIERY 


The hose that the 12 “Can Can” Dancers 
of the Ballet Russe wear will wear 
longer than most any you can buy 


The woven-in wearing qualities of “Can-Can” hose have proven 
themselves in this. strenuous routine. Now you can wear these same 
lovely, longwearing hose in your daily “routine.” We show them 
exclusively in San Francisco. ‘wo thread for evening, 3 thread for 
daytime and 4 thread for durability. 


Choose them in the following lovely Spring Shades—Oriole, te 


Bob White, Flamingo, Ilicker, Swallow, Falcon, Chickadee pr. 
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TUESDAY EVENING, FEBRUARY 7 
S. HUROK presents 


BALLET RUSSE 
de 
MONTE CARLO 


Sponsored by Universal Art, Inc. 


LEONIDE MASSINE, Artistic Director 
2 


1 
LAC DES CYGNES 


Choreographic Poem in One Act 
Music by TCHAIKOWSK Y Choreography after PETIPA 
Scenery executed by Prince SCHERVACHIDZE after CUYP 
Costumes by Mme. KARINSK Y 


This work, originally a two-act, three- Then the Swan Queen appears, the 
scene ballet, is seen today in one act. It same one who, as a swan, crossed the 
was Tschaikowsky’s first ballet com- stage as the curtain rose, Once a hu- 
position, written, as he said, “partly man Queen, at present she is under a 
because I want the money, but also be-  ~gorcerer’s spell and only at this hour 
cause I have long had a wish to try my may regain her human form: a swan in 
land at this King Of music Ttsichore- the flesh, as are her girl companions. 


ography is the work of Marius Petipa : ze 

and his chief assistant, Lev Ivanov, It The little swans Are surprised by the 

wagner oroduesd in ot Porereparean huntsmen, who threaten their destruc- 
Pp & tion with bow and arrow but are stop- 


1876 but did not meet with real success fe 
until it was revived some twenty years ped by the Prince, as the Swan Queen 
tries to protect them. 


later. 

In a clearing near the wood’s edge, a The Prince and the Swan Queen fall 
single crowned swan crosses a moonlit in love and, deeply enamored, avow it. 
lake. A young Prince and his friends In order to cause the Prince as much 
come to hunt swans. (In the previous suffering as possible, the Sorcerer does 
act of the ballet, the Prince has been not show any opposition to their love. 
reprimanded by his mother for the life However, upon learning that they are 
he is living, and she has reminded him _ about to leave this unhappy place, the 
that the next night he must choose a_ Sorcerer appears and spirits the be- 
bride from among the eligibles at a witched girl away. The Prince, unable 
ball.) Now he sends his friends in to prevail against the Sorcerer’s spell, 
search of swans, remaining himself lost his heart breaking with unfulfilled 


in thought, love, falls to the ground, dead. 

Queen of the Swans... EOD ied Dickens 220 daatslt HRN Re Reb Be Pia oe Alicia MARKOVA 
Prince Siegfried _.... Ra ere Be ee eT tae Se es Ps Michel PANAIEFF 
RUGEENCe STEIFLEN Cd ore tae seth ie eee ee ey ee Seo hey Roland GUERARD 
PIGRE VA MGrenTUS!. hate hs. oo el Be) hele ed een A ee Vladimir KOSTENKO 
THORS Wid Th S tos x52 Coe nad, Me eta ed ee Marina FRANCA and Lubov ROUDENKO 


Miles. POURMEL, FLOTAT, LACCA, ETHERIDGE, CRABOVSKA, 
LITVINOVA, GRANTZEVA, HIGHTOWER, MELNITCHENKO, 
SCARPOVA, MLADOVA, GELEZNOVA, KELEPOVSK A, 
RKLITZKA, MICHAILOVA, KORJINSKA 


The Huntsmen...... .MM. IVANGIN, KOKITCH, PIOTROVSKY, KIRBOS, 

IRWIN, DICKSON, ORLOFF, OZOLIN 
Vabntraneess aa ey _....Alicia MARKOVA and Michel PANAIEFF 
detimtsmen's Entrance—-Valse. <9...) sd eee Marina FRANCA, 


Lubov ROUDENKO and the ensemble 
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of Peter Conley Attractions 


Monday Evening, February 13, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Carnaval Spectre de la Rose 
L’Epreuve d'Amour Gaite Parisienne 
Tuesday Evening, February 14, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE GARLO 
Les Elfs The Blue Bird 
St. Francis Le Beau Danube 
Tuesday Evening, February 14, at Opera House 
JOSEF HOFMANN, Piano Recital 
Thursday Evening, February 16, at Opera House 
KATHRYN MEISLE, Contralto 
Tuesday Evening, February 21) | 
Sunday Afternoon, February 26 § MARIAN ANDERSON 
Monday Eve., February 20, to Sunday Afternoon, February 26 
8 Performances at Curran Theatre 
TRUDI SCHOOP AND DANCING COMEDIANS 


Repertoire of “All for Love,” “Blond Marie,” 
“Fridolin on the Road.” “Current Events.” 





Thursday Eve., March 2 and Sunday, March 5, Opera House 
RICHARD TAUBER, enor | 

Sunday Afternoon, March 5, at Curran Theatre 
COMEDIAN HARMONISTS 

Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 

Tuesday Evening, March 28, at Opera House 
RICHARD CROOKS, Jenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSAI, Piano Recital 

Sunday Afternoon, April 16, at Curran ‘Theatre 
ARTUR SCHNABEL, Piano Recital 

Wednesday Evening, April 19, at Opera House 
JAN KIEPUBA, enor 

Sunday Afternoon, April 23, at Curran Theatre 
HUMPHREY-WEIDMAN DANCERS 

Monday Evening, April 24, at Opera House 
MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 

. 


Box Office: SHERMAN, CLAY Co., SUTTER AND KEARNY STS. 
‘Telephone SUtTrer 1331 





Mi 
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» Dance of the Swans—Pas de trois....... 


SE ae ree _...Marina FRANCA, 


Lubov ROUDENKO and Roland GUER ARD 


HNC ica V0 a es ee es Alicia MARKOVA and variation es Michel PANAIEFF 
Pa pis-Ge QUaUe sce. sc Miles. POURMEL, FLOTAT, LACCA, CRABOVSKA 


6, Coda 


ee Alicia MARKOVA, 


Variation by ALICIA MARKOVA 
Michel PANAIEFF and the ensemble 


Conductor: Efrem KURTZ 
INTERMISSION 


THE SEVENTH SYMPHONY 


Music by BEETHOVEN 


Theme and Choreography by Leonide MASSINE 


Scenery and Costumes by Christian BERARD 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSKY 


The choreography of the Seventh 
Symphony has no actual plot but is 
based on a biblical theme: the creation 
of the world and humanity which, for- 
getting the words of God, is plunged 
insin and consumed by fire. 


The Symphony in A is Beethoven’s 
seventh. Opus No, 92. The composition 
Was finished on the 13th of May, 1812 
as is stated in the autographic note on 
the manuscript of this work, which is 
now the property of the Mendelssohn 
family. 

“The Seventh Symphony” was first 
performed July 7, 1938, on the opening 


Te Spirit of CreaulOns=.2.2.-- ee 


night of the Ballet Russe de Monte 
Carlo’s London season at the Drury 
Lane Theatre. 


First Movement 
(A—Poco Sostenuto; Vivace) 
THE CREATION 
This movement represents chaos, 
which gradually takes form under the 
command of the Spirit of Creation. The 
Sky, the Earth and Water appear with 
the Sun which animates the plants, the 
birds and the beasts, among which the 
serpent represents the symbol of Evil. 
Finally comes the creation of Man and 
Woman. 


Eee eee AWE caaerie te 2 OSs Frederic FRANKLIN 


{eS fea tee ae ee alee emer Mia SLAVENSKA, Miles. MLADOVA, POURMEL, 
FLOTAT, RKLITZKA, ROSSON, WATT 
Thesstréeainie2]. 3... Nini THEILADE, Milles. KELEPOVSKA, CRABOVSKA, 


MELNITCHENKO, GELEZNOVA, GRANTZEVA, 


KORJINSKA, FELICITA 


ThetRlants's::....-.<.¢- Nathalie KRASSOVSKA, Miles. LACCA and MICHAILOVA 


OME PGT 8. cee ea eek eee eee 


Lubov ROUDENKO and Yura SKIBINE 


Thesis Sasa Tania GRANTZEVA, Michel PANAIEFF, Roland GUERARD 


Nicholas IV poate 


(yire: CFVR a toes @ Sapeer e  ee ne eee alas areas ure ree eek Casimir KOKITCH 
NReMH Sines 2 Roe oe eet eo oe Miles. SCARPOVA, ETHERIDGE, HIGHTOWER 
The Rocks......-.-... MM. SEMENOFF, TOUMINE, KATCHAROFF, BERESOFF, 


KLIMOFF, KOSTENKO, KIRBOS, 
TGR WOIILR ioe tte ae nce oe ee 
TeV a Ties Seen ee gate nie, 5 oe Be ule a ae ee 


OZOLIN, ORLOFF 
Jeanette LAURET 
Yura ZORITCH 


PIOTROVSKY, 


SECOND MOVEMENT 
(B—Allegretto) 
THE EARTH 


Humanity is plunged into the depths of despair after the first crime 
has been committed. 


The Adolescent.......... Sort ae Dee tet 
TNGBITITLO CONE co ees Sess Geo 


Fan ety SIs ec IERIE Nek a Charles DICKSON 
Meee hse ena Ia aye eget Max KIRBOS 


PheaWioMete-s2— Stack oe Nini THEILADE, Miles. DELAROVA, FRANCA, 
MLADOVA, CRABOVSKA, RKLITZKA, KORJINSK A, MELNITC HENKO, 
KELEPOVSKA, ETHERIDGE, MICH AILOVA, ROSSON, 


The Men carrying the Adolescent .......... 


LITVINOVA, LAURET, FELICITA 
MM. KOKITCH, OZOLIN, SKIBINE 
MM. TOUMINE, KATCHAROFF, 


BERESOFF, KOSTENKO, KLIMOFF, PIOTROVSKY 


7 








i 
| 


S. HUE 


Twenty-five years ago Mr. S. Hurok 
began his astonishing career as an im 


presario in America. 


Under his banner have marched all 
of the towering artists of Music, Drama, 


and Dance during those decades. 


Included among these are Anna Pav- 
lowa, Feodor Chaliapin, Isadora Duncan, 
Efrem Zimbalist, Bronislaw Huberman, 

S. HUROK Alexander Glazounow, Alma_ Gluck, 
Ernestine Schumann-Heink, Luisa Tetrazzini. Jan Kubelik, Eugene 
Ysaye, Richard Strauss, Moscow. Art Players, Russian Grand Opera, 


German Grand Opera, Salzburg Opera Guild. 


In the best traditions of American achievement this has been an 
individual responsibility; no person or foundation has contributed finan 
clal assistance to §. HUROK’S quarter-century campaign to provide this 


country with the best of the world’s talents. 


Tributes from leaders in music throughout the United States during 
this, his Silver Jubilee, is witness to the esteem in which his achievements 


are held: 


“Mr. Hurok is one of the most interesting of our musical managers 
He seems to have a special gift for choosing European artists who are nol 
only very gifted but who demonstrate their gifts in a manner or form 
which is unusual and often entirely original. In these efforts he frequently 
and deliberately forgets the commercial possibilities in order to satisfy 
his own artistic longings. This is an unusual virtue among musical mat 


agers. But I am happy to say that he has had enough financial successes t 


compensate him for his occasional self-indulgences .. . ’ 
WALTER DAMROSCH 
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Presents... 


ARGENT I N ITA and Company of Spanish Dancers 








MAR IAN AN DE RSO Sensational Contralto 


ARTUR RUBINSTEI World Famous Pianist 


TRUDI SCHOOP and her Comic Ballet 
JAN KI EPU R Concert and Opera ‘Tenor 














INA PAGLI GH! Coloratura Soprano 





OSS! RENARDY 16 year old Violinist 














KOLISCH STRING QUARTET 





AXOPHON E QUARTET of Paris 











And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 


For further information address 
HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York 


LOCAL REPRESENTATIVE 


PETER CONLEY 
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TALK ABOUT TRUSTS 


A: IT was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


ca ob ie 
Jim Porter had the same sort 


of plans for his family that 
many men have; and there 





are several ways he might 
have put them into tangible 
FOE... salons themed 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions .. . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 


(POR IWES DEP AY RY aMaEe Nee 


Wells Fargo Bank 


and 
Union Trust Co. 


SAN FRANCISCO 
Established 1852 
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PROGRAM—Continued 


THIRD MOVEMENT 
(C—Presto) 
THE SKY 
An Olympian interlude, far from the earth and its cares, amidst the ether 
where reign the mythological Gods. 

Phe GOdS= 528 Ae Mia SLAVENSKA and Igor YOUSKEVITCH 
Bthete =e ese eee Lubov ROUDENKO, Miles. FRANCA, GELEZNOVA, 
SCARPOVA, GRANTZEVA, HIGHTOWER, LACCA, POURMEL 
MM. Michel PANAIEFF, Marcel FENCHEL and Roland GUERARD 


FOURTH MOVEMENT 


(D 





Allegro con Brio) 


THE DESTRUCTION 


This movement bring’s us back once 
more to the Earth, where Humanity is 
abandoning itself to an orgy. The ire of 


God ptts an end to this downfall. Fire 
devours all those who have forgotten 
God’s commandments. 


Bacchanale....Nathalie KRASSOVSK A, Lubov ROSTOVA, Frederic FRANKLIN 
Miles. LAURET, MELNITCHENKO and M. KOSTENKO 

Miles. DELAROVA, MICHAILOVA, KELEPOVSKA, CRABOVSK A, 
RKLITZK A, KORJINSKA, ROSSON, WATT 

MM. SKIBINE, IVANGIN, OZOLIN, KIRBOS, KATCHAROFF, DICKSON, 
KLIMOFF, SEMENOFF, BERESOFF, TOUMINE 


(CHOY Ct CEO ane Mees ree Mee a oie ew Sema Aen: sot oe ee 


aa teal 0s SE Dorothee ETHERIDGE 


The Fire......Mlles. FRANCA, POURMEL, LACCA, MLADOVA, GELEZNOVA, 
LITVINOVA, HIGHTOWER, SCARPOVA, GRANTZEVA 
MM. Igor YOUSKEVITCH, Michel PANAIEFF, Roland GUERARD, 


Casmir KOKITCH, Robert IRWIN 


Conductor: Pierre MONTEUX 


GAITE PARISIENNE 


Ballet in One Act 


Music by Jacques OFFENBACH 
Jacques BRINDEJONC-OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSK Y 


This is the saucy and sparkling 
French sister of “Le Beau Danube,” 
and it had its first performance at the 
Theatre de Monte Carlo in the spring 
of 1938. The ballet is concerned with 
the immense gusto of living in and for 
the moment, finding its supreme ex- 
pression in the Offenbach can-can. 

Out on the terrace there is a ball 
every evening. As the curtain rises, the 
waiters and the girl attendants are ar- 
ranging the tables and preparing the 
cloakroom; an attractive young flower- 
girl and a fascinating glove-seller are 
laying out their wares, Dancing atten- 
dance on this fair femininity is a 
wealthy Peruvian; but a group of ‘‘co- 
codettes” — ladies of light and easy 
virtue — enter and succeed in tearing 
him away from the two charming 
rivals. There now appears a young 
Austrian baron whose friends have 
sung the praises of both the gaiety of 
Paris and this fascinating vendor *of 
gloves. The baron recognizes the glove- 
seller at once, and he falls head over 


heels in love with her, with the result 
that the flower-girl becomes jealous. 

Brightly uniformed soldiers enter, 
and the “cocodettes” prove that a uni- 
form is always an attraction, for they 
leave everything and follow. Then the 
outstanding celebrity of the hour 
makes her appearance, with a duke on 
one arm and an officer on the other. 
She ignores the wealthy Peruvian, as 
he walks up and down, but flirts first 
with one and then with the other of her 
escorts. 

Meanwhile the Austrian baron, 
grown bold, approaches the glove- 
seller; and at the same time the officer 
playfully makes a game of trying to 
kiss the girl, who spiritedly defends 
herself. The baron, in enraged jealousy 
flies at the interloper, but they are 
separated. The scandal spreads, how- 
ever, and all are drawn into it. The 
celebrity tries to calm the officer, 
while the glove-seller, impressed by 
the baron’s bravery, drags him off. 


I] 





IZ 


SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burc, Associate Conductor 


February 17-—MUNICIPAL CONCERT, Opera House 


February 24) | 
February 25{ 


March 
March 


March 
March 


March 
March 


March 


March 
March 


March 


March 
April 


April 
April 
April 
April 
April 


April 
April 


April 
May 


May 
May 


with Leopold Stokowski, conducting. 


1 SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


10) ae 

11 

17 

18 

21-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 


SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


| EIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 


25 (¢ 
29—-—-MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 
31) —TENTH PAIR OF CONCERTS, 
lf with Nathan Milstein, violinist. 


14) —-ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 


154 Willem Van Den Burg, conducting. 

15-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 

22-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


295-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, fenor. 


28) —IWELFTH PAIR OF CONCERTS, 


29 ( with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 


Henry C. Woempner, flutist. 
29-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


2-—_-MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 


5) 
6§ 
6-— YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 


7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 


LAST PAIR OF CONCERTS. 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 





—FIFTH PAIR OF CONCERTS, with Hindemith, guest artist. 


NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 











And now the divertissement begins: 

First appear the dancers of the fa- 
mous quadrille, followed by a variety 
of numbers. The crowd takes part; 
flowers and souvenirs are distributed; 
the characters alter beneath the black 
velvet masks and “baoutas” (the 
feather-boas of the period) which have 
been given out. One might easily im- 
agine the scene to be in Venice. The 
farandole becomes still gayer, until 


PROGRAM—Continued 


the crowd disappears through the gar- 
den—and the stage is empty. 

Empty, that is, save for the glove- 
seller and her baron, whom she allows 


to embrace her tenderly ... And as 
they, too, move away ... the light 
fades. 


At which moment the Peruvian, still 
alone, still unattached, dashes across 
the stage—madly pursuing that evan- 
escent butterfly, success. 


Glove-seller ...Alexandra DANILOVA The Peruvian .._.....Leonide MASSINE 
Flower Girl........ Eugenie DELAROVA The Baron ......... Frederic FRANKLIN 
Tha POM Geese ae Lubov ROSTOVA The Officer _................ Mare PLATOFF 
The Lady-in- -Green ._..... Felicity WATT The Duke ............... Casimir KOKITCH 
UDA) af 219.1 Caer Or PE AS IA te OE eels FORE HO ee Soph ye ARS, eee eR © ae oO Robert IRWIN 
Girl Attendants:..2.256 72655, Miles. LITVINOVA, CRABOVSKA, SCARPOVA, 


MIKHAILOVA 


Cafe Waitres........ MM. KATCHAROFF, SEMENOFF, TOUMINE, BERESOFF 
HC OCOUCtLES cs. lar. eee as ere: Miles. KORJINSKI, POURMEL, FLOTAT 


Billiard Players...... 


Michel PANAIEFF, Roland GUERARD, 


FRANCA, MLADOVA, ROUDENKO 
Marcel FENCHEL 


BOlMLOT Sri Bcc deseu acu oatewiennuoseeesteeencxt MM. SKIBINE, KOSTENKO, PIOTROVSKY, 


Mier DanCenVWAsteE cs ae eee ee. 


OZOLIN, KIRBOS, IVANGIN 


pete crete ease tacky ee eae Robert IRWIN 


DaNGIGS 2st 5 toes ok geo eee MM. BERESOFF, TOUMINE, KATCHAROFF, 
SEMENOFF, KLIMOFF 
Can-Can Dancers.............. Katia GELEZNOVA, Miles. ROSSON, GRANTZEVA, 


MELNITCHENKO, CRABOVSKA, ETHERIDGE, FRANCA, 
HIGHTOWER, KELEPOVSKA, KORJINSKA, 


MICHAILOVA, RKLITSKA 


Conductor: Efrem KURTZ 
CAST SUBJECT TO CHANGES 


GREATER 
AS THE 
YEARS 
GO BYa eae 





er 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s great artists, today’s Baldwin 
more than fulfills their every desire. © Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 


310 SUTTER STREET 
SAN FRANCISCO 





Baldwin 


A N O § 
13 
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In diamond jewelry finds exquisite 











expression In distinctive pieces by 


Shreve, Treat & Eacret. 


Gold Jewelry - Watches - Silverware 
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SHREVE TREAT & EACRET i 
Means More 
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Phe technique so brilliantly displayed 

by the Ballet Russe de Monte Carlo is 

the classic technique of the Russian 

Imperial School. [t is as enduring as the 

music of Beethoven and Bach, because 

it is beautiful. If you would study danc- 

iIng—and you may with profit until you 

are forty—study under a teacher well 

| grounded in both the Classical and the 

H Modern ‘Technique. 
oe 

GEORGE PRING LISA CARON 

DIRECTOR CO-DIRECTRESS 

‘ Soloist in Hollywood Bowl 120 SUTTER + SAN FRANCISCO 

Productions of ae ; 
Theodore Kosloff Ballet—Eurythmics—M odern Dance 
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Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President 
Sergei DENHAM, Vice-President 

Rene BLUM, Founder and Director Ballets de Monte Carlo 
Artistic Director, Leonide MASSINE 
Musical Director, Efrem KURTZ 
Artistic Collaborator, Boris KOCHNO 
Administrative Director, David LIBIDINS 
Regisseur General, Jean YAZVINSKY 
Maitres de Ballet, Leonide MASSINE 
ASSOCIATE Conductor, ana eo) ees Eat 











STAFF I FOR SP HUROK 


WaUPLG GV IUCr Seo. arene es ee E> A a ate ct ree Company Manager 
Gerald Goode: oats) co hone ne eget ST ee ea Lae General Press Representative 
Maes ir ornare eh ee ee te, Sere ee Executive Secretary 
CaVeomithso es. 5 Sai dene RRS IEE: SENS Se et aR RS Or INT Renee PE ee Carpenteer 
Carl Greena eee oe ee ey Oh Nig Sos eto alec sbeie = ee eee Property Master 
Jam Gagan pel ect ntoe ae een es ee ee no ire hag cn SF Electrician 
AUS Ustad? BESAIC: 5.7 se las renee ae ROEM a Oe ya ee ae Wardrobe Mistress 


The management strictly forbids the taking of any photographs or motion 
____ pictures inside the theatre without written permission. 


EXC LUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 





SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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Peo lAURAN Ts 


EAS Res 
CANDIES 


SPECIAL MENUS AND FREE FAVORS 
FOR CHILDREN 





Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civic Genter 
33 POWELL ST.—Art Gallery Dining Room 
130 POST S'T.—Adjoining White House 
621 MARKE'T ST.—New and Modeyn (Reopens Feb. 1) 











Gran d (fan cect 


GRAND BEER... 



































“4 a 7) ft 














DURING intermissions and after the 
performances visit the nationally famous 


Opera Buffet and... 


it FROME 


Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 








PISANI PRINTING oxfieigo & PUBLISHING CO, 











S. HUROK 
presents 


|S d Ba lend Gi A roe) db 
DE MONTE CARLO 


under auspices of 


ART COMMISSION Of SAN FRANCISCO 
OTTORINO RoONcHI, President 
JosePH H. Dyer, Jr., Secretary 
J EMMETT HAY DEN 
CHAIRMAN OF MUSIC COMMITTEE 
with the entire 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 
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WN 
Whether your coat is fashioned of inex-% 


pensive, beautifully blended skins, or of ‘ 
finest blue-black natural eastern mink, the 
Arnold Liebes label is your assurance of 


workmanship and styling second to none! 


Charge or budget terms to meet your individual need 


ARNOLD LIEBES furs 
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. Art Commission Attractions . 


BALLET RUSSE 


PERFORMANCES WITH SAN FRANCISCO SYMPHONY 





Repertoire 
TUESDAY EVENING. FEB. 7, 8:30 FRIDAY EVENING, FEB. 10, 8:30 
LAKE OF SWANS LAKE OF SWANS 
THE SEVENTH SYMPHONY SEVENTH SYMPHONY 


: GAITE PARISIENNE SPECTRE DE LA ROSE 


GAITE PARISIENNE 
WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL SATURDAY AFT., FEB. 11, 2:30 
PETROUCHKA COPPELIA (Three Acts) 
BLUEBIRD GAITE PARISIENNE 


GAITE PARISIENNE. 





SATURDAY EVE., FEB. 11, 8:30 


THURSDAY EVENING, FEB. 9, 8:30 L’EPREUVE D’AMOUR 
SYLPHIDE ST. FRANCIS 
ST. FRANCIS LE BEAU DANUBE 

LE BEAU DANUBE SPECTRE DE LA ROSE 

rWO EX TRA PERFORMANCES with AUGMENTED ORCHESTRA 

SUNDAY AFT., FEBRUARY 12 SUNDAY EVE., FEBRUARY 12 

a 7 ELFS BOGATYRI 
GISELLE (Two Acts) AFTERNOON OF A FAUN 
GAITE PARISIENNE GAITE PARISIENNE 





PEOPOUED STOROWSAI 
GUEST CONDUCTOR WITH S. F. SYMPHONY ORCHESTRA 
OPERA HOUSE, FRIDAY EVE., FEBRUARY 17 

PROGRAM 


PaLooueain Gamimor (lhe Greater) «ts. aacietcs atin) See te Bach 
r. SIMON OUVINO sly ATs GPM TOGS caeeesns a1 ite ee kya hey ieee Pees cae Brahms 
ike al Nie bton-the Bare VMoumtatns a piciscacatt ok e eeeny Moussorgsky 
imerciude to. ihewAtternoon-ol a Raun.. ..0.. fins. ae Debussy 
taagie Fire Musicroom  DiewWalkune? tn0-a.58 2 Gin eee Wagner 


(ARRANGED BY LEOPOLD STOKOWSKI) 
SEATS Now: SHERMAN, CLAY & Co., SAN FRANCISCO and OAKLAND 
PRESENTED BY ART COMMISSION OF SAN FRANCISCO 
a ES Re a ss SE OEE eres Ie eee EMC el pa aie 
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HOSIERY 


The hose that the 12 “Can Can” Dancers 
of the Ballet Russe wear will wear 
| onger than most any you can buy 


The woven-in wearing qualities of “Can-Can” hose have proven 
themselves in this strenuous routine. Now you can wear these same 
lovely, longwearing hose in your daily “routine.” We show them 
exclusively in San Francisco. Two thread for evening, 3 thread for 
daytime and 4 thread for durability. 


Choose them in the following lovely Spring Shades—Oriole, .35 
Bob White, Flamingo, Flicker, Swallow, Falcon, Chickadee pr. 


FRO 7S EORa Ys ak eReS. Ly bs 10-O.0Oek 
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WEDNESDAY EVENING, FEBRUARY 8 
S. HUROK presents 


BALLET RUSSE 
de 
MONTE CARLO 


Sponsored by Universal Art, Inc. 


LEONIDE MASSINE, Artistic Director 
® 


1 
CARNAVAL 


Ballet in One Act 
Music by SCHUMANN Choreography by Michel FOKINE 
Scenery and Costumes by Leon BAKST 
Scenery executed by Emile BERTIN Costumes executed by Mme. KARINSKY 


This pantomimic ballet, adapted from petuous Florestan; the turbulent Es- 
Schumann’s well-known piano compo- _ trella; the sentimental Chiarina. Pier- 
sitions, wittily expresses in terms of rot, with sleeves too long, pursues Pa- 
dance a series of musical ideas. Fokine _ pillon, is mocked for his grotesque and 
has taken the charactersofSchumann’s' lamentable passion; Harlequin and 
imagining and to an orchestration of Columbine make sport of poor Panta- 
this fantasy so beloved of pianists has lon, until the spoil-sports, the Philis- 
mingled characters of the immortal tines, appear upon the scene; but they 
“Commedia dell’Arte’ — Harlequin, too are infected by the gaiety and join 
Columbine, Estrella, Chiarina, Pierrot, in the fun, while through the heartless 
Pantalon, Papillon, Florestan and Eu- crowd there ever moves the gro- 
sebius, who merely flit across the stage _tesquely tragic Pierrot. 
ina series of amorous episodes which 
take place during a masked ball. The 
woebegone Pierrot, denied and suffer- This ballet was first produced at the 
ing; the light, mischievous Harlequin Pavlova Hall, St. Petersburg, in Lent, 
and the fickle Columbine; the romantic 1910, in connection with a charity en- 
Eusebius; the duped Pantalon; the im-  tertainment. 


GOL DLT Gott 8a ee ed Se ee te eee Mia SLAVENSKA 
CHa CEU bk eee er pe Rl a kobe tk ae Ie ae eae RR Otero Pate Se oem. 2 Pane ms eR). Nini THEILADE 
LEST oe eee Aer a Wee gees Sern A ee ya Meeoin ethene) kine § Eugenie DALAROVA 
Bite ntl yor sets Bg Mots ENS oe A i ee ae en oe Nathalie KRASSOUSKA 
AIIECILLNT cee 9 ree ert, Bn a a etn er eee eee MRR mere Igor YOUSKEVITCH 
BROERO Cheats. Sessa seer eS RCE SA ta a ein con, Ross eon Simon SEMENOFF 
FIR TSLULS eee he rene <I a ee ete ga ee Michael PAN AIEFF 
CESS Rd Lay 1 bees a a nee On Oe! RAE wg eee MS Sle ce etl aye ee Nicolas BERESOFF 
HIGHEST AN ita faeces ee oe A Od eee eee Mare PLATOFF 


VALSE NOBLE: 
Miles. POURMEL, FLOTAT, FRANCA, RKLITZKA, KORJINSKA 
MM. KATCHAROFF, SKIBINE, KOKITCH, "TOUMINE, OZOLIN, KLIMOFF 
Pas:de Trois: 
Nini THEILADE, Tatiana FLOTAT, Adda POURMEL 
Philistines: 
Miles. HIGHTOWER, ETHERIDGE 
MM. DICKSON, IRWIN 


Conductor: Anatole FISTOULARI 
INTERMISSION 











of Peter Conley Attractions 





Monday Evening, February 13, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 

Carnaval Spectre de la Rose 

L’Epreuve d'Amour Gaite Parisienne 
Tuesday Evening, February 14, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 

Les Elfs The Blue Bird 

St. Francis Le Beau Danube 
Tuesday Evening, February 14, at Opera House 

JOSEF HOFMANN, Piano Recital 

Thursday Evening, February 16, at Opera House 
HATHRYN MEISLE, Contralto 


Tuesday Evening, Febr uary 21 ) | ; 
Sunday Afternoon, February 26 { MARIAN ANDERSON 


Monday Eve., February 20, to Sunday Afternoon, February 26 


8 Performances at Curran Theatre— 
TRUDI SCHOOP AND DANCING COMEDIANS 
Repertoire of “All for Love,” “Blond Marie.” 
“Fridolin on the Road,” “Current Events.” 
Thursday Eve., March 2 and Sunday, March 5, Opera House 
RICHARD TAUBER, Tenor 
Sunday Afternoon, March 5, at Curran Theatre 
GOMEDIAN HARMONISTS 
Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 
Tuesday Evening, March 28, at Opera House 
RIGHARD CROOKS, Tenor 
Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKI, Piano Recital 
Sunday Afternoon, April 16, at Curran Theatre 
ARTUR SCHNABEL, Piano Recital 
Wednesday Evening, April 19, at Opera House 
JAN KIEPURA, Tenor 
Sunday Afternoon, April 23, at Curran Theatre 
HUMPHREY-WEIDMAN DANGERS 
Monday Evening, April 24, at Opera House 
MISGHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 
* 
Box Office: SurraAn, CLay Co., SUTTER AND KEARNY STS. 
Telephone SUTTER 1331 








PROGRAM—Continued 
2 
PETROUCHKA 


A Burlesque in One Act 


By Igor STRAVINSKY and Alexandre BENOIS 
Choreography by Michel FOKINE Decor by Alexandre BENOIS 
Scenery executed by Emile BERTIN 
Costumes executed by Mme. KARINSKY 


The scene is the Admiralty Square, the crowd, and the scene is capped by fae 
St. Petersburg, about 1830. It is car- a mad dance of masked revelers. Sud- 
nival time. The crowds are merry, denly a scuffle starts within the pup- 
when there appears among them an _ pets’ booth, causing the curtains to be 
old Charlatan, Oriental in appearance, violently shaken, and the rivalry of 
who exhibits to the throng his three Petrouchka and the Moor for the % 
dancing puppets, Petrouchka, the Dancer takes on a tragic turn. The {Eh 
Dancer, and the Moor. Moor is chasing Petrouchka in, dead * 4. 
earnest, and strikes him down with his «25°. 
scimitar, The crowd, amazed, gathers “%4 -« 
round. A policeman goes for the Char- = **%*;: 
latan, while the crowd watches Pe- 
trouchka’s death agony as he dies in 
the snow; and in the music, if we listen, 
we can hear his little soul clambering 
clear of its shell. 

The Charlatan reassures the crowd 
in the darkening night. He holds up a 
straw-stuffed figure of Petrouchka, 
with a wooden head. “It’s only a pup- 
pet, a doll” he says. Laughingly the 
crowd disperses. Sawdust Petrouchka 


prefers the strong, exotic Moor, a ha ; 
sa ipa ne gone to rest. The Charlatan tramps 
healthy barbarian who first attacks away to his bed, trailing a sawdust 


and then worships his cell-plaything, a Petrouchka after him. Then the Pe- 
cocoanut shell. The Dancer succeeds in errene eterna sonnds Ean Aang 
fascinating him, dull, stupid materialist pe TS eG ana taiithromaeielance 
that he is; while Petrouchka, alone in A Jee hae ahouldenmatathe ae he 
his cell, shakes an impotent fist at a drags, and it is at this moment, to his 
picture of the Charlatan framed on the EAS ct opna tion He are Patrouohin pe 
wall of his cell and takes himself to the Heroot of Ge ee booth “All your 
ee RN aaa ee ape a a ae cruelty cannot kill me, the essential 
TUWMED URE UNO Bre ADOUL LO OcCate. mex the: puppet seems tosaye elplive 
their love for each other. The ensuing = qgecnite you.” Frightened, his hat lost 
scene 1S one of jealousy, and, furious the Charlatan runs away . Then four 
at the interruption, the Moor kicks him pulse-beats in the Eichioatraandiethe 
oe ghost of Petrouchka, as well as Pe- 
The fourth scene is back in the  trouchka himself, is still—partially re- 
Square. It is night and the snow has’ venged, dead. 
begun to fall. The fun of the Fair is at The music for this ballet is a devel- 
its height; gaiety reigns. A merchant, opment of what Stravinsky originally 
gay with vodka and accompanied by intended to be a one-movement work 
two gypsy girls, dispenses largess to for piano and orchestra. This master- 
the crowd; coachmen and nursemaids — piece of modern ballet had its first per- 
and grooms dance to rhythmic Russian formance at the Theatre du Chatelet, 
melodies; a trained bear performs for Paris, on June 138, 1911. 


The Charlatan, with his magic, has 
endowed these dolls with human attri- 
butes and sentiments. Petrouchka has 
the most humanity of the three and 
therefore suffers most from the cruelty 
of the Charlatan who holds him pris- 
oner, aloof from life. He feels deeply 
his enchainment, his ugliness, his gro- 
tesqueness. Petrouchka seeks consola- 
tion in a romantic love for the Dancer, 
and believes his suit successful, not 
realizing that his proxysms of love 
only cause her to fear him. The Dancer 





UVC AN COI cc be se et ees ie eae Helin re Re Peet er Alexandra DANILOVA 
SETH ALI he: DR ey Oat 2 Be, ON Een i TL Hae Rabie cee PR are Ona Leonide MASSINE 
hems lack ain OO tsk tee ee en tte Frederic FRANKLIN 
thes Gharla tan. 2c..c1 cscs aso phd sass Oooo Pade eek Winn see Simon SEMENOFF 
eMC ia Te Gee NCES CTY ALC at 55. oh speek es ee. Sec ce et see Jeanette LAURET 
Aire CO Eni ee GER CEN TAN A Tt eee el ees Ns ae a cea ris eaten Sone tO Max KIRBOS 
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presario in America. 


of the towering artists of Music, Drama, 


and Dance during those decades. 


Included among these are Anna Pay- 


Se LU ROR Alexander Glazounow, Alma Gluck, 


Ernestine Schumann-Heink, Luisa Tetrazzini, Jan Kubelik, Eugene 


Ysaye, Richard Strauss, Moscow Art Players, Russian Grand Opera, 


German Grand Opera, Salzburg Opera Guild. 


In the best traditions of American achievement this has been an 


individual responsibility; no person or foundation has contributed finan- 
cial assistance to S. HUROK’S quarter-century campaign to provide this 


country with the best of the world’s talents. 


Tributes from leaders in music throughout the United States during 


this, his Silver Jubilee, is witness to the esteem in which his achievements — 


are held: 


“Mr. Hurok is one of the most interesting of our musical managers. 
He seems to have a special gift for choosing European artists who are not 
only very gifted but who demonstrate their gifts in a manner or form 
which is unusual and often entirely original. In these efforts he frequently 
and deliberately forgets the commercial possibilities in order to satisfy 
his own artistic longings. This is an unusual virtue among musical man- 


agers. But I am happy to say that he has had enough financial successes to 


compensate him for his occasional self-indulgences . . . ’ | 
WALTER DAMROSCH 


Twenty-five years ago Mr. S. Hurok 


began his astonishing career as an im. 


Under his banner have marched al]_ 


lowa, Feodor Chaliapin, Isadora Duncan, 


Efrem Zimbalist, Bronislaw Huberman, — 








Presents... 


dk ARGENTI N ITA and Company of Spanish Dancer 


~ 

















ALLET RUSSE de Monte Carlo 
a, MARIAN AN DERSON Sensational Contralto 
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n, TRU DI SC HOOP and her Comic Ballet 

k, pane ies 
5 JAN | E P U RA Concert and Opera ‘Tenor | | 
a, 


LINA PAG LI UG H | Coloratura Soprano 
, OSS! RENARDY 16 year old Violinist 


18 COMEDIAN HARMONISTS Vocal Sextet 








; 
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1 ers 











z) IDA HAN DEL 15 year old Violinist 


ts ta a es poeeee oo 
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ly And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 

y 


For further information address 


- HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York 


LOCAL REPRESENTATIVE 


PETER CONLEY 
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TALh ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
of plans for his family that 
many men have; and there 


TE ROU; Sen 





DED Peak. hoo ESN 





are several ways he might 
have put them into tangible 
fOLmie. 6: among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions . . . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 





Wells Fargo Bank 


and 
~ Union Trust Co. 


SAN FRANCISCO 
Established 1852 














PROGRAM—Continued 


The Nursemaids.......................- Miles. GRANTZEVA, RKLITZKA, LITVINOVA, 
KORJINSKA, MLADOVA, GELEZNOVA, KELEPOVSK A, MELNITCHENKO 
The Coachmen.............. MM. KOSTENKO, PIOTROVSKY, IVANGIN, KLIMOFF 
The CV OOTINS ee ro eet. ee ee ee eee VIVE TOUMINE, KATCHAROFF 
The Gay Merenant.<.2. 4.0) 452) em tee Sel ae ed Be Casimir KOKITCH 
he: Gavi Sessa ee ee te ee Eugenie DELAROVA and Marina FRANCA 
Melt SULC@b LD aNCGl sot! ee ere ete ee tae ce eee Miles. FLOTAT and POURMEL 
Whe Drunkard Sites. occ eee MM. FENCHEL, SKIBINE, IVANGIN, ORLOFF 
The Masqueraders.......................-.- Rosette HIGHTOWER, Charles DICKSON and 


Robert IRWIN, Merchants, Officers, Soldiers, Laides, Gentlemen, 
Children, Cossacks, Animal Trainers, etc. 


Conductor: Pierre MONTEUX 
INTERMISSION 
3 
THE BLUEBIRD 
Choreography by PETIPA 
Music by TSCHAIKOVSKY 


Alicia MARKOVA and Roland GUERARD 
Conductor: Anatol FISTOULARI 


DN LER MES: Sil ON 


4, 
GAITE PARISIENNE 


Ballet in One Act 


Music by Jacques OFFENBACH 
Jacques BRINDEJONC-OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSK Y 


This is the saucy and sparkling heels in love with her, with the result 
French sister of “Le Beau Danube,” that the flower-girl becomes jealous. 
and it had its first performance at the Brightly uniformed soldiers enter, 
Theatre de Monte Carlo in the spring and the “cocodettes” prove that a uni- 
of 19388. The ballet is concerned with form is always an attraction, for they 
the immense gusto of living in and for leave everything and follow. Then the 
the moment, finding its supreme ex- outstanding celebrity of the hour 
pression in the Offenbach can-can. makes her appearance, with a duke on 

Out on the terrace there is a ball one arm and an officer on the other. 
every evening. As the curtain rises, the She ignores the wealthy Peruvian, as 
waiters and the girl attendants are ar- he walks up and down, but flirts first 
ranging the tables and preparing the with one and then with the other of her 
cloakroom; an attractive young flower- escorts. 
girl and a fascinating glove-seller are Meanwhile the Austrian baron, 
laying out their wares, Dancing atten- grown bold, approaches the glove- 
poner Pp this a ney pa a seller; and at the same time the officer 
ees Eioreaae of Toner a CO- playfully makes a game of trying to 
SE Se SE OE SO Casy kiss the girl, who spiritedly defends 
ee — enter and succeed in tearing herself. The baron, in enraged jealousy 
Im away from the two charming flies at the interloper, but they are 


rivals. There now appears a young 
Austrian baron whose friends have ‘separated. The scandal spreads, how- 


sung the praises of both the gaiety of ever, and all are drawn into it. The 
Paris and this fascinating vendor of celebrity tries to calm the officer, 
gloves. The baron recognizes the glove- while the glove-seller, impressed by 
seller at once, and he falls head over the baron’s bravery, drags him off. 


I | 





SAN FRANCISCO sYMPHONY 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burc, Associate Conductor 


February 17-—-MUNICIPAL CONCERT, Opera House 


February 24 
February 25 


March 
March 


March 
March 


March 
March 


March 


March 
March 


March 


March 
April 


April 
April 
April 
April 
April 


April 
April 


April 
May 


May 
May 


May 


May 


with Leopold Stokowski, conducting. 


}_ FIFTH PAIR OF CONCERTS, with Hindemith, gwest artist. 


{{—SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 
11 SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


13¢ EIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 


o1—-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 


6} NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 


99-—__MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 


$1)—TENTH. PAIR OF GONCERTS, 
1 with Nathan Milstein, violinist. 


14) -ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
15 Willem Van Den Burg, conducting. 
15-—YOUNG PEOPLE'S CONCERT, 10:30, 

Ernest Schelling conducting. 


99-_-YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


95—-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
98) —TWELFTH PAIR OF CONCERTS, 
29 with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
} Henry C. Woempner, flutist. 


29-—-YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


9-_-_MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 


gt LAST PAIR OF CONCERTS. 
6-—YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 


7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 














Artistic 


FRANCISCO OPERA BALLET 
. SEASON 1939-1940 


SAN 
ON TOUR. 


WILLAM CHRISTENSEN 


Director 


FRANKLYN SMITH, Booking Manager 


936 VAN NEss AVENUE 


SAN FRANCISCO 








THE SAN FRANCISCO OPERA BALLET SCHOOL 


Offers advanced courses to dancers and teachers as well 


as daily classes for beginners and intermediate students. 


WILLAM CHRISTENSEN, Director 


DEANE CrROCKETT, Asst. Director 


ADDRESS THE SECRETARY, 236 VAN NESS AVENUE, UNDERHILL 4422 





PROGRAM—Continued 


And now the divertissement begins: 

First appear the dancers of the fa- 
mous quadrille, followed by a variety 
of numbers. The crowd takes part; 
flowers and souvenirs are distributed; 
the characters alter beneath the black 
velvet masks and “baoutas” (the 
feather-boas of the period) which have 
been given out. One might easily im- 
agine the scene to be in Venice. The 
farandole becomes still gayer, until 


the crowd disappears through the gar- 
den—and the stage is empty. 

Empty, that is, save for the glove- 
seller and her baron, whom she allows 
to embrace her tenderly : And as 
they, too, move away the light 
fades. 

At which moment the Peruvian, still 
alone, still unattached, dashes across 
the stagze—madly pursuing that evan- 
escent butterfly, success. 


Glove-seller Alexandra DANILOVA The Peruvian ........ Leonide MASSINE 
Flower Girl.........2. Marina ERANCA” ThesBaron Youra ZORITCH 
Damon eG: 8. or Jeanette LAURET The Officer ................. Mare PLATOFF 
The Lady-in-Green ....... Felicity WATT The Duke ............... Casimir KOKITCH 
ANU KV ES Sp ae a ne ee ARR Re ee mt 2 SN eR A ete od Robert IRWIN 
GiInlPATtendants....5. 1-1 Miles. GRANTZEVA, LITVINOVA, CRABOVSKA 


SCARPOVA 


Cafe Waiters.......... MM. KATCHAROFF, SEMENOFF, TOUMINE, BERESOFF 
eCocodettes: He en whee ee Miles. KORJINSKI, POURMEL, FLOTAT 

HIGHTOWER, MLADOVA, ROUDENKO 
Billiard Players......Michel PANAIEFF, Roland GUERARD, Marcel FENCHEL 


SOLED Nae eet nM tae leek MM. 


thenWancesMaster....c0..cctee Monies. 


Dandies 


SKIBINE, KOSTENKO, PIOTROVSKY, 


OZOLIN, KIRBOS, IVANGIN 


SEMENOFF, KLIMOFF 


Seni Lubov ROUDENKO, Miles. ROSSON, GRANTZEVA, 


MELNITCHENKO, CRABOVSKA, ETHERIDGE, 
HIGHTOWER, KELEPOVSKA, SCARPOVA 


MICHAILOVA, RKILITSKA, ROSTOVA 


Conductor: Efrem KURTZ 


CAST SUBJECT TO CHANGES 
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ose Jewelers and Silversmiths ———————— 


Ade Sa aR ey 


_ diamond jewelry finds exquisite 














xpression in distinctive pieces by 


Shreve, Treat & Eacret. 


Gold Jewelry - Watches - Silverware 


A Gift from E 
SHREVE TREAT & EACRET = 
Means More 


== oO GAA Roy oo 0 .Ro Be ees ACN G IP RAIN] Gales (Ge @ ieee 

















GEORGE 


PORES 


The technique so brilliantly displayed 
by the Ballet Russe de Monte Carlo 1s 
the classic technique of the Russian 
Imperial School. It is as enduring as the 
music of Beethoven and Bach, because 
it is beautiful. If you would study danc 
ing—and you may with profit until you 
are forty—study under a teacher well 
grounded in both the Classical and the 


Modern Technique. 
EY 


GEORGE PRING LISA CARON 


DIRECTOR CO-DIRECTRESS 


Soloist in Hollywood Bowl 420 SUTTER + SAN FRANCISCO 


Productions of 
: one: icc— Dance 
Theodore Kosloff Ballet—Eurythmics—Modern 





eee 








PROGRAM—Continued 


Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President 
Sergei DENHAM, Vice-President 

Rene BLUM, Founder and Director Ballets de Monte Carlo 
Artistic Director, Leonide MASSINE 
Musical Director, Efrem KURTZ 
Artistic Collaborator, Boris KOCHNO 
Administrative Director, David LIBIDINS 
Regisseur General, Jean YAZVINSKY 
Maitres de Ballet, Leonide MASSINE 
ASSOCIATE pone eL os Anatol ASHI Ue ea) 

















STAFF FOR S. HUROK 


Maurice Winters............. UR Asean era co AULT. eR See eee Company Manager 
Gera lds GOOUG. yc a se eee Sie tee Pe General Press Representative 
Mae Rrohmants:.. --c.22-. IR ook Ot econ ey A Deeg GP gy aR A Executive Secretary 
CARVER LUG Ge Becerra ee te a ae ysl ee a ch SN Bie Se, RE IE Carpenteer 
Carls Gre Ory tess ean wae ee an a! ee) ead SOS a te Property Master 
James Harper... PS eee UR a Oe EL eae Oe tee Nee eve 2 Electrician 
Augusta Besar: ict eee Ae RO raed, iene ine ee Wardrobe Mistress 


The management strictly forbids the taking of any photographs or motion 
__ pictures inside the theatre without written permission. 


“EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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PASTRIES 
CANDIES 


« 
SPECIAL MENUS AND FREE: FAVORS 
FOR CHILDREN 
* 
Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civic Center 
33 POWELL ST.—Art Gallery Dining Room 
130 POST S'T.—Adjoining White House 
621 MARKET ST.—New and Modern (Reopens Feb. 1) 
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DURING intermissions and alter the 
performances visit the nationally famous 


Opera Buffet and. 


ier ROME 


Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 








PISANI PRINTING & PUBLISHING CO. 4 
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under auspices of 


ART COMMISSION Of SAN FRANCISCO 
OvTroRINO RONCHI, President 
JosEPpH H. Dyer, JR., Secretary 
J. EMMET HAYDEN 
CHAIRMAN OF MUSIC COMMITTEE 
with the entire 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, Conpucror 
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Whether your coat is fashioned of inex- 
pensive, beautifully blended skins, or of ' 


finest blue-black natural eastern mink, the 
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Arnold Liebes label is your assurance of 


workmanship and styling second to none! 


Charge or budget terms to meet your individual need 


ARNOLD LIEBES runs 


2 Ve 8: BPO soe Rae re 


FURS © FUR REMODELING © FUR STORAGE: 2) 
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_ Art Commission Attractions . 


BALLET RUSSE 


PERFORMANCES WITH SAN FRANCISCO SYMPHONY 





Repertoire 
[TUESDAY EVENING. FEB. 7, 8:30 FRIDAY EVENING, FEB. 10, 8:30 
LAKE OF SWANS LAKE OF SWANS 
THE SEVENTH SYMPHONY SEVENTH SYMPHONY 
GAITE PARISIENNE SPECTRE DE LA ROSE 


GAITE PARISIENNE 
WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL SATURDAY AFT., FEB. 11, 2:30 
PETROUCHKA COPPELIA (Three Acts) 
BLUEBIRD GAITE PARISIENNE 


GAITE PARISIENNE 
SATURDAY EVE., FEB. 11, 8:30 


THURSDAY EVENING, FEB. 9, 8:30 L’EPREUVE D’AMOUR 
SYLPHIDE ST. FRANCIS 
ST. FRANCIS LE BEAU DANUBE 
LE BEAU DANUBE SPECTRE DE LA ROSE 
TWO EXTRA PERFORMANCES with AUGMENTED ORCHESTRA 
SUNDAY AFT., FEBRUARY 12 SUNDAY EVE., FEBRUARY 12 
Pee ety Oc ELFS BOGATYRI 
GISELLE (Two Acts) AFTERNOON OF A FAUN 
GAITE PARISIENNE GAITE PARISIENNE 





LEOPOLD STOhKOWSKHI 
(GUEST CONDUCTOR WITH S. F. SYMPHONY ORCHESTRA 


Seine HOUSE, FRIDAY EVE., FEBRUARY 17 
PROGRAM 


POU CMa Gm TNO. (Rien GT CACeK\Iy. eux he ees agen cake Sener Bach 
BEE Vlapnotiy NO! l, 10 CmiInon), om ortaeh «., tien weer ae Brahms 
PaeNiohton the-bare Mountain. wx. ee aot. oc ee Moussorgsky 
wemerelucde to, Lhe Aiternoon Of a baum se:..% Jest. tee) ok Debussy 
tee viacicerire Music trom Die Walkure <4 fsancsae. Wagner 


(ARRANGED BY LEOPOLD STOKOWSKI) 
SEATS Now: SHERMAN, CLAY & Co., SAN FRANCISCO and OAKLAND 
PRESENTED BY ART COMMISSION OF SAN FRANCISCO 











DOveras 4500 ; 








HOSIERY 


The hose that the 12 “Can Can” Dancers 
of the Ballet Russe wear will wear 
longer than most any you can buy 


The woven-in wearing qualities of “Can-Can” hose have proven 


themselves in this strenuous routine. Now you can wear these same 


lovely, longwearing hose in your daily “routine.” We show. them 


exclusively in San Francisco. ‘wo thread for evening, 3 thread tor 


daytime and 4 thread for durability. 





Choose them in the following lovely Spring Shades 


Oriole, : 35 


Bob White. Flamingo, licker, Swallow, Falcon, Chickadee ¥ pr. 
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THURSDAY EVENING, FEBRUARY 9 


S. HUROK presents 
The 


BALLET RUSSE 
de 
MONTE CARLO 


Sponsored by Universal Art, Inc. 


~LEONIDE MASSINE, Artistic Director 
. 


1 


LES SYLPHIDES 
Music by CHOPIN 
Orchestrated by GLAZOUNOV, STRAVINSKY and TANEEFF 
Story and Choreography by Michel FOKINE 
Scenery executed by Emile BERTIN 
Costumes by Mme. KARINSK Y 


This romantic reverie is a ballet in Western Europe was given at the 
without story. Into a romantic glade Theatre dy Chatlet, Paris, on June 2, 


bathed in the dripping silver of moon- aw kas : ; 
beams come the dancers—pure white 1909. The work is remarkable for a 


sylphs with skirts rather long as Tag- number of reasons, but for none more 
lioni might have worn them—to trans- than its absolute unity of atmosphere 
port us into another world, to the music despite the fact that it is composed of 
of Chopin... , And at the end, the airy various. disconnected dances. The 
phantoms, the romantic glade, the sil- Chopin works included in the ballet are 
ver moonbeams—all have faded away as follows: “Nocturne,” Opus 32, No. 2; 


and naught remains but an unforget- ‘Valse,’ Opus 70, No. 1; “Mazurka,” 
table memory. Opus 33, No. 3; “Mazurka,” Opus 67, 
* * No. 3; “Prelude,” Opus 28, No. 7, also 


Originally staged for a charity fete used as the overture; “Valse,” Opus 64, 
in St. Petersburg, its first appearance No. 2; and “Valse,” Opus LS INOF ake 


Nocturne....Alicia MARKOVA, Nini THEILADE and Nathalie KRASSOVSKA, 
Miles. FLOTAT, GRANTZEVA, POURMEL, CRABOVSKA, LITVINOVA, 
LACCA, KORJINSK A, MLADOVA, KELEPOVSK A. GELEZNOVA. 
ROSSON, MELNITCHENKO, SCARPOVA, MICHAILOVA, 

ETHERIDGE, HIGHTOWER and Youra ZORITCH 


WEED. 2 Ee AO ete I Gee Soya ONE mee ten nr 8 ge rhe oe Nathalie KRASSOVSKA 
WEVA) 5 an erate heen Oe Oe PRD RE) eRe a ee Alicia MARKOVA 
EVAN A Et Seale a ee pe re ria OR co Ee rs 1a ee tes Dery TA aie Youra ZORITCH 
UC IC Clee MEPs de se pie etn ee eh ool ee Ai ae ee eee Nini THEILADE 
ASIC GAD) OUX 25.2 kerce gaming: Med Se ree oe Alicia MARKOVA and Yuri ZORITCH 
Vall Reteee Pon cs Alicia MARKOVA, Nini THEILADE, Nathalia KRASSOVSKA, 


Tatiana GRANTZEVA, Tatiana FLOT AT, Igor YOUSKEVITCH and ensemble 
Conductor: Efrem KURTZ 


INTERMISSION 











of Peter Conley Attractions 


Monday Evening, February 13, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE GARLO 
Carnaval Spectre de la Rose 
L’Epreuve d'Amour Gaite Parisienne 
Tuesday Evening, February 14, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Les Elfs The Blue Bird 
St. Francis Le Beau Danube 


Tuesday Evening, February 14, at Opera House 
JOSEF HOFMANN, Piano Recital 

Thursday Evening, February 16, at Opera House 
KATHRYN MEISLE, Contralto 

Tuesday Evening, February 21 | | 

Sunday Afternoon, February 26 { MARIAN ANDERSON 

Monday Eve., February 20, to Sunday Afternoon, February 26 
8 Performances at Curran Theatre 


TRUDI SCHOOP AND DANCING COMEDIANS 
Repertoire of “All for Love,” “Blond Marie,” 
“Fridolin on the Road,” “Current Events.” 





~ 


Thursday Eve., March 2 and Sunday, March 5, Opera House 
RICHARD TAUBER, Jenor 

Sunday Afternoon, March 5, at Curran ‘Theatre 
COMEDIAN HARMONISTS 

Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 

Tuesday Evening, March 28, at Opera House 
RICHARD CROOKS, Tenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKBI, Piano Recital 

Sunday Afternoon, April 16, at Curran ‘Theatre 
ARTUR SCHNABEL, Piano Recital 

Wednesday. Evening, April 19, at Opera House 
JAN KIEPURA, Lenor 

Sunday Afternoon, April 23, at Curran ‘Theatre 
HUMPHREY-WEIDMAN DANCERS 

Monday Evening, April 24, at Opera House 
MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 

* 


Box Office: SuiRMAN, CLAY Co., SUrER AND KEARNY STS. 
‘Telephone SUrrer 1331 
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ST. FRANCIS 


(American Premiere) 


Choreographic Legend in One Act and Five Scenes 
by Paul HINDEMITH and Leonide MASSINE 


Music by Paul HINDEMITH 


Choreography by Leonide MASSINE 


Scenery and Costumes designed by Paul TCHELITCHEFF 
Costumes executed by Ira BELLINE 
Scenery executed by Raymond DESHAYS 


Foreword 

I must admit that when Leonide 
Massine spoke to me for the first time 
of his project for St. Francis, the idea 
seemed to me worse than bold—it was 
even sacriligious, this is becatse I had 
not realized that the dance, as this 
great artist has conceived of it, can ex- 
press what is most beautiful and sacred 
in this world; the love of God taking 
possession of the soul of a young man. 
Blaise Pascal has written: “I love pov- 
erty because He, i.e., Our Lord, loved 
it.’ We must think that it is in Poverty 
and through Poverty that St. Francis, 
that prince among young men, attained 
to Christ. Hindemith and Massine 
could not have presented the figure of 
the living God upon the stage—nor 
that of the Man-God, the Son of Man— 
but a young girl, no more than a child, 
inspired by these forces, incarnates for 
our eyes this adorable Poverty, with 
whom St. Francis becomes entirely in- 
fatuated. 

No, I should never have believed that 
this passion (which I have been able to 
admire in many persons of youthful 
age); this mad craving for the Poverty 
which Christ loved, could have been 
realized for us in music and in dance— 
and yet this miracle has been accom- 
plished. It is that thing which St. 
Francis of Assisi, and, likewise, Ches- 
terton, have well understood, the recon- 
ciling of nature and of the spirit of 
mercy. The Hymn to his brother Sun 
drives out the nymphs and the fawns, 
sets free the demons of water, of air, 
and of fire—so that the dance itself, 
exercised from all base passions, puts 
young and beautiful bodies, and their 
leaping strength, at the service of true 


love, 
FRANCOIS MAURIAC, 
de l’Academie Francaise. 
Malagar, 20th July, 1938. 


Inspired by “The Little Flowers of 
St. Francis.” this work translates the 
moving medieval simplicities and men- 
tality of its strange world into the 
highly formalized language of ballet. 
The music was especially composed, in 
close collaboration with the chore- 
ographer, by the distinguished Paul 
Hindemith, and the work was first pre- 
sented at the Drury Lane Theatre, 
London, on July 21, 1938. 





In his father’s house at Assisi, young 
Francis Bernardone gaily spends his 
cays, devoting his time to the pleasant 
pastimes of the moment, surrounded 
by friends and idlers. Even the little 
activity he exercises in his father’s 
business gives him pleasure, since it 
permits him to meet the buyers who 
come from the four corners of the 
earth; and his mind, turned towards 
distant lands, together with his incli- 
nation for brave deeds and adventures, 
causes him to find new interests among 
these people. His youthful pride even 
causes him to show himself lacking in 
sympathy for the poor. 

It is a brutal rebuff on the part of 
an aged beggar that awakens in him 
that love of povery which is to fill and 
motivate his later life; repenting, he 
runs after the beggar and gives him a 
share of his riches. But his conversion 
is not complete, and the urge for chiv- 
alry triumphs over simplicity. Greatly 
impressed by the imposing aspect and 
a sense of power conveyed by a pass- 
ing knight who visits his father’s house 
in order to replenish his wardrobe, 
Francis decides to become a soldier. 
Already seeing himself in his fertile 
imagination, as a famous hero, he 
girds on weapons and goes off to war. 
But the severity of a soldier’s life and 
the cruelty of a warrior’s existence 


__ 


/ 











TOWN HALL 


Brings you FIVE Literary Giants 
STEFAN ZWEIG 


Friday, February 10, 8:30 p. m., Scottish Rite Auditorium 
THEODORE DREISER 


‘Tuesday, February 14, 11:00 a. m., Curran Theatre 


JOHN GUNTHER 


Thursday, February 16, 8:30 p. m., Scottish Rite Auditorium 


Thursday, February 23, 11:00 a. m., Curran Theatre 
Thursday, March 23, 8:30 p. m., Scottish Rite Auditorium 
Also, two world premiere Symposia at the Dreamland Auditorium 
“Who Shall Rule Palestine?” Britain? Arab? Jew? 
“Which Offers the Most to Women—Fascism, Communism or 
American Democracy?” 

Tickets for all these events at 


SHERMAN, CLAY & COMPANY, SUtter 1331 
Also at Town Hall Headquarters 


CLIFT HOTEL, PRospect 4700 






| GREATER 
AS THE 
YEARS 
GO BYa @z 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requiremenis ot today’s great artists, today’s Baldwin 
more than fulfills their every desire. © Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 


a CS S 4 
pai Baldwi in 
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norrify him, and finding himself in- tical communication with God, his 
capable of participation he becomes’ whole being is enlightened as to his 
desperate. proper conduct on earth, at which his 
A this moment there appear to him happiness becomes a celestial rather 
three allegorical women—the figures than an earthly joy; and his unbur- 
of Poverty, Chastity, and Obedience, dened heart overflows, to find expres- 
who reveal to him that, instead of a_ sion in a flood of joyous music... 
warrior’s laurels, destiny has reserved Threatened by a ferocious, man- 
for him a life of quiet piety and self- eating wolf, the inhabitants of the 
sacrifice; and that, apart from chas- country attempt to save themselves by 
tity and obedience, his life will be de- fleeing. Among the frightened peas- 
voted, in particular, to poverty. This antry we find the three comrades of 
revelation is made to him in the midst Francis’ gay youth, who, in the mean- 
of a splendid feast, to which he is’ time, have abandoned their frivolous 
brought by his youthful friends. His life and have followed the example of 
companions press him to sing againthe their friend. Francis, filled with the 
gay tunes, as he had done before; and God-like spirit of kindliness, goes to 
despite the fact that he does not show meet the wolf, who madly rushes at 
himself to be the boon companion he him; but Francis, through understand- 
had been before he went off to the ing and faith, so thoroughly tames the 
wars, they proclaim him king of their animal that it becomes as a gentle 
revels. They press on him the claims of lamb. 
love. To fall in love would do him good, To show their gratitude and devo- 
they think. But what has earthly love’ tion, the three comrades, who wish 
to offer to one who carries in his heart nothing better than to serve their 
the heavenly vision of Poverty? He friend and master, prepare a comfort- 
gratefully remembers the loveliness of able couch for him, but Francis re- 
her apparition, so full of grace and fuses and lies down upon the ground 
gentleness; and to the beggars who to rest. While he sleeps, the friends 
are waiting to receive the remnants of keep watch over him, lest he be dis- 
the feast, the crumbs from the table, turbed; so solicitous are they that they 
Francis distributes dishes heaping high even refuse to welcome Poverty. Then 
with food, the goblets, even the table- Francis awakes and, filled with an un- 
cloths, All of this greatly angers his speakably happy emotion, embraces 
father, who regards it as a wanton his three friends, and he and Poverty 
squandering of valuable possessions, seal their intimate understanding by a 
and threatens to beat him. But by now’ mystical union, symbolized by an ex- 
the young Francis has made his irre- change of rings; whereupon thé newly- 
vocable decision; he removes his rich weds, with their friends, ecstatically 
apparel and returns it to his father. By partake of the frugal wedding-feast of 
this significant gesture he breaks for- bread and water. 
ever the paternal bond and also breaks The mystical union having been con- 
with the life he had hitherto lived. summated, Francis, in a supreme ex- 
Barely covered with the tattered rags altation of happiness, sings a hymn of 
of a beggar, he starts his journey praise to the sun, while the symbolical 
towards solitude. characters of a brotherly community 
We see him absorbed in profound between those of heaven and those of 
meditation. And then, in intimate mys- the earth pass before the spectator. 


° 
SCENE I 

She LPT YO ESR ee eee eee EUG Tete mUny OT MR Rey AeA oe Frederic FRANKLIN 
Three Companions..Michel PANAIEFF, Roland GUERARD, Marcel FENCHEL 
‘elt EUS Ie vet DE 8 (1c) en ee Ree PRE eee Be ee ted RD Le Simon SEMENOFF 
INGOTS) (Ra ee ee $F sa atteed Atel coeecre eee pate eA OOCLIC UP IOAN Ko N 
EIS QUIN ER Wi eisliedew cick ow: Sag raaee sateen Le MM. DICKSON and KLIMOFF 
TEMG OTAVL AT ooccst cite tek e cS sou cen cee Ne eke asl ani ee ie Nicolas IVANGIN 
The Purchasers.................. Miles. MELNITCHENKO, ROSSON, GELEZNOVA, 


MM. KOSTENKO, KOKITCH, ZORITCH 
9 








S. HUN 


Twenty-five years ago Mr. S. Hurok Af 
began his astonishing career as an in- 


presario in America. BA 


Under his banner have marched all 
of the towering artists of Music, Drama, M, 


and Dance during those decades, 


Included among these are Anna Pay- 





lowa, Feodor Chaliapin, Isadora Duncan, - 
S - S : Efrem Zimbalist, Bronislaw Huberman, 
Ss AHUROK Alexander Glazounow, Alma_ Gluck, 
Ernestine Schumann-Heink, Luisa Tetrazzini, Jan Kubelik, Eugene JA 


Ysaye, Richard Strauss, Moscow. Art Players, Russian Grand. Opera, 


German Grand Opera, Salzburg Opera Guild. a 
In the best traditions of American achievement this has been an re 
\ 


individual responsibility; no person or foundation has contributed finan- J — 
cial assistance to S. HUROK’S quarter-century campaign to provide this’ C( 


country with the best of the world’s talents. 


Tributes from leaders in music throughout the United States during ID 
this, his Silver Jubilee, is witness to the esteem in which his achievements 


are held: K( 


“Mr. Hurok is one of the most interesting of our musical managers. 
He seems to have a special gift for choosing European artists who are not 
only very gifted but who demonstrate their gifts in a manner or form 
which is unusual and often entirely original. In these efforts he frequently 
and deliberately forgets the commercial possibilities in order to satisly 
his own artistic longings. This is an unusual virtue among musical man- 


agers. But I am happy to say that he has had enough financial successes 


compensate him for his occasional self-indulgences .. . ” 
WALTER DAMROSCH 








‘ok 


Im- 


all 


na, 


an, 
An, 
ck, 
ne 


ra, 


an 
1N- 


his 


ng 


1t8 


Presents... 


ARGENT N ITA and Company of Spanish Dancers 


——_—_—$_$_—————— 


ae 


ALLET RUSSE de Monte Carlo 
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MARIAN ANDERSON _ sensational Contratto 
ARTU RRUBINSTEIN world Famous Pianist 
TRUDI SCHOOP and her Comic Balle 
AN KIEPURA Concert and Opera Tenor 
LINA PAGLIUGHI Coloratura Soprano 
0SS| RENARDY 

COMEDIAN HARMONISTS  veeai ie 
IDA HANDEL 15 year old Violinis 
KOLISCH STRING QUARTET 


AXOPHONE QUARTET of Paris 





















































And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 


‘or further information address 


HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York 


LOCAL REPRESENTATIVE 


PETER CONLEY 











SAN FRANCISCO SYMPHONY 





PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Burc, Associate Conductor 


February 17-—-MUNICIPAL CONCERT, Opera House 


February 24 
February 25 


March 
March 


March 
March 


March 
March 


March 


March 
March 


March 


March 
April 


April 
April 


April 


April 


April 


April 
April 


April 
May 
May 
May 
May 


May 


with Leopold Stokowski, conducting. 
}_FIFTH PAIR OF CONCERTS, with Hindemith, guest artist, 
3 
4 


iit —SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


}_SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


17 
18 


21—- -OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 


}_NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 


} EIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor, 


24 
25 


29-—MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 


31) —TENTH PAIR OF CONCERTS, 
] with Nathan Milstein, violinist. 


14) ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
15 Willem Van Den Burg, conducting. 


15=— YOUNG PEOPLE'S CONCERT, 10:30; 
Ernest Schelling conducting. 


22—-—YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 


98 MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 


28) —TWELFTH PAIR OF CONCERTS, 
29 ( with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry C. Woempner, flutist. 


29-—_YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 


2-—MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 


gy LAST PAIR OF CONCERTS. 


6-—_ YOUNG PEOPLES CONGER T710:30; 
Ernest Schelling conducting. 


7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 


Ss Tee nm 
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SCENE II 
i La ny ce ces pO. Be cme nce Paes AWE Reet At JE caer amet eis ete. eee re se Nini THEILADE 
(DCCL TNC OS re wre See OAR Yoo clan items aR ese ae ree a oa Jeanette LAURET 
(ORT RY 7s esac ea nts 5 Zac SD Nee ey Saree reer ea eee ee Lubov ROSTOVA 
Oo dieY'Sicecesessese- eset MM. KIRBOS, BERESOFF, KATCHAROFF, TOUMINE, 
KLIMOFF, OZOLIN, PIOTROVSKY, DICKSON 
Travellers..........------------------000-s0e-eeseeeeereeeceeees Robert IRWIN and Milada MLADOVA 
Attendants....Mlles. MICHAILOVA, ETHERIDGE, LITVINOVA, KORJINSKA 

® 

SCENE III 
SPREE TNC Soe ee te aes th ae dee Bn aan ad nsw nace dep prensa eens Leonide MASSINE 
Three Companions..Michel PANAIEFF, Roland GUERARD, Marcel FENCHEL 
Gia RTANCIS@ FA UNGD.2.-7...05- ex Se i. 9 PAS canes 2 er a eee st Simon SEMENOFF 
Phe peor at Stes tier sei 4 tee ee: Miles. HIGHTOWER, LITVINOVA, ETHERIDGE, 
MM. TOUMINE, IRWIN, IVANGIN 
ELEN ATILS See ae cee ee, ah! 5 ee ee MM. OZOLIN, DICKSON 
ThexG Wests ic sest.c-c=5 Marina FRANCA, Lubov ROUDENKO, Milada MLADOVA, 


Miles. MICHAILOVA, CRABOVSK A, MELNITCHENKO, GELEZNOVA, 
KELEPOVSKA, SCARPOVA, 
MM. SKIBINE, OZOLIN, PIOTROVSKY, KIRBOS, KOKITCH, KOSTENKO 


e 

SCENE IV 
STRELA CLS ietec ied te Dee Se et ae ao ees: ibe: wet sas Leonide MASSINE 
Three Companions..Michel PANAIEFF, Roland GUERARD, Marcel FENCHEL 
AH. Aire) boo Mins ee enon ne sn Gores Se UE Taba eek Tec ae nee ES Frederic FRANKLIN 
ROVE UY Gee ccna ee cid oak ee ee emo reece cae EE he A en Nini THEILADE 
The Peasants.............. Miles. POURMEL, FLOTAT, SCARPOVA, GRANTZEVA, 


ETHERIDGE, WATT, RKLITSKA, MM. BERESOFF, 
TOUMINE, KATCHAROFF, DICKSON 


SCENE V 


Minor Brothers........ MM. KIRBOS, IVANGIN, KOKITCH, ORLOFF, SKIBINE, 
TOUMINE, DICKSON, IRWIN, KATCHAROFF, BERESOFF, KLIMOFF, 
PIOTROVSKY, KOSTENKO, OZOLIN, ZORITCH 


Minor Sisters.....Mlles. ROUDENKO, FRANCA, GRANTZEVA, CRABOVSKA, 
FLOTAT, MLADOVA, KORJINSKA, KELEPOVSKA, RKLITSKA, 
HIGHTOWER, GELEZNOVA, MELNITCHENKO, SCARPOVA, 
MICHAILOVA, ROSSON, WATT, LACCA, ETHERIDGE 


Conductor: Efrem KURTZ 


INTERMISSION 
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3 


LE BEAU DANUBE 


Music by Johann STRAUSS, arranged and orchestrated by 
Roger DESORMIERES 
Story and Choreography by Leonide MASSINE 
New Scenery and Costumes after C. Guys by Count Etienne de BEAUMONT 
Costumes executed by Ira BELLINE 
Scenery executed by Oreste ALLEGRI 


The scene is a Viennese public gar- 

den of 1860, with the people dressed in 
their best, wherein modistes, working- 
folk, young men and maids make the 
gardens gay with the holiday spirit, 
and are joined by a group of young 
blades who add to the general amuse- 
ment, 
A band of itinerant actors invades the 
park and gives an amusing perform- 
ance, complete with strong man and 
dancer; and it is during the course of 
the performance that a young hussar 
enters, handsome, trim in his well-cut 
uniform, and meets a charming girl 
who is enjoying the festivities, chape- 
roned by her parents. The impettous 
street dancer, member of the troupe of 
strolling players, recognizes in the 
handsome hussar a former lover. En- 
raged at the attention paid by him to 
the charming young girl, she berates 
him and a violent quarrel ensues; 
whereupon, with true Victorian maid- 
enliness, the young girl, whose senti- 
ments toward the hussar are both sin- 
cere and profound, faints and is taken 
away by her parents. 

Gradually the band of players, the 
strollers, the merry-makers drift away 
irom the gardens, and the hussar drifts 
back to his old light-o’-love. The ensu- 
ing love scene between the two is inter- 
tupted by the young girl who, revived, 
surprises the lovers in embrace, And 
her return is but the signal for two, 
woman-like, to start another quarrel. 
The hussar attempts to intervene; but 


mere man, even if he is a brave hussar, 
is no match for the situation, and such 
is the determination of the young girl 
that the street dancer is compelled to 
make her escape. So the hussar, 
touched by the girl’s obviously genuine 
love for him, returns to her, 


But, meanwhile the young girl’s 
parents have been troubled on discover- 
ing her disappearance, and they go in 
search of her. Upon finidng her once 
again with the hussar, at first they are 
angry, and with true Victorian respec- 
tability would take her from her new- 
found lover; but when the two make 
clear to the parents that their love has 
about it the ring of the genuine thing, 
they bestow their paternal blessings 
on the young couple. 


And now the park is again filled 
with merry-makers. The quadrille is at 
its height. As evening falls, men and 
women, old and young alike, give them- 
selves over to the joy and gaiety of life 
and abandon themselves to the rhythms 
of gay Vienna. That prize Beau Brum- 
mel, the King of the Dandies, adds still 
more to the frivolity of this magic 
hour on the edge of dusk, and he is 
soon surrounded by a laughing crowd 
of love-sick maidens. When the merry- 
making is at its highest point, the hus- 
sar and his sweetheart return to the 
revels and meet, once more, the street- 
dancer, who, philosopher that she is in 
the ways of love, shrugs an expressive 
shoulder as if to say, ‘“‘More fish in the 


L5 





TALK ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


e s c) 
Jim Porter had the same sort 


of plans for his family that 
many men have; and there 


USK eS: cr 


Wells Fargo Bank 





are several ways he might 
have put them into tangible 
form.....among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions .. . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate, Call, write, or ‘phone 
for explanatory booklet. 


DEPARTMENT 


: and ‘ 
ee OFittiyite butts Ory 


SAN FRANCISCO 


Established 1852 
















WILLAM CHRISTENSEN 
Artistic Director 


SAN FRANCISCO OPERA BALLET 
ON TOUR.. SEASON 1939-1940 


FRANKLYN SMITH, Booking Manager 


936 VAN NESS AVENUE SAN FRANCISCO 


THE SAN FRANCISCO OPERA BALLET SCHOOL 


Offers advanced courses to dancers and teachers as well 





as daily classes for beginners and intermediate students. 


WILLAM CHRISTENSEN, Director DEANE CrOCKETT, Asst. Directo? 





ADDRESS THE SECRETARY, 236 VAN NEss AVENUE, UN DERHILL 4422 
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sea... 3 and the three are completely root in a soil where only love can 


reconciled. bloom, 
So, while true love may not always os 
run smooth, it runs; and in old Vienna This ballet, to melodies by Johann 


drama can not long persist, nor, in all Strauss, was first produced in Paris, in 
this gaiety, can hate take very deep 1923, for Count Etienne de Beaumont. 


° 
IHN. [ENCES EV ee oe BE A ea eR en es Igor YOUSSKEVITCH 
The Father ....... ese Lee Ree 6 IR ile. 47 Sm ee ek et Vladimir KOSTENKO 
EVES ANAT AS 2 eee A a a eR SMP ro RS SED, Gee, Rosella HIGHTOWER 
Meme aio ntersit we es et Miles. KRASSOVA, LACCA, ETHERIDGE 
em aCe nie ek. eee te eh eee, Oe ene Alexandra DANILOVA 
RGR CHINISTTESS ase hises no. u enc ee ee ee eee puree ea Marina FRANCA 
NReeKGneaGsANGCIGR.... acc. oo os tc the ee Frederic FRANKLIN 
The Guardian _............”. he oasis teas Cs ee, ee ee ee: Simon SEMENOFF 
(Whee. Eire) 2s > ae er ee noe, ha Fe ot Pelee 2 Charles DICKSON 
EMAC Hewes: emit ee ee he inkl oh oo se ee LS Nicolas BERESOFF 
The Employees ...................... MM. KIRBOS, KOKITCH, GABAY, PIOTROVSK Y 
The Modistes Ri tan 2h ke) Miles, GRANTZEVA, LAURET, 
MELNITCHENKO, KELEPOVSKA 
TITER Gy nistRessecen =. sf. e6k gee Ane te 8 Miles. MLADOVA, GELEZNOVA 
The Cocodettes..Mlles. POURMEL, SCARPOVA, CRABOVSKA, MICHAILOVA 
MNOBIDATICLCS te) 2 cote fo ae MM. KATCHAROFF, TOUMINE, DICKSON, 
IRWIN, KLIMOFF 
MCROMTCIOt tne Cate. ..wete eee. 0 Fe a ee ae Simon SEMENOFF 


Conductor: Efrem KURTZ 
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ARE TS: Ray 


in diamond jewelry finds exquisite 


expression in distinctive pleces by 


Shreve, Treat & Eacret 


Gold Jewelry - Watches - Silverware 


A Gift from 
SHREVE, TREAT & EKACRET 
Means More 








3 ONG BALRY YS) ROE Bel eS AUN: UB REACNIG LO GiOs 


* 














Soloist in Hollywood Bowl 
Productions of 
Theodore Kosloff 


GEORGE 


PRENS 


The technique so brilliantly displayed 


by the Ballet Russe de Monte Carlo 1s 
the classic technique of the Russian 
Imperial School. It is as enduring as the 
music of Beethoven and Bach, because 
it is beautiful. If you would study danc 
ing—and you may with profit until you 
are forty—study under a teacher well 
grounded in both the Classical and the 
Modern Technique. 


GEORGE PRING LISA CARON 

DIRECTOR CO-DIRECTRESS 
420 SUTTER + SAN FRANCISCO 
Ballet—Eurythmics—M odern Dance 
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~ Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President 
Sergei DENHAM, Vice-President 
Rene BLUM, Founder and Director Ballets de Monte Carlo 
Artistic Director, Leonide MASSINE 
Musical Director, Efrem KURTZ 
Artistic Collaborator, Boris KOCHNO 
Administrative Director, David LIBIDINS 
Regisseur General, Jean YAZVINSKY 
Maitres de Ballet, Leonide MASSINE 
pesoclite Conductor, Anatol IEE ARI 
ST DAFF FOR g. HUROK 
WAIILICOY WV IN COL SiS <ccccatet tee et pee ee on FS) Sa AA teeter Company Manager 
Geral deG OGG Cie... ie nnd Pe ee eee cal td a Fe General Press Representative 
Mid BcOnINaniec sche 2S Sie Oa) oe 2s ee, oP REN ees fae 5 he Executive Secretary 
(CPSU Hey Se ceede ead ee eT Eee Ge MERE Tan SOE Nene Me seN « pk ov ne 10s ha PR Carpenteer 
Carl Green......... A NE SE eh ke LOPELT RTD Cy Te RN Lanes Property Master 
JaOSN EAU DCIS = ote eo eee a ih este Shee camels ee Bee tS Electrician 
ATI MSbAWECSATIO- Seer te ey a eae © re ee Wardrobe Mistress 
The management strictly forbids the taking of any photographs or motion 
pictures inside the theatre without written permission. 
EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 
- SOUVENIR PROGRAMS ON SALE IN THE LOBBY 





PAS FRIES 
CANDIES 


SPECIAL MENUS AND FREE FAVORS 
FOR CHILDREN 





Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civic Center 
93 POWELL ST.—Art Gallery Dining Room 
130 POST S'T’.—Adjoining White House 
621 MARKET ST.—New and Modern (Keopens Feb. 1) 
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DURING intermissions and after the 


performances visit the nationally famous 


Opera Buffet and.. 





Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 





PISANI PRINTING «uff 





& PUBLISHING CO. 








See as: 
p resents 
| gt vse ool el mingeal cracagd pe tes 
DE MONTE CARLO 


under auspices of 


ART COMMISSION of SAN FRANCISCO 
OrTrorRIno Roncut, President 
Josepu H. Dyer, Jr., Secretary 
Jo MONET EEAY DEIN 
CHAIRMAN OF MUSIC COMMITTEE 
with the entire 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 
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o « « SH rerbly 
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Sx 


Whether your coat is fashioned of inex. 


pensive, beautifully blended skins, or of % 











finest blue-black natural eastern mink, the 
Arnold Liebes label is your assurance of 


workmanship and styling second to none! 


Charge or budget terms to meet your individual need 


ARNOLD LIES ns 


2a Oi Oro Ne onan sea ali 









FURS + FUR REMODELING © FUR STORAGE 








Art Commission Attractions . 


BAL Epa wis oe 


DE VCO ING he Ceaekak®© 


PERFORMANCES WITH SAN FRANCISCO SYMPHONY 





Repertoire 
[TUESDAY EVENING. FEB. 7, 8:30 FRIDAY EVENING, FEB. 10, 8:30 


LAKE OF SWANS LAKE OF SWANS 
THE SEVENTH SYMPHONY SEVENTH SYMPHONY 
GAITE PARISIENNE SPECTRE DE LA ROSE 


GAITE PARISIENNE 
WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL SATURDAY AFT., FEB. 11, 2:30 
PETROUCHKA COPPELIA (Three Acts) 
BLUEBIRD GAITE PARISIENNE 


GAITE PARISIENNE 
SATURDAY EVE., FEB. 11, 8:30 


THURSDAY EVENING, FEB. 9, 8:30 L’EPREUVE D’AMOUR 
SYLPHIDE ST. FRANCIS 
ST. FRANCIS LE BEAU DANUBE 
LE BEAU DANUBE SPECTRE DE LA ROSE 
TWO EXTRA PERFORMANCES with AUGMENTED ORCHESTRA 
SUNDAY AFT., FEBRUARY 12 SUNDAY EVE., FEBRUARY 12 : 
ELFS BOGATYRI 


GISELLE (Two Acts) AFTERNOON OF A FAUN 
GAITE PARISIENNE GAITE PARISIENNE 


LEOPOLD STOhHOWShHI 
GuEST CONDUCTOR WITH S. F. SYMPHONY ORCHESTRA 
OPERA HOUSE, FRIDAY EVE., FEBRUARY 17 





PROGRAM 
Meer uovicanG minor (“Lhe iGreater) 2% 2.26 ic <n: tee ee Bach 
2. Symphony No. I, in C TIER OT 2a. ate Se ree ea eee ak ee Brahms 
3. A Night on the Bare VEC UTA CALs er. hee Ss ae eM atone Moussorgsky 
Per ClidertO--ck he ATLebnOON. Oba; PAU See, che tewrs et pe ame Debussy 
5. Magic Fire Music from SDE Wat Tes ene she Aix he eee Wagner 


(ARRANGED BY LEOPOLD STOKOWSKI) 
Seats Now: SHERMAN, CLAY & Co., SAN FRANCISCO and OAKLAND 
PRESENTED BY ART COMMISSION OF SAN FRANCISCO 





{ 
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DOvctas 4500 ~ 





HOSIERY 


The hose that the 12 “Can Can” Dancers 
of the Ballet Russe wear will wear 
longer than most any you can b wy 


The woven-in wearing qualities of “Can-Can’” hose have proven 
themselves in this strenuous routine. Now you can wear these same 
lovely, longwearing hose in your daily “routine.’”’ We show them 
exclusively in San Francisco. ‘Iwo thread for evening, 3 thread for 
daytime and 4 thread for durability. 


Choose them in the following lovely Spring Shades—Oriole, § .35 
Bob White, Flamingo, Flicker, Swallow, Falcon, Chickadee pr. 


Be OuS IGE Rs Oxi elt oh Roel kt elon Gv Oh ake 











FRIDAY EVENING, FEBRUARY 10 


S. HUROK presents 


The 
BALLET RUSSE 
de 
MONTE CARLO 


Sponsored by Universal Art, Inc. 


LEONIDE MASSINE, Artistic Director 


1 


LAC DES CYGNES 


Choreographic Poem in One Act 


Music by TCHAIKOWSKY 


Choreography after PETIPA 


Scenery executed by Prince SCHERVACHIDZE after CUYP 
Costumes by Mme. KARINSKY 


This work, originally a two-act, three- 
scene ballet, is seen today in one act. It 
was Tschaikowsky’s first ballet com- 
position, written, as he said, “partly 
becatse I want the money, but also be- 
cause I have long had a wish to try my 
hand at this kind of music.” Its chore- 
ography is the work of Marius Petipa 
and his chief assistant, Lev Ivanov. It 
was first produced in St. Petersburg in 
1876 but did not meet with real success 
until it was revived some twenty years 
later. 

In a cleaving near the wood’s edge, a 
single crowned swan crosses a moonlit 
lake. A young Prince and his friends 
come to hunt swans. (In the previous 
act of the ballet, the Prince has been 
reprimanded by his mother for the life 
he is living, and she has reminded him 
that the next night he must choose a 
bride from among the eligibles at a 
ball.) Now he sends his friends in 
search of swans, remaining himself lost 
in thought, 


Then the Swan Queen appears, the 
same one who, as a swan, crossed the 
stage as the curtain rose. Once a hu- 
man Queen, at present she is under a 
sorecerer’s spell and only at this hour 
may regain her human form: a swan in 
the flesh, as are her girl companions. 
The little swans are surprised by the 
huntsmen, who threaten their destruc- 
tion with bow and arrow but are stop- 
ped by the Prince, as the Swan Queen 
tries to protect them. 


The Prince and the Swan Queen fall 
in love and, deeply enamored, avow it. 
In order to cause the Prince as much 
suffering as possible, the Sorcerer does 
not show any opposition to their love. 
However, upon learning that they are 
about to leave this unhappy place, the 
Sorcerer appears and spirits the be- 
witched girl away. The Prince, unable 
to prevail against the Sorcerer’s spell, 


“his heart breaking with unfulfilled 


love, falls to the ground, dead. 


ee ns eee Om ae 8 ne 











of Peter Conley Attractions 


‘fonday Evening, February 13, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Carnaval Spectre de la Rose 
L’Epreuve ad Amour Gaile Parisienne 
Tuesday Evening, February 14, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Les Elfs The Blue Bird 
St. Francis Le Beau Danube 


‘Tuesday Evening, February 14, at Opera House 
JOSEF HOFMANN, Piano Recital 
Thursday Evening, February 16, at Opera House 
KATHRYN MEISLE, Contralto 
Tuesday Evening, February 21] | | : 
Sunday Afternoon, February 26 { MARIAN ANDERSON 
Monday Eve., February 20, to Sunday Afternoon, February 26 
8 Performances at Curran Theatre 
TRUD! SGHOOP AND DANGING GOMEDIANS 
Repertoire of “All for Love,” “Blond Marie,” 
“Fridolin on the Road,” “Current Events.” 





Thursday Eve., March 2 and Sunday, March 5, Opera House 


RICHARD TAUBER, Tenor 

Sunday Afternoon, March 5, at Curran Theatre 
COMEDIAN HARMONISTS 

Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 

Tuesday Evening, March 28, at Opera House 
RICHARD GROOKS, Tenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKHI, Piano Recital 

Sunday Afternoon, April 16, at Curran Theatre 
ARTUR SCHNABEL, Piano Recital 

Wednesday Evening, April 19, at Opera House 
JAN KIEPURA, Lenor 

Sunday Afternoon, April 23, at Curran Theatre 
HUMPHREY-WEIDMAN DANGERS 

Monday Evening, April 24, at Opera House 
MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 

& 


Box Office: SurRMAN, CLAy Co., SUTTER AND KEARNY STS. 
Telephone SUrrer 1331 
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Gucentolsthese wane! 6.22 sce ee fe: ak eer i os Alexandra DANILOVA 
Princesmle Cirle Giessen aA emery AU at. a ene Pen eee Igor YOUSKEVITCH 
ThevPrince sskirien de. <n! ss. Ais teeth oe ee ebm Mg) oe eek Marcel FENCHEL 
Tere Wile GONG cit fn se ae SA end eo oe arene Vladimir KOSTENKO 


The Swans: Nathalie KRASSOUSKA and Tatiana GRANTZEVA, Miles. POUR- 
MEL, FLOTAT, LACCA, ETHERIDGE, CRABOVSKA, LITVINOVA, 
HIGHTOWER, MELNITCHENKO, SCARPOVA, MLADOVA, ROSSON, 
GELEZNOVA, KELEPOVSKA, RKLITZKA, MICHAILOVA, KORJINSKA 


The Huntsmen: MM. IVANGIN, KOKITCH, PIOTROVSKY, KIRBOS, IRWIN, 
DICKSON, ORLOFF, OZOLIN 


]- Hintrance <2. Alexandra DANILOVA and Igor YOUSKEVICH 

2. Huntsmen’s Entrance— 
Vid ISG 36 eae) eri, Oe tals Fs Nathalie KRASSOVSKA, Tatiana GRANTZEVA 
and the ensemble 
3. Dance of the Swans—Pas de trois.............................. Nathalie KRASSOVSK A, 
Tatiana GRANTZEVA and Marcel FENCHEL 
A Adation 2-2 Alexandra DANILOVA and variation by Igor YOUSKEVITCH 
5s Pas de auatre:..........-... Miles. POURMEL, FLOTAT, LACCA, CRABOVSKA, 
Variation by Alexandra DANILOVA 
be Codar.-s-- hee hs Alexandra DANILOVA, Igor KOUSKEVITCH and the ensemble 

Conductor: Efrem KURTZ 
o 


INTERMISSION 


° 
2 
THE SEVENTH SYMPHONY 
Music by BEETHOVEN Theme and Choreography by Leonide MASSINE 


Scenery and Costumes by Christian BERARD 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSK Y 


° 


The choreography of the Seventh night of the Ballet Russe de Monte 
Symphony has no actual plot but is Carlo’s London season at the Drury 
peed on a biblical theme: the creation Lane Theatre. 
of the world and humanity which, for- . 
getting the words of God, is plunged fie Bren Soave atee Wisse) 

In sin and consumed by fire. THE CREATION 


The Symphony in A is Beethoven’s This movement represents chaos, 
seventh. Opus No, 92. The composition which gradually takes form under the 
was finished on the 13th of May, 1812 ¢ommand of the Spirit of Creation. The 
as is Stated in the autographic note on Sky, the Earth and Water appear with 
the manuscript of this work, which is thé Sun which animates the plants, the 
now the property of the Mendelssohn  pirds and the beasts, among which the 
family. serpent represents the symbol of Evil. 

“The Seventh Symphony” was first Finally comes the creation of Man and 
performed July 7, 1938, on the opening Woman. 











TOWN HALL 


Brings you FIVE Literary Giants 
STEFAN ZWEIG 


Friday, February 10, 8:30 p. m., Scottish Rite Auditorium 
THEODORE DREISER 


Tuesday, rebruary 14, 11:00 a. m., Curran Theatre 


JOHN GUNTHER 


Thursday, February 16, 8:30 p. m., Scottish Rite Auditorium 


CARL VAN DOREN 
‘Thursday, February 23, 11:00 a. m., Curran Theatre 
BERTRAND RUSSELL 
Thursday, March 23, 8:30 p. m., Scottish Rite Auditorium 
Also, two world premiere Symposia at the Dreamland Auditorium 
“Who Shall Rule Palestine?” Rritain? Arab? Jewe 
“Which Offers the Most to W omen—Fascism, Communism or 
American Democracy?” 


Tickets for all these events at 


SHERMAN, CLAY & COMPANY, SUtter 1331 
Also at Town Hall Headquarters 


CLIFT HOTEL, PRospect 4700 









GREATER 
AS THE 
YEARS 
GO BYaa 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s creat artists, today’s Baldwin 
more than fulfills their every desire. © Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 


310 SUTTER STREET 4 
SAN FRANCISCO Bb alp w i i 


A N O S 
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UW esi 1) 056 Peco) toe @ ey 13 (0) Gp eaner seer Gel eee ee er emnin ive, ate oped Sts eten eee Mare PLATOFF 

Thess iktys.2:5 we. Alicia MARKOVA, Miles. MLADOVA, POURMEL, FLOTAT, 

RKLITZK A, ROSSON 

TWherStne@ainl, ee-teeges- ou. Nini THEILADE, Miles. KELEPOVSK A, CRABOVSKA, 

MELNITCHENKO, GELEZNOVA, GRANTZEVA, KORJINSKA, WATT 

The Plants.............- Nathalie KRASSOVSKA, Miles. LACCA and MICHAILOVA 

JW (aie Be) 2) peers oie atte arp co. tM AURE Is SOREN ery ce Lubov ROUDENKO and Yura SKIBINE 

The-pirdse=.-.-<.. Tania GRANTZEVA, Michel PANATEFF, Roland GUERARD 

Casimir KOKITCH, Marcel FENCHEL 

1H Peevey oi a1) 2111 eee eens pe eee Dea ened raUN oie Dee? PP oe ate sah a ae Robert IRWIN 

Tire iS ieee ee ee a es le ig eee ict Ara eee Nicolas IVANGIN 

RGR IS ee ot oe annie ee _....Mliles. SCARPOVA, ETHERIDGE, HIGHTOWER 

hie ROCKS: oc MM. SEMENOFF., TOUMINE. KATCHAROFF, BERESOFF, 

KLIMOFF, KOSTENKO, KIRBOS, PIOTROVSKY, OZOLIN, ORLOFF 

PUNY, OOTUD ERIN oot hc ee Oe eee LD nS Ne ee eee eee Jeanette LAURET 

Fear TN dt eee 33 cot A ee Cant Me wn 5S) 2S oe ee ee eee ee Yura ZORITCH 
© 


SECOND MOVEMENT 
(B—Allegretto) 


s 


THE EARTH 


Humanity is plunged into the depths of despair after the first crime 
has been committed. 


2 
TEOMA EL CLES OTI Ce ieee aac Br a st EE an, gee aga ooaece Charles DICKSON 
GLUES oe RATU OCT Uno ee aan oe arse eedlane cease eaes noe een Seances Max KIRBOS 
TENG. VVOMGN! 28 (5252 ee Lubov ROSTOVA, Miles. DELAROVA, FRANCA, 


MLADOVA, CRABOVSKA, RKLITZKA, KORJINSKA, MELNITCHENKO, 
KELEPOVSKA, FELICITA, ETHERIDGE, MICHAILOVA, 
ROSSON, LITVINOVA, LAURET 


SUEET Coe T es ne Yo cers a Soc ot a Set Kw MM. KOKITCH, OZOLIN, SKIBINE 
The Men carrying the Adolescent...................... MM. TOUMINE, KATCHAROFF, 
BERESOFF, KOSTENKO, KLIMOFF, PIOTROVSKY, ORLOFF 

& 


THIRD MOVEMENT 
(C—Presto) 


a 


THE SKY 


An Olympian interlude, far from the earth and its cares, amidst the ether 
wher e reign the mythological Gods. 


a) 
Men Odsal ee PS ibn Alicia MARKOVA and Igor YOUSKEVITCH 
MUN Clieeor en eed aes Lubov ROUDENKO, Miles. FRANCA, GELEZNOVA, 


SCARPOVA, GRANTZEVA, HIGHTOWER, LACCA, POURMEL, 
MM. Michel PANAIEFF, Marcel FENCHEL and Roland GUERARD 
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Twenty-five years ago Mr. S. Hurok 


presario in America. 


Under his banner have marched all 
of the towering artists of Music, Drama, 


and Dance during those decades. 


Included among these are Anna Pay- 
lowa, Feodor Chaliapin, Isadora Duncan, 
ee Efrem Zimbalist, Bronislaw Huberman, 

S. HUROK Alexander Glazounow, Alma _ Gluck, 
Ernestine Schumann-Heink, Luisa Tetrazzini, Jan Kubelik, Eugene 
Ysaye, Richard Strauss, Moscow Art Players, Russian Grand Opera, 


German Grand Opera, Salzburg Opera Guild. 


In the best traditions of American achievement this has been an 
individual responsibility; no person or foundation has contributed finan- 
cial assistance to S. HUROK’S quarter-century campaign to provide this 


country with the best of the world’s talents. 


Tributes from leaders in music throughout the United States during 
this, his Silver Jubilee, is witness to the esteem in which his achievements 


are held: 


“Mr. Hurok is one of the most interesting of our musical managers. 
He seems to have a special gift for choosing European artists who are not 
only very gifted but who demonstrate their gifts ina manner or form 
which is unusual and often entirely original. In these efforts he frequently 
and deliberately forgets the commercial possibilities in order to satisly 
his own artistic longings. This is an unusual virtue among musical man- 


agers. But I am happy to say that he has had enough financial successes (0 


99> 


compensate him for his occasional self-indulgences . . . 
WALTER DAMROSCH 


began his astonishing career as an im. 












Nee SS 


Presents... 


. ARG ENTI N ITA and Company of Spanish Dancers 





BALLET RUSSE de Monte Carlo 











ARTUR RUBINSTEIN worta Famous Pianis 
TRUDI SCHOOP sete) 
IAN KIEPURA acge pera 
LINA PAGLIUGHI Sree me 
1] 08S RENARDY eee 
COMEDIAN HARMONISTS  vocat sextet 
] IDAHANDEL acne ace 
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KOLISCH STRING QUARTET 


-§ SAXOPHONE QUARTET of Paris 


we 








And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 


For further information address 


HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York 


LOCAL REPRESENTATIVE 


PETER CONLEY 








SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


WILLEM VAN DEN Bure, Associate Conductor 







February 17-—MUNICIPAL CONCERT, Opera House 
with Leopold Stokowski, conducting. 





February 24 se Rane : * 
Rebaidey 35 —FIFTH PAIR OF CONCERTS, with Hindemith, guest artist. 


woe {{ SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


Match, 10). coe, BB Pe pote Se hy aa 
ae tif ~SEVEN TH PAIR OF CONCERTS, with Brailowsky, pianist. 







M « I + . . T rm e 
sales 13 —EIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 





March 21-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 







coe o5 —NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist, 





March 29-—MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 


March 31) —-TENTH PAIR OF CONCERTS, 
April ] with Nathan Milstein, violinist. 


April 14)—ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
April 15 Willem Van Den Burg, conducting. 
April 1I5-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
April 22-—-YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 
April 25-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
April 28) —ITWELFTH PAIR OF CONCERTS, 
April 294 with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
Henry C. Woempner, flutist. 
April 29-—-YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
May 2-—-MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 

















May 5l__ AST PAIR OF CONCERTS. 
May 6f 








May 6-—YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 
May 7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 












Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 


Pe 











PROGRAM—Continued 


FOURTH MOVEMENT 
(D—Allegro con Brio) 


THE DESTRUCTION 


This movement brings us back once God ptvts an end to this downfall. Fire 
more to the Earth, where Humanity is devours all those who have forgotten 
abandoning itself to an orgy. The ire of God’s commandments. 


1@) 


Bacchanale.............. Nathalie KRASSOVSK A, Nini THIELADE, Mare PLATOFF 
Miles. LAURET, MELNITCHENKO and M. KOSTENKO 

Miles. DELAROVA, MICHAILOVA, KELEPOVSKA, CRABOVSKA, 
RKLITZKA, KORJINSKA, ROSSON, WATT 

MM. SKIBINE, IVANGIN, OZOLIN, KIRBOS, KATCHAROFF, DICKSON, 
KLIMOFF, SEMENOFF, BERESOFF, TOUMINE 


Cupid ........--.--2----0--e-seeseensneenanccerencecensnnreenenseennonsssacecssenscereeneeenans Dorothee ETHERIDGE 


MM. Igor YOUSKEVITCH, Michel PANAIEFF, Roland GUERARD, 
Casimir KOKITCH, Marcel FENCHEL, Robert IRWIN 


Conductor: Efrem KURTZ 
INTERMISSION 


3 
SPECTRE DE LA ROSE 
Choreographic Poem by Theophile GAUTIER 


Music by WEBER Scenes and Dances by Michel FOKINE 
Scenery and Costumes designed by Leon BAKST 
* 

The theme of this romantic ballet Its little story is simple and tender. 
Hee suggested by J. L. Voudoyer, after A young girl returning from her first 
Soe by Theophile Gautier: ball, fatigued by the excitement of it 

Souleve ta paupiere close y 
Qu’effleure une songs virginal. all, falls asleep in her chair. In her 
Je suis le spectre de la rose dream the rose she holds in her hand 
Que tu portais hier au bal.” comes to visit her, dances with her, 


It is set to Weber’s “Invitation tothe kisses her and at break of day, leaps 
Dance.” It was first produced at the from the casement window, and she 


Teatre de Monte Carlo, 1911. wakens disillusioned and saddened. 

° 
BBTV YOUN LED oe escapee ace ect ccd bp nde cs Saeeentete noe ees mnbwen eases ceeanes? Nini THEILADE 
THES Rayer Nc Sea es I te aOR is a te te eee er eee hanes eee Cea Roland GUERARD 


Conductor: Pierre MONTEUX 
INTERMISSION 
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GAITE PARISIENNE 


Ballet in Gne Act 


Music by Jacques OFFENBACH 
Jacques BRINDEJONC-OFFENBACH 
Orchestrated by Manuel ROSENTHAL in collaboration with 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSKY 


This is the saucy and sparkling 
French sister of “Le Beau Danube,” 
and it had its first performance at the 
Theatre de Monte Carlo in the spring 
of 1988. The ballet is concerned with 
the immense gusto of living in and for 
the moment, finding its supreme ex- 
pression in the Offenbach can-can. 

Out on the terrace there is a ball 
every evening. As the curtain rises, the 
waiters and the girl attendants are ar- 
ranging the tables and preparing the 
cloakroom; an attractive young flower- 
girl and a fascinating glove-seller are 
laying out their wares, Dancing atten- 
dance on this fair femininity is a 
wealthy Peruvian; but a group of “co- 
codettes” — ladies of light and easy 
virtue — enter and succeed in tearing 
him away from the two charming 
rivals. There now appears a young 
Austrian baron whose friends have 
sung the praises of both the gaiety of 
Paris and this fascinating vendor of 
gloves. The baron recognizes the glove- 
seller at once, and he falls head over 
heels in love with her, with the result 
that the flower-girl becomes jealous. 

Brightly uniformed soldiers enter, 
and the ‘“‘cocodettes” prove that a uni- 
form is always an attraction, for they 
leave everything and follow. Then the 
outstanding celebrity of the hour 
makes her appearance, with a duke on 
one arm and an officer on the other. 
She ignores the wealthy Peruvian, as 
he walks up and down, but flirts first 


with one and then with the other of her 
escorts. 

Meanwhile the Austrian baron, 
erown bold, approaches the glove- 
seller; and at the same time the officer 
playfully makes a game of trying to 
kiss the girl, who spiritedly defends 
herself. The baron, in enraged jealousy 
flies at the interloper, but they are 
separated. The scandal spreads, how- 
ever, and all are drawn into it. The 
celebrity tries to calm the officer, 
while the glove-seller, impressed by 
the baron’s bravery, drags him off. 

And now the divertissement begins: 

First appear the dancers of the fa- 
mous quadrille, followed by a variety 
of numbers. The crowd takes part; 
flowers and souvenirs are distributed; 
the characters alter beneath the black 
velvet masks and “baoutas” (the 
feather-boas of the period) which have 
been given out. One might easily im- 
agine the scene to be in Venice. The 
farandole becomes still gayer, until 
the crowd disappears through the gar- 
den—and the stage is empty. 

Empty, that is, save for the glove- 
seller and her baron, whom she allows 
to embrace her tenderly ... And as 
they, too, move away... the light 
fades. 

At which moment the Peruvian, still 
alone, still unattached, dashes across 
the stage—madly pursuing that evan- 
escent butterfly, stccess. 


ICR EES CLI GE ets creed Cte aie nonin IS coe yen pins eee Re ae ee aes Mia SLAVENSKA 
RO eT iT liberia at) te owe, RE. ee ee Oe cee oe Eugenie DELAROVA 


[Let CLA G egy ESR ack eee AI EERE ray PIN TC oh Eyaeobel (ue Re ob ZA 8 
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TALK ABOUT TRUSTS 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
of plans for his family that 
many men have; and there 





are several ways he might 
have put them into tangible 
OLE eee among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions . . . for the 
lasting benefit of your fam- 
tly. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 


ER US To DEPART MEN & 


Wells Fargo Bank 


and 
Union Trust Go, 


SAN FRANCISCO 


Established 1852 











WILLAM CHRISTENSEN 
Artistic Director 


SAN FRANCISCO OPERA BALLET 
ON TOUR.. SEASON 1939-1940 


FRANKLYN SMITH, Booking Manager 


936 VAN Ness AVENUE SAN FRANCISCO 


THE SAN FRANCISCO OPERA BALLET SCHOOL 


Offers advanced courses to dancers and teachers as well 





as daily classes for beginners and intermediate students. 
WILLAM CHRISTENSEN, Director DEANE CrOCKETT, Asst. Director 


ADDRESS THE SECRETARY, 236 VAN Ness AVENUE, UN DERHILL 4422 
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Tee EEC Viekit = Ge ROOMS ce. Pics ok coed ec hen Secs eee dee ee et niente ogae Felicity WATT 
DICER OLUEV UU eee be a a he So NA a ae ea Leonide MASSINE 
ISR ESAT Oeses eee ce et Nc Eel es are Frederic FRANKLIN 
(Hic) CE SUG Gy a Sie Pe cree near Cem Pee OF Bete ose enh Mare PLATOFF 
‘Hie, U(r) ei PPR ie See ene ere 2 PEST he es Casimir KOKITCH 
(Mare ay iVlne. eae ee en N= Oe, Rod Bye ents yar Robert IRWIN 
Ginben tend ants: .o:...c.12-022 Miles. MIKHAILOVA, LITVINOVA, CRABOVSKA, 
SCARPOVA 

Cafe Waiters........ MM. KATCHAROFF, SEMENOFF, TUOMINE, BERESOFF 
TCLDENS (Oy HW Sa Miles. KORJINSKA, POURMEL, FLOTAT, 
MLADOVA, FRANKA, ROUDENKO 

Billiard Players............ Michel PANAIEFF, Marcel FENCHEL, Yura ZORITCH 
GTC Hmmm Sons liber: Fe MM. SKIBINE, KOSTENKO, PIOTROVSKY, 


OZOLIN, KIRBOS, IVANGIN 
SNIPS TICE VS TOT st ak wes ee cela ca eee ta Robert IRWIN 


Danley. < .e  EeTe ae ee MM. BERESOFF, TOUMINE, KATCHAROFF, 
SEMENOFF, KLIMOFF 
Can-Can Dancers.....................-.- Katia GELEZNOVA, Miles. ROSSON, FRANKA, 


GRANTZEVA, MELNITCHENKO, C RABOVSK A, ETHERIDGE, 
SCARPOV A, HIGHTOWER, KELEPOVSK A, KORJINSKA, 
MICHAILOV A, RKLITSKA 


Conductor: Efrem KURTZ 
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ee —————— Jewelers and Silversmiths - 


TaN tees asl eB ee 


in diamond jewelry finds exquisite 
































expression in distinctive pleces by 


Shreve, Treat & Eacret 


Gold Jewelry - Watches - Silverware 


A Gift from 
SHREVE, TREAT & EACRET 
Means More 


== 136 GEARYSTREET, SAN FRAN CISCO=——=——— 


* 





























GEORGE 


PRING 


The technique so brilliantly displayed 
by the Ballet Russe de Monte Carlo is 
the classic technique of the Russian 
Imperial School. It is as enduring as the 
music of Beethoven and Bach, because 
it is beautiful. If you would study danc- 
ing—and you may with profit until you 
are forty—study under a teacher well 
grounded in both the Classical and the 
Modern ‘Technique. 


a 
GEORGE PRING LISA CARON 
DIRECTOR CO-DIRECTRESS 


Soloist in Hollywood Bowl 420 SUTTER + SAN FRANCISCO 


Productions of me 
Theodore Kosloff Ballet—Eurythmics—Modern Dan 











PROGRAM—Continued 





Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President 
Sergei DENHAM, Vice-President 

Rene BLUM, Founder and Director Ballets de Monte Carlo 
Artistic Director, Leonide MASSINE 
Musical Director, Efrem KURTZ 
Artistic Collaborator, Boris KOCHNO 
Administrative Director, David LIBIDINS 
Regisseur General, Jean YAZVINSKY 
Maitres de Ballet, Leonide MASSINE 
Associate Conductor, Anatol FISTQOULARI 





STAFF FOR S. HUROK 


WaUriCe. WANGCES 2 ence ce nn cp sacenaene nts nee ee encase cbc seamen Company Manager 
Felrerari Ga lel Oya ys (2 tecture meres spat Sao Ne OROE wear eee onc ene oe ape per Ee ao General Press Representative 
AV cen HLTA UNV ANN sc aa ee ns ee er sea eg oe ee eee Executive Secretary 
(Bay CLT F(a Cec te Ne ene Bae nce Pas wre De Ales taint tee oe eeee ee ore eater cea Carpenteer 
BE yo LA Ge ee) 1 erw am ner eam ae va ere eres ee Peco eric geen Property Master 
Ea aren 18 Fry 118) cena tae taal eee eres ee Se Rn een et iris i a Electrician 
Ruoustal CSA: posts a apn oe eee sense nee enna ee Wardrobe Mistress 


The management strictly forbids the taking of any photographs or motion 
wei pictures inside the theatre without written permission. © ae 
EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 

30 ROCKEFELLER PLAZA, NEW YORK CITY 





SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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RESTAURANTS 


PAS FRIES 
GAN DAES 


e 
SPECIAL MENUS AND FREE FAVORS 
FOR CHILDREN 
@ 
Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Givies Center 
83 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 
621 MARKET ST.—New and Modern (Reopens Keb. 1) 














Gran Ad et CLTT 


GRAND BEER... 
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DURING intermissions and after the 


performances visit the nationally famous 


Opera Buffet BVnOl 





Dietetically NON-FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 





PISANI PRINTING cxf§tio & PUBLISHING CO. 








S. HUROK 


p resents 


B Avy Eel Rego ee 
DE MONTE CARLO 


under auspices of 


ArT COMMISSION of SAN FRANCISCO 
OttorINno Roncui, President 
JOSEPH H. Dy _r, JR., Secretary 
J. EMMET HAYDEN 
CHAIRMAN OF MUSIC COMMITTEE 
with the entire 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 








RNOLD LIEBES fu 


2 158* PL ORS Al Se) ReEES ET 
FUR REMODELING «+ FUR STORAGE 















Art Commission Attractions . 


ReLLE TO eUS Se 


DE. Mu Neier Geank © 


PERFORMANCES WITH SAN FRANCISCO SYMPHONY 





Repertoire 
rUESDAY EVENING. FEB. 7, 8:30 FRIDAY EVENING, FEB. 10, 8:30 


LAKE OF SWANS LAKE OF SWANS 
THE SEVENTH SYMPHONY SEVENTH SYMPHONY 
GAITE PARISIENNE SPECTRE DE LA ROSE 


GAITE PARISIENNE 
WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL SATURDAY AFT., FEB. 11, 2:30 
PETROUCHKA COPPELIA (Three Acts) 
BLUEBIRD GAITE PARISIENNE 


GAITE PARISIENNE 
SATURDAY EVE., FEB. 11, 8:30 


THURSDAY EVENING, FEB. 9, 8:30 L’EPREUVE D’AMOUR 


SYLPHIDE ST. FRANCIS 
ST. FRANCIS LE BEAU DANUBE 

LE BEAU DANUBE SPECTRE DE LA ROSE 

TWO EXTRA PERFORMANCES with AUGMENTED ORCHESTRA 

SUNDAY AFT., FEBRUARY 12 SUNDAY EVE., FEBRUARY 12 
ELFS BOGATYRI 

GISELLE (Two Acts) AFTERNOON OF A FAUN 
GAITE PARISIENNE GAITE PARISIENNE 








PEO POD. STOROWS h4 


GuEst CONDUCTOR WITH S. F. SYMPHONY ORCHESTRA 
OPERA HOUSE, FRIDAY EVE., FEBRUARY 17 


PROGRAM 
eeeueienm G minor (he Greater) 2.2 iy eos eke ae cin eo ie Bach 
2. Symphony No. 1, in C FRE Oat ete fe et eto Brahms 
3. A Night on the Bare NG oui tellin ace he ee a hud ee ees Moussorgsky 
4. Prelude to “The Afternoon of a Faun’.......-..-.-.-++5:- Debussy 
5. Magic Fire Music from “Die A VceH auhige: ge ONE era tere races acc rt Wagner 


(ARRANGED BY LEOPOLD STOKOW SKI) 


Seats Now: SHERMAN, CLAY & Co., SAN FRANCISCO and OAKLAND 
PRESENTED BY ART COMMISSION OF SAN FRANCISCO 
a 
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HOSIERY : 

be ee pes | 

The jose that the 12 “Gan Gan’ Dancer ) 

of the Ballet Russe wear will wear , 

: : 

longer than most any you can buy } 

3 aay if 

The woven-in wearing qualities of “Can-Can” hose have proven : 
themselves in this strenuous routine. Now you can wear these same | 
lovely, longwearing hose in your daily “routine.” We show them : 


exclusively in San Francisco. Two thread for evening, 3 thread for 
daytime and 4 thread for durability. 





Choose them in the following lovely Spring Shades—Oriole, 35 
Bob White. Flamingo, Flicker, Swallow, Falcon, Chickadee pr. 


FOS ERY = FERS) Wy EL, Oo R 
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SATURDAY MATINEE, FEBRUARY I! 


S. HUROK presents 


The 
BALLET RUSSE 
de 
MONTE CARLO 


Sponsored by Universal Art. Inc. 
LEONIDE MASSINE, Artistic Director 


i 
COPPELIA (3 Acts) 
(or, THE GIRL WITH THE ENAMEL EYES) 
Ballet in Three Acts 
Book by C. H. NUTTER and SAINT-LEON 
Music by DELIBES 


Choreography by PETIPA and CECCHETTI, reconstructed by Nicolas 
SERGUEFF from his notes on the original choreography 


Scenery and Costumes by Pierre ROY 
Scenery executed by Prince SCHERVACHIDZE 


Costumes executed by 


Mme. KARINSKY 


(In ACT III the choreography of Dances 5, 6, 7, 9 and 10 are by Nicholas 
SERGUEFF. The Automatons’ Dance in Act II and Dance No. 4 in 
Act III are by Leonide MASSINE) 


This is probably the earliest of bal- 
tets to be based on one of ballet’s fa- 
vorite themes: that of a doll coming to 
life. The synopsis by Saint-Leon was 
adapted by Nutter, at that time archiv- 
ist to the Paris Opera, from Hoffman’s 
Tale, “The Sandman,” which is also the 
basis for the first act of Offenbach’s 
opera, “The Tales of Hoffmann.” After 
three years of rehearsal, the ballet was 
first presented at the Theatre Im- 
periale de l’Opera, Paris, May 25, 1870, 
in the choreography of Louis Francois 
Merante. 

_ The first act of the ballet takes place 
in the public square of a little town on 
the borders of Galacia. In the house of 
Coppelius, the toy-maker, sits Cop- 
pelia, apparently reading a_ book. In 
another house lives Swanilda, whose 
sweetheart, Frantz, she believes, is in 
love with the book-reader. Swanilda 
attempts to attract the girl’s attention 
but hides when Coppelius appears. 
Frantz steals toward the toy-maker’s 
mysterious house. He kisses his hand 
to Coppelia. 

_ Swanilda reproaches Frantz for his 
infidelity. Frantz makes vigorous pro- 
test; but Swanilda declares she no 
longer loves him. 


The lovers’ quarrel is continued 
through the ensuing scene in the public 
square—a scene wherein the burgo- 
master announces that the manor lord 
has presented a bell to the town, which 
will be tnveiled at a festival to be held 
on the morrow, and that all who are 
married at that time will be given dow- 
ries, As the merry-makers leave, 
Frantz departs in  vexation, while 
Swanilda dances a Czardas with her 
friends. (Incidentally, this is the first 
ballet in which this popular Hungarian 
folk-dance was danced.) 

As night falls, Coppelius comes out 
of his house. Some youths playfully 
attack him and in the scuffle Cop- 
pelius drops his key. Swanilda, on her 
way home with some girl friends, finds 
the key. She shows it to her com- 
panions, who suggest a visit to the 
mysterious house. So Swanilda unlocks 
the door and they all go inside. 

Coppelius returns in search of his 
key, sees the house door open and hob- 
bles in, Frantz appears with a ladder, 
places it against Coppelius’ house and 
enters. 

The Second Act takes place inside 
Coppelius’ workshop, as the girls, half 
in fear, half in defiance, enter the 
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of Peter Conley Attractions 


Monday Evening, February 13, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Carnaval Spectre de la Rose 
L’Epreuve d’ Amour Gaile Parisienne 
Tuesday Evening, February 14, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Les Elfs The Blue Bird 
St. Francis Le Beau Danube 
Tuesday Evening, Bebruary 14, at Opera House 
JOSEF HOFMANN, Piano Recital 
Thursday Evening, *ebruary 16, at Opera House 
KATHRYN MEISLE, Contralto 
Tuesday Evening, February 2] : 
Sunday Afternoon, February 26 { MARIAN ANDERSON 


Monday Eve., February 20, to Sunday Afternoon, February 26 
8 Performances at Curran Theatre— 


TRUDI! SCHOOP AND DANCING COMEDIANS 
Repertoire of ‘“‘All for Love,” “Blond Marie,” 
“Fridolin on the Road,” “Current Events.” 

Thursday Eve., March 2 and Sunday, March 5, Opera House 
RICHARD TAUBER, Tenor 

Sunday Afternoon, March 5, at Curran ‘Theatre 
COMEDIAN HARMONISTS 

Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 

Tuesday Evening, March 28, at Opera House 
RICHARD CROOKS, Tenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKHI, Piano Recital 

Sunday Afternoon, April 16, at Curran Theatre 
ARTUR SCHNABEL, Piano Recital 

Wednesday Evening, April 19, at Opera House 
JAN KIEPURA, Tenor 

Sunday Afternoon, April 23, at Curran Theatre 
HUMPHREY-WEIDMAN DANCERS 

Monday Evening, April 24, at Opera House 
MISCHA ELMAN, Violin Recital 


(Benefit German Refugee Committee) 
. 


Box Office: SurRMAN, CLAy Co., SUTTER AND KEARNY STS. 
Telephone SUrrer 1331 
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shadowy room. Swanilda reveals Cop- 
still reading in her chair, and 
soon discover that she is a piece 
which particularly 


ella, 
they 
of clockwork, 
amuses Swanilda. . 

Their fears dispelled, the trespassers 
set all the figures in motion. But the 
furious Coppelius chases them all out 
all save Swanilda, who hides behind 
the window-curtain. 

Coppelius is reassured at finding his 
precious Coppelia undamaged. He 
seizes Frantz entering by the window 
and demands to know the reason for 
the intrusion. Frantz admits he is in 
love. Coppelius makes light of the mat- 
ter, and cleverly puts Frantz to sleep 
with a heavy wine. 

Meanwhile, behind the curtain, 
Swanilda has donned Coppelia’s cos- 
tume and taken her place. Coinci- 
dentally Coppelius determines to carry 
out his long-contemplated experiment 
to invest Coppelia with Frantz’s life- 
force. Utilizing the formulae of his 
hook of magic, he places Coppelia 
under various spells; and, presently, to 
his unconcealed delight, Coppelia rises 
from her chair, drops her book, steps 
slowly down from the pedestal. Grad- 
tally her stiffness leaves her; her for- 
merly expressionless features become 


Sa 0H (1 fale eae aa tt ie ete ne eMac ee rac 
[Tory oy pane ee ers eect are mer er ge oe 
Coppelius (Master of the DOLIS tee 
1 Ped Bt cele «oan ee nee Pape ereneeereee re 
The Burgomaster .........-----------------------0-° 
Coppelia (a mechanical Ol at ee 


mobile, and, with a smile, she com- 
mences a waltz. The waltz over, she 
becomes capricious, turning the place 
upside down, to the point of seizing a 
sword and attempting to run it through 
Coppelius. With a tambourine, she 
dances a Spanish dance; with a plaid, 
a Scotch jig. 


In the meantime, Frantz rouses him- 
self from his stupor, and he and Swan- 
ilda escape, overturning all the dolls 
as they go. 


Coppelius, realizing that he has been 
tricked, faints amidst his animated 
figures. 


The last act is on the lawn of the 
manor lord where, the bell having been 
blessed, those to be married are pre- 
sented to the liege lord. During these 
proceedings, Frantz and Swanilda 
make up their differences. Coppelius 
forces his way to the front to demand 
restitution for the damage done his 
toys. Swanilda, who has just received 
her dowry, offers it in payment; but 
the manor lord refuses to permit it, 
places a purse in Coppelius’ hand and 
gives the signal for the commencement 
of the festivities. And now a “Grand 
Divertissement” brings down the final 
curtain. 


BO erty chee ae Alexandra DANILOVA 
fom foAte = Sl seeds erates Michel PAN AIEFF 
Cane Se Ss ey peel aa Nicolas BERESOFF 
Le See ar, Vladimir KOSTENKO 
OEY SRS ee Oe ae sateen ee Slava TOUMINE 
Pere Patrice es Tien oe Mile. SERGOVA 


Friends of Swanilda: Mlles. POURMEL, FLOTAT, ROUDENKO, KORJINSKA, 
CRABOVSKA, GRANTZEVA, SCARPOVA, LACCA 


ACI 


1 fey foe ee oe ae ns eee Pi eS 


Sree Sie ae Alexandra DANILOVA 


Mazurka: Eugenie DELAROVA and Marina FRANCA; Frederic FRANKLIN, 


Marcel FENCHEL, Miles. MLADO 


VA, MELNITCHENKO, GELEZNOVA, 


MICHAILOVA, HIGHTOWER, KELEPOVSKA, ROSSON, LITVINOVA, 


WATT, ETHERIDGE, LAURET, 


SKIBINE, IVANGIN, KATCHAROFF, IRWIN, 


PIOTROVSKY, OZOLIN 


MM. KOKITCH, KIRBOS, KOSTENKO, 


KLIMOFF, DICKSON, 


Ballad of the Stalk of Wheat............ Alexandra DANILOVA, Michel PAN AIEFF 


and the friends of Swanilda 


CZARDAS: Eugenie DELAROVA and Frederic FRANKLIN, Miles. MLADOVA, 
MELNITCHENKO, GELEZNOVA, MICHAILOVA. HIGHTOWER, KELE- 
POVSKA, ROSSON, LITVINOVA, WATT, ETHERIDGE, LAURET, MM. 
KOKITCH, KIRBOS, KOSTENKO, SKIBINE, IVANGIN, KATCHAROFF, 
IRWIN, KLIMOFF, DICKSON, PIOTROVSKY, OZOLN. 


INTERMISSION 
ACT Il 


Alexangra DANILOVA, Mlles. POURMEL, FLOTAT, ROUDENKO, KORJIN- 
SKA, CRABOVSKA, GRANTZEVA, SCARPOVA, LACCA 
Mechanical Dolls 
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Twenty-five years ago Mr. §, Hurok 


presario in America. 


Under his banner have marched al] 
of the towering artists of Music, Drama, 


and Dance during those decades. 


Included among these are Anna Pay- 
lowa, Feodor Chaliapin, Isadora Duncan, 
ee Efrem Zimbalist, Bronislaw Huberman, 

S. HUROK Alexander Glazounow, Alma Gluck, 
Ernestine Schumann-Heink, Luisa Tetrazzini, Jan Kubelik, Eugene 


Ysaye, Richard Strauss, Moscow Art Players, Russian Grand Opera, 


German Grand Opera, Salzburg Opera Guild. 


In the best traditions of American achievement this has been an 
individual responsibility; no person or foundation has contributed finan- 


cial assistance to S. HUROK’S quarter-century campaign to provide this 


country with the best of the world’s talents. 


Tributes from leaders in music throughout the United States during 


this, his Silver Jubilee, is witness to the esteem in which his achievements 
are held: 


“Mr. Hurok is one of the most interesting of our musical managers. 
He seems to have a special gift for choosing European artists who are not 
only very gifted but who demonstrate their gifts in a manner or form 
which is unusual and often entirely original. In these efforts he frequently 
and deliberately forgets the commercial possibilities in order to satisfy 
his own artistic longings. This is an unusual virtue among musical man- 


agers. But Iam happy to say that he has had enough financial successes to 


compensate him for his occasional self-indulgences . . . ” 
WALTER DAMROSCH 


began his astonishing career as an im- 












resents... 


K ARGENTI N ITA and Company of Spanish Dancers 
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ALLET RUSSE de Monte Carlo 
A, MARIAN AN DERSON Sensational Contralto 
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ARTUR RUBINSTEIN world Famous Pianist 
TRUDI SCHOOP 
AN KIEPURA 
) LINA PAGLIUGHI 
' 7 OSS] RENARDY 16 year old Violinist 
> TCOMEDIAN HARMONISTS _ vocat sexte 
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5 IDA HAN DEL 15 year old Violinist 
KOLISCH STRING QUARTET 
: SAXOPHON E QUART ET of Paris 
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And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 





For further information address 


; HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York 


LOCAL REPRESENTATIVE 


PETER CONLEY 








TALK ABO 


A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


B: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
of plans for his family that 
many men have; and there 


UT TRUSTS 





are several ways he might 
have put them into tangible 
ROLRAaee hose among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions .. . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or ‘phone 
for explanatory booklet. 


TE Rel S0~ .D Esp ACR MskNe 


Wells Fargo Bank 


and 
Union Trust Co. 


SAN FRANCISCO 


Established 1852 
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The Sheperdess ........-----------------------0¢---0000 
The Kim «---.---2--------2-00----20-oren enone en new anon ne nnn nee 
The Warrior ..----------------------2cscereeeee eee 
The Juggler ......------------:1---------eeceeeeeeeetere ees 
The Astronomer ........--------------+-+--:1----222 
Spanish and Scottish Dances................ .... 


Verges SIO MIRE IE EY Dorothee ETHERIDGE 
POE MORSE A ARLE Bas lato es M. KOSTENKO 
CRS an Bet Se Felix PIOTROVSK Y 
oe ae Pet ict eee Sad Robert IRWIN 
eee Ae ee Nicolas IVANGIN 
PECL ee Nees tas Alexandra DANILOVA 


ACT III 
Divertissement 
i. Dance of the Hours: Miles. KORJINSKA, LITVINOVA, MLADOVA, ROS- 
SON, LAURET, WATT, HIGHTOWER, ETHERIDGE, RKLITZKA, SCAR- 
POVA, KELEPOVSK A, MELNITCHENKO 


DAW ccccencav-c---ceeqcterever-rerecnneconsecentenegnstacacnesvennaracesnerseneceecsnrenen Tatiana GRANTZEVA 
@ PYAYEL cnecncncecsnc-e-cenesecatee mente nnn cnsonene new ce ar eneanrgenssneod sens ensaresemnenpecetaaes—= Lubov ROSTOVA 
A. Betrothal Dance..2-.:22:..<...- Eugenie DELAROVA and Frederic FRANKLIN 
BE Pasrdecl GUN. css te Alexandra DANILOVA and Michel PANAIEFF 
6 3WORKSS255-25. Katia GELEZNOVA, Mlles. MICHAILOVA, KORJINSKA, 

MLADOVA, GRANTZEVA 
Poa NT aad At ODL oct. ctinie cise g oe ses = gees de akewacpete ed <oSa de> = cetvasares see ade anlvnseoeaaaare Michel PANAIEFF 
Qo Wear puathom <..-.-25--cevcvceeeten ccna accent tena d cape cede tearhm eure Seema eet on Alexandra DANILOVA 
O WO e Sree. eds ceeeie ts ee a Yolande LACCA, Miles. FLOTAT, POURMEL, 

SCARPOVA, CRABOVSKA 
1A eee a Vc) Se ames eee Alexandra DANILOVA, Michel PAN AIEFF and ensemble 


Conductor: Anatol FISTOULARI 
INTERMISSION 


2 
GAITE PARISIENNE 
Ballet in One Act 


Music by Jacques OFFENBACH 
Jacques BRINDEJONC-OFFENBACH 


Orchestrated by Manuel ROSENTHAL in collaboration with 
Choreography by Leonide MASSINE 
Decor and Theme by Count Etienne de BEAUMONT 
Scenery executed by Oreste ALLEGRI 
Costumes executed by Mme. KARINSKY 


This is the saucy and sparkling 
French sister of “Le Beau Danube,” 
and it had its first performance at the 
Theatre de Monte Carlo in the spring 
of 1938. The ballet is concerned with 
the immense gusto of living in and for 
the moment, finding its supreme ex- 
pression in the Offenbach can-can. 

Out on the terrace there is a ball 
every evening. As the curtain rises, the 
waiters and the girl attendants are ar- 
ranging the tables and preparing the 
cloakroom; an attractive young flower- 
girl and a fascinating glove-seller are 
laying out their wares, Dancing atten- 
dance on this fair femininity is a 
wealthy Peruvian; but a group of ““co- 
codettes” — ladies of light and easy 
virtue — enter and succeed in tearing 
him away from the two charming 
rivals. There now appears a young 
Austrian baron whose friends have 
sung the praises of both the gaiety of 
Paris and this fascinating vendor of 
gloves. The baron recognizes the glove- 
seller at once, and he falls head over 
heels in love with her, with the result 
that the flower-girl becomes jealous. 


Brightly uniformed soldiers enter, 
and the “cocodettes” prove that a uni- 
form is always an attraction, for they 
leave everything and follow. Then the 
outstanding celebrity of the hour 
makes her appearance, with a duke on 
one arm and an officer on the other. 
She ignores the wealthy Peruvian, as 
he walks up and down, but flirts first 
with one and then with the other of her 
escorts. 

Meanwhile the Austrian baron, 
grown bold, approaches the glove- 
seller; and at the same time the officer 
playfully makes a game of trying to 
kiss the girl, who spiritedly defends 
herself. The baron, in enraged jealousy 
flies at the interloper, but they are 
separated. The scandal spreads, how- 
ever, and all are drawn into it. The 
celebrity tries to calm the officer, 
while the glove-seller, impressed by 
the baron’s bravery, drags him off. 

And now the divertissement begins: 

First appear the dancers of the fa- 
mous quadrille, followed by a variety 
of numbers. The crowd takes part; 
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SAN FRANCISCO SYMPHONY 









PIERRE MONTEUX, Conductor 


Y 


WILLEM VAN DEN Bure, Associate Conductor 


February 17-—-MUNICIPAL CONCERT, Opera House 


February 24) 
February 25 


March 
March 


March 
March 


March 
March 


March 


March 
March 


March 


March 
April 
April 
April 
April 
April 
April 


April 
April 


April 
May 


May 
May 


May 


May 


with Leopold Stokowski, conducting. 
Ho PAEROF -CONGCER ES) with Hindemith, guest artist. 
3 
4 


rt —SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


}_SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


gt EIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 


21-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 


35} NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 


25 


29-—-MUNICIPAL CONCERT, Civic Auditorium, 
Basil Rathbone, narrator, and Municipal Chorus. 


cay raat PAIR OF CONCERTS, 


] with Nathan Milstein, violinist. 
141 ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 
15§ Willem Van Den Burg, conducting. 


15-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
22-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
25-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 
28) —TWELFTH PAIR OF CONCERTS, 
29 with E. Robert Schmitz, pianist; Naoum Blinder, violinist; 
7 Henry C. Woempner, flutist. 
29-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 
2-—MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 
gt —LAST PAIR OF CONCERTS. 
6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


7-—MARIN MUSICAL CHEST CONCERT, San Rafael. 


- 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 











WILLAM CHRISTENSEN 
Artistic Director 


SAN FRANCISCO OPERA BALLET 
ON TOUR.. SEASON 1939-1940 


FRANKLYN SMITH, Booking Manager 


936 VAN Ness AVENUE SAN FRANCISCO 


THE SAN FRANCISCO OPERA BALLET SCHOOL 
Offers advanced courses to dancers and teachers as well 
as daily classes for beginners and intermediate students. 

















WILLAM CHRISTENSEN, Director DEANE CrOcKETT, Asst. Director 


ADDRESS THE SECRETARY, 236 VAN NEss AVENUE, UNDERHILL 4422 
SO 
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flowers and souvenirs are distributed; Empty, that is, save for the glove- 
the characters alter beneath the black seller and her baron, whom she allows 
velvet masks and “baoutas” (the to embrace her tenderly ... And as 
feather-boas of the period) which have they, too, move away .. . the light 
been given out. One might easily im- fades. 


agine the scene to be in Venice. The At which moment the Peruvian, still 
farandole becomes still gayer, until alone, still unattached, dashes across 


the crowd disappears through the gar- the stage—-madly pursuing that evan- 
den—and the stage is empty. escent butterfly, st-ccess. 
Glove-seller ............- Mia SLAVENSKA _ The Peruvian ......... Leonide MASSINE 
Flower Girl ..........-.--. Marina FRANCA _ The Baron ...............------ Yuri ZORITCH 
Wa lONN Gece te Jeanette LAURET The Officer ...........-..... Mare PLATOFF 
The Lady-in-Geren........ Felicity WATT The Duke .............. Casimir KOKITCH 
SWAY SF) vl lee het nt i nce ee i Bir neem eset try eee corer Robert IRWIN 
GimleA beens: soc ce aks s2e-- Miles. LITVINOVA, CRABOVSKA, GRANTZEVA, 
SCARPOVA 
Cafe Waiters.....MM. KATCHAROFF, SEMENOFYF, TOUMINE, BERESOFF 
“Cocodettes” .......... Miles. HIGHTOWER, KORJINSKA, POURMEL, FLOTAT, 
MLADOVA, ROUDENKO 
Brliardupia vers 2: bt tellers 2.22 Marcel FENCHEL, Yura SKIBINE, ORLOFF 
SOTO TSO ete roe cess ec ca vet MM. KOSTENKO, PIOTROVSKY, OZOLIN, 
SKIBINE, KIRBOS, IVANGIN 
Mhe Dance Mast errcceciccccaco-acecee-ceencocceaencese-nennceckesnactensseneseneseseentnsneese aces Robert IRWIN 
[DEA eve ee ee El a a ee MM. BERESOFF, TOUMINE, KATCHAROFF, 
SEMENOFF, KLIMOFF 
Gan-Cani Dancers. -..ese:- es. Lubov ROUDENKO, Miles. ROSSON, ROSTOVA, 


GRANTZEVA, MELNITCHENKO, CRABOVSKA, ETHERIDGE, 
HIGHTOWER, KELEPOVSKA, MICHAILOVA, 
RKILITSKA, KORJINSKA 


Conductor: Efrem KURTZ CAST SUBJECT TO CHANGES 


Ks 
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310 SUTTER STREET 
SAN FRANCISCO 


Soloist in Hollywood Bowl 


Productions of 
Theodore Kosloff 
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The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requirements of today’s sreat artists, today’s Baldwin 
more than fulfills their every desire. © Play the Baldwin yourself. Let 
the tone prove to you that the Baldwin of today is the finest expression 
of all that a piano means. Learn ot our new payment plan. 


Baldwin 
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GEORGE 


PRI NG 


The technique so brilliantly displayed 
by the Ballet Russe de Monte Carlo is 
the classic technique of the Russian 
Imperial School. It is as enduring as the 
music of Beethoven and Bach, because 
it is beautiful. If you would study danc- 
ing—and you may with profit until you 
are forty—study under a teacher well 
grounded in both the Classical and the 
Modern Technique. 


GEORGE PRING '- LISA CARON 
DIRECTOR CO-DIRECTRESS 

420 SUTTER + SAN FRANCISCO 

Ballet—Eurythm:cs—Modern Dance 
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Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President 
Sergei DENHAM, Vice-President 

Rene BLUM, Founder and Director Ballets de Monte Carlo 
Artistic Director, Leonide MASSINE 
Musical Director, Efrem KURTZ 
Artistic Collaborator, Boris KOCHNO 
Administrative Director, David LIBIDINS 
Regisseur General, Jean YAZVINSKY 
Maitres de Ballet, Leonide MASSINE 
Associate ETAT OE Anatol Oe 








STAFF FOR S. HUROK 


WA TIRIGC@ RYAN CLS eee, apes noe go ceccaten np oes cent waee See Ae Bm ae Ee Company Manager 
Geral COU Cae are eye ca ga ee se ROM Semen ee Ss General Press Representative 
ee RS) OTT 1 emcee Re ee an RP Sek aT PE er orc er Executive Secretary 
BROW ASS Tig ONS eae ta et ete eRe 8 jhe yh ab hd neta alee ae ne op Ae RO irri g Carpenter 
(Berea (ON eye Th. 22 Ss ie le NY al RP ee PPR MRMCE nec oe eer ee er Property Master 
TLS DE 18) YS) pete ane selene ere re ED, ey PME ec Berar aie hear a Pet er eee Electrician 
PNG iat See Ned Beto C0 es Ae ee eee MM De eps eine Seecse ne ene Sere Wardrobe Mistress 


The management strictly forbids the taking of any photographs or motion 
pictures inside the theatre without written permission. E 





EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 
30 ROCKEFELLER PLAZA, NEW YORK CITY 


SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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PASTRIES 
CANDIES 
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& 
SPECIAL MENUS AND FREE FAVORS 
FOR CHILDREN 
® 
Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civie Genter 
33 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 
621 MARKET ST.—New and Modern (Reopens Feb. 1) 
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GRAND BEER... 
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URING intermissions and after the 
performances visit the nationally famous 


Opera Buffet and. 


ier FROME 


Dietetically NON- FATTENIN G 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 








PISANI PRINTING & PUBLISHING CO, 
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Pp resents 


BeAtk bE Reuse 
DE MONTE CARLO 


under auspices of 


Art CoMMISSION Of SAN FRANCISCO 
Orrorino Roncut, President 
JoserH H. Dyer, JR., Secretary 
| Pg EMIS Y HAYDEN 
CHAIRMAN OF MUSIC COMMITTEE 
with the entire 
SAN FRANCISCO SYMPHONY ORCHESTRA 
PIERRE MONTEUX, CONDUCTOR 
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HANOLD LIEBES 
eel: 


peg MUR ie, 
¢ 7%, < ¢ 


A} acacterized 
by light weight 


anu d Aan iN €41e3s3s / 
Ut 









WN : 
Whether your coat is fashioned of inex-' 
pensive, beautifully blended skins, or of 
finest blue-black natural eastern mink, the 


Arnold Liebes label is your assurance of 


workmanship and styling second to none! 





Charge or budget terms to meet your individual need 


ARNOLD Litbts Furs 


24-8" PAO Sy ioSs ReRee, Eat 


FURS « 
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Art Commission Attractions . 


BALE ET nuUSSE 


DEE AVIGOeN SEah, Crag le ® 


PERFORMANCES WITH SAN FRANCISCO SYMPHONY 





Repertoire 
TUESDAY EVENING. FEB. 7, 8:30 FRIDAY EVENING, FEB. 10, 8:30 
LAKE OF SWANS LAKE OF SWANS 
THE SEVENTH SYMPHONY SEVENTH SYMPHONY 
GAITE PARISIENNE SPECTRE DE LA ROSE 


GAITE PARISIENNE 
WEDNESDAY EVE., FEB. 8, 8:30 


CARNAVAL SATURDAY AFT., FEB. 11, 2:30 
PETROUCHKA COPPELIA (Three Acts) 
BLUEBIRD GAITE PARISIENNE 


GAITE PARISIENNE 
SATURDAY EVE., FEB. 11, 8:30 


THURSDAY EVENING, FEB. 9, 8:30 L’7EPREUVE D’AMOUR 
SYLPHIDE ST. FRANCIS 
ST, FRANCIS LE BEAU DANUBE 
LE BEAU DANUBE SPECTRE DE LA ROSE 
TWO EXTRA PERFORMANCES with AUGMENTED ORCHESTRA 
SUNDAY AFT., FEBRUARY 12 SUNDAY EVE., FEBRUARY 12 
; : ELFS BOGATYRI 
GISELLE (Two Acts) AFTERNOON OF A FAUN 


GAITE PARISIENNE GAITE PARISIENNE 


LEOPOLD STOhROWSHI 
GuEST CONDUCTOR WITH S. F. SYMPHONY ORCHESTRA 
OPERA HOUSE, FRIDAY EVE., FEBRUARY 17 








PROGRAM 
earurne in G minor (Lhe-Greater) <0. 1...us cin calc ee et ee Bach 
Zapp NOMY INO. ly in G MINOL,. «+. o-eaesls eer elt aee De oe eae Brahms 
Gaeoe NIM On the: bare: Mountaim’. | sii ess a Moussorgsky 
PeMeLcIuCeto, Lhe Atternoon Of-a Faun. 6c «2h. 6 ee iene ot eae Debussy 
5. Magic Fire Music from “Die Walkure’...............+---- Wagner 


(ARRANGED BY LEOPOLD STOKOWSKI!) 
SEATS Now: SHERMAN, CLAY & Co., SAN FRANCISCO and OAKLAND 
PRESENTED BY ART COMMISSION OF SAN FRANCISCO 


ee 
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DOvctas 4500 





HOSIERY 


The hose that the 12 “Can Can’ Dancers 
of the Ballet Russe wear will wear 
longer than most any you can buy 


The woven-in wearing qualities of “Can-Can” hose have proven 
themselves in this strenuous routine. Now you can wear these same 
lovely, longwearing hose in your daily “routine.” We show them 
exclusively in San Francisco. ‘Two thread for evening, 3 thread for 
daytime and 4 thread for durability. 





Choose them in the following lovely Spring Shades 
Bob White, Flamingo, Flicker, Swallow, Falcon, Chickadee 


Oriole, 35 
pr. 


BVO Di Re Ys eR Sat Be EOve@er: 











SATURDAY EVENING, FEBRUARY 11 


S. ee ‘pes ts 


BALLET RUSSE 
MONTE CARLO 


Sponsored by Universal Art, Inc. 
LEONIDE MASSINE, Artistic Director 
e 


1 
L’7EPREUVE D’AMOUR 


or, CHUNG YANG AND THE MANDARIN 
Ballet in One Act 
Book by Andre DERAIN and Michel FOKINE 
Music by MOZART 
Choreography by Michel FOKINE 
Scenery and Costumes by Andre DERAIN 
Scenery painted by Emile BERTIN 
Costumes executed by Mme. KARINSKY 


When Leopold II came to the throne 
in 1790, a great change took place in 
the music favored by the Vienna Court 
and, therefore, in Mozart’s professional 
duties, In the early months of 1791 he 
had to provide more than forty dances 
of various types for the Court balls. 
For the Carnival he provided an enter- 
tainment of the pseudo-Chinese type 
then in vogue, for which he composed 
an original score. This was _ subse- 
quently lost and has but recently been 
discovered, at Graz, where an “Un- 
finished Symphony” by Schubert was 
also rediscovered. Keeping to the origi- 
nal score, the Messrs. Andre Derain 
and Michel Fokine have devised a bal- 
let in the same spirit of ‘chinoiserie.” 

The ballet was first produced at the 
Theatre de Monte Carlo, April 4, 1986. 





The scene is laid in China, as Mozart 
would have it. A Mandarin is express- 
ing his bitterness against humanity, 
animals and insects, all of whom op- 
pose his one and only desire — to 
achieve wealth. 

And having battled with the mon- 
keys and butterflies who have made 
his life miserable, completely exasper- 
ated, he beats the gentle youth who is 
in love with his daughter, Chung-Yang, 


ONUINOEN ANTE e -e A eo et 


The Lover 


Mandarin (Father of ne NATO) aes 
MN GRUCCeL EVs cok yo eee Te and 
Rhema bass Ad Oli... 8 eden eteecneeee ae 
| UTE AS CaSed a Ce cs [ee ena 


for the Mandarin would marry her to 
a wealthy Ambassador from the West- 
ern World. 

The young lover, disguised as a 
dragon, then drives the Ambassador 
away and, with the help of his friends, 
who have donned ferocious masks, 
steals the treasure of the Ambassador, 
to whom the Mandarin then refuses 
his daughter’s hand, since he would not 
marry her to a poor man. 

The treasure if afterwards returned 
to the Ambassador, whereupon the 
Mandarin again offers him the hand of 
Chung-Yang’. But the Ambassador, see- 
ing clearly that it is only his wealth 
and not his handsome person that is 
coveted, angrily declines the honor. 

So the lovers are once again united. 
They are placed in a palanquin, lifted 
on high, and borne to the place of mar- 
riage in a gay wedding procession. 

The Mandarin, left alone, bewails 
the downfall of his plans. The monkeys 
return to jeer; and even the butterfly 
flutters about him in derision for seek- 
ing so useless a commodity as wealth, 
until, roused to anger, he flings his 
stick at the insect, which promptly 
flies away—proving that only one vice 
distinguishes man from animal, and 
that is cupidity. 


in 
a) 








of Peter Conley Attractions 





Monday Evening, February 13, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE CARLO 
Carnaval Spectre de la Rose 
L’Epreuve d Amour Gaite Parisienne 
Tuesday Evening, February 14, Oakland Auditorium Theatre 
BALLET RUSSE DE MONTE GARLO 
Les Elfs The Blue Bird 
St. Francis Le Beau Danube 
Tuesday Evening, February 14, at Opera House 
JOSEF HOFMANN, Piano Recital 
Thursday Evening, February 16, at Opera House 
KATHRYN MEISLE, Contralto 
Tuesday Evening, February 21 ) 
Sunday Afternoon, February 26 { MARIAN ANDERSON 
Monday Eve., February 20, to Sunday Afternoon, February 26 
8 Performances at Curran Theatre 
TRUDI SCHOOP AND DANCING COMEDIANS 
Repertoire of “All for Love,” “Blond Marie,” 
“Fridolin on the Road,” “Current Events.” 





Thursday Eve., March 2 and Sunday, March 5, Opera House 
RICHARD TAUBER, Lenor 

Sunday Afternoon, March 5, at Curran ‘Theatre 
COMEDIAN HARMONISTS 

Friday Evening, March 10, at Opera House 
IGOR GORIN, Baritone 

Tuesday Evening, March 28, at Opera House 
RICHARD CROOKS, Tenor 

Sunday Afternoon (Easter) April 9, at Civic Auditorium 
PADEREWSKHI, Piano Recital 

Sunday Afternoon, April 16, at Curran Theatre 
ARTUR SCHNABEL, Piano Recital 

Wednesday Evening, April 19, at Opera House 
JAN KIEPURA, Lenor 

Sunday Afternoon, April 23, at Curran ‘Theatre 
HUMPHREY-WEIDMAN DANGERS 

Monday Evening, April 24, at Opera House 
MISCHA ELMAN, Violin Recital 
(Benefit German Refugee Committee) 

° 


Box Office: SUERMAN, CLAY Co., SUrTER AND KEARNY STS. 
‘Telephone SUTreER 1331 








PROGRAM—Continued 


Friends of Chung-Yang................ Miles, CRABOVSKA, KORJINSK A, FLOTAT, 
GRANTZEVA, POURMEL, LITVINOVA, SCARPOVA, MLADOVA 


Monkeys Miles. HIGHTOWER, ETHERIDGE, 
MM. DICKSON, KLIMOFF, IVANGIN, ORLOFF 

riers eat ee ee Miles. LAURET, KELEPOVSKA, MELNITCHENKO, 
RKLITZK A, ROSSON, WATT 

Rivondsto tthe. Cover..eera acne MM. KOSTENKO, PIOTROVSKY, OZOLIN, 
TOUMINE, KOKITCH, FENCHEL 

ec rvaAntel fee Miles. MICHAILOVA, GELEZNOVA, SERGOVA, RADOVA 


Conductor: Efrem KURTZ 
INTERMISSION 


ST. FRANCIS 


(American Premiere) 
Choreographic Legend in One Act and Five Scenes 
by Paul HINDEMITH and Leonide MASSINE 


Music by Paul HINDEMITH 


Choreography by Leonide MASSINE 


Scenery and Costumes designed by Paul TCHELITCHEFF 
Costumes executed by Ira BELLINE 
Scenery executed by Raymond DESHAYS 


Foreword 

I must admit that when Leonide 
Massine spoke to me for the first time 
of his project for St. Francis, the idea 
seemed to me worse than bold—it was 
even sacriligious, this is becatse I had 
not realized that the dance, as this 
great artist has conceived of it, can ex- 
press what is most beautiful and sacred 
in this world; the love of God taking 
possession of the soul of a young man. 
Blaise Pascal has written: “I love pov- 
erty because He, i.e., Our Lord, loved 
it.’ We must think that it is in Poverty 
and through Poverty that St. Francis, 
that prince among young men, attained 
to Christ. Hindemith and Massine 
could not have presented the figure of 
the living God upon the stage—nor 
that of the Man-God, the Son of Man— 
but a young girl, no more than a child, 
inspired by these forces, incarnates for 
our eyes this adorable Poverty, with 
whom St. Francis becomes entirely in- 
fatuated. 

No, I should never have believed that 
this passion (which I have been able to 
admire in many persons of youthful 
age); this mad craving for the Poverty 
which Christ loved, could have been 
realized for us in music and in dance— 
and yet this miracle has been accom- 
plished. It is that thing which St. 
Francis of Assisi, and, likewise, Ches- 
terton, have well understood, the recon- 
ciling of nature and of the spirit of 
mercy. The Hymn to his brother Sun 
drives out the nymphs and the fawns, 
sets free the demons of water, of air, 
and of fire—so that the dance itself, 


exercised from all base passions, puts 
young and beautiful bodies, and their 
leaping strength, at the service of true 


love. 
FRANCOIS MAURIAC, 
de l’ Academie Francaise. 
Malagar, 20th July, 1938. 





Inspired by “The Little Flowers of 
St. Francis,” this work translates the 
moving medieval simplicities and men- 
tality of its strange world into the 
highly formalized language of ballet. 
The music was especially composed, in 
close collaboration with the chore- 
ographer, by the distinguished Paul 
Hindemith, and the work was first pre- 
sented at the Drury Lane Theatre, 
London, on July 21, 1988. 





In his father’s house at Assisi, young 
Francis Bernardone gaily spends his 
days, devoting his time to the pleasant 
pastimes of the moment, surrounded 
by friends and idlers. Even the little 
activity he exercises in his father’s 
business gives him pleasure, since it 
permits him to meet the buyers who 
come from the four corners of the 
earth; and his mind, turned towards 
distant lands, together with his incli- 
nation for brave deeds and adventures, 
causes him to find new interests among 
these people. His youthful pride even 
causes him to show himself lacking in 
sympathy for the poor, 

It is a brutal rebuff on the part of 
an aged beggar that awakens in him 
that love of povery which is to fill and 
motivate his later life; repenting, he 
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TOWN HALL 


Brings you FIVE Literary Giants 
STEFAN ZWEIG 


Friday, February 10, 8:30 p. m., Scottish Rite Auditorium 


THEODORE DREISER 


Tuesday, rebruary 14, 11:00 a. m., Curran Theatre 


JOHN GUNTHER 


Thursday, February 16, 8:30 p.m., Scottish Rite Auditorium 


CARL VAN DOREN 


Thursday, February 23, 11:00 a. m., Curran Theatre 


BERTRAND RUSSELL 
‘Thursday, March 23, 8:30 p. m., Scottish Rite Auditorium 
Also, two world premiere Symposia at the Dreamland Auditorium 
“Who Shall Rule Palestine?” Britain? Arab? Jewe 
“Which Offers the Most to Women—F ascism, Communism or 
American Democracy?” 





Tickets for all these events at 


SHERMAN, CLAY & COMPANY, SUtter 1331 
Also at Town Hall Headquarters 


CLIFT HOTEL, PRospect 4700 






GREATER 

AS THE 

| YEARS 
GO BY aoe 


The Baldwin of today is an infinitely greater instrument. Responsive to 
the ever increasing requiremenis of today’s great artists, today’s Baldwin 
; more than fulfills their every desire. ® Play the Baldwin yourself. Let 

the tone prove to you that the Baldwin of today is the finest expression 

of all that a piano means, Learn ot our new payment plan. 


i 310 SUTTER STREET 4 Ip 
| SAN FRANCISCO B ad w in 


A N O §S 











PROGRAM—Continued 


runs after the beggar and gives him a 
share of his riches. But his conversion 
is not complete, and the urge for chiv- 
alry tritmphs over simplicity. Greatly 
impressed by the imposing aspect and 
a sense of power conveyed by a pass- 
ing knight who visits his father’s house 
in order to replenish his wardrobe, 
Francis decides to become a soldier. 
Already seeing himself in his fertile 
imagination, as a famous hero, he 
girds on weapons and goes off to war. 
But the severity of a soldier’s life and 
the cruelty of a warrior’s existence 
norrify him, and finding himself in- 
capable of participation he becomes 
desperate. 

A this moment there appear to him 
three allegorical women—the figures 
of Poverty, Chastity, and Obedience, 
who reveal to him that, instead of a 
warrior’s laurels, destiny has reserved 
for him a life of quiet piety and self- 
sacrifice; and that, apart from chas- 
tity and obedience, his life will be de- 
voted, in particular, to poverty. This 
revelation is made to him in the midst 
of a splendid feast, to which he is 
brought by his youthful friends. His 
companions press him to sing again the 
gay tunes, as he had done before; and 
despite the fact that he does not show 
himself to be the boon companion he 
had been before he went off to the 
wars, they proclaim him king of their 
revels. They press on him the claims of 
love. To fall in love would do him good, 
they think. But what has earthly love 
to offer to one who carries in his heart 
the heavenly vision of Poverty? He 
gratefully remembers the loveliness of 
her apparition, so full of grace and 
gentleness; and to the beggars who 
are waiting to receive the remnants of 
the feast, the crumbs from the table, 
Francis distributes dishes heaping high 
with food, the goblets, even the table- 
cloths, All of this greatly angers his 
father, who regards it as a wanton 
squandering of valuable possessions, 
and threatens to beat him. But by now 
the young Francis has made his irre- 
vocable decision; he removes his rich 
apparel and returns it to his father. By 
this significant gesture he breaks for- 


St. Francis 


ever the paternal bond and also breaks 
with the life he had hitherto lived. 
Barely covered with the tattered rags 
of a beggar, he starts his journey 
towards solitude. 

We see him absorbed in profound 
meditation. And then, in intimate mys- 
tical communication with God, his 
whole being is enlightened as to his 
proper conduct on earth, at which his 
happiness becomes a celestial rather 
than an earthly joy; and his unbur- 
dened heart overflows, to find expres- 
sion in a flood of joyous music... 

Threatened by a ferocious, man- 
eating wolf, the inhabitants of the 
country attempt to save themselves by 
fleeing. Among the frightened peas- 
antry we find the three comrades of 
Francis’ gay youth, who, in the mean- 
time, have abandoned their frivolous 
life and have followed the example of 
their friend. Francis, filled with the 
God-like spirit of kindliness, goes to 
meet the wolf, who madly rushes at 
him; but Francis, through understand- 
ing and faith, so thoroughly tames the 
animal that it becomes as a gentle 
lamb. 

To show their gratitude and devo- 
tion, the three comrades, who wish 
nothing better than to serve their 
friend and master, prepare a comfort- 
able couch for him, but Francis re- 
fuses and lies down upon the ground 
to rest. While he sleeps, the friends 
keep watch over him, lest he be dis- 
turbed; so solicitous are they that they 
even refuse to welcome Poverty. Then 
Francis awakes and, filled with an un- 
speakably happy emotion, embraces 
his three friends, and he and Poverty 
seal their intimate understanding by a 
mystical union, symbolized by an ex- 
change of rings; whereupon the newly- 
weds, with their friends, ecstatically 
partake of the frugal wedding-feast of 
bread and water. 

The mystical union having been con- 
summated, Francis, in a supreme ex- 
altation of happiness, sings a hymn of 
praise to the sun, while the symbolical 
characters of a brotherly community 
between those of heaven and those of 
the earth pass before the spectator. 


SCENE I 
GPA el tee anne ON eR Mare PLATOFF 


Three Companions..Michel PANAIEFF, Roland GUERARD, Marcel FENCHEL 


St. Francis’ Father 
The Knight 
The Squires 
. The Poor Man 


RT ee een Miles. MELNITCHENKO, ROSSON, GELEZNOVA, 


eg exe SE oda eRe d teh Reh te. Simon SEMENOFF 


MM. KOSTENKO, KOKITCH, ZORITCH 
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Twenty-five years ago Mr. S. Hurok 
began his astonishing career as an im. 


presario 1n America. 


Under his banner have marched all 
of the towering artists of Music, Drama, 
and Dance during those decades. 

Included among these are Anna Pay- 


lowa, Feodor Chaliapin, Isadora Duncan, 


Efrem Zimbalist, Bronislaw Huberman, 





oy Le LO ROW Alexander Glazounow, Alma Gluck, 


Ernestine Schumann-Heink, Luisa Tetrazzini, Jan Kubelik, Eugene 
Ysaye, Richard Strauss, Moscow Art Players, Russian Grand Opera, 


German Grand Opera, Salzburg Opera Guild. 


In the best traditions of American achievement this has been an 
individual responsibility; no person or foundation has contributed finan- 
cial assistance to §. HUROK’S quarter-century campaign to provide this 


country with the best of the world’s talents. 


Tributes from leaders in music throughout the United States during 
this, his Silver Jubilee, is witness to the esteem in which his achievements 


are held: 


“Mr. Hurok is one of the most interesting of our musical managers. J 


He seems to have a special gift for choosing European artists who are not 
only very gifted but who demonstrate their gifts in a manner or form 
which is unusual and often entirely original. In these efforts he frequently 
and deliberately forgets the commercial possibilities in order to satisfy 
his own artistic longings. This is an unusual virtue among musical man- 
agers. But I am happy to say that he has had enough financial successes to 


compensate him for his occasional self-indulgences ...”’ : 
WALTER DAMROSCH 
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Presents... 


ARG E NTI N ITA and Company of Spanish Dancer 

















MARIAN ANDERSON Sensational Contratto 
ARTUR RUBINSTEIN worta ramon rian 
TRUDI SCHOOP Ceo 
JAN KIEPURA erg re ae 
LINA PAGLIUGHI saaaetonets 
OSS] RENARDY ene 
COMEDIAN HARMONISTS  vecai sexce 


IDA HAN DEL 15 year old Violinist 
























































SAXOPHONE QUARTET ste 








And Other FAMOUS ARTISTS and COMPANIES 
soon to be announced for 1939-40 


For further information address 


HUROK ATTRACTIONS, INC. 
30 Rockefeller Plaza, New York 


LOCAL REPRESENTATIVE 


PETER CONLEY 
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SAN FRANCISCO SYMPHONY 


PIERRE MONTEUX, Conductor 


WILEEM VAN DEN Bure, Associate Conductor 


February 17-—-MUNICIPAL CONCERT, Opera House 


February 24 
February 25 


March 
March 


March 
March 


March 
March 


March 


March 
March 


March 
March 
April 
April 
April 
April 
April 
April 


April 
April 


April 
May 
May 
May 
May 


May 


with Leopold Stokowski, conducting. 


3 
4 


11, SEVENTH PAIR OF CONCERTS, with Brailowsky, pianist. 


17 
18 


21-—OAKLAND AUDITORIUM THEATRE, 
with Robert Casadesus, pianist. 


}_FIGHTH PAIR OF CONCERTS, with Roland Hayes, tenor. 


24 
Zo 
29-—MUNICIPAL CONCERT, Civic Auditorium, 

Basil Rathbone, narrator, and Municipal Chorus. 


31) —TENTH PAIR OF CONCERTS, 
lf with Nathan Milstein, violinist. 


15 


15-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


22-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


25-—MUNICIPAL CONCERT, Civic Auditorium, 
with Nino Martini, tenor. 


28) —ITWELFTH PAIR OF CONCERTS, 
295 with E. Robert Schmitz, pianist; Naoum Blinder, violinist: 
Henry C. Woempner, flutist. 


29-—YOUNG PEOPLE'S CONCERT, 10:30, 
Ernest Schelling conducting. 


2-—-MUNICIPAL CONCERT, Civic Auditorium, 
with Grace Moore, soprano. 


gt —LAST PAIR OF CONCERTS. 


Willem Van Den Burg, conducting. 


6-—YOUNG PEOPLE’S CONCERT, 10:30, 
Ernest Schelling conducting. 


7-—MARIN MUSICA, CHEST CONCERT, San Rafael. 


= 


Box OFFICE: SHERMAN, CLAY Co., SAN FRANCISCO AND OAKLAND 


} FIFTH PAIR OF CONCERTS, with Hindemith, guest artist. 


} SIXTH PAIR OF CONCERTS, with Naoum Blinder, violinist. 


}_NINTH PAIR OF CONCERTS, with Robert Casadesus, pianist. 


By —ELEVENTH PAIR OF CONCERTS, with Tito Schipa, tenor. 


Mi 


M: 
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SCENE II 
POVEREY =rcsesctcetesdecececmcoeeeeScenetactnen pe aaahccennrachnns sn ovandecssabersueniscns_subate Nini THEILADE 
(Obedience ....-.----------------------ceeeeeeeeeeeeeeteneneseeteestcteecseeseenennennenncenacees Jeanette LAURET 
(Chastity ...--------------------c2cceencncceceeeocneceeeneenneceenoeecenerseteeeneeeess Nathalie KELEPOVSKA 
Soldiers....--------- he te MM. KIRBOS, BERESOFF, KATCHAROFF, TOUMINE, 
KLIMOFF, OZOLIN, PIOTROVSKY, DICKSON 
Travellers........---------+2------+-------0---2-see-enseeno-==- Robert IRWIN and Milada MLADOVA 
Attendants....Mlles. MICHAILOVA, ETHERIDGE, LITVINOVA, KORJINSKA 

e 

SCENE III 
Qt. FranciS........---------------2eeececcecececeesceneecneen eee ceeeeseeeeeetenenitteeeeeeeceteeteeetees Mare PLATOFF 
Three Companions..Michel PANAIEFFP, Roland GUERARD, Marcel FENCHEL 
Gt Wrancis” Mather 9.22.5. cements operates sees treet sateen taseensareceeeernee Simon SEMENOFF 
Mhened CALS vecexcee sete ae Miles. HIGHTOWER, LITVINOVA, ETHERIDGE, 
MM. TOUMINE, IRWIN, IVANGIN 
SA GNU NL CS te case So te et cect carte MM. OZOLIN, DICKSON 
The Guests........-------- Marina FRANCA, Lubov ROUDENKO, Milada MLADOVA, 


Miles. MICHAILOVA, CRABOVSKA, MELNITCHENKO, GELEZNOVA, 

ROSSON, SCARPOVA 

MM. SKIBINE, OZOLIN, PIOTROVSKY, KIRBOS, KOKITCH, KOSTENKO 
) 


SCENE IV 


Qt. Fancis........-.....-.--cc--oc---ceeesesesnenccencecnceesceeecnenseesenseesscetonssccesereseseetees Mare PLATOFF 
Three Companions..Michel PANAIEFF, Roland GUERARD, Marcel FENCHEL 
FTF eam Gta Lies es ta ee Ss kee ee one oe coicananent sear ene Frederic FRANKLIN 
POVELLY  ceccc-n-ten-ca-2---ccnenacoseeecanne-nncsnnesntecenrsrtacerecnsconcsennsusenecessnusscoane nse sae- Nini THEILADE 
The Peasants............-- Miles. POURMEL, FLOTAT, SCARPOVA, GRANTZEVA, 


ETHERIDGE, WATT, RKLITSKA, MM. BERESOFF, 
TOUMINE, KATCHAROFF, DICKSON 

® 

SCENE V 

Minor Brothers........ MM. KIRBOS, IVANGIN, KOKITCH, ORLOFF, SKIBINE, 
TOUMINE, DICKSON, IRWIN, KATCHAROFF, BERESOFF, KLIMOFF, 
PIOTROVSKY, KOSTENKO, OZOLIN, ZORITCH 
Minor Sisters......Mlles. ROUDENKO, FRANCA, GRANTZEVA, CRABOVSKA, 
FLOTAT, MLADOVA, KORJINSKA, KELEPOVSKA, RKLITSKA, 
HIGHTOWER, GELEZNOVA, MELNITCHENKO, SCARPOVA, 
MICHAILOVA, ROSSON, WATT, LACCA, ETHERIDGE 


Conductor: Efrem KURTZ 


INTERMISSION 
® 


3 
SPECTRE DE LA ROSE 
Choreographic Poem by Theophile GAUTIER 


Music by WEBER Scenes and Dances by Michel FOKINE 
Scenery and Costumes designed by Leon BAKST 
The theme of this romantic ballet Its little story is simple and tender. 
ih suggested by J. L. Voudoyer, after A young girl returning from her first 
OY ss ett ape ball, fatigued by the excitement of it 
Qu’effleure Bae nee virginal. all, falls asleep in her chair. In her 
Je suis le spectre de la rose dream the rose she holds in her hand 
Que tu portais hier au bal.” comes to visit her, dances with her, 


It is set to Weber’s “Invitation tothe kisses her and at break of day, leaps 
Dance,” It was first produced at the from the casement window, and she 


Teatre de Monte Carlo, 1911. wakens disillusioned and saddened. 
AUS NYGS1 a CO td ae ee ners emer reece reer cr Mia SLAVENSKA 
he Lee cer ie RE a iter sce eee er Igor YOUSKEVITCH 


Conductor: Efrem KURTZ 
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PROGRAM—Continued 
j 
LE BEAU DANUBE 


Music by Johann STRAUSS, arranged and orchestrated by 
Roger DESORMIERES 
Story and Choreography by Leonide MASSINE 
New Scenery and Costumes after C. Guys by Count Etienne de BEAUMONT 
Costumes executed by Ira BELLINE 
Scenery executed by Oreste ALLEGRI 


The scene is a Viennese public gar- 

den of 1860, with the people dressed in 
their best, wherein modistes, working- 
folk, young men and maids make the 
gardens gay with the holiday spirit, 
and are joined by a group of young 
blades who add to the general amuse- 
ment. 
A band of itinerant actors invades the 
park and gives an amusing perform- 
ance, complete with strong man and 
dancer; and it is during the course of 
the performance that a young hussar 
enters, handsome, trim in his well-cut 
uniform, and meets a charming girl 
who is enjoying the festivities, chape- 
roned by her parents. The impettous 
street dancer, member of the troupe of 
strolling players, recognizes in the 
handsome hussar a former lover. En- 
raged at the attention paid by him to 
the charming young girl, she berates 
him and a violent quarrel ensues; 
whereupon, with true Victorian maid- 
enliness, the young girl, whose senti- 
ments toward the hussar are both sin- 
cere and profound, faints and is taken 
away by her parents. 

Gradually the band of players, the 
strollers, the merry-makers drift away 
from the gardens, and the hussar drifts 
back to his old light-o’-love. The ensu- 
ing love scene between the two is inter- 
rupted by the young girl who, revived, 
surprises the lovers in embrace, And 
her return is but the signal for two, 
woman-like, to start another quarrel. 
The hussar attempts to intervene; but 


mere man, even if he is a brave hussar, 
is no match for the situation, and such 
is the determination of the young girl 
that the street dancer is compelled to 
make her escape. So the _ hussar, 
touched by the girl’s obviously genuine 
love for him, returns to her. 


But, meanwhile the young girl’s 
parents have been troubled on discover- 
ing her disappearance, and they go in 
search of her. Upon finidng her once 
again with the hussar, at first they are 
angry, and with true Victorian respec- 
tability would take her from her new- 
found lover; but when the two make 
clear to the parents that their love has 
about it the ring of the genuine thing, 
they bestow their paternal blessings 
on the young couple. 


And now the park is again filled 
with merry-makers. The quadrille is at 
its height. As evening falls, men and 
women, old and young alike, give them- 
selves over to the joy and gaiety of life 
and abandon themselves to the rhythms 
of gay Vienna. That prize Beau Brum- 
mel, the King of the Dandies, adds still 
more to the frivolity of this magic 
hour on the edge of dusk, and he is 
soon surrounded by a laughing crowd 
of love-sick maidens. When the merry- 
making is at its highest point, the hus- 
sar and his sweetheart return to the 
revels and meet, once more, the street- 
dancer, who, philosopher that she is in 
the ways of love, shrugs an expressive 
shoulder as if to say, “More fish in the 
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A: I was surprised to find 
young Porter working at that 
gas station. Thought he was 
in law school. 


HB: Well, he’s trying to keep 
up his law at night, but he 
had to leave school. I under- 
stand he and his mother were 
badly advised about the 
money Jim left them. 


A: Sorry to hear that. Jim 
certainly left them enough. 
He worked hard for it, too. 


Jim Porter had the same sort 
ot plans for his family that 
many men have; and there 


TR Ser 





are several ways he might 
have put them into tangible 
LOCU ere among them a 


FAMILY TRUST 


Under such an arrangement, 
drawn up by your attorney, 
your bank administers your 
cash, life insurance, secur- 
ities, real estate and other 
property . . . according to 
your instructions . . . for the 
lasting benefit of your fam- 
ily. You can change or can- 
cel the Trust at any time. It 
is flexible and inexpensive. It 
can save money for your 
estate. Call, write, or “phone 
for explanatory booklet. 


DcE PeAGR. LeMer Ne! 


Wells Fargo Bank 


and 
Union Trust Co. 


SAN FRANCISCO 


Established 1852 
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WILLAM CHRISTENSEN 
Artistic Director 


SAN FRANCISCO OPERA BALLET 
ON TOUR.. SEASON 1939-1940 


Be en SMITH, Booking Manager 
936 VAN NEss AVENUE SAN FRANCISCO 


Oe Nn 
THE SAN FRANCISCO OPERA BALLET SCHOOL 
Offers advanced courses to dancers and teachers as well 
as daily classes for beginners and intermediate students. 
WILLAM CHRISTENSEN, Director DEANE CrockETT, Asst. Director 


ADDRESS THE SECRETARY, 236 VAN NESS AVENUE, UN DERHILL 4492 
ia panB ee cts a ce 9 eee, 
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sea... ”; and the three are completely root in a soil where only love can 





reconciled. bloom. 
So, while true love may not always 
run smooth, it runs; and in old Vienna This ballet, ro melodies by Johann 


drama can not long persist, nor, in all Strauss, was first produced in Paris, in 
this gaiety, can hate take very deep 1923, for Count Etienne de Beaumont. 


» 
SUPE eMEL TL ea eA We ed aoa nected wee wa ca teem ee eatin omen reer ean Leonide MASSINE 
(Haye T BENG APA uncon gill et led len Ioana Ome Pe erenesten | OS cues Mer periac sc Vladimir KOSTENKO 
i icy eee tet OS ee he ee ea Ee Roe arn err Oa ere oa Rosella HIGHTOWER 
THe Deh to ae Miles. KRASSOVA, LACCA, ETHERIDGE 
TDP yee TNS pyceeey ate ca a a eB is St eer nr Alexandra DANILOVA 
BI WARG Sa TT STORE. 5 ook occ oo dbcscdec laced annnv snd cveind sec pyenattee tue as tne ase Lubov ROUDENKO 
The King of Dandies..............-.---------:-:-:--esesceccccecesesneee ee treceneensneteet Roland GUERARD 
Th yee (EU rari as Py ee Be Eee eens Poe eer oc Simon SEMENOFF 
Tp ESR ii oe ae eee a I ne -BOee r eeoee ee eee Charles DICKSON 
ANE ce TAGS EN PS Ce cee in Re ener ene noes nA CoenS Nicolas BERESOFF 
Whos miployees .cc..s.-s-2.--- MM. KIRBOS, KOKITCH, GABAY, PIOTROVSKY 
MTC RVL OCIS TOR eck laec. eee eee weal ectth =e ae Miles. GRANTZEVA, ROSSON, 
MELNITCHENKO, KELEPOVSKA 
TSTIeSM SEN TINS CIEE Geel a ee oe wat oe nak basen ce epae sseeneraee Miles. KORJINSKA, FLOTAT 
The Cocodettes..Mlles. POURMEL, SCARPOVA, CR ABOVSKA, MICHAILOVA 
MiGRANGIGS: vo ole ars ee MM. KATCHAROFF, TOUMINE, DICKSON, 
IRWIN, KLIMOFF 


TPS OEP Ded EN OTE Cn ee el ies el Po enemas erect eee ere Simon SEMENOFF 


Conductor: Efrem KURTZ 
CAST SUBJECT TO CHANGES 














——— > * me es 
—— Jewelers and Silversmiths = 


BORE: Tay 


in diamond jewelry finds exquisite 





























expression 1n distinctive pieces by 


Shreve, Treat & Eacret 


Gold Jewelry - Watches - Silverware 


A Gift from 
SHREVE, TREAT & FACRET 
Means More 
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GEORGE 


PRING 


The technique so brilliantly displayed 
by the Ballet Russe de Monte Carlo 1s 
the classic technique of the Russian 
Imperial School, It is as enduring as the 
music of Beethoven and Bach, because 
it is beautiful. If you would study danc- 
ing—and you may with profit until you 
are forty—study under a teacher well 
grounded in both the Classical and the 
Modern ‘Technique. 


GEORGE PRING LISA CARON 


DIRECTOR CO-DIRECTRESS 


Soloist in Hollywood Bowl 420 SUTTER + SAN FRANCISCO 


Productions of 


Theodore Kosloff Ballet—Eurythmics—M odern Dance 
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Sponsored by UNIVERSAL ART, INC. 
Julius FLEISCHMANN, President 
Sergei DENHAM, Vice-President 

Rene BLUM, Founder and Director Ballets de Monte Carlo 
Artistic Director, Leonide MASSINE 
Musical Director, Efrem KURTZ 
Artistic Collaborator, Boris KOCHNO 
Administrative Director, David LIBIDINS 
Regisseur General, Jean YAZVINSKY 
Maitres de Ballet, Leonide MASSINE 
Associate Conductor, Anatol FISTQULARI 











STAFF FOR S. HUROK 


Maurice Winters. ...<.-22.25-<---22<-ce--nnec ote bnne nce ee cece tenmennnstaeeseeemneorsnneeereens Company Manager 
Creare TUG OO Cee tee baw nee See ce ee adm tee eee eee General Press Representative 
Mae. MEOMMNAN E55 2: oacee acca a ee ae Senet ems see enn se Executive Secretary 
ls Wi NRE Piet ca are ne cee ed ee ah Se ec ree Carpenteer 
eet CET aca heck te aE a nc cere geet ae Benevento Paneee ens Property Master 
James Harper.........----------------2-ce-e--ceceneececeenecedeceseeeenecenennscanennnaetacentnssaneecaneees Electrician 
Augusta Besand..............---.-------------2----2-eeeececesceeeeceeneennnencennesecttcees Wardrobe Mistress 


The management strictly forbids the taking of any photographs or motion 
___ pictures inside the theatre without written permission. _ 
EXCLUSIVE MANAGEMENT: HUROK ATTRACTIONS INC. 

30 ROCKEFELLER PLAZA, NEW YORK CITY 





SOUVENIR PROGRAMS ON SALE IN THE LOBBY 
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RE otAURANTS 
PASTRIES 
CANDIES 


6 
SPECIAL MENUS AND FREE FAVORS 
FOR CHILDREN 
a 
Four Stores in San Francisco 
1032 MARKET ST.—Near Paramount Theatre and 
Civic Center 
33 POWELL ST.—Art Gallery Dining Room 
130 POST ST.—Adjoining White House 
621 MARKET ST.—New and Modern (Reopens Feb. 1) 
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DURING intermissions and after the 
performances visit the nationally famous 


Opera Buffet and. 





Dietetically NON- FATTENING 


* As compared with other foods in diet, Acme Beer is relatively non-fattening. 





PISANI PRINTING cufitsygo & PUBLISHING CO. 
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